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CneyuanHu 6nazogapHocmu Ha Bcuuyku, gonpuHecAU No eguH UAU gpye
HayuH 3a ocbwecmBsaBaHemo Ha npoekma AAATA u pabomuau 8b8 Bpb3ka
¢ omgeaHume cneyuguyHu ceameHmu, koumo 2o cbcmaBsm!

Special thanks to everyone who contributed in one way or the other to the
realization of the ADATA project and worked in relation to the separate
particular segments that make it up!












FB cmpaHuua: @adataAiR Instagram: @adata_air

AAATA e npoekm, UHUYyuupaH u ocvwecmBeH om

- &8 PoHgayus ,.lMroBguB 2019,
8 napmHbvopcmBo ¢ Nl’bome-uHcMumym
Buva2apus u Moncku uHCMumym 6
Coodus. NaaHupaH e 8 koHmekema
Ha npo2pamMmHama nanamdopma
«~TpaHcpopmupaHe” Ha NMroBguB -
EBponeucka cmoauya Ha kyamypama
=1 2019. ABeme knlouoBu memu Ha
npoekm AAATA ca Bb3mokHOomo 3aBpvwaHe Ha
kpaupeuHomo npocmpaHcmBo 8 2pagckomo eXkegHeBue
U mbpceHe Ha aH2aXkupaHo cb8peMeHHO OmMHOWEeHUe
kem apxumekmypHomo HacanegecmB8o om Bpememo Ha
coyuanuszma.

3awo AAATA? Agama e umemo Ha (WacmeH, HO
3aHemapeH) peueH ocmpoB 8 NhroBguB. Emumonoausima
Ha uMemo My ugB8a om apxauyHama mypcka gyma 3a

. ocmpoB. B Hauanomo Ha 20-mu Bek
ocmpoB8 Agama e nonynsipeH cpeg
nnAnoBguBuaHu kamo Msicmo 3a cpewa Ha
nukHuk, kakmo u kamo npocmpaHcme@o,
| kegemo ca 6unu omanexkgaHu nnogoBe
* u 3eneHuyyu. AHec ocmpoBvm e
’ uzocmaBeHo 2pagcko npocmpaHcmBo
4 u mekecm 3a cBoume co6cmBeHuyuy, a
pauoHbvm e hoceuwaBaH oCHOBHO ¢ ueAn psizaHe Ha gbpBeH
MamepuaA U gpyau He3akoHHU geuHocmu. Mscmomo
@ omgaBHa e noumu 3a6paBeHo om
i 2pakgaHume, gokamo uHuyuamuBama
B EBponelickama cmoauya Ha kyamypama
ll He 20 BknlouBa kamo eguH om ¢pokycume
f 8 cBosma npozpama, npeBpvwauku
f 20 8 cumBonHO npocmpaHcmBo.
OcmpoBvm Beue o603HauaBa He camo
2 2eozpadpckomo msacmo, koemo 3aema,
a no-ckopo cecmosiHuemo Ha uzonayus u omuy)kgeHue,
koemo xapakmepu3upa 3a eguH gbAb2 hepuog om Bpeme




o6bwecmBomo Hu. Taka peuHusm ocmpo8
cmaBa em6bnema Ha npozpama AAATA,
kamo mapkupa cumB8onHo yeAnume u -
ype3 xygokecmBeHu peweHus (Hanpumep
Hamecu 8 epagcka cpega, uHcmanayuu,
o6ekmu, ckyanmypu, caum-cnecuduk
npoekmu u gp.) ga 6vge npoBokupaHa
npomMsiHa 88 Bv3npusmuemo 3a epagckus neuzaxk.

FB page: @adataAiR Instagram: @adata_air

ADATA is a project initiated and implemented by
Plovdiv 2019 Foundation, and realized in partnership
with the Goethe-Institut in Bulgaria and the Pollsh
Institute in Sofia. Its development and ¥
implementation are planned within
the programme concept ‘Transform’ of
Plovdiv — European Capital of Culture
2019. In particular, the project deals
with two main issues: the possible
returning of the river area back to the
citizens everyday life, and the search L5 il Sy
for an engaged and present-day attitude toward the
architectural heritage from the Soviet era.

Why ADATA? Adata is the name of a (private, yet
abandoned) river island in Plovdiv. The etymology of its
name comes from the old Turkish word for ‘island’. Used
as a picnic area or for growing fruits and vegetables, at
the beginning of the 20th century, the island is currently
a deserted area, a burden for its owners, serving only for
free wood cutting and for different illegal
activities. It had long been forgotten by
the citizens until the European Capital

of Culture turned it into a symbolic

area within this programme. The island
represents not only the geographical
spot but rather the state of isolation

and alienation that has characterized
our society for a long period of time. It was the reason to
choose it as an emblem of the ADATA programme, with
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the goal of developing artistic interventions, installations,
objects, sculptures and site-specific artworks in the
public space, thus changing the perception of the urban
landscape.

ADATA NPE3 2018 (MbPBA $A3A)

PE3UWAEHTHA NMPOrPAMA ADATA AIR: B kpasi Ha 2017 2. PoHgayus ,,lMroBgu
2019" aHoHcupa omBopeHa nokaHa, HacoyeHa koM Bu3zyanHu apmucmu,
guzalHepu, apxumekmu u gp. om EBpona, Ha koumo e npegocmaBeHa
B8v3morkHocm 3a mBopuecku npecmoli 8 NMaoBguB, c uen npoyuBaHe u guanoz

€ MecmHama coyuanHa, xygokecmBeHa u yp6aHucmuuHa cpega. Mo 8peme Ha
npecmos cu pe3gugeHmHume apmucmu umam 8v3mo)kHocm ga pazpa6omsim
HoBu npoekmu, cmvnBatliku Ha gupekmHusi cu onum 8 2paga, ¢ 8b3moXkHocm
oz2paHu4eH 6poll om max ga 6vgam cenekmupaHu 3a ugnbaHeHue 8 MhaoBguB npe3
2019 2. kamo yacm om ocHoBHama npozpama Ha NMaoBguB — EBponelicka cmoauuya
Ha kynmypama 2019.

Xypumo, koemo cenekmupa nokaHeHume pe3zugeHmHume apmucmu, cpeg
2onemus 6pol kaHgugamu, e cbcmaBeHo om: C8emnaHa Kylomg)kueBa,
apmucmuyeH gupekmop Ha ®oHgauyus ,,[TnoBguB 2019", BaHs lpo3gaHoBa -
koopguHamop Ha npoekm AAATA 3a doHgayus ,MroBguB 2019”, npegcmaBumenu
Ha Nbome-uHcmumym Buvaz2apus - 8 Auyuemo Ha gupekmopa EHyuo Bemuen u
ekcnepma Cmedka LlaHeBa, npegcmaBumenu Ha NMoncku uHcmumym 8 Codus - 8
Auyemo Ha gupekmopa fApocnaB logyH, u ekcnepma MuneHa Muxalino8a, kakmo
u mpuma He3aBucumu ekcnepmu: apxumekm Banepu lNopoB8, ugkycmB8oBegom u
kypamop Bepa MaeueBcka, kakmo u kypamopsm u kpumuk Mo8Bo MaHue8.

PESVNAEHTU APTUCTU, NOKAHEHU 3A YYACTUE B MPOrPAMA AAATA MNPE3 2018:
Kamuna LleliHox (Moawa), AHgpea KanuHoB8a u MapmuH 3atiuek (CnoBakus),
OnuBue Bagpo, OnuBue Nakpoa, Naypa Apye (PpaHyus / Umanus), KyHg Konagk
(PymvHus), Muna MaHuu (BocHa u Xepuez2oBuHa / FepmaHus), Muaa Yop6agrkueBa
u AgpuaaH ge MaH (Bvazapus u XonaHgus), AHa Bpomac (Mopmyzanus), Codu
WUumaH u Lllepan Bengene (FepmanHusg), Mamuac Map¢ (Fepmanus), Mumko
Mumko8 u Lo XacezaBa (Bvnzapus / SinoHus [ FTepmaHus), IH 3gBopikak (Yexus),
Apu - NMekka AeliHoHeH u Bepm Akeukv6c (PuHnaHgusa [ Benzus), Mapma Xapa6o
(UcnaHus), Knaac Bypeep (XonaHgus), ToHu Cmonvpg (Benuko6pumaHus), AHa
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No3zeBa (Bvazapusi), AnuH TaHaca (PyMuHus) HuHa MopzeHceH (Beazus), Muku
BenyoB (PymvHus), Destructive Creation (Bvazapus), ATOM meamvp (Bva2apus),
Anekc Xeg - 8 compygHuuecmBo cvc Cubena Mepu, Mapkyc LllalH, Fa6puen Bvpu,
AHa KocmpeBa, HelimbH petl (FfepmaHusg), Akcen Poa u Naen Cegmak (dpaHyus),
EBa 3B8apuu u Na6puena KoBancka (Monwa), AnekcaHgpa Mionep (FepmaHus),
N3a6en Pnopec (UcnaHus), Memep Bow, CumoH CalimbHc u Ppank XaBepmaHc
(UcnaHusi/HugepnaHgus), Mapuca MepauH (MUmanaus), Agena MNpouawkoBa
(Yexus), Cepxk Ekep (Alokcem6ypz), Knayguo Beopkua (Mmanusi), MeHc Becep u
LLledaH LLBapuep (FfepmaHus), KamapuHa CBo6oga u KameH CmosHoB8 (Bvazapus/
ABcmpusi), AunmaHa MopgaHoBa u Muxaena KaBgaHcka (Bvazapusi/PymuHus),
SicmuH Waima (ABcmpus), Mamei ®pank (Yexus/Moawa), MoanHa NanoBcka
(Moawa), Kapnoc Puko u ®aHuc MNvonuc (Konyméus/Mepuusi/Tepmanus), MapuuH
NaypuHoBuu u Ksapa Paw (Beanuko6pumaHusi/HugepaaHgus), Kocuma Tpubykaim
(FepmaHus).

ADATA IN 2018 (FIRST STAGE)

Plovdiv 2019 Foundation launched the ARTIST-IN-RESIDENCE PROGRAMME
ADATA AIR in the end of 2017 with an open call addressing visual artists,
designers, architects, etc. from all around Europe offering a creative stay in
Plovdiv, focused on research and direct interaction with the local social, art
and urban environment. During their stay, the artists-in-residency are invited to
develop new project proposals, based on their genuine experience in the city,
having the opportunity - following a selection procedure - to be supported for
realization in Plovdiv during 2019, as part of the official programme of Plovdiv -
European Capital of Culture 2019.

The committee, who, among the immense number of applicants, pointed out

the invited artists-in-residence was represented by Svetlana Kuyumdzhieva -
artistic director of Plovdiv 2019 Foundation, Vanya Grozdanova - ADATA project
coordinator for Plovdiv 2019 Foundation, representatives of Goethe-Institut
Bulgaria - in the face of its director Enzio Wetzel and the expert Stefka Tsaneva,
representatives of the Polish Institute in Sofia — in the face of its director Jaroslav
Godun and the expert Milena Michailova, as well as three independent experts -
the architect Valeri Gyurov, the art historian and curator Vera Mlechevska, and
the curator and art critic Yovo Panchev.

THE ARTISTS-IN-RESIDENCE INVITED FOR PARTICIPATION IN THE ADATA
PROGRAMME DURING 2018: Kamila Szejnoch (Poland), Andrea Kalinova and
Martin Zaicek (Slovakia), Olivier Vadrot, Olivier Lacrouts and Laura Drouet
(France and Italy), Kopacz Kund (Romania), Mila Panic (Bosnia / Germany), Mila
Chorbadzhieva and Adriaan de Man (Bulgaria/the Netherlands), Ana Brotas
(Portugal), Sophie Innmann and Stefan Waldele (Germany), Matthias Garff
(Germany), Mitko Mitkov and Sho Hasegawa (Bulgaria/Japan/Germany), Jan
Zdvorak (The Cheque Republic), Ari-Pekka Leinonen & Bert Jacobs (Finland/
Belgium), Marta Jarabo (Spain), Klaas Burger (the Netherlands), Tony Stallard
(The UK), Yana Lozeva (Bulgaria), Alin Tanasa (Romania), Nina Jergensen
(Belgium), Miki Velciov (Romania), Destructive Creation (Bulgaria), ATOM
theater (Bulgaria), Alex Head in collaboration with Sybella Perry, Markus Stein,
Gabriel Birch, Anna Kostreva, Nathan Gray (Germany), Axel Roy and Gael
Sedmak (France), Ewa Zwarycz and Gabriela Kowalska (Poland), Alexandra
Miiller - (Germany), Isabel Flores (Spain), Peter Bosch, Simone Simons and Frank
Havermans (Spain/The Netherlands), Marisa Merlin (Italy), Adela Prochazkova
(The Czech Republic), Serge Ecker (Luxembourg), Claudio Beorchia (Italy),
Jens Besser and Stefan Schwarzer (Germany), Katharina Swoboda and Kamen
Stoyanov (Austria/Bulgaria), Dilmana Yordanova and Mihaela Kavdanska
(Bulgaria/Romania), Jasmin Schaitl (Austria), Matej Frank (Poland/The Czech
Republic), Joanna tatowska (Poland), Carlos Rico and Fanis Gioles (Colombia/
Greece/Germany), Marcin Lawrynowicz and Cjara Rasch (The UK /The
Netherlands), Cosima Tribukeit (Germany).

