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YBAXAEMbIE YHACTHUKW KOHOEPEHLIUN!

Kondepenuua MexaynapogHoro Komurera My3eeB 1 KOJUIEKIUH OPY)XHs U BOEHHOH
ucropuu (MKOMAM) — He TOJIbKO OZIHO U3 KyJIbMUHAL[IOHHbIX COOBITHIA B 4epesie KyJib-
TYPHBIX U MEX/IyHAPOAHBIX MeponpusaTiii MuHucTepcTBa 060ponsl Poccuiickoii Defe-
paluu, HO TaKXe U BaxkHeliee cobbiTre ['ofa KynbTypsl B Poccuu. DToT hopym mpodec-
CHOHAJIOB My3eifHOTO /leJia TPOBOAUTCA B Halllell CTpaHe BIePBbIe ¥ HAa HETO BO3JI0XKeHa
ocobast MACCHSL: CTaTh ellle OJHIM II0BOJIOM JUISl YKPeIUIeH!sI APY)KeCTBeHHbIX CBsi3ell 1
noepusi. OtpagHo, uto UKOMAM npoXofuT Ha IJIOIIa/iKe Halllero yBaXkaemoro oou-
napa — LentpanbHoro My3es BoopysxenHsix Cun Poccuiickoit @eznepanun, KOTOPbIi OT-
MedaeT B 3TOM rofly CBoe 95-7eTue.

Mys3eit a5 apMuu nMeeT 0cob0e 3HaueHHe: NMpPesCTaBAA UCTOPHI0 BoopykeHHbIX
CIJI, UICTOPHIO BOGHHOM TeXHUKHU U OPY)KUSA, OH CIIY>KUT JleJly FPaXkJaHCKOTO U TaTPUOTH-
YeCKOr'0 BOCIIUTAHUS MOJIOZOTO TIOKOJIEHH S, OYAYIIMX BOMHOB, OH CJIY)KUT fieJTy COXpaHe-
‘ HUSI <KMBOH» IAMATU 00 UCTOPUYECKUX COOBITHAX.

’ W;"l/:!;:'tj y ‘ BocruTbiBasi BOGHHOCIYKAIEr0, Mbl XOTHM, YTOOBI KayKblii HOBOOpaHeI| 3HaN He
= TOJIbKO HOMED CBOel BOMHCKOM 4aCTH, HO U € UCTOPUIO: HCTOPUIO CBOEH CTpaHbl, CBOEro
Kpasi, 4TOObI OH FOPAKJICS CBOUM HAPOJOM U CBOe apMueii!

Mup cTpeMuTesnbHO MeHsAeTcs. M B 3TOI CUTyaluu My3eil, Kak OfIMH U3 Ba)XHeHIINX
MHCTUTYTOB (pOPMUPOBAHUS COLUOKYILTYPHOM Cpe/ibl FOCyapcTBa 1 061ecTBa, coxpa-
HSET UCTOPUIO IIPOLJIOTO IS IPaBUIbHOTO GOpMUPOBaHus Oyzyimero. Kakum foymkeH
OBITb COBpPEMEHHBIN BOCHHBIN My3€ii — IPeACTOUT 0OCYAUTh YYaCTHIKAM KOHepeHIHH.

BecbMa mpeficTaBUTeNbHBIN cocTaB yyacTHUKOB MKOMAM, npubsiBimx B Poccuto,
TI03BOJISIET HaleAThCs, 4To paboTa Gopyma OyzieT 100 TBOPHOIA.

$1 )eJTato BceM BaM YCITeNTHOM paboThl M He3abbhIBaeMbIX BriedaTieHui o Poccum!

MuHHCTP 000POHBI C.K. Iloiiry
Poccuiickoii ®enepanuu,
reHepaj apMuu

DISTINGUISHED PARTICIPANTS OF THE CONFERENCE!

The International Committee of Museums of Arms and Military History (ICOMAM) con-
ference is not only one of the highlights in a series of cultural and international activities
of the Ministry of Defence of the Russian Federation, but also the most important event of
the Year of Culture in Russia. This forum for museum professionals is hosted by our coun-
try for the first time and is charged with a special mission: to become another reason to
strengthen ties of friendship and confidence. It is noteworthy that the ICOMAM is held at
the platform of our honorable Central Museum of Armed Forces of the Russian Federa-
tion, which celebrates its jubilee this year, the 95" anniversary.

The Museum holds a special meaning for the military: it represents the history of the
Armed Forces, the history of military equipment and weapons, it serves the cause of civ-
il and patriotic education of the younger generation, future soldiers, and it serves the pur-
pose of preserving the memory of historical events «alives.

When educating a soldier we want each and every recruit to know not only the number
of his military unit, but also its history: the history of his country, his region, we want him
to proud of his people and his army!

The world is rapidly changing. And in this situation the museum, as one of the most im-
portant institutions forming social and cultural environment of the state and society, pre-
serves the history of the past for the proper shaping of the future. How should a modern
military museum look like will be discussed at the conference.

A very representative team of ICOMAM participants who arrived in Russia allows us to
hope that this forum will be fruitful.

I wish you all success and an unforgettable experience of Russia!

The Minister of Defence Sergey Shoygu

of the Russian Federation
Army General
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«BoliiHa... IPOTUBHOE YeI0BeYeCKOMY Pa3yMy ¥ BCeil 4esloBe4ecKOi mprpojie CoObITHe.
MUJIIHOHBI JIF0fel COBepLIany APYr MPOTUB Apyra Takoe GecyucIeHHOe KOJIUYeCTBO
371071eIHUIA... KOTOPOTO B IieJIble BeKa He cobGepeT JIeTOMKCh BCeX Cy/I0B MHpa...», — yBe-
PEHHO U CIpaBeAuBO yTBepK/aJ MOJNTOpA CTOJNeTUs Ha3aj BeaudaiIuuil micaTesnb U
MmeicnuTens Jle Toncroii. Tem He MeHee, BOMHBI IUIU U UAYT. Yesl0Be4ecTBo, K coxae-
HMIO, TIOKA He Hay4MJIOCh BCerzia pa3pelaTb BOZHUKAIOIe KOH(IMKTHI ¥ CHOPBI MUPHO
1 6eCKPOBHO, 4eMy eCTb HeMaJo IPIMEePOB 1 B COBPEMEHHOI XU3HU. A TOTOMY UCTOPHS
BOWH, OPY>XU$1, BOOPY>KEHHBIX IPOTUBOCTOSIHUM Pa3HBIX 310X ¥ HAPOJOB YPe3BblYaliHO
aKTyasbHa 1 B HAIIK IHY.

Koudepenimss UKOMAM «BoeHHO-UCTOpUYECKUE My3ed B KOHTEKCTe COBPEMEH-
HO¥ McTOpUH. BoCTpe6OBaHHOCTD U aKTYaIbHOCTE», KOTOPYIO pellleHo POoBecTH B Mo-
ckBe B ro 100-yeTHero 1o6unes: Hayana [1epBoil MUPOBOi BOMHBI Ha IJIOMAZIKe ABYX
M3BeCcTHeHmMX My3eeB — LleHTpanmbHOrO My3est BoopyxeHHBIX cun Poccuiickoit @ere-
pauuu 1 I'ocynapcTBeHHOTO NCTOPUYECKOTO My3est, 06J1a/Jal0IX YHUKAIbHBIMU cOOpa-
HUSIMH TOJJIMHHBIX TAMATHUKOB U PEIMKBHI H0€BOTO MPOIILIOTO — MPU3BaHa CIIY)KHUTh
Ziely MUpa, COOUPAHHIO, U3y4eHHI0, SKCIIOHUPOBAHMUIO U Ipolarax/e apreakToB BOEH-
HOU UCTOPHUHU.

Hu4TO TaK IJIOLOTBOPHO U HATTIAZHO He yOexzaeT yenoBeKka B HeOOXOAMMOCTH Bee-
MU CHJIaMH 3aLIUIIATh U/IeF0 MUPHOTO COCYIIleCTBOBaHUSA CTPaH M HAPOJI0B, KaK YeCTHBIH,
HEepPOMaHTU3MPOBAHHBIN PaccKa3 U I10Ka3 BCeX yXKacoB U Tparefiuii BOMHbI, ee KPOBABO-
TO [paMaTU3Ma ¥ aHTUTYMaHUCTUYeCKOW CYITHOCTU. DTOMY TPYJHOMY U UCKJIIOUNUTeIIb-
HO 6JIarOPOZHOMY JieJy ¥ IIPU3BAHbI CIYKUTh BOEHHO-MCTOPHYECKHEe My3eH — XpaHUTe-
JIY TaMATH, BellleCTBeHHBIX ¥ JOKYMEHTaIbHbIX CBUZIETE/IbCTB KPOBABBIX NIPeCTYIIIeHNI
¥ BeJIUKKX TIOZIBUTOB, OPYAUI yOUICTBA 1 3aIIUTHI, 06PA3II0B YeI0BEIeCKO MTOATOCTH 1
ECTOKOCTU ¥ IPOTUBOCTOAIIMM UM BeJIM4XA U KPeIoCTH JyXa.

Crapasi KaBKa3cKas MyAPOCTb IJacUT: «Ecay ThI BHICTPEJUIID B MPOIILIOe U3 MUCTO-
Jieta, 6yayliee BHICTPEUT B TeOs U3 MyIIKK». Pa3Be 3TO He Jydllee OATBEP)K/ieHUe BOC-
TpeGOBaHHOCTH 1 AKTYaIbHOCTY U3yYeHUsI BOHHOW NCTOPHUH B COBPEMEHHOM Mupe?!

MUHHCTP KyJIbTYpPbI B.P. MeguHCKuUit
Poccuiickoii Pepepanuu

“War... is something repugnant to the human mind and the human nature. Millions of people
have committed against one another innumerable quantity of atrocities, which... would not fit
in records of centuries long court history from all over the world...” - argued with considerable
confidence and reasonableness half a century ago the greatest writer and thinker Leo Tolstoy.
Nevertheless there were wars and we have them now. Humanity, unfortunately, has not yet
learned how to resolve conflicts and disputes peacefully and without bloodshed, there are many
examples to this in modern life. That’s why the history of wars, weapons and armed conflicts of
various eras and nations is extremely important even today.

ICOMAM conference called “Military History Museums: Contemporary History And Social
Relevance” will be held in Moscow in the year of First World War outbreak centenary on the
platform of two famous museums - the Central Museum of Armed Forces of the Russian Feder-
ation and the State Historical Museum. Both have a unique collection of authentic objects and
relics of the history of wars. This conference is designed to bring about peace and to ensure col-
lecting, studying, exhibiting and promoting the artifacts of military history.

Nothing convinces the person so powerful and visually of the need to strongly defend the
idea of peaceful coexistence of nations and people, as an honest, not romanticized story and
demonstration of all horrors and tragedies of war, its bloody drama and anti-human nature. It
is precisely military history museums to serve this difficult and extremely noble cause - to keep
the memory; physical and documentary evidence of bloody crimes and great deeds; murder and
protection weapons; examples of human meanness and cruelty and in the contrary greatness
and strength of spirit confronting them.

0ld Caucasian wisdom says: “If you shoot a pistol into the past, the future will shoot at you
from cannon.” Isn’t it the best proof of the need and relevance of the study of military history in
the modern world?!

Minister of Culture of the
Russian Federation V. Medinskiy

Military history museums: contemporary history and social relevance 3
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CoBpeMeHHbII My3ell 3aHIMaeTCs He TOJIbKO COXpaHeHreM, M3ydeHreM U MOINyJspu3alnnei
MaTepuaIbHOrO M HeMaTepHUaIbHOTO HAac/eaust, HO OH ellle 1 Gepet Ha ce6st Bce GOJIbIIyIO CO-
IIMaJIbHYIO0 OTBETCTBEHHOCTD, OPTaHU3YeT COLUAIbHYIO ¥ KyJbTYPHYIO [eATe/IbHOCTb, @ TaK-
JKe TpaHCIUpyeT 3HaHusT. TakiuM 06pPa30M, OH CTAHOBHTCS CBOEOGPA3HbIM LIEHTPOM Z71sl BCe-
IO MECTHOTO COOOILECTBa, IUIOMAAKON A7 JUCKYCCHI MEXZY Pa3IYHbIMU TTOKOJIEHHSAMH,
MeX/y COLMAIbHBIMU eIMHULIAMHE WJTH TPyTnaMi. My3el U KOJUIEKLIUH, OTPaXKalolye coObl-
THs BOEHHOH HICTOPUH, BO BCe BpeMeHa ObIIM MeCTOM, COXPAHSIOIINM ITaMATh Kak O CaMbIX T~
JKeJTbIX MOMEHTAX OTKPBITOTO POTHBOOOPCTBA CTPAH ¥ HAPOJIOB, TAK U O BEIMKKX TOIBUATAX
¥ IOCTYDKEHVSAX — IYXOBHBIX U paTHBIX. HO IJ1aBHOE, OHY Beerzaia ObUTH U1 Jiofielt cBoeo6pas-
HBIM IIeHTPOM OCO3HAHHS UM JITIHOMN COPUYACTHOCTH K MCTOPUH CBOEH apMUH, CBOETO ro-
CyZapcTBa.

OtpaziHo, uTo MexayHapoaHas KoHbepeHIus «BoeHHO-UCTOPUYeCKYe My3er B KOHTEKCTe
COBpEMEHHOH MCTOPUU. BocTpe6OBaHHOCTb M aKTYaJIbHOCTb» IIOAHUMET LieNIbIi PAZ BOIIPO-
COB, HAIPaBJIeHHbIX Ha GOPMUPOBAHYE e/IHBIX B3IJIAZI0B HA TO, KAK CZleaTh My3eli, OTBevaro-
1M COBPEMEHHbIM TPeGOBaHKAM, COBPEMEHHOH COLMATbHO-3KOHOMUYECKOM CUTyallHH.

CeroyiHst MUp CTOJIKHYJICS C I7100aIbHBIMY TOMOINTAYeCKUMH TPOLIeCCAMH, M3MeHMBIIIK-
MU PUBBIYHYIO KAPTUHY MUPA, KOTZIa MHOTHE COOOIIeCTBA MbITAIOTCA HAWTH IyTH IIPEOZO-
JIeHVs KPU3NCA, HAILyTIaTh yTepsHHbIE KOHTAKTHL. B 3T0H cuTyarmy nMeHHO cdepa Ky IbTypbl
¥, MOXeT ObITh, B IEPBYIO OYepesb My3eH, MOTYT U OJDKHBI CTaTh TeM 00beIUHSIOmIM dak-
TOPOM, KOTOPBIi NI03BOJIUT HaM Pa3pelaTh BCe BO3HUKAIOLIMe IPOTUBOpeYus. My3eu BoeH-
HOI MiCTOpHK Beerzia ObITi HOBATOPAMH, BCer/ia ObLIM FOTOBbI OTBeYaTh Ha BBI30BbI BPEMEHH,
BCer/ja poraraHApoBay GepesxHOe, yBaXKUTEIbHOE U B3BellleHHOe OTHOLIEHHE K UCTO-PUH,
y4acTHHKaM BOOPYXeHHOTO IPOTUBOCTOSIHYSA, B TOM YKCJIe U IPOTUBHUKAM. [103TOMY, Ha MO#
B3IJIs1/], IMEHHO BOEHHO-UCTOPUYECKUe My3eH IOJDKHBI CTaTh «[1epBOIIPOXOALIaMU» B 3TOM He-

IIPOCTOM IIpOLIecce. (/,.—

Ipe3ugentr UKOM Poccun < i '{ B.U. Toacroit

Modern museums deal not only with saving, studying and popularization of material and
non-material heritage but take very big social responsibility to organize social and cultural
activities and also transmit knowledge. In this case they become a center of local commu-
nity, place where various generations and social groups can hold the discussion. Museums
and collections that reflect military history events always act as a place to commemorate
the most painful moments of open confrontation between countries and nations, place
where heroic deeds and brave performance are lodged in the memory. The main important
thing is that museums always perform as a peculiar kind of place where people realize their
personal belonging to their country’s and army’s history.

I'm very glad that international conference «Military and historical museum in context
of modern history. Relevance and essentiality» brings up a list of points directed on form-
ing a common view on building up a museum that meets modern requirements and actual
social and economic situation.

Today our world has faced global geopolitics processes which have changed normal
worldview when many communities are trying to fight crisis, to find the lost contacts. In
this situation it is the cultural sphere and especially museums that have the ability and must
perform that connective reason, which can help us to solve all the arising contradictions.
Museums of military history always have been innovators ready to respond to the challeng-
es of time, always have propagated careful and respectful and considered attitude towards
history, participants of armed confrontations including enemies. So that is why in my opin-
ion military and history museums should become «pioneers» in this complicated process.

President of ICOM Russia 3‘ (,;:‘(

V.Tolstoy
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MIEHAPHOE 3ACEQAHME N°1:
BOEHHO-UCTOPUYECKWE MY 3EWN: MUCCKA, KOMITTTEKTOBAHNE,
OBECMEYEHWE COXPAHHOCTI W OOCTYTHOCTIA KOJTIEKLIW

PANEL 1
MILITARY AND HISTORICAL MUSEUMS: MISSION, ACQUISITION,
PRESERVATION AND ACCESSIBILITY OF THE COLLECTION

Mogeparop:

ITut pe I'pu3, Jupektop KoposieBCKOro My3es apMUU M BOeHHOM ucTopuu, benbrus, bproccenb

BoicTynatot:

e DBa-Codu dpHcrenn — [IpesunenT UKOMAM, Nupektop My3est Apmun, [IIBeninsi, CTOKT0JIbM
Tema: Myseu apMuu ¥ BOEHHbIE My3eu

o Anexkcanap KoncrantunoBu4 HukoHoB - [lupektop LlenTpanbsHOoro Mmy3es: BoopyskeHHbix Cui Poccuiickoit
Qepepanuu, KaHAUAAT UCTOPUYECKUX HayK, Poccud, MockBa
Tema: HexoTophble aclieKThbl KOMILJIEKTOBaHU A KoJuleKuu LleHTpanbHOro Myses BoopyskeHHbIX Cun Poccuii-
ckoii Pesepanuu

e Baaapumup UBaHoBu4 3abapoBckmii — [[upektop LleHTpanbHOro My3esi Bennkoii OTedecTBeHHOUN BOMHBI,
reHepas-jeiTeHaHT, Poccusa, MockBa
Tema: [IpencraBieHne BOWHBI HAa IPAMepe SKCIIO3UIIMU BOOPY)XeHNA M BOGHHOU TeXHUKU

e (CsernaHa iBaHOBHA YcmeHCKas — 3aMeCTUTeNIb AUPEKTOPa BoeHHO-MCTOPHUYeCKOro My3es apTUILIIePUH,
MH)XeHePHbIX BOWCK M BOWCK CBSI3U, KAHAU/AAT KyJabTypoJsoruu, Poccusi, CankT-IleTepOypr
Tema: COXpaHHOCTb U JOCTYIITHOCTb NaMATHUKOB MCTOPUU U KyJIbTYPbI B BOEHHO-UCTOPUYECKOM My3ee

Moderator:

Piet de Gryse — Director, Royal Museum of the Armed Forces and Military History, Belgium, Brussels

Speakers:

e Eva-Sofi Ernstell - ICOMAM President, Director, Army Museum, Sweden, Stockholm
Theme: Army Museums and Military Museums

o Alexander Nikonov - Director, Central Museum of Armed Forces of the Russian Federation, Ph. D. in History,
Russia, Moscow
Theme: Acquisition of the Museum’s Collection at Present Time

e Vladimir Zabarovsky - Director, Lieutenant-General, Central Museum of the Great Patriotic War 1941-1945,
Russia, Moscow
Theme: War Events through Arms and Military Equipment Exhibitions

e Svetlana Uspenskaya — Deputy-Director — Chief Researcher, Military and Historical Museum of Artillery, Engi-

neer and Signal Corps, Ph.D. in Culture Studies, Russia, St.-Petersburg
Theme: Preservation and Accessibility of the Historical and Cultural Objects in the Military History Museum



Il KOH®EPEHLMA MKOMAM - 2014 || BoeHHo-1CTOpUYECKE My3€M: MACCHS, KOMMEKTOBaHME, 06eCeyeHIe COXPaHHOCTM U [OCTYMHOCTY KOMMeKLM

& M&

Eva-Sofi ERNSTELL,
Sweden, Stockholm

Army Museum, Director
ICOMAM President

INTRODUCTION

My name is Eva-Sofi Ernstell and I have
been asked to write an article for this mag-
azine as I am the president of ICOMAM -
the International Committee of Museums
of Arms and Military History. ICOMAM
have chosen to have their 2014 annual con-
ference in Moscow and will meet for 3 days
to discuss a wide number of topics with-
in our museum field. In this article I will

6 «BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

Army mus
military museums

make my personal reflections on Army and
Military Museums and I will base it mostly
upon my experiences in the Swedish Army
Museum in Stockholm where I am the di-
rector. I will also make some comments
on a few Russian museums and Swedish/
Russian relations. It is a great honour to be
asked to write this article and I look very
much forward to the October conference.

On behalf of the ICOMAM board I wish
to thank the organisers for a fruitful and
friendly cooperation which enabled this
conference to happen. Special thanks go
to the Central Museum of Armed Forces of
the Russian Federation, the State Historical
Museum in Moscow, the Armoury in Tula
and the Museum of Leo Tolstoy in Yasnaya
Polyana.

The Congress is supported by ICOM
Russia, the Ministry of Defence of the Rus-
sian Federation, the Ministry of Culture of
the Russian Federation and the Govern-
ment of the City of Moscow.

ARMY MUSEUMS

If T were a director of an art museum I
would get asked the question, “What is my
favourite artist?” This would be followed
by further questions, such as, “What artists
will be collected during my leadership and
what kind of art will be displayed during
my time as director?” These questions are
quite awkward for a director of an Army

. g}
ﬁ!’

eums and

Museum. If we, for one minute, transferred
them to our museum field it would be simi-
lar to asking, “Which is your favourite war”
or “from which war will you collect items”
and “which wars shall be displayed in your
museum?”

We are all working in a field where no-
body, hopefully, wishes our focus of in-
terests to take place in real life. “Does war
belong in museums” was the topic for a
conference in Graz held in 2011 and of
course war does belong there. In fact it is
much better for us all if war could be se-
cure and safely locked in a showcase in a
museum.

So what is a military museum? To my
mind it is, in many cases, an old building,
an old-fashioned entrance and the smell of
dust. There is probably no souvenir shop
or nice restaurant. There are, instead, old
showcases, if any, with rows of uniforms,
guns, medals, flags and perhaps a few maps
covered with arrows trying to explain the
movement of troops. A military museum is,
in many cases, not the place to find inter-
esting display design, storytelling or new
pedagogical strategies.

I believe that in many people’s minds
this is still the picture of a military muse-
um. This is, of course, not always the cor-
rect picture. There are understandable
and educational exhibitions to be found in
military museums. But I think those of us
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working in this field have a lot to do in the
future to achieve a higher status for military
museums within the wider family of muse-
ums. One way of being successful in this is,
of course, to go international, look at oth-
er museums in the field. But also to look at
other types of museums and perhaps even
other visitor attractions as well to get ideas
and influences that can be transferred to
your own museum.

If we study the way that military histo-
ry is told in different countries we real-
ize that there is always another point of
view and another way of looking at mili-
tary aspects, especially when it comes to
war. Wars are, by definition, international.
Therefore we need to find partners abroad
to study the history of war. To get the pic-
ture from the other side is valuable and im-
portant. In Sweden we all know about the
battle of Poltava in 1709 which was a disas-
ter for the Swedish Army and the Swedish
king, Charles XII, who was defeated by Tsar
Peter of Russia. In 2009, there were several
commemorations of this battle. In Sweden
we lent items to exhibitions in both Ukraine
and in Russia. When I came to St Peters-
burg I did not, at first, realize that the post-
ers all over the city were advertising our ex-
hibition. The exhibition was called “The
Perfect Victory”.

OLD WARS CONNECT US TODAY

Sweden and Russia have fought one an-
other several times throughout history and
many books have been written on the bat-
tles and military strategies. At the time of
the commemorations of the Battle of Pol-
tava in 2009, there was a joint project with
a conference and a Swedish/Russian book
about the battle. Several articles were writ-
ten and new perspectives were highlighted
from both Swedish and Russian research-
ers. Among other topics, the position of
prisoners of war in the early 18" centu-
ry was discussed. Exhibitions were organ-
ised in Petersburg and Moscow as well as in
Ukraine (where Poltava is situated today).
Some years earlier, museums in Sweden
and Russia had co-operated on an exhibi-
tion about Tsar Peter and Karl XII and also
another about Gustav III and Catherine the
Great which were shown in both Stockholm
and Moscow.

Many Swedish kings in the past have
tried to defeat Russia and the tsars and
vice versa. What is left today are frag-
ments from the past which, together with
our colleagues, we can add pieces to the
giant puzzle of history. In Sweden, housed
in the Army Museum, we have, for exam-
ple, one of the world’s largest collections
of trophies. Many of these are important
sources and witnesses from the old battle-

fields in Europe. Today they are part of a
cultural heritage on an international level
as they date to a time when European bor-
ders where different from today. During
the 17" century, when most of these tro-
phies were acquired, the Swedish Army
struck terror in the hearts of citizens in
many parts of Europe. Flags, cannons and
musical instruments are typical trophies
and the Army brought them all to Stock-
holm. In churches the priests told of the
value of the trophies as part of the propa-
ganda machinery of the rulers during the
17" century. In Stockholm the flags were
displayed in one of the most important
churches. How many persons killed was
never referred to.

As we have some thousands of Russian
trophies we have had a constant exchange
of researchers between Russia and Swe-
den for many years and we have lent flags
to exhibitions in both Moscow and St Pe-
tersburg many times. The study of flag has
increased during the last years and every
year we have a vexillogical (the scientific
study of flags) colloquium together. This
started as a cooperative venture between
museum colleagues in Russia and Sweden
but has now connections to vexillogists in
Ukraine, Poland, Lithuania and Germany.
We meet every year to exchange knowl-
edge and to share our work and research
and this collaboration has been a remark-
able success in keeping the topics alive.
This is an opportunity to present ongo-
ing projects and to find relevant partners
for both large as well as small projects.
The first meeting was limited to coopera-
tion between the Hermitage in St Peters-
burg and the Army Museum in Stock-
holm, but now other Russian institutions
are involved including the Artillery Muse-
um in St Petersburg, the Kremlin Museum

in Moscow, the Institute of Russian Histo-
ry RAS and the Centre of Military History
of Russia in Moscow. In 2014 we will meet
in Warsaw and I hope that the ICOMAM
conference will attract this group to reg-
ister and talk about flags. Apart from her-
aldry, which is the focus for some of the
researchers, we also study the importance
of flags in war as well as conservation and
methods of displaying flags in museums.

I wish to mention one ongoing research
project that connects Russia to the Swed-
ish Army museum. It is now known that,
among these many trophies, we have the
largest collection of Chinese silk dam-
ask from the 18" century outside China
as the Russian trophies were made exclu-
sively from Chinese silk damask. Chinese
experts are now studying some 165 differ-
ent patterns to find out from what facto-
ry they were made and to analyse and map
the Chinese silk industry during the 18th
century. This project is run by the China
National Silk Museum in Hangzhou but is
an example how old wars can connect mu-
seums today.

EXPERIENCE OF MOSCOW

When I became director of the Army Mu-
seum, I went on a tour to Moscow togeth-
er with our head of collections to introduce
ourselves and to get a glimpse of the muse-
ums within our field. We visited the Krem-
lin Museums, the State Historical Museum,
the Central Museum of Armed Forces of the
Russian Federation and The Russian State
Archive of Ancient Acts at the Institute of
Russian History RAS, Centre of Military
History of Russia. This was in May 2011
and we experienced the Russian interest in
museums at the Armoury during the Inter-
national Day of Museums that took place
during our visit. The Armoury in the Krem-

Military history museums: contemporary history and social relevance 7
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lin, the oldest museum in Moscow, dates
back to the early 1600s and was opened to
the public early in the 19% century. The col-
lections are remarkable, with many out-
standing objects, making the Armoury
unique in the world. Among a host of inter-
esting items there are diplomatic gifts, such
as armour and silver from the 17 century,
given to former tsars by contemporary rul-
ers from all around the world.

Colleagues took us to hidden places in
the attic of the Kremlin Museums, to mag-
nificent rooms at Red Square 1, the State
Historical Museum, the stores and displays
at the central Museum of Russian Armed
Forces and ever since I have been in love
with the city of Moscow. It is an active city
which never sleeps. I am entranced both
by the old quarters and by the new mod-
ern buildings. The UNESCO World Cul-
tural heritage, the Kremlin, in the middle
of the city makes the sound of history very
loud and clear wherever you go. The traf-
ficis terrible, you need strong legs as people
walk everywhere but you are never lonely
as there are always people around and the
subway, with its elegant stations, is an at-
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traction all of its own. I have now been sev-
eral times to Moscow and it is a city worth
visiting many, many times and to me, it is
obvious to arrange an ICOMAM confer-
ence in the city. The museums are amaz-
ing, our colleagues very helpful and the col-
lections huge and unique. It is a city which
offers everything — not only museums but
also the opera, the circus with wild animals,
ballet and all kind of events. During the
3-day conference I hope our delegates will
like the atmosphere and come back later to
see the city and not just the museums.
ICOMAM (earlier known as IAMAM)
visited Moscow in the 1960s so it is now
time to go there again. Visiting capital cities
is important as in many cases it is the arena
for our type of institutions. The Armoury
is there, as well as the military and history
museums. In the last two years members of
ICOMAM have met in Brazil and Oman and
now it is time for Europe and Russia. The
theme this year is Museums of Arms and
Military History or in other words about
ICOMAM and the importance of our cate-
gory of museums and all aspects of them to-
day. We will also discuss the question, “Do

we need military museums?” and I look for-
ward to a debate on this topic.

The striking difference between a Swed-
ish museum and those I have visited in
Moscow is, without exception, their size —
the number of employees and specialists
and the amount of items and, of course, the
size of the buildings. The Russian Federa-
tion is a huge country and the museums are
an expression of this. Apart from these dif-
ferences, there is surprisingly much that is
the same. The daily struggle in the muse-
um is the same. In Sweden we drink more
coffee and in Russia more tea but other-
wise the day at the museum is very similar. I
have learned, I hope, from my Russian col-
leagues to be more polite. There are never-
ending polite phrases that we do not use at
all in the Swedish language. To express our
satisfaction in the moment is something the
Swedes need to learn — we are the worrying
kind and we are always concerned about
the next step, will the train be on time, will it
rain tomorrow and so on.

THE MISSION
OF MILITARY MUSEUMS

In many countries military museums be-
long to or come under the Ministry of De-
fence and are sometimes part of the Armed
Forces. Their mission can be to act as a plat-
form for the military profession and per-
haps to military operations. These kinds
of museums are often an attempt to spread
goodwill for the army and, sometimes, to
attract young persons to sign up as soldiers.
In Sweden, the Army Museum comes under
the Ministry of Culture and is part of a pub-
lic authority called the National Swedish
Museums of Military History (SFHM) with
the mission is to promote knowledge about
the Swedish armed forces through the ages
and their role in the development of society.
Before 1996 we came under the Ministry of
Defence.

Our permanent exhibition depicts
Swedish history from the 16 century on-
wards and it is often said by our visitors
that the Army Museum is one of Sweden’s
best history museums. Here you can get a
picture of war as experienced by the sol-
diers and their families. Societies have al-
ways managed to allocate large resources
to war. Regardless of its organisation, de-
fence has been part of our social machin-
ery, continually influencing people’s lives.
Which stories to tell and which object to
preserve are vital issues for our museum.
It is hard to make war comprehensible.
Despite conflict research and many differ-
ent theories, comprehension is still diffi-
cult. Army museums function as a source
for knowledge for whoever is interested in
the times we live in, our shared history or



Military and Historical Museums: Mission, Acquisition, Preservation and Accessibility of the collection || ICOMAM CONGRESS - 2014 Il

who wants to know more about why soci-
ety is as it is. There is no answer as to why
wars happen, but history shows that there
are far too many victims in all wars.

The Army Museum in Stockholm starts
with a room about war and poses ques-
tions about whether war is caused by an
inner aggressiveness in mankind or by po-
litical and economic interests. Research-
ers have investigated the human brain
for the key to aggression without finding
an answer. Anthropologists have stud-
ied war making among indigenous peo-
ples to chart the history of war while biol-
ogists turned to mankind’s closest animal
relative, the chimpanzee, to shed light on
the issue. Among peoples labelled primi-
tive by western anthropologists are belli-
cose warriors and peaceful souls. Chim-
panzees fight wars with each other but
bonobos (pygmy chimpanzees, a close
extant relative to humans) are not in the
least violent. This discussion often takes
place between school children and guides
at our museum. How to solve conflict is an
important discussion and how many dif-
ferent ways there are to solve conflict and
how many persons can suffer before you
realise that conflict is meaningless. An-
other important topic is whether or not
one needs to show muscles to win respect.
Are we in need of all those weapons, are
the weapons dangerous or is it the persons
that are dangerous? All such philosophi-
cal subjects are interesting to discuss in a
military museum and in my opinion these
topics are important and there are no sim-
ple answers. Our museum works as a plat-

form for discussions and a place where
questions can be raised without any cor-
rect answer. This goes for military muse-
ums as well as for other type of museums.
In Stockholm we look at the Army Muse-
um as one arena for discussion, a forum
where different ideas meet.

Military museums have different names,
but for us working there we cannot escape
the fact that they are about war — wheth-
er we are called Museums of Military His-
tory or Army Museums or War Museums.
The objects we display and the stories we
tell are connected to war and to present war
and find good representations among the
things to collect is part of our work. Is it on
the whole possible to raise such question?
Is a good representative the weapon, the di-
saster after it is used or the engineering and
ingenuity that made the weapon itself?

COLLECTING PLANS

Museums collect souvenirs of the past and
as soon as they are transferred into a mu-
seum artefact, they become a piece of ev-
erybody’s cultural heritage. It is neces-
sary to have some kind of documentation
along with the collecting to reach the stan-
dard of heritage for everybody - other-
wise this is only heritage for those already
in the field. At the Army Museum in Stock-
holm we are working at an academic level
on a new collecting policy based on modern
research within the field of museology. We
are looking at ICOM’s code of ethics and we
have had a workshop for all the staff to im-
plement the code. The next step is to write
a modern and smart policy for collecting.

We believe that professionals in the muse-
um are the ones to decide what to collect.
We are very restrictive to gifts, etc., as they
tend to be memories on a small, private lev-
el rather than on a broad and more gener-
al, overall level. We only collect items that
come with a history. We dislike anonymous
items as most of the items in our collections
are unfortunately anonymous.

We collect things that represent an en-
semble of something. We don’t collect every
single model of a gun. We collect represen-
tatives that will illustrate the development
of that type of artefact. We do not neces-
sarily collect elegant examples; we prefer
items which have a story and we look for
stories from ordinary soldiers. We have, for
example, many more uniforms from offi-
cers than from soldiers of lower rank. We
don’t have many composites among the
weapons even though we know that sol-
diers had at times to make one weapon out
of parts from several different guns. Such
composites are not popular among collec-
tors in general, but, if they were common
among soldiers, this is what we ought to
have. We often find that the way uniforms,
for example, have been displayed is not al-
ways correct. The army was not as elegant-
ly equipped as it looks in old regulations.
It took sometimes a very long time for a
regiment to get all their belongings and a
new uniform could be introduced before
all soldiers were equipped with the previ-
ous one. We need to study our collections
and look at them closely and work out how
they were used instead of relying on written
regulations.

Military history museums: contemporary history and social relevance 9
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When I first visited the Central Museum
of Armed Forces in Moscow I was very im-
pressed with how well all the objects were
documented. Uniforms were labelled with
the name of the person who wore it and
often there were also photos and a story
about this person. All the way back to the
Russian revolution things were collect-
ed and brought to the museum and doc-
umented. This impressed me very much —
because the collection is not anonymous
it is much more useful for the future. The
central Museum of Armed Forces was
opened in Moscow by Lenin in 1919. Since
then, it has moved and is now situated in a
building from the 1960s. I must add that
there is a very nice restaurant in the mu-
seum and the overall impression is not
old fashioned, rather it has a modern ap-
proach where you can follow the devel-
opment of the Red Army through the 20t
century as well as some gain insights into
our time.

During the past three years in Stock-
holm, we have had a research project to-
gether with university PhDs where mem-
ories from the military service in Sweden
have been collected. Military service end-
ed in Sweden after 109 years and 3000 per-
sons have filled in a questionnaire about
their experience. They have also been
shown items from the collections which
have helped them to remember and their
experiences have been added to the docu-
mentation file of the item. This way some
anonymous things have been connected
to a story including such things as smell,
tastes, how it really worked etc.

| — - —
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I remember a discussion I once had with
some elderly men who had served in the
Swedish army. We talked about some fire-
arms in the museum collections and they
said that we should only collect things that
the Swedish army used and not experi-
mental models. In my opinion the exper-
imental models and all the development
that never came to anything is also very in-
teresting. Sweden at one point planned to
have nuclear weapons and we display this
in our museum - even if we never had any,
it is interesting to know that at one time
we made plans for it. Even though it nev-
er happened the planning did happen, and
it is the planning we show in the museum.
As our mission is to “promote knowledge
about the Swedish armed forces through
the ages and their role in the development
of society” this is an example of how soci-
ety is influenced. Society is influenced very
much by the industry connected to the
Armed Forces. If we talk about 17th centu-
ry items we would never dispose of exper-
imental objects. They qualify, just by their
age, to remain in the collections wheth-
er they were good and frequently used by
the army or not. But as we come closer to
today I have the feeling that army people
only want to collect good examples and
not failures or those considered today to
be too dangerous.

EXHIBITING COLLECTIONS

What do we display and why? One big and
new item in our collection is a barracks
from Kosovo — from the Swedish Camp
Victoria which no longer exists since the
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land has been given back to local people
and the area restored to how it looked be-
fore the camp was built. We conducted in-
terviews both with soldiers and with civil-
ians who worked at the camp. This was a
Sweden in miniature. We decided to docu-
ment the life at the camp, not the mission
nor the conflict but everyday life. In our
museum it is important to show things as
they were used; we don’t repair; we don’t
take away dirt; we try to keep the museum
object as it was when we collected it. In this
special case we travelled to Kosovo and we
interviewed the persons who lived in the
barracks and we have also collected their
private belongings. The result of the inter-
views shows different aspects of this mis-
sion. Some needed this to get a quick ca-
reer; some wanted to make a change and
worked for a better world; some had been
coming back and forth for several years and
enjoyed the job very much. The local peo-
ple got an income and were quite pleased.
Even though everyone lived in the same
type of house in the same surroundings
there was some effort made to give privacy
and to make a little part of it more personal.
There was also one chapel and three pubs.
Today, in the museum, we have had the vet-
erans who had been in Kosovo and they re-
ally enjoyed our exhibit. But also persons
with no experience of missions abroad
apart from watching the television became
interested in the exhibit.

There is, in the field of museums, a
view that war museums cannot display
interesting objects. This is in my opinion
wrong, we have interesting objects and
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it is our task to make them interesting to
the visitors, too. But it is also our mission
to inform the visitor about the item, why
it was made and why it looks the way it
does. In Sweden the laws are every strict
and we are not allowed to display work-
ing modern firearms in dioramas but only
in special showcases with unbreakable
glass. I will not get into the question about
whether the items shall remain in working
condition or if we deactivate our arms.

At the ICOMAM conference in Graz in
2011, entitled, “Does war belong in mu-
seums”, there were persons who did not
like terrible items to be displayed as they
evoked too many bad memories. We try to
display objects and we try to tell the sto-
ry of the objects — give them some con-
text and some clues. But it is here in the
display that military museums tend to be
boring — how interesting are endless rows
of guns? We can have interesting lectures
or books, but to be honest how interest-
ing is an exhibition of army collections? If
we are interested in having a wider audi-
ence we need to find pedagogical methods
and modern solutions in the military mu-
seums.

One example of a very successful exhi-
bition within our field is the one about the
war of 1812 at the State Historical Muse-
um in Moscow. The design is very well bal-
anced between real objects, digital tech-
nique, labels, films and places to stop from
where you can overview the exhibition. I
have seen both old and young visitors look-
ing as they enjoy the exhibition and they
look very interested to learn more. It is a
modern layout and not so crowded design
and in my opinion it is one of the best exhi-
bitions I have seen.

WAR MUSEUMS AS MEMORIAL
MONUMENTS

In Sweden, the Army Museum is, as I al-
ready mentioned, not a part of the Armed
Forces nor of the Ministry of Defence. The
memorial monument in Stockholm for sol-
diers is not near the museum. The veterans
are honoured at an annual ceremony but
that is not at the Army Museum. We are,
however, present and give information out
about our museum because so many people
attend this event.

Our museum struggles, as do so many
cultural attractions, to increase the num-
ber of visitors we get. We wish to attract
more families; schoolchildren are an im-
portant cohort for most museums in Swe-
den and we must focus a lot on young per-
sons. Therefore we try to upgrade our
chronological exhibition and to display
interesting items that cannot be seen else-
where. We also have several topics specif-

ically for school groups which are more
than a regular tour of the exhibitions. The
special visitor pack for schools includes
workshops or tours that highlight discus-
sion and questions from different point of
view. Sometimes the guides also dress in
period costume and the students are en-
couraged to study and act as characters
from our dioramas and talk to the visitor
and tell about dramatic stories from the
past. They talk about war, about illness-
es and diseases and about life in gener-
al. This is a much appreciated method of
learning. The subjects of these include:
For and against neutrality; Strangers in
the welfare state; Soldiers of peace; Histo-
ry as a weapon — use of history and source
criticism; War and media; Women tell;
The history of violence; Who owns the
power. All these visits have on-line ques-
tionnaires on our website and teachers
also continue to work back in the school
after the visit. All these types of activities
have in common that they want the stu-
dents to be active, to think about different
solutions and to learn tolerance and dif-
ferent perspectives.

Our exhibitions are designed in a way
that original items are in showcases. Vis-
itors can also see the artefacts in use on
contemporary scenes or photographs.
There are also hands-on items for visitors
to handle. We don’t use a lot of multimedia
or high tech solutions in our exhibitions.
Our labels are in English and Swedish
and there is an audio guide in 8 languag-
es. Our presentations are designed so that
there are different atmospheres in differ-
ent rooms. If it is a scary part we work a
lot with light and colour and the design
of each showcase and surroundings is ex-
tremely important. We have limited the

use of high tech techniques in the exhibi-
tion to keep its costs to a minimum for the
museum.

We do not look at our museum as a
place to glorify war or weapons technol-
ogy - it is a place of interest and we hope
that visitors have fun in our museum as
well as reflecting upon our subject. We
do not have the answers to war but, hope-
fully, people leave our museum with dif-
ferent questions than when they arrived.
It was a long time since there was a war in
Sweden and we therefore have no tradi-
tion to glorify victories or remember de-
feats in museums. I know that there are
war museums on the First and Second
World Wars that have rooms for all those
who lost their lives in the wars and they
celebrate patriots.

I don’t have experience in such type of
military museums and again I look for-
ward to talk about the different muse-
ums at our conference. I understand that
it is much more common worldwide, par-
ticularly in those museums belonging to
some military organization. Most such
military museums arose during the last
century after the First and Second World
Wars to fulfil the need for places to re-
member and to tell what had happened.
All the losses, the suffering but also a cel-
ebration of heroes are typical ingredients
in such museums. At the same time the
monuments for war heroes were erected
and the cemeteries from the world wars
grew larger and larger.

We will visit one such museum in Mos-
cow, the Museum of the Great Patriot-
ic War which was built 1986-95. Here we
will find not only a museum dedicated to
World War II but also monuments and a
Victory park.

Military history museums: contemporary history and social relevance 11
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DOES SOCIETY NEED MILITARY
HISTORY MUSEUMS?

Of course society needs this type of mu-
seum. History tells us that war is part of
our past and a part that influences soci-
ety more than anything else. I cannot re-
ally understand why our type of muse-
ums are separated from other museums.
Is military history different from history?
Can you study history without mention-
ing war? Maybe it is a mistake to have sep-
arate museums connected to the history of
war. In Stockholm we look at our muse-
um as a museum of history; at one time we
used a strap line: The Army Museum — A
real historical museum. Again the mission
of our museums varies depending on the
owners, but for the visitor I do not think
they care whether we are run by the Min-
istry of Defence or by the Ministry of Cul-
ture.

In my opinion it is very important to
have museums that collect unpleasant
things and that do not hesitate to show the
bloody part of history. In the long term we
prefer to forget evil times and deeds — of
course such a survival strategy gives man-
kind hope. The Coliseum in Rome is today
the logo of the city and sometimes of Ita-
ly as a whole. But this building was built
by several oppressors who didn’t treat
their subjects very well. Today we all like
to see the Coliseum and we are worried as
soon as we read that the traffic is bad for
the building and that pollution is slow-
ly breaking down the walls. This building
doesn’t represent a tyrant any more — it
represents high culture, the Roman Em-
pire, clever architects and structural engi-
neers. We stand in line for hours just to be
able to get inside.

At the same time we cheer on crowds
as they destroy monuments of dictators
in Arab countries. The Arab Spring was
full of situations when monuments were
destroyed, reminders of very dark peri-
ods in history and it is, of course, under-
standable that people who live there want
them gone. It is also a very strong symbol-
ic act to destroy the symbols of previous
evil powers.

In my opinion it is important that mu-
seums try to collect items even from evil
times, otherwise we tend to remember
only the nice facts — maybe we could have
a better world if we remember the bad
days a little more. That is a mission for
museums dealing with the army and war.

In Stockholm there is a huge ship, a
warrior ship, which sank on its first voy-
age in 1628. Today we have a museum
dedicated to this, the Vasa. But many per-
sons forget that this is a warship. The fo-
cus is on the ship itself, on the fact that it
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was buried in the sea for 333 years and its
conservation and restoration of the ship.
Now and then we can read in papers in
Stockholm that the bolts are deteriorating
and that the ship is in danger. But that this
item is a war machine is often forgotten or
ignored.

ICOMAM

I have written a lot about war, conflict and
museums. We are only one part of the fam-
ily of museums but a very important part
as our subject has more influence on soci-
ety than most. Armed forces are very cost-
ly, often one of the greatest expenditures
that a state makes, and it is valuable to try to
understand them in an attempt to make the
world intelligible. To compare how muse-
ums worldwide cope with their armed forc-
esisnecessary and ICOMAM can find good
examples and make our field of museums
more interesting. This year we meet to re-
ally focus on the relevance of our museums
to today.

Next year, in 2015, we will meet in Kra-
kow, Poland, together with ICDAD, the In-
ternational Committee for Applied Art,
when we will focus on objects and the re-
search work connected to them as well as
the influences from the Orient during the
16" and 17 centuries. There will be a spe-
cial exhibition on this topic in Krakow at
the National Museum who will host us and
the dates are 15-18 September 2015, with a
post Congress tour of Warsaw. This coop-
eration next year, with another internation-
al Committee, will broaden our approach.

It is, of course, expensive to go abroad
and the financial situation varies among
our museums. ICOMAM always produces
printed reports of our conferences so those
who cannot be present can follow the on-
going discussions and conclusions. ICO-
MAM is an International Committee of
ICOM, the International Council of Muse-
ums, whose purpose is:

 To encourage scientific research about
arms and armour and military collections,
both in specialized and general museums
and in military collections.

e To stimulate a proper, profession-
al standard of collection care, manage-
ment, conservation and use in line with in-
ternationally recognized good practice and
ICOM guidelines.

» To promote the highest standards in
display and interpretation.

» To encourage networking and part-
nerships between museums and research
the world over.

The only international organization of
its kind dealing comprehensively with this
particular field of interest, ICOMAM has
over 260 members, representing museums

in more than 50 countries world-wide. We
believe in international relations and look
to them as a necessary tool for professional
museum work today.

ICOMAM’s approach to the study and
conservation of artefacts is historical,
scientific and objective but always within
a social context. It seeks to explore both
the technical development of the material
culture of its subject area and the often
profound impact this has had on national
and international politics and economics,
society and art. The committee hopes to
demonstrate the extent to which arms
and military history are part of our entire
cultural heritage.

More information is available at the web:
www.icomam.be or follow us at Facebook.
The board is also available in real life at the
Moscow conference where you can talk to
us. ICOMAM need support, please join us.

CONCLUSIONS

My experience is limited to Sweden and the
experiences of our society. But I see advan-
tages in being part of the cultural sphere
as we have an independent relation to the
army. We do however have good relations
with the army and we cooperate in differ-
ent situations. But we also have our inde-
pendence. I have referred to the previous
conference “Does war belong in muse-
ums?” several times in this article and I will
end by doing so again. In one lecture there
was a call for successful exhibitions in our
field. The speaker meant that everybody
failed to represent war and asked questions
if war can be represented at all. Maybe we
all fail to describe war. I cannot answer but
in Stockholm we try to focus on some as-
pects of war. Perhaps we do not focus on the
war itself. As we haven’t been to war for 200
years, apart from peacekeeping operations
abroad, we focus of the footprints of war.
We also raise questions about the weapons
industry and who earns money from ongo-
ing conflicts. Swedish guns are being used
in several conflicts, as, just like in the 17th
century, we still export weapons abroad.
To be open-minded and let different opin-
ions speak out loud and to be internation-
al is the winning concept for ICOMAM
museums. Through constructive dialogue
we can broaden our knowledge and look
at other sides of a conflict. We can also ex-
change knowledge on collections manage-
ment, education and public relations etc.
in our field. No matter what story we try to
tell or what period we try to describe we are
more a mirror of our own times than a mir-
ror of the time we try to depict. If this reflec-
tion is correct, please be careful if you find
an Army Museum in a terrible condition —
that is a nation near chaos. B
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MVY3EN APMHU
1 BOEHHBIE
MY3EUN

JBa-Cocm IPHCTEN,
LiBeuusa, Crokronbm,
Myseit Apmun, [upekTop,
Mpe3ngest MKOMAM

BBEJIEHVE

MeskayHapoaHbIl KOMUTET My3eeB U KOJUIeKLIUK
opyxus 1 BoeHHoit ucropuu (MKOMAM) npu-
HAJI pellleHue MPOBECTU CBOIO eXerofiHyl0 KOH-
deperriio 2014 roa B MockBe, 4TOObI B TeUeHye
Tpex /iHeil 06Cy/ITh MIMPOKHET KPYr BOPOCOB. B
cTaTbe A MOZEJIOCh C BaMU CBOMMH Pa3MBblIILe-
HUAMU O My3es1X apMUU ¥ BOEHHO-MCTOPUYECKUX
My3esiX, O IIBeJICKO-POCCUICKOM MeXMYy3elHOM
COTPYAHMYECTBE U O HEKOTOPBIX POCCHICKUX
My3esiX. DTH MBICJIM OCHOBAHBI Ha OIbITe PABOTHL
B My3ee Apmuu I1IBeniu, AMPeKTOPOM KOTOPOTO
A ABJIAIOCh.

Ot nmenu HMcnonaurensHoro coeta KO-
MAM s xorena 6bl MOGIArofapuTh OpraHu-
3aTOPOB 3a IUIOZIOTBOPHOE COTPYAHUYECTBO U
IpPY)XeCTBeHHyI0 arMocdepy, YTO IO3BOJIAIO
aT10# KoHepeHIMK cocrosThea. Ocobast 6raro-
JapHocThb LleHTpanbHOMY My3eto BoopyskeHHbIX
Cun Poccuiickoit @eneparmu, TocynapcTseH-
HOMy Mcropudeckomy mysero, TynbcKoMy rocy-
IapCTBEHHOMY My3eto opyxus 1 Mysero-ycanb0e
JIvBa Toscroro B SIcHoi [TossHe.

KoH¢epeHIys MPOBOAUTCS HpY TOAZLEPIKKe
VKOM Poccun, MunucrepcrBa 060poHs! Poc-
cuiickoit @enepariuy 1 MUHKCTEpPCTBA KYJIbTYPbI
Poccuiickoit @enepauuu.

MY3EN APMUA

Ecyit 61 51 6bI1a ZUPEKTOPOM My3est CKYCCTB, TO
TIePBBIi1 BOIPOC, KOTOPBIN 51 ObI IIOCTABHJIA [IEPE]
c060H, Obl Obl TaKOB: «A KTO MOV JIOGMMBIiA
XyZIO)KHUK?> A 33 3THM I0C/IeZ0BaIM Obl 04epes-
HbIe BOIPOCHI, HanpuMep: «Pab0oThI KaKUX XYI0K-
HUKOB JIOJDKHBI ObITh COOPAHBI M KAaKOTO pofia
HICKYCCTBO Oy7ieT MpeiCTaBeHo B My3ee, KOTO-
DBIM 5T pyKOBOXY?> I107106HBIe BOIIPOCHI IOTKHBI
BCTATh U IIepezi IUPEKTOPOM My3es apMuiL. U eciu
UX TpaHCOPMHUPOBATH B HAIlE My3eiHOe IOJe,
TO OHM ZOJDKHBI ObITb CHOPMYJIMPOBAHBI TaK:
«Kakast BOiiHa [PUBJIEKAEeT MeHs GOJIbIIe BCETO?»
win «Kakvie BOMHBI Z10JDKHBI ObITh IPeZICTaBIIeHbI
B MOEM My3ee?».

MBbI ¢ BamMi paboTaeM B Takoil TeMe (BOWHA),
B KOTOPOI1 HeT, s HaZleloCh, HUKOTO, KTO ObLI ObI
3aMHTEPECOBAH B ee Peasi3alyy B XU3HU. «[1pu-
HAJUIeKUT JIM BOMHA My3esM?» — TaKoBa ObLia

TeMa KoHQepeHIMM B I'paile, cocTosiBIueiicsi B
2011 roay. KoHeuHO, BOWHBI IeFICTBUTEIBHO IPU-
Hazutexat uM. Ha camoM ziente, 71t Beex Hac 6yzer
HaMHOT0 JIy4llle, eC/IA BOMHA OCTaHeTCsl HaZIeXKHO
3arepToii B BUTPUHE My3esl.

Tak 4TO e Takoe BOEHHbIA Myseili? BbiTyer
MHEHHMe, 4YTO 9TO CTapoe 3/jaHue, CTAPOMOJHBII
BXOJ ¥ 3alax Iblid. Bo3MOXKHO, 37ech HeT cyBe-
HUPHO# JIaBKY WK yroTHOTO Kade. Ho ecTb cra-
pble BUTPHHBI C psfiaMd YHHUGDOPMBI, OpYXKHS,
Mezianeii, ¢p1aroB 1, BO3MOXKHO, HECKOJIBKO KapT,
UCIeLPeHHBIX CTPeJIaMU, HOSCHAIOIIMY JBLKe-
Hue BOMCK. I10 IpesCcTaBIeHNUI0 MHOTHX B BOEH-
HOM My3ee BpSIZ JIX MOXKHO HAliTW Kakue-JM60
MHTEPecHble SKCIIO3UIMOHHbIE U /U3alHepCcKye
pellleHys, HOBbIe MeflarOrMyeckue MpreMbl 0/~
4y MaTepuana.

KoHeyHo 3To He Tak, ¥ B BOGHHBIX My3esX C03-
JIat0TCs MIHTEePeCHbIe, APKKe, HaChILeHHBIE, COBPe-
MeHHbIe 3Kcro3uly. TeM He MeHee, TPeJICTOUT
ellle MHOTOe CZeJIaTh Uil TOrO, YTOObI TOJHSATH
HAlll CTATyC B OOJIBIIOM My3e{HOM COOOIIIeCTBe Ha
Ka4eCTBeHHO HOBBII yPOBEHb. A /I7Il 5TOTO HY>KHO
IIMPOKOE MEXMy3eiiHoe 0011eHe, 00MeH HieAMH,
B TOM YHUCJIe 1 HA MeXIyHapOHOM YPOBHe.

ITpy 5TOM HY)XHO NIPUHATHL BO BHUMaHME, YTO
B3IJIAZIbI HA BOEHHYIO HCTODHIO U ee COObITHA,
0cOBGEHHO KOI/ia /IeJI0 KacaeTcsi BOMHBI, B Pa3HbIX
CTpaHaX MOTYT CyILleCTBEHHO Pa3HUTBCH.

BoiiHa, [0 OIpesieIeHUIO, SIBJIeHHe MeX/yHa-
pozHoe. TI03TOMy MbI IOJDKHBI MCKATh IIPE/ICTaBU -
Tejieil GbIBIEH TPOTUBOOOPCTBYIOMIEN CTOPOHBI
WK CTOPOH, T.€. [0 GOJIbIIei YacTH 3apybexKHbIX
KOJIIET U [IAPTHEPOB, YTOOBI M3y4aTh MCTOPHIO
BOJHBI. 3HaHKe B3IJIA/la Ha TO WJIM MHOe UCTOPHU-
4ecKoe COOBITHE C APYTOi CTOPOHBI ABJIAETCA LieH-
HBbIM U BaXHbIM. Tak, Hanmpumep, B ITIBenyu Mbl
Bce 3HaeM 0 [TonraBckoii 6utBe 1709 roza, KOTo-
past 6bia KaracTpodoii IS MIBEICKOA apMUX U
mBezickoro Kopous Kapaa XII. O norepren nopa-
eHue oT poccuiickoro 1aps [Terpa I. B 2009 rony
OBbLIO HECKOJIKO COBMECTHBIX OOMIIEHHBIX MepO-
TPUSITAM, TIOCBSIIIEHHBIX 3TON 6uTBe. IIIBerwst
NpeIoCTaBIAza IPEeAMETbl Ul MEeXMYy3elHbIX
BBICTAaBOYHBIX IIPOEKTOB KaK Ha YKpauHe, TaK U B
Poccun. 1 xorza st npuexana B CaHkT-IletepOypr
Ha OTKPbITHE OJHOU 13 TAKKX BbICTAaBOK, KOTOPAS
HasbiBasiach «CoBepiennas [1obena», s cHavana
Jaxke He NOHAJIA, YTO IJIAKAThI, Pa3BelleHHbIe 10
BCeMy ropoly, peKIaMipOBaIy IMeHHO ee.

BOMHbI NPOLLJTBIX JIET
CBA3LIBAKOT HAC CErOAHA

ITBenus u Poccus Ha MpOTsKeHUM BCeil UCTO-
pUH BoeBaK Mexzy coboit He ofuH pa3. O 6ur-
Bax GbUIBIX BpeMEH ¥ BOEHHOM IIPOTHUBOCTOSTHUH
ObUIO HAMKMCAHO MHOrO KHHUT. Tak, K r00uien
TonTaBckoit 6utBb! B 2009 rofy GbLT IPUYpOUeH
CIeNMabHbIA  IIBe/ICKO-POCCUIACKUI  IPOEKT:
Hay4Hasi KOHpepeHIMs 1 U3/jaHye KHUTH 00 3TO#
GuTBe. Cpeay IIPOYUX TeM 0BCYKAAIOCH U TI0JI0-

JKeHHe BOeHHOIUIeHHbIX B Hadase XVII Beka. A
B HEKOTOPBIX CTATbAX MIBEACKUX U pOCCPIfICKI/IX
HcCIIeioBaTeseil GbUTM HaMeYeHbI MePCreKTHBbI
JlanbHeiiInero corpyaHuyectsa. Kpome Toro, B
ITerepbypre 1 MockBe, a TakXe Ha YKpauHe, Ha
TePPUTOPUM KOTOPOM cerofHs Haxozautcs IToi-
TaBa, TaKXe ObUIM OPraHM30BaHbI COBMECTHbIE
BBICTaBKH.

Heckonbkumy rogamu panee myseu IlIBeryun
n Poccum yxe coTpysHMYanM IpU IOATOTOBKE
BBICTAaBOK, IOCBAIEHHBIX Lapio Ilerpy n Kapmy
XII, a Taxxe I'ycraBy III u Ekatepune Benukoit.
DTH MpoeKThl GbUTH MpeJCcTaByeHbl Kak B CTOK-
rojbMe, Tak 1 B MOCKBe.

MHorue mBezcKue KOpoJy B IIPOLIIOM IIbITa-
JIMCh IOBEUTH POCCHICKKX Liapeit 1 Hao6opoTt. To
MaTepUasbHOe, YTO OCTATIOCH CETO/IHSI OT COBBITHI
TPOIIIOro, — 3T0 (parMeHThl «MO3aUKI», KOTO-
pble Mbl BMeCTe C HAallMMU KOJIJIEraMd MOXKeM
cobpaTh B enuHyr0 KapTuHy. Tak, HampuMmep, B
IIBeZickoM My3ee ApMUH ecTb OJIHa U3 KpyIHeii-
IIMX B MHUpe KOJUIeKUMi TpodeeB. XpaHAIMecs
y Hac My3eiHble IPe/IMeThl ABJIAIOTCSA BAXHBIMU
MCTOPUYECKMMU WCTOYHMKAMU M CBUZETEIAMU
GbUbIX cpakeHuil B EBporie. CerofHs 310 4acTb
MeXIyHapOIHOTO
HaCJle/Ivis, TaK KaK Hallla KOJIJIEKIMsl OTHOCUTCS K
TOMY BpeMeHH, KOI'7ia eBPOIIeHCKIe 'PaHULIbI CUJIb-
HO OT/JIMYaIuch OT coBpeMeHHbIX. B XVII Beke,
KOr7ia ObIJI0 3aXBaY€HO GOJIBIIMHCTBO 13 3THX TPO-
dees, mBeyickas apMusA HABOAWIA yKac Ha JKUTe-
et MHOTUX cTpaH EBporbl. TUIMMYHBIME Tpode-
SIMU TOTO BPEMEHH fABJIAIOTCA 3HAMEHa, MyIIKU U
My3bIKaJIbHble MHCTPYMEHTbI. ApMHs IpUBe3Ja
ux B CTOKTOJIbM U B PAMKaX <IIPONAraH/iMCTCKON»
PaboThI CBAMEHHIKY B LIEPKBSAX YKa3bIBaJIH CTOH-
MocTb TpodeeB. 3HaMeHa ke ObLIM BbIBEIIeHbI Ha
OZIHOM U3 IJIaBHBIX XpaMoB CTOKIosbMa, HO IpU
3TOM HeT HY e[IMHOIO YIOMMHAHWA O «LieHe 3TUX
106ez1» — KOJIYecTBe YOUTBIX BOMHOB.

TTockobKY B Hallleli KOJUIEKLUY eCTh HeCKOJIb-
KO THICSY POCCHHCKUX TPOdeeB, 3TO BECOMBI
apryMeHT B T0JIb3y COBMECTHOH pabOThL: B Teye-
HIle MHOTHIX JIeT IIPOMCX OV IIOCTOSIHHBIA 0GMeH
Mexay ucciaenosarensamu Poccum u o IMBenyn,
a KpoMe TOro, Mbl HEOJHOKDATHO IepefaBau
poccuiickiie Grary BO BpeMeHHOe IMOJIb30BaHe
POCCHICKMM KOJIJIeTaM Ji7ifi 3KCTIOHMPOBAHUSA UX
Ha BbICTaBKax B Mockse u CaHkT-IletepGypre.
B nocnenHee Bpemsi mpoliecc M3ydeHus ¢aros
3HAUUTeNIbHO aKTUBU3UPOBaJICA. KaXaplii roz Mbl
MIPOBO/IIM BEKCHJITIONIOTMYECKUE KOJIJIOKBUYMBI.
Bce Ha4MHA/IOCh KaK COBMECTHOE MeXMy3elHoe
meponpusAtae Poccuu u IlIBennu, HO Temepb K
HeMy TIOZIKJIIOUMJIUCD CIIeLUaNUCThl U3 YKPauHbI,
IMonpwel, JIuteel u 'epmanuy. MBI BCTpedaem-
€51 KXK/Iblid TOZ /17151 0OMeHa 3HAaHUSMH, ZeIMMCS
pe3yJibTaTaMy Halled paboThl M MCCIeOBaHUM.
DTO a0 HaM BO3MOXKHOCTb HAWTH TapTHEpPOB
U1 peaTi3aliiy KaK GOJIBIINX, TAK U MaJIbIX IPO-
exToB. 1 ec/i 1epBble BCTPEYM OrpaHUYMBAIKCh

KYJIbTYPHO-HCTOPIIECKOT0
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COTPY/IHUYECTBOM Mexay DpMuTaxeM B CaHKT-
ITerepbypre u My3seem Apmun B CTOKroJbMe,
TO Terepb B HUX IIPMHUAMAIOT ydacTue 1 BoeHHO-
HCTOPUYECKUI My3eid apTH/IepPUH, MHKeHePHbIX
BOWCK ¥ BOWCK cBfi3u u3 CaHkr-Ilerepbypra, u
Mysen Mockosckoro Kpemnsa, u MuctutyT poc-
cuiickoit ucropurt PAH co cBoum LleHTpom usy-
YeHUs BOeHHO! ucropuu Poccun 13 MockBbl, U
MHOT¥Ie IpyTrie poccuiickue opranusanuy. B 2014
rozly Mbl OyzieM BeTpedathesi B Bapiuase, 1, st Hazie-
10cb, 4T0 KoHdepernus MKOMAM Takxe npu-
BJleYeT UX BHUMaHKe. [IOMMMO repajbuK1 Kak
TAaKOBOM, KOTOPas HAXOAWUTCSA B LieHTPe BHUMaHUS
17151 HeKOTOPBIX UCCIIefioBaTesIeld, Mbl TAKXKe U3y-
JaeM 3HaueHue $JIaroB 1 3HaMeH B BOHHE.

s xoTena Gbl OTMETHTD ellje OJIMH aKTHUBHBIH
VICCIIE/IOBATEIIbCKUN TIPOEKT, KOTOPBIA 0OBeu-
HieT Poccuto u Myseit Apmuu IlIBenmu. Cpenn
MHOTOYHCJIEHHBIX TPOdeeB y HaC XPaHUTCA 6OJIb-
mast KOJUIeKIus Kuraiickoro mesnka XVIII Beka
(3T0 camas 3HAuMTeNbHAS KOJUIEKLUA TaKOro
poxa 3a npenenamu Kuras). IpoucxoxzeHue ee
OYEBU/IHO — PYCCKUe 3HaMeHa TOM 3IOXH M3ro-
TaBJMBAJIUCh MCKIIOUUTEIBHO U3 3TOr0 MaTepu-
ana. Kuraiickue sKcrepTbl B HacTosllee BpeMs
M3Y4alOT OKOJIO 165 pasinyHbIX 00Pa3LoB TKaHH,
4TOOBI BBISICHUTD, Ha KakuX $pabprkax oHa Oblia
U3rOTOBJIEHA. DTO UCCTIel0BaHUe MOMOXET IPO-
aHAIM3MPOBaTh Pa3BUTHE KUTANCKOH LIeJKOBOH
npombiiieHHocTr XVIII Beka. IIpoext Haxomut-
cs1 B BeZleHny KnTaiickoro HalyoHaIbHOTO My3est
1IesKa B XaHWKOY U ABJIAETCSA MPUMEPOM TOro,
KaK BOIHBI IIPOLIBIX 3M0X CBA3BIBAIOT JlesiTeNb-
HOCTb COBpeMEHHbIX My3€eeB.