AAATA MNPE3 2019 (BTOPA ®A3A)

Om lonu go gekemBpu 2pagckama cpega 8 ManoBguB e nnamdpopma 3a
peanuzayusima Ha xygokecmB8eHu Hamecu. 14-me ocvwecmBeHu npoekma ca
u36paHu cpeg npegnoXkeHussma, nony4yeHu om Bcuuku apmucmu, yuacmBanu
8 npozpamama npe3 2018 2. u pazgpaéomeHu 8 pamkume Ha mBopueckume um
pe3ugeHyuu 8 NMhoBguB.
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oAU
Cepxk Ekep (NAlokcembypz), 3aegHo ¢ AnekcaHgpa AumumpoBa (Bvazapus)

ABrYCT

Muna MaHuu (BocHa/TepmaHus)

Apu-Tekka NeliHoHeH (PuHAaHgus) u Bepm Mkelikv6c (Benaus)
Mapma Xapa6o (McnaHus)

CENTEMBPU

Destructive Creation (Bva2apus)
Kamuna LleliHox (MoAwa)

KyHg Konag)k (PymbHuUs)

AnuH TaHaca (PyMbHus)

OKTOMBPU

Mameu ®Ppank (UYexusi/Moawa)

MapuuH NaypuHoBuu u Kapa Paw (Benuko6pumaHus/HugepaaHgus)
9lHa No3eBa (Bvazapus)

ATOM meamvp (Bvazapus)

HOEMBPU
Mamuac Map¢ (FepmaHus)
KamapuHa CBo6oga u KameH CmosiHo8 (ABcmpusi/Bevnzapus)

ADATA IN 2019 (SECOND STAGE)

From July to December the public space in Plovdiv is a platform for the
implementation of diverse artistic interventions. The 14th projects that took
place are selected among the proposals received from all the participants in the
ADATA AiR during 2018, while they have developed them.

JULY
Serge Ecker (Luxembourg), together with Alexandra Dimitrova (Bulgaria)

AUGUST

Mila Panic (Bosnia/Germany)

Ari-Pekka Leinonen & Bert Jacobs (Finland/Belgium)
Marta Jarabo (Spain)

SEPTEMBER

Destructive Creation (Bulgaria)
Kamila Szejnoch (Poland)

Kund Kopacz (Romania)

Alin Tanasa (Romania)

OCTOBER

Matej Frank (The Czech Republic/Poland)

Marcin Lawrynowicz and Cjara Rasch (The UK/The Netherlands)
Yana Lozeva (Bulgaria)

ATOM theater (Bulgaria)

NOVEMBER
Matthias Garff (Germany)
Katharina Swoboda and Kamen Stoyanov (Austria/Bulgaria)

KYPATOPCKUAT KOAEKTUB

Kpamku 6uozpaduu Ha npegcmaBumenume Ha ekuna, cenekmupan
yyacmHuyume 8 AAATA - nbpBa u Bmopa ¢a3a.

CBETNAHA KYIOMAXUEBA e ucmopuk Ha ugkycmB8omo, kpumuk u kypamop.
EgHo om pagno3HaBaemume Auuya Ha cbBpemeHHama apmucmuyHa cyeHa 8
Bvazapus. Hag gecem 2oguHu pa6omu kamo 2anepucm 8 Codus u ce u3saBsaBa
kamo akmuBeH kpumuk u aBmop Ha He3aBucumu npoekmu. Uma 6o2am
npakmuuecku onum 8 op2aHuzayusima Ha u3noXkeéu, pecmuBanu, co6umus

8 ny6auuHO npocmpaHcmBo, kakmo u cneyuanuzayuu u pegugeHyuu 8
FepmaHug, ABcmpus, CALL, I0)kHa Kopes. NlHmepecume U kamo meopemuk Ha
uzkycmBomo o6xBawam kakmo Hal-cb8peMeHHU aBmopu U meHgeHYyuu Ha
cueHama, maka u nepuoga Ha 50-me u 60-me 2oguHu Ha 20 B8ek u npo6nemume
Ha coyuanucmuueckus peanuzvm. Pabomuna e ¢ MHokecmBo uHcmumyyuu
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u HenpaBumencmBeHu opzaHu3zayuu 8 Bvazapus u yy)k6uHa. EQuH om
yuypegumeaume Ha hbpBomo He3zaBucumo cgpykeHue Ha kypamopu 8 Bvazapus.
CB8emnaHa Kylomg)kueBa yuacmBa 8 ekuna, koumo nogzom8s kynmypHama
cmpameaus Ha O6wuHa MnhoBguB 2014 — 2024. ApmucmuueH gupekmop Ha
MnaoBguB — EBponelicka cmoauya Ha kyamypama 2019.

BEPA MNEYEBCKA e 3aBbvpwuna HauyuoHanHama xygokecmBeHa akagemus

8 Codusa u npoepamama CuratorLab 8 yHuBepcumema ,,KoHcmdak” 8
Cmokxonm. Om 2014 2. e gokmopaHm kvm BAH. Ta e cbocHoBameA u YAEH Ha
®PoHgayus ,,M3zkycmBo - gena u gokymenmu”. Focm-nekmop e 8 cneyuanHocm
¢omozpadpus HATOPU3 om 2016 2. Bepa MneueBcka cv3zgaBa xu6pugHu
cb6umus, koumo cvuemaBam kypamopcku onum ¢ nepdpopmamuBHa npakmuka
kamo aekyuu-nvpdopmatcu 8 ,,KynmypHume HoBuHu", ,,[aBa308 u He2zoBomo
Bpeme” cvBMecmHo ¢ Aumumbp LLlonoB u gp. Kypamop e Ha MHO20 2pynoBu

u camocmosimenHu u3nokéu, cpeg koumo Lifestyles and Still life 8 Lubomirov

|/ Angus-Hughes, London, 2016; ,,MogepHama apxumekmypa u HelHume
cnegucmopuu” (2013) - kypamopcku npoekm cv8mMecmHo ¢ UHa MepmeHc; ,.Kak
»kuBeem" 8 pamkume Ha Bvnzapckust naBuauoH Ha 58-omo BueHane 3a ugzgkycmBo
8v8 BeHeuyusi; ,,Open Art Files: 3anucku u 6ene)Xku nog AuHug” 8 npozcpamama Ha
MaoBguB - EBponelicka cmoauya Ha kyamypama 2019.

MOBO NAHYEB e kypamop u xygokecmBeH kpumuk. 3a8bpwun kyamypHu
u3zcnegBaHuga u nonumuvecku Hayku 8 yhHuBepcumema Maklua, MoHpean, KaHaga,
YUYUA € meampanHa peXkucypa, Ma2aucmbsbp € N0 COYUaAAHU U hcuxogpamMamuyHu
npakmuku u apm mepanus 8 HBY, gokmop e no ncuxonozus Ha uzgkycmB8omo

om HXA. Kamo aBmop Ha uHcmanayuu, Bugeo u nepdpopmaHc (nog umemo
MpogaH MapkoB8) uneH Ha cekyus ,,13" Ha CBX om 2009 2. lMpenogaBa 8
genapmamMeHmume ho meambup, BugyanHu ugkycmeBa, uzswHu ugkycmea

Ha HBY om 2010 2. OcHoBaBa u pa3B8uBa (c UBo NBaHOB) HezaBucumo apm
npocmpaHcmBo 8 cmapa ¢pabpuka 8 cmonuuHug kBapman MaBaoBo — Studio
Dauhaus (2005-2007), koemo, cneg cvb6apsiHemo Ha pabpukama, ce npeBpvwa

8 Homagcka nnam¢opma 3a HezaBucuma kyanmypa u cbB8pemeHHo ugzkycmeBo.
CvopzaHu3zamop Ha pecmuBana 3a nbpdpopmaHc apm Sofia Underground c

PyeH PyeHoB 8 nepuoga 2007-2011 u 8 ekun om 2012 go ce2a. Op2aHugamop Ha
pa3Au4HU ho Bug kyamypHuU cb6umus, ocHoBHoO kypamop Ha u3noXkéu, pecmuBanu
U UHMepgucyunauHapHu npoekmu 8 paznuyHu 2pagoBe Ha Bvazapus, kakmo u

8 Benzus, N'epmaHus, Mpuus, CALL, Cop6us, Yexus u gp. Hocumen Ha Hazpagama
3a kypamopcku npoekm Ha M® ,,C8.c8. Kupun u Memogul” npe3 2010 2. 3a
ugznok6ama ,MpaHuyHa cumyayus: PucyHkama 8 ce8pemeHHomo u3zkycm@o”.

BANEPU TNOPOB - apxumekm, cmpulim apm apmucm, eguH om ocHo8ameAaume
Ha ,TpaHcdopmamopu” u Urbanik, 3aHumaBauw, ce ¢ npoekmu, koumo
mpaHcdopmupam 2pagckama cpega. PewaBa ga ce 3aHumaBa ¢ apxumekmypa,
3awomo ce uHmepecyBa om HauuHume, ¢ koumo Moyke ga nogo6psiBa u
npeo6pa3saBa 2paga. AellHocmma Ha Banepu u xopama, 8b8aeueHu 8 npoekmume
okono He20, ce npocmupa om mpaHcdopmayus Ha gemcku naowagku,
ob6nazopogsBaHe Ha hogne3u, Mexkgy6nokoBu npocmpaHecmBa, yauuyu u yyuauwa
go cv3gaBaHe Ha nabopamopus 3a 2pagcku guzaliH u MHO20 gpyau. Apy20
He2080 HauuHaHue e COLIMY3 - BupmyaneH my3eli, koimo cv6upa npogykmu
Ha 2paduyHus guzaliH om Bpememo Ha coyuanu3ma, Hag kolimo pa6omu 3aegHo
¢ Hukona Muxo8 u MapmuH AHzeno8. NMocnegHuam my npoekm e epagckomo
npocmpaHcmBo Gifted - nocBemeHo Ha MecmHU apmucmu, konekmuBu u
6paHgoBe, koumo ce onumBam ga 2pagsam cvB8pemeHHuUsi umug)k Ha cmoauyama
u cmpaHama HuU kamo ampakmuBHa gecmuHayus 3a mypu3um.

THE CURATORIAL TEAM

Short biographies of the curatorial team members who selected the participants
for both the first and the second stage of ADATA.

SVETLANA KUYUMDZHIEVA is an art historian, critic and curator. One of the
most recognizable faces of the contemporary art scene in Bulgaria. Over ten
years she has been working as a galerist in Sofia and has emerged as active
critic and author of independent projects. She has extensive experience in
organization of exhibitions, festivals, events in public space. She attended
courses and residencies in Germany, Austria, USA, South Korea. Her interests
as art theoretician encompass both the most up-to-date artists and trends on
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the art scene, as well as the period of the 1950s and 1960s and the problems

of socialist realism. She works with numerous public institutions and non-
governmental organizations in Bulgaria and abroad. She is one of the founders

of the first independent curators association in Bulgaria. Prior to her position as
artistic director of ‘Plovdiv 2019" she participated in the team that developed the
cultural strategy of Plovdiv Municipality 2014-2024.

VERA MLECHEVSKA graduated in National Academy of Fine Arts, Art History
department, Sofia and CuratorLab programme, Konstfack University Stockholm.
Since 2014 she is PhD candidate at Bulgarian Academy of Science. Guest lector
in Photography department of Academy for Theatre and Cinema, Sofia since
2016. She is a co-founder and member of the ‘Art - Affairs and Documents’
Foundation. Vera Mlechevska creates hybrid events that combine curatorial
experience and performative practice as lecture — performances: The cultural
news, Gavazov and his times - together with Dimitar Shopov and others. Curated
many group and solo shows as: Still life and Lifestyle, Lubomirov/Angus-Hughes,
London, 2016; Modern Architecture Works - curated together with Ina Mertens
(2013); ‘How We Live' in the frame of the Bulgarian Pavilion of the 58th Venice
Biennale; ‘Open Art Files: Notes and Footnotes’ in the programme of Plovdiv -
European Capital of Culture 2019.