OnNbIT MOCKBBbI

Korma s cranma gupexropoM Myses Apmuu, A
OTIpaBUIach B MOCKBY BMeCTe C [JIaBHBIM XpaHU-
TeJleM Hallleil KOJUIEKLH, YTOObI 3aBA3aTh KOH-
TAKTbI ¥ TOJIyYUTh IIPEZICTABIEHNE O POCCUMCKIX
My3esX Halllell TeMaTU4YecKOH HalpaBIeHHOCTHU.
Msr nocerwnn Mysen Kpemia, TocynapcTBeH-
HbIl Mcropryeckuil My3ei, LleHTpanbHbIN My3eit
Boopyxennbsix Cun Poccuiickoit @enepaimu,
Poccuiickuii rocyiapcTBeHHbI apXUB JIPeBHUX
akToB, VIHCTUTYT poccutickoit ucropun PAH u
ero LleHTp BoeHHO#1 ricTopuu Poccuut. D10 6b1710 B
Mae 2011 roza. Oxazasumch B OpysxeiiHoii nana-
Te BO BpeMs IIpa3fHOBaHUA MexyHapoZHOTO
ZHS My3eeB, KOTOPBIIA KaK pa3 MpHIIesicsl Ha Bpe-
M Hallero BU3UTA, Mbl [IOYYBCTBOBAIK Ty 3HA-
YUMOCTb, KOTOpasi IpyziaeTcs MysesiM B Poccum.
OpyxeiiHas nanata B Kpemse — camblil crapblit
Myseil B MOCKBe, MICTOpHUsL €T0 KOJIIeKIMU BOC-
xomuT K Havany 1600-x. s my6ivky OH 6bin
OTKpBIT B Havane XIX Beka. Komnekimm 3toro
My3esl IIpUMedare/bHbl CBOMMH YHUKAaJIbHBIMH
npeiMeTamu, 4To Jenaer OpysKeiiHylo Manary
e/IMHCTBEHHOH B CBOEM pojie. 371eCh Cpefii MHO-
JKECTBA YHUKAJbHBIX IPEJMETOB IpeZCTaBIeHbI
JUIUIOMAaTAYecKue Japbl, TaKue, HapuMep, Kak

JIOCTIexy U IpeiMeThbl 13 cepebpa X VII Beka, KoTo-
Ppble ObUIX [PErIo/IHeceHb! PYCCKIM LapsiM IPaBu-
TeJIAIMU CO Bcero cBeTa. Kosutery mposesy Hac 1o
YKPOMHBIM yroJIKaM U XpaHuwammam Kpemes-
CKUX My3eeB, T'ocyzapcTBeHHOr0 KcTopryecKoro
Mysed, LlenTpanbHOro Myses BoopyxeHHbIx Cu
Poccuiickoit @enepaup. C Tex mop s 1 BIr06IeHa
B MocCkBYy. DTO ropofi, KOTODbIA HUKOIZIa He CIIUT.
A eme 51 6bUIa 09aPOBAHA €r0 CTAPbIMK YJIOUKa-
MU ¥ COBPEMEHHON apXWUTeKTypoi. [IBIKeHHe
y)XacHOe, BesJie MHOrO Hapoja, NpUBJIeKaTelb-
HO METpO C €r0 3JIeTaHTHbIMU CTAHLIUAAMHU, U BbI
HUKOI/Ia He 9YBCTBYeTe ce6s OIMHOKUM, TIOCKOJIb-
Ky Bcer/ia BOKpYT ecTb Jiioziu. Tereps yxe st Obiia B
MocKBe HeCKOJIbKO pa3 1 yBepeHa, 4To 3TO TOPO,
KOTODBI/A CTOMT NOCETUTh He eAUHOXKABL [l
MeHSI ObUIO OYEBHIHO, YTO 37ech HeOOXOMMO
ycrpouTts Koudepenunio NKOMAM, nocKombKy
MOCKOBCKH€ My3e/ BOCXUTHTEJIbHBI, HAIU KOJI-
JIeTH OYeHb OT3bIBYUBBI, & KOJUIEKLIUN OTPOMHBI
U YHUKQJIBHBL DTOT OPOZ MpejsiaraeT K BalliM
yCIIyTaM He TOJIBKO My3eH, HO U OIepy, U LUK C
IVKUMY XMBOTHBIMH, U GaJIeT, 1 MHOTO€ JIpyroe.
Hazeroch, B XOfie TpeX/HEBHON KOH(epeHIn
HallUM [leJleraTaM IIOHPABUTCS aTMocdepa, U
MHOTHe BEPHYTCS CIOfia [If TOTO, YTOOBI [TOCMO-
TPETb He TOJIKO My3€eH, HO M TOPOZI.

VIKOMAM (panee usBecTHbIi, kKak TAMAM)
nocetua Mocksy B 1960-X, Tak 4TO HacTazuo Bpe-
Ms1, 9TOOBI IIpHexaTh ciofia CHoBa. Boobe, moce-
I[eHKe CTOJIMII TOCYZapCTB BaXXHO, TaK Kak BO
MHOTHX CJIy4asiX MIMEHHO 37leCh HaXOZIATCA MHTe-
pecytolyie Hac My3ey. B oczieziHYe 1Ba rofia wie-
Hbl MIKOMAM Bcrpeyanucs B bpasuniu u OMane,
a Temepb HacTajao Bpems A EBponbl 1 Poccun.
OcHOBHas Tema B 9TOM TOly — My3ed apMuii U
BOEHHO-UCTOPUYECKUe My3eU WY, APYTHMU CII0-
BAMH, BO)XHOCTb My3eeB Halllell TeMaTUKU U Bce
aCIIeKThI UX PaboThI cerosiHst. Mbl Takyke 06CyArM
Bonpoc: «Hy>HbI 1 HaM BOeHHbIe My3en?» 1 1 ¢
HeTepIeHreM Xy AUCKYCCHIO Ha 3Ty TeMy.

ITopaxkaeT pa3HULA MEX/y LIBECKIMU My3e-
SIMU U TeMH, KOTOpBIe g ToceTisa B MockBe, BCé
6e3 MCKJIIOYeHHs: MX MaclTaGHOCTh — KOJIMde-
CTBO PabOTHUKOB ¥ CIIELHAJIKUCTOB, KOJIMYECTBO
X 9KCIIOHATOB, pa3Mep 3[aHUi U MHOTOe AIpyroe.
Poccust — orpoMHas CTpaHa, U fiaxke My3eH SBJIA-
0TCSA BLIPaXKEHHEM 9TOT0 yTBepx/ieHus. [ToMrumo
9TUX Pa3JINYHil, eCTh YAMBUTENLHO MHOTO OOlite-
ro. OfiMHAaKOBa exe/iHeBHasi «Gopbba» TOBCE-
HEBHOM )KM3HU, ¥ XOTsI MbI B I1IBeI1K yaiiie mbem
kode, a B Poccuu MpemodnTaroT Jai, B 0CTalb-
HOM paboumii ZieHb B My3ee IHPOXOJUT O4YeHb
MOXOKe. Pycckue KoJulern Hayduiid MeHsi GbITh
GoJtee BeXJIMBOW. B pycckoM si3biKe ecTb Gecko-
HeyHOe KOJIMYeCTBO BeXJIMBBIX (pa3, KOTOpbIe
MBI B LIBEZICKOM BOOOIIe He Hcrosb3yeM. IlIBe-
ZibI BOODIIIE ZI0JDKHBI TIOYYMTBCS BBIPAXATh CBOE
yZIOBJIETBOPEHNE U TPEBOTY, @ He IIPOCTO HHTe-
pecoBaThbCs, PHZIET JIX BOBPEMs 10e31, GyzeT i
3aBTpa I0X/Ib 1 TAK laJiee.

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

3AAYA BOEHHbIX MY3EEB

Bo MHOIMX CTpaHaX BOEHHbIE My3eu HpUHa/Ie-
)aT MUHKCTepCTBY 060POHBI ¥ MHOIZIA BXOJAT B
crpyktypy BoopyxeHHbIX Cuit. OHU BBIIOJHAIOT
3aziady NpoQOpUeHTALY MOJIOAEKH U ABJISIOTCS
YacThl0 CHCTEMbI HayaJbHOM BOEHHOM MOATrO-
ToBKU. IIIBenckuit Myseil ApMun MOAYMHAETCA
MUHNCTepCTBY KyJIbTypbl U SBIAETCA YaCThIO
rocyaapcTBeHHOro O6be/iMHeHNs] HalMOHAbHbBIX
IIBe/ICKUX My3eeB BoeHHoM ncropun (SFHM). Fx
3a71a4a — CO7IeVCTBHE PaCIPOCTPAHEHUIO UCTOPH-
4ecKUX 3HaHUI 0 BOOPY KeHHbIX cuax [IIBenyn 1
X POJIY B Pa3BUTHH 001ecTBa. XoTs 10 1996 roza
MBI [IPHHAZUIeXAH MUHICTEPCTBY 0G0POHBL.

B HaImell oCTOSHHON 9KCMO3ULIMK [PeJiCTaB-
JieHa LIBeZcKasA ucTopus HaumHasa ¢ XVI Beka,
U HAIIX NOCeTUTENIN YacTo FOBOPAT, uTo Myseil
ApMuy ABIIA€TCS ONHUM U3 JIyYIINX My3€eeB HCTO-
pun [IBenmn. 37eck BBl MOXKETe TIOJy9UTh MPei-
CTaBJIeHHe O BOMHE C Pa3NU4HbIX TOYEK 3PeHHs,
HanpyMep, BOCIPUATUE ee COJNJATAMU, a Takxke
UX CeMbSIMU. B pa3iuuHble HCTOpPUYECKHe 3IOXH
J7151 BeJIeHKs1 BOMHBI BCer/ia BbIIEIANNCh 3HAUU-
TeJIbHbIE PECyDChI, Be/lb He3aBUCUMO OT OPraHn3a-
1pK O01IecTBa 3allUTa CTPAHBI SBJISETCS YacThio
TOM COLMATBHOM MAIIMHBI, KOTOpas MOCTOSIHHO
BO3/IEICTBYeT HA KM3Hb Jofiell. 11 nepen Hamu
BCEr7la CTOAT BOIPOCHI: KaKyl0 UCTOPUIO IOKa3bl-
BaThb U KaKue IPeJMeThl COOUpaTh B My3eiHy0
Koyutekuumio. TpyAHO czielaTh BOKHY IOHATHOM.
HecmoTpss Ha MHOTOYMCJIEHHbIE MCC/IE/JOBAHMS
KOHQJINKTOB ¥ CYILeCTBOBAHKE PA3JIMYHBIX TEO-
puli, IOHMMaHKe TO-IpeXXHeMy BecbMa 3aTpyz-
HUTeJIbHO. BoeHHble My3ed (YHKIMOHMPYIOT B
Ka4ecTBe MCTOYHKKA 3HAHUH JUIA TeX, KOMY MHTe-
PECHO TIOHATb, B KaKe BpeMeHa Mbl XKUBEM, KaKO-
BbI OOIIIFe MOMEHTBI MCTOPHH PasJIMdHbIX TOCY-
JapcTB U M0YeMy OOIIeCTBO TAKOBO, KAaKOBO OHO
ecb. Her oTBeTa Ha BOIPOC, 04YeMy BOWHBI IIPO-
MICXOZIAT, HO MCTOPHs IOKA3bIBAET, YTO OHMU BCEI7ia
HeCyT € 06Ot OrPOMHOE KOJINYECTBO XEPTB.

Oxcnosunua Myses Apmun B CTOKrojbme
HaYMHAeTCs € 3aJ1a 0 CYLHOCTY BOYHBI, 1 OHA 3a/1a-
€T BaXHbIe BOMpPOCHL. Hampumep, BBI3BIBAIOTCA
JI BOYHBI BHYTPEHHE! arpecCUBHON CYIHOCTBIO
JIIOZIel IJTH OHM SIBJIAIOTCA CJIeZICTBHEM NOJIUTHYe-
CKHX U 5KOHOMIYECKUX HHTEPeCOB. YUeHble U3y-
YUJIA YeJIOBEYECKUIA MO3I Ha NpefMeT Halnyus
BDOXIEHHOH arpecCBHOCTY, HO TaK Y He HALI
OTBeTa Ha 3TOT BOIIPOC. AHTPONOJIOTY KCCTIeI0Ba-
JIV 3TOT BOMPOC CPeZiit KOPEHHBIX HAPO/IOB, YTOObI
OIpeIe/IUTh OTIIPABHYIO TOYKY MCTOPMH BOMH, a
Grosiork 06PATIIINCh K GIIrbKaieMy POICTBEH-
HIIKY YeJI0BeKa — IMMIIaH3e, YT00bI [IPOJIUTH CBET
Ha 1po6sieMy. 3anaiHBIMU aHTPOIIOJIOTaMH ObLITK
BBbISABJIEHBI Y1 BOMHCTBEHHbIE IUIEMeHa, U MUPHbIe
JylA CPeid HApOZIOB, CYMTAIOLIMXCS <«IIPUMHU-
TUBHBIMU>. [IlMIIaH3e GbIBAIOT arpeccHBHBI 1O
OTHOIIEHUIO APYT K APYTY, HO 60HO6O (KapiIuKo-
BbIIl MIMMIIaH3e, GIM3KUI POJICTBEHHUK 4eJioBe-
Ka) ABJAITCS GoJlee MUPOMOOUBBIMU. B HameM
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My3ee 4aCTo IIPOXO/AT AUCKYCCHM O BOHE U HaCHU-
JMMA MeXJly LIKOJbHUKaMU U TujiamMu. BakHOH
TeMOi U1 0OCYKZIeHUs SIBIIAETCA BOIPOC O TOM,
KaK pa3peluTh BOOPYXKEHHBI KOHQIIUKT, @ KPo-
Me TOrO, KaK IIOHATb, CKOJILKO YeJIOBEK 0JKHO
HIOCTpaziaTh, IPeX/ie YeM NpUZET OCO3HaHMUe TOTO,
YTO BOWHBI He UMEIOT CMbIC/IA. HyXHBI 1 CHJIb-
HbIe MBIIIIBI, YTOObI 3aBOeBaTh yBaxeHHe? EcTh
JIM y HaC OTPeGHOCTD B OPYIKUH MM eT0 HaJIiure
OIacHoO 1 He HyXHO? Takue ¢puIocodcKie TeMbl
MHTEPECHBI /U1 00CY)XIIeHNS B BOBHHOM My3ee U,
Ha MO B3IJIsAZl, OHY BaXKHBI, HO Ha HUX HET IIPO-
CThIX 0TBeTOB. B CTOKro/bMe Mbl paccMaTpuBaeM
My3eii Apmun B KauecTBe Gpopyma, I/ie yMecTHbI
06CYX/IeHHS IUCKYCCHOHHOTO XapaKTepa CaMblX
PasHBIX BOIIPOCOB, TZle BCe WU 3aCiIyXUBAIOT
BHUMaHus1. [IpryeM 3TH BOMPOCHI MOTYT GbITh
MOHATEL  6e3 TIPEeJJIOKEHUST  «IIPaBUJIBHOTO»
orBera. U mono6Hast mpakTHKa pabOThI MPaKTHU-
KYeTcsl He TOJIbKO BOCHHO-UCTOPUYECKIMU My3e-
SIMH, HO 1 JIOOBIME APYTHMH.

BoeHnHbie My3en UMEIOT pa3Hble Ha3BaHUA
(BOEHHO-UCTOPHUYECKUE My3eH, My3er aDMUY U
My3€eH, HOCBAIIEHHbIe KOHKPETHBIM BOWHAM), HO
MBI He MOXXeM YUTH OT Toro ¢akra, 4to Bce OHH,
B TOW WJIM WHOW Mepe, O BOIHe. MbI Ipe/cTaB-
JifileM TOCEeTUTEJIIO MpeJMeThl, KOTOPble MMET
OTHOILIEHME K BOHEe, M3y4aeM UX, U 3TO 4acTb
Haieid paGoTbl. U B 11eJIOM MOXHO HOZIHATH TaKOH
BOIIPOC: SIBJIAAETCSA U OpYXKUe 9y/JOM MH)XKeHepHOU
MBICII WY KaTacTpodoit?

YEM Mbl MOMNOJTHAEM
KOMNMEKLUIO?

My3zen cOGUpAIOT CBHZETENbCTBA HPOILIOLO, H,
KaK TOJIbKO OHM IIepeialoTcsl B My3eHHbIN (OHT,
OHY CTaHOBATCS YAaCTBIO KYJIbTYPHOTO HACHEHsI.
Hapsizy ¢ ux c60poM HeoOXOIMMO H3yueHUe U
AHHOTMPOBAHHE My3eHHbIX IIPEIMETOB, YTOOBI
OHM MOIJIM CTaTh OOILIUM JIOCTOSIHHEM — B IIPO-
THBHOM CJIydae OHU OYIyT AOCTOSHMEM JIMIIb
Y3KOTro Kpyra crenuanucroB. B Mysee Apmuu B
CroKrozbMe Mbl Pa3paboTaji HOBYIO MOJUTHKY
KOMIUTEKTOBaHMs, OCHOBAHHYI0 HA COBDEMeH-
HBIX HCC/IEJOBaHUAX B 06JACTH My3eeBe/ieHHs
1 DrrdeckoM Kozekce MKOM. JIjist Toro 4To0n!
oHa GbLUIa yCIIeIHO pean30BaHa, ObLT OpraHu30-
BaH CrelasbHbI ceMUHap A7 BCeX My3eiHbIX
COTpyAHMKOB. Crefyomuii mar — paspaboTka
COBPeMEHHOH HAy4HOH KOHLENIUH KOMILIEKTO-
BaHKA. MBI BKJIIOYaeM B CBOe COGpPaHie TOJBKO
Te IIpe/IMeThl, KOTOPBbIe IIPUXOZAT K HaM C <JIeTeH-
HOi». MBI He 0GMM aHOHHMHBIX apTe(akToB,
HO, K COXaJIeHHI0, GOJIBIIMHCTBO U3 TOTO, YTO eCTh
B HAllIMX KOJUIEKLUAX, IMEHHO TaKOBO.

MBbI cTapaeMcs cOGUpaTh HpesMeThl, KOTOpble
MOTYT COCTAaBUTb KOMILTEKC. MBI He BKJIFOYaeM B
KOJUIEKLIMIO, K IIPHMepY, KaX/Iy0 MOJieJIb IIACTO-
7eTa, a 6epeM TOJBKO 06pa3Libl, KOTOpble OyAyT
WITIOCTPUPOBATh Pa3BUTHE 3TOTO THUIA OPYXHA.
MbI He TOHUMCS 3@ KpacuBbIMH 00Opasuam, a

TpeATNoYnuTaeM IpeiMeThI, KOTOPbIe UMEIOT CBOIO
HCTOPHIO, TIPY 3TOM TIbITaeMcsl HaiTi Goblie
MaTepHaJIoB O HPOCTBIX COJZIAaTaX. XOTA B HaIleH
KOJUIEKIIUH, K IPUMepY, GOPMBI OZIEKIbI TOPa3ao
GoJbllle MaTepyrasIoB, IPUHAJIEXABIINX OduIe-
pam, 4eM IIPOCTBIM cOzaTaM. Y HaC He TaK MHO-
ro COOPHOTO OPYKHSL, HO MbI 3HAEM, YTO COJIIATEI
[OPO¥ cOGKMPAIK OIVH AEACTBYIOIMI 06paser 13
COCTaBHBIX YacTell HeCKOJIbKUX e[JUHUL OPYXHs.
Tak¥ye 5K3eMIUIIPbI He OMYJIAPHBI CPeZiyl KOJLIeK-
LIOHEPOB, HO, eCJIi OHK GbUIM PACIIPOCTPAHEHbI
CpPeZivI COJIIAT, TO MBI ZIOJDKHBI IMETh U UX B CBOEH
KoJIIeKuny. Mbl, GbiBaer, mokassiBaeM yHU(Op-
MY He COBCEM B TOM BHJie, KaK ee ObLIO [0JI0XKeHO
HOCHTb COTTIACHO YCTaBaM U HaCTaBJIEHUAM, TIOTO-
My 9TO apMusi He ObUIa 0OMYHIMPOBAHA U SKHUIIHU-
pOBaHa TaK KpacuBO, KaK 3TO BBINIAAUT HA CTa-
PHHHBIX KapTHHaX. II0poii TpeGoBaIOCh CIIMIIKOM
MHOTO BpeMeHH [JIs1 TOTO, YTOObI OJIyInTh BCe
0OMyH/IMPOBaHue [IJIs1 [OJIKA, U OBIBAJIO TaK, YTO
COJIZIAThI ellie He YCIeBaIy MOHOCTbIO MOJYIUTh
bopMy oniexxzbl, KaK BBOZIUIICS ee HOBBI 06paseLy.
MBI OJDKHBI M3y4aTh Hallil KOJUIEKLUH BHUMA-
TeJIHO, 110 BO3MOXKHOCTH THIATEIbHO BBIACHATb,
KaK Te WM UHbIe [IPe/IMeThbl UCIOIb30BAIUCh HA
CaMOM JieJle, a He [0J1araThCs UCKJIIOUUTENIBHO Ha
CyIeCTBOBABIIIVE YCTAaBbI 1 HACTABJIEHHIS.

Korma s BmepBble mnocetwna LleHTpasbHBIA
Myseil Boopyskernubix Cui B Mockse, 51 6buria
O4YeHb BIIEYaT/IeHa TeM, KaK XOpOLIO MPOaHHO-
THPOBAaHbI BCE 3KCIOHATHL IIpuyeM, My3elHble
TPeAMETBL, Ia)Xe, K IPUMepY, KAKHe-TO 371eMEeHTbI
BOEHHO# (HOPMBI, KaK IPABUJIO, CBS3aHbI C UMEHEM
KOHKDETHOTO YeJsioBeKa. IIpu 3KCIOHMPOBAHUU
OHH 9aCTO CONPOBO3KZat0TCs ero ororpaduamu
U CIIPaBKO#A O 6OEBOM IyTH IKCIOHEHTa. MeHst
OYeHb BIIEYATIIMIIO, YTO KOJUIEKLHS He aHOHUM-
Ha, YTO /IeJIaeT HKCIO3ULMI0 60JIee UHTePeCHOM 1
nHGOPMATHBHOM.

LlenTpanbHblil My3eil BoopykeHHbIX Cul B
Mockse 651 oTKpbIT B.. Jlenunbm B 1919 1. C
TeX [P OH pPabOTaJI B PA3IMYHBIX MECTAX 1 TeTephb
pacrionoxeH B 3aaHuu 1960-x rogos. f Hama
€ro BIIOJIHE COBPEMEHHBIM My3€€eM, B KOTOPOM BbI
MOJKeTe IIPOCJIeAUTD UCTOPHIO Pa3BuTHs KpacHoit
Apmuu B XX Beke U TIOJIy4UTb HEKOTOpOe Tpefi-
CTaBJIeHUe O HalleM BpeMeHH. 51 Zo/pkHa 7j00a-
BUTb, YTO TaM eCTh ¥ O4eHb XOPOIINI PECTOPaH.

B TeyeHHe MOCTIEZHNX TPeX JIET COBMECTHO C
YHUBEPCUTETCKMMHU y4eHbIMH Mbl HPOBOAWIN
HCCTIeZIOBATeIbCKUI TIPOEKT, cOOHMpasi BOCIIOMU-
HaHUS O BOEHHO# ciyxGe. BomHckas 06si3aH-
HOCTB, cymecTBoBaBwmas B IlIseruu 109 net, Ha
CerofHAMHNY JeHb oTMeHeHa. 3000 desoBek
3aI0JHUIM aHKeThbl U PaccKasaly O CBOEM OIIbI-
Te CIIy’KObI B APMHH, O HEKOTOPBIX MIPEIMETax U3
KOJUIEKIIM My3esl, KOTOpPbIe HAallOMHIIM UM O
citykGe. DTH BOCIOMUHAHNSL, BKIIOYABLIIHeE B Ce0sT
MHOIr'i€ MHTEPECHbIE NeTau, 6I)UII/I L[O6aBJIeHbI
K COOTBETCTBYIOIIMM aHHOTArusaM. Takum obpa-
30M, HEKOTOpbIE AHOHMMHBIE Belly 00peiy CBOK

HCTOPHY, BKJIF0YAs TaKUe [IeTajy, Kak 3amax, BKyC,
[IOHMMaH¥e TOTO, KaK JIeHCTBUTENIbHO paboTasio
TO WJI IHOE OPY’KHUe U T.J.

$§1 BCIOMUHAIO AVCKYCCHIO C HeCKOJIbKIIMU BeTe-
paHaM, KOTOpbIe CIIy>KUJIU B CBOe BpeMs B IIBe/l-
CKOM apMuu. MBI TOBOPUJIM O HEKOTOPBIX BUJAX
OTHECTPEJILHOTO OPY)XHs B My3eilHbIX COOPaHHAX,
¥ OHH CKa3aJIH, YTO MBI ZI0JDKHBI COOMPATh TOJIBKO
TO, 4TO IIBeZICKast apMHsl UCTI0JIb30BaJIa, a He 9KC-
TlepUMeHTajIbHble Mozien. Ha MOW B3IJIAL, 3KC-
TleprMeHTaJIbHbIe MOZIeNIH U Bce MOAMdUKaLuy,
KOTODbIe HUKOI/Ia ¥ He HAXO/IWJIKCh Ha BOOPYXe-
HMH, TOXe OYeHb MHTepecHbl. Hanpumep, Heko-
TOpOe BpeMsl ToMy Hazaz IlIBenus raHupoBaa
HMETb CBOE SIePHOe OPYXKKe, i MbI OTPaKaeM 3TO
B Halllell 5KCTIO3ULUHI — JaXke IPH YCIOBUU TOTO,
YTO 9TO HaMepeHwe IPaBUTeJIBCTBA He ObLIO pea-
Jm30BaHO. Ho Bezib MHTepecHO 3HaTh, YTO MBI B
CBOe BpeMsi pa3pabaThbiBay MI0J00HbIE TIPOEKTHL.
I1naHbI TOXKE BBI3bIBAIOT MHTEPEC Y IIOCETUTEIIeH.
ITocKOJIbKY Hallell LeJbl0 SABJAETCA <«Paclpo-
CTpaHeHUe 3HaHUI O BOOPY)KeHHBIX CUJIAX CTpa-
HbI Ha IPOTSDKEHUHU BEKOB ¥ MX POJIM B Pa3BUTHI
001IecTBa», TO Mbl IOJDKHBI UMETh B BHUY, YTO
U 0OIIeCTBO OKa3bIBaeT Ha BOODY)KEHHbIE CHJIBI
OrpOMHOe BIIMsIHUe. B TOM 4uciie 3T0 MposiBIA-
eTcs B Pa3BUTHH NIPOMBIIIEHHOCTH, CBA3aHHOM C
apmueii. Ecii MBI TOBOpUM O IpeziMeTax, Halpy-
Mep, XVII Beka, ToO OHU [JOJDKHBI BXOAUTD B KOJI-
JIeKLIUIO My3esl TOJIbKO B CUJIy CBOEro BO3pacTa, U
HEeBA)XHO, ObUIM JI OHU IKCIIePHMeHTaTbHbIMI
WA TUTIOBBIMHM, YaCTO MCIOJIb30BaIUCh apMuei
niu Het. Ho yeM GivKe Mbl IOJXOZIMM K COBpe-
MeHHOMY I1epHo/ly, TeM 4allle, [I0 MOUM HabJtrozie-
HUAIM, BOEHHbIe XOTAT NepeiaBaTh B KOJUIEKLIUIO
My3es TOJIbKO «XOpOLIMe» 9K3eMIUIAPbI OPYXus,
a He TO, YTO He MOJIyYMIOCh UM CIUTAeTCs Cerofi-
HI CJIUIIKOM OITaCHBIM.

YTO Mbl MOKA3bIBAEM U NOYEMY
WMEHHO 3T0?

HamuM HOBBIM GONBIIMM My3eHHBIM [POEKTOM
ABJIAIOTCA Ka3apMBlI LIBEZICKOTO Jlarepsi Bukropus,
KoTopblil pacrionarasicst B KocoBo. Ero 6osbiue
He CyIIecTBYeT, TaK KaK MHCCHS 3aKOHYMIACh, a
3eMJIH GbUIX BO3BPAILeHbI MECTHOMY HaCeNIeHHIO.
MBI pemmny ToKasarh Jarepb TakuM, KakUM OH
BBITVIsAIEN, KOTZia GbUI TOCTPOEH U (YHKIMOHMPO-
BaL. [10 PU3HAHMIO TeX, KTO TaM CIIYXKHI U pabo-
Tai, 310 6bUTa IIIBerms B MuHHMatiope. Hameit
3aaveit GbUIO MOKA3aTh UMEHHO TOBCEIHEBHYIO
XKU3Hb B Jlarepe, a He Ty POJib, KOTOPYIO BBINOJI-
HSUJI IIBEJICKUI KOHTUHTeHT B KocoBo, 1 He HCTO-
puio KoH(MKTa. My3eto 6bLIO BaXKHO MOKA3aTh
IIpe/IMeThbI TAKNMH, KAKMMK OHU GbUIH, KOTZ[d IMU
TI07Ib30BAJIICh: MBI UX He PEMOHTHMDOBANHM, He
OTYMIAJIY OT IPAA3U U T.A. [IpK OATOTOBKE 3TOr0
IpOeKTa Mbl I0exajy B KocoBO U B35/11 IHTePBbIO
¥ COJIAT Y IPAKAAHCKOT0 [IepCoHaJa, COGPAIU UX
JIMYHBIe Bely. Pe3ysbTar ompoca mokasai, 4To y
Ka&)XZOT0 ObLIM CBOM PE3OHBI IS Y4acThs B 3TOH
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MuccHd. HeKoTopbIM 3T0 GbLIO HYKHO, 4TOOBI
OBICTPO NIOAHATHCA 10 KaPbePHOH JIECTHULIE; ZIPY-
THie XOTeJIM BHECTU CBOM BKJIAJ] B JIEJIO CTIPaBe/In-
BOCTU ¥ paboTajIK BO UM Jy4Illero MUpa; KTO-TO
TIPUEe3XaJl B 3TOT Jlarepb HECKOJIBKO pa3, BO300-
HOBJIAIl KOHTPAKT, IIOTOMY YTO €My HpaBUJIaCh
aTa pabota. Y XOTs BCe B 3TUX Ka3apMaX JKIIM B
OfIIHAKOBBIX YCJIOBUAX, TeM He MeHee, KaK/bIi
CTPeMWJICS CO3/aTh CBOE JIMYHOe MPOCTPaHCTBO.
A ee Ha TeppUTOPHY Jiarepsi ObUIN YaCOBHS U
naxe Tpu maba. Mol cobupanu B My3ee Apmun
BETepaHoB Tex COOBITHUIA, 1 OHK ObUIH B BOCTOpre
OT Halledl HOBOM SKCMO3MIMM. 3aUHTepecoBasa
OHa ¥ JI07ieit, 3HABIINX 00 3THX COOBITUSAX TOTIBKO
13 Tesleniepeziay.

B My3eiiHOii cpefie ObITyeT MHEHHe, 4TO BOEH-
Hble My3el He MOTYT [I0Ka3aTh UHTePeCHbIe Ipefi-
MeTbl B NIPMHLMIeE. DTO, HA MOY B3IJIAL, COBEP-
IIEHHO He COOTBETCTBYeT JIeCTBUTEILHOCTH. Y
Hac ecTb MHTepPeCHbIe SKCIIOHATHI, 1 Hallla 337ja4d
C7ieflaTh UX NpUBJIeKaTeJbHbIMU /I IOCETHUTe-
JIell, pacckasath O mpeameTe, OOBSICHHUTD, 3a4eM
OH ObL ¢/ieJ1aH U 1oYeMy MMeHHO Tak. B I1IBerun
O4YeHb CTPOTHe 3aKOHBI, U Mbl He MMeeM IIpaBa
TI0Ka3bIBaTh COBPEMEHHOE OpYyXHe B OTKPHITOM
BUZIe. DTO MOXKHO /leJIaTh TOJIBKO Pa3Mellast ero B
CIeLMaIbHBIX BUTPUHAX C ITTyJIeHelpoGHBaeMbIM
crekioM. §I He Oyny ceifyac OCTaHABJIMBATHCA
Ha OT/IeJILHOM U OYeHb Ba)KHOM BOIIPOCE O TOM,
ZOJDKHBI JIM 06pa3Libl BOOPY)XEHHs 0CTaBaThCs B
paboyeM COCTOSHNH, WM UX HAJI0 CPa3y JeMUJIH-
TapU3UPOBaTh.

Ha xondepenuun TKOMAM B I'paue B 2011
rojly HeKOTOpbIe BbICKA3bIBAJIM MbIC/Ib O TOM, 4TO
MBI B BOGHHBIX My3€sX He JIOJDKHBI II0Ka3bIBaTh
CTpAILHbIe Belly, IOCKOJIbKY OHH BbI3bIBAIOT MHO-
ro HeraTHBHBIX accouyauuii. Ho Mbl cTapaemcs
He TOJIbKO II0Ka3aTh My3elHble IpeZIMeThl, HO U
TBITAeMCs PACcCKa3aTh MX MCTODMIO — IIPenoj-
HECTU UX B HEKOTOPOM KoHTekcTe. ITodemy-To
CYMTAETCS, YTO BOEHHBIH My3€ii — CKy4YHOe MecCTO:
SIKOOBI pa3Be MOTYT GbITh HHTEPECHBIMU GECKo-
HedHble PAAbI 06pasloB Opyxus? MbI MoxeM
IPOBOIMTH MHTEPECHblEe JIEKIMU WU IIOKa3bl-
BATb KHUTY, HO, €CJTU Mbl XOTUM [IPUBJIeYb B HALIK
My3er GoJiee MUPOKYIO ayZIUTOPHUIO, TO JOJIKHBI
MICKaTh KaKie-TO HOBbIE IeflarOrudecKrie MeTO/bI
¥ COBPEMEHHBbIE DellleHN.

OpHMM U3 IPUMEPOB OYeHb YCIEIIHON 3KC-
MO3ULMK B Hauleil 061acTy fABMSAETCSA BKCIO3M-
1, NOCBsIeHHas BoiiHe 1812 roza, co3aHHas
B TocymapctBenHoM lcropuyeckom Mysee B
Mockge. I[Ipu ee co3naHMy yAaIoCh yaadHo cOa-
JIAHCUPOBaTh B IIOKa3e MOJJIMHHbIE MpeIMeThl,
L[I/ICl)pOBy}O TEXHUKY, IIOACHUTEJIbHbIE TEKCThI,
BUZIEOTIaHEJH, ZI0GHO yCTPOEHbI MecTa I 0CMO-
Tpa 9KCIO3ULNUH. S BHfies1a TaM KaK MOXKUJIBIX, TaK
U MOJIOABIX HOCeTUTeNel, KOTOpble BBIMIAZENH
OYeHb 3aUHTEPecOBaHHBIMU. DTO COBPeMeHHbIN
IPOEKT, U, Ha MO B3IJIfA/l, 3TO OflHA M3 JIy4lIUX
5KCIIO3HLIMIA, KOTODBIE 51 BUeNa.

MY3EU KAK BOUHCKUE
MEMOPWAJIbI

Myz3eit Apmun B IlIBeruy, Kak s yxe roBopuna,
He sBJISIETCS HU 4acThbio Boopyxenuslx Cui, HUA
cOOCTBEHHOCTBI0 MuHKCTepCTBa 060POHBL. BoMH-
CKUH MEMOpHAJL, I7ie eXXeTOIHO IIPOXOUT YeCTBO-
BaHMe BeTepPaHOB, PACIIOJIOXKeH JI0BOJILHO JIaJleKO
OT My3esi, HO, HECMOTPsI Ha 9TO, MbI ObIBaEM TaM
U pacckasbiBaeM O HalleM My3ee, IOCKOJIbKY 3TO
MeponpusiTHe 0GBIYHO GHIBAET MHOTOJTIOTHBIM.
MbI cTpemMuMcst IPUBJIeds K cebe KaKk MOXHO
GOJIbIle Pa3/IMYHbIX KATErOpHil MOCETUTENe, B
TOM UMCIIe fieTell C POAUTENSAMY, MIKOJBHUKOB,
KOTOpBIe SIBJIIOTCA OXHMMU U3 OCHOBHBIX IIOCe-
TuTeNell i GorblMHCTBA My3eeB IlIBeruw,
MOJIOZIEXb. A [I7Is1 3TOr0 HeOGXOAMMO OGHOBJISITh
Hallly XPOHOJIOTUYEeCKYI0 SKCIO3ULUIO, BKIIIOYATh
B Hee UHTepecHble SKCIIOHAThI, KOTOpble HeJb3s
YBUZIETh B JIPYTUX MecTaX. Y Hac ecTb HeCKOJb-
KO CIeNUaibHBIX [POrpamMM, pa3pabOTaHHBIX
JUISL LIKOJIBHBIX Tpymil. OHH BKJIIOYAKOT B Cebsi
CeMUHApBI ¥ TypPbI, KOTOPbIE MPEe/IIO0JIararT mpu
OBCY)KIeHUI TeX WM MHBIX BOIPOCOB HAIMYMe
Pa3nMYHbIX TOYeK 3peHus. VIHOrna ruzibl ozeBa-
I0TCA B UCTOPUYECKUe KOCTIOMBI, U CJIyLIaTeIAM
IIPeNIOCTABIIAETCS BO3MOXKHOCTD IOTPY3UTHCS B
HCTOPHUYECKHe COBBITHS C TOMOIIBIO IepCOHaXed
13 HAIIMX HaTypPHBIX KOMIO3ULMM, KOTOpbIE OT
IIepBOrO JIUIA PACCKA3bIBAIOT O APAMaTUYecKUX
COOBITHAX U3 IPOIIOTO: O BOIHE, 0 GOJIe3HsIX U
0 )u3HH BooOIe. DT0 adeKTUBHBINA MeTox 00y-
YyeHUs1. BOT HeKOTOpbIe TeMbl /IS pa3roBopa: «3a
U TPOTHUB HEATpanuTeTa»; «HOCTpaHLbI B 6Ja-
TOTOJIyYHOM ToCyZapcTBe»; «CosiaThl MHpa»;
«Jcropusi KaK OpyKue — KCIOJIb30BaHUe UCTO-
pUM U KPUTHKA UCTOYHUKOB»; «BoitHa 1 CMU»;
«)KeHumuHb! roBopAT», <«VICTOpHSA HaCHIUSA»;
«Kto Brameer BracTbio». Ilocie mMocelieHHs
My3es M y4acTUs B JAUCKYCCMU HallX MOJIOZble
MOCETUTeNM MOTYT 3alOJHUTh OH-JIAWH aHKeThI
Ha caiiTe My3esl, YTO MO3BOJIET YYUTEJAM MpO-
TOJDKUTH PaboTy 1o TeMe U B mKoJe. [Ipy aTOM
MbI CTPEMHUMCA, '-ITO6I>I IKOJIbHUKU U CTYHEHTI;I
ObUTH aKTUBHBIME, PAa3MBILUISIIH O BO3MOXHOCTH
Pa3NMYHbIX MOMUTUYECKUX PelIeHUH U YYMUIIHCh
TOJIEPAHTHOCTH U YBaXKEHUIO K PA3HBIM MHEHUAM.
Hamm 3KCIO3MIMK TOCTPOeHbI TakuM 06pa-
30M, YTO IIOJUIMHHBIE MPeJMEThbl MpeJCTaBIeHb
B BUTpHHAX. [ToceTuTeny Takxe MOTYT yBUZIETh
9KCIIOHAThl B HATYpHBIX KOMIO3MIMAX M Ha
¢ororpadusix. Kpome TOro ectb Bell, KOTOPbie
MO>HO TOZiepKaTh B pyKaX. Mbl He MCIOJIb3yeM
GOJIBIIONO KOJIMYECTBA MYJIbTUMEJUAHbIX W
BBICOKOTEXHOJIOTUYHBIX CPEZICTB B HAIIMX 3KCIIO-
3UIMAX. AHHOTAlMK TpeiCTaBJeHbl HAa aHTJINN-
CKOM ¥ IIIBEJICKOM fI3bIKaX, eCTb TAK)Ke ay[uOruy
Ha 8 sa3bIkax. ITozjaua MaTepurasa OCcyIecTBIsAeTCs
TaKMM 00pa3oM, YTO B PasHbIX 3a/ax OLIyIIa-
eTcsl pasiuyHas aTMocdepa, KOTopas CO37aer-
sl C MOMOLIBIO BapUALMK CBETOBBIX, LIBETOBBIX
U JM3aiHEPCKUX pemleHud Npu OQOpMIIEHHUH
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BUTPHH, MBI CIMTaeM, YTO 3TO BaXXHO. MBI orpa-
HUYUJIA UCII0JIb30BAHNE BBICOKOTEXHOJIOTMYHBIX
NPUEMOB B 3KCIIO3ULMH, YTOObI PacxXofbl I
My3esi ObLIM MUHUMAJIBHBI.

Harn My3eii He AIBJIA€TCA MeCTOM /IJIs IIPOCTIaB-
JIeHUs] BOMHBI MJIM BOEHHBIX TEXHOJIOTMH. MBI
HaJleeMcsl, 4TO IOCeTUTeNM BOCIPUHMMAIOT HAC
KaK JIOCTaTOYHO UHTEPECHOe MeCTO, IZie MOXHO
IJIO0TBOPHO IIPOBECTH BPeMS U IOPA3MBIIIUIAT.
He naBasi TOTOBBIX OTBETOB, Mbl HaZleeMcsl, 4TO
TI0CJIe OCMOTPA Hallleid 5KCIO3ULIMY Y TIoceTHTe el
NOSIBUJIOCH GOJIbIIle BOIPOCOB, YeM 710 TOTO, KaK
OHU IIPUILTH B My3ei1. BoT yxxe MHoro Jiet I1IBerus
XKuBeT 0e3 BOHHBI, I03TOMY Y HAC HeT TPaAHLHUY
TIPOCTIABJIEHNS 3TOTO COOBITHSA B MICTOPHUY CTPAHBI
WM IOMUHOBeHMs MaBmuX. OZIHAKo 5 3Hal0, 4TO
B HEKOTODBIX CTPaHAX eCTb My3eH, IOCBsIeHHbIe
ITepBoit 1 BTOpoil MUPOBLIM BOWHAM, U TaM eCTb
CrenuanbHble 3aJbl, IOCBALIEHHbIE TeM IepOsAM-
NaTPUOTaM, KTO OTZaJl CBOY JKU3HH, CPAXKAACh 3a
CBOIO CTPaHy.

V MeHsl HeT OmbITa PabOThI B TAKUX My3esiX, HO
S C HeTepIleHHeM X/aja Hamlell KoH(epeHIMH,
YTOOBI [I0TOBOPHUTS O HHX. [IOHNMalO0, YTO He3aBH-
CKIMO OT CTPAHBI 1 YaCTH CBeTa Y TeX, KT paboTaer
B paMKax MHHHCTEPCTB 0OOPOHBI, MHOIO 00IIe-
ro. BOJIBIIMHCTBO TaKMX BOEHHBIX My3€eB BO3-
HUKJIO B IPOLLTIOM Beke nocJle ITepsoii u Bropoi
MHPOBBIX BOIH, YTOObI YBEKOBEUYHTH T€ COOBITHSL.
Jlyx noTepb ¥ CTPaZiaHUH, a TakKe IPOCTIaBIeHNe
repoeB ABJIAIOTCSA HEOTHEMJIEMOM YacThbi0 TAaKUX
My3eeB-MeMOpHaJIoB. B To jxe Bpems Bce yalie
CO3/AI0TCS CAMOCTOATe IbHbIe IAMATHUKH, IOCBSI-
IeHHbIe [epOsIM BOMH, a TaKkXe BOUHCKUE MeMO-
PpUaJIbl ¥ 3aXOPOHEHHUL.

MBI nocetM OJMH TaKoM My3eit B Mockse —
Myz3eit Berukoit OTedecTBeHHOY BOMHbI, KOTOPbIN
6b1 ocTpoeH B 1986-95 rT. 31ech Mbl yBUAUM He
TOJILKO My3eH, NOCBSALIeHHbI BTopoii MUpoBOi
BOIHe, HO 1 TaMSATHHKY, U [Tapk [ToGenp!.

HY>XHb! JI1 OBLLEECTBY BOEHHO-
UCTOPUHECKUE MY3EW?

KoHeuHo, 00111eCTBY Hy)XHBI TaKOTO POZia My3€H.
Vcropusg y4uT Hac TOMY, YTO BOHHA fABJIAETCA
4acThIO HAIero MpOMLIOro, MpUYeM TOK YacThIo,
KOTOpasl BIMSAET Ha COLMYM GOJIbIIe, YeM UTO Gbl
TO HY 6bUIO0. [IpU 5TOM 5 He MOTY TIOHATD, TIOYEMy
BOEHHbBIE My3eH CyLIeCTBYIOT OT/EIbHO OT APYTUX
UCTOPUYECKUX My3eeB. PasBe MOXHO OT/E/IUThb
BOEHHYIO UCTOPHIO OT UCTOPUHM BOOGIIe? MOXHO
JIA U3y4aTh UCTOPUIO, He YIIOMHUHAs BOWH? MojxeT
GbITb, UMETh OTZEJIbHbIE MYy3eH, MOCBAIIEHHbIE
HCTOPHH BOWH — 370 o1n6Ka? B CTOKroJibMe MbI
paccMaTrprBaeM CBOW My3el KaKk MCTOPUYECKUI.
My3eii ApMuM — UMEHHO MCTOPUYECKUI My3eil.
3azia4yy HalliX My3eeB BapbUPYIOTCS B 3aBUCHMO-
CTH OT HO/[YMHEHHOCTH, HO A He /IyMalo, YTo /s
TIOCETUTEJIS UMeeT 3HaYeHKe, HaXOAUMCs JI MbI
B BefieHU MuHuCTepeTBa 0G0POHBI M MUHH-
CTepCTBa KYJIbTYPBL
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Ha Moi B3r/1s171, BOXKHO MeThb My3eH, KOTOpble
COBMPAIOT «HeNULENPUSATHBIE> TIPeMEThI B CBOK
KOJUIEKIJM ¥ KOTOpbIe He CTeCHSIIOTCS MOKa3bl-
BaTh KPOBABYIO 4acTh UcTOpur. OGBIYHO CO Bpe-
MeHeM MBI cTapaeMcsi 3a0bITh y)KacHble BpeMeHa
M TIOCTYIIKU — KOHEYHO, TaKast CTPATervs BbDKMBa-
HUSI 7IaeT 9eJI0BeYeCTBy HAIEXK/y 1 IeJIaeT KU3Hb
nerde. Tak, Konmseit B Pume ceroiissi — cBoeo-
OpasHbIA JIOTOTUIT TOPO/IA, a MHOTAA U WTaimmu
B LeJIOM. ByAy4u MOCTPOEHHBIM HECKONbKUMHU
TUpAHaMU, CETOAHSI OH IMPEJCTAaBIIsIeT He <TeM-
HOE» MPOILUIOE, @ BBICOKYIO KYJIbTYpPy, PUMCKyIO
UMIIEPUIO, YMHBIX aPXUTEKTOPOB M UHXEHEpOB-
cTpoutesieil. Mbl epeXxiBaeM O TOM, YTO aKTHB-
HOe JIBDKEHIe TPAHCIIOPTA OKOJIO 3TOTO MaMsIT-
HUKA aDXUTEKTYPbI U 3aTPsI3HEHHAS OKPYKAIOLIAst
Cpe/ia IIOCTeNeHHO Pa3pyIIAOT ero CTeHbI, ¥ CTOMM
B O4Yepesi B TeyeHHe HeCKOJIbKUX YacOB TOJIBKO
JUISI TOTO, YTOGBI IPOVTHU BHYTPb.

B TO ke Bpemsi Mbl [IOHMMaeM YyBCTBA TOJI-
TBI, Pa3pylIaoieil NaMATHUKYA AUKTATOpaM B
apabckux cTpaHax. ApaOcKasi BecHa Obljia TTOJTHA
TaKUX CUTYyAIUi, KOT/Ia IAMATHUKY Pa3pyIIanch
KaK HAIIOMMHAHKS 00 OYeHb TEMHBIX [EPHO/IaX B
ucropun rocyzapers. [IOHATHO, YTO JIFOAM, KOTO-
pble TaM JKHBYT, XOTAT, 4TOObI TaKoe GoJiblie He
[IOBTOPSUIOCh. YHUYTOXEHHE CHMBOJIOB MpPeX-
HUX )KECTOKHX BJIACTeH SIBJISIETCS] 09€Hb CHITbHBIM
HMOLIMOHAJIbHBIM U CUMBOJIMYHBIM aKTOM.

ITonaraio, cerofiHs OCOGEHHO BAXHO, 4TOOBI
My3en cobupaiy apTedakTbl, KacaloIyecs yxac-
HBIX U [O30PHBIX CTPAHWIl WCTOPHH, B MPOTHB-
HOM CJIy4ae Mbl CKJIOHHBI 6Y/IEM [IOMHHTb TOJIb-
Ko xopoiee. Eciu Mbl GyZieM IIOMHUTb IIIOXOe
HeMHOrO0 60JIblIle, TO, MOXET ObITh, 3TO IIOMOXeT
HaM C/ieJlaTh MUp Jiydiie. DTO U CTh OCHOBHAsI
3a/1a4a BOEHHBIX My3€€B.

B CrokroibMe ecTb OTPOMHbBIA  GOEBOi
KOpabJib, KOTOPBI 3aTOHYJI B IEPBOM pelice B
1628 rony. CerofiHs y Hac eCTb My3ei, OCBSAIIIeH-
HbIil 9TOMY Kopabio. OH HasbiBaercsi «Baca.
OnHako MHOrHe 3a0bIBAIOT, YTO 9TO GbUT BOEH-
HBIi1 KOpabJIb, IPH 3TOM Cero/iHsi OCHOBHOM YIIOp
B MH(pOPMAIK /leJlaeTcst Ha caMoM Kopabie, Ha
ero cynbbe, Ha TmpoGJieMax €ro pecraBpauyuy u
KOHCepBaLuy. Bpems 0T BpeMeH! MbI MOYXeM IIPO-
9yTaTh B razerax B CTOKIOJIbMe, YTO CYAHO HAXO0-
IUTCS B aBapUiHOM coctosirui. Ho Tot daxr, 4ro
3TOT KOpabJib — BOEHHAS] MAIIMHA, 3a0bIBAI0T MJIH
TIOJTHOCTBIO UTHOPUPYIOT.

WKOMAM

$1 HamwcaJIa MHOTO O BOHe, KOHQJIMKTaX 1 My3e-
AX. MBI ¢ BAMH eIMHCTBEHHbIE B GOJIBIIOH ceMbe
My3€€eB, KOTOpbIE IPEJACTABIIAIT CTOJb BOKHYIO
TeMy, MLyl OTPOMHOe BJIWSIHME Ha JXKU3Hb
obuwectBa. OT HAC ¢ BaMH 3aBHCHT, KaK IIPefCTaB-
JIeHbI BOODY)KEHHBIE CWJIbl HAIIMX TOCYJapCTB.
VKOMAM ¥ Haliia coBMecTHas paboTa IIoMOryT
HaliT¥ HOBBIE PelleHus M CeflaTh Halld My3eu
GoJiee PHBJIEKATeIIbHBIMY. B HbIHEITHEM FOZly MBI

BCTPETUJIUCh JUIsI TOTO, YTOOBI 0GCY/IUTH BOIPOCHL
aKTyaJIbHOCTU 1 BOCTPe6OBAHHOCTH HAIINX MYy3e-
€B B COBPeMEHHbIX YCJIOBHSIX.

B crenyiomiem, 2015 rony, Mbl BCTpeTUMCs B
Kpaxkoge, B Tlonbiue, ¥ 6yaeM MPOBOIUTH KOH-
depennmio BMecte ¢ UKIAT, MexnyHapoaHbIM
KOMUTETOM 10 ITPUKJIAIHOMY UCKYCCTBY, U COCpe-
JIOTOYMM BHMMaHHe Ha My3eHHBIX TpeZMeTax U
HAYYHO-KCCTIE/IOBATENIBCKOM PaboTe, CBSI3aHHON
C 9TOM TeMOH, a TaKKe Ha BIMAHUM BocToka Ha
MupOBYIO KyabTypy B XVI u XVII Bekax. Droit
TeMe Oy/ieT MOCBSIIeHa U ClIelUaIbHasT BbICTABKA
B HanuonanbHoM Mysee B Kpakose. KoHepeH-
st poiizier 15-18 centsiops 2015 ., a BKauecTse
nocr-Typa GyzeT mpezsioXkeHa moe3ska B Bap-
maBy. CoBMecTHast paboTa ¢ ApyruM KOMHTETOM
PACIIMPHUT KPYT HaLllero oGIieHnst ¥k 060raTUT Halll
OIIBIT.

IToe3nka Ha KOH(epeHIUI0 GbIBaeT IOPOruM
YZIOBOJILCTBHEM, U HE BCE My3eH MOT'YT cefe I103B0-
JIUTB 3TO, UMeHHO no3toMy MTKOMAM omny6:m-
KyeT B TOM WJIM THOM BU/IE IOKJIaZIbl 1 MATEPUAJIbI
IVICKyCCHi, 4TOOBI BCe WIEHbI KOMUTETA MOIJIH
GBITh B Kypce COOBITHIA.

VKOMAM — MeX/yHapOIHBI KOMMTET
MKOM. Ienu Hatliero KOMUTeTa:

* TIOOLIPATH M3yueHHe apMuM, BOOPYXeHHUS,
0BOPOHHTENIBHBIX COOPYXKeHHIT, YHUDOPMBI, pa-
T'OB U CO3/IaHK e BOEHHbIX KOJUIEKLMH KaK B CIIeL-
QJIbHBIX, TaK 1 B OOIEMCTOPUIECKUX My3esX;

* CTUMYJIMPOBATh CO3JaHHUe MPOQeCcCHOHAb-
HOTO CTaHjapra B OOECIIeYeHHH YIPaBJIEeHHS,
COXpaHeHUs U MCIOJb30BAHUS My3elHbIX Ipes-
MeTOB U KOJIIEKLIUI B COOTBETCTBUU C MeX/yHa-
POZHO NPU3HAHHOM TPAKTUKON ¥ PYKOBOAAIIMMU
npuHumnamu TKOM;

* pa3BUTHeE MAPTHEPCKUX OTHOIIEHUH MEXIY
My3€esIMU 1 OpraHU3aLKsAMHY, BIaZIelOLIIMU U Xpa-
HSIMIMH I0Z{00HbIe 9KCTIOHATBL

Yienamn MKOMAM siisiiorest Gomee 260
YeJIOBEK, KOTOpble MPEACTABIISIIOT My3ed GoJiee
50 crpaH Mupa. MBI yBepeHbI B HEOOXOAMMOCTH
MeX/IyHapOIHbIX CBf3eil M NOHMMaeM HX Kak
HeOOXOMMbIN MHCTPYMEHT IS OCyIeCTBIIEHHST
cBoeil IPOpeCCHOHATIBHONM PaboThl B COBPEMEH-
HBIX YCJIOBUAX.

TTopxon MKOMAM K M3y4eHMIO M COXpaHe-
HUIO apTe(haKTOB My3€e€eB ABJIAETCA HCTOPUYECKUIM,
HAy4YHBIM ¥ OOBEKTHBHBIM, HO BCEI/a B MPEEJIax
COLMATIBHOTO KOHTeKcTa. OH CTpeMUTCs HCCIie-
ZI0BaTh U TEXHUYECKOe Pa3BUTHe MaTepHajbHON
KyJIBTYPbI CBOEH ITPeZIMETHOM 00JIACTH, U BIIUSIHIE,
OKa3bIBaeMoe Ha HALMOHAJIBHYIO U MEeXyHapoa-
HYIO TIOJIUTHKY U SKOHOMHKY, OOIIECTBO U HUCKYC-
cTBo. KomuTeT HazeeTcsl NPOZEMOHCTPHPOBATH
CBOIO TO3WILIMIO B IOHMMAHWUH TOTO, YTO UCTOPUSA
OpY>XUsl ¥ BOGHHAS UCTOPUS SABJISIOTCS YACTIO BCe-
TO KyJIbTYPHOTO HaC/le/vs YeJI0Be4ecTBa.

Bostee nozipobHast MHbOpMALKA AOCTYNHA Ha
BeO-caiiTe: www.icomam.be vin ciiefiuTe 3a HaMK
Ha Facebook.

C wieHamu VICHIOMHUTENLHOTO COBeTa Halle-
r0 KOMHUTeTa Bbl MOJKeTe BCTPETUTHCS BO BpeMs
Hameil KoHdepeHIy B Mockse.

VKOMAM Bcerzia Hyziaercsi B Bauleil Iozi-
nepxke. [Toxayiicra, IpUCcOeUHANTECh K HAM.

3AKNTHOYEHUE

Motii onblT orpanuyeH IIIBenuel U CymecTy-
IOIUM B Heil MOJIOXKeHKeM Belllell B 00IIecTBe.
S By NpeMMyIiecTBa B IIPUHAZJIEXHOCTH
Haimero mysest K cdepe KyJbTypbl, TOCKOJBKY
B 9TOM CJIy4ae MbI CBOOOXHBI (HUKOMY He TOJ-
YUHeHbI) 10 OTHOLIEHUIO K apMuK. OZHAKO MbI
yMeeM XOpOIIre OTHOLIEHHS ¢ Boopy:keHHbIMU
CUJIAMHU U TeCHO COTPYAHMYAeM C HUMH, COXpa-
HAA TIPU 9TOM CBOKI0 He3aBUCHMOCTb. S yxe
yIOMHHa/NA TeMy NpeZblayliell KoHdepeHIUH
«[IpUHaZIeXUT 1 BOMHA My3esM?> HeCKOJb-
KO pa3 W, 3aKaH4YMBasA 3Ty CTaTbIO, f CEJIAI0
9TO CHOBA. B OHOM W3 BBICTYILUIEHUH, KOTO-
poe TaM MpO3ByYaso, ObLT IPHU3BIB K yCIeXy B
Haireir obsacTu festenbHocTH. OpaTop TOrAa
BBICKA3bIBaJl TAKYIO MBIC/Ib: BCE, KTO II0Ka3bIBa-
0T BOHY, TepHAT Heyzady, U 3afaBal BOIIPOC:
a MOXeT Jii BooOlie BOiHA ObITh MPaBUIBHO/
ZIOCTOMHO IpesicTaBieHa? B0O3MOXHO, MbI Bce
TePIUMM HeyJady, IIOKasblBasg TaKoe COCTOS-
Hue o0LIecTBa/TOCYAapCTBa KaK BOOPY)XXEHHOE
[pOTHBOGOPCTBO. 51 HE MOy OTBETUTH Ha STOT
Bompoc, HO B CToKronbMe (B My3see ApMuii) Mbl
IBITaeMCsl 00pPaTUTh BHUMAHKeE JIUIIb Ha HEKO-
TOPbIE ACIIEKThI BOWHBI, Mbl He KOHLIEHTPUPYyeM-
s Ha CaMOU BOIiHe, Ha X0fe 60eBbIX JIefCTBUIA.
ITocKOJIbKY Hallla CTpaHa He BoeBasla B TeueHue
BOT yxe 200 jeT, 3a MCK/IOYeHNeM y4acThs B
MUPOTBOPYECKHX OIepalusx, Mbl pOKycHupyeM-
s Ha MOCJIe/ICTBUAX (Cefiax) BOMHbI, U, KpOMe
TOr0o, MOAHMMAaeM BOIPOCHI O IIPOM3BOZCTBE
ODY)XMSl M Pa3MBbILUIAEM HajJi TeM, KTO 3apaba-
THIBAET IeHbI'H Ha TPO/I0DKAOMUXCSI KOHDIMK-
tax. [IIBefickoe Opy»Kue UCI0JIb3yeTcs B HACTOS-
Ijee BpeMsI B HEKOTOPBIX U3 HUX, IOCKOJIBKY MbI
no-TpexxHeMy, Kaxk u B XVII Beke, 9KCIIOpTUpY-
€M Opyx¥e 3a pybesx.

Bcenobexsatomieil Cuoii B JIEATENBHOCTH
Mmy3eeB MTKOMAM sBnisieTcsl KOHLIEMIUA OTKPbI-
TOCTH, BO3MOKHOCTY BBICKA3bIBAHHS Pa3IMYHBIX
MHEHHMI W MeX/yHapofHOro obumeHus. Yepes
KOHCTPYKTUBHBII IMAaJOr Mbl CMOXEM pacIlu-
PUTB HALIY 3HAHUS U TOCMOTPETh Ha KOHIMKTBI
C pasHbIX CTOPOH, U KPOMe TOrO0 OOMEeHMBAThCS
3HAHUSIME 110 PaboTe C KOJUIEKIMSMHE, My3€HHO#
TIe/JarOTMKe, CBS3AM C OOIIECTBEHHOCTBIO U T.J.
He3aBucuMO OT TOro, Kakoif XpOHOJIOTMYeCcKUH
TIepHO/l MBI TIPeZICTaBJIsieM, MbI BCe PaBHO B 60JIb-
1€l CTeNeH! fABJIeMCsl OTpa)KeHHeM CBOEro Bpe-
MeHH, a He TOT0, KOTOPOe MbI IbITaeMCsl IOKa3aTh
B CBOMX 3KCNO3ULMAX. VI TOrAa, eciu 3T0 oTpa-
JKeHHe BepHO, MOXKaJyiicTa, GyabTe OCTOPOXKHEL,
€CJIv Bbl YBUZUTE, YTO BOEHHbIN My3€ii B y)kKaCHOM
COCTOSIHMY — 3HAYMT, HAL[A HAKaHyHe Xaoca.
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HeKoTOpbIe aCleKThI
KOMILJIEKTOBAHM A KOJIJICKIIUU
IlenTpanbHOro My3est Boopy:KeHHbIX
Cun Poccurickon @egepanuu

AnekcaHgp KoHcTaHTMHOBUY
HWKOHOB,

Poccusa, Mockea,
LleHTpanbHbiii My3eii
BoopyxeHHbix Cun Poccuiickoit
O®epepauun, OupexTop,
Kangupat ucropuyeckmx Hayk,
3acnyXeHHbIN paboTHUK
KynbTypbl Poccuiickon ®epepauuu

LlenTpanbHblid My3eil BoopyxeHHbix Cun
Poccuiickoit ®@enepanuu (IIMBC P®) -
OIVH U3 KPYNHeHINX BOEHHO-UCTOpHUYe-
ckux MyseeB mupa. OH ocHoBaH IIpuka-
30M PeBBoencoBera PecryGiuku Ne 2207
ot 23 pmekabpst 1919 r. B 1920 r. B Bepx-
HHUX TOProBbIX psAfax Ha KpachHoil mio-
maau (HbiHe 37aHue I'YMa) oTKpbLiach
BbICTaBKa-My3ell «KusHp Kpacubix Ap-
mun 1 @rota». D10 GBUIA IEPBAs IKCIIO-
sunusa. C 1928 r. My3ell pacnonaraics B
Iome KpacHoit Apmun, a B 1965 r. nepe-
exaq B HOBOe, CIIe[aJbHO IIOCTPOEHHOE
IJIS1 Hero 37laHue I10 IPOEKTy apXUTeKTO-
poB H.W. Taiiraposa u B.I. BapxuHa, 06-
IIeil SKCHO3UILMOHHOM IUIOMmazblo Gonee
5 THICSY KBaZIPaTHBIX METPOB.

B 24 3anax, a Tak)ke Ha OTKPBITON CMO-
TPOBOIi IUIOIaziKe GOEBOi TEXHUKHU U BO-
OpY)XeHHUf, Tpe/iCTaBJIeHbl MaTepuaibl 06
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ucropur Boopyxennsix Cun OtedecTBa OT
MOMeHTa X 3apOK[eHus Ha peryJsapHoOi
OCHOBe JJ0 HACTOSIIIero BpeMeHH!.