YOVO PANCHEYV is a curator and art critic. He holds a BA in Cultural Studies and
Political Science from McGill University, Montreal, Canada. He has a degree

in theater directing, a master’s degree in social and psychodramatic practices
and art therapy from New Bulgarian University, and a PhD in art psychology
from the National Academy of Arts in Sofia. As an author of installations, video
art and performance art projects (under the name Prodan Markov) he is a
member of Union of Bulgarian Artists’ Section “13’ since 2009. He teaches in the
Departments of Theater, Visual Arts and Fine Arts of NBU since 2010. Together
with Ivo Ivanov, founded and developed the independent art space Studio
Dauhaus (2005-2007) in an old factory within the Sofia district Pavlovo, which,
after the factory was demolished, became a nomadic platform for independent
culture and contemporary art. Co-organizer of the Sofia Underground
performance art festival with Ruen Ruenov in the period 2007-2011 and in a team
since 2012. Organizer of various cultural events, mainly curator of exhibitions,
festivals and interdisciplinary projects in different cities of Bulgaria, as well as in
Belgium, Germany, Greece, USA, Serbia, Czech Republic and others. Winner of
the ‘St.St. Cyril and Methodius’ award in 2010 for his curatorial project ‘A Border
Situation: the Drawing in Contemporary Art.’

VALERI GYUROV - architect, street art artist, one of the founders of
Transformers and Urbanik, working on a bunch of projects that transform

the urban environment. He decides to deal with architecture because he is
interested in ways he can improve and transform the city. The activities of
Valeri and the people involved in the projects around him range from the
transformation of playgrounds, the refinement of subways, inter-block spaces,
streets and schools to the creation of a laboratory for urban design and many
more. Another of his endeavors is SOCMUS, a virtual museum that collects
products of Bulgarian graphic design from the time of Socialism, over which he
worked with Nikola Mihov and Martin Angelov. His latest project is the urban
space Gifted - dedicated to local artists, collectives and brands trying to build
the contemporary image of the Bulgarian capital city, also the country as an
attractive tourism destination.
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caA Ha Mmapuuya
Cepik Ekep u AnekcaHgpa AuMmumpoBa

kak8o: nopdpopmamuBHama xygorkecmBeHa
uHmepBeHyus

kvge: no peka Mapuya
koeza: 28 lonu 2019

raft of the maritsa

Serge Ecker and Alexandra Dimitrova

what: a performative artistic intervention
where: down the Maritsa River
when: July 28, 2019

B cAbHUEeB nemeH cnegobeg manvk ,,nupamcku” can
npemMuHaBa no npome)keHuemo Ha peka Mapuua 8
NMroBguB, om 3anag Ha ugmok, akocmupatuku Ha lo)kHus
6psi2c cpewy ocmpo8 Agama, kegemo nocpewayu oyakBam
cana u ekunaka my 3a o6w, nukHuk Ha 6peza, npugpykeH
om my3uka Ha >kuBo. lemyBaHemo e npegwecmBaHo om
gHU Ha paboma no cvbupaHe Ha HeHY)kHU Mamepuanu
npegocmaBeHu om MmecmHu kumeau. Mamepuanume

ca peyukaupaHu 8 koncmpykyusma. Taka camama
xygo)kecmBeHa akyusi yenu aHzakupaHo omHouweHue,

can Ha mapuua raft of the maritsa



npeBaHmuBHO cnpsimo HagBucHanama Hag o6wecmBomo
HU ekonoz2uuHa kamacmpoda.

NMpoekmvm ,,Can Ha Mapuua” gupekmHo pedepupa
kapmuHnama Ha Teogop Xepuko, o3aznaBeHa
~flomvBaHemo Ha Megy3a” (1819), uzo6pa3zsaBawa can

c oyenenume cneg kopabokpyweHue npe3 19-mu 8ek.
Ta3u paboma ¢pyHkyuoHupa kamo npsiko uzsBaeHue kom
obwecmBomo no oHoBa Bpeme; pazkpuBauku kowmapume
Ha YoBeuecmBomo u u3zBakgauku Ha noBvpxHocmma
HekoMnemeHmMHocmma Ha aBmopumemHume ¢uaypu.
~Can Ha Mapuya” (2019) mps68a ga ce pa3anekga kamo
ycmouu4uBa, coyuanHa u ekono2cuyHa aHmume3a Ha
gocma MpaYyHama opu2uHaAHa meMa, UHmepnpemupaHa
om Xepuko. Tyk pokyc e Beue kowmapbvm 3a Hawemo
cbvBpemeHHO o6wecmBo — konusecmBomo 6okayk, koemo
HampynBame, conocmaBeHoO ¢ MUHUMaAAHUS hpoyeHm om
He20, koumo ce peyukaupa uau u3zxB8vpas npaBunHo.

On the sunny summer afternoon a small ‘pirate’ raft
sailed West to East down the Maritsa river, within the
city of Plovdiv, and anchored on the Southern shore
of the river, just opposite the Adata island. A crowd of
people awaited the raft to moore and shared a picnic
together, accompanied by the sounds of musicians
playing live. Prior to the journey, unneeded materials
were collected from local residents, which were after
that recycled in the final raft construction. Thus the
artistic project intends to raise awareness about recycling
and as an attitude of preventive manner towards the
environmental catastrophe approaching our society.

The project ‘Raft of the Maritsa’ directly references

the painting by Théodore Géricault titled, ‘Le Radeau

de la Méduse’ (1819), depicting a raft of survivors after
a shipwreck during the 19th century. That work had a
direct statement to society at the time; exposing the
nightmares of humanity and bringing to surface the
incompetence of the authoritative figures. ‘Raft of the
Maritsa’' (2019), should be seen as the sustainable social

28



and environmental antithesis of the rather gloomy original
story. The project focuses on the relevant nightmare

to our society today - the amount of garbage we
accumulate, and even, how little of it gets recycled

or thrown out properly.

29 caAn Ha mapuua raft of the maritsa
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CEPX EKEP

CepXk Ekep, pogeH 8 Ew/AAn3em, e HegaBucum xygokHuk, kolimo >kuBee u pa6omu
8 Nlokcembype. Crneg kamo 3aBvpwBa ,,PunmoBu uzkycmBa” 868 dpaHyus
(Huua), paéomu kamo CGl apmucm 8 lepmaHus, Nlokcembypz u AnoHus, nhpegu
ga ce BvpHe 8 Nlokcembypz, 3a ga ce omgage Ha xygokecmBeHama cu kapuepa,
gokamo napanenHo paéomu kamo gu3alH koHcyAmaHm u cneyuaaucm no
apxumekmypHu 8ugyaauzayuu u 3D npuimupaHe. He2o8u paéomu ca noka3B8aHu
8 MHO206poUiHU 2pynoBu u conoBu uznoXk6u 8 ABcmpus, PpaHyus, FepmaHus,
Niokcem6ypez, CALL, EcmoHus, AumBa, kakmo u 8 Umanaus, kegemo Hezo8a
npocmpaHcmBeHa UHcmanayus e yacm om Nlokcembypackust naBuAnuoH Ha
BeHeyuaHckomo apxumekmypHo 6ueHane 2016. Hanocnegvk pa6omama my ce
omganevaBa om ,,o6ekma”, noemauiku 8 nocoka Ha coyuanHu ckyanmypu u akyuu
c yyacmue Ha nhy6aukama.

SERGE ECKER

Serge Ecker, born in Esch/Alzette is an independent artist living and working

in Luxembourg. After his film studies in France (Nice), he was working as a CGl
artist in Germany, Luxembourg and Japan before moving back to Luxembourg

to develop his artistic career, while at the same time working as a design
consultant and specialist for architectural visualisations and 3D printing. His
work has been shown in numerous group and solo shows in Austria, France,
Germany, Luxembourg, the United States, Estonia, Lithuania, as well as in Italy
where his spatial installation was part of the Luxembourg Pavilion for the Venice
Architecture Biennale 2016. Recently his work turned away from the ‘object’ and
changed in the direction of creating social sculptures and participatory actions.

ANEKCAHAPA AVMUTPOBA

AnekcaHgpa AumumpoBa e 6bn2apka, pogeHa 8b8 dpaHyus u ugpacHana 8 CALL.
Cneg gunnomupaHemo cu ce mecmu 8 KaHaga, 3a ga npogunku xygorkecmBeHama
cu kapuepa, a cneg moBa, 8 mwpceHe Ha cBoume kopeHu u HachnegemBo, cmuza
go MnoBguB. 3aBvpwuna e AMTUU (MroBguB) npe3 2016 2. c 6akanaBvpcka
cmeneH no ,lMegazozuka Ha ugo6pazumenHume uzkycmBa” u npenogaBa
uzkycmeBa u aHaaulicku e3uk npe3 nochnegHume 4 2oguHu. B npoguwnkeHue Ha

2 20guHU U nonoBuHa mga pvkoBogu HezaBucumomo apm npocmpaHcmBo Point
Blank Gallery, Hamupawu ce 8 kBapman KanaHa 8 Nro8gu8, npegcmaBsauku
paéomama Ha MAagu haoBguBcku xygoXkHuyu, pa6omewu 8 pazauuHu mBopuecku
gucuyunauHu. MoHacmoswem paéomu Ha cBo6ogHa npakmuka 8 cdpepama Ha
mBopuyeckume uHgycmpuu u compygHu4u 8 pamkume Ha pagAudHU apmMuUCMUYHU
u kynmypHu npoekmu 8 2paga.

ALEXANDRA DIMITROVA

Alexandra Dimitrova is Bulgarian, who was born in France, and raised in the
United States. After graduating, she moved to Canada to pursue her art career
and later moved to Plovdiv in search of her roots and heritage. She graduated
from the Academy of Music, Dance and Fine Arts (Plovdiv) during 2016 with a
bachelor’s degree in Pedagogy of Fine Arts and has been a teacher of Art and
English for the past 4 years. She directed a project space called ‘Point Blank
Gallery' in the Kapana district in Plovdiv for 2.5 years, presenting the works

of emerging Plovdivian artists in various artistic disciplines. Currently, she’s a
freelancer in the creative industry and works on various arts and cultural projects
in the city.

caAn Ha mapuua raft of the maritsa
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epewka 8 kapmama

Mapma Xapa6o

kakB8o: xygokecmBeHa Hameca 8 2pagcka cpega

kvge: 6pe2oBeme Ha peka Mapuua, MmocmoB8eme
Hag pekama, 6un6opg Ha o)kuBeHo 2pagcko
kpvcmoBuwe 8 6Auzocm go pekama

koeza: 29 aBaycm - 30 cenmemBpu 2019

an error on the map

Marta Jarabo

what: artistic intervention in public space

where: the southern shore of Maritsa river,
within Plovdiv

when: August 29 - September 30, 2019

~Omkpum e napk Ha 6pe2oBeme Ha peka Mapuua. Ako
B8u e uUHMepecHo, MOAS, 3anoBsigaume” — ¢ mo3u Haghuc
B8vpxy 6unbopg 3anouBa nopeguyama om apmucmu4HU
uHmepBeHyuu Ha apxumekma Mapma Xapa6o npe3
Asmomo Ha 2019 2. 8 NMhoBguB. ABe cegmuuyu no-kvcHo

mekcmum-lu npuumoBe B8ceku ¢ no egHa pa3AuyHa gyma,

. Ce nosiBsiBam, Buceuku Hag peuHOmMo
+%% kopumo om mocmoBeme. 3aegHo me

¥ cvcmaBsam u3zpeueHuemo: ,Mapk Mapuuya
=l Beue cowecmByBa!”.

f Bvnpeku ye npocmopHume no naouy
: 6pez2oBe Ha peka Mapuua ca ugnvAHEHU
_ ¢ guBa dpnopa u payHa, peyHomo kopumo

epewka 8 kapmama an error on the map



e no-ckopo npeHebpezaBaHo kamo gecmuHayus 3a
no4yuBka 8 cBo6ogHomo Bpeme om mecmHu kumeau, u
gopu e npugo6uno cmamym Ha HeBugumo u ugocmaBeHo
epagcko npocmpaHcmBo. Cvc cBoume xygo)kecmB8eHu
uHmepBeHyuu Mapma Xapa6o oméensiz8a omkpumama
om Hes 2pewka 8 kapmama Ha lNAnoBguB — 8 Heq
6pezoBeme Ha Mapuua He ca omb6ensizaHu. Ta uz2omeBs

u pagnpocmpaHs8a akmyanugupaHa kapma, 8 kosmo
mapkupa 3eneHume nnowu Ha pevHume 6pezoBe, a
npocmpaHcmBomo omé6ens38a ¢ umemo MNMapk Mapuuya.
NMpegcmaBs koHyenyusima cu u 8 oHAaUH haAamd$opma,
kem kosmo go6aBsa cepus om pagHopogHU nogkacmu 3a
pekama — cv6paHuU chogeneHUu ucmopuu U 2AegHU mouku
om nnoBguBuaHu, cB8bp3aHuU NO eguH UAU gpy2 HauYuH

c pekama.

Bv3mo)kHO AU e penokupaHe Ha ma3u 30Ha 8 MeHmanHama
kapma Ha nnoB8guBuaHu? Bv3modkHo AU e ga ce
HacnakgaBame Ha peyHume 6pezoBe kamo Ha chogeneHo
epagcko npocmpaHcmBo, 3anazBauku ecmecmB8eHomo My
cbcmosiHue? B meopemuyHama pamka Ha noHsmusi kamo
nocm-npupoga u anmponouyeH, koHyenyusima 3ag ,,pewka
8 kapmama” uma 3a yen ga o6vpHe mpaguyuoHHOMo
npomuBonocmaBsHe meXgy npupoga u kyamypa. Taka
Mapk Mapuya - egHO 2paHU4YHO hpocmpaHcmBo, kegemo
me3u gBa ,nonloca” ca 6unu cmecBaHu 8 pazAudHU
nponopyuu, hoaanegHamo 8 ucmopuyecku naaH, cmaBa
Aabopamopusima 3a NpeoCMUCASIHE Ha Ha4YuHa, no koumo
xopama ce omHacsm kbem okonHama cpega, kamo Bpama
kem 6vgewiemo Ha 2pagoBeme - 3eneHU, ecmecmBeHu,
omkpumu u npuo6bwaBawu.

NMpoekm®vm e ocvwecmBeH 8 compygHuyecmBo ¢ MaHyen
FoHcanec u lNaona Mapgo.

‘A park was found on the Maritsa riverbanks. If you are
interested, please visit.’ = with this billboard inscription
in the summer of 2019 in Plovdiv begins the series of
artistic interventions by the architect Marta Jarabo. Two
weeks later, textile prints — each with a different word
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on it appear, hanging over the riverbed from the bridges.
Together they make up the sentence: ‘Maritza Park
already exists!'.

Although the vast Maritsa riverbanks are full of wild flora
and fauna, the riverbed has been rather neglected as a
leisure destination by locals and has even acquired the
status of an invisible and abandoned urban space. With
the above mentioned artistic interventions, Marta Jarabo
announces the error she has found in the map of Plovdiv -
the missing of the shores of Maritsa. She prepares and
distributes an
updated map in
which the green
== areas of the
& riverbanks are
‘& visible, and the
space is marked
g B with the name

e Park Maritsa.
Finally, she also
creates an online
platform following
the concept and
containing various
river podcasts -
B bringing together shared stories
and perspectives from Plovdiv
residents, connected in one way or
another to the river.

Is it be possible to resituate this
R area within the mental map of

i; the riverbanks as a common for

S the city preserving its natural
condition? Under the theoretical
framework of post-nature and the anthropocene, the
concept behind ‘An error on the map’ intends to reverse
the traditional opposition between nature and culture. In
this way Maritsa Park, a frontier space where both 'poles”

epewka 8 kapmama an error on the map



have been mixed in varying proportions throughout
history, becomes a laboratory to rethink the way in which
humans relate to the environment through empathic
strategies, as a gateway to the future of cities, green,
natural, open and inclusive.

Collaborators on the project: Manuel Gonzales and
Paola Pardo.

=




MAPTA XAPAEO

OuapoBaHa om uHmepgucuyunauHapHama npakmuka mexkgy uzkycmBo u
apxumekmypa, Mapma Xapa6o pa3zanekga mexHume nonumuyeckume u
coyuanHume u3mepeHusi, kamo noguepmaBa nomeHyuana ga 2eHepupam
paBHonocmaBeHocm, gocmbnHOCM U hpuHagne)kHocm, U cunama um ga
npo6aemamu3zupam ocHoBume Ha Hawemo Bpeme, ga cvb3zgaBam koHkpemHu
peweHus u ga npekposBam 8pvzkama HU c okonHama cpega. Pa6omama u e
HacouyeHa kvm Bcuuku uzmepeHus Ha eXkegHeBuemo — mepumopus, npakmuku,
o06ekmu - kamo 30HuU Ha npoyuBaHe.

MARTA JARABO

Marta Jarabo: Fascinated by the interdisciplinary practice between art and
architecture, her projects use the political and social dimensions of both

fields and their potential to generate equality, accessibility and belonging, as

a powerful tool to question the underpinnings of our time, create concrete
solutions and reframe our relationship with the environment. Her work addresses
all scales of day to day living, from the territory, to actions or objects. All become
sites of investigation.

37 epewka 8 kapmama an error on the map



38



39

om agama ¢ Alo608

Muna NaHuy

kakB8o: nbpdpopmaHc 8 nybAauuHO npocmpaHcmBo

kbvge: Mocmum Hag ocmpoB8 Agama, hewexogeH
Mmocm, haowag KanaHna 8 kBapman KanaHa

koza: 28 - 30 aBaycm 2019

from adata with love

Mila Panic

what: performance in public space

where: the Bridge passing over the Adata Island,
the Pedestrian Bridge and the Kapana square in the
Kapana District

when: August 28 - 30, 2019

om agama c nAlo6o8 from adata with love
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MepdopmaHc, 8 koumo cayyalHu MUHyBauu ca
nokaHeHu ga ugnpamsm noweHcka kapmuuka go
ko2zomo no)kenasm - He3aBucumo ganu 8 cmpaHama
UAU U38bH Hes, nonydaBauku camume kapmuuku,
kakmo u noweHckume mapku HanbAHO 6e3nAamHoO.
N306pakeHussma Ha noweHckume kapmuuku
npegcmaBasB8am cHumku Ha epajdumu, 3acHemu om
cmeHume nog Mmocma Hag ocmpoB8 Agama. Buguume ca
egHo3HayeH komeHmap kom akmyanHOmo cbcmosiHuUe Ha
ocmpoBa u memadopa kem gekogupaHe Ha coyuanHo-
noanumudyeckomo nonokeHue 8 2paga.

A performance within which the artist invited the regular
passers-by to send - at that very moment - a postcard

to anyone, regionally or internationally. The postcards
themselves, as also the postmarks are provided for free.
The images presented on the postcards capture the

found graffiti on walls under the bridge passing over

the Adata Island. The graffitis comment and reflect the
current situation of the island and serve as a metaphorical
decoder of the sociopolitical situation of the city.

om agama c nAlo6o8 from adata with love



42



MUWUAA NAHWM

Muna MaHuy, pogeHa 8 BocHa u Xepye2o8uHa npe3 1991 2. NMpe3 2014 2. msa ce
mecmu 8 lepmaHus, kegemo 3aB8vpwBa MFA ,,lTy6auuHomo uzkycmBo u HoBu

apm cmpamezauu” 8 Bauhaus-Universitat Weimar. HeliHu mB8op6u ca noka3B8aHu

8 u3znok6u Ha MHo20 Mecma no cBema - Kunsthaus Dresden, MockoBckomo
6ueHane 3a Maago uzkycmBo, Kiinstlerhaus 8v8 BueHa, HayuoHanHus my3el

3a cvBpemeHHo ugkycmBo 8 Ckonue u gp. NaHuu e cbwo maka ocHoBamen Ha
oHAalH nnam¢opmama Fully Funded Residencies, npegocmaBswa neceH npeaneg
Ha akmyanHu 8b3mMo)XkHocmu 3a apm pe3ugeHyuu u 2paHmoBe 3a Mo6unHocm,
kakmo u 8v3mokHocm 3a cnogensiHe Ha onum u kpumuka no memama. B
momeHma Muaa MaHuu )kuBee u pa6omu 8 BepauH, FepmaHus.

MILA PANIC

Mila Panié, born in Bosnia and Herzegovina in 1991. In 2014 she moved to
Germany where she finishes MFA in Public Art and New Art Strategies at the
Bauhaus-Universitidt Weimar. Her works were exhibited internationally such as

in Kunsthaus Dresden, Moscow Biennale for Young Art, Kiinstlerhaus in Vienna,
National Museum of Contemporary Art in Skoplje etc. Pani¢ is also the founder
of the platform Fully Funded Residencies for easier overview of art residences,
mobility funds and grants, concentrating on those covering expenses as well as
for sharing experiences and critical reflection on AIR programmes. Currently, she
lives and works in Berlin, Germany.
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npupogHa nbmeka
Mapuya

Mamuac lapd¢

kak8o: ckyanmypHa uHcmanayusa 8 epagcka cpega

kvge: kpaupeuHa anes Ha lokHus 6psic Ha Mapuuya 8
nocoka ocmpo8 Agama

koeza: 2 - 10 HoemBpu 2019

maritsa nature trail

Matthias Garff

what: sculpture installation in public space

where: by the Concrete Platform at Boulevard
Maritsa (next to the bridge of Tsar Boris llI
Obedinitel Bld), southern river alley

when: November 2 - 10, 2019

npupogHa neomeka mapuya maritsa nature trail
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CkyannmypHa cepus, kosmo npegnaza anmepHamuBHa
ono3HaBamenHa pa3xogka, nocBemeHa Ha pekama

u HeUHomo 6o2amo 6uopa3Hoobpa3zue. LIBemHume
ckyanmypu, koumo aBmopvm no3zuyuoHupa nokpau

6peza, npegcmaBam pa3zaudHume >kuBomuHcku BugoBe,
o6bumaBawu peyHama 30Ha Ha NMnhoBguB. Te ca ugpabomeHu
om omnhagbyHU Mamepuanu, cbbpaHu 8 kopumomo

Ha peka Mapuua. lNpegcmaBsaHemo Ha pegku BugoBe
>kuBomHu u uznonzBaHemo Ha peyuknupaHu MamepuaAnu 3a
u3zzpakgaHemo Ha ckyanmypume uma 3a ueA ga npuBaeue
BHumMaHuemo Ha nhocemumenume kom yy8cmBumenHama
ekocucmema Ha pekama. B npoyuBaHemo Ha BugoBeme
aBmopvm cu compygHuuu ¢ bBvazapckomo gpykecmBo

3a 3awuma Ha nmuyume (BA3MN).

Mamuac Np¢ opezaHuzupa u
mBopuecka pabomunHuya 3a

geua - ,llenepygeHa cmaHyus”,
HacvpuyaBauku geyama ga
uzpabomsm cBoe co6cmBeHo

manko Hacekomo om peyukaupaHu
mMmamepuanu. Camo 8 Hakonko cmvnku
onakoBkama om 60H60H ce npeBpvwa
8 kpacuBa nenepyga, kopkoB8ama
mana - 8 6anecmsauw, 6pvmbap.

An installation of sculpture objects along the riverside
offered an alternative educational walk, dedicated to the
river and its rich biodiversity. The colourful sculptures
made out of garbage (found on the riverbanks) represent
the different species of animals living in the river area.
The presentation of rare species of animals and the use of
recycled materials for the construction of the sculptures
is intended to draw visitors’ attention to the sensitive
ecosystem of the river. On investigating the various
species the artists cooperated with the Bulgarian Society
for the Protection of Birds (BSPB).

In a workshop for children under the title ‘Butterfly Station’
Matthias Garff inspired the kids to create their own little
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insect out of the small pieces of recycled materials. In just
a few steps, a candy paper turns into a beautiful butterfly
or a crown cork into a shimmering beetle.
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MATUAC T'APO®

Mamuac Map¢ (p. 1986) »kuBee u pa6omu 8 Aalinyue, FepmaHus. dXKuBomHume

ca yeHmpaneH momu8 8 paéomama my, kakmo ckyanmypHo, maka u 8
nvpdopmamuBHuU npoekmu. Pabomama My nhocmaBs nog 8bnpoc 4yoBewkus
noa2neg BbpXxy npupogama u hoguyusima My Ha omgane4yeHocm om Hes. B
ocHoBama Ha uHmepnpemayuume My ca npe)XkuBsBaHusima Ha 2pagckus neuzadk,
kvgemo npupogama ce HabnlogaBa npegumHo 8 kyamuBupaHama cu ¢popma unu 8
msacHo B3aumogelicmBue ¢ 2pagckama apxumekmypa.

MATTHIAS GARFF

Matthias Garff (1986) lives and works in Leipzig, Germany. He approaches the
animal as a central motif of his work both sculpturally and in performative
actions. His work questions man’s view of nature and his distinction from it.
It draws from experiences of the urban landscape, where nature is observed
primarily in its cultivated form or in close interaction with urban architecture.

49 npupogHa neomeka mapuya maritsa nature trail
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yakau manko!

Destructive Creation

kak8o: apmucmuyHa uHmepBeHyusa
8 2pagcka cpega

kvge: kpaupeuHa anesa Ha ceBepHus 6psi2
Ha Mapuya

koza: 5 cenmemBpu - 30 okmomBpu 2019

wait a minute!

Destructive Creation

what: artistic intervention in public space

where: the river alley on the northern shore
of Maritsa

when: September 5 - October 30, 2019

vyakau manko! wait a minute!