B xonnexuun Myses IpeiMeThl OZeK/bI,
Harpajbl 4 Opyue, TpUHa/JIe)XaBIIye 4e-
HaM [[apcKo cemMby, reHepanam M.JI. Cko-
Genesy, A.W. [lenukuny, M.B. Anekceesy,
conzaTaM 1 opuriepaM pyccKoi apMUHL.

3HAYUTEeNbHYIO YaCTb SKCIO3ULUU 3aHU-
MaIoT 3aJibl, OCBAIeHHble Bemmkoit Ote-
JeCTBeHHO BoiiHe. B My3ee xpaHuTcs Gec-
LleHHast PeJIMKBHA — CMMBOJ IloGenbl Hax
¢aumsmom — 3Hamsi [To6esibI, BOAPYKEH-
Hoe Hajl peiixcraroM B Mae 1945 r. Kpome
TOTO, IpeficTaB/IeHbl MHOTOUNCTIeHHbIe pe-
JIVKBWY, CBA3aHHBIE C )KU3HBIO U JleATeNb-
HOCTbIO TepoeB OTeyeCTBEHHOW BOEHHOH
UCTOPUU KaK PANOBBIX, TaK U M3BECTHBIX
BOEHA4aJbHUKOB M TOCYAapCTBEHHBIX Jie-
garened — W.B. Cranuna, I'K. Xyxosa,
K.K. Pokoccosckoro, A.M. Bacunesckoro,
H.T'. Ky3HenoBa 1 ipyTux.

VicTopudecky 3HaUMMOIi 110 CBoeMy KO-
JIMYECTBEHHOMY ¥ KayeCTBeHHOMY COCTa-
By fIBJIAETCA KOJUIeKIus Tpodees Bropoit
MUPOBOY BOWMHBI — 3HAMeHa U IITaHAAp-
TBI YacTeil TUTJIepoBcKoi I'epMaHuu, f0-
KYMEHTBI, Harpazbl, OpyKue, TMIHbIe Belln
A. Tutnepa, A. Po3senbepra, B. Pommerns,
I'.T'epunra, @. ITaymtoca.

HanoMuHaHue 0 «XOJIOZHOH BOiHe» —
06IOMKH aMepPHKaHCKOro caMoJieTa-pas-
Bepunka «Jlokxuzp U-2», nmuiotupyemo-
r0 aMepUKaHCKUM JeTurikoM I'. TTayapcom
U cOMTOro0 coBeTCKMMHU Boiickamu I1BO
1 mag 1960 r., TU4Hble Bell COBETCKUX
y4eHBIX U KOHCTPYKTOPOB, pabOTaBIIUX
Hajl cO3ZlaHueM si/IepHOTO opyxwus, Gporo-
IOKYMEHTaNbHbIIA U TpeMeTHbIA psin 00
y4actun Boopysxennsix Cun CCCP B j10-
KasnbHBIX KoH}uKTax B Erunre, Cupun,
Dduommu, Amxupe, Kopee, BoeTHame u
Ha Kybe. BHUMaHUe TOCeTHTeNeil BCer-
Jla NIPUBJIEKAIOT MaTepuasbl, CB3aHHbIE
c 6oeBbIMU JielicTBUSIMU B AdraHucrase,
B YeueHCKOH pecnybiike (B TOM YKCIIE O
6-i1 pote 104-ro nmaparOTHO-/1eCAHTHOTO
nonka IICKOBCKOW BO3ZYIIHO-ZIeCAHTHON
IVBU3UN).

3aBepIIaeT JKCIO3ULUIO My3esd pasfell,
NOCBAIIEHHBI  UCTOPUU  BoOpyXeHHbIX

Cun Poccuiickoit @enepauun. ITpescras-
JIeHHBIe 9KCIIOHATBI paccKasbiaioT 0 Cyxo-
HyTHBIX Boiickax, BBC u IIBO, BM®, Bo-
HCKaxX BO3AYIIHO-KOCMIYECKOU O0OOPOHBbI,
PakeTHBIX BOICKax CTpaTernuecKoro Ha-
3HaueHus, BJIB, Tbuia BoopyxeHHbIX Cul.

CrnenpanbHble KOMIIIEKCBI  ITOCBAIICHBI
sxunaxy ATIPK «Kypck», norubiiemy mpu
BBIIIOJIHEHNN y4e6HO-00eBOi 3amaun 12
asrycra 2000 r., a TaK)Ke COObITHAM Ha Tep-
puropun FOxHoi Ocetun aBrycra 2008 T.

Ha otkpsrtoit mnomanke IIMBC P® Ha-
xozutcsi 154 o6pasua BoopyxeHus u 60-
eBOM TeXHMKM Tiepuofa I'pakaHCKOH,
Benukoil OTeuyecTBEHHON BOMH, IOCIe-
BOEHHOTO Neprozia. B ToMm uucie, 6poHe-
napoBo3, TaHku T-34, VIC-2, peakTuBHasA
ycraHoBka BM-13 «Karttoma», Tauk T-80,
3eHUTHO-paKeTHbIM  KomIuiekc  C-300,
CBepx3ByKOBO# GombapaupoBmuk Cy-24,
ucrpeburesn Mul-29 u Cy-27, coBetckast
€aMOXO/Has IyckoBas ycraHoBka PCII-10
«ITnonep» (CC-20), amepukaHcKas pakera
<«[IepmuHr-2» 1 MHOTOE ApyTOe.

B nesniom, KomeKuus My3esi pa3Ho06pas-
Ha ¥ YHUKaJIbHA, OHa HACYMTBLIBAeT Gonlee
800 ThICAY BOEHHO-UCTOPUYECKUX PeNHK-
Bui. IIpuyeM OHa MOCTOSIHHO MOIOJHSAET-
cd. Tak Tonbko B 2013 rozy B GoHIBI My-
3es1 HocTymuiIo 6osee ueM 4000 My3eiHBIX
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npeaMeToB. IMeHHO Ha BOIPOCAX KOM-
IUIeKTOBAHUSl My3eHOM KOJUIeKIIUUM MHe
XOTeJIOCh OCTaHOBUTBCS HECKOJIBKO MOJ-
pobHee.

Kak W3BeCTHO KOMIUIEKTOBaHUE (OH-
TIOB fBJII€TCA ONHUM U3 OCHOBHBIX Ha-
MpaBJIeHUN JIeSITeNbHOCTHU JIF0OOTO My3es,
a 10 GOJIBLIOMY CYETy — BaXKHEHIIUM 3Be-
HOM B IIpollecce IOKYMeHTHUPOBAaHUSA pa3-
BuUTHs oburecTBa. PaGoTa aTa ClIOKHAs U
MHoromjuaHoBasi. OHa IpejnosiaraeTr cBo-
eBpeMeHHOe BbIsiBlieHHe 00bEKTOB BOEH-
HO-UCTOPUYECKOTO U KYJBTYPHOTO Ha-
cienusi, pa3paboTKy HAyIHOM KOHIEMIUH
KOMILJIEKTOBaHUSA, MpOBeJleHue JKCIle-
AULUH 10 c60py MaTepuasoB MO pasind-
HOI TeMaTuKe, B TOM YHCJIe O COBpeMeH-
HOW feATeNbHOCTU BoopyxeHHbIX Cui
rocyaapcTBa, KOTopble BKyIe ¢ paboToii ¢
BeTepaHaMH, yYaCTHUKAMU KOHKPETHBIX
HCTOPUYECKUX COBBITHIA, ¥ MX POZCTBEH-
HMKaMH{ MO3BOJISIOT GOPMHUPOBAThH TeMa-
TUYeCKUe, MeMOpUajbHble U CUCTeMaTU-
YyecKue KOJUIeKIUU.

DToit paboTOil KOJIEKTHB My3es 3aHHU-
MaJjcs ¥ 3aHMMaeTcsl MOCTOAHHO. [laxe B
ronbl Benmkoit OteyecTBeHHOU BOMHBI, SIB-
JISBLIEHCS cOCTaBHOM 4acTbio Bropoii mu-
POBO¥ BOiiHBI, 3Ta paboTa He Mpekparia-
J1ach. [11 3TOM Liesiv Ha MPOTSHKeHUU BCel
BOWHBI OCYLIECTBJIAIMCH CIelUabHble KO-
MaH/IIPOBKY €r0 COTPYAHUKOB Ha PPOHTBHI,
a TaK)Xe opraHu3anys GppOHTOBBLIX BBICTA-
BOK C ITOCTIe/yIolIIel Iepeziaueii nx Mys3eto.

Vke B Havaste 1942 rona s cbopa mate-
puasoB o 6uTBe 32 MOCKBY Ha (pOHT Bble-
Xaja TnepBas 3KCNeAULMOHHAsA rpymma. B

74 anpommy

HostOpe 1942 — siuBape 1943 r. GbLIH Op-
raHU30BaHbI KCIEANIMY Ha BosxoBckuil,
Kapenbckwuii u JloHckoit pporTsI. Ocyimect-
BJIsicst c60p MartepuanoB 06 o6opowe Jle-
HuHrpaza, Ozeccsl, CeBacronoss u CraauH-
rpaga. Ocob0 MUPOKO MPoBOAMIICS cHOP
marepuanos B 1943 ropy. Torna cotpynuu-
KU My3esi T06bIBAJIN B BOWCKaX JIeHUHTpaz-
ckoro, JloHcKkoro, 3anafHoro, KanruHuHcKo-
ro, FOro-3anaaxoro, FOxHoro GppoHTOB, Ha
Mectax 6oeB B paiione CranmHrpaza, Bopo-
Hexa, Pocrosa-Ha-[lony, Kanununa, Cmo-
JieHcka, XapbkoBa, Benropoza, a Takxe B
NapTU3aHCKUX OTpsAAaX B BpSAHCKUX jlecax 1
Ha CMoOJIeHIInHe.

Pa6ota B Bolickax mo c6opy Marepua-
JI0B ObLTa JJOBOJILHOM CIIOKHOH, COTPYA-
HMKaM My3es IPUXOAUIIOCH IIPe0iosieBaTh
MHOXeCTBO OHOpPOKpaTHIeCKuX Gapbepos,
a IIopo¥i OHa ObLIa COMPSIKEHA U € PUCKOM
JUIS )KU3HUL.

TTo mepe pa3sutus ycnexos KpacHoii Ap-
Muu Ha QpoHTax B 1944-1945 rr. viHTeH-
CHBHOCTb MO€3/I0K COTPYZAHMKOB My3esl 110
c60py IDOKYMEHTAJIbHBIX 1 PEeIMKBHIAHBIX
MartepuanoB Benukoit OTedecTBeHHOH BOK-
HbI CTaJIa BO3PACTaTh.

ITo apXMBHBIM JAHHBIM TOJIBKO C HOAOPS
1943 r. o anpenb 1945 r. 6bUI0 OPraHU30-
BaHo 20 aKcreuiuii Ha GpoHTHL B cobupa-
TeJIbCKOH paboTe IPUHUMAI yYacTHe IpaK-
TUYeCKU BeCh KOJUIEKTHB My3esl. 3a IIepHO
BOIHBI My3eeM U3 PasIU4YHbIX UCTOYHUKOB
ObUIO TMOJIy4YeHO moyT: 99 ThiCAY My3eii-
HBIX NIPEZIMETOB, COCTABUBIINX OCHOBY €ro
KOJIJIEKIIUY, MHOTYE U3 KOTOPBIX ABJIAIOTCSA
UCTOPUYECKUMYU papUTeTaMu.
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Cpenu HUX pezikve GPOHTOBBIE poTOrpa-
¢uu; moprpets lepoeB Coserckoro Coro3a,
UX JHeBHUKH, JJOKYMEHTBI, JIMYHbIE BELLY;
OpyXHe M Harpajbl OTJIMYMBIIMXCS BOU-
HOB; JJOKYMEHTBI, JINYHbIE Belld, CHAapsDKe-
HMe MPOCTAaBJIeHHBIX [eHepajoB — repoes
BoiiHbl JI.M. JloBatopa, 1.B. TTandwuosa,
W.J. Yepusaxosckoro, H.®. BatytuHa u fp.
VIMeHHO Ha 3TO BpeMs IPUXOAUTCA U 3Ha-
YUTeJbHAS YaCTh YHUKAIbHBIX TPO(EHHbIX
HOCTYIUIeHUH.

B mocsieBoeHHble OBl BO BPEMSA BOOPY-
’KEHHBIX KOH(IMKTOB, B KOTOPBIX NPUHH-
Masia ydacrue CoBeTckas, a 3aTeM u Poc-
cuiickass Apmus, Ha Mecra 00eB Taxke
BbIE3XKaJIU COTPYAHUKY My3es 7151 c6opa Ma-
TepUasoB. B pe3ynbTaTe KOJIEKIUsA Myses
TMIOCTOSIHHO MOIIOJIHACTCS HOBBIMU MHTEpeC-
HBIMH My3e/{HbIMHU ITPeZIMeTaMH, TO3BOJIAAI0-
IMMH PACIIUPATH 3KCNO3ULMIO, CO31aBaTh
HOBBIE 9KCIIO3ULIOHHbIE KOMIUIEKCEL.

Military history museums: contemporary history and social relevance 19
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[TponokaeT MOMONHATHCA My3eiHas
KOJUIeKLIMSA U MaTepuajiaMy, CB3aHHBIMU C
cobbITAMM Benmkoi OTedecTBEeHHON BOK-
HBI. JIeJI0 B TOM, YTO BOWHA He cpa3y U Heo-
XOTHO PacKpbIBaeT CBOM ceKpeTsl. [ToaTomy
1 CerofiHa B MeCTax, I7e KOorga-To LI 6ou,
MPOJIOJIKAKOTCST IOUCKOBBIE PabOThI, B TOM
Yycsie B TPYAHOAOCTYIIHBIX MecTax (B Jle-
cax, B 60JI0TaX, B TYH/pe, B BBICOKOTOPbE),
B KOTOPBIX IPUHUMAIOT y4acTue U COTPYA-
HUKU My3ed. B Konyekiuio My3es Ipozio-
aIOT MOCTYNaTh UCTOPUIECKYe PeTUKBUH,
pacckasbiBarole 0 coObITUAX Gosiee YeM
70-71eTHel JTaBHOCTH, HalifleHHbIE BO BpeMs
9TUX paboT. O6 OJHOW M3 TaKUX IKCIEIH-
LIWid, B KOTOPOX MHe I0BeJIOCh IPUHKAMATh
ydacTue JIMYHO, 51 PACCKaXy MopobHee.

Kak usBectHo jetom 1942 roma Boi-
Ha JoKatuiach no I'maBHoro KaBKa3cKoro
xpebTa. 37ech pa3BepHYIHCh OKECTOYeH-
Hble OOU 3a TepeBasibl MeX/y COBETCKUMHU
Y TEPMAHCKVMU BOMCKaMU, B 30He HOEBBIX
TeCTBUIT OKa3anach M BbICOYAiiIlass Bep-
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mmHa Poccun — Dib6pyc (HepeziKo ee Ha3bl-
BAIOT U BbICOYaiiiiell BepimMHONW EBpOIEI).
CoTHYM comziat 1 0pHIIEPOB, U COBETCKUX U
HeMeLKUX, OCTaJINCh JIeXKaTh TOTZA B CHerax
[Tpuanbbpychst. He 0O[IHO [ecATHIIETIIE TOPBI
XpaHWIM TaiiHy X rubeu. He kaxabiid Mo-
et 106paThes Cro/ia, Ha BeICOTY 0T 2500 710
4000 meTpoB Hax ypoBHeM MoOps. TonbKO
MecsI] B TOZly, B aBIyCTe, KOT/ia IeJHUKM Ha-
YHHAIOT TaATh, TOPBI CJIeTKa IPUOTKPBIBAIOT
3aBecy Haj TaifiHaMU, KOTOpbIe XpaHsAT 60-
nee 70 ser.

VIMeHHO B 3TOT NEpUOA BOT yxkKe IOY-
TH AecATb JeT LleHTpanbHbIi My3eil Boo-
pyxeHHbIX CuUJI IPUHUMAET y4acTue B pa-
6oTe MO MOWCKYy U 3aXOPOHEHHIO BOWHOB,
MaBIIMX B 9TUX MecTax B rognl Benmkoii Ot-
€4ecTBeHHOU BOKHbBL PaboTta aTta CI0XkHas
u MHoromraHosas. OHa IpeAnoJiaraer 1
Cepbe3Hyl0 apXUBHO-UCCJIEZI0BATENIbCKYIO
paboTy, W INpUBJeYeHHe CaMbIX pPa3HbIX
CIeNMaIACTOB: TYT HYKHBI U Canepsbl, ¥ CyA-
MeZI3KCIIePThI, U 3KCIepThl-My3eHlIKY,

U aNbIIMHUCTBI-MHCTPYKTOPBI, U MHOrOe,
MHOTOe Apyroe.

Bropoit rox moapsin MusuctepeTso 060-
pousl Poccuiickoit @enepanuy COBMECTHO
¢ IlpaBurenbctBom KabapauHo-Bankap-
ckoit Pecriybmuku mpoBozuT B [Tpuansopy-
cbe eXerojHble I'epOMKO-NaTPHOTHYeCKue
aKIMK 10 MOMCKY U 3aXOPOHEHHIO BOMHOB,
rorubmux 31eck B 1942-1943 rogax. B atux
aKIUAX aKTUBHO YYacTBYIOT U pa3/A4HbIe
ob1iecTBeHHbIE IOUCKOBbIE 00beIUHEHNUS.

Pa6ora B ropax, Ha MecTax ObLIbIX 60€B
cloXHA U (QU3MYeCKH, ¥ MOPAJIbHO, OHA
TpebyeT OT JIIoZeld, KOTOpPbIe el 3aHIMAIOT-
cs1, GOJBLIOrO HANPSLKEHUS QU3UIECKUX
Y HPABCTBEHHBIX CHJI, 51 3TO 3HAIO 1O COO-
CTBEHHOMY OIBITy. CBOeOOPa3HOM KOMIIEH-
carpeii 3a 310 ABNsAETCS IIIyOOKOe YAOBJIET-
BOpeHUe, KOTZIa BUAMIIb Pe3yIbTaThl CBOETO
tpyna. Tombko B mpomwiom 2013 rozy 6bitu
Hai/ieHbl ¥ TOPXKeCTBeHHO IpeJlaHbl 3eMie
oCcTaHKU 48 MOrubIInX COBETCKMX BOWHOB,
yAaJIOCh YCTAaHOBUTb MMeHa HEKOTOPBIX U3
HUX. HeckonbKo paHee B paiioHe JefiHMKa
Kroktoptio 6bUM 06HApyKeHb! pparmeH-
ThI camosieta J1B-3, He BepHyBIIerocs ¢ 60-
eBoro 3a71auud 1 suBapsa 1943 roga. Tam xe
HaXOJMIUCh OCTAHKU YIEHOB 3KUIaxa, KO-
TOpbIe OBUIM C MOYeCTSAMH IPeJaHbl 3eM-
ne Ha tepputopun KabapauHo-Bankapuu.
HaiineHHble e OOKYMEHTBI, HEKOTOpble
aBHalMIOHHbIe MPUOOPHI, YaCTH MApAILO-
Ta OAHOI'O 13 HOI‘I/I6H_II/IX JIETYUKOB U [IpyTHe
MaTepuaJbl HalIU JOCTOWHOE MeCTO B 9KC-
nosuiuu LlentpanbHOro Myses Boopyxen-
HbIx CHJI, HEKOTOpbIe MaTepuaJbl ObUIH Tie-
penaHbl B Ipyrre My3ell.

Kazazoch 6bl, 4TO HOBOTO MOXKHO IIOKa-
3aTh B My3eHHON KCIO3ULMU O COOBITUAX
Gonee dem 70-netHeit maBHOCTH? OfHAKO,
€CJIM ry60KO OKYHYThCS B CYTh BOTIPOCA, TO
OTKDBIBAIOTCs HOBbIE, HEU3BECTHBIE paHee,
MMeHa, KaKue-TO HOBble HIOAHCBI, HOBbIE
rpaHy UCTOPUYECKHX COOBITHIA.

Hy)KHO OTMETUTH, YTO B CBETEe IOCJIeTHUX
COOBITHI MUPOBOY MOJNMTUKH, B TOM YHC-
e, s OBl faxe CKa3aj B IEPBYI0 O4Yepesb,
COOBITHI, MPOUCXOIALINX Ha YKpauHe, I7e
HalM3M HaGMpaeT Bce GOJMBIIYIO CHITY, Ma-
Tepuasbl, MOCBALIeHHble Bropoll mumpo-
BOM BOIHe, CTAHOBATCS KaK HUKOIZA aK-
TyanbHbIMU. OHM HaIJIAZHO MOKAa3bIBAIOT,
9TO HeceT ¢ COO0M HaLM3M 1 KaKue yCHIHst
HPUIIOCH TIPUNIOXKUTL APMUSM U HapOZiaM
Mupa, YTo6bI OOEUTD ero.

K wucropun Boo6Iie U K BOGHHOU HCTO-
PUH B YaCTHOCTU HYXXHO OTHOCUTBCS O4eHb
OCTOPOXXHO, B3BelleHHO. HaM, My3eliHbIM
paboTHHKAM, BCeraa HY)XHO IOMHHUTb, YTO
IUIEBOK B MPOILLIOEe HeU30eKHO obepHeTcs
BBICTPEJIOM B Oy/yIIiee.

T'oBOpss O KOMIUIEKTOBAaHUM My3elHOU
KOJUIEKLIIY, MHE XOTeJI0Ch ObI OCTAHOBUTD-
4 ellle HA OJHOM HMCTOYHMKe ee MOINOJIHe-
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Hust. Sl ©Mero B Brly paboTy ¢ pasimaHbIME
OOIIeCTBEHHBIMKA OPTaHU3ALMAMU, B TOM
qyCIIe 3apyOeKHBIMIL

B nHavane 90-X rozioB MpoIUIOrO CTOJIe-
TUA 6bI]II/I YCTaHOBJIEHbI TE€CHbIE KOHTAKTbI
My3esl ¢ PyCCKUMHU SMUTPAHTCKUMHU Opra-
HU3alMSAMY, B TOM YHCJIE C aMEPUKAHO-POC-
cuiickuMm o6mectBom «Poxuna» (CIIIA),
I7le COXPaHWJIOCh 3HAYMTeJIbHOe KOJude-
CTBO MHTEPeCHeHIINX MaTepUaJIoB MO UCTO-
puu Pycckoil umnepatopckoii apmuu. CHa-
Jasa OblTa JOCTUTHYTA JJOTOBOPEHHOCTH O
MpoBe/ieHNM Ha Ga3e My3esi BBICTABKH, TTe
ObLIM TIpe/ICTaBlIeHbl HEKOTOpPbIE PeNHK-
BUU U3 KOJUTeKINU «PonuHbl». Takas BbI-
CTaBKa, Ha3biBaBIascsa «Poccus B ABYX BO-
iHax. 1914-1922 rr.», npouuia B 1993 r. Ee
yCIleX BO MHOTOM IIOBJIMSAJ Ha PelieHwe Co-
BeTa cTapuiuH «Po/uHbl» 0 repesade 60Jb-
Ieil 4acTH peMeTOB BOEHHOW NCTOPUY U3
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KOJIJIEKIIUK 00IecTBa B MIOCTOSIHHOE MOJIb-
3o0BaHue IIMBC. B TedyeHne HeCKOJIbKHX
JIeT My3ero 6bUI0 mepenaHo okoso 40 Thi-
C4 My3elHBIX IpeZIMeTOB Mo ucrtopuu Pyc-
CKOM MMIIepaTOpCKOi apmuu. B pesyibTa-
Te MOSBUJIACh BO3MOXXHOCTb CYIeCTBEHHO
M3MEHUTb HAayYHYIO0 KOHILIENLMIO 3KCIO03U-
1Y My3esl, 3HAYUTeIbHO PACIIIPUB XPOHO-
JIOTM4ecKye paMKU MpeiCTaBIeHHBIX B 3KC-
NO3ULIMKM TeMaTU4ecKUX KOMIIJIEKCOB. DTH
PenUKBUY, HApAAY C IpeAMeTaMU AaHHO-
To Teproza, uMeBIIvecs B GpoHZAX Halero
My3es], COCTaBUJIXA OCHOBY CHa4aja BbICTaB-
KU «Bo3BpaléHHbIe pelIMKBUY PyCCKOU ap-
muu U $rortar», OTKpeIBIIeics B 1996 roxy,
a 3aTeM U TIOCTOSHHOM 3KCIO3ULUH, TOCBS-
IeHHOM ucTopuu Pycckoil nmnepaTopckon
apMuu.

B Hacrosiiee BpeMmsi TpopabaTbIBaeT-
cd ellle OAUH MPOEKT, peaau3anus KOTo-

pOTroO TaKKe MO3BOJIUT CYyI[ECTBEHHO pac-
IIMPUTh My3eHHyI0 KOJUIeKIuio. S nmero
B BUZIy POCCHUICKO-aMepUKaHCKUI NPOeKT
«Ansicka-Cubups — 2015», paszpaboran-
HbIl PyccKUM ABHAIMIOHHBIM 00IeCTBOM
(«PycaBua») COBMECTHO C aMepUKaH-
CKOM HeKoMMepuecKoil accolpaiieil o-
outeneil apuamuun <«BRAVO 369 Flight
Foundation», KOTOpBIil MpenycMaTpuBa-
eT IlepesieT TPYINBl CaMOJIETOB BpEMEH
BTopoit MUPOBOI1 BOMHBI, MOCTaBJABIINX-
ca B CCCP no neHg-iu3sy, 10 JiereHaap-
HOI BO3ayIIHON Tpacce Ajsicka-Cubupb
(AJICUDB). Dra Tpacca fBJseTcsl ONHUM U3
HaunboJiee APKUX MPHMEPOB COF3HUYECKO-
ro corpygaundectsa mexzay CCCP u CIIA
B rozibl Benukoin OTe4ecTBeHHON BOWHBI.
IToce mepeeTa B COOTBETCTBUHU C JOCTUT-
HYTBIMH JOTOBOPEHHOCTSIMU CaMOJIEThI Oy -
IyT Ha 6e3BO3Me3THON OCHOBE MepeaHbl
LlenTpanpHOMY My3er0 BoopyxeHHbIX Cri
Poccuiickoit @eneparyiu 1 3aiiMyT JOCTON -
HOe MeCTO B er0 9KCIO3ULIUM.

Ectb 1 fpyrue uHTEpecHble POEeKThI, KO-
TOpBlE TI03BOJIAT PACHIMPUTh MY3€eHHYyI0
KOJLTIEKIIUIO, CZIeJIaTh ee elile GoJiee MOJTHOM
Y Pa3HOOOPAa3HOIL.

CeropiHsi My3eit BOCTpe6OBaH, Moceraem,
€ro KOJIJIEKI[MH IHUPOKO UCTIOJb3YIOTCA IIPU
OpraHM3alliy Pa3JIMYHBIX BBICTABOYHBIX
MPOEKTOB KaK B peTMOHAX CTPaHbI, TaK U 3a
pybesxxom. Co3naBasi HOBbIE SKCIO3HIHH,
€ro COTPYJHHUKU CTPeMATCS MaKCHMaJbHO
UCIOJIb30BaTh COBPEMEHHbBIE TEeXHOJIOTHU
151 TOTO, YTOOBI CZeaTh GOraTeHIyIo KO-
JIEKIMI0 My3es MaKCUMajbHO ZAOCTYITHON
JUISL TIOCeTUTeJIel 1 110 BO3MOKHOCTH Haul-
GoJiee BBIMIPBIIIHO MPEACTaBUTh Hauboee
IIeHHbIe 3KCIIOHATHL. ll
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SOME ASPECTS OF COLLECTION ACQUISITION:

Central Museum of Armed Forces of the Russian Federation experience

Alexander NIKONOV,
Russia, Moscow
Central Museum of Armed
Forces of the
Russian Federation
Director
Ph. D. in History
Honored Worker of Culture
of the Russian Federation

Central Museum of Armed Forces of the
Russian Federation (CMAF RF) — is one
of the world’s biggest military historical
museums. It was founded under the order
Ne¢ 2207 (23.12.1919) of the Military
Revolution Soviet. The exhibition ‘Life
of the Red Army and Fleet” was opened
at High Strip Mall (now GUM building)
in 1920. It was the first exposition. From
1928 museum situated in the House of
Red Army and in 1965 it was moved to a
new building especially constructed for
the museum in accordance with archi-
tects N.Gaigarov and B.Barhin project
with 5 thousand square meters of exhibi-
tion area.

Historical materials from conception of
regular Military Forces to nowadays are
shown in 24 halls and at the open viewing
point of warlike equipment and armory.

There are clothes, tributes and weap-
ons that had been belonged to members
of imperial Family, to generals M.Sko-
belev, A.Denikin, M.Alekseev, to soldiers
and officers of the Russian Army in Muse-
um’s collection.

A goodly part of exposition consists of
halls dedicated to the Great Patriotic war
1941-1945. A priceless relic — the Ban-
ner of Victory, placed above Reichstag
building in Berlin in May 1945 is housed
in the Museum. Besides you can find here
numerous of relics, connected with life
and work of military historical heroes
both non-rated men and well-known
military commanders such as J. Stalin,
G.Zhukov, K.Rokossovskiy, A.Vasilevs-
kiy, N.Kuznetsov etc.

Trophy collection of the Second
World War has a great historical val-
ue. It includes banners and standards of
Hitler’s troops, documents, awards and
weapons, personal items of Hitler, Rosen-
berg, Rommel, Gering and Paulus.
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There are also reminders of ‘Cold
War’ - wreckage of the US air scout
‘Lockhid-U2’, aviated by American pilot
G.Powers and shot down with Sovi-
et air-defense system on the 1st of May
1960. Personal items of soviet scientists
and constructors, working at nuclear
weapon, photos and documentary lines
about Soviet Armed Forces participation
inlocal conflicts in Syria, Egypt, Ethiopia,
Algeria, Korea, Vietnam and Cuba are
also here. All visitors are usually interest-
ed in exhibition, connected with warfare
in Afghanistan 1979 — 1989.

There is an exhibition area in the
Museum concludes the objects to rep-
resent contemporary history of Armed
Forces of the Russian Federation. Exhib-
its tell us about Army, Air Force, Navy,
Airspace Force, Strategic Missiles Force,
Airborne Force and Support Force of the
Armed Forces. A part of Russia’s modern
history is an armed confrontation in the
Chechen Republic 1999 - 2008?. The
Museum display consists of objects like
photos and documents to confirm her-
oism of soldiers and officers who took
part in those actions including an exam-
ple of self-sacrifice and heroism from
personnel of 6th squadron 104 para-
chute-descent regiment of Pskov air-
borne division. Special complexes dedi-
cated to «Kursk» submarine and its crew
who died on 12.08.2000 during training
mission. Events of August 2008 in South
Ossetia are also in here.

154 samples of military equipment
from the Civil War in Russia 1918-1921,
Great Patriotic War 1941-1945, post-
war period are showed on the open-air
ground of the CMAF RF. You can find
here armored train, T-34, IS-2, T-80
tanks, BM-13 «Kat'usha» rocket launch-
er, air defense system S-300, superson-
ic bomber Su-24, fighters Mig-29 and
Su-27, RSD-10 «Pioneer» (SS-20) soviet
self-propelled launch system, American
missile «Pershing-2» etc.

As a whole, the Museum collection is
varied and unique, and it includes more
than 800 thousand military historical
relics. In addition, it is enriching all the
times. Museum archives received more
than 4000 items in 2013. I would like to
speak more details about the process and
methods we use to gather our collections.

As it is known, the acquisition of the
museum collections is one of the most
important activities for any museum.
Fundamentally, it is the most import-
ant part of our work to get documental
reflection of the society development.
This work is very complicated and coun-
terpointed because further generations
will realize history through the eyes of
those of us who does this job. It demands
to identify important events of the histo-
ry, and then timely finding of historical
and cultural heritage objects, developing
scientific concept of acquisition, carrying
out expeditions are our methods to collect
different items including ones connected
with the contemporary Armed Forces. All
these activities together with the work
that is being accomplished by veterans,
participants of historical events and their
relatives let us form special, memorial
and systematic collections.

The Museum staff does this work all the
time. Even during the Great Patriotic War
1941-1945 this work did not stop. The
Museum workers went to the front-line to
accomplish their special mission; some-
times they also organized special exhibi-
tions for the fighting soldiers.

First expedition group arrived to the
front area in 1942 to collect materials
about the Moscow Battle. In November
1942 — January 1943 expeditions to Vol-
hovsky, Karelsky and Donskoy fronts
were organized. The data and objects
on the defense of Leningrad, Odessa,
Sevastopol and Stalingrad were collect-
ed. This kind of work was very active in
1943. Then Museum workers used to visit
troops of Leningradsky, Donskoy, West,
Kalininsky, South-West, South fronts
and on the positions of warfare in Stalin-
grad, Voronezh, Rostov-on-Don, Kalinin,
Smolensk, Kharkov, Belgorod. They even
visited guerrilla regiments in Bryansk and
in Smolensk.

This work was very complicated and
Museum workers had to overcome many
bureaucratic barriers, and sometimes
they risk their life to accomplish the task.

As the Red Army progressed on fronts
in 1944-1945, the intensity of muse-
um work in collecting of proper relics
increased.

According to the archives information
about 20 expeditions were organized
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from November 1943 to April 1945.
Almost every Museum worker took part
in acquisition work. All in all more than
99 thousand museum items were received
from many sources at that time. Plenty of
them are historical rarities today.

These are for example rare photos
from the front area; documents, per-
sonal belongings; weapons and awards
belonged to outstanding Soldiers -
Heroes of the USSR, both rank-and-files
and honored generals like L.Dovator,
L.Panfilov, I.Chernyakhovsky, N.Vatu-
tin etc.

After the War this kind of work was
going on - a lot of Museumers went to
the areas of the armed conflicts in which
Soviet Army and later on Russian Army
participated, to collect materials. As a
result, the Museum collection is being
refilled continuously with significant
museum items, which allow improving
and modifying exhibition all the time.

Museum collection connected with the
events of the Great Patriotic War 1941-
1945 continues refilling. They say the war
does not want to show its secrets. That is
why nowadays archaeological excavation
continues in that places and former bat-
tlefields where warfare took place, even in
the hard-to-reach areas (in forests, bogs,
in tundra, in Alpine) and our Museum
personnel takes part in such works. So
historical relics continue coming to the
Museum, telling us about the events that
happened 70 or even more years ago. I
would like to speak on one of such expe-
ditions I have participated by myself.

As it is known, in the summer of 1942
the war came to Main Caucasian Ridge.
There was vehement strife between Sovi-
et and German troops, and in warfare
zone the highest point of Russia — Elbrus
Mountain turned out to be there. Hun-
dreds of soldiers were left there in snow.
Many decades mountains stored secrets
of their death. Not every person can get
there, to the altitude from 2500 to 4000
meters above the sea. And it is only one
chance in a year, in August, to open
this memorial field when glaciers in the
mountains start to melt and show us their
secrets.

During the last 10 years every August
CMAF RF has been taken part in search-
ing burials. This work is complicated
and counterpointed. It requests serious
archive and researching work, attract-
ing different specialists: we still need
engineers, medical assessors, mountain
instructors etc.

This is the second year when the Min-
istry of Defense of the Russian Feder-
ation together with the government of
the Kabardino-Balkaria Republic holds
there annual heroic and patriotic actions
for searching and deposition of remains
of those soldiers who died in the Elbrus
Region in 1942-1943. Different official
groups take part in those excavations.

Work in mountains is very complicat-
ed physically and psychologically and
requests close attention of physical and
moral power. I know it from my own
experience. However, all the difficulties
connected to this work are compensat-
ed by the deep satisfaction when you see
results of your work. Only in 2013, 48
soviet soldiers were found and buried,
and we succeed to find their names. Some
time ago fragments of aircraft DB-3 were
found near the Kukurtlu icecap. We also
found the rests of the crewmembers and
buried them in Kabardino-Balkaria. Doc-
uments, some avionics, pieces of para-
chute and other items that were found
there took their place in exposition of the
Central Museum of Armed Forces; some
objects were given into other museums.

One would think what else we could show
in the museum exposition on the events that
took place more than 70 years ago. How-
ever, when we investigate this theme, new
unknown names and events are open to us.

We should mark that in light of the lat-
est political situation, first and foremost
Ukrainian events where national social-
ism ideas become more and more pow-
erful, materials dedicated to the Second
World War become more and more actu-
al. They show what National Socialism
carries and how much efforts were taken
by the armies of many countries of the
world to defeat it.

We should have very careful and con-
sidered attitude towards the history, espe-
cially military history. We, as the museum
workers, should always remember that
spit to past will turn to shoot in future.

Speaking about the collection, I would
like to stop on another source of its acqui-
sition. I mean work with different social
organizations, including foreign ones.

In early 90-s the Museum set close
contacts with Russian emigrant organiza-
tions. One of them and the most import-
ant for us it was American-Russian wel-
fare society «Rodina» (USA, New Jersey).
Russian people who has been living in the
USA for many years and became citizens
of that country saved their memory and
a lot of interesting and unique objects
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about their native Motherland, Russian
Imperial Army and Imperial Family.
It was not easy to get their trust so we
worked step by step. Firstly, there was
reached an agreement to hold an exhi-
bition in the Museum where some relics
from <«Rodina» collection were intro-
duced. That exhibition called «Russia in
Two Wars. 1914-1922» was held in 1993.
Its success influenced a lot on the deci-
sion of Rodina Board to hand down most
part of collection to CMAF RF. That was
a process and during several years of joint
work about 40 000 items were delivered
to the Museum.

As a result we could change scientific
conception of Museum exhibition, most-
ly expand chronological frames of theme
complex. Those relics together with the
items of that period we got before became
a basis for a new exhibition, opened in
1996. «Returned relics of Russian Army
and Fleet» was its name and then it
became part of constant Museum exposi-
tion dedicated to Russian Imperial Army.

Nowadays another important and
international project is being developed
to expand the Museum collection. I mean
Russian-American plan titled «Alaska-Si-
beria 2015» and created by the Russian
Aviation Society («Rusavia») with coop-
eration of American Non-Commercial
Association of Aviation Fans «<BRAVO 369
Flight Foundation». They decided to real-
ize an outstanding action — to make alive
historical fact. It means to have a group
flight of aircraft supplied to the USSR from
the USA during World War II over the leg-
endary route «Alaska-Siberia». This rout
is the brightest example of cooperation
between two countries during the Great
Patriotic War 1941-1945. After the flight
all aircraft will be assigned to our Museum
without charge and these exhibits will have
a worthily place.

There are also other perspective proj-
ects which can help us to expand our
Museum collection and to make it more
full and various.

Today the Museum is popular and well
visited. Its collections are often used in
different exhibition projects inside the
country and all over the world, studied
by schoolchildren, students and schol-
ars, requested by veterans etc. Making
new expositions, the Museum staff looks
forward to use modern technologies to
make rich collection and its most unique
objects more available for the visitors and
to be responsible for the condition of each
and every item.
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[IpeacTraBieHue BOMHbI
Ha IpUMepe 3KCIO3ULUU
BOOPY>KeHUA U BOCHHOM

TEXHUKU

DKCHo3uLUs BOOPYKeHHA U BOeHHOU TeXHUKH LleHTpanbHO-
ro myses Beavkou OTeyeCTBEHHON BOMHBI COIEPKUT OKOJIO
400 3KCIIOHATOB M OTOOpa’kaeT MHOrooopa3ue pa3JIUudHbIX
UX BUJIOB, XapaKTEePHBIX AJIA BBICOKOMaHEeBPEeHHO# BOOPY-
’KeHHO# 00pbObI BTOpOI MHPOBOII BOMHBI Ha Cylle, HA Mope

U B BO3aAyXxe

Bnagumup MBaHoBuy
3ABAPOBCKUH,

Poccua, Mocksa,
LleHTpanbHbivi My3eii Bennkoi
OTeyecTBeHHOI BOWHBI,
[lvpexTop, leHepan-neinTeHaHT,
3acnyxeHHbIi paboTHUK
KynbTypbl Poccuiickon Oepepauuu

B KyJIbTYpPHO-MCTOPUYECKON NMaMATH Ha-
pozoBs Poccuy, B poccuiickoii HallMOHA b~
HOU BOEHHO-MeMOpHaJIbHOU cucteMe Be-
mukasi OreyecTBeHHass BOKHa, Bropas
MHpOBas BOWHA BbIJeJIAeTCA KaK <«IJaB-
HbIiT» BOOPY)XeHHbIN KOHPIUKT. DTO, KO-
HeYHO, He CJIy4aiiHO — He TOJIbKO B CHJIY
TOTO, YTO B COBETCKUI MepUOJ UCTOPUU
Poccuu TlepBasi mMupoBasi BoiiHa Obina
MPaKTHYeCcKy 3a0bITa, HO 1 B CUJTY 0COOeH-

HOCTell MMeHHO BTopoii MuUpOBO¥ BOM-
HBI C ee FeHOLMKAIbHBIM XapaKTepoOM Ha
pacoBoii OCHOBe CO CTOPOHBI HAMCTCKOM
T'epMaHuM 1O OTHOLICHMIO K HaCeJlIeHUIO
BPeMeHHO OKKYIMPOBaHHBIX TEPPUTOPUI
Coserckoro Cor3a, COBETCKUM BOEHHO-
IUIeHHBIM, C ee BeJIMyaiIiiuM /7 desoBe-
YeCKOM LMBUJIM3ALUK DPe3yJbTaToOM IO~
Genbl Hax GamM3MoM, a TAKXKe B CUITY TeX
JKePTB U YCHIIMEL, KOTOPbIE BbUTH MOJIOKe-
HbI CTpaHOM Ipu 3amute OTeyecTBa U OC-
BOOOXIeHuH EBpOIbI,

Coopy»xeHre MeMOpHaJoB U CO3JaHue
My3eeB, MOCBAIIEHHBIX 3TOMY COOBITHIO,
uxX OoJTbIast, MPAKTIIECKH He COKpaIlaio-
IIasACs M0CeIaeMOCTb TOJIbKO MOATBEPX-
natot faHHbii Gpakt. To ects B Poccuut HU-
KOT/Ia He CTOSLJ1 BOIIPOC, Hy’)kKHa i1 Bropas
MUpOBas BoHa B My3esx. Ho Bceraa cro-
7T BOIIPOC — KakK, KakuM 06pa3oM IOKa-
3aTh 3TO Tparuyeckoe coObITHE, ero Mac-
mtabbl 1 0COOEHHOCTH.

BoopyxeHue 1 BOeHHas TeXHUKa — He-
oTbemJieMass 4acTb BOWH U BOEHHBIX
KOH(QJIVKTOB, KaK U M3y4eHHe KCTOPUM
OpYXHUs, ero SKCIIOHUPOBaHUE — HeOTb-
emieMasi COCTaBJIALIAasA BOGHHO-UCTOPHU-
4yecKux MyseeB. B roasl Bropoi MupoBoi
BOWHBI NIPUMEHEHNe BOOPYXeHWUs U BO-
eHHOU TeXHMKH Ha Cyllle, Ha MOpe U B BO3-
ZyXe NOCTUTJIO TAKUX OTPOMHBIX MacIITa-
60B, KAKOBBIX He GbIIO HU B OJIHOM BOIHE
npouwtoro. ¥ moaToMy BOIpOC O JaHHBIX
KOJIIEKLIUAX ObLI pelleH IOJIOXHUTeNb-
HO yKe Ha CTaluM co37iaHus My3es B 1986
rozly. MHOTOeTHH# ONBIT paboThI TOKa-
3aJ1, 4yTo GOPMUPOBAHUE My3eHHbIX KOJI-

JIeKIIM{ BOOPY)KeHUS U BOBHHOU TeXHUKU
U UX JKCIOHMPOBAHUE MMeeT CBOM OCO-
GenHoctd ¥ TpeGyeT MPOAYMAHHOH MO-
JIUTUKY, KOHIIENTYalbHOTO BUZEHUS U
BOILIOI[EHNA. DTU 0COOEHHOCTH INPOSB-
JIIOTCST Ha BCeX KJIACCMYECKUX 3Talax
paboThl My3esi ¢ My3eHHBIMU TpeaMeTa-
MU — MOMCK, 3aKyIIKa, pecTaBparys, mnoj-
TOTOBKA K OSKCIOHMPOBAHUIO, CO37laHUE
AKCMO3UILMI 1 00ecriedeHne COXPaHHOCTH
paputetoB. Ho 1 IONONHAIOTCSA HOBBIMHY,
He XapaKTepHbIMU IJI1 APYTUX TUIIOB MY-
3elHbIX [TPeIMETOB.

OmnpenenuMcs ¢ TepMUHaMu, 160 Hay4-
HOe oIlpefieJieHNe TIOHATHS BOOPYXXeHUs U
BOEHHOI TeXHUKH OBLIO MOJI0XEHO B OC-
HOBY KJaccudUKanuy KOJUIEKIUH U 9KC-
MO3HULIOHHYI0 CTPYKTYpy. UTO moHMMa-
eTcs 07l BOeHHOH TeXHUKOI? B «BoeHHOI
SHIMKJIONEZUN> TEPMHUH OIpesiesisieT-
€A KaK <... pa3JINYHble TEXHUIeCKHe Cpei-
CTBa, KOTOPbIMH OCHAIAI0TCS BOOPYXKEeH-
HbIe CUJIbI A7 obecriedeHnst UX 60eBOit 1
TIOBCeJTHEBHOW JlesTeNbHOCTH... Iloapas-
TlesIfeTcs: 10 IPUHA/IeXXHOCTH K BUALY BO-
OpY)KeHHBIX CUJI UJIA POZY BOWCK (cui) —
Ha TeXHUKY BOEHHYIO CYXOIyTHBIX BOMCK,
BOEHHO-BO3/JyLIHBIX CUJI, BOEHHO-MOp-
ckoro ¢JoTa, MHXEHEPHBbIX BOWCK, MOP-
CKOi IeXOTHI ¥ IP.; HO QYHKIIMOHATBHOMY
Ha3HA4YeHUIO — Ha paKeTHyI, apTUie-
PUIiCKyI0, OpPOHETAHKOBYIO, aBHMAIIHOH-
HYI0, KOPaOeJIbHYI0, CBSI3H U Ip.>"

V13 MHOroo6pasus 3HaYeHUil TepPMHUHA
«BOODYXeHHe» K Ipoieccy $popMHUpoBa-
HUS 1 9KCIIOHUPOBAHUA KOJIIEKI[Y OTHO-
CATCA: BOOPYXXeHHe Kak «1) COBOKYITHOCTh

* BoeHHas aHumknoneawvs. Tom 8 . M., 2004. C.67
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OPYXXUA U TEXHHYECKUX CPEeJCTB, obecrie-
YUBAIOIIUX ero IpHMeHeHUe.. Bkioda-
er: Goenpumachl U CPeiCTBA UX IOCTABKH
K LIeJIIM; CUCTeMbl IPUIeJIMBAHNSA, TIyCKa,
HaBeJleHNsl U YIpPaBJIeHWs; YCTPOMCTBA U
HPUCIIOCOOIEHNST TEXHUYECKOTO ¥ Cer-
anbHOTO ObecreveHust [Jisi TOATOTOBKH
OPYXUS K IPUMeHeHHIO0...4) COBOKYITHOCTh
CPeZCTB 3alllUThl BOUHA B 6010» .2

ITomumo ¢GoOHIOBOM  KiaccuuKanuu
IIpeIMeTOB BOODPY)KeHUs U BOEHHOM TeX-
HUKY ObUIM OIpefieieHbl UX XPOHOJIOTH-
yeckue W reorpaduyeckre IapaMeTpel
TTOHATHO, YTO OHY UCXOZVJIN U3 TIPUHIIN-
I1a MCIOJIb30BaHUA HA TeaTpax BOEHHBIX
ZlelCTBUM B rozibl BTOpO# MUPOBOM BOM-
HBI ¥, TAKUM 06pa3oM, CKOMIUIEKTOBAH-
Hble IIpeZMeThl BOOPY)XEHHs IOpOH [a-
JIeKO BBIXOZAT 3a paMku 1939-1945 rr., a
TaKXe OTHOCATCS K Pa3IM4YHBIM TOCyzap-
CTBaM — y4acTHHKaM BTopoii MupoBoii BO-
WHBI TPOTUBOOOPCTBYIOIINX CTOPOH.

Cpenu KoJUIeKIUH BOOpY)KeHUs B Ha-
cTosIlee BpeMs B My3ee UMEIOTCA: CTpe-
KOBOE  OpYXHe, apTUJIIEePUICKO-MU-
HOMETHOe  BOOpPYXeHHe,  aMYHHIWS,
XO0JIO/[HOe OpYy’Kue, 3allUTHOe BOODPYXke-
Hue, Goempumachkl K CTPEJIKOBOMY OpY-
XKUIO ¥ Jletanu Goernpunacos, Goenpurma-
CBI, TPHUOOPEI ¥ UMYIIECTBO.

Kosnnekuusi BOEHHOW TeXHHMKHU, KaK U
HeKOTopash 4acTb BOOPYXeHUs, aKTHBHO
Hayasa IONOJNHATb (OHABI My3es TOJb-

KO NOCJIe IPUHATHUA PellleHns O CO3AaHuN
SKCHO3UIMU BOEHHOW TeXHUKU IOJ OT-
KPBITBIM HEGOM, Z1JT51 4ero My3eto Gbiyia BbI-
neneHa romazs B [Tapke ITo6Genbl. DKc-
NO3ULIMOHHAA  CTPYKTypa 9KCIO3ULMU
UCXOZiMIAa W3 KiaccupUKauuy BOEHHON
TeXHUKU 1 BOOPYKEeHU 110 PojiaM BOJICK.

HeckosbKO MpUMepOB, YeM pacroJara-
eT My3ell B HacTosmee BpeMs. Cpeii MHTe-
PECHBIX KOJITIeKIIUI MOXHO OTMETUTb:

— VHUKaJbHY0 U IPaKTUYECKU IOJI-
HYI0 KOJIJIEKLIMIO CTPeJKOBOTO OpYXXHS
Boopyxennbsix Cun CCCP u PO nepwuo-
na 1920-2005 rr. M3 117 o6pasiioB mTaT-
HOT'O CTPEeJIKOBOTO OPY’KUfl, IPUHATHIX Ha
Boopyxenue B CCCP, B My3ee HaxoaurT-
ca 113. Cpeay HUX: KOJUJIEKLUA OIBITHO-
r0 aBTOMAaTHUYeCKOrO CTPEJIKOBOTO Opy-
XU, co3gaHHoro B 1931-1946 rr. B Kb-2
B.A. JlertspeBa, a Takxe B orzesne I'as-
HOTO KOHCTpyKTOpa 3aBoza N°2 HapozHo-
ro Komuccapuara Boopyxenuit CCCP BT.
Kospose;

— MOJIHYIO KOJIJIEKLIUIO XOJIOAHOTO Opy-
xwusi KpacHoii Apmuu. B ux 4uciie kak 06-
paslbl, TaK U IMYHOE OPyXUe YIaCTHUKOB
Benukoit OTedecTBeHHO! BOMHBI;

— OZIHy U3 JIy4IUUX ¥ NOJHBIX B Poccun
KOJIJIEKLIMI apTUIIIePUNCKO-MUHOMETHO-
ro BoopyxeHuss KpacHoil Apmuwu, npep-
CTABJISIOLIETO BCe INTATHbIE M GONBIIOE
KOJINYECTBO OMBITHBIX 06pasiioB. OnHUM
U3 Be[ylUX 5KCIIOHATOB OTKPBITBIX ILJIO-

IWanok sBisercs JereHnapHas <«Karro-
mma» — peaKkTHBHAsl YCTaHOBKA 3aJIIOBO-
ro orasl BM-13 Ha maccu aMmepuKaHCKOro
rpy3oBoro aBroMoGuisi US—6 «Crynebex-
Kep». B My3ee 9KCIIOHUPYIOTCA ¥ pparmMeH-
ThI TEPBOI COBETCKON GO0eBOWl MallWHBI
«Kartoma» 13 cocTaBa 3KCIepUMeHTalb-
Hoii 6araper BM-13 karmrana @neposa.

CerozHs HapsAZAY C I0JIEBOM apTHILIepU-
el CyXONyTHBIX BOIMCK My3ell 3KCIIOHUPY-
eT yHuKanbHble 180-MM 1 305-MM jxese3-
HOZIOPOXKHBIE APTUJITIEPUIICKIE YCTAaHOBKU
TM-1-12, nocraBnennsie u3 ¢popra Kpac-
Hast ['opka nog CaukT-IleTepGyprom.

Kosutekiusi GpOHETaHKOBO#M TEXHUKH Tie-
puoza Benukoii OTeuecTBeHHON BOMHBI CO-
CTOUT, B OCHOBHOM, 13 06pa31ioB HauboJiee
MaCCOBBIX JIETKHX, CPEJTHHX U TSKeJIbIX TaH-
KOB U CAMOXO/IHBIX YCTaHOBOK COBETCKOTO,
aMepHKaHCKOTO, aHTJIMHACKOro, SATMOHCKOTO
npon3BozcTBa. Cpeny HUX 9KCIIOHUPYIOTCA
TIepBbIii COBETCKUi lerkuii TaHKk MC-1, TaHK
38(t) obpasma 1938 r. (YexocioBakusi),
cpenHye TaHKYU — T-34-76 Beinycka 1942 .,
1943 rr., T-34-85, T-44, MK 11 «Maruib-
na» (BenkoGpuranus), M4d4 «Illepman»
ob6pasia 1944 r.(CIIIA) u ap.

B My3ee UMeIOTCS yHUKAIbHBIE 00Pa3Iibl
BOEHHO-MOPCKOTO BOOpYXeHHsA. OcoObIi
MHTepec NPeJCTaBIAT MOJJIHMHHbIE Py6-
KU TIO/IBOAHBIX JI0710K I11-307, JI-3 (uMeH-
HO OHA IOTONMWJIA HEMeIKWUH TPaHCIIOPT
«[otis» 16 anpernss 1945t.).

2 BoeHHas aHUmKknoneaus. Tom 2. M., 1994.C.266
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Komnnexkuus aBUallMOHHON TeXHUKU CO-
CTOUT M3 TOAJMHHBLIX 00pa3IoB camoJe-
TOB IIepro/ia BOMHBI U MakeTOB. B 4ucie
NepBbIX — BOEHHO-TPAHCIOPTHBIA CaMoO-
ner Jlu-2, GombapaupoBiuk Ki-4; wuc-
Tpeburens P-63 «Kunrkobpa» (CILIA),
ucrpebutens Hakanzuma Ku-43 «Xas0y-
ca» (Anonus), ucrpeburens «XapukenH»
(Benukobpuraunusi). Camoser Wn-4 Haii-
neH B [TpumopckoM Kpae Ha [lambHeM Boc-
TOKe IPYIIIOii BOEHHO-CIIOPTUBHOTO K1y6a
«ITonck», nocrasineH B My3eii B 2004 rozy.
Ha o-e IlTymuy Kypunbckoii rpsabl Hak-
meHbl uctpebutenn «Kunrkobpas u «Xas-
Gyca» (dparMeHTsI).

My3seli uMeeT HeNJIOXYI KOJUIeKLUIO
aBTOMOOWJIEl BOEHHOTO ¥ IPaXJaHCKOTro
Ha3HayeHud npoussogcrsa CCCP, CIIIA,
IF'epmanun. Cpeau HUX — Tpy30Bble aB-
tomo6umu TA3-AA, 3UC-5B, canuTap-
HbIiT aBTOMOGMIL Ha 1macck ['A3-A, ner-
kxoBble aBTO: A3 M1, T'A3-67, Bunmuc
MB (CIIA), miaBawuiuii aBTOMOOUIIb-
amubus «Dopn GPA» (CIIA), BMB-
321 (Tepmanus), Mepcenec (I'epmanus),
Omnenb-4 (TepmaHusi), MOJNYTyCeHUYHBIN
aBromo6mib «Cutpoen-Kerpecc C6 P14»
(®panuus) u ap.

Jns co3naHuA KOJUIEKLUH BOOpYXe-
HUS ¥ BOGHHO! TeXHHKU My3eeM BbLIH rc-
M0JIb30BaHbl HECKOJIBKO NCTOYHUKOB KOM-
IJIeKTOBAaHUSA — apceHasbl MUHKCTepCTBa
0OOpOHBI; YacTHble KOJIIEKLWH; IOMCK
TeXHUKM Ha MeCTax ObIBIIMX 6OeB, KOTO-
PBI OCYIIeCTBIANN MOMCKOBBIE OTPSAABI
CTpaHbl, 3KCIeAuLMHd My3es. [eorpadus
IIOKCKA HKCIIOHATOB OOIIMPHA U OXBATBhI-
BaeT BeCb TeaTp BOEHHBIX /IefCTBUI COBET-
CKO-TepMaHCKOro (ppoHTa Ha TEPPUTOPUU
Poccuu B mepuop 1941-1945 rr. u coBer-
CKO-AITIOHCKOH BOHHBI 1945 1. — CMoJeH-
ckaf, IIckoBckas, JlennHrpazckas, Myp-
MaHckasg, Hosropoackad, Kanmyxckas,
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Bosrorpanckast ob6nactu, IIpuMoOpCKuin
Kpail, octpoBa Kypuibckoii rpsaasl u Ap.
HekoTopble 3KCIIOHATH! YaBajaoCh MOJy-
9UTh OYKBaJIbHO Mepes eperuIaBKoN 1iu
OTIPaBKOM 3a rpaHuLly.

B HacrosIee BpeMs NMPOLeCcC KOMILIeK-

TOBaHUs NPOOJIKALTCSA, ero Lesb — MoJ-
HOTa KOJUIEKIMH, 06ojiee paclIMpeHHOe
IpeZiCTaBJIeHNe HAIleMy IIOCETHTENI0 TeX
TeaTpOB BOEHHBIX ZAelcTBUil Bropoil mu-
pOBOI BOMHBI, B KOTOPBIX NpPUHUMAIU
ydacTue COBETCKHe BOOpPY)KeHHbIe CHJIBL.
OzHa U3 NOCIeJHUX MOMCKOBBIX JKCIIe/IN-
1uii 6pi1a oprann3oBana myseem B 2009-
2010 rr. Ha ocTpoBa Kypunbckoi rpsss! Ha
HanpHeMm Bocroke — Hlymmy u ITapamy-
IMp, KOTOpas MpHBesa K 3HAUYUTETbHOMY
TIOTIOJTHEHHIO MY3elHOM KOJUIEKIIUU TPO-
deitHoit 60eBOIT ATOHCKOI TEXHUKY MepH-
oja Bropoii mupoBo# BoviHbl. Ha npume-
pe GoJiee OAPOGHOrO pacckasa o JAAHHOM
SKCIEUIMU U ee pe3yJbTaTaX MOXHO
NpOCJIeNUTb BeCh MOATOTOBUTENIbHBIN T1e-
pUOJ TIpe/iCTaBlIeH!s] 3KCIIOHATOB BOOPY-
YKeHHUS ¥ BOBHHOW TeXHUKH OCETHUTEITIO.

IToueMy KMEHHO Ha 3TH OCTpOBa?
3nech, B IOT0-3alafiHOM 4acTU OCTPO-
Ba Ilyminy, Haxozuaach rjaBHas BOEH-
HO-MopcKasi 6a3a nonun Ha Kypunax —
Karaoka. O6opoHa ocTpoBa COCTOsiIA U3
ZIOJITOBPEMEHHBIX COOPYXXeHUH, KOTOpbIe
NPUKPBIBAJIKCH [10JIEBOM U 3eHUTHOM ap-
THJUlepHell. B pacropsskeHNH AIOHCKOTO
rapHu30Ha 66110 60 TaHKOB. Bee yuacTku
nobepexbsi, yIO6HbIe [JIs JeCaHTUPOBaA-
HUs1, OBUTH OKPBITHI IOTAME U I30TaMU,
CBA3aHHBIMU MeXZIy 000N IOZ3eMHBI-
MM X07laMU U TpaHuIessMu. CKIaibl, 371eK-
TPOCTAHI[UM, FOCIUTANIN — BCe 3TO Ha-
XOZIMJIOCH 110]1 3eMJIeii Ha riybuHe 10 50
MeTpoB. Jlo HacTOAIero BpeMeHU 37lech
COXPAHUJIUCh BeleCTBeHHbIe CJIeZIbl HTUX
COOBITHIA.

Ve B Havanme 1990-x romoB oOTCIOza
ObLIH JOCTaBIIEHBI B My3ell pparMeHThI He-
KOTOPBIX BU/IOB AINOHCKOM TEXHUKH.

B Havase XXI Bexa Mbl IPUHATN pelle-
HMe CO371aTh OT/leJIbHBIN pasfies B 3KCIO31-
LUK TI0]] OTKPBITHIM HEGOM, OCBAIIEHHBIH
TpodeiHOMy SMOHCKOMY BOOPY)XEHHIO U
BOEHHOM TeXHUKe ITepro/ia COBETCKO-AIOH-
CKoi1 BOMHBI 1945 rona, uctopus KOTOpon
HeZI0CTaTOYHO MPHUCYTCTBYeT B UCTOpUYe-
ckoil mamAty. Kak u3BecTHO, peleHue o
Berymsiennu CCCP B BoiiHy mpotus fmo-
HUM ObLIO OKOHYATeNIbHO IIPUHATO Ha S-
TUHCKOW KOH(EepeHIN: TJIaB TOCyZapCTB
AQHTUTHUTIIEPOBCKOM KOanuiuu B ¢eBpase
1945 r. Cosetckuit Coro3, BCTYIIUB B BOIHY
c SImoHweit 9 aBrycra 1945 r., BHEC BeCOMBIi
BKJIa/l B €e Pa3rPOM U YCKOPUJI OKOHYaHHUe
BTopoii MUPOBO# BOMHBL.

U1 B 2009 rogy Ha Kypunbckue ocTposa
Oblzia OTIpaBieHa 03HAKOMUTENbHAS TI0-
ncKoBas sxcreunus. «Kpaii pxxaBeromux
9KCIOHATOB» — TAKOBO BIeYaTIeHHe CO-
TPYAHUKOB My3esl OT YBUAEHHOro. Jlajib-
Helillee IOKa3aJo, 4TO MHOTHe JeTaju
yCIIeJy elle U YUTH Nof 3eMitio. B xozie mo-
UCKa GbUIM HalZieHbI 1 OTOOPAHBI IS My -
3ed:

— TAHKM: JIeTKUH TaHK «2595» («Xa-
To») obpasua 1935 r., pa3paboTaHHBIN
dupmoit «Mutybuc» B 1934 r. u npuHs-
TBIII Ha BOODY)XeHUe SANOHCKON apMuu B
1935 r. mox unzaekcoM «Xa-I'o» (mocmoB-
HO — <TPeTbsl MOJeJIb»); JIErKUH IITyp-
MoBo} TaHk Tum 4 Ke-Hy , cO34aHHBIN B
1944 r. Ha 6a3e serkoro Tanka Tumn 95 Xa-
To; ¢parmenTtsl TaHka-ambubun Tum 2
Ka-Mu fns conpoBOXIeHHs Iozpasze-
JIeHUH MOPCKOH MeXOThl, pa3paboTaHHbIH
dupmoii «Mury6ucr» Ha OCHOBE JIETKO-
ro TaHka Tun 95 «Xa-T'o» B 1941 . (B 0T-
JUdye OT GOJIBIIMHCTBA AMOHCKUX TAHKOB,
kopryc u Gamus Ka-Mu umenu mojHO-
CTBIO CBapHyI0 KOHCTpykuuwo). 16 «Ka-
Mu» BXoauIU B coctaB 51 u 52 oTpsAAOB
GeperoBoii OXpaHbl, pa3MelleHHbIX Ha O.
[Tapamymup; cpefnuii TaHk Tum 97 «Yu-
xa», pa3paboTaHHblil pupmoil «Mury6u-
cu» B 1936 r., 3aMeHuUJ ycTapeBIInii cpesi-
Huii TaHK Tun 89 n [naxoTo Yu-Xa;

- ABa camoJiera: cpefHuil 6omMbapau-
posuuk KaBacaku Ku-48 (sxunax — 4 ye-
noBeka) u ucrpeburens Hakansima Ku-43
«Xasibyca» (CarcaH);

- mymku: 105-MM noseBas mymka Tun
38, 75-MM mosesas mymka M-35, mocty-
NMBILIAS HA BOOPYXeHNe JUBU3NOHHOM ap-
TWJUIEPUU ATIOHCKOM apMuK B KoHIe 1930-X IT.;
75-mM ropHas nymika tin 90 o6pasia 1930
T., COCTOSABIIAS HAa BOOPY)XeHUU apTUIJIe-
pUIiCKUX To/ipa3ziesleHni TOpHO-CTPesKo-
BBIX JacTell ¥ MCIOJIb30BABIIASACA KaK 10-
JIeBOe 1 MPOTUBOTAHKOBOE OpyAne; 75-MM
3eHuTHas mynika Tun 88 obpasia 1928 r.,
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KOHCTPYKTMBHO OJM3Kasg K aHIIMHACKUM
3eHUTKaM Bukkepc BpeMeH [lepBoii Mupo-
BOI BOHMHBL [laHHOe opyAue HaXOAUJIOCh
Ha BOOpY>XeHU! 91-11 IeXOTHO! JUBU3UH,
ob6opousiBieit octpoB Ilymmy (Kypuib-
CKMe OCTPOBA).

HocraBka TexHuku yxe B 2010 ropy
BMeCTO 3allJ/TaHMPOBAaHHBIX [IBYX HeJeslb
mmnack 1,5 mecsana. Ee cHavazma co Bce-
TO OCTPOBA AOCTABUJIM K MeCTy MOTPY3KU
Ha CyZHO TIpU MUHUMYMe NOAPYYHOM TeX-
HUKY. 3atem morpysuau Ha 6opt CPII u
nocraBuiu B Ceepo-Kypuibck, a 3atem
nepe3arpy3uiau 1 I0CTaBUIM Bo Biaaguso-
cToK. V13 BnaanBoCTOKa aBTOMOOUIBHBIM
TPaHCIIOPTOM T'PY3 OTIIPABUIN B MOCKBY.

3nech, B My3see, Hayalcs CJIeAyOIIUH
3Tal — BOCCTAHOBJIEHME U pecTaBpalus
TeXHUKU. PecraBpauiioOHHbIE PabOThI My-
3eHHBIX TPeIMeTOB ISt TI00O0T0 My3est —
Ba)XHOE ¥ HeOOXOAMMOe HalpasjeHre
nesTenbHOCTU. Ho B maHHOM ciydae Tpe-
60BaJIOCh BOCCTAHOBUTb TEXHUKY [0 JKC-
MO3UIIMOHHOTO BUJA TPU OTCYTCTBUU He-
KOTOpBIX ¢parmenToB. Hanpumep, neinyo
GaLIHIO C IIKOH IMeJ BCEro OAMH TaHK U3
5 3aI1aHUPOBAHHBIX K pecTaBpanuu. Kpo-
Me TOTO, NIPUIUIOCh 3aKa3bIBaTh OTJIMBKY
TPAaKOB, 3aHOBO U3TOTABJIMBATh U yTPaYeH-
Hble GaHZaXU, HeJOCTAIOIIVe 3JeMEHTbI
Kopnyca. 3aHOBO TpeGOBaloCh H3rOTO-
BUTb KOJleca ¥ BOCCTAHOBUTb CTHMBIIHE

JleTajli U3 JIMCTOBOTO MeTaslla K Opy/usaM
(xoTOopble B LIeJIOM COXPaHUJIKCh HeIuIo-
x0). 105-mM noseByto myuky Tum 38 661710
pellleHO BOCCTAHABIIMBATh Ge3 OpyAuiHO-

ro muTa: usydeHue pororpapuii moxkasa-
JI0, 9TO B MePUOJ 3KCILIyaTalliK AMOHIIBI
CaMM VHOT/Ia CHUMAaJIY IUTBL. Y 3eHUTHOM
nymwky Tun 88 Npuiiocs IMKBUAUPOBAThL
TOCJIe/ICTBYA MOZAPbIBA, @ TaKXe BOCCTa-
HaBJIMBATb OCHOBaHUe 1adeTa U CH/IeHbA.

B HacTosIIee BpeMs My3eli He UCKJII0Ya-
eT BO3MOXXHOCTH O4YepesHOM dKCIeANIUN
Ha ocTpoBa KypuibCKO# IpAAbI 3a HOBBI-
MU 9KCIIOHATaAMU, XOTA U CeroJHs ANOH-
CKasl KOJUIeKLUs My3es SBJIAETCS OJHUM
U3 KPyIHeHAx coopaHuii IMOHCKOTO BO-
OpY>KeHHs 1 BOGHHOM TeXHUKU He TOJbKO
B Halllel cTpaHe.

IMono6HbIX ucTOpUA MO (HOPMUPOBA-
HMIO, BOCCTaHOBJIEHUIO IIPeIMETOB KOJI-
JIEKLIMI BOOPY>KeHNsl, BOBHHO! TeXHUKU U
CO3/IaHMIO SKCIIO3ULMN Y HAC He OfIHA.

Kakve OCHOBHBIE BBIBOABI MOXXHO Clie-
JIaTh O HAMPAaBJIEHHOCTH COGMPAeMOit My3e-
€M KOJIJIeKLIY BOOPY KeHHs ! BOCHHOM Tex-
HUKY U IOATOTOBKe ee K SKCIOHUPOBAHUIO?

1. T'naBHble IPUHIMIBI GOPMUPOBAHUSA
KOJITeKI[Mi UCXOMMIIN U3 HEOOXOMMOCTH
II0Ka3aTh TeXHUYeCKU!l ypoBeHb Bropoi
MHPOBO¥ BOMHBI ¥ BCe OCHOBHbIE THIIBI BO-
OpYy>KeHHs 1 BOEHHO! TeXHUKHU, UCTIOJIb3Y-
eMble UM CO3/jaHHble B [JAHHBIN IepUOZ,
II0 POZiaM BOYCK YYaCTHUKOB KOHQJIMKTA.
ITo3TOMy XPOHOJNIOTMYeCKH 3TO He BCeraa
1930-1940-e rogel. ITo UX cOCTaBy MOX-
HO ZIeNlaTh BBIBOZBI O MHOroo6pasuu uc-
TI0JIb3YEMOTO BOOPYKEHHS, POCTY HOEBBIX
BO3MOXHOCTeH OpYKHf, BIUAHUM Ha Xa-
pakTepe BOOPYXeHHOU GOPHOBI, U3MeHe-
HuK GOPM U CTI0OCOOOB BOEHHBIX ZIEHCTBHUIA.

Kak nokaseiBaer ucropus, Bropasa mupo-
Basi BOiHa GblIa BHICOKOMAaHEBPEHHOM BO-
OpY)XeHHO# 60pb0OiA, B 4aCTHOCTH Ha CO-
BETCKO-TepMaHCKOM ppoHTe.

2. BTOpo#l BBIBOZ CBf3aH C pellleHreM
BOIIPOCA O BOCCTAHOBJIEHNH TeXHUKU. Kak
BUJIHO U3 NIPUBEJIeHHOT0 TpUMepa 0 BOC-
CTAaHOBJIEHUIO STIOHCKOM TeXHUKHU — yale
BCEro TeXHMKa, Hali/leHHasA Ha MecTe 60eB,
“MeeT O4eHb IJIOXYI0 COXPaHHOCTb. Ta-
KuM 00pa3oM, pecTaBpaieii GbLIO He
00OUTHCh, €CIT Mbl XOTUM IPE/ICTABUTh
IMOCETUTENTI0 TIOJIHOLIEHHBIA 3KCIIOHAT. B
TaKOM CJIy4yae Mbl MOKeM UJTU HEeCKOJIb-
KAMU Ny TAMU:

— KCKaTh HeloCTaromue GparMeHThbl U
MIOCTENeHHO TaKUM 06pa3oM BOCCO3/ATh
00BEeKT 1eJIMKOM, B pe3ysbTaTe HCTOPUs
BOCCTAaHOBJIEHUS] T€XHUKM HHOIZIa OYeHb
JITATeJIbHA;

— 3aHOBO H3TOTOBUTH HEJOCTAIOIIMe
¢dparmeHTsI,

B Mmy3ee ucmosib3yoTcst 06a MeToza.

Ho 1 cioco6 pectaBpariiyyt MbI TAKXKe KC-
T0JIb3yeM, eCJIM HakieHbl OOBEKTHI 11eJu-
KOM WJIM WX aTTPAKTUBHbIE (QparMeHThI,
BBI3bIBAIOIIME UHTEPEC CAMHU I10 cele.

3. Tperuil BaXHbIN BBIBOJ — HaleJieH-
HOCTh Ha IIMPOKOe HCIOJIb30BaHMUE 3KC-
IIOHATOB B DJKCIIO3UIMAX Y BBICTABKAaX B
COOTBETCTBUM C Pa3pabOTAHHOM KOHIIeIN-
nueit. [ToaToMy GoJibliasi 4acTh mpenMe-
TOB BOEHHOH TeXHHUKHM HaXOJUTCS Ha KC-
no3uiuy B [Tapke ITo6e/ibI 10/ OTKPBITHIM
He6oM. OHa Ha3bIBAETCS «DKCIIO3ULUSA BO-
OpY’KeHUsl, BOEHHOH TeXHUKU U UH)XeHep-
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HO-QOpPTUPUKALMOHHBIX  COODPY)KEHHUI»
U CerofiHA fABJAETCA OJHOM U3 KpyIHen-
KX My3elHbIX 3Kcrno3unuii B Poccun no
COCTaBy 3KCHOHATOB Mepuoaa Bropoii Mu-
POBOI BOIHBL. MHOTHe U3 HUX fABJIAIOTCA
yHI/IKaJIbeIMI/I, COXpaHI/IBH_II/IMI/ICF[ B egu-
HUYHBIX 3K3eMIUIApax. Y)Xe Ha MOMEHT
OTKpBITHUA B Mae 1995 roza oHa cozepka-
J1a 0K0JI0 150 3KCIIOHATOB COBETCKOM TeX-
HUKU, TEXHUKU CTPAH aHTUTUTIEPOBCKOM
Koanunuu U TpodeitHoin — FepmaHuu u
slmonuu Ha nomanu 2,4 ra. B HacTosimee
BpeMs B ee cocTaBe — 0K0J10 400 3KcroHa-
TOB, KOTOPbIE PACIIOJIOKEHbI Ha IIIONIA/IH,
B/IBOE 0OJIbINe TIePBOHAYAIBHO BbIZIEJIEH-
HOU My3el0.

Crioco6bl ¥ METOZIbl HKCIIOHUPOBAHMUS
BOOPYXXeHUS U BOEHHOMN TeXHUKU B My3ee
TaK)Xe MMEIOT CBOM ocobeHHOCTH. CBSi3a-
HO 3TO B TIEPBYIO O4Yepenb C TeM, YTO JKC-
[IO3ULMSA CO3J]aBajlach Ha TePPUTOPUH, IZie
OTCYTCTBOBA/IM KaKue-IMb0o MCTOPUYecKre
00beKThI 60eBOI 0BCTAHOBKH JUIST UX MY-
3eepurMpoBaHus. B 3TOM O/1HA U3 TJIABHBIX
0COOEHHOCTeH JaHHOM dKcrmo3uimy LleH-
TpaJbHOTO My3es1 Benkoii OTedecTBeHHON
BOWHBL. II03TOMYy A NpHAAHUA 3KCIIO-
3UIUU OTIpe/ieJIEHHON TMHAMUKY, BOCCO3-
naHusi aTMocdepbl 60eBOro MpPUMeHeHwUst
NpeIMeTOB My3eHHOI KOJIeKIUH 6bLIO
HpI/IHF[TO pEI_[IEHI/Ie OCyH_IECTBI/ITb I/ICTOPI/ILIe-
CKYe PeKOHCTPYKIIUY C pa3MelleHHeM B HUX
9KCIIOHATOB I10 POZIAaM BOMCK. Tak ysxe mpu
CO3/IaHUM SKCIIO3ULMK GBUTH COOPY’KEeHbI
MHXeHepHO-POPTUPHUKALIMOHHBIE  COOpY-
JKeHNS, NCKyCCTBeHHAs BOZIHASA aKBaTOPHUSA
CO CTMIIM30BaHHOW majyboil Kopabisi-ac-
MUHIIA, JKeJIe3HOJOPOXKHbI KOMILIEKC, T7ie
Oblla pasMelleHa TeXHWKa, KOTopas WC-
[I0JIb30BaJIaCh HA IMOJOOHBIX OOBEKTaX B
rO/ibl BOMHBI.

Pasmelenue 9KCIIOHATOB pasze-
na TpodelHOi TeXHUKU COOTBETCTBOBA-
710 60eBOMY TOPSIZIKY aTaku. Bmecre ¢ Tem
KCIOJIb30BaJIC M METOJ JIMHEHHOro KOJI-
JIEKLIIOHHOTO PAacCIoJIOKeHUsI 3KCIIOHATOB
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Ha MECTHOCTH. DTO KacaJoch apTUIIEpUH,
OpOHETEeXHUKH, aBUALIK, aBTOMOOUIIEH.

Emie oziHa 0cOGEHHOCTb HKCMO3UIIMK BO-
OpY)XeHVs] 1 BOGHHOM TeXHWKH CBSI3aHA C
pacimpeHreM MPeAMETHOTO pszia 3a CYeT
CO3JaHKA MaKeTOB (PeIuINK) IO COXPaHUB-
IIAMCST YepTexam. DTO Kacaioch Tex 00b-
€KTOB, KOTOPbIe B TOZIbI BOWHBI HAIILIY IITH-
pOKOe TIprMeHeHHe U 6e3 KOTOPBIX MOKa3
TEXHMYECKOTO YPOBHS BOMHBI ObLT ObI He-
o6bektuBeH. Tak, HaTpUMep, ObUIH CO3/a-
HbI MaKeTbl CaMOJIeTOB — OJIMKHEro 6om-
Gapzuposmuka Cy-2 (BB-1), nerkoro
HoyHOro Gombapauposmuka Y-2JIHB, uc-
tpebutensi U-15-6uc, ucrpeburens 1-16,
IByXMecTHOro uctpeburtenst [U1-6, uctpe-
Gurens JIal'T-3, uctpeburens fk-3, mryp-
MoBuKa Wi-2, ucrpedureist Me-109. TIpak-
THYeCKH BO BCEX PEIUIMKAX MPUCYTCTBYIOT
Te WM UHbIe MIOJTMHHbBIE pparMeHThL.

JanbHelilee pa3BUTHE SKCIIO3UIIUY CBSI-
3aHO C PpAaCIIMpPeHHeM SKCIIO3UIHMOHHON
IJIOLIA/IY ¥ pellieHneM OoJiee aKTUBHO BHe-
IPUTh METOZbI HOTPYXKeHUs1 B aTMocdepy
60eBOro pUMeHeHHUst BOOPYKEeHNUS U BOEH-
HOM TeXHUKU. B X OCHOBE — 9KCIIO3UIMOH-
Hble KOMITIEKChI 13 Pa3HBIX BU7IOB BOEHHOM
TEeXHVKY BOIOIOIINX CTOPOH C IPHBJIEYeHN-
eM Qororpaduii, pUCyHKOB, YepTexei, Ku-
HOQUIIBMOB, ayMOBU3YaJbHBIX CpPEZCTB,
TpeHaxepoB. Ha Ham B3Iz, Takoi noa-
XOJl yJydIIaeT BOCHPHATHE 3SKCIIO3UIUH,
C OJIHO# CTOPOHBI, OBJIeryaeT mporece Imo-
3HAHUS UCTOPUM TEXHUKU W UCTOPHU BO-
VHbI OZIHOBPEMEHHO, C JPYroi CTOPOHBI, U
CKa)XeTcs1 Ha KOHEYHOM pe3yJibTaTe — Ipu-
BJIEYEHUU [TOCETUTETIEH.

Tak nosiBUIaCh, HapUMep, UMIPOBU3U-
pOBaHHast BOEHHAasi aBTOMOOUIIbHAS OPO-
ra, Kotopasi 00beINHIIIa TEXHUKY Pa3yind-
HBIX KOJUIEKIHMIA: JIETKOBOM aBTOMOOUIb
HOBBIILIEHHOM poxoaumocTu I'A3-64, rpy-
30B0M aBTOMOOWIbL T'A3-AA C T0JI€BOM
KyXHeli, BbIIyLIleHHbIY B 1942 1. 1 HalizieH-
HbIi B MecTe 60eB B CMOJIeHCKO# 0671acTH,
JIerkoBoi aBToMo6uIb TA3-M1, 37-MM aB-

TOMaTHYecKas 3eHuTHas nymika 61-K o6-
pasua 1939 r., 76-MM NOJKOBasg IyIIKa
ob6pasiia 1927 r., obpaser; 45-MM 6aTaiboH-
HOY POTMBOTAHKOBO# ymiku 53-K 06pas-
1a 1937 r., MoZlepHU3MPOBAHHBINM BapUaHT
45-MM NyLIKU C yAJTWHEHHBIM CTBOJIOM —
M42 obpasiia 1942 r., parMeHTsI cpe/iHe-
ro Tauka PzKpfw V «ITantepas.

Cpenu [pyrMX HOBBIX 3KCIO3UIMOH-
HBIX KOMILJIEKCOB: «I'paHuna», «basa map-
TU3aHCKOTO OTpsifia», <«TpodeiiHas Tex-
HUKA Neprojia COBETCKO-AMOHCKOW BOMHbI
1945 r.», «<MOTOpBI BOMHBI»>.

B ocHOBe M3MeHeHWil 3KCIO3ULUU pas-
pabOoTaHHBII B My3ee IPOEKT «PeKOHCTPYK-
UsT TePPUTOPHK», KOTOPBIN OOBEAUHII
9KCIO3ULMOHEPOB, [U3aliHEPOB U CTPOU-
Tesiell. JIJaHHBIN MPOEKT BKJIOYAeT TaKXe
pellleHHe BOTIIPOCOB obecreveHns1 COXpaH-
HOCTU 3KCHO3ULMOHHON TeppuUTOpUH, OT-
ZeNIbHBIX 9KCIIOHATOB, CO3ZaHWsA HHOpa-
CTPYKTYpHBIX 06bexkToB. B 2010-2013 rr.
ObUI COODPYXEHBL eJUHOe OrpakIeHre
BCeil TeppuUTOpUHM, IIPO3PayuHbIN HaBeC Haj
skcrioHatamu BBC u TIBO (ero moniazns
cocrasuna 5100 kB.M). BmecrTe c Tem, B eniu-
HOM CTWJIe U L[BETOBOM raMMe MOCTPOEHbI
TemexoiHble JOPOXKKM Ha HOBBIX MapuLIpy-
Tax IBYDKEHNUSA TTOCETUTeJIel, KaCCOBbIe Ia-
BUJIbOHBI, IPOBe/leHa PeKOHCTPYKLUA CU-
CTeMBbI OCBelLeHHU.

3HauNTebHOe yBelndyeHre 3KCIO3ULuU-
OHHOM IUIONAZIN TT03BOJISIET My3€el0 pa3BU-
BaThb pasyies OCJIEBOEHHBIX COBETCKUX 00-
Pa3LoB BOOPYXeHUs U BOGHHOU TeXHUKH,
OT/leJIbHble IIpefIMeThl KOTOPBIX MOSIBU-
Jmch B Mysee emte B 1990-e rogsl. 3a 20 sier
UX KOJIMYeCTBO 3HAYUTEJIbHO YBeIMINATIOCh.
ITosasunuce Tauky, CAY, nymku, MUHOME-
Tbl, BepToJieTsl, camojieTsl OKB MukosiHa u
Cyxoro. ITonnmas, 4T0 OHM He UMEIOT NPs-
MOT'0 OTHOIIEHUS K IPOGUIIIO My3es], BMe-
CTe C TeM ero pa3BUTHe MOXeT pacCMaTpu-
BaThCsA U B JAHHOM HalpaBJIeHuH, KOTOpoe
CBUZIETENILCTBYET 00 3BOJIIOLUK BOOPYKe-
HYA ¥ BOBHHO! TeXHUKU. I109TOMy B f1anb-
HellllleM IUIaHUPYeTCs CO3/laHhe CaMOCTO-
ATeJbHOM SKCIo3uluu «BoopyxeHue u
BOEHHasl TeXHUKA II0CJIeBOEHHBIX BOOPY-
’KEeHHBIX KOHQJIKTOB».

DKCIO3ULUA BOOPYXEHUSA U BOEHHOU
TeXHUKU My3es HaXOAUTCA B CTaAUU MO-
CTOSTHHOTO pa3BuTudA. Ilpomomxaercs
IIOMCK HOBBIX JKCIIOHATOB, UX My3eedu-
[UpoBaHue, obecrneyeHre COXPaHHOCTH;
MOUCK HOBBIX METO/IOB 3KCIIOHMPOBAHUSA
JUIA pacKpbITHA TOW MCTOPUYECKON U BO-
eHHO-TeXHIYecKoi uHdopMaLyu, KoTo-
PYIO OHHM COfiepKart, yiydmeHue nHdpa-
CTPYKTYpBl 3KcHo3uiuu u T.A. CBOUM
pasBUTHEM OHa IOfJepKUBaeT HHTe-
pec noceruTeneil, 6e3 4ero HeBO3MOXHBI
U COXpaHeHHe MCTOPUYeCKON MaMATH, U
caMo cyuectBoBaHue my3ses. l
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REPRESENTATION OF WAR EVENTS

THROUGH ARMS AND MILITARY
EQUIPMENT EXHIBITION

The arms and military equipment exhibition of the Central Museum of the Graeat Patriotic War
includes around 400 objects and reflects the variety of their types, which were common in the
highly mobile combat actions on land, sea and air during the World War II

Vladimir ZABAROVSKY,
Russia, Moscow
Central Museum of the Great
Patriotic War
Director
Lieutenant-General
Honored Worker of Culture
of the Russian Federation

In the culture and historical memory of the
Russian nations as well as in the Russian
national military and memorial system the
Great Patriotic War and World War II is con-
sidered to be the “main” military conflict. Of
course, this is not a coincidence fact that has
occurred not only because World War I was
basically forgotten in the soviet interpreta-
tion of Russian history, but also because of
the peculiarities of World War II, including
its genocidal character based on racism of
Nazi Germany towards the population of
the temporarily occupied areas of the Soviet
Union, soviet prisoners, the enormous sig-
nificance of the victory over fascism. And it is
believed so also because of all those sacrific-
es and efforts made by the country to protect
the Motherland and to free Europe.

The construction of memorials and muse-
ums, dedicated to those events, their high
and almost non-decreasing attendance can
only confirm this fact. In Russia it was always
out of discussion whether the construction
of the World War II museums needed was or
not. While it the real discussion was on how
to put this tragic event, or how to express its
scale and peculiarities.

Military equipment is an integral part of
any war or military conflict in the same way
as studying the history of weapons and their
exhibiting is an integral component of mili-
tary museums. In the years of World War II
application of weapons and military equip-
ment on land, sea and air reached a scale
greater than in any other war in the past. So
the issue concerning these collections was

already resolved at the stage of the museum
establishing in 1986. The long work experi-
ence showed that collecting and exhibiting
of military equipment in the Museum has its
own peculiarities and takes elaborate policy,
conception thinking and implementation.
These peculiarities show themselves on every
traditional stage of the Museum’s work with
its items — search, purchase, restoration, and
preparation for exhibition, creation of exhib-
its and ensuring protection of the rarities.
But there are also new stages which are not
typical for other Museum items.

Let us clarify the terms, as the scientific defini-
tion of the conception of weaponry and military
equipment was taken as a basis for collections’
classification and expositional structure. So
what does the term “military equipment” mean?
In the Military encyclopedia the term is defined
as “various technical means the armed forces are
fitted with to ensure their combat and daily activ-
ities... According to the armed service or branch
it can be divided into: military equipment of the
Army, the Air Force, the Navy, the Engineering
Corps, and the Marine Corps, etc. According to
the purpose it is divided into missile, artillery,
armored, aviation, shipboard, signal, etc.”

Among the variety of meanings of the term
“weaponry”, only few are applicable to the
process of creating and exhibiting the collec-
tion. They are: 1) complex of weapons and
technical means, ensuring its’ employment...
It includes: ammunition and means of their
delivery; sighting, launching, guiding and
control systems; technical and special sup-
port devices and facilities used to prepare the
weapons for employment. 4) Aggregate of
the soldier’s combat protective means”?

Apart from the museum classification of
the items of weaponry and military equip-
ment, their chronological and geographical
characteristics were also determined. It is
clear, that they proceeded from the principle
of using WWII theatres of operation. This
way the armament items are sometimes not
related with 1939-1945 years and can also
belong to different countries which were the
World War II belligerents.

At the present moment the following col-
lections are in possession of the museum:
Small arms, Artillery and mortar weapons,
Accoutrements, Arm blanches, Defensive
weapons, Small weapons ammunitions and
ammunition components, Ammunition,
Devices and equipment.

The collection of military equipment, as
well as a part of military weaponry started to
replenish the Museum collection only after
coming up with a decision to create an open-
air exhibition of military equipment. For this
purpose the Museum was provided with a
certain area in the Park Pobedy. The exposi-
tional structure of the exhibition was based
on the classification of military equipment
according to the service branch.

A few examples of interesting collections
which are in possession of the Museum at the
present moment:

— Unique and almost complete collection of
small arms of the USSR and the Russian Fed-
eration Armed Forces of 1920-2005 periods.
The Museum has 113 of 117 weapons passed
into service in the USSR Army, such as the
collection of automatic small test weapons,
created by V.A. Degtyarev DB-2. And also
the complete collection of the Red Army’s
Cold Weapons, of the department of the Chief
Designer of People’s Commissariat for Arms
Factory No. 2 in the city of Kovrov. This col-
lection includes general and personal weap-
ons once belonged to the Great Patriotic War
participants. There is also one of the best and
complete collections of the Red Army’s Artil-
lery Mortar weapons in Russia, which includes
all of the authorized and a great number of
test weapons. One of the main open-air exhib-
its is the legendary “Katyusha” — the multiple
launch rocket system mounted on the frame
of American Studebaker US-6 truck. The
exhibition also features fragments of the first
soviet “Katyusha” fighting vehicle which once
belonged to the experimental battery under
the command of captain Flerov.

At the present moment along with Army
field artillery the Museum features the unique
180 mm and 305 mm TM-1-12 railway artil-

! Military encyclopaedia Vol 8 M., 2004.P.67
? Military encyclopaedia Vol 2 M., 1994.P.266
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lery guns, which were delivered from the
Krasnaya Gorka fort near St. Petersburg.

The collection of the Great Patriotic War
armored vehicles mainly includes the most
mass-produced light, medium and heavy
tanks and self-propelled artillery, made by
the Soviet Union, the USA, England, Japan,
such as the first Soviet light tank MC -1; tank
38 (t) designed in 1938 (Czechoslovakia); as
well as medium tanks T-34-76 produced in
1942, 1943; T-34-85 and T-44 tanks; MK 11
“Mathilda”(UK); M4F4 “Sherman”(USA)
designed in 1944, etc.

There are unique naval armaments in the
Museum. The most attractive are authentic
conning towers of Sh’-307, L-3 submarines
(the one which torpedoed and sank the Ger-
man transport ship “Goya” on April 16, 1945).

The collection of aeronautical equipment
includes real WWII aircraft and mockups.
These are, first of all, Li-2 military trans-
port plane, IL-4 bomber, R-63 “King Cobra”
fighter (USA), Nakajima Ki-43 «Hayabusa”
fighter (Japan), Hurricane fighter (UK).
IL-4 plane was found by a military sports
club “Poisk” group in Primorskiy Krai in
the Far East and delivered to the Museum
in 2004. The “KingCobra” and “Hayabusa”
fighters (fragments) were found on Shumshu
Island of the Kurilsk Ridge.

The Museum has a noticeable collection
of military and civil vehicles produced by the
USSR, the USA and Germany, such as GAZ-
AA, Z1S-5V trucks, medical vehicle on GAZ-A
frame, GAZ M1, GAZ - 67, Willys MB (USA)
cars, Ford GPA (USA) amphibious-vehicle,
BMW-321 (Germany), Mercedes (Germany),
Opel-4 (Germany), Citroen-Kegress C6 P14
(France) half-track vehicle etc.

In order to gather the collections of military
equipment the Museum used several sources
(of acquisition): Ministry of defense armories,
private collections, searching on the battle-
fields of the past, conducted by the country’s
search parties or expeditions of the Museum.
The geography of the search for valuable
items is very wide and comprises the whole
theater of operations of the Soviet-German
front on the territory of Russia between 1941-
1945, and also the battlefields of Russian-Jap-
anese war of 1945. It includes Smolenskaya
oblast’ (oblast’ means Region), Pskovskaya
oblast’, Leningradskay oblast’, Murmanskaya
oblast’, Novgorodskaya oblast’, Kaluzhskaya
oblast’, Volgogradskaya oblast’, Primorskiy
Krai, Kurilsk Ridge Islands etc. Some exhibits
were acquired right before they were going to
be melted down or sent abroad.

At the present moment the process of
acquisition continues, and its goal is to gath-
er the full collection, to give our visitors a

better image of the theaters of war in which
Soviet Armed Forces took part. One of the
last search parties was sent by the Museum
on the Islands of Shumshu and Paramushir
of the Kurilsk Ridge on the Far East in 2009-
2010. It significantly expanded the collection
of salvaged Japanese military equipment
of WWIL. Through the example of a more
detailed story about this expedition and its
results one can trace the whole preparatory
period of the presentation of the weaponry
and military equipment items to the visitor.

Why these islands were chosen? There,
in the south-west part of Shumshu Island
the main military and naval Japan base on
Kurils named Kataoka was located. The
defence of this island consisted of some per-
manent installations covered by the field and
air defence artillery. There were 60 tanks
at Japan garrison disposal. All the areas of
the littoral convenient for the landing were
covered by pillboxes and earth-and-timber
emplacements. They were connected each
other with underground lines and ways.
The warehouses, power plants and hospitals
were placed underground at the depth of 50
meters. Nowadays there are some real marks
of these events.

Early in 1990s the fragments of some types
of Japanese equipment were delivered to the
Museum from there.

At the beginning of the XXI century we
took a decision to create a separate section
in the open air exhibition dedicated to the
captured Japanese armament and equip-
ment of the Soviet—Japanese War of 1945.
The history of the war is not sufficiently
clarified. The decision of the USSR to enter
in a war against Japan as we know was finally
taken on the Yalta Conference of the Heads
of Anti-Hitler Coalition Governments in
February, 1945. The USSR entered the war
with Japan on August 9 and substantially
contributed to its defeat and accelerated the
end of World War II.

In 2009 a research expedition was sent
to the Kurils islands. «A zone of corroding
exhibits> was the impression of Museum
employees of the things they had seen. Then
it was seen that some details had been below
surface. During the researches some objects
were found and selected for the Museum.
They are:

Tanks — a light tank «2595» (Ha-go) 1935
was developed by Mitsubishi in 1934 and
passed into service for the Japanese army in
1935. It was indexed as «Ha-Go» (literally
«the third model»). A light assault tank Type
4 Ke-nu was created in 1944 and was based
on the light tank Type 95 Ha-Go. There were
some fragments of amphibious tank Type 2
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Ka-Mi developed in 1941 by Mitsubishi and
based on the light tank Type 95 Ha-go. It
was designed to support the Marine Corps.
(Comparing to the majority of Japanese
tanks the body and turret had a complete-
ly weld construction). The Ka-Mi took part
in the 51st and 52nd detachments of the
Cost Guard located on Paramushiro Island.
A medium tank Type 97 Chi-Ha developed
by Mitsubishi in 1936 replaced an obsolete
medium tank Type 89 and Shinhoto Chi-Ha.

Two aircraft — Kawasaki Ki-48 (4 men)
medium bomber and Nakadzima Ki-43 Hay-
abusa (Sapsan) destroyer.

Guns - a 105mm field gun Type 38, a
75mm field gun M-35 entered in service for
the division artillery of the Japanese Army
at the end of 1930s; a 75mm mountain gun
Type 90 1930 was used by artillery units as a
field and antitank gun, a 75mm anti-aircraft
gun Type 88 1928 which was constructively
close to English anti-aircraft guns Vickers
from the World War I time. This gun was in
service with the 91st infantry division which
defended Shumshu Island (Kurils).

The delivering of this equipment in 2010
took 1.5 months instead of two weeks as it
had been planned initially. For the begin-
ning all findings were transported from the
whole island to the shipping place having a
minimum of locally available materials. Then
everything was taken on board and delivered
to Severo-Kurilsk. Later on it was reload-
ed and delivered to Vladivostok. It was sent
to Moscow from Vladivostok by a highway
transport.

The next phase had been launched here
in the Museum. It was a repairing and resto-
ration of equipment. The restoration of exhib-
its was a very important and necessary kind
of activity. But, in this case it was essential to
give to the equipment an exhibition look when
some parts were absent. For example, only one
of five tanks pretending to be restored had a
whole turret with canon. In addition to this it
was necessary to command a track casting and
to reproduce lost bandages and missing body
elements. Then it was essential to produce
the wheels and to restore some decomposed
details from the leaf metal for the guns (which
was in a state of fair preservation). A 105mm
field canon Type 38 should be restored with-
out apron shield: the photographic exam-
ination confirms that during its service life
Japanese sometimes put away the shields. An
anti-aircraft gun Type 88 needed to efface the
damages of explosion and to restore the base
of gun carriage and the seats.

Now it is not excluded that the Museum team
will have an expedition to Kuril Ridge islands
to look for some new exhibits. However, today
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this collection is considered one of the largest
collections of Japanese armament and military
equipment not only in our country.

We have a lot of such stories about forma-
tion, restoration of the objects of the arma-
ment collection and military equipment, exhi-
bition organization.

What kind of conclusions can we draw
about the armament, military equipment
which we should collect and prepare for exhi-
bition?

1. The main principles of the collecting were
based on the necessity to show a technical level
of World War IT and all main types of the arma-
ment and military equipment used or created
at a certain period for the branches of armed
forces of the belligerents. That’s why chrono-
logically this is not always the period of 1930-
1940. Their composition helped to conclude a
multitude of the armament, the increasing of
the combat capabilities and influence on the
character of armed combat and changing of its
forms and the ways of combat actions. As the
history shows World War II was a high-ma-
noeuvrable armed combat in particular at the
Soviet-German front.

2. The second conclusion is related with a
decision to restore the equipment. The exam-
ple of Japanese equipment restoration shows
that the equipment which is found on the com-
bat field is often poorly preserved. So, the res-
toration is not a solution if we want to present
to a visitor a fully-featured item. In that case
these are the things we can do:

— to look for missing fragments and to rec-
reate gradually a whole object this way. The
result is that the story of the equipment resto-
ration is sometimes very long.

— to reproduce the missing elements.

At the Museum these two methods are used.

We also use a restoration method if we
found all necessary objects or their attractive
elements.

3. The third most important conclusion is
the intention of a large usage of items at the
exhibitions and demonstrations according
to the elaborated conception. That is why the
most part of the military equipment exhibits
are exposed at the Victory Park in the open air.
It is named «Armament, military equipment,
fortification exhibition». Nowadays it is one
of the biggest museum exhibitions in Russia by
the number of World War II exhibits. Many of
them are unique and they are preserved in an
only copy. When it was opened in May 1995, it
contained about 150 exhibits of Soviet Equip-
ment, Anti-Hitler coalition countries equip-
ment, German and Japanese captured equip-
ment over 2.4ha. Now it consists of about 400
exhibits which are placed on the area doubling
an initially given territory.

The methods of exhibition of the arma-
ment and military equipment have some
particularities. It is firstly related to a fact
that the exhibition had been created on the
territory where there were not any historical
objects of military situation to be exposed
for museologization. This is one of the most
important particularities of the exhibition
of the Central Museum of the Great Patriot-
ic War. So, in order to give to the exhibition
some dynamics and to recreate the atmo-
sphere of combat employment of the objects
of the Museum collection, it was decided
to realize historical reconstructions and to
place inside the exhibits according to the
branches. During the creation of the exhibi-
tion some fortifications were created. They
represent an artificial water area with a styl-
ized destroyer deck, a railway system. These
fortifications contained the equipment used
on the similar objects during the war.

The disposition of the trophy items corre-
sponded to a battle attack formation. At the
same time the method to exhibit objects in
line was also used. It concerned the artillery,
armour, aviation and vehicles.

One more particularity of the exhibition
of the armament and military equipment is
related with expansion of the object line by
the creation of models (replicas) accord-
ing to surviving drawings. It concerned
the objects which were largely employed
during the war and if they are absent it will
be impossible to see a true technical level of
the war. For example, there had been created
some aircraft models such as SU-2 (BB-1)
short-range bomber, U-2LNB light night
bomber, I-15bis destroyer, I-16 destroyer,
D-6 two-seater destroyer, LaGG-3 destroy-
er, Yak-3 destroyer, I1-2 fighter and Me-109
destroyer. Almost all the copies have their
authentic fragments.

The next step forward in the exhibition
is related with the expansion of the display
area and the decision to create more actively
the atmosphere of real employment of arma-
ment and military equipment. It is based on
the display complexes of different kinds of
military equipment of the belligerents. They
are also completed by the photographers,
pictures, plans, video films, audio-visu-
al means and trainers. To our mind, this
approach improves the perception of the
exhibition. On the one hand it facilitates a
simultaneous learning of the history of the
equipment and war; on the other hand it can
attract visitors.

The improvised military highway appeared
this way and united the equipment of some
different collections: the off-road car GAZ-
64, cargo vehicle GAZ-AA with a field kitch-

en produced in 1942 and a vehicle found at
the combat site in Smolensk Region, a light
vehicle GAZ-M1, a 37mm automatic anti-air-
craft gun 61-K1939, a 76mm regiment gun
developed in 1927, a 45mm battalion anti-
tank gun 53-K model 1937, a 45mm mod-
ernized version of the gun with a long barrel
M42 model 1942, the fragments of PzKpfw V
«Panther» middle tank.

Among other display complexes they are:
«Border», «Base of partisan unit», «Cap-
tured Soviet-Japanese equipment of 1945»,
«Engines of war».

The main changes of the exhibition are
taken from the project which had been
developed in the Museum. It was named
«Territory reconstruction» and the project
united the exhibition, organizers, designers
and constructors. This project also includes
the solution of questions about the display
area integrity, some different exhibits and
the creation of the infrastructural objects.
Between 2010 and 2013 some objects were
constructed: a joint fence over the entire
site, a transparent hovel under the AF and
AD exhibits (its square is 5100 m2) at the
same time the foot walks at the new foot-
path for visitors and ticket offices were con-
structed in a single colour and style. The
reconstruction of the lighting system was
also done.

If the display area is considerably
enlarged it will make possible to develop
by the Museum’s team the section of post-
war Soviet equipment exhibits and military
equipment. Certain exhibits were given to
the Museum in 1990s. Their number has
increased for 20 years. The tanks, SP guns,
canons, mortars, helicopters, aircraft were
made by the development design office
Mikoyan and Sukhoi. Understanding that
they are not directly related with a museum
profile its development can be conducted
this way. It means the evolution of the arma-
ment and military equipment. That is why it
is planned to create an independent exhibi-
tion «Armament and military equipment of
post-war military conflicts».

The exhibition of armament and military
equipment is always under development.
The effort of the searching of new exhib-
its, their museumification and preservation
are conducted as well as the quest of new
methods of exhibition. It is necessary to
show technical and historical military infor-
mation which objects contain, to improve
the infrastructure of the exhibition etc. It
supports the interest of the visitors by this
development. Without it the preservation
of the historical memory and museum exis-
tence is impossible.
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CoXpaHHOCTH
MU JOCTYITHOCTH NAMSATHUKOB
HCTOPHUHU U KYJIBTYPbI

B BOEHHO-UCTOPHYECKOM

My3ee

H3ydyeHue U COXpaHeHUE My3€MHbIX NPeIMeTOB MO3BOJIAIOT
ceJaTh JOCTYNHbIM OIPOMHBIA IJIACT BOEHHOHW UCTOPUHU
U KyJabTypsbl. [IpuBegeHbl npuMepsbl peCcTaBpPALMOHHBIX MPO-
eKTOB BoeHHO-MCTOpPHYECKOro My3es1 apTUJIJIEPUH, UHIKe-
HEPHBIX BOMCK U BOMCK CBSA3HU

CsetnaHa BacunbesHa
YCNEHCKAA,

Poccus, Cankr-lMetepbypr,
BoeHHo-ucTopuueckuin mysein
apTUINepuUn, UHXEHEPHbIX BOWCK
M BOWCK CBA3M,
3amecTutenb aupekTopa mMyses -
rNaBHbIA HaY4HbIA COTPYAHMK,
Kanpgupar xynbTyponorum,
3acnyXeHHbIi paboTHUK KyNbTypbl
Poccuitckon Oepgepauum

CoxpaHeHne ¥ H3yYeHUe MaMATHHUKOB
npounuioro — ¢yHAaMeHTa Hay4YHbIX 3Ha-
HUI Oyayiiero — cBsilieHHas 00si3aH-
HOCTb My3eMHOro coobImecTBa — Hayd-
HBIX COTPYAHHUKOB, 3KCIO3ULHIOHEPOB,
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pectaBpaTopoB. be3 wu3yueHus mepBo-
UCTOYHUKOB He MOXeT pa3BUBATbCA HU
OJlHA U3 OTpacjell [yMaHUTAPHBIX U MHO-
TUX TeXHWYecKUX HayK. VIMeHHO Hayu-
Has pecTaBpalys MO3BOJIAET NOHECTH U
COXPaHUTh MepPBOMCTOYHUK (My3eHHBII
IIpeIMeT WU IOKYMEHT) /10 OyAyIIero no-
KOJIeHHUA.

Emre Ha pybexe XIX-XX BeKOB OfMH
U3 MepBbIX OPraHW3aTOPOB BOEHHO-MY-
3eiiHOro gena B Poccum ucropuk, apxe-
OJIOT, 3aBefyloIUi ApPTUITePUNCKAM
UCTOPUYECKUM My3eeM TreHepas-Jieid-
teHaHT Hwukonaii EdumoBnu Bpanznen-
6ypr 6bLT yOeX/IeH, YTO He pecTaBpanus
SIBJISIETCST <TJIaBHOM Mepoil K cOepesxe-
HUIO My3elHBIX ITPeIMeTOB, a XpaHeHue
B CIiellMaJIbHOM XpaHUJIUIIEe». B aToT 11€-
pHOJ B My3ee yXe CyLeCTBOBalIN PecTaB-
paLUOHHbIe MacTepckue, B YaCTHOCTH,
[0 pecraBpauyu 3HaMmeH. B 1913 r. ko-
muccued mneparopckoro Pycckoro Bo-
enHo-Mcropudeckoro OO6IecTBa 1Mo BO-
IpocaM pecTaBpaLliy U XpaHeHus 3HaMeH
ObLIIO CIeJIaHO 3aKITI0OYEHIe O TOM, 4TO pe-
CTaBpalKIo 3HaMeH Cle/iyeT IPOU3BOAUTD
TOJIBKO B MacTepcKux BoeHHO-ucropuye-
cxoro myses. B 1920-e roge! B my3ee cy-
MeCTBOBAJM IUIOTHWYHAS, CTOJApHAs
MacTepcKas U OpyKeliHas ciecapHas Ma-
cTepcKas, KOTopas 3aHMMaach YMCTKON
NHCTOJIETOB, BUHTOBOK, IITHIKOB, PAIup,
JISIOYHOK, asebapy u T.4. B 1935 1. B My3ee
GyHKLIMOHNpOBana MOZEIbHO-MaKeTHas
pecraBpanyoHHas MacTepckas. B 1952 r.
CO371aeTcs IPOeKT OpraHU3aluy Hay4yHo-
HICCIIeZIOBaTeNIbCKOM 1abopaTopun KOH-

cepBaliy M pecTaBpaliuyl MeTasa IpH
My3ee, B KOTOPOH IJIaHXPOBAJIOCh IIPOBO-
IUTh YICCIIeZIOBAHYIe MEeTaJlIOB, TIOZIBepra-
IOLIMXCS] KOPPO3KH B YCIIOBUSAX JIUTENb-
HOT'O XpaHeHUs apTWUIEPHHCKUX CHCTEM
Ha OTKPBITOM BO3JyXe U B [IOMeLIeHNH, a
TaK)Xe H3y4deHUe Pa3BUTHUS TEXHOJIOIUU
MeTannoobpabotku. Ho, K coxajeHuro,
3TOT HPOEKT OCTAJICA HepeaTu30BAHHBIM.

Ceifyac B Hay4HOM OTZeJie COXPaHHO-
ctu paboTtatot 22 cnenuanucra. B crpyk-
Typy OT/ZeJIa BXOZAT 6 PecTaBpaldOHHbIX
MacTepckux (Opyxue, MeTaJUl U [IepeBo;
)KUBOIIMCh; OZNEXJa U 3HaMeHa; CKYJb-
NTypa; MakeTbl U pambl; rpaduka u ¢$po-
TONOKYMEHTBI), CEKTOP IPEeBEeHTUBHOM
KOHCepBallly; KIMMAaTU4ecKoro M 6uo-
JIOTM4eCKOro KOHTPOJIA. B oTzee BbIIOII-
HseTCA pecTaBpanus J060i KaTeropuu
cnoxxHocTd. OCHOBHO 00'beM paboT, Kak
U B 11060M My3ee, — TOATOTOBKA Ipel-
METOB /ISl 9KCIIO3ULHUN U BBICTABOK, HO,
6e3yCJIOBHO, €CThb U IIJIAHOBAas pecTaB-
pauus, KoTopas HeobXO#uMa, ecu CO-
CTOSIHMe IpefiMeTa TpebyeT SKCTPEHHOTO
BMeIIaTeJbCTBA AJI €ro COXpaHeHUdA. B
TIpoliecce pecTaBpalyy IpeMeT BCeCTo-
DOHHe M3y4aeTcs, B pe3ysbTaTe MOSBIIA-
eTCsl IONONHUTeNbHAs MHOpMALUA AJs
yTO4HeHust aTpubyLuu. Jljst mpescTaBe-
HUS CIeKTpa paboT, POBOJAUMBIX B My-
3€ee, OCTAHOBJIIOCh TOJIBKO Ha HECKOJIBKUX
pUMepax.

B cobpanun BoeHHO-HCTOPUYECKOTO
My3es apTUJUIEPHH, NH)XeHEPHBIX BOWCK 1
BOWCK CBSI3U € 1778 I. XpaHUTCSA YHUKAJIb-
HbIl MAMSATHUK /1eKOPATHBHO-IPUKIIAI-



Military and Historical Museums: Mission, Acquisition, Preservation and Accessibility of the collection || ICOMAM CONGRESS - 2014 Il

lMapadHas numasperHas konecHuya 1760 2., BAMAMBUBC //
Ceremonial kettledrum chariot, 1760, Military historical museum of Artillery, Engineer and Signal Corps

HOTO MCKYyCCTBA MHPOBOTO 3HA4YeHUs —
nmapagHasg ~ JIATaBpeHHas  KOJIeCHUIa,
nocTpoeHHas B 1760 r. Mo MHUIIMATUBE U
Ha cpencrBa reHepan-desbaneiixmecrepa
rpada IT.W.11lyBanoBa st iepeBO3KY 3Ha-
MeHH 1-TO apTUJUIEPUICKOrO NOJIKA Ha Ma-
pazax u B 0c060 TOP)KECTBEHHBIX CIIyJasix
B O3HaMeHOBaHUe 3aCJIyT BCeil pycCKou ap-
Tunepuu B CeMuieTHel BOIHe, B TOM YKC-
Je 1 npu B3aTuu Bepnuna. C 1868 r. Ko-
JlecHUI]a HAXOUTCA B 37laHuK KpoHBepKa,
B KOTOPOM DacIIoyaraeTcs My3eil B HaCTO-
fAllee BpeMsA. DKUNAX He ObUI 9BaKyHpoO-
BaH HU B 1917 1., HU B 1941 I. 1 B TeyeHue
MHOTMX MecAlleB HaXOAUJICA B IIpOMep3-
I1IeM ChIPOM ITOMELIIeHHH, 9TO ary6oHo cKa-
3aJ10Ch Ha ero coctosiHuu. K coxanenuto,
ZOJITHE TOZBI He GbLI0 BO3MOKHOCTH HPHU-
CTYyMUTh K pPEeCTaBpaliOHHBIM paboTaMm.
U k 2000 r. KoslecHUL|a MMeJla MHOTOYKC-
JieHHble ToBpexzeHusA. ITo Bceil moBepx-
HOCTH JlepeBSHHBbIX 3/IeMeHTOB HMeJUCh
TpellUHbI, 3HaUUTeJIbHbIe YTPAThl Pe3HbIX
ZleTasieii, CKOJIbI, o0liiee 3arps3HeHue, M0-
TepPTOCTb KPACOYHOTO CJIOSI; OT TO30JI0ThI
OCTaJINCh €/1Ba BUHBIE CJe/Ibl, BHYTPeHHAA
00MBKa Kpecsia rpsi3Hast v Berxast. B 2002r.
My3eit 00paTHICs B MUHHCTEPCTBO KYJib-
Typsl Poccuiickoit @enepanuyt v MOTyquI
(bUHAHCOBYIO MOZIEPKKY.

PecraBpanus KoJeCHUIbI OTHOCUTCS K
BBICIIEl KaTeTOPUU CJIOXKHOCTU B CBSA3M C
KOMILJIEKCHOCTBIO €@ KOMITO3MLIUY U MHO-
roobpasueM mpoOJsieM, CBS3aHHBIX C ee
pecraBpauueii. B mepuos 2003-2008 rr.

BBITIOJIHEH GO0JIbINON 06beM pecTaBpariy-
OHHBIX paboT: pa3bopKa KOJIeCHULIbI, Je-
MOHTaX ZIeKOpaTUBHbIX 3J1eMeHTOB, YHCT-
Ka, pa3MbIBKa U pecTaBpalyis iepeBAHHbBIX
3JIEMEHTOB KWITaKa U ZieKopa € BOCIIOJI-
HeHueM HeZlIOCTAIONIMX YacTel, pecTaBpa-
IIMs JKUBONUCHBIX (HMJIEHOK Kpecna, pe-
cTaBpalys U KOHCepBalUs feTajnedl u3
MeTaJIa, 30j049eHre, MoHTax. Hano or-
MEeTHUTb, YTO pecTaBpalus SKUMaxa Io-
I0GHOTO POJia eIMHNYHA.

Ba)xHOH U He IIPOCTOM 3a/jaueil i My-
3es1 CTaJIa OpPraHMU3alsA HOBOW 9K CIIO3UINN
IMTapazsHO# MUTaBpeHHOM KosecHULbL. 11 B
2009 r. B 3ane «lMcropus apTuuepuu 10
cepeaunbl XIX Beka» yCTaHOBJIEHA CIIeLU-
anbHasi GOKC-BUTPUHA U3 yAaPOIPOYHOTO
CTeKJIa, B KOTOPO! U 3KCIOHUPYIOTCA KO-
JIeCHULIa ¥ MyJISK 3HaMeHU Bcest apTuLie-
puy, 71151 BIBO3a KOTOPOTO OHA CTPOMJIACh.
Victopus KOJIECHHIIBI M ee pecTaBparuu
TpeZcTaBJieHa Ha IUCILIee, yCTAaHOBJIEHHOM
psizmoM ¢ 6OKCOM, st moceTuTeseid. Takium
06pa3oM, HaIIIK TOCETUTEIIN U TOCTH TOPO-
71la 06paInaT BHIMaHKe He TOJIBKO Ha caM
OYeHb KPACHBBIN MAMATHUK, HO U MOJTy4Ya-
I0T [IpeJiCcTaByIeHre 06 OTPOMHOI paboTe Mo
ero COXpaHeHMIo.

Hepenxo Hamy mpesMeTsl XPaHAT Tail-
HBI, PACKPBITHE KOTOPBIX OTKPBLIBAaeT HO-
Bble CTpaHUIbI Hameidl ucropuu. Tak B
2006 r. B BoeHHO-HUCTOpUYECKUI My3eii U3
My3esi UCTOPUY PeNuriy ObuTa TepesiaHa
MeMOpHaJbHAsA MeTaJUTIYecKas IIacTHHA
C HaueKaHeHHbIM TeKCTOM U 3aKpeIlieH-

HBIM B IleHTpe rep6oM. ITo serensie — 310
OJlHa U3 JIBYX IUIACTHUH, KOTOPbIe KpeIu-
much Ha Karadask, Ha KOTOPOM Be3Ju
tesnio ¢enpamapinana M.U. Kyrysosa s
3axopoHenusi B Kazarckom cobope. [Tpen-
HOJIOKeHUsA 00 MCTOPHYECKON 3HAUMMO-
CTH TpeZMeTa AOJUKHBI OBbLTH TOATBEP-
IUThCs (MU OBITH ONIPOBEPIHYTHI) B XOZIe
He TOJIbKO Hay4HBIX MCCJIe[I0BaHUM, HO 1
pecraBpauuu. Bes MOBEPXHOCTb ILIACTH-
HbI ObUIA TIOKPBITA TEMHBIM HAJIETOM, TaK
4TO TEKCT eZBa Npocmarpusaica. Kpas
n3be/ieHbl KOppo3uei. Bo MHOruX Mecrax
ObLTM TOTeKH Kpacku. Hekotopwle Me-
KHe JieTaJi OpPHaMeHTa OTCYTCTBOBAJIM.
PecraBpaluio BBINOJIHAN XY/OXHUK-Pe-
craBpatop A.H. MaxHzes. beln nposezieH
ZeMOHTaX repba, KOTOPBIA Kpemuics K
OCHOBHOM IJIaCTHHE ITPY TIOMOIIU <YCOB»
B Tpex MecTaX. Y/jaJeHbl I0OBePXHOCTHbIE
3arpsAA3HeHUA U OKUCJIbI MeJY MaAAIUMA
MeToAaMu. BoibIias 9acThb NO30JI0THI CO-
XpaHWUJIach, HO TI0 BCeH ee NMOBEPXHOCTU
6buTH YepHble TOUKU. OHU OKa3aJIMCh He
yTpaTaMu MO30JI0ThI, & TEMU 3Ke Me/JHbIMU
okucnamu. KoHcepBauuio mpoBeind BOC-
KOBBIM COCTaBOM.

B pesyibTare NpOAeNaHHBIX IIpoLe-
Iyp sipe MpOSIBUJICS repb U CTaj YuTaTh-
Sl TEKCT:

«Muxaiina Japionosuus Knase Ione-
Huujees-Kymysoes Cmonenckuu, Iene-
pans Denvds Mapwans u Inasnoxoman-
Oyrouguil ecemu poCCilickumMu u npycKkumu
Apmusmu, Opdenoss ce. Audpes nepso-
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MemopuanbHas nnacmuHa ¢ epoba M.M.Kymy3osa 1813 2., BAMAWBUBC //
Memorial plate from the grave of M.I. Kutuzov, 1813, Military historical museum of Artillery,
Engineer and Signal Corps

38anHazo, ce. Anexcandpa Heeckazo, Ce.
nobedonocnazo Teopeus 1°% xnacca, cs.
PABHOANOCMoNbHAZO KHA3A Baadumupa
1% cmenenu, ce. Annot 1°° knacca, loanna
Iepycanumcxazo  6Gonvwazo — kpecma,
Ascmpiiickiti Mapiu Tepe3seti 1% cmenenu,
npyckuxes ueprazo u kpacrazo Opna Kaea-
neps

poduncs 1745 Tody Cernomabps 520 Ons
cxonuancs 1813 I'ody Anpens 16% dus 6%
Ilnesiu z0pode Bynynay

XKumis umen 67 nems, 7 mecayoss u 11
OHetl».

HaxoHer| cTano BO3MOXHBIM COCTaBUTD
[IOJIHOe OIMCaHMe IIpefiMeTa: IJIaCTHHA
BBINOJIHEHA U3 MeJi1, 1030JI0YeHa I'aJIbBa-
HUYeCKUM MeToZioM. ITo KpasMm IJIaCTUHbI
pacrnosiaraeTcsl BeHOK: CIIpaBa — U3 BeTBeil
nyba c JKenyasMu; cieBa — U3 BeTBeit JiaB-
pa 4 najbMbl. B [leHTpaJbHOM 4acTu KBa-
IPaTHBIMU 3aKJIelIKaMy 3aKpelieHa MeJi-
Hasl MO30JI04eHHAas MJIAaCTUHKA OBaJbHOMU
¢bopmbl. BOKpYT 0BaJIbHOM MJIACTUHKY Ha-
YeKaHeH TeKCT, a Ha Hell caMOyi ITpoYeKa-
HeH rep6 KHSKECKOTO I0OCTOMHCTBA.

IIpeamnonoxeHue O TOM, YTO MJACTHU-
Ha MMeeT HelloCpe/iCTBeHHOe OTHOLIeHMe
K TpaypHOMY LiepeMOHHaly HOoX0poH Ky-
ty30Ba B 1813 r. B Cankr-IlerepGypre,
HNOATBEPAUIOCh B XOJle Hay4YHbIX U3bICKA-
HUM Hay4HBIX COTPYAHUKOB HAalIeTo0 My-
3eq T.H. Mabunoi, A.H. Kairopozauesa
n E.A. BoukoBa. Bbuiu BbisiBieHbl GpOTO-
rpadum, creraHHble TPU BCKPBITUM MO-
runbl KyTy30Ba, Ha KOTOPBIX U OGHApy-
’KeHa 3Ta racTuHa. BeposTHo, oHa 6buta
II7I0X0 3aKpeIlieHa, I03TOMY ee IeMOHTH -
poBaJu 1 He 0603HAUUIIH ee TIPUHATIJIEN-
HOCTb. Pe3yibTaToM paboThl CTal BBIBOZ,
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YTO MeMOpHUaibHas IJIaCTHHA fBJANACH
3JIEMEHTOM YKpalleHuss rpoba reHepa-
¢denpamapurana M.U. Tonenumesa-Kyty-
30Ba. Cero/iHs 3TOT yHUKAJIbHBINA TPeIMET
SKCIIOHUPYeTCA Ha HKCIO3UIWH, MOCBA-
I[eHHON TOCyZapCTBeHHON U IOJIKOBOJ-
yeckoi flesiTenbHOCTH M. T'oneHuiena-
Kyry3osa.

B BoeHHO-UCTOpHUYECKOM My3ee Xpa-
HUTCA U 9KCTIOHUPYETCs OpyKue He TOJb-
KO OTedecTBeHHOe, HO ¥ HHOCTpaHHOe.
Heckosbko JietT Hasax ObLIO HAa4aTo W3-
y4eHre cOOpaHUs BOCTOYHOIO OPYXUS C
KOJUIEKLIUM ANOHCKOrO BOOpYXeHHus. B
opyxeitHOM QoHzie 06paTiI Ha cebst BHU-
MaHUe Ha IepBbIi B3IJIAJ HUYeM He Ipu-
MeuaTesIbHbII NpeJiMeT, HallOMUHAIUI
Hekoe moziobue Kocbl. Ho Ha 3TOM mpef-
MeTe efBa IPOCMATPUBAJIUCH SAINOHCKUE
uepormudsl. IIpesmer TpeGoBan Kak pe-
CTaBpalluy, TaK W €ro HUCCIeJOBaHus.
OnMH U3 CaMbIX BaXHBIX aCIeKTOB MYy-
3eiHOi1 pabOoThI — 3TO U3yUeHHe BOIPOCOB
donnoobpazoBanus. KonedyHo, 310 Ka-
caeTcs, B TIePBYIO OYepelib, My3eeB C JUIu-
TeJbHON ucropueil. IToaToMy wusydyeHue
MBI HayaJly C IeTaJbHOTrO aHaIN3a CoXpa-
HUBILINXCA JOKYMEHTOB IOCTyIIeHus. M B
pesyJibTaTe OblIa BbIsSIBJIEHA 3aIIKCh, CAe-
JaHHas B utojie 1794 r.: « [logHeceHHbIE K
EA Mmneparopckomy BenndectBy ot npu-
GeIBIIero 13 SInoHuy nopy4nka JlakcMaHa
NOJTy4eHHbIe M B Harpaxk/ieHue OT AMNOH-
CKOTr0 MMIlepaTopa MexJy HNpO4YMMH Be-
mam, yrnotpebiseMble B IlepeMOHHSX
OJJHUMU 3HATHBIMU ANOHCKUMH BeJIbMO-
Kam, cabesp SIIOHCKUX B JlepPeBSHHBIX
UnoBbIX QyTisipax Ge3 npubopy c men-
KOBBIMHU OeJIbIMU 4exsiamu Tpu». Iloce-

Jylollye U3bICKAaHUA OTKPBLUIM TOMCTHUHE
MHTePeCHe|Iyl0 HCTOPHIO, 3acIyXHUBa-
IOINyI0 ee 3KpaHusauuu. CoriacHO yka-
3y 1792 r. umnepatpuub! Exarepuns! IT u3
nopra OxoTcka B SImoHMIO GbLIa OTIPAaB-
neHa GpurantuHa «CB. ExaTepuHas mop
KOMaH/JOBaHUeM 26-JIeTHEer0 IOpy4YMKa
Agnama JIakcMaHa ¢ 0co60ii Muccueii — 10-
CTaBUTb TPEX CMAaCeHHBIX ATOHCKUX MOPS-
KOB, MOTepIeBIINX KpylleHue y AJeyT-
CKHMX OCTPOBOB, Ha POAUHY U YCTaHOBUTh
JPY’KeCKre ¥ TOProBble KOHTAKTEI C ATIOH-
CKUM PaBUTEJIbCTBOM. DTO OBIJIO TepPBOe
pyccKoe TMOCOJbCTBO. B GiaropapHOCTD
3a CllaceHue CBOMX MOAJAHHBIX IIPaBU-
TeJIbCTBO SMOHUY NpenoaHecsIo NofapKu
JU1g PyCCKOM MMIlepaTpuLbl. 3anuch ot 17
ntona 1793 r. B CyZ0BOM XypHaje CyiHa
«ExaTepuHBI» T71acUT: B OMeIlleHUe, T/e
IPOXOAUNN TeperoBopbl, MPUHECTH <«OT
MMEHH MMIlepaTopa Japbl — y3KHU B 7IBa
aplInHa ALIYK, HepeBA3aHHbIN IeIKOBO0
TeCbMOHM M CTO KyJel MineHa». Beyepom
AMUK JOCTaBUJIU B ZIOM, I7ile OCTaHOBHU-
JICh YJIeHbI 9KCIIeJULIUN, U <10 BCKPBITUN
OHOTO COCTOSIIU Japbl B TpeX GOJIbIINX Ca-
671X, XOPOIIO BbIPAOOTAHHBIX... OHBIA Y
HUX YIOTPeGJISIOTCS NP LePeMOHMUSX,
BPE3bIBAIOTCS B JMHHBIE IPEBKU U Obl-
BalOT HOCUMBI OT CJIy>KHUTeJleil 3a roCHo-
namu». o mpubsituu B Poccuio moaap-
KU, BMECTe C OTYETOM IKCIeUINH, ObUTH
npezgcrasiaeHbl Ekarepune II v 3aTeMm 1o ee
MOBeJIEHUI0 TeHepas-denb/ieiixmericre-
pom rpadom IT.A. 3y6oBEIM ObLIM Tepe-
JlaHbI Ha BeYHOe XpaHeHue B JlocTonamsaT-
HBIN 3a71 (Ha3BaHue My3es B XVIII Beke).
B JTocTonaMATHOM 3ajie AIOHCKUe cabiu
HaXOJUJUCh CPeAX PBILAPCKUX JOCIIeXO0B
11 BOOPYXX€HUS U CYUTAIUCh OFHOM U3 JI0-
CTOIIPUMeYaTeIbHOCTe! My3esl.

B nepuoz 1917-1923 rr. 6osibiiast 9acTb
KOJUIeKLIUH, COIJIaCHO — pacrOpsKeHUIo
BpeMeHHOTr0 PaBUTENIbCTBA, OblIa 3BAKY-
upoBana B SIpociasib. COrnacHO BeIOMO-
CTH Ha TIpeIMeTHI, BepHYBIIMeCs U3 3TOMN
9BaKyalluH, U3 CaMbIX LIeHHBIX AMOHCKUX
cabenb TpUBe3eHBbI HA3aJ TONBKO JiBE U3
Tpex, Y TO C IOBPeXIeHUAME Gy TISPOB.

[Toxpo6GHOe n3ydeHne 06pa3LOB MO3BO-
JIMJIO cZieNlaTh BBIBOJ, YTO 3TO TPAAULM-
OHHOE SIMOHCKOe Opykue HaruHata. Obe
COXpaHMBIIMeCS HarMHaTa MMeIOT Mac-
CHBHBIC, W30THYTBIe, OJHOJIE3BUIHbIC
KJIMHKHY, C IByMs KOPOTKUMHU [ONaMH —
IIUPOKUM U Y3KUM, UAYIMU Hapajiienb-
HO. JIpeBKO y 000MX MpeIMeTOB COCTOUT
U3 JIByX MOJIOBUH U CHUJIBHO YKOPOYEHO.
OcraBuIascsi 4acTb JpeBKa COCTOUT W3
JIBYX [I0JIOBYH, B KOTOPBIX 3aKpeIlieH XBO-
CTOBUK, YTO HECKOJbKO HAallOMMHaeT Py-
KosTh. [lpy 06enx HarvMHaTa HMMEITCs
ZlepeBsiHHbBIE YeXJIbl TPy6oi paGoThI, Ha-
JieBarolyecs Kak HOXKHbI Ha KJIMHOK.
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PecraBpanus HaruHata BBINOJNHEHAa Xy-
TOXHUKOM-pecTaBpaTtopoM A.A. TToNKOBbIM
ITpenMeThl OYMIEHBI, yAajleHbl IPOAYKTHI
KOPPO3UH MeTaJlIa, BOCIIOJIHEHbI YTPAThI fie-
peBa PyKOAITell U HOXKeH, CKpeIUIeHb Jiepe-
BSHHBIe HOXHBI, TIPOBeZieHa KOHCepBalys
MeTaJla BOCKOBBIM cOcTaBoM. Ha XxBocToBU-
Ke OJTHOH M3 HarMHaTa OTKpbLIach MOJINChH
Mmacrepa, xusero B Konue XVII B.: «KyHu
Maca». HarunaTa 5KCIIOHMPOBAJIUCh Ha BbI-
craBke «Opyxxue BocToka» 1 OIucaHbl B Of-
HOMMEHHOM KaTasiore M. AHUCMMOBOM.