10 gbvpBeHu Aloneewu ce koHyema 3aemam no3zuyuu Ha
peyHusa 6psz Ha Mapuua, kamo npoBokupam o6x8ama
Ha gemckomo Bvo6pakeHue u Bpvwam Bv3pacmHume
koM gemcmBomo, Mmeumume u 6e3z2puwkHocmma.
XygokecmBeHama Hameca e Ha 6vnz2apcka 2pyna om
aHOHUMHU apmucmu, pa3zno3HaBaemu cvc cBoume
apm uHimepBeHyuu B 2pagcka cpega u akyuu ¢ memu,
cBvp3aHu cbve coyuanHusa u nonumudeckus neuzaxk.

10 wooden swinging horses occupy positions on the
riverbank of the Maritsa River, provoking the boundaries
of children’s imagination and bringing adults back to
childhood, dreams and playful carelessness. The artistic
intervention is a work of a Bulgarian group of anonymous
artists. Most of their works are engaged with public
spaces - street, parks, squares, buildings’ facades, etc.,
and the topics of their works are strongly connected to
the social and political landscape.
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DESTRUCTIVE CREATION

Destructive Creation e 2pyna om apmucmu, 6a3upaHu 8 Bvazapus,
pazno3HaBaemu ¢ akyuume cu Ha nhonumuyecku akmuBu3zbm u xygorkecmBeHu
uHmepBeHyuu 8 zpagcka cpega. OmauvumenHo 3a pabomama um e
B83aumogeticmBuemo c (Beue cvwecmByBawu) apmedakmu, kamo MoHymMeHmu,
ckyanmypu, cmeHu. Hal-nonyasipHama paéoma Ha Destructive Creation

e npoekmbm um om 2011 2., o3a2naBeH ,,B kpak c Bpememo"”. C He2o me
npeo6pa3saBam uepBeHoapmelickume BoliHuyu om moHymeHma 8 Codus 8
2epou Ha non u komukec kynmypama. Pa6omama npegu3BukB8a cunHo meguuHo
u o6wecmBeHo BHUMaHue u npoBokupa nopeguya om o6wecmBeHu guckycuu
omHocHO cbBemckume namemHuyu.

DESTRUCTIVE CREATION

Destructive Creation is a Bulgarian - based group of artists involved in political
activism and art intervention in public space. The focus of their art is an
interaction with (already existent) artefacts, such as monuments, statues walls.
Destructive Creation’s most popular work is their 2011 project entitled ‘In Step
with the Times'. In this work they transformed the monument’s Red Army
soldiers into a tableau of storybook characters. ‘In Step with the Times' quickly
became a media and public attraction and provoked series of public discussions
on Soviet monuments.
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m.a.p.
Offset u Aloi

kak8o: uHmepakmuBHa ckyanmypa

kvge: kpaupeuHama anes Ha lokHus 6psz2,
go Mmocma Ha 6ya. ,lMo6ega”

koz2a: om okmomBpu 2019

m.a.p.

Offset and Aloi

what: interactive sculpture

where: souther riverbank alley,
close to the bridge of Pobeda bld.

when: since October 2019

M.A.P. e cvkpaweHue om aHaauuckume gymu 3a Mapuua,
Agama u lNhoBguB - enemeHmume, koumo aBmopume
npecv3gaBam memadopuuHo 8 ckyannmypa, nocBemeHa
Ha 2pagckus peueH ocmpoB8. Ckyanmypama e HanpaBeHa
npegum-lo om meman. LleumpanHa 8 Hes e duaypa, kosmo
. npegcmaBsa pekama camo ¢ 2naBa u pvuye.
, EgHama u pvka ce onupa 8 3emsma,
kamo maka npecv3gaBa ugesma, ue
camo gokocBame noBvpxHocmma Ha
" BvgmokHomo. Apyz2ama pvka gbvpiku
-;, wanka, kamo >kecm Ha yBakeHue kbom
Habnlogamenume. Ckyanmypama e
uHmepakmuBHa, kamo peazupa Ha
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HenocpegcmBeHama cpega upe3 CAbHYeBa eHepaus -
cbbupa eHepaus npe3 geHs u a1 ocBo6okgaBa npe3

Howma ype3 cB8emauHu. Nyéaukama cvwo e nokaHeHa

ga yyacmeBa - ype3 maHyanHo 3agBukBaHe mo2am ga
6bgam HabnlogaBaHu mpu kpamku aHumayuu: Mmuya /
LiBeme / Kapma Ha Agama, 8knloueHu kamo cumBoAnuuHO
npucbscmBue Ha ocmpoBa u cv3gageHu Ype3 mpaguyuoHeH
aHano208 mMemog 3a aHUMupaHe Ha oépa3u (3oomponus).

M.A.P. is abbreviation for Maritsa / Adata / Plovdiv. It
stands for the elements chosen by the artists to be
metaphorically represented in their sculpture, dedicated
to the urban river island. The sculpture is made mainly out
of metal. Central in it is the figure of a head and hands,
used to represent the river. One hand is leaning on the
ot T ground representing the idea that
N iy We are just scratching the surface of
2 L g What is possible. The other hand is
e e, = holding a hat as a gesture of respect
N Q !f _3-5 to any viewers of the sculpture. The
B sculpture is interactive reacting to
: ‘j'"l the immediate environment through
# = solar power - it collects energy
through the day and releases it at
" night through lights. It also requires
public participation - through manual gesture three short
animations could be observed: Bird / Flower / Map Adata,
used as a symbolic presence of the island and created
over the traditional analog method for animating images
(the zoetrope).

m.a.p. m.a.p.
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OFFSET U ALOI (MAPUYUH NAAYPUHOBUY U KSIPA PALL)

Offset u Aloi (Map4uH AaypuHoBuu u Kapa Paw) ca gBama xygo)kHuyu om
Beauko6pumaHus, 6agupaHu 8 AMcmepgam noBeue om 15 2oguHu. Pa6omsam
c Meman, gvpB8o, enekmpoHuka u ycmouuuBa eHepaus. U gBamama ca
npegcmaBumenu Ha o6wyHocmma Ha ADM AMcmepgam — npocmpaHcmBo

3a anmepHamuBHomo uzkycmBo u ekchepumeHmaneH HauuH Ha kuBom,
npegocmaBsuo cpega 3a He3uBucuma xygokecmBeHa npakmuka u
anmepHamuBHa kynmypa om 1997 2.

OFFSET AND ALOI (MARCIN LAWRYNOWICZ AND CJARA RASCH)

Offset and Aloi (Marcin Lawrynowicz and Cjara Rasch) are two artists from the
UK, based over 15 years in Amsterdam. They work with metal, wood, electronics,
and sustainable energy. Both are part of the ADM community of Amsterdam -

a space for alternative art and experimental living, supporting artists and
alternative culture from 1997.

59 m.a.p. m.a.p.
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AnuH TaHaca

kakB8o: gvpB8eHa koHcmpykuus
kvge: napk PubHuuya
koz2a: om cpegama Ha okmomBpu 2019

O

Alin Tanasa

what: wooden construction
where: Park Ribnitsa
when: since mid-October, 2019

Omps3vk BbHWHO npocmpaHcmBo e 3amBopeHo om
kpv2o8a cmpykmypa. O6oco6eHo om koHcmpykyusma,
mo 3anoy4Ba ga pyHkyuoHupa kamo uHmMuMHO U
CNOgeneHo 3a pa3AudHU obwu geuHocmu: moxke

ga ce u3znon3Ba kamo cnogeneHa neuka uau manvk
ampumeamup; hpocmpaHcmBo 3a nukHuk ¢ npusmeau
UAU 3a Bpeme Hacame c kHuz2a; macmo, Ha koemo ga
6bge op2aHuU3uUpaHoO MUHU hpegcmaBaeHue unu omkpum
ypok. Koncmpykyusima e uzspageHa ocHo8HO om gbpBo u
BknlouBa u BwvkeHu enemeHmu. O6xB8awa npocmpaHcmBo
c guamemdbp 6 Mempa, 8 yeHmvpa Ha koemo ce Hamupa
MUuHuamlopHa cyeHa.

~Bovnpeku ye Bv3npuemam cebe cu kamo cmpoumean,
moBa, koemo Me uHmepecyB8a noBeue, ca npocmpaHcmaBa,
cv3gageHu cneg 3aBvpwBaHemo Ha egHa koHcmpykyus,

a He geucmBumenHume cmpykmypu, koumo cv3gaBam.
Pagznukama e 6a308a: uzspakgauku cmpykmypa

(o Je)
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uau ¢puzuyecku o6ekm, pabomama e Haco4yeHa kom
cv3gaBaHemo Ha Hewo, koemo ga 6bge HaucmuHa
ecmemuyecku npusmHo u ¢pyHkyuoHanHo; 8

cvwomo Bpeme, kocamo om pabomama ce nosiBs8a
npocmpaHcmB8o, moBa cmaBa no-ckopo 6e3 ga e
koHmpoaupaHo... U gokamo Bcsika puzudyecka cmpykmypa
e nogBhracmHa Ha Bpememo, nhpocmpaHcmB8omo, ako
umame kvcMmem ga 20 nonyyume, e mam, kegemo xopama
ce Bpvwam. To He e MamepuanHo, mo e ammocgepa,
HaBuk, ycewaHe... “ (AAuH TaHaca)

A piece of outdoor space is ‘traced’ enclosed by a circular
structure, to function both as an intimate space, and as
an open stage/space for different activities. It serves

as an invitation to take a break from the daily routine or
to create a new daily routine: you can use the space to
have a picnic with your friends or family; you can sit on

it to relax, to read a book, even you could organize and
attend a class or a performance. The structure encloses a
space with a diameter of 6 meters, with a tiny stage in the
middle.

‘Even though I see myself as builder, what I'm more
interested in are the resulting spaces, and not the actual
structures that I'm building. And there is subtle difference
here: because you put work into building a structure, a
physical object, and the result is, hopefully, something
aesthetically pleasing or functional or both, it depends
on your intentions, while a space emerges from you (you
can’t control it)... And while any physical structure is
subject to time, to an eventual destruction, the space, if
you are lucky to get it, is there to stay. Because it's not
something material, it's more in the realm of atmosphere,
habit, feeling... ' (Alin Tanasa)
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(o Je)

ANVH TAHACA

AnuH TaHaca pa6omu kamo xygo)kHuk Ha cBo6ogHa npakmuka u 3aHasmuus.
OcHoBamen e Ha konekmuB Blajin. Cb3gaBa uHcmanayuu, 6agupaHu Ha HapamuB,
8 kolimo cauBa peanHOoCmma ¢ U3MucAuya - cmopumenuHa ¢ ¢yHkyuoHanHU
o06ekmu. O6uua ga pabomu ocHoBHO ¢ gbpBo. Omckopo pa6omu u 8 o6nacmma Ha
pucyHkama u kuBonucma.

ALIN TANASA

Alin Tanasa works as a freelance artist and craftsman. He is founder of collective
Blajin. He builds physical narrative installations, merging reality with fiction,
storytelling with functional objects. He loves playing with wood. Lately, he took
an interest in drawing and painting.
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MOHOAOe

Mameu Ppank

kak8o: uHmepakmuBHa ckyanmypa

kvge: lo)kHus 6psic Ha peka Mapuuya 8 NMnaoBguB,
go mocma Ha 6ya. ,bopuc lll O6eguHumen”

koz2a: 6 okmomBpu - 6 gekemBpu 2019

monologue

Matej Frank

what: Interactive Sculpture

where: on the southern riverbank,
close to the bridge of Boris lll Obedinitel Bid

when: October 6 - December 6, 2019

- MlumepakmuBHa ckynnmypa 3a caywaHe,
& 4 kosmo cayku kamo akycmuueH

& 06kpvwkeHuemo. NogobHu o6ekmu ca
6unu u3znon3zBaHu 8 no-zonam mawab
.. kamo akycmuuHu nokamopu 8 npeg-
pagap enoxama - 3a uHgukupaHe
pa3znonoxkeHuemo Ha Bpakecku
camonemu uAu, 8 no-manvk mawa6b, kamo npocmu cayxoBu
mpv6u. MoHono2bM gaBa Bvb3modkHOocm ga ce caywa
nogpo6Ho pa3zHoobpa3Husa 38ykoB neuzak Ha 6peza Ha
peka Mapuua, 8knlouumenHo o6umamenume, mpaduka
HaokoAno u gpyau.