Ha 3T0i1 3Xe BBICTaBKe 3KCIOHMPOBAJICA
U YHUKAaJIbHBII KOMILIEKT HOCIEXOB CaMy-
pas Ha MaHeKeHe. PecTaBpariuio 3Toro mpef-
MeTa BBIIOJHII XyAOXHUK-PeCcTaBpaTop
B.H. Masnbmmes. ITo nMmeroImerncst Ha TOT MO-
MeHT nH(OpPMaLKK, ZOCTeX GbUT U3TOTOBJIEH
B Anonnu B koHue XVIII - nagane XIX BB.
B KOMIZIEKT /JOCTIeXOB BXOJAT: IieM, Ma-
CKa, MeTaJlJInyecKre Harpy/iHas ¥ HacluH-
Hasi KMpachl, MpUKphITHe 17151 Genep (106Ka),
HAIJIeYHUKY, HApy4H, IOHOXH, TAKU. DJle-
MEHTBbI Iocriexa M MaHeKeH NMeJTi cepbe3Hble
noBpexxzeHus. OZIHO U3 AABHBIX — yTPaThbl Jia-
KOBOTO IIOKPBITUA U €J1a6ast CBA3b COXPaHUB-
IIerocsi HOKPBITHSA C OCHOBOM Ha IIACTHHAX,
13 KOTOPBIX HabpaHa 100Ka.

PecraBpanusa npenmeroB Bocroka Bcer-
Zia TpeGyeT MaKCHMAIbHO IeTaJIbHBIX HCCIle-
nosaHuil. [TpoBesieHHbIe Iepes] pecTaBpaLy-
eil vccnenoBaHUSA MOKa3auy, YTO MaTepuan
IJIACTHH I06KHU U3rOTOBJIEH U3 CMeCH BOJIO-
KOH LIeJUTIONIO3bl OIHOJIETHUX HeJ]peBeCHBbIX
pacTeHuil (PUCOBOI CONOMBI) U TEKCTHJIb-
HBIX BOJIOKOH (JIbHa, KOHOIUIM). BosokHa
ObLTH [POKJIeeHBbl KJIEeM JKHBOTHOTO IPO-
ucxoxzneHus. MccnenoBanue npob rpyHTa u
J1aKa GbUIO BBIOJHEHO MeTofioM MK-®ypoe
criekTpockonuu Ha Tmpubope FTIR-8300
«SHIMADZU» B HMHCTUTyTe BBbICOKOMOJIE-
KyJIIpHBIX coefiuHeHuid Poccuiickoii Akaze-
MMUU HayK. Bompeku HavM npeAnosoxeHu-
sIM, 4TO JIAK Ha Kupace, KaK 1 GOJIbIIMHCTBO
BOCTOYHBIX JIAKOB, M3TOTOBJIEH Ha OCHOBE
YPyILIMOJIa — IOJMMEepU3YIOIIerocs CoKa sie-
peBa ceMelCTBa CyMaxOBbIX — YPYILIH, JIaK
J0CIexa OKa3azcs Ha OCHOBe CMOJIbI IPYro-
0 pacTeHusl.

ITponecc pecraBpaLyyl ObUI CJIOXHBIM U
Pa3HOILTIAHOBBIM. OCHOBY IUIACTHH OOKH
YKpeMuIu MPOIUTKON — BOAOPACTBOPHMBIM
aKpUJIOBBIM JIAKOM. DTOT 3Ke ITpHeM IprMe-
HeH NPY PecTaBpaly MacKy, KOTopas Tpa-
IVLVOHHO N300pakaeT JIMLO Pa3bsPeHHOTo
ZleMOHa 13 ANOHCKOH Mudosnorny. Hekoro-
pble feTanu focrexa (Talky ¥ HIKHAA 4acThb
Habopa IUIACTUH HAIJIeYHUKOB U IOOKH)
yKpalleHbl MeXOM MefiBeZi. YTpaThl BOJIO-
ca BOCCTAHOBJIEHBI NyTeM HaKJeUBAHUA HA
OYHITleHHbIe 1 TO/IrOTOBJIEHHbIe YYaCTKHU 10~
CJlefloBaTeIbHbIMU PsAZaMU, KaK 4epernuiei.
ToYHO TaK xe 3T0 ObUIO CAeNaHo KOIZa-To B
OpuruHare.

Ha wmaHekeHe COXPAaHWINCh 3JIEMEHTBI
OZIEXKIbl — IITAHbI 1 py6axa — KOPOTKO€ Ku-
MOHO ITOZ IOCIIEX. Py6axa BBIIIOJTHEHA U3 CBET-
JIOTO TOHKOTO IIOJIOTHA ¢ HaOUTBIM PUCYHKOM
BETOB XPU3AHTEMBI. [IITaHbI ce1aHbI U3 TKA-

HU KEJITO-KOPUIHEBOI'O IIB€TA C PHUCYHKOM,

KOTOpas BBITKAHA M3 INENKA ¥ CKPYYeHHbIX
U3 GyMard TOHKHX JKIYTUKOB-HUTed. CIOX-
HOCTb Tpe/CTaBIs/Ia OUKCTKA 3aMILHU C Hare-
JaTaHHbIM Ha Hell OpHaMeHTaJIbHbIM PUCYH-
KOM XPH3aHTeM U IPAaKOHOB, TaK KaK KPacKu
He YCTONYKBBI K BOLSHBIM 06paboTKaM.

Jocnex camypatiickuti nepuoda 300. XVIII-XIX 8. Lnem XVI-XVII 8a., BAMAWBuUBC //
Samurai armor of the Edo period. XVIII-XIX. Helmet XVI-XVII. Military historical museum of

Artillery, Engineer and Signal Corps
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[Inem pocrexa cobpad u3 32 MUIACTHH.
ITpu neMoHTaXe IIOAKIA[KI Ha €ro BHYTPeH-
Heil CTOpOHe c3azu Oblia HaiifieHa BbIYeKa-
HeHHas Hanuch ueporudamu. ITocie KoH-
Cy/IbTalAA C AMOHCKAMU CIeLaNuCcTaMu
CTaJIO fICHO, YTO 3TO UMSA U <«azipec» Macre-
pa: «Hanku 1310 TeytuH caky» — caenan Te-
yTuH, xuresb Hankuy. Takue noanucy He sis-
JIANACH OOBIYHBIMYL ¥ CTABHJIMCh TOJIBKO HA
WH/IMBU/yaJIbHBIX u3zienusx. Cyas no ¢pop-
Me 37IeMEHTOB U JieTaIell Iy1eMa, OH ObL 13-
roTtosieH B Hayase XVII Beka. B oTBepcrue
IUIeMa BCTaBJIeH Iy4OK Ye0BeYeCKUX BO-
J10C, 00EpPHYTHIX ¥ OCHOBAHHUSA B HEOOJBIION
JICTOK GyMaru, Ha KOTOPOM I10CJIe PACIPsIM-
TleHusl 0GHAPY)XMJIach Ha/MNICh Heporyuda-
Mu. TeKCT Ha/INMCH [OKa He ITPOYUTaH.

MaHeKeH Takxe IpeJCTaBIAeT UHTepeC 1
fiaeT NONOJHUTEIbHYI0 HMHOOPMALMIO UIA
aTpubyuuy npexMera. OH BBIIOJIHEH B BHJie
JiepeBSIHHOTO KOpo0a, B OTBEPCTHST KOTOPO-
TO YKPEeIUIAIOTCSA ITAHTY TOJIOBBI, HOT U PYK,
C7leJIaHHBIX M3 BA3aHOK TPOCTHHKA, OKJIe-
eHHBIX CJIOSIMU HCIHCaHHBIX Gymar. ITogo-
IIBBI HOT OKJIeeHbI razeTaMu. ['0J10Ba 1osas,
13 Malnbe-Malle, TIOKPbITa MaCTUKOM, OTIIO-
JIMPOBAaHHOM U OKpalleHHOH. Boocs! roso-
Bbl MaHeKeHa — HaTypaJibHble — YaCTUYHO
yTpadeHbl, OCTABIINECs C/1abo 3aKperUieHbl.
[Ipy pecraBpauy Ha MaHeKeHe OGHApy-
XKUJIMCH HAJMKMCY KapaH/JalloM U TyLILIO Ha
AMOHCKOM fA3bIKe, ATIOHCKKe raseTsl. ITo co-
XpaHMBIIMMCsI parMeHTaM TeKcTa, 6Jaro-

“», 5 Xy
oty xape

&3

Zaps1 IOMOLIY acCHCTeHTa podeccopa yHY-
Bepcurera r. berny B fAnonnu J[)yHus Y3Ho,
yIaJ10Ch YCTAaHOBUTb, YTO UCTIOIB30BaHbI 00-
PBIBKY raseTbl «TOKMo Acaxu» 3a 28 nrona
1889 r. Takum 06pa3oM, MOXKHO C/IeJIaTh BbI-
BOJI, YTO MaHeKeH ObUT U3TOTOBJIEH He paHee
3TOM AaThl. PecTaBpauusa BKJIOYaaa O4UCT-
Ky, BOCIIOJIHEH/e yTpaT MaCTUKH, TOHUPOB-
Ku. OTnaBlIve M CIyTaHHbIe KJIOKK BOJIOC
BBIMBITBI, pacyecaHbl 1 HaKJIeeHbl TAKKM 06-
pasoM, 4T06bI CHOPMUPOBATH HPUIECKY Ca-
Mypasi. VI3 KOpOTKHUX 04ecoB Booc chopmu-
POBaHbI GPOBHL.

PesynbTaToM pecTaBpalii AOCIEXOB Ca-
Mypas sIBUJIACh He TOJIbKO BO3MOXXHOCTB €r0
9KCIIOHMPOBAHUA U COXPAaHEHUs, HO U J0-
nosiHuTeNbHAsT MHOpMarms it arpuby-
LMY 3TOTO0 My3eMHOro IpeaMeTa — jara U
MECTO U3TOTOBJIEHUs IJIEMa, er0 LeHHOCTb,
MeCTO U BpeMsl U3IOTOBJIeHNsI MaHeKeHa. 13-
y4eHVe BHOBb OTKDBITBIX MaTepUasoB IIpo-
TOJDKAeTCA.

BoeHHO-KCTOpUYECKIiT My3eil obiazaer
Goratefiiieil KOJIeKIyeil XKUBOIMCH, KOTO-
past pe/iCTaBIeHa IJIes 0N BeJIMKUX Xy0XK-
HUKOB. Cpeiy HUX IIMPOKO BCeM H3BeCT-
Hble XXUBOIIUCLIbI C MMPOBBIM MMEHEM, TaK1e
Kak A. TeGenc, B. Bunnesanbze, B. IlIBapii,
A. Jlamopuep, Alllapremanb, @. Py6o u
K. Bexkep, H. Bynus, mactepa 6oJiee mo3z-
Hell IIKOJBIL, Takue Kak M. I'pekos... A Tak-
e MeHee U3BeCTHbIe 3DUTEJII0, HO He MeHee
BaKHBIE J/Ist Pa3BUTHS PYCCKOTO GATaIbHOTO

Konnexyus macmuyrol ckynbnmypel. Asmop — B. [azerbepeep. 1825-65 22., BAMAUBUBC //
Collection of mastic sculpture. V.Gazenberger. 1825-65, Military historical museum of Artillery, Engineer and Signal Corps

YKaHpa, TaKre XUBonucIbl, Kak I1.B epema-
ruH, H. Camoxw, I1. IT. Kaparus.

ITpy MOATOTOBKE BBICTABOK, MOCBSAIIEH-
HbIX 100-netuto ITepBoii MUPOBOM BOWHBI,
B 4HMCJIe MHOTHX IPeIMETOB PecTaBpUpOBa-
nach kaptuHa ILII. KapsruHa «Ysxac BOWi-
Hbl. Jlomum! ATaka pyccKol exoThl Ha rep-
MaHcKue okombl. 1914-1917 rr.» 1918 r.
Xy[OXHAKOM-pecTaBpaTopoM  AA. -
KUHOH. XapakTep >KUBOIUCH U ee COXPaH-
HOCTb B Pa3sHbIX 4acTSAX KapTUHbI pa3inya-
n1ack. B BepxHelt 4acT KapTUHBI KPaCOYHbIN
CJIOW CHJIBHO TIOTEpT, 710 50% >XMBOIMCHON
IJIOWAAY HaXOAUIOCh NOJ] TOTeMHeBIINMHY,
pecTaBpalMOHHbIMU TOHUPOBKaMu. B 1eH-
TpaJbHOM YaCTH KapTUHBI COXPAHHOCTb JKU-
BOIIMCH yIOBJIETBOpUTe IbHAA. B HIDKHel ya-
CTY KapTUHBI MHOTOYMCJIEHHBIe BBIKPOIIKA
KPaco4HOTO CJIOSA; YTPaThl KPACOYHOTO CJI051
710 TPYHTA 1 /10 XOJICTa, MeCTaMH 3alicaHHble
MacJISIHOYM KPacKoi € 3aX07I0M Ha aBTOPCKYIO
XuBOMUCb. Ha HEKOTOPBIX y4YacTKax yTpa-
YeHHOU aBTOPCKOM >KMBONMUCH BBINOJTHEHBI
rpyGble O UCTOHEHUO IOAHOBJIEHHUS Mac-
JITHOY KPACKOH, YIPOLIeHHO UMUTHPYIOLIe
aBTOPCKMI PUCYHOK. Bcsl mOBepXHOCTD JH-
11eBOY ¥ ThUIbHO CTOPOH 3arpsi3HeHa, JIaKo-
BOe TIOKPBITHEe HepaBHOMepHOe, TOMYTHeB-
1IIee.

B mpouecce pecraBpauuy IpoBefe-
HO YKpeIlJleHue KpPacO4HOrO CJI0d U TPYH-
Ta, YCTpaHeHbl OCHIMM KPACOYHOIO CJI04,
BOCCTAQHOBJIEHA CBSI3b MeXy KPacOYHbIM
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CI0eM ¥ TPYHTOM. Y7iajieHbl CHJIbHbIE 06-
IIMPHBIe 3aTpsA3HeHus. B MecTax yTpar noz-
BeJleH pecTaBpaLIOHHbIN IPYHT. YTOHbIIIEH
1 BBIPOBHEH aBTOPCKHA JIaK, YaCTUYHO CHSA-
ThI 3aTIMCH, IPOBeZIeHbl TOHUPOBKY C MaKCH-
MaJIbHBIM COXpaHeHHueM aBTOPCKON dakxry-
PBIKMBOMUCHU. B HacTosAIIee BpeMs KapTHHA
SKCIIOHUPYeTCs B 3aJIe.

B My3see xpaHuTcs 60JbIIAs KOJUIEKIUSA
($OTO/I0KYMEHTOB, OT NareppOTHUIIOB 10 CO-
BpeMeHHOW mevaTu. PecraBpaius ¢oTo-
rpaduii Kak oT/ieJIbHOe HallpaBJIeHye CTaja
akTyanpHOM nocinennue ner 20. Pecrapa-
TOpoB (OTOZIOKYMEHTOB B HAIlell CTpaHe
ellle oO4eHb Masio. Heo6X0nuMO He TOJIBKO
3HAaTh METOAMKY PeCTaBpalliy, HO M U3y4aTh
1 TIOHMMATh TEeXHOJIOTUY U3TOTOBJICHUA OT-
1e4aTKOB. B HalleM OTAesne COXPaHHOCTU
cTapumii HaydHelil cotpymuuk M.H. Ky-
JlellOBa BJaZieeT MeTOJMKaMU HCCilefloBa-
HUsA, PecTaBpaliiy U KOHCepBalluy He TOJIb-
Ko dororpaduii Ha Gymare, HO U HETATUBOB
Ha CTeKJIe U JareppoTumnoB. Tak, B mpolec-
ce TIpefpecTaBPaliMOHHbIX MCCIIeJOBaHUI
¢doTOnOKyMeHTa, MOCTYIUBLIET0 B OCHOB-
Hoe cobpaHue B Hauase XX Beka 13 My3est
BeJIMKOro KHA3S Muxauna Hukonmaesuda,
yTOYHeHa TeXHHMKa M3TOTOBJIEHUA IpesiMe-
Ta, KOTOPBIA 3HAYMIICA KaK areppOTHII, HO
pe3yJbTaThl  peHTreHO-(IIyOpecleHTHO-
T'0 aHaJIM3a TT0Ka3aJIy, YTO 3TO — (eppoTHII,
YTO I03BOJIMJIO BBIOPATh NMPABUJIBHYIO Me-
TO/IVIKY pecTaBpaLyu.

HaubGosnee wHTepecHble paboOThI MO pe-
CTaBpaLY MpeZiCTaBIeHbl Ha MeXAyHApPOJ-
HOW HAay4HO-TIPaKTH4eCKOW KoHdepeHUUM
«Bolina u opyxwue. HoBble ucciefiopanus 1
MaTepHanbl», Ha 3acefjlaHusAX cekuu «Co-
XpaHeHue, pecTaBpalsa U 3KCIOHUPOBaHUe
MaMATHUKOB BOEHHOMN HCTOPUM», KOTOPYIO
€ 2010 r. exxerofHO OpraHU3yeT Halll My3ei.
C marepranamu KOH(epeHINK MOKHO 03-
HAaKOMHTbCS Ha caliTe My3es.

Kaxk uror MHOroJIeTHe#l paboThl XyJ0X-
HMKa-pecraBpatopa B.H. MassbimeBa Haz
MacTUYHO# CcKyJbnTypoil B. T'azenbeprepa
My3ell u3nman KHUTY «BowHBI MMmeparop-
ckoit Poccunt B ckysbnTypax I'asenGepre-
pa». B u3gaHum npescTaBiieHbl UCCIIe/I0BA-
HUSA aBTOPCTBA KaX0W QUIyphl, BlepBbIe
Ony0JIMKOBAHbI PefiKKe apXHBHbIE JaHHBIE,
a TaKXXe JIaHO TOAPOGHOe OmKCaHUe pac-
KDBITBIX IIPA pecTaBpalidy TeXHOJIOrnye-
CKUX TPHUEMOB W3TOTOBJIEHUA CKYJBIITYD,
0CcOGEHHOCTel X KOHCTPYKLIUK 1 COOPKU.

Pa6oTa 0 COXPaHHOCTH He OrpaHUYH-
BaeTCsl TOJNBKO pecTaBpauueil. [nd mpa-
BHJIBHOTO IIAHUPOBaHUA paboT M pecyp-
cOB HeoOXofuMa deTKas MHPOpPMAUUA O
COXPaHHOCTH ¥ JIOCTYNHOCTH KOJJIeKIH.
Paspaboranbl 6a3a JaHHBIX M METOZMKA
06cefloBaHUsA OCTYIIHOCTH U COXPAaHHO-
CTY aMATHUKOB Ha Oymare (rpaduka, pu-
CYHKY, apXVBHbIE JJOKyMEHTbI, KHUTH, (o-

®eppomun. Mopmpem nopy4uka J1.-[8. Kekczonbmckoz2o Mimnepamopa Ascmputickoz2o nonka
WU.N. CumHukosa, BAMAWBuUBC //
Ferrotype. Portrait of Lieutenant of Kexholm and Austrian Emperor regiment 1.1.Sitnikov. Military
historical museum of Artillery, Engineer and Signal Corps

TOLOKYMEHTBI), KOTOpble CHUCTeMAaTH4eCKH
HOMOJNHAITCA (daxkTorpaduvecKuM Mare-
pHATOM ¥ HCIOJb3yIocs B paboTe XpaHu-
TeJISIMU U PecTaBpaTopaMu. Merozyka 11o-
CTyIIHA BCEeM 3aMHTepPeCcOBAHHBIM JIUIIAM BO
BpeMsi CeMHHAPOB 1 KOH(pepeHIIHil.

Otzen obecreyeHUs] COXPaHHOCTU pa-
60TaeT B MOCTOSIHHOM KOHTAaKTe C BeZy-
IAMHI My3esiMH, OUOIMOTeKaM: U apXu-
Bamu. CIenWanyucTbl OTAena, COXpaHAsd
CJaBHbIe TPAJHULMK CBOUX MpeJliecTBeH-
HUKOB, IIOCTOSIHHO TIOBBIIAIOT CBOW IPO-
deccuoHanbHBI  ypOBEeHb, OCBAMBAIOT
HOBble TEXHOJIOTMM KOHCEpBaluW, Iepe-
JAI0T HAaKOIJIEHHBIH OMBIT KoJuleram. My-
3eil POBOJUT MHOTOYMCIIEHHbIE CEeMHHa-
PbI ¥ MacTep-KJacChl. B mepcrekTyBe 3T0
HOZpasfesieHre MOXKeT BBINONHATb QYHK-
LUK HAyYHO-METO/IU4eCKOTO LIeHTPa 10 CO-
XPaHHOCTH ZJIs1 BOEHHBIX My3eeB Poccuw,
He MMeIONIMX CIIe[MaJIbHBIX Mo/pa3zerne-
HUil 110 coxpaHeHuio ponzoB. Pabora mo
co3aauHuio 1eHTpa Hayara B 2005 T. u Gbi1a
noazepxaHa rpantoM Ilpesuzenta PO.

Vi3naHbl 1Ba BBINYCKA METOANYECKUX [10CO-
Ouii «XpaHWUTeNI0 BOGHHOTO My3esi», B pa-
GorTe BhIMyCK «YUpe3BbIYaiiHbIe CUTYALIUHU B
My3ee».

B HacTosIee BpeMs CTPeMUTENIbHO pa3-
BUBAETCA HalpaB/ieHue 3KCIO3ULHOHHON
nesiTeNIbHOCTU. W TOJIBKO IPU TECHOM CO-
TPyAHUYECTBe U B3aUMOIIOHUMAaHUU My3eii-
HBIX CIeLUaJNCTOB MOXHO U HY)XXHO Clie-
JIaTh JOCTYIIHBIMU YHUKAJIbHbIE KOJIJIEKIIAU
mpu cobJofieHny BeeX TPeGOBaHMit 10 WX
COXPaHeHUI0.

3aziaya coXpaHeHus1 KyJIbTyPHBIX [IEHHO-
CcTeil B COBPEMEHHOM My3ee JI0JDKHA ObITh
MPUOPUTETHOW Cpey OBIIUX 33734, CTOs-
VX [epesl yupexaeHUsAMY KYJIbTYpBL.

Heo0X0AMMO HOMHUTb, YTO OWH aKT
GeclienbHOTO VI LieJIeHaIPaBIeHHOTO pa3-
pyIIEHUS] MOXeT IIpeKpaTUTb CyIeCTBO-
BaHHe 00BEKTa, a COTHM MHIAMUBUIYATbHBIX
NIeMCTBUIA 10 COXPaHEeHWIO, MOBTOpSeMble
B TedeHue JIeCATUIeTUN U JjaXKe CTOJIETHH,
TPeBYIOTCS /Il BHDKMBAHUS MAMSTHUKOB
KyZbTypbl ¥ ucTopun. l
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PRESERVATION AND ACCESSIBILITY OF CULTURAL
AND HISTORICAL OBJECTS IN THE MILITARY
HISTORY MUSEUM

Research and preservation of museum items allows making rich body in military history and
culture available. The pieces of restoration projects of Military History Museum of Artillery,
Engineer and Signal Corps are given as follows

Svetlana USPENSKAYA,
Russia, St.-Petershurg
Military and Historical Museum
of Artillery,

Engineer and Signal Corps
Deputy director - Chief
Researcher
Ph.D. in Cultural Studies
Honored Worker of Culture of the
Russian Federation

Preservation and research of historical items
from the past — the basis of scientific future
knowledge - is a sacred obligation of the muse-
um community: research associates, exhibit
display members, conservators and restorers.
No branches of humanitarian and many engi-
neering sciences can be developed without the
original source research. It is the scientific res-
toration which allows informing and keeping
the primary source (a museum item or a docu-
ment) for the future generation.

At the turn of XIX-XX century, one of the
first organizers of military and museum activity
in Russia, the historian, the archeologist and
the director of the Artillery Historical Muse-
um Lieutenant General Nikolay Brandenburg
was convinced that «the main measure to keep
museum items is not considered to be as res-
toration, but special storage area». At that
time the restoration workshops had already
been in the Museum, particularly for the bat-
tle banners restoration. In the year of 1913,
the special Committee of the Imperial Russian
Military and Historical Society made the con-
clusion that the restoration of banners should
be made only in the workshops of the Mili-
tary History Museum. In the year of 1920, the
museum included carpentry, joiner’s workshop
and a weapon locksmith’s workshop which was
engaged in cleaning of pistols, rifles, bayonets,
rapiers, cartouches, halberds, etc. In 1935
there was the model and pattern restoration
workshop at the museum. In 1952 a project
was made to organize the research laboratory
of preservation and restoration of metal. It was
planned to research metals of artillery systems
which are exposed to corrosion in long storage

conditions at outdoors and indoors, and also
to research technology development of met-
al-working manufacturing. Unfortunately, the
project remained unimplemented.

Nowadays, the scientific preservation
department includes 22 experts. The structure
of department comprises 6 restoration work-
shops (weapons, metal and wood; painting;
clothes and banners; sculpture; models and
frames; graphics and documentary photo-
graphs), sector of preventive conservation;
climat and biological control. The department
carries out restoration of any complexity. Its
main volume of work as in any other muse-
um is for preparation of objects to be exhib-
ited. But certainly it also has a planned and
sometimes emergency restoration which is
necessary if the condition of an item requires
the interference. In the course of restoration
the item is comprehensively researched and
as a result we get the additional information
to specify attribution. To show the range of
works which are done in the museum, I will
dwell only on several examples.

The unique artifact of arts and crafts of the
global importance is stored at the Military His-
tory Museum of Artillery, Engineer and Signal
Corps since 1778. It is a grand kettle-drum
chariot constructed in 1760 upon an initia-
tive and by the means of the Field General and
count P. I. Shuvalov to transport the 1st Artil-
lery Regiment Banner on parades and especial-
ly during solemn occasions to commemorate
the entire Russian artillery merits in the Seven
Years’ War, including the downfall of Berlin.
Since 1868 the relic is stationed in the build-
ing of Kronverk where the Museum is housed
now. The chariot was evacuated neither in 1917
nor in 1941 and within many months it was sta-
tioned in a dumpy, frost-bound indoor space
which destructively affected its state. Unfortu-
nately, there was no opportunity to start resto-
ration works for many years. And by the year
of 2000, the object had got numerous of dam-
ages. All over the surface of wooden elements
there were cracks, vast losses of carved details,
shears, and common dirt, an attrition of a paint
layer; barely visible traces of gilding, dirty and
shabby internal upholstery of a seat. In 2002
the Museum addressed the Ministry of Culture
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of the Russian Federation and got it financial
backing.

That was an ultra complicated charge and
restoration due to the complexity of its com-
position and diversity of the issues associated
with that work. Within the period of 2003-
2008 it had been doing a lot: chariot disman-
tling, decorative elements dismantle, cleaning,
water-color wash and restoration of wooden
elements of the chariot and decor with com-
pletion of missing parts, restoration of pictur-
esque panels of a seat, restoration and conser-
vation of metal details, gilding, assembling. It
must be noted that the restoration of a certain
kettle-drum chariot is considered to be abso-
lutely unique.

The organization of a new exhibition for
that outstanding object became an important
and difficult task for the Museum. In 2009 in
the «Artillery History until the Middle of XIX
century» hall, a special shock-resistant glass
show case was set up. It was done to exhibit
the kettle-drum chariot and the model of Ban-
ner of the entire artillery. The history of the
relic and processes of its restoration is being
demonstrated for the visitors on the screen
installed near the show-case. So it helps to pay
attention to a not only very beautiful artifact
but also gives the idea to each and every of our
guests of what a huge work was done.

Quite often our items are keeping secrets
and their disclosure helps to reveal new pages
of our history. So, in 2006 the Military Histo-
ry Museum of Artillery got a memorial metal
plate. It was transferred to us from the Museum
of the Religion History. The plate has a coined
text and the coat of arms fixed in its center. The
legend says - it is one of the two ever existed
plates that were fastened on a catafalque which
carried the body of the Field Marshal M. I.
Kutuzov for burial to the Kazan Cathedral in
St.-Petersburg. The assumptions of the histor-
ical importance of the item had to be confirmed
(or to be disproved) in the course of scientific
researches and restorations also. The entire
plates’ surface was covered with dark stain so
that the text was hardly looked through. The
sides are damaged by corrosion. Paint streaks
were noticed all over the place. Some fine
details of an ornament were absent. The resto-
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ration was done by A.N. Makhnev who is the
fine art restorer. The coat of arms fastened to
the base plate by fixers in three places was dis-
mounted. Surface dirt and copper oxides were
removed with partial methods. The significant
part of gilding got remained but there were
black spots all over its surface. It appeared
to be not gilding losses but the same copper
oxides. The preservation was executed by wax
structure.

As a result of the procedures done, the coat
of arms has shown up to be brighter and the
text has become easier to read:

“Mikhail Illarionovich Knyaz (Prince)
Golenishchev-Kutuzov ~ Smolenskiy, General
Field-Marshal and Commander-in-chief of all
Russian and Prussian armies, Recipient of the
Orders St Andrew the Apostle, St Alexander
Nevsky, St George of 1st class, St Grand Duke
Viadimir of 1+ degree, St Anna of 1% class, John
Jerusalem big cross, Austrian Maria Theresia of
1st degree, Prussian black and red Eagle,

was born on September the 5", 1745, died on
April the 16", 1813 in Silesia, the city of Bunzlau,

had a life of 67 years, 7 months and 11 days”.

Finally it became possible to make the full
description of the article. Now it reads: the
plate is made of copper, gilded by galvanic
method. Along the edges of the plate there is
a wreath which is disposed: from the right it is
of branches of oak with acorns, from the left it
is of branches of laurel and palm. In the central
part the copper gilded plate of oval form is fas-
tened with square rivets. Around the oval plate
the text is stamped, and just on it the coat of
arms of princely merit is drawn up.

The supposition about the fact that the
plate has a direct relation with the mourning
ceremonial of Kutuzov’s funeral in 1813 in
Saint-Petersburg was proved to be true during
scientific investigations of proper associates of
our museum: T.N. Ilyina, A.N. Kaygorodtseva
and E.A. Bochkova. There were found some
photos made during the dissection of Kutu-
zov’s grave just in which the plate was clearly
seen. Probably it was not fastened properly
that’s why it was dismantled and its belonging
was not denoted. The work resulted in the con-
clusion that the memorial plate was an ornate
device of General-Field Marshal M.I. Gole-
nishchev-Kutuzov’s grave. Today this unique
article is exhibited in the exhibition area ded-
icated to M.I. Golenishchev-Kutuzov’s state
and generalship activity.

The Military History Museum keeps and
exhibits both domestic and foreign weapons.
A few years ago the study of eastern arms col-
lection began. We started from the collection
of Japanese items. In the weapons depository
there was one undistinguished item looked like
a braid. It attracted attention at itself because

of hieroglyphs written on one. The artifact
had a need both of restoration and of its inves-
tigation. One of the most important aspects
for museums is to study formation of their
collection. Of course, it refers first of all to the
museums with a long history. So we began the
investigation with the detailed analysis of the
documents read where the object came from.
And as a result a record was revealed. It was
made in July, 1794: “Presented to Imperi-
al Majesty from lieutenant Laxman arrived
from Japan, received by him as a reward from
Japan emperor among other goods, being
used at ceremonies by noble Japan aldermen,
Japanese saber in wooden lime cases with-
out device with three silk white covers”. The
subsequent investigations discovered a truly
interesting story worth for screening. Accord-
ing to the decree of empress Catherine the
Great dated 1792, from the harbor Okhotsk
the brigantine “St Catherine” was sent to Japan
under the command of the 26-year-old lieu-
tenant Adam Laxman with a special mission
to take the three rescued Japanese seamen,
having been wrecked at Aleutian Islands, to
the homeland and to establish friendly and
commercial relations with the Japanese gov-
ernment. That was the first Russian embas-
sy. As a sign of gratitude for the rescue of its
nationals, the Japanese government made
presents to the Russian empress. The record
dated July the 17th, 1793 in the ship journal of
the boat “Catherine” reads: in the apartment,
where the negotiations were being held, were
brought “gifts from the name of the emperor —
a box narrow in two arshines, bound with silk
lace and a hundred sacks of millet”. In the eve-
ning the box was taken to the house, where the
members of the expedition were staying, and
“at the opening of it were found gifts in three
large sabers, good manufactured ..., they used
it at ceremonies, cut into long poles and were
being carried by the servants of the Lord ”.
At the arrival in Russia the presents, together
with the report on expedition, were presented
to Catherine the Great and then, at her com-
mand, the general-feldtseyhmeyster alderman
P.A. Zubov gave them for eternal keeping to
Dostopamyatniy hall (the name of Museum
in the 18th century). In Dostopamyatniy hall
the Japanese sabers stood among armours and
armament and were considered as one of the
sights of the Museum.

During the period from 1917 to 1923 the
majority of the collection, at the command of
the provisional government, was evacuated
to Yaroslavl. According to the register on the
objects, having returned from that evacuation,
only two out of three the most valuable Jap-
anese sabers were taken back and moreover
with damaged cases.

Military history museums: contemporary history and social relevance

The detailed study of the samples allowed
making a conclusion that it was a traditional
Japanese weapon naginata. The both preserved
naginata have massive, curved, single-cutter
blades, with two short dales — wide and narrow
parallel to one another. The shaft of both of
the items is made of two halves and is strongly
shortened. The rest of the shaft is made of two
halves in which a stem is fastened, which some-
how resembles a handle. Both naginata have
wooden covers of rough work, being put on as
sheath on blade.

The restoration of naginata was made by
A.A. Popkova the artist-restorer. The artifacts
were cleaned, products of metal corrosion were
removed, losses of the wood of handles and
sheath were recovered, wooden sheath were
fastened, a conservation of the metal by wax
composition was carried out. On the stem of
one of the naginata it was read the signature
of a master having lived at the end of the XVII
century: “Kuni Masa”. Naginata were shown at
“Weapon of East” exhibition and described in
the same name catalogue by M. Anisimova.

A unique set of samurai armor on manne-
quin was also exhibited at the same exhibition.
A restoration of that article was made by V.N.
Malyshev artist-restorer. According to the
information existing at that moment, the armor
was made in Japan at the end of the XVIII - in
the beginning of the XIX centuries. The set of
the armor consists of: helmet, mask, metal-
lic breast and back cuirasses, cover for thigh
(skirt), shoulder straps, handcuffs, knifing,
slippers. The elements of armor and the man-
nequin had serious damages. One of them and
the most obvious is losses of the lacquer cover
and weak connection of the preserved cover
with the basis on plates the skirt consists of.

The restoration of the East objects always
demands strongly detailed researches. The
researches, carried out before restoration,
showed that the skirt plates material was made
of the mixture of fibres of cellulose from one-
year non arboreal plants (rice straw) and tex-
tile fibres (flax, hemp). Fibres were glued with
a glue of animal derivation. The expertise of
ground and lacquer tests was carried out with
the method of IK-Fourier spectroscopy on
the apparatus FTIR-8300 «SHIMADZU» in
the Institute of high-molecular compounds at
the Russian Academy of Sciences. Despite our
suppositions that the lacquer on cuirass, like
many eastern lacquers, was made on the basis
of urushiol — polymerizing sap of tree from
sumac family — urusha, the lacquer of armor
turned to be on the basis of the resin of another
plant.

The process of restoration was difficult and
multi-faceted. The basis of the skirt plates
was fastened by impregnation — water-solu-
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ble acrylic lacquer. The same technique was
used at the restoration of the mask which tra-
ditionally portrays a face of demon from Jap-
anese mythology. Some details of the armor
(slippers and the lower part of shoulder straps
and skirts) are decorated with the fur of bear.
Losses of hair are restored by the way of gluing
them on cleaned and prepared parts in succes-
sive rows, like tiling. Just like it was made for-
merly in the original.

Mannequin is preserved items of cloth-
ing — pants and a short shirt — kimono to wear
under armor. Shirt is made of light thin fabric
with stuffed pattern chrysanthemum flowers.
Pants are made of a yellow-brown color fabric
with a pattern that is woven of silk and twist-
ed paper thin flagella-strands. It was hard to
clean suede with printed ornamental drawing
of chrysanthemums and dragons on it, since
colors are not resistant to water treatments.

The armor helmet is made up of 32 plates.
When dismantling the lining it was found
hieroglyphs chiseled inscription on the inner
side of the helmet back. After consultation
with Japanese experts it became clear that
master-hand’s name and address is written
on it: «Nanki ju Teutin Saku» — did Teutin,
resident of Nanki. Such signatures are not
common and they were placed on the indi-
vidual made products only. The shape of the
helmet elements confirms that it was made
at the beginning of the XVII century. At the
opening of the helmet it is inserted a beam
of human hair wrapped with a small piece
of paper. After its straightening hieroglyph
inscription was found. The text of the inscrip-
tion has not read yet.

The mannequin itself is also an object of
a great interest and gives additional infor-
mation on subject. It consists of a wooden
unit with holes for head, arms and legs fixing
bars made of reed ropes pasted over with lay-
ers of paper full of writings. Feet are pasted
over with newspapers. Hollow papier-mache
head is mastic covered, polished and colored.
The hair are natural, partly lost, the rest of it
is weakly fixed. While restoration the Japa-
nize newspapers and pencil writings were
disclosed. According to the fragments of the
text, we managed to identify with the help of
professor assistant Gunia Ueno in Beppu Uni-
versity, Japan, that the crumbs belonged to
the ‘Tokyo Asahi’ paper dated July, 8th, 1889.
Thus we can conclude that the mannequin is
not younger then that date. The restoration
included the cleaning, filling up mastic and tint
coating. Lost and tufted hair were washed and
combed in samurai hairstyle. The eyebrows are
made of short hair hards.

The samurai armour restoration resulted in
possibility to exhibit and preserve it and to get

additional information for the museum item
attribution: date and place of helmet and man-
nequin manufacture, its value. The research-
ing process is going on further.

Military History Museum has a rich paint-
ing collection which is represented by a con-
stellation of great artists such as Jebens, Wille-
walde, Shvarts, Ladurner, Charlemagne, Rubo,
Becker, Bunin, Grekov as well as not so well-
known but at least very important for Russian
battle genre artists like Vereshchagin, Samok-
ish, Karyagin, and others.

When preparing for a 100 anniversary of
WWI, among numerous pieces of the muse-
um collection the Karyagin’s canvas from 1918
and named ‘Horror of war. Finally got at! Rus-
sian infantry attack of the Germans positions.
1914-1917." was restored by A.A. Yashchkina.
The character and condition of the painting
was different in different parts of the canvas.
In the upper part of the picture the paint lay-
er was worn out, up to 50% were under dark
restoration tint coating. In the central part of
the picture the state of the painting was toler-
able. In the bottom part there were paint lay-
er attritions; absence of paint layer up to the
field and canvas, here and there oil paints were
over the authorial painting. All face and rear
surfaces were dirty, lacquer coating was spotty
and hazy.

During the restoration paint layer and
field were thickened, paint layer crumbling
was stopped, cohesion between paint layer
and field was restored. The dirty sports were
removed; the restoration field was added
to the needed spots. The authorial lacquer
became slimmer and evener, tinning with
maximum authorial identity was carried out.
Nowadays the painting is in one of the Muse-
um halls display.

The Museum keeps a large collection of
the photographic documents from daguerre-
otype to modern photography. Photo resto-
ration as a separate stream has been topical
the last 20 years. There are still few photo
restorers in this country. It needed to know
restoration techniques as well as study and
understand print production technologies.
I.N. Kuleshova who is working as a senior
research associate of preservation depart-
ment, knows research, restoration and pres-
ervation methods of both printed pictures
and glass negatives and daguerreotypes. So
during pre-restoration research of a photo
document came to our collection at the ear-
ly XX from the Great Mikhail Nikolayevich’
Museum, the results of X-ray fluorescence
analysis showed that the subject fist referred
to as a daguerreotype turned out to be a fer-
rotype. Such work allowed choosing the right
restoration methods.

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

The most important restoration works were
displayed at “War and Weapons. New Meth-
ods and Information.” international confer-
ence. We discussed them at “Preservation,
restoration and exhibition of military history
objects” section. This annual Conference has
been held in the Museum since 2010.

As a result of a longstanding work of
V.N. Malishev who is a fine art restorer and
reconstructed the Geizenberger’s mastic
sculpture, the Museum issued a book called
“Imperial Russia wars in Geizenberger’s sculp-
tures”. The publication includes rare historical
data as well as detailed description of sculpture
working method, construction and assembly
peculiarities.

The preservation work goes beyond the
restoration. The exact information on preser-
vation and accessibility is essential for a prop-
er organization of process and resources. We
worked out a data base and survey methods of
paper artifacts availability and preservation
(graphics, illustrations, archive documents,
books and photo documents). It is consistently
refilled with factographic stuff and is used by
curators and restorers. During the conferences
and workshops the methods are available for
all persons concerned.

The Preservation department works in a
constant cooperation with leading museums,
libraries and archives. Department experts con-
tinuing glorious traditions of their predecessor
regularly level up their proficiency, master tech-
nological innovation in preservation, transfer
experience to the colleagues. The museum
holds many workshops and master classes. In
the long view the department may function as
Guidance centre on preservation for Russian
military museums which don’t have preserva-
tion facilities. The Centre was initiated in 2005
and supported by grant from the President of
the Russian Federation. There had been issued
two methodical textbooks titled “To Military
Museum Curator’, the work on ‘Emergency Sit-
uations in Museum'’ is still going on.

Nowadays the expository activity devel-
ops rapidly. We can and should make unique
collections accessible in compliance with the
preservation requirements only in case of close
cooperation between museum specialists and
their mutual understanding.

The issue of preservation of cultural values
in a modern museum has to be in the priority
among general tasks facing the cultural insti-
tutions.

It should be borne in mind that one act of
aimless or purposeful destruction can stop
the object existence, and hundreds of individ-
ual actions on preservation, repeated within
decades and even centuries, are required for the
survival of cultural and historical artifacts.
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Tema: Benbruiickuii Koposib Anb6epT [ 1 KOpOJIeBCKUiA HOPTPET B KOJIIeKIMU KopoJieBCKOro My3est apMUU U BOEHHOW CTOPUH
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Moderator:
Alexey Levykin - Director, State Historical Museum, Ph.D. in History, Russia, Moscow

Speakers:

e Dr. Christoph Hatschek - Vice Director and Head of Department Collection & Exhibition, Military History Museum/ Institute of
Military History, Austria, Vienna
Theme: Redesign of WWI exhibition at the Museum of Military History in Vienna 2014

e William Blair - Head of Human History, National Museums Northern Ireland (Ulster Museum), Northern Ireland, Belfast
Theme: Myth, Memory and Material Culture: Exploring the First World War at the Ulster Museum

e Lar Joye - Senior Curator of Irish Military History, National Museum of Ireland, Ireland, Dublin
Theme: The Irish Experience of World War One and the Decade of Commemoration (1912-22) In Ireland

o Natasja Peeters - Curator of the Arts Collection, Royal Museum of the Armed Forces and Military History, Ph.D. in Art History,
Belgium, Brussels
Theme: In the King’s Image: The Belgian King Albert I and Royal Portraiture In the Royal Museum of the Armed Forces And
Military History

e Tatyana Kuvaeva - Senior Methodologist, Central Museum of Armed Forces of the Russian Federation, Russia, Moscow
Theme: Posters and Post Cards from the Period of World War I: Artistic Solution of Political Problem
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Museums as the Mirror
of Nation(s)

Multi-cultural aspects in past, present and future

Christoph HATSCHEK,
Austria, Vienna,
Military History Museum/
Institute of Military History,
Vice Director and Head of
Department Collection &
Exhibition

Changes in our forms of social coex-
istence are taking place consistently,
in gradual, often almost imperceptible
steps, sometimes also very abruptly be-
ing forced by crises — like revolutions or
wars. As a result new mentalities, new
worldviews are born, which will have in
their own way again greatly influence
on political and economic issues, but of
course also on our cultural history in a
narrower sense. Over the last few centu-
ries “Austria” has indeed had to face sev-
eral of these historical “breaks”. Con-
sequently its cultural history has been
influenced and has even become sub-
ject to more than a few “changes” over
the time. The Austro-Hungarian Em-
pire at the end of the 19" century cer-
tainly possessed a great cultural heri-
tage based on a great variety of different
nations and ethnic groups. Indeed the
linguistic diversity was unique all over

Viuseum
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MexxdyHapooHblli hecmusans Hayuli 8 BoeHHo-umopudeckom my3ee 8 Bere //
The Military History Museum hosting the intercultural “festival of the nations”

Europe. At least ten different languag-
es and no less than five different reli-
gions shaped the multicultural coexis-
tence before the First World War. From
this “supra-national”-experience of the
Habsburg monarchy today’s political
debate on migration, identity and domi-
nant culture could benefit greatly - even
if it is beyond doubt that the problem of
ethnic conflicts ultimately also remained
insoluble at the time.

Vienna’s oldest museum building?, the
Austrian Army Museum, was designed
and erected between 1850-1856 by the
Danish architect Theophile Hansen - in
a Byzantine-style, mixed with Gothic el-
ements and allegorical figures from the
past placed on its facade. Dedicated pri-
marily to commemorate the decisive role
of the military in saving the throne of
the Habsburg-family during the Revo-
lutions of 1848/49 it ultimately became

more and more evident to the author-
ities that this “armoury” had devel-
oped on its own to become a standalone
“monument”. But the vision of the advi-
sory council - pursued most vociferously
by its head, Archduke Rudolph, the son
of Emperor Francis Joseph I - was to es-
tablish a place of “mutual” remembrance
with a tribute to every ethnic group
which was represented in the joint impe-
rial and royal Austro-Hungarian army
at that time. Of course there was and ul-
timately could be no intention in its con-
ception to create a stronghold of Aus-
tro-Hungarian national identity, as the
terms “Austro-Hungarian” and “nation-
al” could never be accorded to each-oth-
er — due to said great variety of nations
in the Empire. But this didn’t prevent a
very industrious board of trustees to ac-
cumulate a plethora of important ob-
jects between 1884 and 1891 - artefacts

! The oldest museum of (Inner-) Austria is the Univeralmuseum Joanneum founded in 1811. (www.museum-joanneum.at)
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which still represent the basis for one of
the largest military-history collections in
Europe.

With the assassination of Archduke
Franz Ferdinand in Sarajevo and the bru-
tal war that followed from 1914 to 1918,
not only did the fate of this multination-
al Monarchy end in disaster, but the mu-
seum’s future also became rather unclear;
it had even been considered to sell the
whole museum’s collection. The econom-
ic and financial problems of Austria at the
end of World War I were however minor,
considering the challenge of searching
for a completely new national identity for
this “test-tube” nation. From one day to
the next, workers, farmers, citizens and of
course thousands of “home-coming” sol-
diers born in the Italian parts in the South
of the former Empire, or the Czechoslo-
vakian parts in the North or even the Rus-
sian territories in the East became “na-
tionalized” Austrians.

Indeed the (now “Federal”) Army be-
came quick again one of the most im-
portant supports for this “creation of
a nation”. As it seemed to be necessary
once more to “supra-nationalise” the dif-

ferent ethnic groups by giving them one
“common” identity. At the same time,
the purpose of the Viennese Army Mu-
seum became quickly settled. By the time
of its reopening?in 1921, the building be-
came primarily a place of remembrance
for the “collective” history. Especially the
recent shared experiences of the soldiers
in the trenches of World War I were spot-
lighted, where ethnic differences had
soon become insignificant. For the first
time, the emphasis was put on the every-
day life of the military and the social cir-
cumstances of the war situation instead
of showing exclusively battle scenes and
representing army leaders — as it had
been the case in the past. These “guide-
lines” were also taken on board by the
museum staff after the end of World War
II. Re-named into “Museum of Military
History”, this institution displays to this
day in its permanent and special, tempo-
rary exhibitions the (military) history of
the Austrian Armed Forces from the end
of 16th century up to the present, but at
the same time it also presents the shared
history of several European Nations and
ethnic groups.

Although it would seem that people
nowadays are often no longer aware of
what can be found in a museumn, it is cer-
tainly clear that these are able to bring
even more than just entertainment. Mu-
seums are certainly places of instruction,
where historical consciousness of the
past is not only preserved but also pre-
sented for the present day. Museums are
sites of research and moreover learning
centres. It was, is and will certainly nev-
er be enough to simply hang paintings
on a wall or to set up artefacts in a dis-
play case. Museums have to be more than
a simple “three-dimensional” picture
book. Of course, the simple object has
already its own unique value and a cor-
responding aura but it’s finally the con-
text in which it is placed or the underly-
ing idea of its presentation which counts.

Museums have to fulfil a lot of different
functions for a huge number of different
visitor groups. And there arises a certain
dilemma: not every museum visitor is the
same. Depending on his/her age he or she
examines just parts of the “historical re-
ality” and, depending on the visitor’s in-
terests/ personal or ethnic background,

2 With the onset of World War | in 1914 the museum was closed for public visitors
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Workshop the “Ottoman Empire” organized by the educational team of the Military History Museum in Vienna

knowledge/ education and, last but not
least, his/her social standing, the visitor
recalls only some of the information that
is offered and consequently will inter-
pret this in his own personal way. That’s
why it is absolutely essential that muse-
ums learn and understand how they have
to express themselves and to whom they
want to “speak”. But first of all, they will
have to know what they ultimately want to
achieve with their presentation-activity.

Museums have an important duty to de-
velop their educational role and attract
wider audiences from the community, lo-
cality, or group they serve. Interaction
with the constituent community and pro-
motion of their heritage is an integral part
of the educational role of the museum.
(ICOM Code of Ethics principle 4)

In my understanding, historical muse-
ums in particular - like our own - should
encourage visitors to make a self-criti-
cal analysis of our past and should them
encourage also to reflect on the history
of our common present. The social rel-
evance of the artefacts and even more of
the exhibitions in which they are repre-
sented will be ulimately determining. So
the objective for us — as curators - will
finally be to take into account more and
more the long-lasting social changes,
which today’s society is confronted with.

Based on several years of experience,
the educational team of the Military His-
tory Museum in Vienna already has been
focusing in 2009 on a common trend
at some Viennese schools. Particular-
ly those situated in the outlying districts

of the city have begun to face an increas-
ing proportion of pupils with a migra-
tion background and linguistic deficits,
exacerbated by cross-cultural “chal-
lenges”. Frequently confronted with so-
cial and intercultural troubles which are
also found later on during army-service,
it seemed for us more than appropriate
to develop special educational programs
even for the youngest visitors of our
(cultural) institution.

, () narrating the nation in the muse-
um increasingly becomes a task of narrat-
ing the diversity of the nation (...)”*

Tolerance, cultural education, ex-
change of experience, linguistic diversi-
ty, intercultural exchange, cross-curricu-
lar work and last but not least fun were
and still are the main goals in this project
led by our educational team. By exploring
the great variety of artefacts in the exhi-
bitions and their presentation, locals and
children of immigrants should “together”
finally come to an understanding of the
essential contribution of all the different
ethnics throughout history to the emer-
gence of today’s “Austrian” culture.

~SCHALOM, SALAM, SERVUS..."

Was the slogan for at least three “wel-
come”-packages, which were developed
for some Viennese school-classes in
which a considerable proportion of pu-
pils have a migration background. These
programs are still implemented — among
several others - in the educational tutor-
ing of the museum today and have be-
come increasingly popular:

Jlocomun mexkynbmypHoU npo2paMmbi,
0p2aHU308aHHOl 0bpazosamenbHol epynnoli
BoeHHo-ucmopuyecko2o my3esi 8 Bere ons
KoHKkypca «KynbmypHoe cocywiecmsosaHue

8 Ascmpuu» 8 2009/10 200ax //

Logo of the intercultural program organized
by the educational team of the Military History
Museum in Vienna for the Austrian Cultural
Mediation Award in 2009/10

The focus of the first module the “Ot-
toman Empire” is set on the common his-
tory and cultural exchange between the
Habsburg and Ottoman Empires from the
16" to the 18" century. War and enemy
stereotypes but also the peaceful relations
between these two apparently completely
different nations, as well as their cultur-
al acquisitions will be discussed, common
generalizations and traditional prejudic-
es will be addressed and scrutinized. To-
gether with the pupils the reciprocal in-
fluence in arts and crafts, music, religion,
military, botany, economics, etc. will be
discovered by visiting the exhibitions.

3 Fiona McLEAN (2005), Museums and National Identity, In: Museums and society, 2
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“Who eats what” further explains the ba-
sic rules of eating and drinking among
ethnic groups in a hands-on way by of-
fering kosher and halal food at the buffet.

The aim of the second module
“Multi-ethnic state” is to focus on the mi-
gration situation in Austria - again on the
basis of artefacts and the course of histo-
ry presented in the exhibition area dedi-
cated to the reign of Emperor Francis Jo-
seph I. The emphasis is particularly put
on the linguistic and religious diversity of
the former Monarchy and its army. The
pupils will discover through this program
the different ethnic and religious groups
of the Empire and will have to establish
on their own “playfully” a multi-ethnic
state. Terms like “nationalism” and “au-
tonomy” will be discussed in groups but
also the meaning and implication of the
word “border” in the past and present.

A third module is intended to illustrate
the “racial fanaticism” of Nazi- propagan-
da. Specifically, the issue deals with the im-
portance of Jews in Austria’s cultural life
and how deeply the centuries-old Jewish
tradition still leaves indelible marks on Vi-
enna’s tradition de nos jours. Among other
teaching materials, like audio-visual aids,
a question sheet with “Yiddish” terms will
explain how deeply Jewish traditions and
phrases influenced the rich picture of to-
day’s Austrian German linguistically.

In addition to all these programs, a
special group of “roving reporters” re-
corded the experiences of the school
classes in 2009/10. These materials
were presented also on an escpecially
created homepage as well as in a special
video shown during an award ceremo-
ny in 2010, where the Military History
Museum together with three Viennese
schools finally won finally the national
Cultural Mediation Trophy.

To this day the multicultural demands
of our society and the preserved objects
of our museum in this context provide
a great opportunity. But museum staff
also have to be aware of a high-value re-
sponsibility every day.

The Military History Museum in Vi-
enna tries to offer with its collections
and moreover with its exhibitions and
event activities a specific contribution
to the understanding among nations. In
order to promote historical awareness, it
remains necessary to illustrate the con-
stantly very close relationships that po-
litical, economic and social aspects have
with the history of War and the Military.

Museum collections reflect the cultur-
al and natural heritage of the communi-
ties from which they have been derived.
As such they have a character beyond that
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of ordinary property which may include
strong affinities with national, regional,
local, ethnic, religious or political iden-
tity. It is important therefore that muse-
um policy is responsive to this possibility.
(ICOM Code of Ethics principle 6).

Nowadays Austria a country, which
has once again become very attractive
for immigrants. Especially the former
“Reichs- und Residenzhauptstadt” (capi-
tal) Vienna has become again the tradi-
tional “melting pot” with a great variety
of different ethnic and religious groups
from all over the world. That’s the rea-
son why the intercultural understand-
ing becomes ever more important in our
daily lives. Often confronted with an
even greater variety of prejudices and
fears of the “unknown” than in the past -
this “challenge” cannot be ignored any-
more. Migration has become a common
issue in politics and our everyday lives
so the Military History Museum in Vien-
na is still focusing on special programs
and events for this “historical” issue.

For the past two years the museum has
demonstrated further its multi-cultural
competence by hosting the intercultur-
al “festival of the nations” in Vienna. The
capabilities are definitely not just reduced
to the presentation of historical artefacts
in showcases, by all efforts and doings in
the daily museums work the staff is focus-
sing on the social issues of our multi-eth-
nic society. The potential of the Military
History Museum in Vienna will in the fu-
ture be even more prominent, as it tries to
take advantage of its enriching opportu-
nity as extensively as possible.

For the past two years the museum has
demonstrated further its multi-cultural
competence by hosting the intercultur-
al “festival of the nations” in Vienna. The
capabilities are definitely not just reduced
to the presentation of historical artefacts
in showcases, by all efforts and doings in
the daily museums work the staff is focus-
sing on the social issues of our multi-eth-
nic society. The potential of the Military
History Museum in Vienna will in the fu-
ture be even more prominent, as it tries to
take advantage of its enriching opportu-
nity as extensively as possible.

The Heeresgeschichtliches Museum/
Militirhistorisches Institut in Vienna
is an official state museum and belongs to
the Ministry of Defence and Sports.

For further information please don’t
hesitate to visit the Museum’s website
(http://www.hgm.at). You are else well
kindly invited to “like” the museum by
http://www.facebook.com/HEERES-
GESCHICHTLICHES.MUSEUM R
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Il KOH®EPEHLUMA UKOMAM - 2014 || NepBast MupoBas BoiiHa: ABAKETCS 1M OHA COBPEMEHHBIM UCTOPUYECKIM COOLITUEM?

MY3EN KAK 3EPKAJIO HALIWU (-UA)

MyJBTUKYIBTYpHBIE aCIIEKTHI B IIPOIJIOM, HACTOAIIEM U OyAyIeM

Kpuctodp XATHEK,
AscTtpus, BeHa,
BoeHHo-ucTopuueckmii myseit/
MHCTUTYT BOEHHOW ncTopum,
3aMecTutenb gupekTopa u
pykoBoguTeno otaena oHaoB
U 3KCMO3MLUOHHON paboThl

Vi3mMeHeHUs GOPM HalIlero COLUATbHOTO
COCYILIeCTBOBAaHUA IIPOMCXOJAT HOCe-
JI0BAaTeJbHO, MOCTeNeHHO, YacTO Npak-
TUYeCKM He3aMeTHO, HO MHOTZa OYeHb
HeO0)XU/IaHHO, IO BIUSHNEM KPU3KUCOB —
TaKUX, KaK peBOJIIOLIUM WU BOMHBI.
B pesyibraTe NOABJIAIOTCA HOBble MeH-
TAJINTETHI W B3TJAABI HA MUD, KOTOPHIE,
[0-CBOEMY, OKa)XyT BJIWsAHME Ha MOJHU-
THYeCKHe U 3KOHOMUYeCKHe BOIPOCHI B
1leJIoM, a TakXe Ha UCTOPUIO KyJIbTypbI
B 4YaCTHOCTU. 3a IOCJe[HNe HeCKOJbKO
cronetuii ABCTpUs, 6€3yCIOBHO, CTOJ-
KHYJIaCh C MOJOOHBIMU HUCTOPUYECKUMU
nepejoMamMu. BriocieAcTBUM Ha UCTO-
PHI0 KyJBTYpPBI CTPaHbI OBLJIO OKa3aHO
GosblIOe BIWSHAE W OHAa MpeTepresa
HeKOTOpble U3MeHeHU .

K xonny XIX Bexa ABcTpo-BeHrepckas
uMIepus 06sazana 60raTeiM KyJIbTYPHBIM
HacJleZineM, OCHOBAaHHOM Ha GOJbIIOM
MHOT000pa3uu pa3iu4HbIX HApOZOB U
3THUYECKUX Tpynn. Be3ycI0BHO, A3BIKO-
BOe pa3HooOpasue ee GbIIO CAMbIM YHU-
KaJbHBIM BO Bceli EBpore. IIpencraButenu
10 MeHbIIel Mepe 10 pa3IUYHbIX A3bIKOB
U He MeHee 5 Pa3JIMYHBIX peJuruii obpa-
30BBIBAIM MYJIbTHUKYJIBTYPHOE COOOIIIe-
CTBO 710 Ha4dasa IlepBO MUPOBO BOWHBI.
W3 aTOro ombiTa MOHApxuu I'abcbypros
MOXHO [ja)ke CerofiHs NOYeplHyTb MHO-
IO I0JIe3HOT0, YYUTHIBAst, YTO Ipobiema
STHUYECKUX KOHQIJUKTOB IO-NIPEXHEMY
0CTaeTcs He pa3peIleHHON.

Crapeiiiiee 37aHMe My3esi B BeHe,
Mys3esi aBCTPHUIICKON apMuH, OBUIO CITPO-
eKTHPOBAHO U BO3BeZIeHO B mepuoz ¢ 1850
o 1856 rox naTckum apxutekTopom Teo-
dunem XaHceHOM B BU3AHTUICKOM CTHUJIe
¢ nobaBiieHHeM TOTHYECKHX 3JIeMEeHTOB
U aJuleropuyecknx Quryp mpoumsioro Ha
dacaze. CTaHOBUIIOCH OYEBUIHO, YTO 3TO
3/laHMe-apceHas, MOCBAIeHHOe, B Iep-
BYI0 OdYepe/b, 03HaMEHOBAHUIO DeIIaro-
1el poJii apMUM B ClTACEHUY TPOHA CEMbU
TabcbyproB Bo BpeMsi peBosonun 1848-

1849 ronoB, mpeBpaTUIOCh B HACTOSLINIMA
namMATHUK. Ho 10 BHUAEHUIO KOHCYyJbTa-
THBHOTO COBETA, U B 0COOEHHOCTH ero Ira-
BbI, 3purepuora Pynonbda, cblHa umIe-
paropa @panna Hocuda I, Heob6xoaumo
OBLJIO YYPEIHUTh MECTO «BCeobimen» mamsi-
TH, Ha KOTOpPOM ObI Oblia ImpefcTaBieHa
KaXk7lasg 3THUYecCKas IpyIna, BXOJAUBIIASL
B cocTaB ABCTpo-BeHrepckoii apMuu B TO
BpeMs. KoHeYHO ke B ero KOHIENIUU He
OBbLJIO U He MOIJIO OBITh HAMEPEHHs CO3-
JaTh OIJIOT aBCTPO-BEHTePCKOT0 HAIMo-
HaJbHOTO e/JUHCTBA, NOCKOJbKY MOHATHUA
«aBCTPO-BEHTePCKOe» U «HAIlMOHAJIbHOEe»
HUKOTZA He OYAYT TOX[eCTBEHHBIMH —
BCJIEZICTBYE HAIIMOHAJILHOTO MHOroobpa-
315 B uMnepuu. OJHaKO 3TO He TIOMeIIajo
OYeHb TPYZAOIOUBOMY IIOMEYUTEIHCKO-
My COBETy My3es HAaKOIUTb MHOXeCTBO
BA)XHBIX KCIIOHATOB B Iepuoj ¢ 1884 mno
1891 rox — apre¢akToB, KOTOPbIE /1O CUX
IOp fIBJISIIOTCS OCHOBOW OZJHOW M3 CaMbIX
6OJIBIINX BOEHHO-UCTOPUYECKUX KOJIIEeK-
nuii B EBpore.

ITokymenue Ha spurepuora Ppanua
Qepaunanza B CapaeBo M HayaBHIasCA
BIIOCJIEZICTBUY BOIHA, KOTOPAs AJMJIACH C
1914 mo 1918 roz, He TOJNLKO IOJIOKUIIK
KOHell MHOTOHALMOHAJbHOM HMIIEPUH,
HO M OCTaBWIM Oyzdyiiee My3esi BecbMma
TYMaHHBIM; ObLJIO ZIaXkKe IPUHATO PelieHre
IpO/iIaTh BCHO KOJUIEKIMIO My3es. DKO-
HOMHUYeCKHe U (QUHAHCOBBIE NPOOIIEMBI
Actpuu nocse ITepBoit MUPOBOY BOMHBI
ObLIM MEHBIIMM 3JI0M B CDAaBHEHHH C
He0oOXOAUMOCTBIO HAXOXK/IeHH abCOIIOT-
HO HOBOU HAaIlMOHAJbHOW HIeHTHdUKA-
LIUU [T <HAIUK U3 IPOOUPKM». [leHb 3a
nHem paboure, depmepsl, TOpOXKaHe H,
KOHEYHO jKe, THICAYU <«BO3BpAIAONINX-
cA IOMOW» COJIAAT, POXKIEHHBIX Ha UTa-
JIbSIHCKUX TePPUTOPUAX HA IOTe UMIIePUH,
WM Ha 4eXOCJIOBALKUX TEPPUTOPUAX Ha
ceBepe, UJIX JJaXKe HAa POCCUUCKUX TeppH-
TOPHUAX Ha BOCTOKE, CTAHOBUJIMCh MOJHO-
IpaBHBIMU aBCcTpuiiliaMu. be3ycioBHo,
Apmusa (remepp yxe <«PeznepanpHasg»)
BHOBb OBICTPO CTajia Ba)KHEUIIMM OILIO-
TOM IIpoliecca «Co3JaHusd Hauum». Ilpen-
CTaBJIAJIOCh HEOOXOMMMBIM «CyMepHaIu-
OHAJM3UPOBATb> pa3IMyHble dITHUYECKUe
TPYNIBI TyTeM HaZeJeHUs UX <«0OMUM»
camoonpezienenneM. B To ke BpeMms
ObIJIO OIpe/iesIeHO Ha3HaYeHHe BeHcKoro
My3es apMuu. K MOMEHTY ero oBTOPHOToO
OTKPBITHUA B 1921 rofy My3eli cTan MeCTOM
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CKOIIEHNSI OOBEKTOB <«KOJUIEKTHBHOI»
ucropun. Ocoboe MeCTO TaM 3aHSIIN 3KC-
MOHATBI, KOTOpbIE OCBeIalu OBIT COJI-
JaT B oKomax IlepBodl MUDOBOW BOWHBI,
rfe 9THUYeCKUe pasjiuyus CBOAMUINCH K
MUHUMyMy. BriepBble ymop ObLI czenaH
Ha TO, YTOOBI TI0KA3aTh KM3Hb COJAT B
pa3IMYHbIX CUTyallUsAX Ha BOWHe, BMECTO
TOro ‘IT06I)I IIOKa3bIBaTh TOJIBKO CIEHbI
cpakeHHH U M300pa)kaTb BOEHaYaJbHU-
KOB, KaK 3T0 ObLJIO paHee.