65 MOHOAO2 monologue



An interactive listening sculpture that serves as an
acoustic amplifier of ‘small sounds’ in the surroundings.
Similar objects were used on a larger scale as acoustic
locators in the pre-radar era to locate enemy aircraft,
or on a smaller scale as simple hearing trumpets. The
Monologue makes possible to listen in detail to the
diverse soundscape of the riverside of Maritza river,
inhabited areas, passing traffic and many more.
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MATEN ®PAHK

Mameu Ppank e BuzyaneH apmucm, koimo paéomu egHoBpemeHHO 818
BpounaB (Monwa) u 8 Yexus. 3aBvpwBa cneyuanHocm ,,Ckyanmypa” 8
Akagemus 3a uzkycmBo u guzalH Ha Eugeniusz Geppert 8b8 BpounaB, ugyyaBa
cbwo uzsawHu ugzkycmeBa 8 YUexus u UcnaHus. Bogewa mema 8 pabomama

My e npocmpaHcmBomo. U3cnegBa 20 upe3 pazauyHume meguu, ¢ koumo
pa6éomu - gbazompaliHu nbpdopmaHcu, 6azupaHu Ha pucyHku, uUHCmanaayuu u
ckynnmypu. OcBeH cono npoekmu, npakmukama my 8kalouBa u gonzompauHo
cbmpygHuuecmBo ¢ aBcmpuuickama xygo)kHuuka iemun Llaima — om 2017 2.
HacaMm. AcucmeHm e 8 kamegpa ,,Ckyanmypa“ 8 Akagemusima 3a uzkycmBo u
gu3aliH 88 BpoynaB. Kamo uneH Ha Acoyuayusima 3a cv8pemeHHo uzkycmBo
Bludny kamen (Yexus), op2aHugupa u kypupa xygokecmBeHu uznokéu u
koHyepmu c ekchepumeHmanHa my3uka.

MATEJ FRANK

Matej Frank is a visual artist currently based in Wroclaw (Poland) and the Czech
Republic. He has graduated in Sculpture from Eugeniusz Geppert Academy of
Art and Design in Wroctaw, and also studied fine arts in Czechia and Spain. The
biggest topic within his artistic practice is space. He explores it through various
media - drawing-based durational performances, installations and sculptures.
Apart from his solo work, his practice involves a long-time collaboration with
the austrian artist Jasmin Schaitl since 2017. He is an assistant at the Sculpture
department at the Academy of Art and Design in Wroctaw. As a committee
member of the association for contemporary art Bludny kamen (CZ), organizes
and curates art exhibitions and experimental music concerts.

MOHOAO2 monologue
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natura statica

KyHg Konagik

kakB8o: BpemeHHa uHCmanayus 8 nybauuHa cpega

kvge: ceBepHus 6psic Ha peka Mapuua,
Ha kpaupeuyHama anes

koza: 29 cenmemBpu - 14 HoemBpu 2019

natura statica

Kund Kopacz

what: temporary installation in public space
where: Northern shore of Maritsa river, on the alley
when: September 29 - November 14, 2019

i

4, % P ?'5, - AIHcmanayusima e npegHa3Ha4yeHa
B %ﬁﬁ% ga cmou kamo uz2puBo u BugzyanHo

3 o 02 ampakmuBHo npocmpaHcmBo, kamo

TR AFEEN -~ mapkupa HOBo Msicmo 8 nopeguuyama
om nogo6HU 06wWHOCMHU hpocmpaHcmBa no nemekama.
NMpucvcmBuemo Ha 602zamcmBo om paopanHU mMmomuBu
B8vpxy pa3AuyHU 3aBecu e napanen meXkgy ycewaHemo 3a

gomMm u popmMmume Ha npupogama, hoguepmaBa Bpvzkama

69 natura statica natura statica /]\
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meXkgy nhpupogHomo u yoB8ewkomo. NMoAaynpo3pauHusm
mekemun mapkupa mvHkama 2paHuya meXgy yacmHo
u obwecmBeHo, BbmpewHO U BbHWHO, 20AIMO U Manko
npocmpaHcmBo. NpocmpaHcmBomo ce npomMeHs ¢
u3MuHaBaHemo Ha ce30HUMeE, HO U C peweHusima Ha
xopama 3a moB8a kak ga 20 npuobwsm - na3zap uau
cBam6eHa 3ana, ugnoké6eHo npocmpaHcmBo, gekop

3a meampanHa uzpa UAU hpocmo MSICMO 3a cpeuwa.
MHcmanayusma e npoekmupaHa kamo BpemeHeH
xygoxkecmBeH o6ekm, koumo cneg gemoHmupaHe ga 6vge
u3noAn3BaH c gpyza yen 8 obwecmBeHa noAnja.

NMpu omkpuBaHemo Ha uHCManayussma aBmopvm npaBu
u caum-cnecuduk nepdpopmaHc, koumo Hapuua Proof
of Concept — npouec Ha nocnegoBamenHo HaBuBaHe u
pa3BuBaHe Ha nonynpo3pavyHume 3aBecu, npu koemo
cb3gaBa onpegeneHu 2ceomempudHu koHcmpykuyuu,
npeuynBauku 8b3npusmuemo 3a npocmpaHcmBomo.

The installation is meant to stand as a playful and visually
attractive space, marking a new spot in the sequence of
public goods along the path. The rich floral motifs on the
different types of curtains connect the feeling of home
with the forms of nature, thus creating a bond between
the natural and the human made. The translucent textiles
mark the thin border between private and public, interior
and exterior, large and small space. The space keeps
changing with the passing of seasons, also by people’s
choices of domesticating it — as a marketplace, or a
wedding hall, an exhibition space, a decoration for a
theatre play or just a meeting point. It was designed to be
a temporary installation, one that will become a different
type of public good after it is dismantled.

At the opening of the installation, the author also did a site
specific performance, which he called ‘Proof of Concept’ -
a process in which he sequentially was winding and
unwinding the translucent curtains, thus creating certain
geometric structures, refracting the perception of space.
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KYHA KOMAAX

KyHg Konagk e uhmepgucyunauHapeH BugyaneH apmucm, 6a3upaH 8 Bykypew,
koumo pa6éomu cbc ckyanmypa, uHcmanayus, pomozpadus u Bugeo, kakmo u 8
npupogHa cpega. U3y4aBan e neHg apm 8 AenapmameHma 3a BugyanHo uzkycmBo
Ha yHuBepcumema Eszterhazy Karoly 8 Ezep, YH2apus u 8 YHuBepcumema

3a ugzkycmBo u gu3zaliH 8 Kay)k, PymbvHusg. OcHo8HU memu 8 pabomama my

ca Bpv3zkama merkgy npupogama u yoBeka, noHsmuemo 3a naHgwadpm u
koHuyenyusima 3a aHmponoueHa.

KUND KOPACZ

Kund Kopacz is a Bucharest based interdisciplinary artist working with sculpture,
installation, photo and video based art, either in natural environments, or recently
in the studio. He has studied nature and land art at the Eszterhazy Karoly
University, Visual Art Department in Eger, Hungary and at the University of Art
and Design in Cluj, Romania. His main topics are the relationship between Nature
and human, the notion of landscape and the concept of the Anthropocene.
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BeueH

Kamuna LLeUHOX

kakB8o: xygo)kecmBeHa uHmepB8eHyus
8 nyébAuuYHO npocmpaHcmBo

kvge: MoHymMmeHm bpamcka moauna
koza: 21 - 29 cenmemBpu 2019

eternal

Kamila Szejnoch

what: artistic intervention in public space
where: Bratska Mogila (Hillock of Fraternity)
when: September 21 - 29, 2019

Kocmuuecku kopa6 kaua 8 3anageH NnaoBguB Bvpxy
MoHyMmeHma Bpamcka mozuna (npuemauku popmama my
C hoMmowma Ha MHo2oyBemHa cBemauHa u 38yk), kamo
cvbupa mecmHume kumeau Ha mpaHczanakmuuecko
napmu Ha omkpumo. HAO-mo ocmaBa 8 2paga 8
npogvnkeHue Ha cegmuya u moke ga 6vge HabnlogaBaHo
Bcsika Beuep cneg 3ane3 CAvHUE.

MHcmanayusma cec 38yk u cBemauHa e nnaHupaHa

kamo uzpoB8a Hameca chpsimo
cvwecmByBawusa moHymeHm Bpamcka
mozauna. lMamemHukvm (omkpum npe3
1974 2.) e MogepHUCMU4YHa Bepcus Ha
mpakuuckama mo2una, Bucok e 23 mu e

c guamemdsp 90 m. ABmopu Ha npoekma
ca apx. Aloéomup LLuHkoB8, apx. Bnagumup
PaHz2eno8 u ckyanmopvm npo¢. ANlo6omup

BeueH eternal
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AanueB. Kamo ocmamvk om BpemeHama Ha komyHuU3ma
MOHYMeHmMbm gHec € ho-ckopo 3aHemapeH — nokpum ¢
2padumu u o6ukHoBeHO 3amBopeH, a BeyHusim o2bH 8
ueHmvpa Ha koHcmpykyusima omgaBHa e y2aceH.

XygokecmB8eHama uHmepBeHyus e ocvwiecmBeHa 8
cbmpygHuuecmBo c: Ona Ko (komno3umop Ha 38ykoBama
cpega), kakmo u PaumoHg CmameB8 u Pagu NonememoB8
(cBemauHeH gu3auH u mexHudyecka opzaHu3ayus).

NMapmu-xenbHUH2vmM, ¢ koumo e omkpuma uHcmanayusima,
e ¢ my3ukanHama cenekyusa Ha 6a3upaHume 8 NMaoBguB
gugkeu denitza & sayulke.

A spacecraft landed in the Western district of Plovdiv
over the monument ‘Hillock of fraternity’. With the help of
multi-colored light and sound, it took its form came alive
as a UFO, gathering the locals on a transgalactic open

air party. The saucer stayed in place for a week and was
visible only after the sunset.

The light and sound installation was planned as an
intervention on the existing monument ‘Hillock of
fraternity’. The monument (opened in 1974) is a modernist
version of the Thracian mound, it is 23 meters high and 90
meters in circumference. The authors of the monument
are arch. Lubomir Shinkov, arch. Vladimir Rangelov and
sculptor Prof. Lyubomir Dalchev. As a remnant of the
times of communism, it is neglected, covered with graffiti,
usually closed, and the once eternal burning candle has
long gone out.

The artistic intervention was implemented in collaboration
with Ola Ko (sound composer) and Raymond Statev and
Radi Gyulemetov (light design and technical support).

The party happening realized at the opening of the
installation on the sight of the monument was with the
special music selection of the Plovdiv-based DlJs denitza
& sayulke.
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KAMMWAA LLEMHOX

Kamuna LLeliHOX e Bu3gyaneH apmucm, 6a3upaH 8v8 Bapwa8a, Moawa. Pabomama
u e cocpegomoueHa koM npakmuku Ha ugkycmBo 8 ny6auuHo npocmpaHcmBo,
no-koHkpemHo uHcmanayus, ckyanmypa u xygodkecmBeHa uHmep8eHuyus. Pa6omu
8 pa3nuuHu 2pagoBe, cpeg koumo BapwaBa, Ocno, Benzpag, BupmuHzam, Kue8,
Opxyc, Ceyn, BawuHamoH. 3a8vpwBa ,,Ckyanmypa” 8 Akagemusima 3a u3zsswHu
uzkycmBa 8v8 BapwaBa (2005) u ,,CoyuanHa nonumuka” 88 BapwaBckus
yHuBepcumem. NMpe3 2008 2. 3a8vpwBa ,, Teopus u npakmuka Ha ugkycmB8omo

8 ny6nuuHa cpega” 8 HugepnaHgckus xygoxkecmB8eH uHcmumym. Mpe3 2007

2. nonyyaBa cmuneHgus om MuHucmepcmBo Ha kyamypama u HayuoHaAHOMoO
HacnegcmBo Ha Moawa, a npe3 2008 2. - egHO20gUWHA cMUNEHgus Ha
wBeuyapckomo npaBumencmBo 3a xygokecmBeHo pazB8umue 8 LLiBeuyapus.
HeliHume npoekmu ca peanugupaHu 8 compygHudecmB8o ¢ uHcmumyyuu kamo
LleHmvp 3a cvBpemeHHo u3zkycmBo Zaznia (MgaHck), Studio Gallery (Bapwa8a),
Incheon Art Platform (lO)kHa Kopes), Smithsonian American Art Museum 818
BawuHzamoH, EBponelicka cmoauuya Ha kyamypama Bpouna8 2016.

KAMILA SZEJNOCH

Kamila Szejnoch is a visual artist living and working in Warsaw, Poland. She
deals with art in public space, specifically installations, sculpture and urban
interventions. She worked in many cities, among others in Warsaw, Oslo,
Belgrade, Birmingham, Kiev, Aarhus, Seoul, Washington. She is a graduate of

the Sculpture Department at the Academy of Fine Arts in Warsaw (2005) and
also Social Policy at the Warsaw University. In 2008 she completed Public
Research & Practice in Art at the Dutch Art Institute in The Netherlands. In 2007
she was granted the Polish Ministry of Culture and National Heritage artistic
scholarship and from 2008 the Swiss Government’s one-year stipend for artistic
development in Switzerland. Her projects have been realized in cooperation
with institutions such as Centre for Contemporary Art ‘taznia’ (Gdansk), Studio
Gallery (Warsaw), Incheon Art Platform (South Korea), Smithsonian American Art
Museum in Washington, European Capital of Culture Wroctaw 2016.

AEHULA YAKBPOBA U CAMYUN KEXANOB

AeHuua YakvpoBa u Camyun Kexalio8 ca pagno3zHaBaemume ¢uaypu 8 ayguo-
BugyanHus konekmuB Melformator, nnam¢popmama Nordic Soundscapes u
Fonoteka Elektrika. C Hecmux8aw, uHmepec kvm guzalHa, AeHuuya e owe
ocHoBamenA u opz2aHu3amop Ha He3aBucumama o6wHocm Plovdiv Design Talk u
UX MeetUp Plovdiv. Camyun (Sayulke) e cpeg gBuzamenaume Ha artnewscafe 8
MAoBguB u omaoBaps 3a pagHoo6pazHama hpozpama Ha hpocmpaHcmBomo.

DENITZA TCHAKAROVA AND SAMUIL KEHAYOV

Denitza Tchakarova and Samuil Kehayov are the recognizable figures in the
audio-visual collective Melformator, the platform Nordic Soundscapes, and
Fonoteka Elektrika. With an on-going passion for design, Denitza is also the
founder and organizer of the independent community Plovdiv Design Talk and
UX MeetUp Plovdiv. Samuil, or Sayulke, is one of the main driving forces of
artnewscafe in Plovdiv and is responsible for the diverse programme of venue.

BeueH eternal
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meB engopago
Bepm Akeukwv6c u Apu-llekka NeliHoHeH

kakB8o: dpuam cvc caum-checuduk nporkekyus
kbvge: xonm ByHapgkuk, go MoHyMmeHma Anbowa
koza: 30 aBaycm 2019

eldorado tv

Bert Jacobs and Ari-Pekka Leinonen

what: film work with a site-specific screening

where: at the Bunardzhik Hill,
next to the Alyosha monument

when: August 30, 2019

Pduamem ,,TB Engopago unu UBaH KnapuHemucma

u cBamb6eHusam opkecmvp” e BuzyanHo-38ykoBa,
aébcmpakmHo-cloppeanucmuyHa U UPOHUYHA
uHmepnpemayus 3a NMroBguB u He2coBume o6umamenu —
ynpaBHuyume, m8opyume, eMébAeMmamu4yHUme u
ckpumume npocmpaHcmBa. UIcmopusima, pa3BuBawa ce
8 Bvnac2apus, ce Bbpmu okono 2pyna Heno3Hamu, koumo
ce peaucmpupam 3a Mucusi 8 mvpceHe Ha uz2yb6eHomo
mpakuutcko 3aamo. PuaMmbvm e 6a3upaH Ha MeCmHuU
mumoBe, pakmu u BvobparkeHue. To3u pa3zka3z aBmopume
3ano4yBam owe npe3 2018 2., cv3zgaBauku kpamvk puam

«» 1B Engopago” no Bpeme Ha pe3ugeHyusima cu 8 NMaoBguB.
N gBama kpamku ¢punma ca npuBrekamenHa kombuHayus
om ekchepumeHmanHa kapmuHa u 38yk.

mB8 engopago eldorado tv /l\



NMy6éauuHama npokekyus Ha nvpBus um ¢puamoB8 npoekm,
cv3gageH 8 pamkume Ha AAATA, e ocvwiecmBeHa

npeg $acagama Ha 3aHeMapeHama MogepHUCMUYHa
cepaga Ha Hako2awHomo couykuHo ,,Kocmoc" 8 NnoBguB.
NMpemuepHama npoxkekyussma Ha Bmopus um punmoB
npoekm e nnaHupaHa kamo caum-cnecuduk kuHo Ha
omkpumo - Ha Bvpxa Ha xeAM ByHapg)kuk, npugpy)keHa
om cayHgmpak ¢ my3uka Ha >kuBo kem npokekyusima.

The movie ‘TV Eldorado, or Clarinet Ilvan and the Wedding
Band’ is an abstractly surreal and ironic interpretation
with sound and image for Plovdiv and its inhabitants -
the decision-makers and the artists, the emblematic

and the hidden spaces. Its plot, set in Bulgaria, revolves
around a group of strangers who
sign up for a mission in search of
the lost Thracian gold. The movie

is based on local myths, facts and
imagination. The story develops over
the 2018 short film ‘TV Eldorado’
done by same artists during their
artistic residency in Plovdiv. Both
films are intriguing combination of
experimental image and sound.

While first one was presented with an outdoor screening
by the facade of the abandoned modernist building of
the socialist era cinema hall ‘Cosmos’ in Plovdiv, the
premiere screening of the second one was planned as a
site-specific open-air cinema 9 on top of Bunardzhik Hill,
accompanied by a live soundtrack to the screening.
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BEPT SIKOEC U APU-NEKKA AENHOHEH

Bepm 9ko6c u Apu-lNekka NeliHOHEH chogeAadm o6wu UHMepecu, hpocmupawu
ce 8 nonemo Ha pa3xogkume, cAnbHUeBume 6aHuU, nagHaanume 2epou, kuock-
apxumekmypama u gpyau pegku s8neHus Ha ekegHeBuemo, kamo eBmuHo kade u
egpomawabHa kopynyus, koumo 2u nogmuk8am ga cv3gaBam my3uka, ga nuwam
noe3us, ga npaBam uHcmanayuu u ga ugnonzBam ¢puama u pomoezpacpusa kamo
cpegcmBa, 3a ga gokymeHmupam npuBbvp3zaHocmma cu kem egHa peanHocm,
kosmo He BuHazu paz6upam.

~N3cnegBame ycnexa u nageHuemo, 3a ga pazéepem oHa3u 2b8kaBocm, kosmo
e Heobxoguma, 3a ga ocmaHew >kugHeH 8 ma3u ¢ppacmeHmupaHa peanHocm.
Ucmunama He moike ga 6vge HayyaBaHa, a camo npe)kuBsBaHa.”

BERT JACOBS & ARI-PEKKA LEINONEN

Bert Jacobs & Ari-Pekka Leinonen shared interest in walking, tanning, fallen
heros, kiosk-architecture and other everyday rarities like cheap coffee and large
scale corruption, makes them compose music, write poetry, built installations,
and use film and photography to document their affection with a reality they
don’t always understand. ‘Self-expression’ according to a local bar attendant.

‘We explore success and failure to understand the flexibility that is required to
stay vital in fragmented reality. You can only experience the truth, you cannot
learn it.”
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HecmabuAHU
MOHYMeHmMuU. ocmaHku om
BpemMeHa Ha ugeonoaus

KameH CmosiHo8 u KamapuHa CB8o6oga

kak8o: cumno3uym

kvge: CKAAA, Lucky Aom Ha kuHOomo
koza: 1 HoemBpu 2019

87 HecmabuAHU MOHYMEeHmMU
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Cumno3uym, HacoueH kom gekoHcmpyupaHe u aHaAu3
Ha cbBpemMeHHOMO 3HauYeHue Ha
namemHuyume om coyuanucmuuyeckama
enoxa. OmnpaBHama mouka e

«. kecomempadkeH puam* Ha BugyanHuUme
apmucmu KameH CmosiHo8 u KamapuHa
CB8o60ga, koumo ce omHacs go (ge)
dukyuoHanuzupaHemo Ha puypama
Anvowa 8 NnoBguB, Bvazapus.

To3u namemHuk e spvk npumep 3a npenAumaHe Ha

ucmopusi U MumoAnozau3upaHe. ConocmaBsuku pazAu4dHu

onumu 8 nonemo Ha kynmypHama meopusi, cCuUMho3uyMmbm

UeAu ga cv3gage npocmpaHcmBo 3a gudpepeHyupaHa

guckycus 3a me3u nhamemHuyu 8 kyanmypHo u

ecmemuyecko omHoweHue.

Y

B cumno3uyma 83umam yyacmue: KameH CmosiHo8 u
KamapuHa C8o6oga, Mapzapuma AopoBcka, Hamawa
Bogpo)kuu, Yapuke Nepxapg u XXaHa 3eexyceH.

*Anvowa u komkama

Kpamvk puam ¢ aBmopu KameH CmosiHo8 u KamapuHa
CB8o60ga, koumo cvw,0 e npogyyupaH 8 pamkume Ha
npozpama AAATA. Puanmoem e xygokecmBeH komeHmap
koM npo6AneMamuyHOMO OMHoOwWeHUe Ha cbBpemMeHHUmMe
epagcku kumenu kem MOHYyMeHMumMe om enoxama

Ha coyuanuj3ma.

HecmabuAnHU MOHYMEHMU
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KAMEH CTOSIHOB

KameH CmosiHo8 )kuBee u pabomu 868 BueHa u Codus. Aunnomupan ce e 8
cneyuanHocm ,,)KuBonuc” om HayuoHanHama xygokecmBeHa akagemusi Codpus
u 8 cneyuanHocm ,,BugyanHu uzkycmBa u kyamyponozusa” om Akagemusima 3a
u3zgwHu uzkycmBa BueHa. He2o8u ¢punmu, Bugeo mBop6u, akyuu u uHCmManayuu
ca npegcmaBeHu Ha peguua u3nokéu, pecmuBanu u 6ueHanema no yeaus c8sm.

KAMEN STOYANOV

Kamen Stoyanov lives and works in Vienna and Sofia. He holds a diploma in
painting from the National Art Academy Sofia and a diploma in Visual Arts and
Cultural Studies from the Academy of Fine Arts Vienna. Kamen Stoyanov's films,
videos, actions, installations, photographic works and performances have been
presented at many exhibitions festival and biennials worldwide.

KATAPUHA CBOBOAA

KamapuHa CB8o6oga pa6omu npegumHo ¢ Bugeo, cv3gaBaliku Bugeo 6agzupaHu
npoekmu. Apyau xapakmepHus 3a Hesi Meguu ca pomozpadus, UHCManayus u
nbvpdopMaHc, Ho BuHazu u3znon3BaHu B8v8 Bpbv3zka ¢ gBuwkewu ce uzobparkeHus.
Yyuna e 8 Akagemusima 3a uzswHu uzkycm8a BueHa u YHuBepcumema 3a
npuno)kHu ugzkycmBa BueHa.

KATHARINA SWOBODA

Katharina Swoboda's work is predominantly video-based, but she works in
photography, installation art and performance art always in relation to moving
images, as well. She studied at the Academy of Fine Arts Vienna and the
University of Applied Arts Vienna.
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mepMUHaAn

$lHa No3eBa

kak8o: pomozpadpcku npoekm

kvge: CKAAA
koeza: 19 okmomBpu - 3 HoemBpu 2019

terminal

Yana Lozeva

what: a photography exhibition project
where: SKLAD
when: October 19 — November 3, 2019

Meu3ak, npegageH upe3 nopmpemu. N32y6eHusm ocmpoB
Ha NMnoBguB, Agama, noumu He ce Buwkga Ha cHuMmkume -
maka, kakmo He ce 3abensa3Ba 8 2paga. CvomHoweHuUemo
npupoga - kynmypa ce e o6vpHano; npupogama

€ cmaHana hembvHUye Ha kapmama, cAssno hemHo.
Msacmomo, kegemo Hakoza ca ce cvbupanu cemelucmBa
3a HegeneH nukHuk, ce2a e 3anycHamo, o62pageHo om
2paga, nhpeceyeHo om aBmomo6bunHus mocm, 3a2ybuno

e yBemyuwus onmumMmu3zbmMm Ha gymama ,,ocmpo8* kamo
CUHOHUM Ha oaj3uc, Ha chacumenHa mB8bvpguHa. B gpyzo
Hacmosiwie Agama 6u 6un ocmpoB8, kegemo npupogama
3ano4Ba ga npeHanucB8a ucmopusima 3a PO6UH30H,
3ano4yB8a omHa4ano.

Agama, agem. 3a ga cmu2Hew gomyk, mpsi68a ga

CAuU3aw, ga ce cnyckaw Hagoay. B Hawemo cu Hacmoswe
ocmpoBuvm kpue nek, Ho Hacmou4u8 nocmanokanunmuueH
npuBkyc. 3a83emume omHoB80 om npupogama

mepMuHaA terminal



mepumopuu He ce hpeBpvuwiam aBmomamuyHo 8
geBcmBeH nec. M3nog 6yliHama 3eneHUHa 6u Mo2bA ga
Hacmbnuw 3apsi3aHo wuuwe ¢ Hakakv8 npenapam uau
kocm om >kuBomHo. Nog mMmocma cu 6e33awyumeH kom
noAumHanomo omzope. U makap okono me6 ga knokouu
»kuBom, He ce uyBcmBaw ymupomBopeH, Humo BbpHam
kvm npeg-yoBewkama 2paguHa Ha Hayanama; yyBcmBaw
cmpax. A BuHa.