Toil Xe JIMHUM TIpUJePXXUBAJKCh
COTPYAHUKHU My3es I0cJie OKOHYaHusA Bro-
pO¥i MUPOBO¥ BOMHBI. [IeperMeHOBaHHBIN
B «BOeHHO-UCTOpUYECKUI My3el», 3TOT
UHCTUTYT T10Ka3bIBaeT Ha CBOMX IOCTOSAH-
HBIX U CIIEIIUAJIbHBIX, BDEMEHHBIX BbICTAB-
KaX He TOJbKO HCTOPHUIO BOOPYKEHHBIX
cun ABctpuu ¢ Hayana XVI Beka 1o ceroj-
HAIIHUH /1eHb, HO TaK)Ke ¥ KICTOPUIO HeKO-
TOPBIX eBPONENCKUX HALIMH U STHUYECKUX
TpyIIL.

HecmoTpss Ha TO, YTO COBPEMEHHBIE
JII0Y BCe yalle He OCO3HAIOT, YTO OHHU
MOTYT HAWTH B My3ee, 04eBUJHO, YTO Ioce-
IeHKe My3esi MOXXeT CTaTb He IIPOCTO pas3-
BJleyeHUEeM. My3eu fABISAIOTCA MeCTOM, B
KOTOPOM COOBITHA MPOIIIOr0 COXPaHEHBI
[0 HaluX He#. [I1s opraHusanuu myses
HeJJ0OCTaTOYHO NIPOCTO Pa3BeCUTh KapTH-
Hbl Ha CTeHaX U BBICTABUTbH 3KCIOHATHI.
My3eii HoKeH OBITb He NMPOCTO MECTOM
TpeXMepHOTro M306paXkeHUsl KapTHH IPO-
moro. KoHeyHo, MCTOpUYeCKUN 3KCIIO-
HaT caM 10 cebe yKe MMeeT LEHHOCTb U
HeMOBTOPUMYIO aypy, HO 0oJblIoe 3Ha-
YeHHe UMeIOT MeCTO, I7le OH HaXOAUTCA, U
uzies1, 4aCTbI0 KOTOPOU OH ABJIAETCH.

My3eil #oMXeH UCIOJIHATh Pa3JIUYHbIe
bYHKLIUY 17151 OTPOMHOTO YHCJIa ero moce-
TuTeneid. M 37ech BO3HMKaeT JuieMMa:
BCe [I0CeTUTeNN My3es — pa3Hble. B 3aBu-
CUMOCTH OT BO3pacTa, II0Ja, UHTEPEeCoB,
06pa3oBaHuUsA U COLUATBHOTO IOJI0XKEHHS
KaX/[blii TIOCETUTEIb YepIaeT JULIb YacTh
npeIoxXeHHOH nHpOpMaLuy U BOCHPH-
HUMaeT ee IO-CBoeMy. BoT mouemy ni1sd
COTPYIHUKOB My3esi OCOGEHHO BaXHO
NOHATh, KaK OHMU JOJDKHBI IPe/iCTaBUTh
My3ed U /71 KOro OHM 3TO JenaioT. Ho
IpeXxze BCero OHU [OJKHBI OTYETIUBO
IPeJCTaBIATh LeNb, [ KOTOPOi QYHK-
LMOHUDYeT My3ei.

BascHoil 0033aHHOCMbI0 My3ees 165em-
cs paseumue 00pa3o8amensHoU Oesmens-
HOCMU U NpusénedeHue no 603MONCHOCIMU



WUPOKOU ayOumopuy U3 4ucia Mecmuuix
Hcumenell, a Maxxe UHbIX ePYAN U C000-
wjecme, Komopwim oxu cayxcam. Opeanute-
CKOU COCIMABHOIUL 4acmbio 06pa308amensHoU
Muccuu my3es aensemca e3aumooeticmeue
c mem coobujecmaom, Hacnedue KOmMopozo
nonynspudyem my3sei (4 npunyun smuue-
cxozo xodexca UKOM).

B MoeM MOHMMAaHUM HCTOPUYECKHUE
My3eHd OJDKHBI OOYX/AaTh HOCeTUTesnen
CaMOCTOSITEJIbHO aHaJu3UpOBaTh COOBI-
THS IPOILIOTO U HAXOAUTH B HUX OTpaxe-
HUe HacTosmero. JI7s Hac, Kak /71 Kypa-
TOPOB My3esi, KOHEYHOI LeJIbl0 SBJISeTCS
HAay4YWUTh OHMMATh COLMaJIbHbIe N3MeHe-
HUS, C KOTOPBIMU CTaJKUBAeTcsi COBpe-
MeHHOe 0011eCTBO.

B 2009 rogy, OCHOBBIBAsICH Ha OIIbI-
Te HEeCKOJBbKMX JieT paboTel, o6Gpa3oBa-
TeJlbHAs IPyNla BOEHHO-MCTOPUYECKOTO
My3es B BeHe cpokycupoBaniach Ha Ipym-
e BEHCKUX IIKOJI. IIOCKOJIbKY 3TH MIKO-
JIbl HAXOAUJIUCh B OTHAJIEHHBIX PalOHAaX
ropozia, OHM CTOJIKHYJHCh C Ipo6iemMoit
yBeJIMYeHNs 4HCJa YYeHWKOB U3 ceMeit
SMUTPAHTOB U, KaK CJefcTBUe, Mpobie-
MO¥ SI3BIKOBBIX U KYJIBTYPHBIX 6apbepos.
[ToaTOMy HaM [OKa3ajoch Oojee Yem
HeobXoauM pa3paboTaTh CreluaIbHbIE
o6pa3oBaresbHbIE IPOrPAMMBI /|15 CAMbIX
MaJIeHbKUX IOCeTHUTeNlell HAINX ydpex-
IeHUM KYJIbTYPBL.

TepnuMocTb, KyJIbTypHOE 0Opa3oBa-
Hie, OOMEH OINBITOM, JHUHIBUCTHYIECKOE
MHOrooGpasue, BHYTPUKYJIbTYPHBIN
oOMeH, coBMecTHast paGora U Beceyoe
BPeMANPeNPOBOXK/IeHNE OBUIN U OCTAIOTCSA
OCHOBHBIMH IeJIIMU IIPOEKTa, POBOAMU-
MOro Hamei 06pa30BaTebHON IPYIIION.
[TyTeM M3y4YeHUs] OTPOMHOTO YKCJIa JKC-
MIOHATOB HA HKCIIO3ULMH IeTU KOPEHHbIX
JKUTeNeidl W JieTH SMHUIPAHTOB JIOJDKHBI
IIPUITH K IOHUMaHUIO OTPOMHOTO BKJIazia
Pa3NUYHBIX 3THUYECKUX TPYII B COBpe-
MEHHYIO0 aBCTPUICKYIO KYIbTYPY.

«SCHALOM, SALAM, SERVUS...»

[ono6GHbIE MPOrpaMMbl  MO-IPEXHEMY
peanu3yTcs, HapsaAy C JPYIMMH, Cpefu
006pa3oBaTeNbHBIX MPOTPAMM My3eeB U
CTaHOBSTCS BCe 60Jiee MOy ISTPHBIMHU.
OcHOBHasg 1lelb II€PBOTO  MOZYJA
mporpaMMbl  — «OTTOMaHCKas uMIe-
pusi» — YCTAHOBUTH OOIIYI0 HCTOPUIO U
KyJbTypHBI 00MeH Mexay [a6cOypra-
My 1 OTTOMaHCKOW UMIeprel B mepuoy C
XVIno XVIII Bek. B paMkax 3T0ro MozyJis
OyZAyT JeTaJbHO U3YUeHbI TePHO/bl BOWHBI
Haps/ly ¢ MUPHBIMHU B3aMMOOTHOIIEHUAMU
MeX/ly 3TUMU O4YeHb Pa3HBIMHU KyJbTypa-
MU. BMmecTe co IIKOJIBHUKAMU Ha IIpHIMepe
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HKCIIOHATOB OyZeT M3y4eHO MX B3aMHOE
BJMSHUE Ha HCKYCCTBO, MY3BIKy, peu-
TUI0, BOGHHOE 7IeJI0, 3KOHOMUKY U T.A. B
paszene «KTo uTo ecT» 6yAyT 06bsICHEHBI
OCHOBHbIE TIpaBHWJIA 3aCTOJIbSl PA3JTMYHBIX
STHUYECKUX TPYII, MOXHO MOMPOOOBATH
KalllepHYIO ¥ XaJsIbHYIO eny B 6ydere.

Llenpro BTOpOro Moxyiasa — <«MynbT-
3THUYECKOe TOCyAapcTBO» — IOKa3aTh
MUTPAIAOHHYI0 00CTAHOBKY B ABCTpHH,
ONATb-TaKW Ha INPUMepe 3KCIOHATOB U,
KOHEYHO ’Ke, Ha IpHMepe 3KCIO3UIH-
OHHOTO 3aja, MOCBAIEHHOTO Mepuoay
npasyeHus1 umneparopa ®Ppaxuna HMocu-
¢da I. OCHOBHOH yIIOp ZAenaeTcs Ha JIMHT-
BUCTUYECKOE U PEJIUIMO3HOE pPa3Hoo-
6pa3ue MMIEPUN U UMIepCKOi apmuu. C
NOMOIIBIO 3TOW NMPOrpaMMBbl IIKOJbHUKU
u3y4yaT pasjuyHble dTHUYECKUEe U pesu-
TMO3Hble TPYNIBl HUMIEPUM U JOJDKHBI
6yayT yupeAuTb COOCTBEHHOE MYJbTHIT-
HUYeCKOe rocyaapcTBo. B rpymmax GyayT
00CyK/aThCsl TAKME TEPMUHBI, KaK <HaIU-
OHAJIM3M» U «aBTOHOMUS», @ TAKXKe ITOHA-
THe «IPaHUL[a» B IPOIJIOM U HACTOSAIIEM.

Tperuit Mozaynb HauesleH Ha 00BsAC-
HEHUe TIOHATHS <«PacoBOro (aHaTH3-
Ma» HAIMCTCKOM mpomnaraHibl. B paMkax
MOAYJS OOBACHSAETCS BAXHOCTb POJU
eBpeeB B aBCTPUNCKOM KYJIbTYPHOM )XK3-
HU. IToMuMMO Ipodero, Ha Ipumepe pas-
JMUYHBIX (ppa3eosoru3mMoB OyzieT IOKa-
3aHO BIMAHME, KOTOPOe OKa3as MAUII Ha
aBCTPO-TePMAHCKYIO AI3bIKOBYIO KaPTHHY.

B nomosnHeHWe BCeX 3TUX I[POrpamMMm
CrelMaabHas IPyNNa pernopTepoB 3amu-
ChIBaJIa Pe3yJIbTaThl IPOBE/IEHHbIX HCCIIe-
ZIOBaHUN. DTU MaTepuaybl ObLIM Mpes-
CTaBJeHbl Ha CIelMaabHO CO3/laHHOM
BeO-CTpaHKIe HAPSy C BUIAEOPOJHKOM,
NIOKAa3aHHbIM Ha IlepeMOHMU Harpaxsje-
Hua B 2010 ropy, rae Boenno-ucropu-
YecKui My3ell BMecTe ¢ TpeMsl BeHCKUMU
IIKOJIAMH TIOJIYYUJIM [JIaBHBIN IPU3 KOH-
Kypca «KyJIbTypHOe COCyliecTBOBaHUE B
ABCTpUMN»>.

BoenHo-ucTOpryeckuii My3eil B Bene
MBITAETCSI CBOEU SKCIO3UIMEeHd U Mepo-
NPUATUSAMU BHECTH CBOIO JIENTY BO B3au-
MOIIOHUMaHKe MeX/y HauuAMU. Taxoke
COTPYAHWKN My3es CYUTAIOT HeoOXOnu-
MBIM TIPOZIEMOHCTPUPOBATH, HACKOJBKO
NOJIUTUYeCKas, 9KOHOMUYECKass U COLH-
anbHasg COCTABIAIOIIME KaXJ0W CTpaHbI
TeCHO CBSI3aHbI C BOBHHO! COCTABJISAIONIEH.

CoBpeMeHHass ABCTpUSl — 3TO CTpaHa,
KOTOpasi CHOBAa CTaja O4YeHb NpHUBJIEKa-
TeJIbHOM /71 SMUTPaHTOB. B 0cobeHHOCTH
ObIBINAST CTOJMIIA CTPaHbl — BeHa CHOBa
cTana «KOTJIOM», B KOTOPOM XXUBYT IpeJ-
CTAaBUTENIM PA3JUYHBIX OSTHUYECKUX U

PeIUrMo3HBIX TPYNIl CO BCero mupa. Bor
104eMy MeXKYJIbTYypPHOe B3aUMOIIOHHMa-
HHe CTaHOBUTCS OYeHb BaXXHBIM B COBpe-
MEHHO¥ M3HU. Bce yaiie Mbl CTaJKKBa-
eMCsl C pasJIMYHbIMU IpefpaccyiKaMu 1
CTPaxOM HeM3BEeCTHOTO, M 3Ty Hpobiemy
HHKaK HeJIb35 He IPUHUMATh BO BHIMaHMe.

Murparnus crajaa npobieMo¥t B MOJIUTHKe
Y B Hallell MOBCeZIHEBHOM XM3HU, MO3TO-
My BoenHo-ucropuueckuii My3eil B Bene
NO-TIPeXXHeMy HalleJleH Ha ITPOBeJieHue Crie-
[UAJIbHBIX IIPOTPAMM I10 3TOM IpoGJieMe.

IMocnenHue fBa rosja My3eii IpofioJKaeT
MPETBOPSATH B )KU3Hb CBOE MYJIbTUKYJIBTYP-
HOe Ha3HayeHue, B TOM YHCJIe C TOMOIIbIO
opraHusauuu Ha Gase Mmysesi «(decTuBasi
Hauuii» B Bene. COOTpYAHUKY My3esl IIpH-
JIaraloT oIpe/ie/leHHble YCUJIXA 110 OpraHu-
3aLUK COLMANBHBIX TPOTPaMM JiJIs HaIllero
MyJIbTUITHAYECKOTO OOLIeCTBa, MOMHMO
UCIIOJHEHUs1 OCHOBHBIX (QyHKLIUH My3es.
B GyzymieM moTeHIMa My3es 3HAUUTeNb-
HO paCIIMPUTCS, TOCKOJBKY COTPYAHUKHU
My3esl HalleJIeHbl Ha HCIOJIb30BaHME BCeX
BO3MOKHOCTEH [0 MaKCUMyMy.

Mysen - CJIOXHBIe, MHOTOIDaHHbIE
UHCTUTYTBbl, KOTOpbIe MOTYT CJIyXHUTb
00LIeCTBY pa3MUYHBIMUA HyTAMHU. Kakx
XKMBOe 3epKaJio 00I[ecTBa, UCTOPUYECKIE
My3€eH, B YaCTHOCTH, IIbITAIOTCSA COXPAHUTD
IIpeZIMeTHl MPOIIIOr0 /Ui TOTO, 4YTOOBI
I0Ka3aTh WX OYAYIUIUM MOKOJEHUSIM, UTO,
BO3MOXHO, NTOMOXXeT MM JIy4llle NOHATb
ux Hacrosmiee. CoBpeMeHHbIe NOCeTUTeIIH
My3esl MOTYT TOIBITAThCSA JIydllle TIOHATD,
II0ueMy OHU TaKue, Kakue ecTb. Ho Hanubo-
Jiee BaXHO TO, YTO My3€U MOTYT I10Ka3aTh,
YTO NMPOUCXOAANIMX B Hallle BpeMs KyJib-
TYPHBIX HM3MEHEHHIl He CTOUT 6OATHCA
WY TBITAaThCS OCTAHOBUTH WMX. Eme cro-
JleTue Ha3aj, aBCTPO-BEHrepcKas MOHap-
Xy Gblla B COCTOSIHUM aCCUMUJIMPOBAThH
60JIBIIOE YHCIIO PA3TIUYHBIX KYIbTYpP. DTO
oMoraet 060raTuTb COGCTBEHHYHO KYJIb-
TYpy ¥ TPaJUIIUY [0 MHOTUM acIeKTaM U
0co6eHHO B 061aCTH KYXHH.

Ha cerofHAMHWIA [JieHb IJIaBHBIN
BOIIPOC — FOTOBBI JIU MBI IPUHATH 110/00-
Hble M3MEHEHHS M KaK 3alUTUTb CBOU
cOOCTBEHHbIE TPAUIINU?

Boenno-ucmopuueckuii  my3seil 6
Bene - oduyuansuvii 20cydapcmeen-
HOlll  My3ell, HAX00Awulcs 8 BedeHun
Munucmepcmea o0opons: u cnopma. Jns
nony4enuss 0ONONHUMENLHOU UHGOpMA-
yuu, noxcanyicma, nocemume 8e6-caim
mysea: http://www.hgm.at. Taxxce Mo
npuenawaem Bac na Hauty cmpanutxy 6
(eiicbyxe: http://www.facebook.com
HEERESGESCHICHTLICHES.MUSEUM
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Myth, Memory and

Material Culture;
Exploring the First World War at the
Ulster Museum, Belfast

This paper examines how the Ulster Museum in Belfast,
Northern Ireland, is approaching the challenge of
interpreting the First World War. The impact of the First
World War left a complex legacy in Ireland. Reflecting on
this defining period from our standpoint of 2014 involves
consideration not only of our past, but also our future. As
we creatively engage with its legacy, where can our collective

imagination take us?

William BLAIR,
Northern Ireland,
National Museums Northern
Ireland (Ulster Museum, Belfast),
Head of Human History,

MA Honours in Politics and
Modern History
(University of Edinburgh),
MA in Museum Studies
(University of Leicester);
Diploma in Cultural Management
(University of Ulster)

Fig 1. Munitions workers at Mackie's engineering works, Belfast, during the First World War

INTRODUCTION

In Ireland, like the rest of Europe, the
First World War destroyed an old order
and created a new one. A new society
emerged, and a new political system. This
was a revolutionary period of change,
with the First World War as its catalyst.
The map of Europe was redrawn, includ-
ing the map of Ireland.

The First World War marks the tri-
umph of the nation state in determining
macro-political identity in Europe. For
most of Europe, the First World War pro-
vided a template for commemoration that

continues to be applied today. This has
been described as a ‘national register’ of
ritual and commemorative practices: ‘at
its heart in London and Paris were the
dead and the missing, who were evoked
by the cenotaph (or empty grave), the
tomb of the Unknown soldier and the two
minutes silence’’.

In Ireland, the First World War is lo-
cated within a defining period of change
that includes political crisis in the years
immediately preceding the war, the war
itself and its aftermath, which saw the
partition of Ireland in 1921 amidst civ-

! John Horne, ‘Commemorating the Centenary of the Great War and the Division of Ireland: a European perspective’, paper presented at the Institute for British Irish Studies
Conference ‘Commemorating Shared History, University College Dublin, 2010
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Fig 2. Belfast mural commemorating the Battle of the Somme

il conflict in the north of Ireland and civil
war in the south of Ireland. The term ‘De-
cade of Centenaries, 1912-22" has been
developed by local policy makers to frame
this period in the public mind. The First
World War also destroyed a set of pre-war
Irish identities located across a more hy-
bridised spectrum and facilitated the birth
of new ones — the modern expressions of
Irish republicanism and Ulster loyalism
which continue to shape our contempo-
rary cultural and political identities.

Immediately before the outbreak of the
war, Ireland appeared to be on the brink
of civil war over the issue of ‘Home Rule’,
the plan by the Liberal Government in
London to devolve power to a new parlia-
ment in Dublin. This was supported by the
majority Catholic nationalist population
within Ireland, but strenuously opposed
by the minority Protestant unionist com-
munity, concentrated in the northern part
of the island in province of Ulster, who be-
lieved maintaining the union with Britain
was crucial to their social and econom-
ic well-being. By 1914 tensions had esca-
lated to the point where the two opposing
political movements had formed private
armies, the Ulster Volunteers and the
Irish Volunteers, both armed with illegally
smuggled weapons. At the outbreak of the
war, the leaders of both Irish nationalism
and unionism committed their followers
to supporting the war effort, and encour-
aged their volunteers to enlist in the army.
Both sides believed that a show of loyal-
ty to the British Empire would strengthen
their political bargaining position.

However, an Irish republican minority
refused on principle to show support for
Britain’s war and instead began to plan a
rebellion with German support. The Ris-
ing that was eventually mounted in April
1916 became the most significant event in
modern Irish history. Although militar-
ily a failure, the subsequent execution of
sixteen leaders of the Rising by the Brit-
ish Army created a sea-change in pub-
lic opinion. This, along with the growing
unpopularity of the war and the threat of
conscription, combined to establish re-
publicanism as the dominant force on the
island by 1918.

Equally seismic events were happen-
ing on the Western Front in France,
where the 36 (Ulster) Division was in-
volved in the major Somme offensive
that began in July 1916. The Ulster Di-
vision was part of Lord Kitchener’s New
Army, formed in September 1914, and
was made up of members of the Ulster
Volunteer Force, who formed thirteen
additional battalions for three exist-
ing regiments: the Royal Irish Fusiliers,
the Royal Irish Rifles and the Royal In-
niskilling Fusiliers. During the Battle
of the Somme the Ulster Division was
the only division of X Corps to have
achieved its objectives on the opening
day of the battle. This came at a heavy
price, with the Division suffering in two
days of fighting 5,500 officers and men
killed, wounded or missing.

The sacrifice embodied in both the Eas-
ter Rising and the Somme underpinned
the founding myths of post-partition Ire-

land, both North and South. Both became
central to the formation of the identity
of the two new states that emerged fol-
lowing the partition of Ireland 1921. In
Northern Ireland, the Battle of the Som-
me was integral to the British identity that
underpinned the Unionist state. In inde-
pendent Ireland, the Easter Rising ful-
filled the same function for Irish identity.
In the new Irish Free State, the wartime
service of the thousands of Irish Nation-
alists in the Irish regiments of the British
army was forgotten — a deliberate lapse in
collective memory that equally suited the
mythology of Ulster Unionism.

The centenary of the First World War
presents an opportunity to reflect on
its impact and legacy from our current
standpoint. This not only involves con-
sideration of our past, but also our pres-
ent and future as a ‘post-conflict’ soci-
ety. Northern Ireland is emerging from a
thirty- year period of conflict (common-
ly referred to as ‘the Troubles’) which
erupted in 1969 and ended with paramil-
itary ceasefires and a political agreement
in 1998. However, political tensions and
community divisions remain and there is
little agreement on how to deal with the
difficult legacy of our past. Therefore,
as we creatively engage with the legacy
of the defining period of revolutionary
change surrounding the First World War,
where can our collective imagination take
us? Can the old mutually exclusive and
oversimplified historical narratives be
re-positioned as complex inclusive narra-
tives of shared history?

THE MATERIAL CULTURE
OF THE FIRST WORLD WAR

Fundamentally, war is the transformation
of matter through the agency of destruc-
tion; the character of modern technological
warfare is such that it simultaneously cre-
ates and destroys more than any previous
kind of conflict.?

The notion that the First World War simul-
taneously creates and destroys resonates
for many reasons. Its destructive force is
evocatively captured in the black and white
photographs of the battlefield, and the cre-
ative work of artists, poets and musicians
whose lives were impacted directly by the
war. That said, its destructive legacy is re-
flected most poignantly in the multitude of
war memorials, large and small, that bear
testament to the thousands of lives lost.
However, the creative stimulus provided
by the First World War is also evidenced by
these cultural manifestations.

2 Matters of Conflict: Material Culture, memory and the First World War, ed. by Nicholas J. Saunders (London and New York: Routledge, 2004), p.5
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The demands of this new kind of indus-
trialised warfare generated vast armies
and quantities of material leaving be-
hind a physical and cultural legacy which
is found not only in museums, but with-
in our local communities and, in many
instances, within our own homes as part
of our family history (fig. 1). In that con-
text, the archaeology of the First World
War can be viewed as an anthropological
endeavour that involves not only the ex-
cavation of battlefield sites and training
camps, but also the investigation of the
individual and collective memories con-
tained within our homes, our museums,
and a range of other significant sites and
cultural organisations.

Nicholas Saunders also states how
‘the passage of time and generations cre-
ates different interpretations of, and re-
sponses to, the materialities of war as
they journey through social, geograph-
ical and symbolic space’.? The challenge
therefore facing museums is to revital-
ise our interpretive approaches through
new research; the creative application of
new media; and promoting greater under-
standing of their relevance to contempo-
rary society.

CONNECTING HISTORY
AT THE ULSTER MUSEUM

National Museums Northern Ireland rec-
ognises the importance of this defining
period of history. In response, a major
new project — Connecting History — has
been developed as the centrepiece of our
‘Decade of Centenaries’ programme. This
includes the re-development of the mod-
ern history galleries at the Ulster Muse-
um into a new exhibition entitled ‘The
Making of Modern Ulster 1500-1968’; a
series of temporary exhibitions and the
development of new resources and ac-
tivities for formal and informal learning.
Underpinning all of this is a process of
opening up the collections through digi-
tisation and on-line publication. Creative
partnerships are also integral to this pro-
gramme, including two that will be exam-
ined in this paper involving the National
Museum of Ireland, Dublin, and the Na-
tional Portrait Gallery, London.

From the outset, an important aim has
been to explore the relationship between
past and present, and in particular the
way in which certain key events in Irish
history continue to shape aspects of con-
temporary cultural and political identity
in Northern Ireland. Related to this is the
issue of remembrance in terms of what is
remembered by whom, when, how and
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Fig 3. Belfast mural commemorating the Easter Rising

why? Many defining events in Irish his-
tory have been both memorialised and
mythologized, and separating myth from
reality has preoccupied historians for de-
cades. The applications of history within
contemporary society provide interesting
terrain for museums to explore. As an ex-
tension of this, ‘The Making of Modern
Ulster” also seeks to purposefully locate
local history within a wider national and
international context.

Traditional notion of the ‘two commu-
nities” in Northern Ireland is also chal-
lenged by the interpretative strategy.
Viewing society in such binary terms has
simply reinforced divisive stereotypes.
It could be argued that in reality there
is one community, made up of many di-
verse strands. Equally, and perhaps more
importantly, it can be argued that there

are multiple overlapping communities.
From an anthropological perspective, ev-
ery individual’s personal identity is made
up of multiple identities. So the concept
of community is, in many important re-
spects, an evolving and fluid series of
characteristics relating to geography, eth-
nicity and lifestyle that extend from di-
verse aspects of our personal life.

The implications of this are clear-
ly important in relation to the work of
museums and have influenced the de-
velopment of the interpretative strat-
egy for ‘The Making of Modern Ulster’
in a number of important respects. Vis-
itors will be able to explore shared her-
itage and traditions, but can also engage
with aspects of contested history that
underpin symbolic expressions of cul-
tural identity.

*Nicholas J. Saunders, ‘Material Culture and Conflict: The Great War, 1914-2003', in Matters of Conflict: Material culture, memory and the First World War, ed. by Nicholas j. Saunders
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Fig 4. 36" (Ulster) Division Base Depot flag

EXPLORING 1916 -
WAR AND REVOLUTION

Objects recently re-discovered in our col-
lection serve as signposts both to our inter-
pretative approach and our evolving First
World War programme. Re-examining our
collections has been akin to a process of
excavation. Many items now ascribed im-
portance have never previously been on
public display, having lain dormant for de-
cades their time has now arrived.

As previously described, 1916 was a
watershed year for Ireland because of
events both at home and at the front.
The Battle of the Somme on the West-
ern Front and the Easter Rising in Dub-
lin in 1916 continue to underpin aspects
of contemporary cultural and politi-
cal identity in Northern Ireland today.
The memory of the Somme continues
to be evoked and memories purposeful-
ly rekindled through a variety of cultural
forms that range from museums and me-
morials, to commemorative parades and
murals.* A similar process can be seen
in regard to the 1916 Rising and the my-
thology surrounding its ‘martyrs’. The
contested legacy of 1916 has been appro-
priated at different points in time across
the full spectrum of nationalist and re-
publican opinion and again the forms of
remembrance range from official state
memorials to banners, murals and para-
military displays®(fig 2 and 3).

Within the Ulster Museum, an icon-
ic flag relating to the 36" (Ulster) Di-
vision has been the subject of recent re-
search interest (fig. 4). It was donated to
the Museum in 1933 by Andrew Lorim-
er of Donnybrook Street, Belfast, a for-
mer quartermaster with the 9" Battalion
of the Royal Irish Rifles. This flag flew at
the base depot of the 36" (Ulster) Divi-
sion in France and Belgium during the
war. The depot received men on arrival
from England and kept them in training
while they awaited posting to a unit at the

World War | - is it a contemporary historical event? || ICOMAM CONGRESS - 2014 [l
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Fig 5. Postcard showing British soldiers with captured Republican flag, Easter Rising, Dublin, 1916

front. The base depot was the centre of
operations for this military unit through-
out its four years. Every soldier that came
through the base depot would have seen
this flag (or its predecessors) and it must
have been a poignant occasion when it
was taken down for the last time on 24"
January 1919.

This Ulster Division flag has featured
prominently in discussions with our col-
leagues in the National Museum of Ire-
land, Dublin, in parallel to a similarly icon-
ic flag in their collection — a Republican
flag captured by the British Army from the
General Post Office after the Easter Rising
(fig. 5). There is powerful symbolism in the
two flags, which may form the centrepiece
of a collaborative exhibition in 2016. Part
of the challenge will lie in developing an
interpretive approach that uses the flags as
an anchor point from which to undermine
convenient stereotypes of ‘Northern Ire-
land and the Ulster Division’ and ‘the Re-
public and the Rising’.

The Ulster Museum’s collection also fea-
tures an original ‘Proclamation of the Irish
Republic’, which was handed to a Belfast
man on business in Dublin at the outset
of the Rising. Soon afterwards he donat-
ed the poster to the Museum, upon realis-
ing the significance of the events he had in-
advertently witnessed. Nationalist Ulster
did not stir at Easter and much of northern
nationalist opinion was horrified by the
armed rebellion. That said, some north-
erners were in the revolutionary vanguard

including the lesser known figure of Win-
ifred Carney. Winifred’s story highlights
the complex and interconnected nature
of politics and identity in Ireland — com-
plexity that is frequently overlooked in the
process of creating mutually exclusive his-
torical narratives. Born in Bangor, Coun-
ty Down, she was secretary to the promi-
nent Marxist republican James Connolly,
an iconic figure in the republican panthe-
on. During the Rising, she entered the
General Post Office in Dublin armed with
a Webley revolver and her typewriter. Af-
ter the war, she stood in the 1918 elections
in East Belfast for Sinn Féin, and later mar-
ried George McBride, an ex-Ulster Volun-
teer Force member of the Protestant Or-
ange Order. Despite their vastly different
backgrounds in Irish republicanism and
Ulster loyalism, they were united in their
common commitment to socialist politics.

COMMUNITY ENGAGEMENT

Many of the themes of this paper are ex-
emplified in a recent community engage-
ment project National Memory — Local
Stories delivered by the Ulster Museum’s
learning and curatorial staff. Nation-
al Memory — Local Stories was a creative
participation project, funded by the Paul
Hamlyn Foundation, and initiated by
the National Portrait Gallery, London,
in partnership with five national and lo-
cal museums across the UK, including
National Museums Northern Ireland. It
aimed to demonstrate how locally rele-

4 'For God and Ulster": The Ulsterman at the Somme" by David Officer in History and Memory in Modern Ireland, ed. by lan McBride (Cambridge: Cambridge University Press,

2001), pp. 160-183 (p.161).

°See, for example, David Fitzpatrick ‘Commemoration in the Irish Free State: a chronicle of embarrassment’ in History and Memory in Modern Ireland, pp.185-203.

®Media 19 are an arts and digital media organisation delivering UK wide cross platform creative participation projects.
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Fig. 6. Photograph taken by George Hackney,
Belfast, showing soldiers of 14th Battalion,
Royal Irish Rifles, in a captured German trench

vant objects from museum collections can
engage young people and artists in re-
sponding to the First World War.

Central to National Memory — Local Sto-
ries was a set of creative workshops facilitated
and delivered by a multi-media arts company,
Media 19, in association with the partner mu-
seums®. Working with digital media and ex-
pressive writing, young people were encour-
aged to discover connections between local
and national history through visual imag-
ery, stories and experiences of the First World
War. Project participants were introduced to
a range of museum curated collection assets
that reflected First World War experiences

both at home and abroad. These in turn sup-
ported and provided context for participants
in researching their own family and commu-
nity connections.

Through structured discussion and activi-
ties, the young people developed new skills and
were encouraged to deepen and extend their
own understanding of the First World War as a
precursor to producing a personal creative re-
sponse to the themes and subject matter. Each
museum partner worked with a practicing art-
ist, who created his/her own response to ob-
jects from the museum’s collecting, which in
turn was integrated into the wider project.
The workshop participants at National Muse-
ums Northern Ireland were eleven young peo-
ple from the New Lodge area in North Belfast,
aged between thirteen and sixteen. The local
partner was New Lodge Arts, an organisation
that provides innovative, educational arts-
based activities across the community and po-
litical divide in North Belfast.

The main collection resource for the work-
shops at National Museums Northern Ire-
land was the diary of Private George Hack-
ney, 14" Battalion Royal Irish Rifles, who
came from north Belfast. As well as keeping a
diary, he documented his own personal jour-
ney with his camera, creating a truly remark-
able record (fig. 6). Given that taking photo-
graphs at the Front was prohibited by military
authorities, it provides a rare insight into the
reality of war. (In later life George Hack-
ney converted to the Baha'i faith, a Persian
offshoot of Islam. In other words, the for-
mer frontline soldier became a pacifist.) The
Hackney collection is now the subject of a
BBC documentary. The New Lodge teenag-
ers sympathetically related the insights pro-
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Fig. 7.Participants in the ‘National Memories, Local Stories’ project at the Ulster Museum
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People shouldn't fight.
Violence is not the answer; friendship is.

Fig. 8. An example of project artwork

vided through George Hackney’s experience
of the war to their own lives and the things
they value and consider important.
Workshops took place both at the Muse-
um and within the participants’ local area to
enable interaction both with curators and lo-
cal historians, discovering links to the ‘hid-
den’ First World War heritage within the lo-
cal area. The project stimulated a strong
interest in the First World War among the
group and there are plans to continue the
learning with a research visit to the battle-
fields, memorials and museums in France
and Belgium. This is all the more notable be-
cause the New Lodge area is predominately
Catholic and nationalist, but the work pro-
duced transcended traditional political and
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cultural stereotypes. Themes of ‘communi-
ty’, ‘communication’, ‘hope’, ‘fear’, ‘identi-
ty’, and ‘friendship’ became central to their
creative response. The creative methodol-
ogy successfully overcame social and intel-
lectual barriers to access, enabling broad-
er empathetic themes of human experience
to emerge. Each participant ultimately pro-
duced an individual piece of work, which
became part of a collective ‘jigsaw’ — a con-
cept inspired by the First World War jigsaw
in the Museum’s collection (fig. 7 and 8).

CONCLUSION

As ‘Connecting History’ has developed the
appropriateness of this title has become
ever more apparent. The key to unlock-
ing our understanding of the First World
War — and our history more generally - is
to recognise the inter-connectedness and
interdependencies that characterise our
collective experience. The First World War
involves universal themes of conflict and
humanity. It encompasses a complex weave
of relationships and stories not only with-
in Ireland, but between Britain and Ireland,
within Europe, and across the world.

The stories it reveals can be surprising and
engaging, poignant and revealing, affirm-
ing and challenging. By recovering and un-
locking the diverse stories contained in our
collections, we add ‘another layer to the ac-
cretion of meanings.” As we re-examine the
impact and legacy of the First World War,
the opportunity exists to shape new under-
standings relevant to our own time. The First
World War is many things - terrible, epic,
dramatic, tragic and compelling — but it is,
above all, our shared history. B
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MUOHL, ITAMATD

1 MATEPHUAJIBHAJ KYJIBTYPA:
M3YYEHUWE ITEPBO MHPOBOUA
BOMHLI B MY3EE OJIbCTEPA,

I'OPO/ BEJIOACT

B naHHo#1 paboTe paccMaTpUBarOTCS MOAX0/ bl My3est OnbCTep
B bendacte, CeBepHoit pnanauu no uHTepnperanuu [lepBoi
MUPOBOY BOUHBI. Bo3zaenctsue IlepBoii MUpPOBOU BOVHBI HA
VpnaHAauio ObLIO OTPOMHBIM. B3rJIsi[ Ha 9TOT pemaronyii
IIepuo/ ¢ Hauley cerogHAmHen nosunuu 2014 roga npeamno-
JlaraeT aHaJIM3 He TOJIbKO HaIlero MpoIjioro, HO ¥ Oy AyIIero.
Bo3HuKaeT BOIIPOC: 4YTO €CJIU Mbl TBOPYECKU NTOJOUEM K
M3y4eHHUIO JaHHOTO BO3/IeMCTBSA, Ky/ja Hallle BOOOpakeHue

CMOJKeT Hac IPUBECTU?

Yunbam BJ13P,
CesepHas Upnangus, bendacr
HauuoHnanbHble My3en CeBepHoi
Wpnangum (Myseit Onbcrepa,
PykoBogutenb otaena nctopum,
Maructp nonutmku
¥ MUPOBOI UCTOPUK;
MarucTp MyseesefeHus;
cneuuwa-nucT B obnactu
KY/IbTYPHOr0 MeHeKMeHTa

BBEJIEHME

B Mpnanzuu, kak u Bo Bceil EBpore, ITepBas
MUPOBas BOWHA pa3pylIuia CTapblii MOPsAN0K
U co37aja HOBbIA. I10sBUINCE HOBOE 001Ie-
CTBO U HOBasl IOJUTUYECKAS] CUCTeMa. DTO
ObLT PEBOJIIOLMOHHBIN [EPHOZ, B KOTOPOM
ITepBas MUpoOBas BOMHA Urpajia pojb KaTa-
nu3aropa. Kapra EBponbl nu3aMeHunach, Kak
n3MeHUIach ¥ cama Mpnauaus.

ITepBasi MUpOBasi BOMHA BBISIBUIA TPUYMP
roCyZapcTBa-HaLVH IIPY OTpezieJIeHUH MaKpo-
MOJIMTUYeCKOW UAeHTHYHOCTH B EBporne. [lns
Gosbireit yactu EBpombl Hacienue IlepBoit
MHPOBO# BOMHBI 3aKjOYaercsi B oOpasie
IIPOBEZIeHNs TOPKECTBEHHBIX IIePEMOHUM B
[aMsTh O MOTMOMKX. DTOT PUTYas SBIISIETCS
HEeKUM <«HallMOHaJIbHbIM [T0Ka3aTesieM» yXO0B-
HBIX 1 MEMOPHAJIbHBIX IIEHHOCTEH: «B CAMOM
cepaite JlonmoHa u [Tapuska MOrUOMINM U TIPO-
maBmuM 6Ge3 BeCTH OT/AeTcsl JaHb MaMsTh y
MOHYMeHTOB 1 Morus HeussecTHoro conjara,
I7le IPOBOAUTCS IByXMUHYTHOE MOJT4aHue».!

B HWpnanpum IlepBag MupoBas BOVHa
HaXOJUTCA MeX/y OIpe/ieJIeHHbIMUA BpeMeH-
HBIMHU OTPe3KaMH, KOTOpbIe BKJIIOYAIOT O~
THYeCKUN KPU3UC B TOAbI, IIPeAIIeCTBYONILe
BOWMHe, W IMOCJIe[ICTBUS BOWHBI, a MMEHHO
pasnenenne Mpnangun B 1921 rogy u rpax-
JAHCKYyI0 BOWHY Ha tore Wpnanpuu. YToGbI
00beJMHUTH B 06LeCTBEHHOM MHEHHUH UCTO-
pUYecKuil mepuoj, CBA3aHHbIM c IlepBoi
MHUPOBOI BONHOM, MECTHBIMHM IOJUTHUKAMU
ObLI BBEZIEH CIIELUabHBIA TepMUH — «JleKa-
7la CTOJIETHUX TrofoBmUH 1912-1922». Ilep-
Basg MUPOBas BOMHA pa3pyliuya JOBOEHHOE
CaMOCO3HaHKe UPJIaHALEB U CIIOCOGCTBOBAJIA
HOSIBJIeHUI0 HOBOro — lpnaHzckoro pecy-
6nukaHu3Ma u Jlosinusma OsbeTepa, KoTopble
1 110 Ceii fIeHb BO3ZIeMICTBYIOT Ha KYJIbTYPHOE U
HOJIUTHYECKOe CaMOCO3HaHKe Mpnanauu.

HenocpencTBeHHO IepeJ; HadaaoM BOM-
Hbl VIpiaHAus okasanach Ha IOpOTe Ipax-
JIaHCKOM BOWMHBI IIOJ] STUAOM [ABMIXKEHUS 3a
camoymnpasyeHue «I'OMpysib», 4acTH IJIaHa
JIubepanbHOro mpaBuTenbcTBa JIOHAOHA
[0 Iepefiaye BJIACTHM HOBOMY IlapJaMeHTy
B [ly6nuHe. DTO 6GbLIO MOAZEPKAHO 6OJIb-
mUHCTBOM KaTonuyeckux HalMOHAJIUCTOB
WpnaHany, HO IPOTHBOGOPCTBYIOIEe MEHb-
IIMHCTBO, KOMMYHa IPOTECTAHIIEB, COCPeZOo-
TOYeHHOEe B CeBepHOH 4acTU OCTPOBA B IIPO-
BuHIMU OJIbCTEP, CYUTANIO, YTO COXPAHEHHe
eINHCTBA C BenumkoGpuTaHHWe#d pa3pymuT
o0IecTBeHHOe ¥ 3KOHOMUYecKoe 61aromo-
ayyue. K 1914 rogy HanpsyKeHHOCTDb [OILIA
IO TOro, YTO [Ba IPOTUBOGOPCTBYIOIIMX
MONUTHUYECKUX JBWKEHHA CHOPMUPOBAIH
YacTHble apMHHM; BOJIOHTepbl u3 OubcTepa
n VpnaHjackue BOJIOHTEDBI, BOOPY)KeHHBIE

! [IxoH XoyM, «B 03HamMeHOBaHMe CToNeTHel rofoBLUHbI [epBoii MUpOBOV BOWHBI 1 [nBr3uv pnaHguu: B3rnag
EBponbi», paboTa onybvKoBaHa Ha Hay4How KoHtepeHuur OpraHm3aumm bputaHcko-MpnaHackmx oTHOLLEHMI
«B 03HameroBaHme 061ei Mctopumy, [lybnmHckuin yHnBepcuteTckmi konnemx, 2010.
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KOHTpabaHHBIM OpY)XHeM. B Hauasie BOWHBI,
KaK HallMOHaJuCTUYecKue yuzepbl Mpnan-
IUH, TaK ¥ CTOPOHHUKY 06beiHeHns ¢ JIoH-
ZIOHOM OTIpPABUJIK CBOUX IOCJIe/j0BaTesei
JJ1S NOZZiepXKaHUs BOMHBI U CBOUX BOJIOHTe-
pOB B psizbl apMuu. O6e CTOPOHBI MOJIaraIy,
YTO, €CJM OHU MOKaXyT CBOIO NPeAaHHOCTh
BpuTaHCKO! UMIEPUH, 3TO YCUIUT UX MOJIH-
THUYECKYIO IO3ULHUIO0.

Bosiee TOro, MEHbIIMHCTBO, IIPe/CTaBIIEH-
Hoe pecryGiuKaHiaMu MpiaHzun, OTKasa-
JIOCh HOJifiep>kaTh BOMHY U Ha4ajo MJIaHUPO-
BaThb BOCCTaHHUe IPU NOAZepxKe I'epMaHUU.
Boccranue B ampesne 1916 r. cranso cambIM
3HaMeHATeJbHbIM COOBITHEM B COBpDEMEH-
HOH ucropuu Mpnanpuu. HecmoTps Ha To,
YTO OHO, IO CYTH, OBUIO HEyAaYHbIM U 33 HUM
NI0CJIeZIOBaJIM Ka3HU cpa3y 16 nuaepoB BOCCTa-
HUs1 ApMueit Bputanuu, oHO M3MeHUITO 061e-
CTBEHHOe MHeHHue. M3-3a CHMXKEHHsA POCTa
TOMYJAPHOCTA BOMHBI U Yrpo3bl Bceobieit
MOOWJIM3aLHY, pecHyOINKaHIbl CTAHOBSATCS
JIOMMHUPYIOLIei cuioi Ha ocTpoBe B 1918 r.

BasxHble COOBITHSA, OKa3aBIlKe BIUIHUE Ha
CaMOCO3HaHUe KpJaHALeB, NPOUCXOAUIU U
Ha 3amazsHoM ¢poHTe Bo Ppaniuy, rae 36-5
(onbcTepckasl) AMBM3UA IpUHMMAa ydva-
CTHe B OCHOBHOM HaCTynaTeIbHOMI Onepanuu,
KOTOpas Hayauach B uwJe 1916 r. Onbcrep-
CKas AMBU3USA, BXOJMBIIAS B COCTaB HOBOU
apmuu Jlopxa Kurdenepa, 6ba co3jaHa B
cenrsiope 1914 roxa us 106poBosbies Onb-
cTepa, U3 KOTOPbIX 6bU10 chopMupoBaHo 13
IOTOJIHUTEIbHBIX (GaTalbOHOB IJIsI TPeX ee
nosikoB: KoponeBckoro upnaHzackoro ¢ysu-
nepHOro, KoposieBckoro upaaHzcKoOro cTpe-
KoBoro, Koposnesckoro MHHUCKUIIUHICKOTO
¢ysunepHoro. B Burse Ha p. ComMe 0JbCTep-
cKasi AuBK3UsA OblIa eMHCTBeHHOH 13 10-ro
KOpIIyca, KOTOpasi BbIIOJHUIA 60eByI0 3aza-
4y IepBOro AHA OIepaluu. DTOTO yAanoCh
ZIOCTUYb BBICOKOU 1I€HOH, AUBU3UA /iBA JHA
BeJia 0XkecToyeHHbIe 601, 5500 yenoBeK opu-
IIepPOB ¥ COJI/IAT MOTUGIIHN, ObLIM PAHEHBI UK
npomnasy 6e3 BecTH.

JKepTBbI, IOHEeCeHHbIe kKak B BoccTaHuu Ha
[acxajbHOHM Hefese, TaKk U B OUTBe Ha peke
CoMMe, OCITYXXUJIK OCHOBaHUEM A1 MEDOB
0 nocjeznywoeM pasjeie VIpaaHauu Kak Ha
Cesepe, Tak u Ha IOre. O6a coObITUS CTAIH
KJIIOYeBbIMU TPH (HOPMUPOBAHMK CaMOCO-
3HaHMA JIByX HOBBIX TOCY[apCTB, KOTOpDbIE
NOSIBUJIUCh TOCJIe pasfeneHus Mpranauu
B 1921 r. B CeBepHoii Upnananu GutBa Ha
p- ComMe acconuupoBajach ¢ BpUTaHCKUM
CaMOCO3HaHUEM, YTO YKPeIUIAJIO0 B3IJAABI
IOHUOHUCTOB. B HesaBucuMoi Mpranauu

BoccTaHue Ha MacxaJbHOU HeZlesle UMeeT TO
e camoe 3HaYeHHe 1A VpraHACKON camo-
GbITHOCTH. B HOBOM CBOGOZHOM roCyzapcTBe
Upnauaus ciyx6a B BOEHHOE BpeMsI ThICSY
MPJIAHACKUX HALMOHAJIMCTOB B UPJAHACKUX
nosnkax BpuraHckoil apmMun 6Gbina 3abbiTa —
CBOET0 PO7ia HaMepPeHHBI! IPOBaJ B KOJIJIeK-
TUBHOHM IaMATH, YTO HPEKPACHO MOAXOAUT
nnst Mudosoruu enuHcTBa OsbeTepa.

CrosnerHsAa rofosiuHa ITepBoit MUPOBOM
BOWHBI 1aeT BO3MOXXHOCTb MTOPA3MBIIUIATH O
BO3JeCTBUM U Hacnenuu IlepBoit MUpPOBOY
BOMHBI C Halleld COBPeMEHHOW TOYKU 3pe-
HUA. DTO IpejrosiaraeT aHalu3 He TOJBKO
HaIlero MpoIIOro, HO 1 Halllero HacTOSIIIero
u GyayIiero, Tak Kak Mbl )KHBEM B IIOCTKOH-
dbavkTHOM obmecTBe. CeBepHast WpnaHzus
CerojHs BOCCTaHaBIMBaeTcs nocie 30-yet-
Hero KoH}IUKTa (KOTOPHIit 06BIYHO HAa3bIBA-
10T «TpeBOKHbIE TOABI»), KOTOPBIM Havacs
B 1969 roay u 3aKOHYMIICA NpeKpalleHrueM
OTHS U MOJIMTUYeCKUM corameHueM B 1998.
OznHAaKO MONUTHYECKass HAMpPsSIKeHHOCTb U
pa3zapo6IeHHOCTh 06IIIecTBa OCTAeTCs aKTy-
aJIbHO# NPO6JIEMOI1, KDOMe TOTO HET eZIHO-
ro IOHUMAaHUs TOTO0, YTO JieJIaTh C HacJIeaueM
Hamero mpounuioro. ITo3TOMy OHO JIOJKHO
OBITb TBOPYECKH OCMBICJIEHO C Y4eTOM HAaKO-
IUIEHHOTO MCTOPUYECKOrO OIbITa U Gepex-
HOT'O OTHOIIEHUS K HEMY.

MATEPWAJIbHAA KYJIbTYPA
NEPBOM MUPOBOW BOWHbI

Io Gonsuiomy cuemy, 80UHA — MO MPAHC-
popmayus mamepuansHozo uepes cpedcmea
DA3PYUEHUS; XAPAKMED COBPEMEHHBIX
TMEXHOJLOZUHHBIX MEMOA08 8E0EHUS BOEHHIX
deticmeutl maxos, 4mo oH 4ymo U He CPa3y
co3daem u yruumoxcaem 60vuLe, Hem n1i00bie
Opyeue KOHQPIUKMBL NPOUN020.7

ITonATue, uyro IlepBas MupoBas BOWHA OJJHO-
BpPeMeHHO CO37laeT U pa3pyluaeT, MPaBAUBO
10 MHOTMM npu4uHaM. Ee paspymuTrenpHas
cuia SIBHO 3amevaTjieHa Ha 4epHO-Gesbix
¢doTorpadusax nons 6os, ¢ APYroi cTopo-
HBl IIOABJISETCS TBOPYECTBO XYZOXXHHUKOB,
MI03TOB ¥ My3bIKAaHTOB, Ha YbM JKM3HU BOWHA
OKazazia cuJIbHOe Bo3jelicTBue. IIpu sToM ee
pa3pyluTeabHOe HacieAue Haubojee eMKO
OTpa)keHO Ha MHOTHX MeMopuaiax BOIHBI,
GOJIBIINX U MaJIEHbKUX, KOTOPbIE COZEpKaT
B ceGe HacJeziie ThICs4Yeil IOTePSHHBIX KU3-
Heil. Bojiee TOro, TBOpuecKui CTUMYJ, KOTO-
peiii ucxoaun ot IlepBoii MUPOBOM BOWHBI,
MOXXHO OTCJIe/IUTh Yepe3 KyJIbTypHbIe IPO-
SIBJIEHU.

Tpe6oBaHMsI HOBBIX TEXHOJOTHYHBIX CIIO-
coGOB BeZleHVsI BOGHHBIX JIeWCTBHUIT TIPUBEJIO
K CO3ZIaHUIO0 OTPOMHBIX apMHUil ¥ GOJBIIOTO
KOJINUeCTBa MaTepUaJbHbIX CPe/CTB, OCTAB-
g 103aJ¥ MaTepuajbHOe U KyJIbTypHOe
Hacjeaue, KOTOPOe MOXHO HaWTHU He TOJb-
KO B My3esfX, HO M B MECTHBIX OOIIMHAX,
WU Jaxe y Hac ZIoMa, KaK 4acTb CeMeHHOH
ucropuu. (Puc.1). B 9TOM KOHTeKCTe apxe-
osorusi IlepBoil MUPOBOW BOWHBI MOXeT
OBITH PACCMOTPEHA, KaK aHTPOIOJIOTHYeCcKas
HONbITKA, KOTOpas INpeArnosiaraeT He TOJb-
KO PACKOIKH T10JIsE OUTBBI U MOJUIOHOB, HO
U U3y4deHUe JIMYHBIX W KOJUJIEKTHBHBIX BOC-
NOMHMHAHUH, KOTODble HAaXOAATCA B HAIIMX
ZIOMax 1 My3esX, a TaKxKe LleJIblil pAJ IPOYUX
3HAYUTEJIbHBIX MeCT U KyJbTYDHBIX OpraHU-
3auui.

Hukonac Canzepc Takxe yKasbIBaeT, Kak
XO0J] BpEMEHU U TOKOJIeHU CO3/laeT pa3Hble
UHTepIpeTalliy U OTBETHI HA Peasuy BOUHBI,
II0 Mepe TOT0, KaK OHU IIPOXOAAT Yepe3 obie-
CTBEHHOe, reorpaduyeckoe U CHMBOJHYE-
ckoe mpoctpaHcTBo.® Ilepes My3esaMH BCTaeT
TpyJAHas 3aZiada BOCCTAHOBUTb MHTepIpeTa-
THUBHBIE TOAXOZbI Yepe3 COBepLIeHHO HOBOe
ucce/loBaHue, TBOPYECKOe MCIOJIb30BaHUe
HOBBIX Me/Ina-TeXHOJIOTH, a TaKXKe IPO/IBU-
KEeHHe WX 3HAa4MMOCTH [ COBPEMEHHOTO
obmecTBa.

«CBA3bIBAA UCTOPUIO»
B MY3EE OJIbCTEP

HanuoHnanbHble My3eu CeBepHo# Vipianaunu
NPU3HAIOT BaXHOCTb 3TOTO OMpeJesole-
ro nepuoja B UCTOPUHM, Kak IlepBas Mupo-
Bast BOWHA. [0 3TO¥ mpU4KHe GbUI OTKPHIT
HOBBIN OCHOBHOM ITPOeKT — CBA3bIBasA UCTO-
PHIO, OH CTaj B LieHTPe Hallel MpOrpaMMbI
IIpoexT
BKJIIOYaeT Ilepefleiky rajeped COBpeMeH-
HOU ucropuu Myses OnbcTepa B HOBYIO 9KC-
NO3UIMI0 1oJ HasBaHueM <«CraHOBIeHME
coBpeMeHHOro 06imka Onbcrepa B 1500-
1968 rr.», a TakXxe co3faHue LeJOro psana
BPEMEHHBIX BBICTABOK U Pa3pabOTKa HOBBIX
pecypcoB /i 0QUIMANBHOTO ¥ HeoUIn-
anbHOTrO u3ydeHus. OCHOBOH /71 BCeX 3TUX

«Jlekaza CTOJIETHUX 1001IeeB».

U3MeHEeHUH SBISETCA IPOLEeCC OTKPBITUSA
9KCHO3UNuii B 11dpoBoM popmMaTe U OHIANH
ny6auKanyuu. TecHOe COTPYAHUYECTBO ABJIA-
eTcs HeOTbeMJIeMOM 4acCTbio 9TOMH Iporpam-
MBI, BKJIIOYAs /iBeé OPraHW3alU{, KOTOpPbIe
OyayT paccMOTpeHBI B HacTosIleil pabore,
a uMeHHO: Hanuonanbubii mMyseid Mpias-
v (y6nun) n HanyvoHanbHast KapTHHHAS
ranepest (JIOHZIOH).

2470 Kacaetcs koHhAMKTa: MaTepuansHas KyasTypa, NamMaTb 1 lepeas MMpoBas BoiHa — nof. peA. Hukonaca [x. Canpepca (MoHaoH v Hulo-Fopk): Paytnensx, 2004, cTp. 5

*Hukonac [Ix. CaHpepc, «MatepuanbHas kynstypa v KOH(AMKT: Benukas BoiiHa, 1914-2003, B TOM, 4TO kacaeTcs koHhvKTa: MartepuanbHas KyibTypa, BOCMOMUHAHWA 1
lepBas MyupoBas BovHa» — noa peA. Hukonac [x. CaHaepc

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»



V3Ha4albHO BaXKHOH 1IeJIbI0 OBLIO UCCIIe-
ZOBaThb CBA3b MPOIUIOTO U HACTOSIIETO, U B
0C06EHHOCTH MyTh, Yepe3 KOTOPHI ompesie-
JIeHHBIe KJII0YeBble MOMEHThI MpiaH/CcKOn
HCTOPHM TPOJIOJDKAIOT BJIUSATH HA COBpe-
MEHHYIO KyJIbTypy U IOJUTHYECKYIO CaMO-
6eiTHOCTH CeBepHOU MpiaHauu. B naHHOM
acmekTe 0COOYI0 Ba)XHOCTb NPHOOPETAIOT
cnenyromue Bonpockl: Kro, Yro momMHMT?
Korpa, Kak n 3agem? MHorue onpesensio-
e MOMeHTbI VIpJIaH/CKOM UCTOPUH ObLIn
Kak 3aredvaTiieHbl B MaMsATH, TaK U [peBpa-
IeHbl B MUQBI, TAKMM 06pa30oM, OTIeJIeHHe
peasbHOCTH OT MUda 3aHAJIO UCTOPUKOB Ha
IeCATKU JIeT. BiusiHue MCTOpHU Ha COBpe-
MeHHOe OOILIeCTBO SIBJISIETCS HHTePecHON
06J1aCThIO U1 U3YYeHHs My3esamu. [l eme
60JIbIIero pacIIMpeHns UCCeloBaHUs TIPO-
ekT «CTaHOBJIEHHE COBPEMEHHOTro 06JHuKa
Onbcrepa» BefieT H3ydyeHHe II0 OIpefie-
JIEHMI0 MeCTa WCTOPUU OTZAEeNbHO B3SITOTO
pervoHa Ha Hal[MIOHAJIbHOM U MeX/yHapos-
HOM YPOBHe.

TpafMiIMOHHOE MOHATHE <«/Be OOIIUHBI>
B CeBepHoit Vpiauanu Takxke ObUIO BbIBe-
ZIeHO Yepe3 MHTepIPeTaTHBHYIO CTPATErHuio.
Ho wusydeHue obmecTBa uepe3 [IBOWHBIE
HOHATHS TOJBKO YCHJMBAeT CTPeMJIeHHe K
pasfiesieHHI0. DTO MOXKeT OBITb OCIOPEHO,
TaK KaK B JIEHCTBUTENBHOCTH CyIeCTBYeT
TOJIBKO OZfHA OBIIMHA, KOTOPAask COCTOUT U3
MHOTHX TedeHHH. PaBHbIM 06pasoM, dYTO
BO3MOJXHO 60Jiee BaXXHO, U TAK)XXe 9TO MOXKeT
OBITb OCIIOPEHO, YTO CYLIECTBYET MHOKECTBO
HepeKpecTHbIX KOMMYH (06mectB). C aHTpO-
HOJIOTHYECKON TOYKH 3peHus], IMIHas UZeH-
TUYHOCTb YeJI0BeKa COCTOUT M3 MHOXeCTBa
npyrux. TakuM o6pa3oM MOHATHe 06IIecTBa
BO MHOTHX aCleKTaX, SBJISETCH MOCTOSHHO
Pa3BUBAKOIIMMCS U HeCTaOUIbHBIM HaGOPOM
XapaKTepUCTHK, CBSI3aHHBIX C reorpadueit,
STHUYECKOH TPHUHAJIeXHOCTBI0O 1 06pa3oM
)KU3HU, KOTOpPbIE 3aTParuBaioT pa3iWYHbIE
aCIIeKThI HalleH XU3HU.

[IprMeHeHHe ITHUX TOHATHI 0YeHb BaKHO
TS OCYIIIeCTBIIEHUS PaGOTHI My3€eeB U y)Xe BO
MHOTOM [OBJIMAJIO Ha Pa3BUTHeE HHTEPIIPeTa-
TUBHOM CTpaTeruy B NpoekTe «CTaHOBJIEHHE
coBpemeHHOro OjbcTepas. Y moceTHTelNen
OyzieT BO3MOXHOCTb He TOJBKO H3YYHUTh
o0IIeHallMOHaIbHOE HAaCTeane ¥ TPafULVH,
HO U 03HAKOMHTBCS C 0COBEHHOCTSIMH CIIOP-
HBIX MOMEHTOB HCTOPHH, KOTOpbIE IIOAKpe-
IUIAIOTCS CUMBOJIMYECKUMU BBIPAXKEHUAMU
caMOGBITHOCTH KYJIbTYPBI.
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UCCNEQOBAHUE 1916 TOJA -
BOMHA 1 PEBOJTIOLINA

HenaBHo obGHapy)keHHbIe B Halleil KOJJIEK-
UM [peJMeThbl
3yIOIUMU 37eMeHTaMH HHTePIPeTUBHOTO
noaxoJa C mporpaMmoi msyuenus IlepBoit
MHPOBO#1 BOWHBI. II0OBTOpPHOE paccMOTpeHue
HAIIMX KOJUIeKLMA HalmoOMUHANIO pacKoIl-
Ki. MHOrue BaxHble CEerOZHS TeMbl paHbIIe
HUKOT7Ia TAKOBBIMU He SIBJISUIICH U HA IPO-
TSDKEHUU ZIeCAATKOB JIeT He 3aTparuBajuch, a

MOCIYXUIN HEKUMU CBS-

Telepb UX BpeMs HaCTYNUJIO.

Kak 6bu10 pasblie ymomsHyTto, 1916 rox
GbUI IIePEeXOAHBIM IOZIOM 71 MpnaHanu ns-3a
cobbITHil B camoit Vpiananu u 3a pyGexoMm.
Bursa Ha peke ComMe Ha 3anagHOM QpPOHTe U
BoccraHue Ha macxajpHO Hefiene B JlyGiviHe
B 1916 romy mpozioJDKaKT BIUATH Ha COBpE-
MEHHYIO KyJIbTypPy ¥ [OJUTHYECKYIO CAMOOBIT-
Hocth CeBepHoWl Wpnanpuu ceronns. butsa
Ha peke CoMMe 710 CHX TIOp XPaHUTCS B IMaMs-
TH U BOCIIEBAeTCs Yepe3 pasjuyHbIe CPeJICTBa,
Ha4yuHas OT My3eeB U MEeMODHUAJIOB 0 TOPXe-
CTBEHHBIX [1apPa/i0B U POCIUCH 3aHUM.* TToxo-
Kasg CUTyalUs OTCIIEeXUBAETCA C OKYTAHHBIM
mudamu Boccrannem 1916 rona u ero «xepr-
Bammn». CriopHoe Hacienue 1916 rosa usyda-
JIOCh B pa3/IM4Hble ePUO/bl BpeMeHH, IPOLLIO
Jepe3 paccBeT HaL[IOHAIM3Ma U MHEHHe pecIy-
6JIMKaHIeB, ceidac mamaTh 06 3TOM Iepuoze
COXpaHseTcs B pa3HbIX $popMax, HauMHAS OT
oduIMaTbHBIX XPOHUK 110 GaHHEPOB, U306pa-
JKeHUH Ha CTeHaX 37IaHuH U BOEHN3UPOBAaHHbBIX
npezcrasienuit.’ (Puc. 2, 3).

®nar 36-i (0JIbCTEPCKON) AMBU3UM ObLI
IpeiMeTOM HeJJaBHUX UccileZloBaHuil B Mysee
Onbcrep. (Puc. 4). B 1933 roay ¢mar Gbun
nepesiad Mysero DHAPIO JlopumepoM C yJIuLbl
Iloun6pyx, Bendact, GbIBIIMM HavaJIbHUKOM
cHabxeHUst 9-T0 KOpPOJIEBCKOrO MPJIaH/CKOTO
6atasboHa. DTOT (JIar HAXOAWIICS B MeCTe pac-
noJyiokeHns 36-i (ONbCTEPCKOM) AUBU3UM BO
@pannuy U benbruy Bo BpeMs BoiHEL Cloza
NpUOBIBAIMA JIOAW U3 AHINIMM ¥ [POXOJWIN
371eCh [IOATOTOBKY Nepe/i Ha3HaueHKeM B 60eBoe
nozipasziesienre. JlaHHasA BOeHHas 6a3a ABJIA-
JIach LIEHTPOM IO/ITOTOBKY TOZIpas/fieieHns Ha
NpOTsDKeHU! 4 jeT. Kaxzblil coaaT, KOTOpbIi
TPOLLIET TOATOTOBKY B 3TOM MeCTe, Z0JIKeH ObLI
BUZIeTb 3TOT ¢uar (W ero mpesecTBeHHH-
KOB), OH ObLI CHAT 24 stHBaps 1919 T.

®iar 0716CTEPCKON AUBU3KH ObI YIIOMSAHYT
B Pa3roBOPAax C HAIIMMM KOJJIeraMy U3 Haly-
OHaJbHOro My3esi Mpnanauu ropozna [ly6im-
Ha, T7e Oblna NpOBeZeHa Mapauleb MEeXAy

¢dyaromM IMBU3MK U KyJIbTOBBIM (Jarom u3s
Koyuleknuu My3es Mpnanauu - dmarom
Pecny6vikaHIeB, 3aXBaYeHHbIM BpUTaHCKOI
apMueii u3 LleHTpabHOrO OYTOBOIO OTAeIe-
HUA nocsie BoccraHus Ha acxaJbHOU HeZlerle.
(Puc. 5). IlpocnexxuBaeTcs ABHBINA CMBOJINA3M
y 9THX /IByX $JIaroB, 3TO MOXKET HOCIYXUTb
OCHOBOMW JJI1 COBMeCTHOH BbICTaBKU B 2016
rozy. Yactb npobieMsl GyzeT nexaThb B pa3pa-
6OTKe MHTEPIPETATUBHOTIO MO/X0/a, B KOTO-
POM HCIOJIB3YIOTCSA (pJIark B KauecTBe OIOp-
HOM TOYKH, KOTOpas cIoco6Ha IOJOpBaTh
yno6Hble cTepeorunbl «CeBepHast Vpnanaus
u onbcTepckas anBnusun Onbcrepa» u «Pecmy-
6uka 1 BoccraHue».