N3nok6ama ,TepmuHan” uzébupa ga nokake ocmpoB8a
npe3 8b3gelcmBuemo my Bvpxy Hsakonko yoBewku Auya.
Hue He mokem ga 3Haem kakv8 e mou cam no cebe cu;
pa3znonazame camo cuvc csiHkama, kosmo x8vpAas Bvpxy
Hac. Cnhopeg Hsakou ncuxoaHanumuyHu wkoau ,,caHka" ce
Hapu4a OHa3u cmpaHa om co6cmB8eHOMO HU Cb3HaHue,
kossmo 8eyHo ocmaBa HeBuguma, Ho u BeyHa 868 BAacmma
Cu Hag Hac. CAsnomo nemHo, 6onHomo msascmo. Kak Hu ce
ompa3sBa eguH cB8am, 8 koumo npupogama e HeMOWEH,
6e3 Bpeme nobegeH pogumen? OuyakBame Au Bv3zme3gue -
unu Hskak cu ce HagsiBame mo ga HU chonemu?

Agama, agem, e nueca 3a egHa paucka 2paguHa, kosmo
Huko2a HaMa ga 6bge cvbwama. 3awomo 8 Heq cme
6uAuU Hue.

CempygHuyu 8 peanuzayusma Ha npoekma: BecenuHa
HukonaeBa - kypamop, 3opHuya XpucmoB8a — aBmop Ha
mekcma kbvm uznok6ama.

A landscape seen in portraits. The lost island of Adata,
Plovdiv, can barely be seen in the pictures - just as it is
barely noticed by the city. The nature:culture ratio has
been overturned; nature has become a small spot on the
map, a blind spot. The place where people used to go
on family picnics is now abandoned, surrounded by the
city, run over by the bridgeway. It has lost the blooming
optimism of the word ‘island’ as a synonym of ‘oasis,’ a
safe ground in a sea of trouble. In another version of the
present Adata would be an island where nature starts to
rewrite the Robinson story, starting anew.
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Adata, hell. To get here you have to step down, to
descend. In our own version of the present the island

has a light but pervasive post-apocalyptic aroma.

The territories reclaimed by nature do not become
automatically a virgin forest. Under all that verdure you
can step on a discarded bottle of household chemicals -
or an animal bone. When you're under the bridge, you are
defenseless against
anything that might
be thrown from above.
And though life may
be bubbling all around
you, you don't feel
peaceful, you don't
feel restored to the
prehuman garden of
beginnings; you feel
fear. And guilt.

In Terminal, you will
see the island through
its impact on several human faces. We cannot know what
it is in itself; what we have is the shadow it casts upon us.
According to some schools of psychoanalysis, a ‘shadow’
is the side of our consciousness that remains eternally
invisible but also eternal in the power it has over us. The
blind spot, the wounded place. How are we affected by

a world where nature is a weak, prematurely defeated
parent? Are we expecting retribution - or somehow hoping
it will come our way?

Adata, hell, is a play about an edenic
garden that will never be the same.
Because we have been there.

The project is done in collaboration
with Veselina Nikolaeva, curator, and
Zornitsa Hristova, author of the text
for the exhibition.
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SIHA NO3EBA

9Ha NozeBa (p. 1989) e pomozpad, pabomew, Ha cBo6ogHa npakmuka.
MHmepecume U ca ocHOBHO 8 nopmpema u AudHama gokymeHmaaucmuka.
OcHoBHume U npoekmu ¢ uznok6éu ca ,,Mpska cBemaunHa”, ,,Agama |I”, ,Ena npu
meH" (8 pamkume Ha pecmuBan domodabpuka). U3gamen Ha chucaHue ,,CBEMA".

YANA LOZEVA

Yana Lozeva (born 1989) is a freelance photographer. Her interests are mainly in
portraiture and personal documentary. Her main projects with exhibitions are
‘Immediate Light’, ‘Adata I', ‘Come to Me’ (within the framework of FotoFabrika
Festival). Publisher of the magazine CBEMA.
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cmyg

ATOM meamuvp

kak8o: maHyo8 ¢punm

kbvge: cHUMaYyHUssm npoyec e ocvwecmeBeH
Ha ocmpoB8 Agama u 8 kpaupeuHume
npocmpaHcmBa Ha peka Mapuuya 8 lNaoB8guB

koza: cHumku - HoemBpu 2019,
nocmnpogykuyusa - gekemBpu 2019

cold

ATOM Theatre

what: dance film

where: shot on the Adata island and some places
by the Maritsa river in Plovdiv

when: shooting — November 2019,
post-production - December 2019

TaHyoB punm, cv3zgageH no xopeozpadpusma Ha
egHoOUuMeHHUs maHyoB cnekmakwva Ha ,,ATOM meamup”.
NMpecv3gaBa mMmomuBu om pazka3u Ha oyeneAu om
koHyeHmpayuoHHume Aazepu 8 bvazapus npe3 20 8ek u
aHanAu3upa nhopeguuya om cvbumus, cayuBanu ce 8 TBO

no moBa Bpeme. NMpoekmovm pa3zanekga omuy)kgeHuemo,
camomama u kecmokocmma, pokycupaH B8vpxy uoBeka u
He2oB8ama cvuHOocm. Tenama u msaxHama cskaw HapyweHa
ysinocm ca g8ukeHu om chomMeHu, CbHUWA U UcCmopuu -
u3mpbv2Hamu om Xopa, OmAB4EeHU om obwecmBomo npegu
Bpeme. AHec me ca oyenenu u pazkazBam 3a cmpaxa,
omMpa3zama, 2HeBa, Ho U 3a )kenaHuemo ga oyenessm -
Hanyk. N3cnegBa kpuBuHume 8 gywama, mbMHUHama,
cuayema, npoHukBa gvn6oko u npegu3zBukBa gyxa ga
u3ne3e om msaAomo.

cmyg cold



Bugeo: Maus da Fita
My3uka: CumoH AyHgczaapg

TaHyvopu: KanuHa NeopaueBa, AopuHa NyHueBa, NhameHa
I:Iel-meBa. Hegens NaHueBa, LiBema AouueBa, PagocnaB
NopgaHoB, BpamaH BpamaHo8.

Xopeozpad: CmedaHusa NeopaueBa

~CTYA" e Bmopu npoekm 3a maHyo8 punm, peanuzupaH
om ,,ATOM meamvp” 8 compygHudyecmBo ¢ Maus da Fita u
npogyuupaH 8 pamkume Ha npozpama AAATA. Mo Bpeme Ha
pe3ugeHyusima cu 8 NrhoBguB npe3 2018 2. me 3acHemam
Complex of Shadow, ¢ yuacmuemo Ha MeCmHU maHybopu
8 npocmpaHcmBomo Ha MOHYyMeHma Bpamcka mozaunaa.

A dance film created following the choreography of the
dance performance with the same name and produced

as well by ATOM Theatre. Based on stories of survivors
from the concentration camps in Bulgaria during the 20th
century. It addresses the theme of alienation, loneliness,
and cruelty, focusing on the man and his essence. The
bodies and theirs, as if broken integrity, are driven

by memories, dreams, and stories - ripped away from
people who have been excommunicated from society in
time. Today, they have survived and tell stories of fear,
hatred, anger, but also of the desire to survive - defiantly.
It examines the curves of the soul, the darkness, the
silhouette, penetrates deeply and causes the spirit to
come out of the body.

Video: Maus da Fita
Music: Simon Lundsgaard

Dancers: Kalina Georgieva, Dorina Puncheva, Plamena
Pencheva, Nedelya Gancheva, Tsveta Doycheva, Radoslav
Yordanov, Bratan Bratanov,

Choreographer: Stefaniya Georgieva
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# % COLD is a second dance film
i project done by ATOM theater
in collaboration with Maus da

5= Fita and produced within the

5 2018 they did the ‘Complex
of Shadow’ shot with local dancers at the monument
Bratskata Mogila (Hillock of Fraternity).
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ATOM TEATDP

~ATOM TEATBP" e komnaHus, pa6omewa 8 cpepama Ha cbBpemeHHuUs

maHy, 6agupaHa 8 Co¢us (bvnazapus). ,,ATOM" cv3zgaBa npocmpaHcmBo 3a
ocvwecmBsBaHe Ha konabopauyuu, maHyoBu u caiim-cneyugpuk npoekmu,
kyamypHU cvb6umus, mpeHuUHau u o6pazoBamenHu uHUyuamuBu. B Hes cu
cbmpygHuU4am apmucmu om pa3Au4Hu moyku Ha cB8ema u uysna Bovazapus.
Fpynama e cv3gageHa npe3 2011 2. u HellHama ocHoBHa ueA e ga u3zcnegBa
coyuanHama, kyamypHa u o6pazoBamenHa cpega, ga ugy4aBa npouecume

8 o6wecmBomo u omHoweHusma meXkgy xopama upe3 HeozpaHU4YeHuUme
B8v3mokHocmu Ha gBwkeHuemo u maHya. Mpoekmume Ha ,,ATOM" ca msicHo
cBvp3aHu c onpegeneHu npocmpaHcmBa, apxumekmypa, guzaliH u ucmopus.

ATOM THEATER

ATOM THEATER is a company based in Sofia /Bulgaria/, working in the field of
contemporary dance. ATOM creates space for collaborations, dance and site-
specific projects, cultural events, trainings and educational initiatives. Artists
from different parts of the world and all over Bulgarian are working in the group.
ATOM was founded in 2011 and its main goal is to explore the social, cultural and
educational environment, to study the processes in society and the relations
between people through the unlimited possibilities of movement and dance.
ATOM's projects are closely related to concrete spaces, architecture, design
and history.

CTE®AHUA FrEOPIFMEBA

CmedaHus NeopzaueBa e xopeozpad u ugnsAnHUMen om Bunzapus. Ta e
apmucmuueH gupekmop Ha maHyoB8ama komnaHusg ,,ATOM meamvp” u
nnamdopmama 3a uzneAHumencku ugzkycmea ,,ATOM Xopeozpadcku cepuu”.
3aBvpwBa ,,Kykno8ogcmBo” 8 HAT®U3, Codus. MoHacmosiwem e xopeozpad

Ha AvpkaBeH meamvp - LLlymeH, Bvnzapus, kegemo cv3gaBa maHyoBama
npogykyus ,,KYKEPU" u e pexkucbop Ha gBukeHuyeckume npakmuku 8 pa3zauyHu
meampanHu hocmaHoB8ku. NMpogdecuoHanHusm xopeozpadpcku geblom Ha
CmedaHus e npe3 2013 2. OmmozaBa mga cv3gaBa pazauuHu npoekmu,
npegcmaBeHu 8 Bvazapus, 8 usna EBpona u 0)kHa Kopesi. MocanegHama U
pa6éoma - cnekmakvavm ,,CRAVE”, e ocvuiecmBeH 8 compygHuuecmBo ¢ Balkan
Dance Project. KoHyenyusma 3a konekmuBHomo msino, Hapeg ¢ ugesima 3a
eMOYUOHaAHO, gbA60ko, onnemeHo U 6aBHO msino e B ocHoBama Ha HellHUMe
xygokecmBeHume mupceHus. Bogu maHyoB8u amenuema ,,KonekmuBHo msano” 8
Bovazapus, Benuko6pumaHus, FepmaHus u Mepyus.

STEFANIYA GEORGIEVA

Stefaniya Georgieva is a Bulgarian choreographer and performer; an artistic
director of ATOM theatre company and ATOM Choreographic Series platform.
Stefaniya graduated with a BA in Puppetry at National Academy of Theatre and
Film Arts, Sofia, Bulgaria. Currently, she is a house choreographer at the State
Theatre in Shumen, Bulgaria. There she has created a dance production KUKERI
and works as a movement director in a variety of theatrical productions. Her
professional choreographic debut was in 2013. Since then, she has created
various works presented in Bulgaria, across Europe and South Korea.CRAVE - the
last work she created was done in collaboration with Balkan Dance Project. The
concept of the collective body and the emotional, deep, twisted and slow body is
the base of her explorations. Stefaniya gave ‘Collective body’ dance workshops
in Bulgaria, the UK, Germany, and Greece.
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Kamanoz 3a npoekma

Mpoekmvm AAATA e npogykyusi Ha PoHgayus
«MnoBguB 2019, 8 pamkume Ha ocHoBHama
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Ha kyamypama 2019

OcHoBHU napmHbopu: Nlbome-uHcmumym
Buvazapus u Moncku uHcmumym 8 Codusa

Mpoekmen koopguHamop: BaHs po3gaHoBa
BugyanHa ugenmuuHocm AAATA: Cmyguo PUNKT

CvcmaBumen Ha kamanoza, mekem u npeBog:
Bansi lpo3gaHoBa | MaoBguB 2019
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