B xosnnexkuyun My3est OJbCTepa Takxe ecThb
OpUrMHal1 JAoKyMeHTa <«IIpoBo3sriameHue
Upnauackoir PecryGnuku», KOTOPBIA ObLI
nepeznaH 6usHecMeHy u3 Bendacra, HaxoauBs-
meMycs 110 fesnam B JlyGnHe B caMOM Hava-
ne Boccranus. ITocie Toro, Kak OH 0CO3HaJ
3HAYUMOCTDb COOBITH, CIIyYallHbIM CBHU/ETE-
JileM KOTOpPBIX CTaJ, OH IepeJjial 3TOT JIOKy-
MeHT B My3ell. HannoHanucTu4eckas 4acTb
OinbcTepa He CTpeMHJach MOBTOPUTH Boc-
CTaHMe Ha MacxaJbHOU Hefiele, Gosee TOrO,
HallMOHATUCTUYECKUIT ceBep ObLT HamyraH
BOOPYXEHHBIM BOCCTaHHeM. IIpu 3ToM,
HEKOTOpble ceBepsiHe 3aHUMAJM KJIO4YeBble
NO3ULUY B DEBOJIOLUM, BKJKOYAasA Majo-
M3BECTHYI0 JIMYHOCTh YuHHOpen KapHu.
Hcropus YuHNOpena noKa3biBaeT CI0XHYIO
¥ B3aMMOCBSI3aHHYIO CYLIIHOCTb IIOJIUTUKU
U caMOObITHOCTH VIpIaHIMU — CJIOXKHOCTD,
KOTOpas 4acTo yIyCKaeTcs B Ipolecce CO3-
ZlaHUSA B3aUMOUCKIIIOYAIOMUX UCTOPUIECKUX
xponuk. Kayntu Jlayn poaunack B Banrope,
OHa 6GbUIa CeKperapeM BHUAHOIO MapKCHCT-
ckoro pecny6iukanna Jxeiimca Konosw,
KyznbTOBas $urypa pecnyGIuKaHCKOTO MaH-
TeoHa. Bo Bpema BoccTaHus oHa 3auuia B
LleHTpanbHOE OT/ieJIeHre TIOYTOBOrO OTZeIe-
HusA Jly6GivHa, BOOpY)XXeHHas PeBOJbBEPOM
cucreMbl BeGieit-I'pyuH 1 muimyieil MaIiH-
koM. ITocsie BOMHBI OHa NIPpUHUMAasa y4acTue
B BbIGOpax 1918 roaa B BoctouHoM Bendacte
ot naptuu IlIunH PeiiH, nocie Yero BhIILIA
3amyk 3a JDxopmka Mak-Bpaiina, ObiB-
mero 4jieHa JOOPOBOJLHON apMUM IpOTe-
CTaHTCKOTO GpaTcTBa «OpaHXeBblil Op/ieH».
HecMOTpsi Ha UX COBEPIIEHHO pa3HOe IpO-
UCXOXZeHKe, a UMeHHO VIpiaHackuil peciy-
GMKaHU3M U J10s113M OsbcTepa, OHU GbLTN
€JUHbl B CBOEM YyYaCTHUM B COLIAATIMCTUYE-
CKOY TIIOJIUTHKeE.

4 «[ina bora n OnbcTepax: Xutenb OnbcTepa Ha p. Comme «[1ua Oducep B MCTOpHs 1 NaMsaTb B coBpeMeHHoM Mpnanavm , nog ped. SiHa Makbpang (Kembpumk: Cambridge

University Press, 2001), cTp. 160-183 (c. 161).

* (M., Hanpumep, [131a Ouunatpuk. «B 03HamMeHoBaHWe CBO60AHOrO rocyAapcTBa MpnaHamn: XpoHika CMeTeHWs» B UICTOPUM U NaMATU B COBPEMeHHO Vipnananm ,

cTp. 185-203.
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COBMECTHBIE MPOEKTb

MHorue 13 TeM JaHHOU paboThl ObUIH Tpes-
CTaBJIeHbI B He/JaBHEM COBMECTHOM IIPOEKTe
«Hayuonaneroe Hacnedue — ucmopus pezuo-
H06», OPTraHU30BaHHOM IIPEII0/IaBaTesbCKIM
U KypaTOpCKUM cocTaBoM Mysesa Ozbcrep.
«Hayuonanesroe nacnedue — Micmopus peeu-
0HO8» — 3TO TBOPYECKUH IPOEKT, KOTOPBIN
¢unancupoBancs ¢ouzom Ilona Xamnu-
Ha, OpPraHU30BaHHBIM HAa Hadaisax Hamwuo-
HaJIbHOM KapTMHHOU ranepeu JIoHZOHA, B
COTPYAHUYECTBE C MATHI0 HALMOHATbHBIMU
U PerHOHAJIbHBIMU My3es MU 0 Bceil Benu-
KOOpUTAHUM,
Mmy3eu CeBepHoit Mpnanauu. Llenblo faHHO-
r0 IIPOeKTa OBLIO PO/IEMOHCTPUPOBATH, KaK
HKCIIOHATBl U3 9KCIO3ULUHU PerHOHaIbHBIX
My3eeB MOTYT BO3/1efCTBOBATh Ha BOCIIPHU-
ATHE MOJIOABIMU JIIOABMU U XYAOXHUKAMU
cobbITuii [lepBoii MUPOBOIA BOMHEIL.
IleHTpasbHON  9KCIO3ULUeNH IpoeKTa
«Hayuonansnoe nacnedue — Hcmopus peau-
0H08» OBLI PAA CTEHIOB, OPraHM30BaHHbIX
MyJbTUMeIUAHON KoMmmaHued Media 19,
B COTPYAHHUYECTBe C My3esMH-NIapTHepa-

BKJOYas HamuoHanbHbIe

mu.® PaboTas ¢ udpoBBIMU MyJIbTHMeNA
CpeZiCTBaMH ¥ 3MOLIMOHAIbHBIMU 3aIUCAMH,
MOJIOZible JIOJY 3aMHTepecoBalUCh U3yde-
HUEeM CBf3ell MeXx/y perioHaJbHOM U Hallu-
OHAJIbHOM MCTOpHeN; U3ydeHre MPOXOJUI0
4yepe3 U306paXKeHuUs, PaccKasbl U BrevaTie-
HuA o [TepBoit MUPOBOI BOMHE. Y4aCTHUKOB
IPOeKTa My3eliHble KypaTOpbl MIO3HAKOMU-
s ¢ onbIToM IlepBoii MMPOBOM BOMHBI KaK
OTeYeCTBEHHBIM, TaK U 3apy6eXHbIM. DTO
BIIOCJIE/ICTBMU TOAKPENUIO U 00YCIOBHIO
JKeJlaHUe YYaCTHUKOB B JlajibHellleM uccie-
ZOBaTh COOCTBeHHbIe CeMeiHble U OOIIMH-
Hble CBA3N.

Yepe3 CTPyKTypUDOBaHHOE
HUe U pasjuuHble BUJIbl [eATeIbHOCTU
MOJIOJIbIM JIIOZIAM y/Aaa0oCh Pa3BUTh HOBBIE
HaBBIKM Y [IOJIyYUTh MOTUBALMIO JJISl yTIIy-
GyieHus cBOMX 3HaHUE 0 [lepBOil MUPOBOK
BOlHe, KaK UCXOJAHOT0 MaTepuana Ajs co3-
JlaHUs CBOEr0 MHEHHSA IO OIpefieleHHbIM
temaM. Kaxzplit My3eil paboTaj ¢ IpaKTu-
KyIOIUM XYyZ0XKHUKOM, KOTOPBIM CO37a
CBOIO PaboTy, OCHOBBIBAsCh Ha Bllevyatie-
HMAX OT 3KCHO3UIMHU My3es, KOTopas BIIO-

00BbsACHE-

CIIeZICTBUY CTaja 4acTbio Oojiee KpyIHO-
ro mpoekra. TecTOBOl IpyNnnoi CTeH/OB
HanuonaneHoro myses1 CeBepHoit Mprnan-
quu 6 11 Mosoabix jrozein u3 Helo-
Jlomx Ha ceBepe Bendacra, B Bo3pacre ot 13
70 16 net. MeCTHBIM MapTHEPOM 3KCIO3HU-
uuu 6buta Kommauus «Hpwo-JIomk ApTc»,
KOoTopas MpeJoCTaBUla WHHOBALIMOHHBIE,

0Opa3oBaTesbHble, TBOPYECKHE 3aHSATHS 110
BCell TEpPUTOPUHU COOOIIECTBA U B CEBEPHOU
yactu Bendacra.

OCHOBHBIM HCTOYHHKOM AJISI CO3[aHHS
creHsi0B HannoHanbHbIX My3eeB CeBepHOM
Vpnauauu OGbUT THEBHUK PsAIOBOTO JIKOp-
mka XakHu U3 14-ro MexOTHOrO MpJaHA-
CKoro 06aTanbOHA, KOTOPBIA OblLT HailleH
Ha ceBepe Bendacra. OZHOBpeMEHHO C
Be/leHVeM JHeBHUKA OH CHUMaJ CBO Goe-
BOW MyTh Ha KaMepy, CO3/laB TeM CaMbIM
Gecuennble cHUMKU. (Puc. 6). TlpuHumas
BO BHMMaHUe, 4TO ¢oTorpadpupoBaHue B
paiioHe 6OeBBIX HeHCTBUI GBLTO 3ampelie-
HO, IaHHbIe KaZIpbI IPeZIOCTABIISAIOT PeNKYI0
BO3MOXHOCTb B3IVIAHYTh Ha DPeaJuy TOH
BoMHBL (ITo3sxe [I)opx XaKHU CTaJ UCIIO-
BeJIOBaTh Gaxam3M, MepCcUCcKoe OTBeTBIIe-
HHe ucnama. JIpyruMu CJI0BaMHM, ObIBIIMI
COJIAAT C TIepefioBOW cTan manuducrom.)
HenaBHO KoJuleKius XakKHU CTaja TeMOM
JOKyMeHTaJbHOU mepefaun Ha bubuCn.
IMoppoctkn n3 Hero-JIomkK NMpov4yBCTBOBA-
JIM ¥ TIPOTMyCTUNH Yepe3 ce6st ombIT JIKop-
Ixa XaKHU O BOWHe M COIOCTaBHJIU BCe
nepefiaHHOe B QHIJIbMe CO CBOEH XXM3HBIO
U BelaMy, KOTOPble OHU IIeHAT U CYUTAIOT
Ba)KHBIMHU.

CreH/bl ObLIM pa3MeleHbl KaK B My3ee,
TaK ¥ B PeTMOHAX yYaCTHUKOB /s obecrie-
JeHHs B3aUMO/IeliCTBHA KypaTOPOB 1 MeCT-
HBIX MICTOPUKOB TIPH OTKPBITUH <HEU3BECT-
HOro» Hacnenus [IepBoit MUPOBOY BOWHBI B
pervuoHaJbHBIX IpefenaX. IIpOeKT BbI3Ba
CUJIbHBIN nHTepec K ITepBoii MUPOBOY BOWA-
He CpeZy IPYII, O YeM FOBOPUT TOT BaKT,
4TO GBUIM COCTABJIEHBI [UIAHBI [0 MPOZOJI-
JKEHUIO U3Yy4eHUs C IocCelleHHeM pailoHOB
60eBbIX ZeicTBUN U My3eeB Bo OpaHiuy u
Benbruu. Bee 310 mpuobperaer Goee 3Ha-
YUTEJNbHbIM XapaKTep, MOTOMY YTO Hace-
neHre Hpio-JIomk B GOJNBIIMHCTBE CBOEM
KaTOJIMKY U HAaLMOHAIUCTBI, a MPOZesaH-
Hasg pabora BBIIUIA 38 PAMKHU TPaJHIMOH-
HBIX TTOJIUTUYECKUX U KYJIbTYPHBIX CTEpeo-
THIOB. TeMbl «COAPYXecTBa», «00IeHUI>,
«CTpaxa», «CaMOOBITHOCTU» U <«ZAPYXObI»
CTajy IEHTPAJbHBIMH B UX TBOPYECKOM
orBeTe. KpeaTHBHbII MeTO/| TOCIIOCOGCTBO-
BaJl YCIELTHO NIPe0/i0JIeTh 001ecTBeHHbIe U
UHTEJIJIEKTYaJIbHbIe IIperpajbl, 4TO IIO3BO-
JIMJIO TOAHATH GoJiee YyTKUe U TriyGoKue
TeMbl 4eJI0BeYeCKOTO OINbITa. B KOHEYHOM
cueTe, KaXXAbII y4aCTHUK BBINOJIHUI TBOP-
4yecKylo paboTy, KoTopasi CTraja d4acTbio
obIero «masjia», MOCBAIIEHHOro IlepBoii
MUpPOBOW BOWHe, KOTOPBIM oOCTaHeTcs B
kosuteknuu myses. (Puc. 7, 8).

BbiBOA

Tak, npoekT «CBA3bIBasA UCTOPUIO» OIIPAB-
Jan 1enecooOpasHOCTb CBOEro Ha3BaHUSA
u cran eme 6osee O4eBUAHBIM. KIHOY K
noHuMaHuoo IlepBoil MUPOBOW BOMHBI U
Hallefl MCTOPUM B IIeJIOM 3aKJIo4yaeTcs B
BBISIBJIEHUU B3aUMOCBSI3ell ¥ B3aMO3aBU-
CUMOCTH, KOTOpbIe XapaKTepPHU3YyIOT Hall
KOJUIeKTUBHBIN OINBIT. IlepBas MupoBas
BOIHA BKJII0YaeT B ce6s1 BeUHbIe TEMbI KOH-
¢dnukra 1 yenoBeyHocTH. OHA 3aKTIOYAET B
cebe CIOXHYI CeTb B3aMMOOTHOLIEHUH U
KCTOPUI He TOJIBKO BHYyTpU MpiaHauu, HO
u Mexzy Bputanueii u lpianaueii, BHyTpu
EBpoIbI 11 110 BCeMy MUPY.

Vicropuu, KoTOpble OKa3biBaeT Ham Ilep-
Basi MUPOBasi BOWHA, MOTYT OBITh YUBUTEb-
HBIMHU U 3aHUMAaTeJIbHBIMU, IIPOHUIIATEeIbHbI-
MU U pa3006J1a4aroluMy, NOZzep)KUBAIOIMMI
U no0OyxaaomumMy. BoccTaHaBivBas u mpe-
IOCTaBIIsAA Ha BceoOllee 0603peHNe Pa3Iny-
Hble CTOPUY Ha CBOMUX BBICTABKAX, MBI pac-
mupsieM 3HaHUe o IlepBoii MUPOBOW BOIiHe.
ITo Mepe TOTO, KaK MbI lepecMaTpUBaeM BJIU-
AgHUe U Haclenue IlepBoil MHPOBOH BOWHBI,
HOABJIAETCA  BO3MOXHOCTb CHOPMHPOBATS,
MOHATUA aKTyaJbHble IO ced JleHb. IlepBas
MHpPOBasi BOIHA BBbI3bIBaeT MHOTO aCCOLMA-
Ui — CTpallHas, repouyeckas, TparuyHas
U BBIHY)XZIeHHasA, HO, IpeBBbIlIe BCEro — 3TO
HaIla 061u1as UCTOpHsI.

NUCOK NIUT TYPbI:

XopH, [X0oH, «B 03HaMeHoBaHWe CTONETHEN ro-
AO0BLLMHbI [NepBoit M1poBOI BOVHLI 1 nBu3im
Wpnanpuu: B3rnsg EBponbi», pabota ony6bau-
KOBaHa Ha Hay4Hoit koHdepeHuuy Opranusamm
Bpuratcko-Vpnanackux oTHoLLeHui «B o3Ha-
MeHoBaHue 06Lueit Victopumy. [ly6nuHckuii yHu-
BepcuTeTckuii konnegx, 2010.

XopH, [xoH, Hawa BoiiHa: VpnaHans u Benw-
kas Boia ([y6nuH: Mpnanaus n Benukas Bo-
iHa, 2008)

XopH, [xoH 1 IaBapa MaguraH, «B 03HameHo-
BaHvie: MpnaHams Bo BpeMmsi BoiHbI 1 PeBosiio-
uns 1912-23 ([ybnun: Koponesckas MpnaHa-
ckas akagemus, 2012)

Makbpaiig, fIH, Victopus v namsts B CeBepHoi
Npnanaum (Kembpuax: Cambridge University
Press, 2001).

CoHpepc, Hukonac [x., Bonpocs! koHthamnkTa:
MatepuansHas Kynetypa, namsats 1 lepsas mu-
poBas BoiHa (Okcchopawmp: Paytnenx, 2004)
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The Irish experience of

ne and the

Decade of Commemoration
(1912-22) in Ireland

In this article I examine the Irish experience of World War
One in the context of the Decade of Commemoration. From
1912 to 1922 the Irish people endured ten years of intense
military activity, including participation in a World War, an
urban insurrection, a Guerrilla War and finally a bitter Civ-
il War. These events are now being commemorated as part of
a Decade of Commemoration from 2012-2022. However for
most of the 20™ Century this period of Irish history was hotly
contested and not remembered
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INTRODUCTION

From 1912 to 1922 the Irish people en-
dured ten years of intense military activi-
ty, including participation in a World War,
an urban insurrection, a Guerrilla War
and finally a bitter Civil War. The result
was a new nation bearing both the hopes

of many of its citizens, and the pain left
by the wars that had brought it into be-
ing. During this period the Irish Army was
established developing from a small vol-
unteer paramilitary force into an army of
10,000 capable of fighting a guerrilla war
from 1919-21 with GHQ based in Dublin.

Early in the 20" Century, Irish men and
women began to create paramilitary units
to support their political objectives. By the
summer of 1914 a quarter of a million peo-
ple, Ulster Volunteers and Irish Volun-
teers were preparing for the confronta-
tion they believed to be imminent. When
in January 1913 the British government
started to move towards ‘Home Rule’, a
form of greater autonomy for Ireland,
northern Protestants created a new mili-
tary force to defend their interests. Led by
retired British Army officers and number-
ing about 85,000, the Ulster Volunteers
quickly began training for possible con-
flict. In response to the UVF, on 25% No-
vember 1913 the Irish Volunteers were es-
tablished at a meeting in Dublin attended
by 7,000 people.

Within 7 months, with the support of
the Irish Parliamentary Party led by John
Redmond, 150,000 Irish men and women
had joined and begun to train, even in the
absence of uniforms and weapons. While
Ireland was getting ready for a civil war
in the summer of 1914, world war broke
out on 4" August and Ireland (as part of

the British Empire) was automatically in-
volved. Over the course of the war, about
200,000 Irishmen volunteered to fight in
the British Army and 35,000 were killed.
John Redmond MP, leader of the Irish
Parliamentary Party, argued that Irish-
men should support Britain’s war effort to
ensure Home Rule and 80,000 men were
to follow in the first 9 months of the war.
At the same time, a minority of the orig-
inal Volunteers, about 12,000, continued
to oppose British rule, retaining the title
of Irish Volunteers and were led by Eoin
MacNeill.

AUGUST 1914

The first shots of the British Army on
the Western Front were fired on August
22 outside of Mons, Belgium by a Cor-
poral Thomas, who was originally from
Nenagh, County Tipperary, of the 4%
Royal Irish Dragoon Guards. The British
Army was quickly forced to retreat with
the French armies in what became known
as the Retreat from Mons and a stale-
mate ensued with all the armies settling
down to trench warfare. The western front
was now 700 km long of which the Brit-
ish Army was responsible for 100 km and
this is where they fought all their famous
battles such as the Somme and Ypres.
The small professional British Army was
unable to cope with the demands of the
World War and new divisions of Volun-
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The Royal Munster Fusiliers in 1915. (National Museum of Ireland copyright,

S g

teers were raised, including three Irish Di-
visions — the 10" (Irish), 36* (Ulster) and
the 16™ (Irish).

The Irish Soldiers of the British Expe-
ditionary Force in Irish regiments in 1914
were forced back to the overwhelming
numbers and firepower of the Germans.
Using hedgerows, farm buildings and oth-
er natural defences, they fired their Lee-En-
field rifles so rapidly and accurately that the
Germans thought they were facing machine
guns. Nevertheless, this was a very differ-
ent kind of fighting than colonial warfare,
and these regulars suffered heavy casualties
as they learned the new rules of war. One
of these Irish regiments was the 2" Battal-
ion of the Royal Munster Fusiliers were sur-
rounded at the village of Etreux during the
retreat and made a last stand there on 27
August. 99 Irish officers and soldiers were
killed and are buried there today in the mil-
itary cemetery maintained by the Common-
wealth War Graves Commission. In total
this particular battalion lost 775 soldiers
during the war from 1914-18.

1915

During 1915 the Irish soldiers were heav-
ily involved in the Gallipoli campaign and
3,500 Irish men were killed. On the first
day of battle on 25" April 1915 two Bat-
talions of Irish Regulars were chosen to
be part of the hazardous attack. Soldiers
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of the Royal Munster Fusiliers and Royal
Dublin Fusiliers were packed into the con-
verted collier, River Clyde, and into open
boats rowed by sailors. As they tried to
land on the tip of Gallipoli (at a place des-
ignated V Beach) the soldiers were slaugh-
tered by the fire of the Turks manning
the high ground. Their casualties were so
great that the two reduced battalions were
jointed together, and became known as
the ‘Dubsters’. In August 1915, less than a

year after the being formed, the 10® (Irish)
Division commanded by Irishman Bryan
Mahon landed at Sulva Bay on the Galli-
poli Peninsula. Poor staff work, inaccu-
rate intelligence, piece meal commitment
of the division created chaos on the land-
ing beaches. The troop fought bravely, but
failed to capture the high ground needed
to break the stalemate and the 10" Divi-
sion was essentially destroyed within two
months.

The remains of the River Clyde after the battle in Gallipoli. (Imperial War Museum)




The hat and gun of one the 1916 Rising
Leaders. Padraig Pearce

1916 RISING IN DUBLIN

The crucial event of Ireland’s ten year or-
deal was the Easter Rising in April 1916. A
relatively small but determined group of
Irish men and women took the opportuni-
ty offered by Britain’s conflict with Germa-
ny to strike a blow for Irish independence.
The Rising was organised by a small group
of secret revolutionary organisation called
the Irish Republican Brotherhood who
had infiltrated the Eoin Mac Neill led Irish
Volunteers. At the same time there was the
Irish Citizen Army a paramilitary offshoot
of the militant labour union, the Irish
Transport and General Workers’ Union,
formed primarily to defend union mem-
bers during the great lock-out of 1913.
With the coming of World War I, James
Connolly, the union leader, transformed
this force into a small but well-trained mil-
itary unit and decided to co-operate with
the Irish Volunteers. Eventually Mac Neil
was informed of the planned insurrection
which had been decided as Easter 1916 and
first gave his support and then withdrew
issuing a countermanding and most of the
fighting took place in Dublin.

The Easter Rising began when the 1,500
insurgents seized half a dozen key build-
ings around Dublin. About 200 wom-
en who participated in the Rising. Most
served as nurses, cooks and couriers but
a few Citizen Army women fought along-
side the men. During the Rising many Irish
Regiments of the British Army became in-
volved in stopping the Rising and on the
first day of the Rising Irish men were fight-
ing Irish men. These included 467 men of
the 10" (Commercials) Battalion, Roy-
al Dublin Fusiliers were based at Roy-
al Barracks (now Collins Barracks where
our museum is based) and fought against
the insurgents at Mendacity Institute. The
British Army and administration were tak-
en by surprise by the Rising however re-
inforcements were rushed to Dublin from
England and by the end of the Rising, there
were around 20 British Army troops for
every rebel fighter.

World War | - is it a contemporary historical event? || ICOMAM CONGRESS - 2014 [l

The Irish National Shell Factory.(Imperial War Museum)

Tom Kettle's medals

A week of urban warfare left 450 peo-
ple dead and 2614 wounded, over 200
buildings destroyed and the damage has
been estimated at £2 million. The main
shopping street, O’Connell Street had be-
come a ruin, and the General Post Office,
one of Dublin’s grandest buildings and
the insurgents HQ, was now a burnt-out
shell. Following the surrender the Brit-
ish Authorities decided to execute 90 of
the leaders and 14 of the leaders were ex-
ecuted by firing squad, an act that turned
them into martyrs in the eyes of much of
the Irish population, both at home and
overseas. James Connolly was the last to
die, shot propped up in a chair because of
his wounds from the Rising. British Poli-
ticians realising their mistake stopped any
further executions however Irish History
had changed for ever.

THE SUMMER OF 1916 IN FRANCE

On 1st July 1916 the 36™ Ulster Division
attacked the German positions at Thi-

epval during the first day of the Battle of
the Somme. By the end of day over 5,000
Ulstermen were dead, wounded or miss-
ing, out of an original strength of 12,000
soldiers. The shattered division was taken
out of the line, but the Battle of the Som-
me dragged on for another five months.
In September the last Irish Division to go
the war, the 16", fought their first battle
at Ginchy as part of the drawn-out cam-
paign on the Somme. This Division was
led by Major General William Hickie who
commanded it throughout the war. After
the war he was elected to the Irish Senate
in 1925 and devoted himself to the inter-
est of the Irish ex-servicemen as President
of British Legion in Ireland. The 16" took
the village of Ginchy at a cost of over 4,000
dead and wounded. Among the dead was
Irish MP, poet and nationalist Tom Ket-
tle, who had been a Professor at Univer-
sity College Dublin and a Member of the
British Parliament supporting both Home
Rule and the Irish Volunteers. When war
broke out, Kettle decided to join the Brit-
ish Army and he initially toured Ireland
as a recruiting officer but by 1916 he vol-
unteered for active service and was sent to
France. Just before he died wrote that 1916
Rising insurgents would ‘go down in histo-
ry as heroes and martyrs’, while he would
go down, if at all, as ‘a bloody British Of-
ficer’.

1917-18

In 1917, two Irish Divisions fought side-
by-side, in victory and then in defeat. In
June 1917, the 36 (Ulster) and 16" (Irish)
Divisions benefited from careful prepa-
ration and good luck to eject well-en-
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The Asgard yacht used to smuggle in rifles to Dublin in 1914. (National Museum of Ireland copyright)

trenched German forces from the import-
ant Messines Ridge. However two months
later, the same two divisions suffered terri-
ble casualties in assaulting concrete fortifi-
cations amid the mud of an unusually wet
autumn. Despite warnings from his offi-
cers, the Army commander, Irishman Hu-
bert Gough, insisted the attacks go ahead.
An observer later wrote: ‘“The two Irish di-
visions were broken to bits, and their brig-
adiers called it murder’. When the war fin-
ished after 4 years and 4 months 35,000
Irishmen had died in battle or disease.

WAR OF INDEPENDENCE,

1919-21

In the aftermath of the First World War,
Irish nationalists resumed their struggle
with the British forces, now widely seen as
an army of occupation. Acting as the mil-
itary arm of the newly-proclaimed Irish
government, they embarked on a cam-
paign of harassment and guerrilla activ-
ity. The British trained many of their op-
ponents without realising it. After the 1916
Rising, the British government conve-
niently imprisoned many of the rebels to-
gether at Frongoch camp in Wales. There
they exchanged ideas and planned strategy
for the struggle to come and many were to
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help establish GHQ of the Irish Republican
Army as the Irish Volunteers had become
known as. At the same time, other nation-
alists were serving in the British Army,
learning the basics of military operations.
In November 1917 Michael Collins was
given the job to reorganise the Irish Vol-
unteers which he did with great energy.

Painting of Royal Dublin Fusiliers in Chocolate Hill, Gallipoli

The War of Independence (January 1919
to July 1921) remained essentially a guer-
rilla war that followed a format that we
saw throughout the 20" Century. The war
started slowly in 1919, developing momen-
tum in 1920 and violent explosion in 1921.
From late 1918 to 1919 the war involved
comparatively small-scale attacks on the




¥

Recruiting areas for Irish Regiments of the
British Army in Ireland

police with the destruction of minor out-
posts and sporadic assassinations of po-
licemen. 1920 saw larger scale attacks by
the IRA and the arrival of the Black and
Tans and the Auxiliaries. In 1921 the con-
flict entered its most brutal phase and no
side could be said to be wining as the year
went on. Each side had its success how-
ever civilian deaths increased dramatical-
ly to 707 killed and it was in this last peri-
od that the war ended with a Truce on 12
July 1921.

CIVIL WAR 1922-23.

After 30 months of guerrilla war, both
the British government and the leaders
of the IRA sought to bring this ugly con-
flict to an end. However when Michael
Collins signed a treaty accepting some-
thing less than complete independence
for all of Ireland (26 instead of 32 coun-
ties), he prophesied that he was probably
signing his death warrant. The signing of
the Treaty triggered a short but bitter Civ-
il War, during which 900 Irish people died,
including Collins and Liam Lynch com-
mander of the anti-treaty forces. To a great
extent the division was between those who
had worked with Michael Collins and been
influenced by his charismatic personali-
ty, and those fighters far from Dublin who
had followed other leaders with different
views. Few of the IRA commanders in the
field supported the treaty, and the majori-
ty of rank and file men followed their local
commander.

The Civil War began in Dublin with set
battles, but very quickly it turned into a
guerrilla war based mainly in the South of
Ireland. A new National Army was created
by the government and reached its high-
est strength with 48,176 men in March
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1923. The soldiers on both sides were very
young however the National Army troops
were better equipped and more numerous.
During the Civil War, both the Free State
and the anti-Treaty IRA took actions they
believed to be justified, but which the oth-
er side considered to be inexcusable. The
memory of these very personal betray-
als divided friends and relatives, and con-
tributed to a long-lasting schism in Irish
society, which is only now being healed.
The National Army was quickly reduced
in size when the Civil War ended in April
1923 and the modern Irish Defence Forc-
esin August.

REMEMBERING 1912-22

In the 1920s and 30s many Irish men and
women were struggling to cope with the
personal losses inflicted by ten years of
war. During these years the new nation
celebrated the achievements of fighters of
1916. Most Irish citizens could applaud
and embrace their gallant actions, where-
as any celebrations of the War of Indepen-
dence would inevitably evoke the divisions
of the Civil War that followed. In contrast,
Irishmen who had served the “Great War”
often felt the disapproval of their neigh-
bours — many attempted to conceal their
military history. For them was no warm
welcome home and it was not until the
1990s that their role in Irish History was
appreciated. Therefore for most of the 20
Century it was the 1916 Rising that was re-
membered and not World War One or the
War of Independence and there was no
discussion of the divisive Civil War.

The National Museum of Ireland also
followed this approach having a series of
exhibitions from 1932 to 1991 about the
1916 Rising and the executed leaders but

A

avoiding the War of Independence. In 1935
the museum established what is known as
the Easter Week Collection which consists
of over 5000 documents, uniforms, photo-
graphs and weapons relating to the Rising.
The complicated story of Irish men follow-
ing Nationalist politicians into the British
Army was overlooked and the Irish Civil
War not discussed in these exhibitions. All
the exhibitions from 1932 to 1991 suffered
from the fact that they focused on one part
of Irish History from 1848 to 1916, and not
the period from the 1600, or the economic
or social history which would fully tell Ire-
land’s history. It was only with the devel-
opment of the “Soldiers & Chiefs” exhi-
bition in 2006 that the important role of
Irish soldiers in World War One was high-
lighted. The approach in the exhibition
was to highlight the 3 Irish Divisions, 10,
16" and 36" and the war they fought.

In 2014 the museum is opening on 25%
October “From the Battle of Mons to
Gallipoli — Stories of Irish Soldiers at
War” Exhibition which looks at the first 2
years of the war focusing on the stories in-
dividual Irish soldiers and the 72 Irish bat-
talions. The main battles that will be dis-
cussed are the Battle of Etreux in 1914 in
Northern France and the summer battles
in Gallipoli in 1915. More importantly we
are looking at Irish soldiers who fought
in other Armies; Australian, South Afri-
can and Canadian Armies as well seeing
what happened to the French army during
this period. For 2016 a new history gallery
will be built examining Irelands political,
economic and social history from 1600 to
1916. So a hundred years after the events
of 1912-22 a more inclusive and balanced
history is discussed and the myths of the
foundation of modern Ireland revisited. W

The interior of the General Post Office during the 1916 Rising.

(National Museum of Ireland copyright)
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OIBIT UPIAHIVN
B [IEPBOV MUPOBOM BOVIHE
1 IEKAJIE IOMWHOBEHM A (1912-22 IT.)

B aTOM cTaTbe A paccMaTpUBAIO UPJIAHACKUAY OMbIT [IepBOY MUPOBOU BOMHBI B KOHTEKCTE
Hecarunerns noMmuHoBenus. C 1912 r. mo 1922 r. upnaHACKUYM HAPOA IePeKUI AeCATh JIeT
VMHTEHCHBHOY BOGHHOMU JleATeIbHOCTH, B TOM YKCJIe y9acTHe B MUPOBOY BOMHE, TOPOZICKHe
BOCCTAaHM A, NaPTHU3aHCKAas BOWHA U, HAKOHeL], 0)KeCTOYeHHas rpakJJaHCKas BOVHA. DTH
COOBITHS B HACTOsIIIlee BpeMsi 0OTMedaroTcs Kak JlecsiTuieTre moMuHoBeHus ot 2012-2022 rr.
OpHako 60JbIIyIo yacTh XX BeKa 3TOT MepUOJ UPJIaHACKON UCTOPUU CIUTAJICS JOBOJIBHO

CIIOPHBIM ¥ 9acTO 3a0bIBaJICS

Nap OKOH,
WUpnangusa, Oy6nuu,
HauunoHanbHblil My3ei
Wpnangum,
naBHbIA KypaTop N0 BOEHHOM
ncropuu Upnangum,
Maructp no ucropum
Wpnangumn XX Beka;
MarucTp MyseeBefeHus

BBEAEHWUE

C 1912 r. o 1922 r. upna"jicKuil Hapoz
TIepeKuJl /1ecAThb JIeT MHTeHCUBHOW BOEH-
HOU /1eITeJIbHOCTH, B TOM YHCJIe y4acTue
B MUPOBOY BOIHe, TOPOJCKHe BOCCTaHUS,
napTu3aHcKasg BOMHA U, HaKOHell, OXe-
CTOYeHHasA Tpax/laHCKas BOWHaA. Pe3syb-
TatoM OblIa HOBas HAaWsd, C HOBBIMU
HazieXXlaMi U 60JIbIO, OCTAaBJI€HHOH BO¥i-
HOW. B 3TOT mepuoz BOOpPYXXeHHbIe CUJIbI
WpnaHzauu GbLIM CO3ZaHbI 13 HEOOMBIIIX
II0JIyBOEHHBIX GOpPMHUPOBaHUII Ha JO6PO-
BOJIbHOW OCHOBE, KOTOPbI€ Pa3BUJIUCh B
apmuto uuciaeHHoctbio 10000 yenosexk,
CIIOCOOHYI0 BEeCTH MapTU3aHCKYIO BOWHY
1919-21 rr. U c reHepaJbHbIM MTa6OM B
NyGnuHe.

B navase XX Beka UpJaH/ACKAE MY>K4YH-
HBI U JKeHIUHBI CTaJlU CO37aBaTb BOEHU-
3MpOBaHHblE IOApa3eNeHuss A obe-
Crie4yeHNs CBOUX IOJUTHYECKUX Heseil. K
sety 1914 r. 4eTBepTh MUJUIMOHA JIIOJEH,
no6poBosbLbl OnbcTepa U HpJaHACKHE
Z0OGPOBOJIBIBI TOTOBUINCH K KOHQPOHTA-
LMK, KOTOPasi, 10 UX MHEHHIO, Obla Heus-
6exxna. Korga B suBape 1913 r. 6puras-
CKOe NPaBUTeJbCTBO CTAJI0 MIPOABUTAThCSA
B HaNpaBJIeHWM <«CaMOYINpaBJIeHUsS», C
IpeznocTaByieHreM 6OJblell aBTOHOMHHI
Vipnanauy, ceBepHble MPOTECTAHThI CO3-
Jlalnyd HOBYIO BOEHHYIO CHJy AJA 3aI[UTHI

CBOMX MHTepecoB. Bo riaBe ¢ OTCTaBHBIM
oduiepoM GPUTAHCKON apMUU U YUCTIEH-
HOCTBIO OKO0JI0 85 000 dYesoBek, 06po-
BOJIbLEI OJIbcTepa GBICTPO HAYaIH HOATO-
TOBKY K BO3MOXXHOMY KOHQIUKTY. B oTBeT
Ha JledicTBUA mozpasfenenuss Onbcrepa
25 Hosi6pss 1913 roxma 6bIT MpOBezEH
MUTHUHT B Jly6iuHe, Ha KOTOPBII MPUIIIN
7 TBICAY Y€JIOBEK.

B TedeHue 7 MecsAueB IPU IOAJEPK-
Ke WpJaH[CKOW IapJaMeHTCKOW IapTUU
Bo riaBe ¢ J/[xoHoMm Pemmonmom 150000
WpJIaH/lIeB BCTYNUINA B PsAAbl BOOPYXEH-
HBIX CWJI U Ha4aJIi TPEHUPOBAThCS, HECMO-
TP HAa OTCYTCTBUU OOMYHAMDPOBAHUS U
opyxus. B To Bpemsa, xorga Mpnanaua
TOTOBUJIACH K TPaXK/aHCKON BOMHe JIeTOM
1914 ropa, 4 aBrycra BCIBIXHYJIa MHPO-
Bas BOMHA, U Mpnanaus (KoTopas BXOAU-
Ja B cocTaB BputaHcKoil nmnepun) 6bina
aBTOMaTHYeCKH BTSAHyTAa B KOH(QJIMKT. 3a
rofibl BOWHBI 0K0JI0 200 ThICAY UpJIaH/LeB
MO6POBOJIBHO BCTYNMJIM B Psifbl OpUTaH-
ckoii apmMuu 1 35 000 13 HUX ObUIN YOUTHI.
JI>xoH PenMoHz, 4ieH nmapiaMeHTa, Jujep
UpPJAHACKOW  [aplaMeHTCKOW  MapTHH,
yTBepkJajl, YTO UPJAHALBI JA0JKHBI IOJ-
Iep)XUBAaTh OPUTAHCKYIO BOEHHYIO KaMia-
HUIO JUifl 0OecIiedeHus] caMOyIpaBJeHus,
1 80000 My»X4YMH IIPU3BAJUCh B IIepPBBIE
9 MecsilieB BOWHBL. B TO e BpeMs MeHb-
IIIHCTBO U3 ePBOHAYAJIbHBIX JOOPOBOJIb-
1eB, 0k0J10 12000, mpoA0JIKao BeICTy AT
IPOTUB OPUTAHCKOrO MpABJIEHHUS, COXpa-
HUB THUTYJl MPJAHACKUX HTO0OPOBOJIBIEB,
BO3IJIaBJIsieMbIX DOMHOM MaKHeuI0M.

ABI'YCT 1914 r.

TlepBble BBICTpesbl GPUTAHCKON apMUM Ha
3amafHOM (QpOHTe NpO3BydYaau 22 aBry-
cTa, Hemojasueky or r. MoHc B Bembruu,
uX MpoW3BeN Miafmui cepxadHT Tomac,
KOTOPBIH 6511 U3 . HuHa, rpadcrso Tum-
nepapy, CIyXuBmuil B 4-M KopoieBckom
UPJIAHACKOM JParyHCKOM TIBap/ieliCKOM
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HOJIKY. BputaHckas apmus Obuia BHIHYX-
ZleHa OTCTYNUTb BMecTe C (pPaHIy3CKON
apMuell, 4YTO BOLLIO B MWCTOPUIO KakK
«OTCTyIlJIeHre oT MoHca», YTO MIPUBEJIO K
TYHNMKOBOH CUTyalluX U Ilepexoy K OKOI-
HOY BOIHe. 3amafiHbId QPOHT COCTABJISI
700 KM, M3 KOTOPbIX OpUTAHCKas apMHs
orBevasa 3a 100 KM, MMEHHO Ha 3TOM
y4yacTKe NPOXOAUIA 3HAMEHHUThIE Cpaxke-
Husg Ha ComMe 1 Mnpe. Masnas 1o 4ucJieH-
HocTH TmpodeccnoHanbHast OpUTAaHCKast
apMus Obla He B COCTOSIHUY CIIPABUTHCS C
Tpe6OBaHUAMU MUPOBOi1 BOIHBI, U HOBbIE
I0GPOBOJIbYECKUE MOpa3ZieieHust Obln
NPU3BaHbI, B TOM YKCJIe TP UPJAHACKHE
nususun: 10-s1 (Upnauackas), 36-s (Onb-
crepckas) u 16-a (Mpnanpckas).
Upnanzackue ConpaTbl GPUTAHCKUX IKC-
NeIMIUOHHBIX CUJI U UPJIAH/ACKHAX MOJIKOB
B 1914 r. 6bUIN BLIHY)XAEHbBI OTCTYIIUTD 1O,
HalopoM OTPOMHOTO YKCJIa U OIIeJIOMIIA-
I0IIlell OTHeBOU Moy HeMIeB. VIcnomb3ys
JIeCOTIOJIOCH], X035MCTBeHHbIe NTOCTPONKHU
U JIpyThe ecTeCTBeHHble Mperpajel, OHU
CTpeNnsAan U3 BUHTOBOK JIM-DHPuA Tak
OBbICTPO U TOYHO, YTO HEMIIbI AyMaJu, 4TO
110 HUM CTDeJIAIOT U3 nyjeMeToB. OfHAKO
3TO OBIT yXKe APYroil BuA GOEBBIX Zeii-
CTBUM, HeXelu KOJOHWalbHas BOWMHA, U
BeJlach OHA COBCEM IO /IPyT'MM IpPaBUJIaM.
OJHUM 13 3TUX MPJIAHACKUX MOJIKOB ObLI
2-it GatanboH KOpOJIEBCKUX CTPENKOB,
KOTOPBIN OBLT OKPYXeH B cele DTPE BO
BpeMs OTCTYIUIEHUS U [aJl TOCIeAHUI 60it
27 aBrycra. 99 MpIaHACKUX OQHLEPOB U
CoJAaT ObLIM YOUTEI, B HACTOSIIEE BPeMS
OHU NMOXOPOHEHbI Ha BOEHHOM KJafbwuile,
npu nojzepxke Komuccuu cozpysxectsa
II0 BOMHCKMM 3aXOpPOHEHHAM. B obureit
CJIO)KHOCTU 3TOT 0aTajiboH IIOTEPSI
775 conpat Bo BpeMs BOMHBI 1914-18 rr.

1915r.

B Teuenuwe 1915 r. upiaHcKue CONATHI
NPUHMMAaIU caMoe aKTUBHOe ydyacThe B



kamnaHuu Fannaunony, 3500 upraHACKUX
My)X4YMH ObLIA yOWUTHL. B mepBbIid eHb
cpaxxenusi 25 ampens 1915 r. gBa 6ata-
JIbOHAa WPJAHJCKOW peryispHON apMuu
Ob1IM BHIOPAHbI, YTOOBI IPUHATH yYacTHe
B pUCKOBaHHOM aTake. Conzparel Koposes-
CKOTO MIOHCTEPCKOTO CTPeJIKOBOrO MOJKa
u KoposeBckoro Ay6aMHCKOTO CTPesKO-
BOTO II0JIKA IIepenpaBisAIiuCh Yepe3 peKy
Knaiiz Ha OTKPBITBIX JIOAKAX, I7le MOPAKK
rpe6su Beciamu. Kak TOJIbKO OHU TIbITA-
JIUCb BBICAJUTBCS HAa BO3BBINIEHHOCTU
lannunonu (B MecTe, 0603HavamImeMcs,
Kak V IUISK), COJIAaThl OBUIM BCTpede-
HBI TypelKMM OTHeM C TOCHOZCTBYOLIen
BBICOTHI. [ToTepu ObLIM HACTOJIBKO BeNu-
KM, 4YTO /iBA YMeEHBIUIEHHbIX OaTalboHa
COeIVHUIN BMeCTe, 3TOT 0aTaJbOH CTal
u3BecTeH, Kak <«Jlabcrepbi». B aBrycre
1915 r., MeHee ueM uepe3 roj nocie ¢pop-
mupoBaHus 10-i (MpraH/ACKON) AUBU3UU
[0/l KOMaH/0BaHUeM MpiaHAna Bpaiiana
MaxoHna, oHa Bbicaauiach B Oyxre Cyinb-
Ba Ha nosyocrpoBe lammumonu. Ilno-
xasg pabora mraba, OMHUOKMA pa3BenKH,
HexBaTKa NMPOJ0BOJIbCTBUSA MOCEANN XaoC
BO BpeMs BbICA/IKU. BolicKa OTBaXXHO cpa-
JKaJlKUCh, HO He CMOTJM 3aXBaTUTh BbICO-
Ty, 1 10-5 1uBU3UsA GblIa pa3rpomiieHa B
TedyeHue 2 MecAIeB.

1916 r. BOCCTAHUE
B NYBJIMHE

Pemaronum cobbitieM i WpraHanu
Hocje [ecsiTd JieT MbltapcTs 6vuto Ilac-
XaJlbHOe BoccTaHue B ampene 1916 r.
OTHOCUTENbHO HeBOJbIIast, HO TBEPAO
HAacTpOeHHas rpyIna UpJaHACKUX My>KYUH
1 JKeHIIMH BOCIOJIb30BAJINCh BO3MOXHO-
CTbIO, IIPeZOCTAaBJIEHHON KOHQIUKTOM
Benuko6putanun ¢ TepMaHueid, YTOOLI
BCTyNMUTh B 6GOpbOY 3a HE3aBUCHMOCTh
Vpnauanu. Boccranue 6b1I0 OpraHM30Ba-
HO HeGOJIBIION CeKPeTHO! IPYNIION peBo-
JIIOLIMOHEPOB 10/ Ha3BaHueM VpiaH/ckoe
pecny6anKaHCKoe GparcTBo, DouH Mak-
HeWJI BO3TJIaBUJI 06POBOJIBIIEB. B 3TO e
BpeMs cylecTBoBana MpiaaHackas apMus
IpaXXZiaH — MOJyBOEHHAasA CTPYKTypa Ipo-
¢coro3a pabounx ¥ pabOTHUKOB TPaHC-
nopra, cpOpMHpOBAHHASA AN 3aALIUTHI
4IEHOB NMPo¢Co03a BO BPeMs MacCOBBIX
yBonbHeHui 1913 r. C HacTymjieHUeM
MUpOBOY BoliHbI [IxeiiMc KoHHOIN, IPO-
CO03HBIN NUIep, IPeBPATUT 3Ty CUTY B
He6O0JIbLION, HO XOPOLIO OATOTOBIEHHBIN
BOMHCKUI OTPSA/ U PEIIN COTPyJHUYATD C
UpJIaHACKUMH J0OpoBOJIbLIAMU. B KOHIlE
KOHII0B, MakHuMJI 651 TPONHGOPMHUPOBAH
0 3aIJIaHMPOBAaHHOM BOCCTAaHWM, HA4aJso
KOTOPOro 6GbITI0 Ha3HAYEHO Ha [aTy Haya-
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sa IMacxu 1916 r., OH BBICTYNUJ B IOJA-
JIepXKy BOCCTaHMSA, OJHAKO MO3Xe aHHY-
JMpoBan ee, U 6oJblIas 4acTb OOEBBIX
IeiicTBuii mpoiia B Jly6inHe.

ITacxaqpbHOE  BOCCTaHHE  HAyauoCh,
Korza 1500 moBcTaHIeB 3aXBaTUJIU IOJ-
JIOKVHBI KJIOYeBBIX 37aHuil [ly6iuHa.
Bosiee 200 XeHIUMH IpUHUMAIU y4acTue
B BOCCTAaHMH. BOJBIIMHCTBO U3 HUX y4a-
CTBOBAJIU B KayecTBe MeJicecTep, IOBAPHX,
KypbepoB, HO HeMaJIO KeHIIMH CpaXalnuch
IJ7IeYOM K IJIedy ¢ My>KYMHaMu. Bo Bpems
BOCCTaHUSA MHOTHMe WPJaHACKUE MOJKU
OPUTAHCKOW apMUU CTaJK yYacTBOBATH B
N0/JaBJIeHNY BOCCTAHMSA, U B IIePBbIN /IeHb
BOCCTaHUSI UPJIAHACKME MY)XYHUHBI 60pO-
JIUCh C UPJIAHACKUMM MYyXYMHaMu. 467
ciyxauux 10-ro 6aransoHa KoposeBckux
IyOIUHCKUX CTPEJIKOB, PACHOJIaraBIINX s
B KOpOJIEBCKUX Ka3apMax (B HacTosllee
BpeMs OHM HasbiBaroTcsa Kazapmbl Kou-
JIMHCA, 37leCh PACIHOJIOKeH Hall My3eil),
OUINCH IPOTHB MOBCTAHIIEB BO3JIe NHCTHU-
Tyra MeHpaacutu. BpuraHckas apMus u
aZIMUHUCTpAUUs ObLIA 3aCTUTHYTHI Bpa-
CIJIOX BOCCTAaHMEM, HO IIOZKpeIleHue
6BUIO J0CTaBIeHO B [lyGJIMH U3 AHTJIVY, U
K KOHIIy BOCCTaHUS COOTHOIIeHre OpUTaH-
CKUX COJJAT K MOBCTAHI[aM COCTaBsAI0 20
K OZIHOMY COOTBETCTBEHHO.

3a Hezen0 TOPOACKUX cpaxkeHud 450
qeJI0BeK Moru6yu u 2614 nony4dusnu paHe-
Hus, 6osee 200 3maHuil ObUTM paspyiie-
HbI, a yiiep6 OlleHMBaeTCs B 2 MHJUIOHA
GpuraHcKux (yHTOB. 'aBHas TOproBas
yiauna O ‘KoHHeNI-cTpUT 6blIa paspyiie-
Ha, ['1aBmoyTamT, OJHO M3 BeJWYaNIINX
3[aHUM apXUTeKTyphbl JyOGJIrHA 1 MeCTO-
pacronoxeHune mraba MOBCTAHIEB, ObLIO
MPAKTUYECKH TOJIHOCTBIO YHHMUYTOXKEHO.
Bo BpeMsi I0/jaBJIeHUs BOCCTaHUS OpUTaH-
CKHe BJIACTH PeIInu KasHuThb 90 m1epos
BOCCTaHUSA, 14 GBUIM PaCCTPENsHbI, 3TO
NpeBpaTUIO MX B My4YeHUKOB B TIla3ax
Gonpineil YacTy HaceleHus Mprnauauy,
Kak B CTpaHe, TaK ¥ 3a pybexoM. [[xeiimc
KonHO/MM ObLI yOWUT MOCIEAHMM, OH
cH/ieNl Ha CTyJie, KOTZa ero pacCTpeIuBai,
TaK KaK OH ObLJI CUJIbHO paHEeH BO BpeMs
BOCCTaHMA. BpUTaHCKMe NOJUTUKHU, 0CO3-
HaBas CBOIO OIIMOKY, OCTAHOBUJIN Ka3HH,
0/IHAaKO McTOpUA MpraHann u3MeHUIACh
HaBcerza.

JIETO 1916 r. BO ®PAHLIUN

1 wrona 1916 rozma 36-s (Onbcrepckas)
IVBU3MS aTaKOBaja HeMeIKKe MO3UIKHU B
TobemBasie BO BpeMsi IepBOTO AHS GUTBbI HA
Comwme. K xoHmy nus1 6osee 5000 u3 12000
OJIbCTEpILIEB ObUIM MEDPTBbI, PaHEHbl WU
npornany 6e3 Becty. PasrpoMieHHast [JUBU-

3us OblIa BbIBeZeHA M3 CTPOs, HO OHUTBa
Ha CoMMe ITpo/i0JIKasach elle NATh Mecs-
1ieB. B ceHTsi6pe mocneqHsis 16-51 TUBU3MS
BCTYIIJIA B BOWHY, y4acTBysl B OUTBE MPHU
I'vHYM, B paMKax 3aTsAHyBLIeHcA Kamma-
HuM 1pu Comme. DTy JUBU3UIO BO3TIaBUI
reHepaj-mMaiiop VYumiabsM XHKKH, KOTO-
PhIii KOMaH/I0BaJ el Ha MIPOTSAKeHUU BCeil
BOMHBI. ITocie BoiHbI (B 1925 roay) oH
611 M36paH B UpIaHAcKui CeHaT U OCBS-
TUI cebsl MHTepecaM WPJAHACKUX OBIB-
IIMX BOEHHOCTYXallux, paboTas B Kaue-
CTBe Ipe3usieHTa BpUTAaHCKOro JiernoHa B
Wpnanauu. 16-51 IUBNA3KA 3aHsANA IEPEBHIO
I'muuy, norepss npu 3Tom 4000 yen. Cpenu
norubmux ObLI UPJIAHACKUI apIaMeHTa-
puii, moaT Ton KeTTs, KOTOPBI GHUT IPO-
deccopoM B YHHBEPCHTETCKOM KOJIJIEZDKe
Jy6nuHa v 4ieHOM OPUTAHCKOrO mapJa-
MeHTa, KOTOpBI MOAZep)XHUBaa aBTOHO-
MHUIO U UPJIaHACKUX J06poBobeB. Koraa
HayaJsach BoiiHa, KeTTs1 pemmi npucoenu-
HUTBCS K OPUTAHCKO# apMUH, OH COBEPIII
noe3ziKy B VIpJaHzauIo B KayecTBe oduiiepa
Bep6OBKY, HO K 1916 . ymen 106pOBOJIb-
IleM Ha JIeHCTBUTEbHYI0 CIyXO0y U ObuI
ornpasyed Bo ®Ppanuuio. Heszagosnro no
CBOeH CMepTHU OH NHCaJ, YTO MOBCTAHIIbI
1916 rozia BOMAYT B UCTOPUIO KaK MyueHU-
KU ¥ Tepou, a OH IonazieT B aji, KaKk «KpoBa-
BBIN OPUTAHCKU#T 0uiep».

1917-18 rr.

B 1917 ropy nBe UpIaHACKA [UBU3UU
cpaxamich 60k 0 GOK B mobese, a 3aTeM
1 B nopaxeHuu. B urone 1917 roga 36-a
(Onbcrepckas) u 16-a (Mpaangckas)
IOVBU3UU TIIATeIbHO TOTOBUJINCH K IIpes-
CTOSALIEH oOIlepaluy AN TOTO, YTOOBI
BBIOUTH HeMeLKHe CHJIBI C Ba)XHOTO Mec-
cuaHckoro xpebra. OmHaKo 7Ba Mecs-
Ia CIycTsi Te Xe JBe AUBU3UM INOHECIH
OrpOMHBIE TIOTepH NpU WTypMe OGeToH-
HBIX YKpeIUIeHUI B YCJIOBHUSX HEOOLIYHO
JNOXAMNBOU oceHH. HecMoTpsa Ha mpej-
yIpex/ieHusl CBOUX 0pUIlepOB, KOMAHAUD,
upnanzen ['y6epr I'od, HacranBan Ha Ipo-
ZoJbKeHUHU mTypMa. Habmonartens mosxe
nucain: «JIpa UpJIaHACKUX MOApa3zeleHns
ObLTH pa30UTHI BAPe6e3ru, MX KOMaHAUPbI
Ha3BaJu 3TO y6uiticTBOM». 3a 4 roma u 4
Mecsna BoiHbl 35000 upnaHALeB yMepau
B 6010 MM U3-3a 6OJe3HH.

BOWHA 3A HE3ABUCUMOCTD,
1919-21 rr.

B nepuog noce IlepBoit MUPOBOI BOMHBI
UpJIaH/JCKYe HallMOHAIUCTbI TPOAOIKUIN
60ops0y € OPUTAHCKUMH CHJIAMH, KOTO-
PBIX CYMTAJM OKKYHNaHTAaMH. BwIcTymas
B KayecTBe BOEHHBIX CHJI BHOBb IIPOBO3-
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rJIalleHHOTO IpaBUTeNIbCTBA MpraHauwy,
OHM Ha4ajy KaMIaHHUIO Gecrokosimeil n
NapTHU3aHCKOU AeATelbHOCTU. BpuTaHIbI
caMi [OATOTOBUIM cebe MPOTHBHUKA, He
oco3HaBas 3toro. [Tocne Bocctanna 1916
rojja GPUTAHCKOE MPABUTENbCTBO OTIPA-
BUJIO TIOBCTAHLIEB BCeX BMeCTe B TIOPbMY
B Yaibc. Tam 0HU 06MeHHUBAUCh UAESAMU
U pa3pabaTbiBajy JaJbHENIIYI0 CTpaTe-
TUIO IEWCTBUM, MHOTHIE U3 HUX NMOMOTJIN
CO37aTh reHepasnbHbIH mTab VpraHACcKoH
pecny6IMKAaHCKOM apMUU, MMEHHO TaK
CTajJyM Ha3bIBaThCA HMPJIAHACKUE /106pO-
BOJIBLIBL. B 3TO e Bpems Apyrue Hanuo-
HaJIMCTBI CJIY)KUJIM B OPUTAHCKOW apMuH,
n3y4dasi OCHOBBI BOGHHOTO flefia.

B Hos6pe 1917 roma Maiikny Koi-
JIMHCY OBUIO MOPYYEHO PeopraHM30BaTh
UpJIaHACKOe T0OPOBOJIbYECKOe ABIIKEHNE,
4eM OH 3aHAJICSI € GOJBIIMM 3JHTY3Ha3-
MoM. BoliHa 3a He3aBMCHMOCTb (AHBapb
1919 ropma — uronp 1921) sABnAnack nap-
THU3aHCKOW BOWHOM, KOTOPYIO MbI HaOJIIO-
Jand Ha TpPOTsSXeHUM Bcero XX Beka.
BoiiHa Hauanach nocreneHHo B 1919 rozy,
pa3Bwiack B 1920 r., a NUK IpULIeNCcS
Ha 1921 roa. C konna 1918 r. mo 1919 r.
WCIIOJIb30Bajiach TaKTHKA CPaBHUTENbHO
MeJIKOMacIITabHbIX HamaJeHui Ha TOJIH-
IIUI0 C pa3pylleHHeM He3Ha4YNTeJlbHbIX
($OpPIOCTOB U eIMHUYHBIX YOUICTB MOJIH-
nefickux. B 1920 roxy Habmozancsi poct
Mmaciiraba HamajeHuil co cTopoHbl MPA
(VpnaHzackasi pecrmyGaMKaHCKas apMus),
YTO MOBJIEKJIIO HPHUOBITHE KapaTeJbHBIX
AQHIJIUICKUX OTPSA0B. B 1921 1. KOHPIUKT
BCTYIIUJI B CaMyIO XXeCTOKyIo ¢asy, Koraa
HUM OfIHA M3 CTOPOH HE MOTJIA IOGUTHCA
0011ero ycrexa Ha MPOTSDKEHUH HECKOJIb-
KUX JIeT. Y KaXIO0# U3 CTOPOH OBLIN CBOU
JIOKaJIbHbIE yCIeXH, IPU 3TOM Haboan-
s POCT MOTUOIINX MUPHBIX rpaxkaaH, 707
4esl0BeK ObLIO yOUTO, HO 3TO yXe GbUI0
3aKJIIOYUTeIbHBIM ~ T€PUOJIOM  BOIHBI,
nepez nepemupueM 12 uronsa 1921 roxa.

rPAXXOAHCKAS BOMHA
1922-23 rr.

ITocne 30 MecsleB MapTU3aHCKON BOWHbI
o6e CTOPOHBI — OpPHUTAHCKOE MPaBHUTENb-
cTBO U MIPA Hauyanu uckaTh IyTH BBIXOZA
U3 3TOrO y)XacHoro KoHduukra. OfHaKO
rnocyie mojmucanus Marikiom KoaauH-
COM COTJIAIIeHus], B KOTOPOM OBUIO Mpef-
YCMOTPEHO MeHbIIee, 4eM IIOJIHasg He3a-
BUCUMOCTb MpnaHauu, TONbKO 26 u3 32
rpad)cTB, OH HOHSAJ, YTO BO3MOXXHO 3TUM
OH TIOAMKCHIBAET cebGe CMEPTHBIN PUTO-
BOp. IToanucanue 0roBopa UHULIAAPOBA-
JIO KOPOTKYIO, HO TOPBbKYIO IPa)XJaHCKYIO
BOWHY, B KOTOpO# moru61o 900 upriaHz-

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

1eB, B ToM yuciie Kosmuac u Jlaum JIung —
KOMaH/yIOIWN/A BOWCKaMH, BBICTYIaBIIN-
MH TIPOTHUB JIOTOBOpa. B 3HauMTenbHON
CTemeHN pasjesieHue ObLIO MeXy TeMHu,
KTO paboran ¢ Maiikiom KosmnHcom n
HAaXOZAUJICS NOJ BIUSAHUEM ero Xapusma-
THYeCKOH JIMYHOCTH, U MeXZy TeMH 6oii-
I[1aMH, KOTOpble ObLIM faneko ot Jy6iu-
Ha U MPOXOAMIN CIyXOy IOA HadaIoM
JPYTUX JIUIEPOB — IPHUBEPKEHIIEB MHBIX
B3IJIAZI0B. Maso KTo u3 komanaupos MPA
HoA/iepXKaad JJOrOBOP, ¥ OOJIBIIMHCTBO
PANOBLIX [TOCTIEZI0BAIN 38 CBOMMU KOMaH-
IpaMH.

I'pakpaHcKkasg BOWHA Hayajzach C
JIOKaJbHBIX MPOTUBOCTOSHUI B Jly6uiu-
He, HO OYeHb OBICTPO NpeBpaTHIACH B
NapTU3aHCKYl0 BOMHY, OCHOBHBIM IleH-
TPOM KOTOPO¥ 6611 for Upnanpuu. HoBast
Hal[MOHaJbHasl apMus OblTa Co3ZaHa U
ZIOCTUTJIa CBOeH MaKCHMMaJbHON MOIIH, K
Mapty 1923 ropa ee 4MCI€HHOCTb COCTA-
Busa 48 176 yenoBek. Conmartel ¢ 06enx
CTOPOH GBIIM OYeHb MOJIOZBI, HO BOWCKA
HAL[MOHAJIHHOM apMUK ObLIH JyUIlle SKU-
NMUPOBAHBI X IPEBOCXOAUIINA B YNCIEHHO-
cTU. Bo BpeMs rpax/iaHCKOW BOWHBI KaK
BO¥iCKa, 60poBLIKeCs 3a HE3aBUCUMOCTD,
TaK U BOMCKa — TPOTUBHUKHU JOTOBO-
pa IDpUHUMAIN MepbI, KOTOPbIE, IO UX
MHEHWIO, GBUIM TIOJHOCTBIO ONPaBJaHBI,
OZHAKO MPOTHBOGOPCTBYIONIAST CTOPOHA
CunTaNa UX HeIPOCTUTeIbHbIMU. [TaMATH
0 Tpe/iaTeIbCTBe PACKOJI0JIAa UPJIaH/CKOe
06IIecCTBO HAa HECKOJNbKO MOKOJIEHUH
BIIepell, U TOJbKO ceiiuyac 3TU PaHbI CTa-
I 3aTAruBaThcA. HalmoHanbHasa apmMus
OBICTPO COKpaTHUIa CBOI YHCIEHHOCTh
[I0CJIe OKOHYAHUS TPaXZIaHCKOW BOMHBI B
anpeine 1923 roga.

MAMATYA 0 1912-22 rr.

B 1920-x u 30-x rogax MHOTMe UpJIaHJ-
CKMe MYXUYUHBI U JXEHIIUHbI IBITAJIUChH
CIIPAaBUTbCS C JIMYHBIMU  yOBITKAMH,
NIOHECeHHbIMU 3a /IeCATb JieT BOWHBL. B
TeyeHHe 3TUX JIeT HOBOE TOCyJapCTBO
4yecTBOBano 6oinoB 1916 roma. Boib-
IIMHCTBO UPJIAHJICKUX TPaXX/JaH UCKPEeHHe
paZioBajCh U BeCeJUIUCh, B TO BpeMs
KaK JI00ble TPa3HOBAHMUSI B 4€CTh BONHBI
32 He3aBUCHMOCTb Hen30eXHO BbI3bIBA-
1 packosn B obmecTBe. B mpoTHBOBeC
UpJaHALbI, CIy)XuBIIHe BO Bpems Ilep-
BOW MHPOBOIH BOHHBI, IIOCTOSHHO 4YyB-
CTBOBAJIU HeOZOOpeHNe CBOUX cocesieil —
MHOTHe [bITaJTHCh 3a0bITh CBOI0 BOEHHYIO
ucroputo. MM He oOKa3aau paiyLIHOTO
npueMa, U UX pojib B UPJAHACKOH UCTO-
puu Obla HepeoleHeHa TOJNBKO B 90-x
rr. Takum o6pa3om, B XX BeKe BCe MOM-

HUJM 0 BoccTaHuu 1916 ., a He o ITepBoit
MUPOBOY BOJHE UJIM BOVHE 32 He3aBUCHU-
MOCTb, U He O6bLIO 06CYK/IeHUi TPOTUBO-
pevYrBOU rpaXkIaHCKOM BOMHBI.

HanuonanbHbli My3eit Vipianauu Tax-
Xe cylefiyeT 3TOMY IIOAXOZY, B IEPHUOZL C
1932 no 1991 r. BHUMAHHUIO OCETUTeNIeN
6BbLIO IPe/ICTaBIeHO HECKOJIBKO 9KCIIO3H -
LIMOHHBIX KOMILJIEKCOB O BOocCTaHuu 1916
ro7ia ¥ Ka3HeHHBIX Jii/iepax, HO u3beranu
I10Ka3a BOWHBI 33 He3aBUCUMOCTb. B 1935
rofly My3eii Co3/iajl TaK Ha3bIBaeMYIO KOJI-
JIeKIIMI0 TacXaJbHOM HeJend, KOTopas
cocrout u3 6Gosee yem 5000 HOKyMeH-
TOB, YHU(OPMBI, poTOrpaduii U opyxus,
CBSI3aHHBIX C BOCCTaHMEM. 3alyTaHHAasA
HCTOPUS UPIAHICKUX MYXXYMH, CIeayo-
MUAX 3a IOJUTHKaMU-HaAIlMOHAJIHUCTaMU
B ODUTAHCKYI apMHI0 OblIa OIyIIeHa,
a upJaHjcKas TpaxJaHCKasd BOWHa He
IIOKa3bIBajach B JKCMO3UIUM. Bce 3Kc-
no3unuu ¢ 1932 no 1991 roga crpapanu
OT TOTO, YTO OHM OBLIM COCPENOTOYEHBI
Ha O/JHOW 4YaCTU MPJAHZACKOW HUCTOPUHU C
1848 mo 1916 r., a He Ha nepuoze ¢ 1600
rozia, ¥ He Ha 5KOHOMUYeCKOM WJIU COIH-
QJIBHOM YacTH, KOTOpask OBl NMOJHOCTHIO
pacckasana ucroputo Mpnanauu. Tonb-
KO C co3jjlaHueM BbICTaBKM «CojzaTel U
HavanbHUKKU» B 2006 roxy Gbuta momdep-
KHyTa BaXHas POJIb UPJAHJCKUX COJI/IAT
B IlepBoii MupoBOii BoiiHe. OCHOBHOU
njeeii CTajao BblJjeleHue 3-X UPJIaHACKAX
nuBusui: 10-1, 16-i u 36-1 ¥ BOWHEI, B
KOTOpPOY OHM Y4aCTBOBAJIH.

25 okts6ps 2014 roma My3eil OTKpBI-
BaeT BbICTaBKy «OT 6GuTBHI mpu MoHce
k lannumonu — pacckasbl UpPJIaHICKUX
conpaT o BOWHe», KOTOpas IOCBsAIleHa
MepBbIM 2 T0/laM BOMHEI € YIOPOM Ha pac-
CKa3bl OTAeJbHBIX WPIAHJCKUX COJJAT
u3 72 upnaHAckux 6atanboHOB. OCHOB-
Hble 60U, KOTOpBIE BYAYT 0OCYXAAThCS,
BKJIIOYAIOT GUTBY Ha DTpé B 1914 rony B
CeBepHo}l @paHINM U JleTHUE CPaXKEeHUS
B I'annunonu B 1915 roxy. Boinee Toro,
MBI 3aTPOHEM HCTOPUHU UPJIaHACKUX COJI-
7laT, BOeBAaBIIMX B apMUAX JIPYTUX CTPaH:
aBCTPAJIMICKOW, 0XHOAQPUKAHCKON U
KaHaZICKOM, TaKXe pacCMOTPUM HCTO-
py0 ppaHIy3CKOH apMUHM B 3TOT IepH-
on. K 2016 r. Gyzger mocTpoeHa HOBast
rajepes, TOCBsLIeHHas NOJIUTUYECKOH,
SKOHOMMYECKOU U COIMaJbHON MCTOPUU
Wpnangun ¢ 1600 nmo 1916 rr. Takum
06pa3oM, yepe3 CTO JIeT MOCJe COOBITHI
1912-22 rr. 6yzet obcyxaatecs Gosee
nocienoBaTeNbHass ¥ cbanaHCHPOBaH-
Haf ucropus Vpranauu, ¢ nepecMOTpoM
Mu}OB 0 CO371aHUYU COBpeMeHHO HpaH-
IWH.
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INTRODUCTION

When king Albert I (1875-1934) as-
cended the throne of Belgium in 1909,
the nation experienced a state of pro-
longed neutrality, peace and prosperi-
ty since 1839.! Serious, well-informed
and devoted to his country, his reign
was quite different from that of his pre-
decessor, his uncle Leopold II (1835-
1909), who had led Belgium with an au-
tocratic hand for more than forty years,
making it one of the most industrialised
nations of the world. But Albert soon

found himself in the middle of a world-
wide conflict, the Great War, whose ten-
tacles extended into the dynastic and
family relations.

When the German Army invaded neu-
tral Belgium on August 4, king Albert
quickly became a symbol of the fierce re-
sistance of his people and army against
the invaders. As a ‘knight-king’,> he
would stand by the nation, refusing the
German army entry into Belgium in or-
der to attack France, which as a conse-
quence invaded it, thus breaching Bel-
gium’s neutrality. As the commander
of the Belgian army, he fought the Kai-
ser’s soldiers while the Queen volun-
teered as a nurse.® In 1918, the king com-
manded the final offensive that liberated
Belgium. After the war, the king was in-
volved in rebuilding the nation. He died
in a climbing accident at Marche-les-
Dames.* The tragic accident contributed
to the creation of a larger than life, leg-
endary hero up to this day.

Albert left an impressive number of por-
traits in various media, — unique objects as
well as mass-produced images — before,
during and after the war: stamps, medals,
posters, photos, and works of art on differ-
ent supports form an impressive iconogra-
phy of the monarch.”

How is the story of the Belgian na-

Fig 2

tion, and especially its king, visualised in
paintings and sculptures, specifically in
respect to the Great War? Up to now this
artistic inheritance of portraits and his-
torical depictions in canvas and paper,
marble, plaster and bronze has not been
charted.® The collections of the Belgian
Royal Museum of the Armed Forces and
Military History in Brussels constitute
the core of the research for this contribu-
tion; some fifty painted or sculpted rep-
resentations have been preserved. They

* We thank Guy Deploige for his help

!This article is a first overview of Albert’s iconography and does not aim to be exhaustive, as the matter is so very rich. For the king's full biography, we refer to the
outstanding book by 1. Velaers, Albert I in tijden van oorlog en crisis 1909 - 1934, Tielt 2009. For his imagery we refer to the excellent study of L. van Ypersele, Le roi
Albert, histoire d'un mythe, Louvain-la Neuve/Brussels 2006 (1st ed. 1995).
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are on show or kept in the museum’s de-
pots.” These involve both unique works of
art and serialised souvenirs such as small

statuettes.

PREWAR REPRESENTATIONS: A
SHORT OVERVIEW?®

When Albert I ascended the throne in
December 1909, the country dreamt of a
king who would be a father to his coun-
try, as devoted to it as to his family, close
and loving. And indeed: ... (Albert) ap-
parait comme lincarnation de ce réve’,
as is shown in many tender family pho-
tos (Fig. 1).° Artistic representations of
the king before the war are somewhat
rare, as his prewar reign was short. In-
terestingly enough, he is absent from
caricatures, while his predecessor, Leo-
pold II formed the inspiration for many
hundreds of them right up to end of his
reign. But Albert’s exemplary life and
his high moral standards, his devotion
to country as king and to his family as a
husband and father, was something that
quickly placed him above mockery and
(visual) puns.?®

A small early Portrait of king Albert on
horseback, excecuted in 1909, the year
of his accession, is done somewhat mal-
adroitly by the painter and sculptor Ser-
vais-Joseph Detilleux (1874-1940) (Fig.
2).1 1t is an early, telling sign of a type
of portrait that would come to be iden-
tified with this knight-king: the eques-
trian portrait (see further). From 1910
dates a statue showing Albert in full fig-
ure.'? A painting on canvas, undated but
done before 1914 shows the king frontal-

ly.’* These images showing a young king
intent on reigning with a great sérieux,
are interesting as a historical document.

As a king, early on in his reign, Albert
was responsible for the introduction of
the obligatory military service, and the re-
inforcing of the Belgian army to make it
up to date. The king became popular very
quickly, and the tone of deference and ad-
miration, with more than a hint of hero-
ism, was rapidly set. A caricature of the
19% of June 1913 in Le Sifflet shows how
even the anti-militarist factions resigned
to Albert’s course as they realised that
militarism was the least bad option at the
time, when the Kaiser’s menacing troops
were about to knock on the door.*

ALBERT AS A SOLDIER-KING: A
‘NEW' MILITARY ICONOGRAPHY

With the onset of the First World War, the
king quickly became identified with his
country: the aura of royal heroism pervaded
the monarchy and the constitutional mon-
archy over which he reigned. This ‘heroisa-
tion process’ is well described by Laurence
van Ypersele.’> The absence of criticism (at
least in the allied and neutral press) is nota-
ble. The admiration for the new king, which
as we have seen was already extant before
the war, quickly became universal as the
bloody conflict dragged on. This is mirrored
in the representations of Albert. They show
the king as a noble man, great, beauteous, a
hero, both painted and sculpted, whether in
monumental, medium or small format.

As such, king Albert as a hero both made
an ideal subject of representation. Mili-
tary portraiture in general is an ancient

genre, full of conventions and adhering to
a great sense of decorum: this is made clear
through the pose of the subject, the compo-
sition, the presence of accessories such as
decorations, and the link with royal history
and iconographical and artistic traditions.
For Albert’s artists, it was also a delicate
task: the king was both above and amongst
his men. How to represent this dual feature?

The core of the museum’s collections
center on official depictions of Albert I as
a soldier, although a rare etching of 1915
shows the king in civic dress.!® However,
usually, Albert is represented in military
uniform. What do these representations
tell us? The extant depictions of the king
are nearly all of them official. Many small
busts exist as well as medaillions: a plaster
version (probably a modello) of the king in
profile dates fom 1915.7 They show an ide-
alised, nearly generic, easily recognizable
image. Indeed, as already poignantly re-
marked by Laurence van Ypersele, the ico-
nography of the king is one of uniformity:
most artists, — even charicaturists!- seemed
to agree about how to represent him as a
larger-than-life figure that gives hope, the
saviour of his people, symbolising “Brave
Little Belgium”.!® This is well-represent-
ed in a reproduction of a Russian lithogra-

Fig5

2 For the concept of the ‘Roi Chevalier', see the essay on the occasion of the exhibition “14-18 It's our history”: P. Lierneux and P. Veldeman, “Le roi et 'empéreur”, in: 14-18, Clest

notre histoire, Brussels 2014, p. 103-118.

*Queen Elisabeth (1876-1965) played an elementary role at the side of Albert. We aim to study her portraits in the Royal Museum of the Armed Forces and Military History in Brussels

on a future occasion.

L. van Ypersele, Le roi Albert, histoire d'un mythe, Louvain-la Neuve/Brussels 2006, passim.
® L. van Ypersele studied a large number of effigies of the king on stamps, posters, etc. in: L. van Ypersele, Le Mythe du roi Albert en Belgique (1909-1934), Contribution a I'histoire
des représetations mentales, 2 vols., Louvain-La-Neuve (Phd-dissertation). Her study lays the basis for iconographical research. We are much indebted to her ideas.

® An excellent study has been published on royal imagery (among others of Albert |, or his absence) in political cartoons from 1884 to 1914. See: L. van Ypersele, “L'image du roi dans
la caricature politique en Belgique de 1884 & 1914", in: Belgisch Tijdschrift voor Nieuwste Geschiedenis XXVI, 1996, 1-2, pp. 133-164.

’The museum also has an extensive photo and chromolitho-collection, we are not taking into account these rich holdings. Some of the most prestigious objects on Albert | are on
show in the exhibition “I14-18 It's our history”, in the museum.
8 Albert is also the first Belgian monarch to have been captured on film. Among other memorable episodes in his life, his swearing-in ceremony in 1909 was filmed.

% Brussels, Royal Museum of the Armed Forces and Military History, Documentation center, collections of postcards. See for this idea: L. van Ypersele, “Limage du roi dans la
caricature politique en Belgique de 1884 a 1914, in: Belgisch Tijdschrift voor Nieuwste Geschiedenis XXVI, 1996, 1-2, p. 146.

10 L. van Ypersele, “L'image du roi dans la caricature politique en Belgique de 1884 a 1914", in: Belgisch Tijdschrift voor Nieuwste Geschiedenis XXVI, 1996, 1-2, p. 146 ff: she
only found nine caricatures of Albert I, from 1909 to 1914, of which only one attacks him directly, namely the one published on the cover of Pourquoi Pas? on the 23th of June 1910

which shows a king of wax, well-meaning but incapable.
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phy of 1915 of the king, mentioning ‘King —
hero — King — civilian’.’

One of the monumental paintings in the
museum’s collections shows a solitary king
holding strong in the storm of war® by
Jacques Madyol (1871-1950) made before
1923 (Fig. 3).# Its impressive dimensions of
3,50 x 2,50 metres underscore the message.
The painter captured the king in his kaki uni-
form, hands in his pockets, in a pensive, seri-
ous, yet decisive mood in this painting with its
dramatic chiaroscuro and empty space to the
left. Interestingly, while it shows the king as
a lieutenant-general, the distinctions are dis-
crete, and he could be just another soldier
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Buste de Sa Majesté le Roi ALBERT

par Eug. J. de Bremaecker.

fighting for his country in the Great War. The
symolism is crystal clear: king and soldier, a
ruler, yet fighting at the side of his men, shar-
ing the same fate, the same feelings, the same

fear, perhaps. As such, Madyol was a gifted
portraitist: his famous portraits of the king
(and his queen) laid the foundations for the
image of Albert as a ‘soldier king’. Another

1 Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 3000046.
12Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 5002244.

15 Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 200900875.
14 Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 201110065. L. van Ypersele, “L'image du roi dans la caricature politique en Belgique de 1884 a 1914, in:
Belgisch Tijdschrift voor Nieuwste Geschiedenis XXVI, 1996, 1-2, p. 148.
5 L. van Ypersele, Roi et Nation, “La représentation de la monarchie pendant 'entre-deux-guerres”, in: Bijdragen tot de Eigentijdse Geschiedenis 3, 1997, p. 14.
15Brussels, Royal Museum of the Armed Forces and Military History Inv. Nr.201110062, etching on paper from 1915, bust portrait of the king by Alfred Duriau.

17 Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 201000075.
181, van Ypersele, “Roi et Nation, La représentation de la monarchie pendant 'entre-deux-guerres”, in: Bijdragen tot de Eigentijdse Geschiedenis 3, 1997, p. 13 and 16-17. The
exhibition “I4-18 It's our history”, currently on show at the Belgian Royal Museum of the Armed Forces and Military History makes a case in point.

19 Brussels, Royal Museum of the Armed Forces and Military History, Inv. nr. 201110073.
20 Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 803704.

2 Jacques Madyol took a great interest in other episodes of Belgium's (or Southern Netherlandish) history. He painted a series of landscapes around Waterloo at the request of count

Cavens.

22 Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 9500404.
L. van Ypersele, “L'image du roi dans la caricature politique en Belgique de 1884 a 1914, in: Belgisch Tijdschrift voor Nieuwste Geschiedenis XXVI, 1996, 1-2, p. 150.

Military history museums: contemporary history and social relevance 67



B KOHOEPEHLMA UKOMAM - 2014 || MNepsas M1poBas BoiiHa: ABNAETCA I OHA COBPEMEHHBIM NCTOPUYECKUM COBLITUEM?

painting with the same subject in smaller di-
mensions exists in the museum’s collections;
it was probably a modello (Fig. 4).22 Model-
lo and finished version differ somewhat: the

sky in the smaller painting is more stormy,
the horizon is less flat and rigid, the light is
more dramatic. There are more details the eye
can become entangled in. The large version,
austere, grips us by the throat. The king can

be taken here as an allegory of Good against
Evil, light against dark, venerable, nearly sa-
cred.”? Monumental representations also ex-
ist in sculpted versions: e.g. the king on horse-
back, but they date from after the war (see
further).

Although more research needs to be
done, we suggest that most of the depic-
tions of the king during the war were on

. ?

paper such as post cards, photographs,
lithographs, small medaillions or brel-
oques. The material support was cheap
due to war shortage, and many of the de-
pictions were ephemere, easy to carry on
one’s person, or to hide if needed: Belgium
was for the larger part occupied territory:
showing a portrait of the king would have
been a crime from July 1915 onwards. We
surmise thus that most of the sculptures
and paintings portraying the king (espe-
cially the momumental ones) were done
after the war.

ALBERT AS THE KNIGHT-KING

The month of November 1918 when the
war ended, constitutes the apotheosis of
the ‘soldier king’, as van Ypersele poi-
gnantly remarks.?* The king made his
royal entries in Belgian cities as a true
war hero.? It was then that representa-
tions multiplied, especially those in last-
ing materials, such as bronze. It was also
then that format representations took
shape, such as the equestrian statues that
dot the country’s important squares (see
further).

We mention a commemorative plaque
in bronze by Pierre de Soete (1886-
1948) showing the king in profile with
glasses.? Another plaque in bronze also
shows the king in profile.?” One of the
most well-known effigies is the bronze
bust showing the king with his helmet,
uniform, and with a serious expres-
sion on his face. They are easily recog-
nizeable, and the bust is one of the most
popular in Belgium, decorating village
squares, parks and city avenues through-
out the country.?

L. van Ypersele, “Roi et Nation, La représentation de la monarchie pendant 'entre-deux-guerres’, in: Bijdragen tot de Eigentijdse Geschiedenis 3, 1997, p. 22.

1. van Ypersele, “Roi et Nation, La représentation de la monarchie pendant 'entre-deux-guerres”, in: Bijdragen tot de Eigentijdse Geschiedenis 3, 1997, p. 22, observes that the
personification of Albert as the Knight-king ended with the end of the Great War. We tend to think the opposite, based on the evidence at hand: although it had its roots in the war
and the king's valiant behaviour during the war, it remained a strong image in the twenties and survived even after that (see further in the text).

2 Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 200601250

77 Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 201100083.

% See S. (laisse, Du Soldat inconnu aux monuments commeémoratifs belges 14-18, Brussels 2013.
9 Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 201100137. For more on the complex reading of the iconography of uniforms in art, see S. Smets, «
Uniformologie et peinture militaire : deux disciplines complémentaires? », dans Proceedings — Uniforms yesterday, today and tomorrow, Brussels 2007, passim.

30 The sculptor designed the quadriga on the arch of the Cinquentenaire with Jules Lagae.
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Thomas  Vincotte’s  (1850-1925)
bronze bust shows the king in a clas-
sic pose, and moreover as a simple sol-
dier with the typical Belgian helmet (Fig.
5).% Interestingly, the bust was made be-
fore 1925. And so the iconography of the
soldier-king did not die along with the
great war! The famous sculptor Vincotte,
well-schooled in royal iconography, had
worked for Leopold II as well.3® These
busts were produced in great numbers
and contributed to the collective image
of the king. Another type of bust shows
the king with his coat open, such as can
be seen in Eugéne De Bremaecker’s regal
plaster Portrait bust of King Albert I, dat-
ing from the early twenties (1879-1963)
(Fig. 6).3' Many of these busts were
placed in public buildings, with a bust of
the queen as a pendant.

One of the most interesting repre-
sentations of the king is in the legend-
ary Panorama of the Battle of the Yser.
The painter, Alfred Bastien (1873-1955)
had good relations with the court, and
he made other portraits of the king be-
sides, such as a classical representation
with his coat open (Fig. 7).32 The Pan-
orama shows the king and queen at the
battle front, the queen in her nurse’s uni-
form that would come to be identified
with her and that captured the heart of
the Belgian people. The painter put the
king and the queen -in her characteristic
nurse’s uniform- in the dunes (Fig. 8).3*
As technical research shows, Bastien in-
serted them at a later date. That they are
depicted is entirely appropriate. More-
over, the artist himself asserts that the
king was involved with the creation of
the Panorama at a very early stage.**

But while the image of soldier-king
was kept alive, another type of iconog-
raphy became increasinly popular af-
ter 1918: that of the knight-king, riding
on horseback: Tincarnation de la gloire
dans le martyre®> .Invented and devel-
oped by the Romans the equestrian statue
was especially suited for royal portraiture
throughout the centuries: ‘Les portraits
équestres sont manifestement destinés a
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souligner la valeur militaire et le sens du
commandement. Méme si le chef d’Etat en
question n’avait jamais mis le pied sur un
champ de bataille I'idée de souveraineté in-
cluait les responsabilités d'un commandant
en chef*°. Interestingly enough, the cav-
alry and the horse itself, for centuries a
main feature of any army, were exchanged
for new modes of transport, and battle,
such as cars and armed vehicles. It how-
ever retained its use for official represen-
tations: ‘Le monument équestre a toujours
été un embleme aussi bien de la puissance
militaire que de la force morale™ .

A fine example can be seen in the mosaics
surrounding the Cinquantenaire arch. Al-
though the first ideas and the cartoons were
ready in the twenties, the completion of the
mosaics themselves took place in 1932. The
mosaics on the side of the museum show
the virtues of peace. Jean Delville (1867-
1953) was one of the artists who was part
of the imposing team that designed the mo-
saics. He was resonsible for the suite “Vic-
tory”, showing the king on a white horse,
while people pay homage to him, in one of
the panels, thereby extending the legend of
the kinght-king (Fig. 9). The king, charging

31Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 9400112.
32Brussels, Royal Museum of the Armed Forces and Military History, Documentation center, collections of postcards; it is a reproduction of Bastien's painted portrait.

33Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 200400366. Photo mosaic prepared by the museum’s staff, the photographer Danny Maes, and Eric Roos.
*N. Peeters and S. Smets, N. Peeters en S. Smets, « La guerre vue a 360°: le Panorama de la Bataille de I'Yser d'Alfred Bastien au Musée royal de l'Armée et d'Histoire militaire a
Bruxelles », in : B. Rochet et A. Tixhon, La petite Belgique dans la Grane Guerre. Une icdne, des images, Namur 2012, p. 179-200. Bastien, the painter was not above creating his

own legend.

L. van Ypersele, Le roi Albert, histoire d'un mythe, Louvain-la Neuve/Brussels 2006 (1st ed. 1995), p. 312-313. See also : N. Peeters and S. Smets, « Face au portrait militaire,
conventions et renouveau d'un genre de Waterloo a I'Yser », in : Actes du congres Association des cercles francophones d'histoire et d'archéologie de Belgique - 8e congres,

Namur 2010, p. 1223.

3. Allard and G. Scherf (ed.), Portraits publics, portraits privés, 1770-1830, Paris 2006, p. 61.
%75, Allard and G. Scherf (ed.), Portraits publics, portraits privés, 1770-1830, Paris 2006, p. 238. See also : N. Peeters and S. Smets, « Face au portrait militaire, conventions et
renouveau d'un genre de Waterloo a I'Yser », in : Actes du congres Association des cercles francophones d'histoire et d'archéologie de Belgique - 8e congres, Namur 2010, p. 1223.
3 Brussels, Royal Museum of the Armed Forces and Military History, Documentation center, collections of postcards.
% 0n Opsomer, see; F. Clijmans, Opsomer: Beknopte levensschets, Antwerp 1942; G. Persoons (ed.), Professoren, 1945-1972, Nationaal Hoger Instituut voor Schone Kunsten:
Bijdrage tot de Geschiedenis van kunstonderwijs in Belgié, Antwerp 1986; N. Peeters, “Art Education for women in the Antwerp Academy before the Second World War: Mariétte
Devocht (1909-1999)", in: Jaarboek van het Koninklijk Museum voor Schone Kunsten van Antwerpen (2000), p. 164-183.
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Fig 12

on a white horse, took its place in national
memory. In the years after, statues contin-
ued to be erected according to this age-old
iconography. We refer to e.g. the imposing
equestrian bronze statue on the steps of the
Mont des Arts in 1951, by Alfred Courtens
(1889-1967) (Fig. 10).%

One of the last portraits of Albert that
was made before his passing away, is a por-
trait by the famous society artist and aca-
demician Isidoor Opsomer (1878-1967),
made in or before 1933.3° While most oth-
er painted portraits are statuesque, using
the classical frontal bust or full figure com-
positions, Opsomer used an uncommon,
nearly relaxed pose, his hand in his pock-
et, a pose that offered the artist the chance
to paint his subject fluidly, and not without
his characteristic bravoura (Fig. 11).% The
king appears again his military uniform,
but the artist has not represented him as a
stately ruler but rather managed to capture
him at a moment in time, as if he is leaving
the picture plane.

CONCLUSION

Portraits are an important historical
source. Yet, for king Albert I, we also
have at our disposal photos, films, ra-
dio broadcasts, so that the more classical

artistic mediums are no longer the sole
source for his likeness. Never before has
a Belgian king’s image been so popular,
as was the effigy of Albert, revered during
the war and larger than life after his trag-
ical passing away at Marche-les-Dames.
His funeral procession on February 22",
1934 was filmed and documented by art-
ists, such as can be seen in a drawing by
René Van de Sande.*

The war played a crucial role in set-
ting the tone for the king’s image, but
the seeds for it were already sown before.
Interestingly, modern trends in art have
not touched these nearly classical repre-
sentations of royalty.** Yet, a few war art-
ists such as those belonging to the Sec-
tion Artistique did become influenced by
the modern artistic trends in general.*
His portraits followed trends, but also
revived old traditions, such as the eques-
trian portrait. Apparently, classical can-
on and iconography were best suited to
royal portraiture. After all these years,
his legend has not suffered and seems
to remain intact. He remains one of the
best-loved kings of Belgium, as is shown
in the exhibition 14-18, It’s our history,
where Albert is presented as one of the
icons (Fig. 12).

“0 Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 200300393.

“ Brussels, Royal Museum of the Armed Forces and Military History, Inv. Nr. 201310006.

“N. Peeters and S. Smets, « Face au portrait militaire, conventions et renouveau d'un genre de Waterloo a I'Yser »,
in: Actes du congres Association des cercles francophones d'histoire et d'archéologie de Belgique - 8e congres,

Namur 2010, p. 1228.

5. Smets, “Créer sous le feu. Origines et organsation de la section artistgiue de I'armée belge (1ére partie)”, in:
Bulletin du Musée de I'Armée et de I'Histoire militaire 4 2010 (in print), touches upon the fascinating history of the

Belgian official war artists and their stylistic evolution.

70 «BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

BEJILITMUUCKUN
KOPOJIb
AJIBBEPT I

Y KOPOJIeBCKUY MTOPTPeT B
KosleKuuy KoposieBcKoro
My3es apMUU ¥ BOEHHON
ucropum™

Harawa NMUUTEPC,
Kypatop xyno>xecTBeHHOI Kon-
nekuumn myses,
HokTop uckyccrsoBepexus,
6akanaep no ucropum

Mut B3JIbAEMAH,
Cneunanuct no ncropum
XIX Beka,
Maructp no ucropum,
MarucTp no apxMBHOMY
U NOKYMEHTaNIbHOMY
MeHeXMEeHTY

benbrus, bproccens,
Koponesckuit myseit Apmun
1 BOEHHOW UcTopun

BBEOEHWE

Korza xoponb Anbbepr I (1875-1934)
Berymt B 1909 roay Ha GesibruiicKuit mpe-
CTOJI, CTPaHa HaX0/1JIach B COCTOSHUU Hell-
TpajuTeTa, MMpa M TponseTaHus ¢ 1839
roga.! Cepbe3HbIi, XOPOIIO OCBEZOMIIEH-
HBIH 1 IIPelaHHbII CBOEMY IOCy/lapCTBY, OH
IpaBUJI B CTUJIE, KOTOPBIM CUJIBHO OTJINYA-
cA OT NpaBJeHUs IpeJlleCTBeHHUKA, ero
nsanun Jleomonbpa II (1835-1909), xoto-
pblii mpaBu Besbrueil B AMKTaTOPCKOM
crusie GoJiee 40 JieT, 4TO cenano eé oHIUM
U3 CaMbIX ITPDOMBINIJIEHHO Pa3BUTBIX I'OCy-
napcts mupa. Ho Bckope Anb6epT okasacst
B CaMOM IIeHTPe BCEMUPHOTO KOHQJHUKTA
ITepBoii MUPOBOIM BOMHBI, YbM ILIyIajblia
NPOHUKAIA B I‘]Iy6b JAUHACTUYECKUX U
CeMeliHbIX OTHOIIEeHHH.

Korza HeMmenkasi apMusi BTOpIjiach B
cobmofaomyo HeidTpanuTer Benbruio 4
aBrycra, Koposb Anb6epT GbICTPO CTas st
CBOETO HApojia ¥ apMHUU CHMBOJIOM YIIOP-
HOTO CONPOTHBJIEHUS 3axBaT4uMkaM. Kax
«KOPOJIbPBIIApb»,2 OH CTOSI Ha CTOPOHE
CBOEro rocynapcTBa, YTO6ObI He MO3BOJIUTH
HeMeIlKOW apMuu BoHTHM B Benbruio amsa
HanazeHusi Ha PpaHuuio, Kyjaa BIOCIeX-




CTBMU HeMIbl BTOPIJIMCh, Hapylas HeUTpa-
nuter Benbrum. Kak komaHpyomui 6eib-
TUICKOIN apMmueil, oH GOpOJCS C COJaTaMu
Kaiizepa, a KopoJieBa ycTpomiach paboTaTh
MeJicecTpoil Ha J0GpOBOJIbHOW OCHOBe.> B
1918 roay KopoJsib OTAaN NpPUKa3 Ha MPOBe-
JleHUe HACTYIJIEHWs, KOTOPOe OCBOGOIMIO
Benbruto. ITocie BOMHBI KOPOJIb BHEC OTPOM-
HbIH BKJIaZl B BOCCTAHOBJIEHNE CBOEM CTPAHBI.
OH yMep B pe3yJbTaTe HeCYaCTHOTO CJydast
BO BpeMsfl BOCXOXZeHUS Ha Mapm-ye-/am.*
Tpareaust mpuBesa K popMUPOBaHUIO 06pasa
JIeTeH/]JapHOTO Teposi, /IOMIeAIIero 0 HaIIMX
JTHEeH.

Anb6epT ocTaBII 32 060 OrPOMHOE KO-
YeCTBO MOPTPETOB B Pa3NMYHbIX Gopmax, OT
YHUKaIbHBIX /IO IIMPOKO PAaCTHPaXUPOBAH-
HBIX BO BpeMs U IOCJe BONHBL Ha MapkKax,
Menanax, apumax, ¢pororpaduax, BKIOYAST
XyZ0)XeCTBeHHbIe MTPOM3BeNeHNs] Ha Pas3/ind-
HBIX OCHOBAX, BII€YaTJIAIONINE IPOU3Be/IeHHS
HCKYCCTBA C n300pakeHreM MOHapxa.’

Kax ucTopus cTpaHbl ¥ KOPOJIA B YaCTHOCTH
n300paXkeHa B PUCYHKAX U CKYJIbIITypax Mepu-
ona ITepBoit MUPOBO¥ BOMHBI? J[0 CUX TIOP 3TO
XyZI0’KeCTBeHHOe HacyeZive IOPTPeTOB, UCTO-
pUYECKMX KapTUH, M300paXKeHHBIX Ha XOJ-
cre u Gymare, B Mpamope, rurnce u 6poH3e He
«OTMeyeHO Ha KapTax».¢ Konnexuus 6enbruii-
ckoro KopoJsieBckoro My3est BOOpPY>KeHHBIX CHJI
Y BOEHHOH ucropuu B Bproccesne mpescraBiser
co60i1 OCHOBY [UIsl NIPOBELEHUsS] HCCIe0Ba-
HUSI; OKOJIO MATHUAECATH HAPUCOBAHHBIX WU
JIeTJIeHHBIX M300paXkeHUit ObUIM COXPaHEHBI.
OHM HaXOAATCS MO0 B 9KCMO3ULUM, OO B
My3e{HBIX XpaHWIMIAX.” DKCIOHATHI BKIIO-
4aloT B ce0sl KaK YHUKaJbHbIe POU3BE/eHHsI
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MCKYCCTBA, TaK U CyBeHHPHYIO NPOJYKIMIO,
HampuMep, MaJeHbKYe CTaTydTKHU.

L0BOEHHBIN OBPA3:
KPATKMIA 0630P®

Korzna Ans6ept I BeTymut Ha IpecTot B iekabpe
1909 ropa, crpana Me4razna O mpaBHUTeJie, KOTO-
PBIii ByZieT OTL{OM CBOEMY rOCYAApCTBY, KOTOPBIit
Gyner Tak IpeiaH eMy, KaK CBOeil ceMbe, 0 6JI13-
KOM U JobsieM. Y 1efiCTBUTeNbHO: «... (AJib-
bepm) 0KAa3a/ICA BONJIOULEHUEM UX MEUMDBL>,
¥ 3TO II0Ka3aHO HA ero ceMeiHbIX $poTorpadusx
(Puc. 1).° JloBOeHHBble XyHOXeCTBEHHbIe U30-
GpaXkeHWs1 KOPOJIfi O4YeHb PelKH, TaK KaKk ero
ZIOBOEHHOE IIpaBJieHre ObII0 04eHb KOPOTKUM.
Yo uHTEpecHo, Abbept I HuKoria He GbUT U30-
OpakeH Ha KapuKaTypax, B TO BpeMs KaK €ero
npezmectseHHUK Jleononsz I1 ObIJI UCTOYHUKOM
BJIOXHOBEHUS ZI7Is TAKOTO BU/A KaHPa BIUIOTh 710
OKOHYAHHUS CBOEro IpaBieHus. Ho JOCTONHBIH
nozipaskaHusi 06pa3 xusHU Kopoist AnbGepra I
U ero BBICOKHE MOpaJIbHbIe CTaHAAPTHL, ero mpe-
TIQHHOCTb TOCYZApCTBY, KaK KOpOJs, W CBOEM
ceMbe, KaK OTIIa U My»Ka, ObICTPO N30aBUIIH €ro
OT HacMellleK ¥ Kapukaryp.'’

Pannsisi pabora <«Ilopmpem xopoas Ano-
b6epma na nowadu», BoimonHeHHas B 1909,
rofly, B TOZl €ero BCTYIUIEHWS Ha HPeCTON, He
CaMbIM JIyYIIUM XyZOXHUKOM U CKYJIBITOPOM
CepBe-IIxxo3eiip  [lerunsé  (Servais-Joseph
Detilleux) (1874-1940r.) (Puc. 2)."* Bra pa6o-
Ta C IIPU3HaKaM¥ NOPTpeTa Io3Xxe Gyzer 0To-
HKIECTBIIATBCA C «PhIllapeM-KOpOoJieM»: IIOPTpeT
BcajHUKa (cM. fanee). B 1910 roay nosiBuiach
cratysi AnbbepTa B mosHbli poct.'? M306paxe-
HUS Ha XOJICTaX He JATUPOBAHBI, HO C/IeJIaHbI 110
1914 ropna, nokassiBaloT KopoJs aHdac.’® Jlan-

Hble KapTHHBI MOKa3bIBAIOT MOJIOZIOTO KOPO-
JIf, CTPEMSALIErocsi K MpaBJeHUIo C GOJIbIION
cepoé3nocmero. OHU TaK)Ke MHTEPECHBI, KaK U
UCTOPUYECKHe OKYMEHTBI.

Kak KopoJib Ha paHHeH CTafiuy CBOEro Ipas-
nenusi, Anb0epT GbLT OTBETCTBEHHBIM 33 BBe-
neHue 00s13aTeNIbHOM BOEHHOU CIIyXObI, YKpe-
mieHve OeJIbIUICKOil apMuM, a Takxe 3a ee
MoziepHu3anuo. Koposbs o6pest nonyasapHOCTb
04eHb OBICTPO, U TOH yBaXKEHHU S Ml BOCXHUIIEHNS C
HaMeKOM Ha repor3M 6bUI GBICTPO YCTAHOBIIEH.
Kapuxatypa 19 utonst 1913 roza, uso6paxeH-
Has B «Le Sifflet“, nokaseiBana, 4To faxxe aHTH-
MUJTUTaPUCTCKIE QPAKIIMK CINTAIN, YTO MUJIH-
Tapu3M ObUI HaUMeHee IUIOXOH BapuaHT B TO
BpeMmsi, Korza Boricka Kaiizepa 6butu y mopora. '

ANbBEPT - KOPOJ1b-COJIAAT:
«HOBAS{» BOEHHAA .
KOJMNEKLUWA U30BPAXXEHUN

C Hayasnom IlepBoii MUPOBOW BONHBI KOPOJIS
cTany GbICTPO OTOX/IECTBIATH CO CTPAHOIL: aypa
KOPOJIeBCKOTO TepOM3Ma IIPOHMU3bIBAJIa MOHAP-
XUI0 ¥ CTPAaHy KOHCTUTYLMOHHOW MOHApXuu,
KOTODOI OH NpaBWJI. DTOT «IIPOLieCC repou3a-
nuu» xopomo onucain JlopeHc BaH Mnepcenn
(Laurence van Ypersele).!* IIpumedaTensHO
OTCYTCTBUE KPUTHUKH B COIO3HBIX M HEUTpallb-
HBIX CpeficTBaX MaccoBoil mHdopmanuu. Boc-
XHUIlleHHe HOBBIM KOpOJeM, KOTOpOe MBI yxke
HabJozany 10 BOWHBI, GBICTPO CTANO IOBCe-
MeCTHBIM U3-3a 3aTsHYBIIErOCS KPOBABOTO
KOHQIMKTA. DTO OTPaXKaIoCh B U300paXKeHUAX
Anbbepra. OHU NOKA3bIBAIN KOPOJIS, KaK 01a-
TOPOZHOTO MYXXUHHY, reposi, KakK B PUCYHKax,
TaK U B CKYJIBITYPax, B MaJIEHbKOM, CPeJIHEM H
MOHYMaHTaJIbHOM popMaTax.

* Mbl 6naropapum laiis [lenso 3a nomotb.

! [laHHas CTaTba ABNSETCS NepBLIM 0630pOM MKOHOrpatun AnbbepTa v He ABASeTCS ucuepnbiBatoLLeit. MonHyio 6uorpadmio KOpons MOXHO HAWTU B YHUKANBHOM KHUre [X.
Benepca (J. Velaers) «Anbbepm | 80 8pemsi BoliHbI U kpu3uca 1909 - 1934, nspatenscteo Tielt 2009 rog. [ns co3gaHust ero 06pasa Mbl CCHIIAEMCS Ha OTAMYHYI0 paboTy 1.
BaH Minepcenu (L. van Ypersele) «Koponb Anbbepm, ucmopus mucpa, vgatensctao Louvain-la Neuve/bpioccens, 2006 rog (1-e usganume 1995 roga).

2 [ins koHuenuwm «Pya LLeBanbex, cM. acce «14-18 22. Hawa ucmopusi»: M. Nsemekc (P. Lierneux) u . Banbaema (P. Veldeman), «Koposib u umnepamop, B: «14-18 22. Hawa

ucmopusi», bproccens, 2014 rog, cTp. 103-118.

3 Koponesa Enn3aseta (1876-1965) urpana onpeaeneHHyto ponib B xu3Hn Anbbepta. Halwa Lenb 13yunts ee nopTpeTsl B KoponeBCkoM My3ee BOOPYKEHHBIX CUI 1 BOEHHO

nctopuv B bproccene.

“J1. BaH Unepcenm (L. van Ypersele), «Koponb Anbbepm, ucmopus mugha», nspatenscteo Louvain-la Neuve/Bpioccens, 2006 rof, B pasnnyHbIx MecTax.

> 1. BaH Mnepcenm (L. van Ypersele) n3yuuna 60bLLoe KOMMYECTBO U306paxeHi Kopons Ha Mapkax, adviiax v T.4. B cBoelt pabote «Mugh kopons Anbbepma 8 benvbeuu
(1909-1934), 8knad 8 ucmoputo MeHMaabHO20 npedcmaseHus» 2 ToM, 13gaHue Louvain-La-Neuve (goktopckas gucceptauus). Ee paboTa nonoxwna Ha4ano 1ccnenosa-
HWI0 MKOHOrpathuu. Mbl 04eHb NpU3HaTebHLI e/ 33 ee uaen.
® Xopowwas pa6ota 6bina onybnnkosaHa 06 1306paxeHun KOponeBckoi cembm (C AnbbepTom | 1 6e3 Hero) Ha noanTUYecKux kapukarypax ¢ 1884 r. no 1914 r. Cm.: /1. BaH
Nnepcenu (L. van Ypersele) «/306paxeHus kopons Ha nonumu4eckux kapukamypax 8 benvbeuu ¢ 1884 no 1914, B «benveutickutli xypHan cospemerHol ucmopuu XXVI»,

1996 ., 1-2, cTp. 133-164.

7 My3eii pacronaraer WypoKow KonneKLmel UBETHbIX 1 YepHO-6enbix thoTorpachuii, He roBops 0 ApYrX LeHHOCTsX. CaMble LieHHbIe NpeaMeTs! 3KCno3uumn o6 Anbbepre | npea-

CTaBneHbl B 3ane My3eq «14-18 22. Hawa ucmopusy.

8 AJ'Ib6EDT ABNAETCA TaKXe NepBbIM MOHAPXOM benbrum, 3anevatneHHbIM Ha BMaeo. Momumo NPOYMX NAMATHLIX 3MU3040B €ro X13HW LiepeMoHuA NpuBedeHna K npucare 1909

roga 6bi CHsTa Ha BUAEO.

° bploccenb, KoponeBckuii My3eit BOOpYXeHHbIX CUfl 1 BOBHHOM UCTOPWK, LIEHTP JOKYMeHTaLmK, Konnekuus otkpsitok. Cum. J1. BaH Mnepcenu (L. van Ypersele), «/306paxeHus

Kopons Ha nonumuyeckux kapukamypax 8 benvbeuu ¢ 1884 no 1914, 8 «benvautickuli xypHan cospemerHol ucmopuu XXVI», 1996 ., 1-2, ctp. 146.

1011, Ban Unepcenm (L. van Ypersele), «M306paxeHusi Kopons Ha nonumu4eckux kapukamypax 8 benvbeuu ¢ 1884 no 1914», B «benveutickull XypHan cospemeHHoU ucmo-
puu XXVI», 1996 1., 1-2, cTp. 146, 6bI10 HalaeHo Bcero mwb 9 kapukatyp Ha Ansbepta |, ¢ 1909 1. no 1914 r., U3 KOTOpbLIX TONbKO OAHA ABNSETCA NPAMbLIM HANaaKoM Ha Hero,
a MIMEHHO omny6/IMKoBaHHas Ha 06710Ke n3paHum «flodemy Mup?» 23 wions 1910 roga, kotopas 306paxaeT Koposs U3 BOcka, AEMCTBYIOLLEro 13 yULLyX no6yXOeHWHA, HO He

CNOCOBHONO HY Ha YTO.

1 Bpioccenb, Koponesckwii My3eit ApMun 1 BoeHHo nctopuu, uHe. N 3000046.
12 bpioccenb, Koponesckuii My3eit ApMin v BoeHHOM ncTopun, MHB. N2 5002244.
13 bpioccens, Koponesckuii My3eit Apmun 1 BOEHHOM 1cTopuu, vHB. N2 200900875.
14 Bproccenb, Koponesckuii My3eit ApMun 1 BoeHHo nctopuu, nHB. N 201110065. J1. Ban Unepcenm (L. van Ypersele), «M306paxeHusi Koposs Ha nOUMUYeCKUX Kapukamy-
pax 8 benbeuu ¢ 1884 no 1914», B «benveulickuli xypHan cospemerHol ucmopuu XXVI», 1996 ., 1-2, cTp. 148.
5 J1. BaH Mnepcenm (L. van Ypersele), nnatensctso «Roi et Nationy, «M30bpaxeHue MOHapxuu 8 MexaoeHHol ucmopuuy, B «Bknad 8 cospemeHHyto ucmopuio 3», 1997 .,

cTp. 14.
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Il KOH®EPEHLUMA UKOMAM - 2014 || NepBast MupoBas BoiiHa: ABAKETCS 1M OHA COBPEMEHHBIM UCTOPUYECKIM COOLITUEM?

Takum 06pa3oM Kopoib ANb6GepT cTal uze-
aJIbHBIM TepoeM Ui u300pakeHus. BoeHHas
MOPTPeTHas1 )KMBOIICH — O9eHb APeBHUH XXaHD
¢ 6OJIBIIMM KOJIMYeCTBOM KAaHOHOB U TPaBHL:
3TO BBUIO YETKO BUJHO U3 03 00BEKTOB, KOM-
MO3ULIMK, U300paXEeHUs aKCeccyapoB, TAKUX,
KaK YKpalleHWsl, TeCHOM CBA3M KOPOJIEBCKON
WCTOPHU C XYAOXKECTBEHHBIMU TPAJULUAMHU.
ITepes XynoXXHUKaMU Ab6epTa CTOsiIa OYeHb
ZeVKaTHas 3a7ada: KOpOJb MPeBO3HOCHIICA
Ha/l BCeMH JIIOZIbMHU 1 B TO )Xe BpeMst ObLI cpean
Hapoza. Kak M306pasuTh 3Ty ABOWCTBEHHYIO
HaTypy?

OcCHOBHAs 3KCMO3UIUA My3esl COCTOUT U3
obunmanpHbIx n306paxeHuin Anbbepra I B
BOEHHOW (OpMe, XOTA BCTPEYAIOTCS pefiKHe
rpaBiopel 1915 roga, nokasblBaromiye KOpos
B TPaX/IaHCKOU ofiexze.'® OQHAKO OGBIYHO
Anbbept I uzobpaxancs B BoeHHOU ¢op-
Me. O 4eM HaM TOBOPSAT 3TH IIPOU3BEJIEHUS?
CoxpaHusIurecst 06pasbl KOpoJisi B 6obleit
vyacti odunuanbHble. CymecTByeT 60JbInoe
KOJIMYECTBO MaJsbIX OIOCTOB, a TaKKe MeZa-
JIbOHOB: THUIICOBBble H300paXkeHUs KOOI
narupyorcs 1915 rogom.'” OHY IOKa3bIBAIOT
u/leaTM3UPOBAHHbINM, XOPOLIO y3HABAaeMBbI
06pa3. U feliCTBUTENIBHO, KaK YKe BEPHO MOJ-
metun JlopeHc Ban Mnepceiny, nKoHorpadus
KOPOJIsi IBJISIETCS] OAHOPO/JHOI: GOJIBIIMHCTBO
XY/JI0XKHUKOB, [Ia)ke KaDUKaTyPHUCTOB U306pa-
JKaJu ero KaKk BeJMKOro 4YeoBeKa, NAI0Iero
HaZIeX/bl, SBJIAIONIETOCs CIAcHTeJeM CBOe-
ro HapoZia ¥ CHMBOJIM3HPYIOLIEro «Xpabpyo
MaJleHbKYI0 Benbruio».'® OTo oueHb X0poIIo
MI0OKa3aHO B PeNPOAYKIUH PYCCKOM JIUTOTpa-
¢um 1915 ropa: «Kopoib-repoii-Koposb-
rpaxzaHUH». >

OfHO M3 MOHYMEHTAJbHBIX IIPOM3BeJie-
HUU B KOJUIEKIIU My3esl UJITTIOCTPUPYeT OfM-
HOKOTO KOpOJIf, CZIepPXKMBAIOIIEr0 CTPaHy B
ny4uHe BOMHBIZ, xyzoxHUKA YKaka Maznbo-
na (1871-1950 r.), caenanHoro o 1923 r.
(Puc. 3).?! Ero norpscaroniye pasmeps! 3,50
X 2,50 MeTpoB ueaNbHO MePeSjaloT 3aAyMKY.

XyZ[0XHUK 3a1iedaties Koposns B popMe 1Be-
Ta XaKH, C pyKaMy B KapMaHax, 3a/[lyMUHBbIM,
Cepbe3HbIM, aBCONIOTHO pENUTETHHBIM, C
KOHTPACTOM OTKPBITOTO ITPOCTPAHCTBA CJIEBA.
VIHTepeCHO TO, YTO XOTb KOPOJIb ¥ H306pakeH
B $popMe reHepas-JielTeHaHTa, BBITJISAUT OH
KaK 0OBIYHBIA COJIIAT, CPAXKAIOMIUIACS 38 CBOIO
crpaHy. CUMBOJIMKA OBOJILHO ICHA: KOPOJIb-
coszar, BOIOIOIIMI 33 CBOMX
JoJIei, paszieAImMil UX cyab0y, Te Xe uyB-
CTBA, BO3MOXXHO, TOT JXe cTpaX. MazboJ ObLI
TaJAHTIUBLIM IIOPTPETUCTOM, €r0 3HaMeHH-
Thle TIOPTPEThI KOPOJIs ¥ KOPOJIEBHI JIETJIN B
OCHOBY M306paxxeHnit AnbbepTa Kak «KOpo-
ns-conziata». JIpyroe IMOJIOTHO MeHBIIETO
pa3Mepa Tak)Ke eCTb B My3eHHOH KOJUIEKIINH,
BO3MOXHO 3TO 3cKu3. (Puc. 4).2 Dcku3 U
OKOHYaTeJbHAasi BepCHsi HEMHOTO pa3inda-
10TCsI: He6O0 Ha MeHbIeM 306paxxeHnu 6oee
MpayHOe, TOPM30HT MeHee POBHBIH, CBET
HeMHOTO sipye. Takxe ecTb HeKHe JieTajy, 3a
KOTOpbIe MOXeT yIIeNMUThCs B3IJIAA. Bonburas
BepcHs, OHAaKO, 3aXBaThkIBaeT AyX. Kopomb
371eCb KaK IPOTHBOIIOCTaBJIeHWE CBeTa MU
ThMBI, 06pa ¥ 3714, HEYTO, MOYTH CBSILIEH-
Hoe.? MoHyMeTa/IbHble NpeZiCTaBJIeHNUs eCcTh
1 B CKYJIBIITYPHOU BepCHH, HAIPHMep, KOPOJIb
BEPXOM, HO OHHM ObLIM CO3aHbI [OC/Ie BOWHBI
(cm. nanee).

Xorsi wuccienoBaHue TpebyeT Gosblieit
CKPYIyJIe3HOCTH, MBI IpeZAIoaraeM,
GOJBIIMHCTBO HM300paXeHUil KOpOJs BO
BpeMsi BOWHbI ObUIM BBINIOJIHEHB! Ha GyMare,
HaIpyMep, Ha IOYTOBBIX OTKPBITKAX, (OTO-
rpadusax, muTorpaduax, Majblx MeJaJbOHaX
u Openkax. MaTepuasbHas NOZZiEPXKKa OblTa
He0OJIBbIION B CBSI3U C HEXBATKOW CPEJICTB, U
MHOTHUE U3 U300paKeHWid ObLIN JTETKUMU, UX
MOXHO HOCHTb C COGOW WJIM CIIPATaTh IpU
Heob6xozuMocTH. Benbrus 6bu1a Mo 60bIIei
4acTH OKKYIMDPOBaHHOM, NOKAa3bIBaTh IOP-
TpeT KopoJsis ¢ utond 1915 rozja cuuranoch
npecrymienreM. TakuM o6pa3oM Mbl Hpen-
HoJiaraeM, 4T0 GOJBIIMHCTBO CKYJIBNTYD U

TNIpaBUTEb,

9TOo

KapTuH, U300paxamux MoHapxa (0coGeH-
HO MOHyMeHTaJIbHbIe), ObLIN CZeNaHbl MoCie
BOWHBI.

AJIbBEPT - KOPOJ1b-PbILIAPb

Hos6pb 1918 roaa, MecsIl 10 OKOHYAHUS BO¥-
HBI, TIpe7icTaByIsAeT anodeo3 «conjaTa-Kopo-
ns1», Kak orMedvas JI. Ban Mnepcenn.? Kopoib
BXO/[JI B 6€JIbTMICKME TOPO/ia KaK HACTOSIIIAIA
repoii BOiHBL.> VIMeHHO Torza N306paXKeHuit
crano B pasbl Gosblie, 0COGEHHO U3 OPOH-
3bl. Taxke uaMeHwiIcss ¥ Gopmart, Tenepb B
GOJIBIIMHCTBE CIy4aeB 3T0 GbUIM CTATYU (CM.
nanee).

OTMeTnM MaMSITHYIO ZOCKy B Gpon3e ITbepa
ne Coard (1886-1948 rr.), M306paxaromuIyio
KOpoJIs B poduib B 04kax.? Jlpyras mocka
13 GPOH3bI TaK)Ke II0Ka3bIBaeT MOHApXa B IIPO-
¢wb.” OfHUM U3 CaMbIX U3BECTHBIX M3Bafd-
HUii ABeTCs GPOH30BBIA OHOCT, MOKA3bIBa-
0L caMOZiepXKIia co IIEMOM, B popMe U ¢
Cepbe3HbIM BbIpaKeHHeM Juna. UepThl JIuIa
JIETKO y3HaBaeMbl, X OIOCT ABJIAETCH OJHUM U3
caMBIX TIOMYJIAPHBIX B BeJbruy yKpaureHui
CeJIbCKUX IUIONIAfled, MapKOB M TOPOACKUX
JIOpOT 110 BCel cTpaHe.?

bpoHnsoBas noscHas cratysa Tomaca Bun-
corre (Thomas Vincotte) (1850-1925 rr.)
n300paxkaeT KOpoJs B KJIACCHYECKOi TO3e,
Gomee TOrO,
Kackoil (Puc. 5).* VHTepecHO, YTO CTATysd
6b1a chenaHa mocie 1925 roxa. Yausu-
TeJbHO, 4TO MKOHOrpadus KOpOJisA-BOWHA
He yMepsia IOCJe BOWHBI! 3HaMeHUTBIN
CKyJIBITOP BHHCOTTE, XOpOWO 06y4YeHHBIN
KOpOJIeBCKO# nKoHorpaduu, paborasn emre
¢ JleonospzioM I1.%° Dtur GrOCTHI GBUTH HPO-
M3BeJieHbl B OOJIBIIOM KOJIMYeCTBe U BHECIU
CBO#1 BKJIaZi B cOOMpaTenbHbIl 06pa3 Kopo-
1. [Ipyro#i tun 610cta u306paxkaeT MOHapxa
B PaCaxHyTOM IajJbTO, HAlPUMep, TUIICO-
BOe 1300pakeHre Kopouisi AnbGepra I Hava-
na 20-X rozmos, BBLINOJHEHHOe EBrenuem
ne Bpemekepom (Eugéne De Bremaecker).

C TUNAYHON OGeIbIUiCKOMN

16 Bpioccenb, Koponesckuii My3ei BOOPYXEeHHbIX C U BOEHHOI uctopun, uHe. N 201110062, rpasiopa Ha bymare 1915 1., NosicHOM NopTPeT KOposi, BbINOAHEHHbIA Aflb-

tpenom [ypua (Alfred Duriau).

7 bpioccenb, Koponesckuii My3eii BOOpYXEHHbIX CUMl U BOEHHO ncTopim, nHB. N&. 201000075.
18 J1. BaH Vinepcenm (L. van Ypersele), u3patenscteo «Roi et Nation, «/1306paxeHue MoHapxum B MEXXBOEHHOW UCTOpUNY, B «Bk/1a0 8 cospeMeHHyto ucmopuio 3», 1997 .,
cTp. 13 1 16-17. BeictaBka «14-18 rr. Hawa uctopusi» (“14-18 It's our history"”), Ha nokase B 6enbruiickom KoponeBckoM My3ee BOOPYKEHHbIX C1 M BOEHHOI MCTOPUN.
19 Bpioccenb, KoponeBckuii My3eit BOOpYXEHHbIX CUMl 1 BOEHHO ncTopuy, nHB. N2 201110073.
2 bptoccens, KoponeBckuii My3eit BOOPYXeHHbIX CUl 1 BOEHHOM ucTopum, nHBe. N 803704.
21 Xak Magmon (Jacques Madyol) nHtepecoBancs apyrimy anu3o8amy 6ebruickoit (10XHO-HUgepnaHackoi) uctopur. OH M306pasnn Heckonbko neiiaxeit Batepnoo no

3aKasy KHA34A KaseHca.

2 bproccens, KoponeBckuii My3eit BOOPYXEHHbIX CUl 1 BOEHHOM UcTopum, nHe. N2 9500404.
211, BaH Mnepcenu (L. van Ypersele), «/306paxeHus Kopons Ha NOAMTYECKIX KapukaTypax B benbruv ¢ 1884 no 1914», B «benbruickuii XypHan COBPEMEHHOW MCTOpUK

XXVI», 1996 ., 1-2, cTp. 150.

2J1. BaH Mnepcenu (L. van Ypersele), «Roi et Nation, «/1306paxeHue MOHapxuu B MEXBOEHHOI MCTOPUUY, B «Bkiad 8 cospemeHHyto ucmopuro 3», 1997 r., cTp. 22.

2 1. BaH Mnepcenm (L. van Ypersele), «Roi et Nationy, «/1306paxeHyie MOHapxi1 B MEXBOEHHOI UCTOPUIY, B «BK/Ia0 8 COBPEMeHHYI0 UCMOopuio 3», 1997 1., cTp. 22, 0TMeYaeT, YTo
onvueTBopeHme AnbbepTa c 06pa3oM Koponsi-phiLiapst 3aBepLUMNACh C OKOHYaHVeM [epBoii MUPOBOW BOHbI. Mbl Xe CHUTAEM, UTO Ha OCHOBE UMEIOLLMXCS JaHHbIX, Mbl MOXEM 3a-
KNI0YMTb, YTO, HECMOTPSA HA TO, YTO KOPHEM [JAHHOIO CTUNA ABNAETCSA BOVHA 11 XpaOPOCTb MOHAPXa B ee X0fe, CTW/Ib 0CTAeTCs BaxHbIM 06pa3oM B 20-X 1 Aaxe nocne (cu. Aanee).
2 Bptoccens, KoponeBckuit My3eit BOOPYXEHHbIX CUil M BOEHHOM 1CTopuK, MHB. Ne 200601250.

27 bpioccenb, KoponeBckuii My3eit BOOPYXEHHbIX Cvil v BOEHHO ncTopum, nHB. N2 201100083.

%8 Cm. C. Kneficc (S. Claisse), «HeuzgecmHbili condam, benbeutickue namamHuku 14-18 22.», bptoccens, 2013 .

2 bptoccens, KoponeBckuit My3eit BOOPYXEeHHbIX CUMl M BOEHHOM 1cTopuK, vHB. N© 201100137. [ins 6onee nogpo6HOro onvcaHus MKoHorpadmm BoeHHo! hopMbl B NCKYC-
cTBe, cM. paboty C. Cmetc (S. Smets), «BoeHHas chopma d4epa, ce2o0Hs u 3a8mpa», bptoccens, 2007 T., MO TEKCTY.

30 CkynbnTop u306paxaet kBagpury Ha apke Gapka natugecstunets ¢ Ixynscom Mlare (Jules Lagae).
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(Puc. 6).** MHorue u3 3TUX GIOCTOB, YKpa-
IIeHHble MeZJalbOHOM C H300paxKeHneM
KOPOJIeBbI, ObUIH Pa3MellleHbl B 001eCTBeH-
HBIX MeCTax.

OJHO M3 CaMbIX MHTEPECHBIX U300paKeHui
KOPOJIS1 HaXOAUTCA B JlereHzapHo# ITaHOopa-
me 6utBbl Ha Ucep. JKusomucen, Anbdpen
Bactben (1873-1955 rr.) GbLI B XOPOMIUX
OTHOLIEHUAX C KOPOJIEBCKUM IBOPOM U OH
chenan Jpyrue IOPTPeTbl MOHApxa, Kpome
TOrO, KJaccu4eckoe H300paxeHue C pac-
naxHyTbIM mnanbTo (puc. 7)32. IlaHopama
[I0OKa3bIBaeT KOPOJsS U KOpPOJeBy Ha (pOH-
Te, KoposeBa B GpopMe MezcecTphl, KOTOpAs
B JlaJibHE/IIeM OTOXX/EeCTBJANACh C Hed H
3aBoeBasia CepAla Hapoza. XyAOXKHUK U30-
Gpasun xoposeBy B aioHax (Puc. 8).* Kak
IIOKA3bIBAIOT TEeXHUYEeCKHe HCCIeZJoBaHu,
bBacTeeH BcTaBUI MX 4YyTh MO3Xe. TeM He
MeHee, 1306 pakeHust ObLIN BIIOJIHE YMECTHBL.
Bosnee Toro, caM XyZ0XXHHK yTBep)kK/iaeT, YTo
caM KOpOJIb TIIPUHUMAJI y4acTue B CO3[aHUU
[TaHopambl ¢ Hayasa paboTsl Haz Heil.*

B TO BpeMs Kak 00pa3 KOpOsA-CcoJia-
Ta ObLI emé «xKuB», nocie 1918 rozja cran
HOTyJIAPeH APYroi TUI MKOHOrpaduu: aTo
n3obpaxkeHne KOPOJA-pblllapss Ha KOHe:
«BONJIOUlEHUE CTLABLL U MYHEHUHECMEA»™.
KoHHas craTys, MUPOKO NPHUMEHSBIIASCS
ellle pUMJIIHAMM, KaK HUKOIZA IOAXOAUTA
IJ1S1 KOPOJIeBCKOW MOPTPETHUCTUKY Ha MIPOTS-
XeHUu BekoB: «Ilopmpemst Ha KoOHe A6HO
npednasnauenst, umob6sl NOOUEPKHYMo
€20 60eHHble 3ACY2U U NONKOBOOUECKUE
Kauecmea. XomsA enaea zocydapcmea cam
HuKo020a He cmynan Ha none 6o0s, udes
obecneuenus cyeepenumema 20cyoap-
CmMea 6 ponu e1a6HOKOMandyrouiezo npe-
eanupyem».* VIHTepeCcHO, 4TO KaBanepus u
Jomajb Ha MPOTSXKEHUH BEKOB ObLIX IJIaB-
HOU OTJIMYMTEJILHOM 4epTOou JII060i apMui,
BIIOCJIEZICTBUH OHU OBUIN 3aMeHeHbI Ha JIpy-
TUe THIbI TPAHCIOPTHBIX CPeACTB U 6po-
HeTeXHUKU. TeM He MeHee, KOHHHUIA Gblna
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coXpaHeHa i OQUIMAIBHBIX MepONpus-
tiit: «Ilamamuuku na Kone écezda Gviau
IMONEMOU BOEHHOU MOWLU, MOPALGHOU
cunor».’’

TIpeKkpacHbIil NPUMepP TOT0 MOXXHO YBH-
ZeTh B MO3aMKaX, OKPYXKAIOWUX apKy ITAaTu-
necATHIeTHs. XOTA NepBble MPOEKThI GbUIH
TOTOBBI B /iBajliaThle TOZBI, 3aBeplIeHHe
MO3auK COCTOAI0Ch B 1932 roxy. Mo3auku
Ha Toplie My3esl MOKa3bIBald AOCTOMHCTBA
mupa. Kan IOenswiib (Jean Delville (1867-
1953 rr.)) 6bUT ONHUM U3 T€X, KTO 3aHUMAJICST
co3zanueM Mo3auK. OH ObUI OTBETCTBEHHBIM
3a 10Xy «BUKTOpHS> € N306pakeHHneM KOpo-
151 Ha 6eJIOM KOHe, KOTOPOMY JIIOAU OTHAIOT
ZaHb YBa)KeHWs, 4TO SBJISETCSA CBOErO poja
NpO/I0KeHHeM JiereH/lbl O KOpoJie-phlljape
(Puc. 9). MoHapx, BocCeZialoIMil Ha GesoM
KOHe, 3aHAJN CBOe MECTO B NAMATU JIOZEH.
B mocyenyromye rofbl CTaTyd NMPOAOJDKAIN
BO3BOAUTLCS B COOTBETCTBHUHU C 3TON BEKOBOU
TpajuIreil uKoHorpaduu. Mel iMeeM B BUAY,
K NPUMepY, BHYIIMTENbHYI0 KOHHYIO GpOH-
30BYIO CTAaTyI0 Ha CTyHmeHAX MOHT fec Aprc
(Mont Des Arts) B 1951 roay, Anbdpesnom
Kynranca (Alfred Courtens (1889-1967 rt.))
(puc.10).%8

OnvH U3 MOCJIeJHUX IOPTPeToB AJbOepTa,
KOTODBIHA ObUI CZieIaH HaKaHyHe ero rube-
JIM, — 3TO MOPTPET M3BECTHOTO XyZAOXXHUKA
n akazemuka Hcupopa Omcomepa (Isidoor
Opsomer (1878-1967 rr.)), BbINOJHEHHBIN
He nfo3zHee 1933 r. B To Bpems Kak 60JIbIINH-
CTBO APYrux nucaay ImopTpeTsl, IOKa3bIBal0-
mye craTHyoo Qurypy, kiaccudeckue GppoH-
TaJIbHbIe OIOCTHI MK GUTYDPBI B IIOJHBINA POCT,
OrcoMep HCIOB30BaJ HEOOBIYHYI MaHepy
nucbMa, Hu300paxkast TepoeB CBOUX KapTHH
B IIOYTH pacciabieHHbIX 1103aX, C PYKOH B
KapMaHe, IO3BOJIABIIYI0 XYZOXKHUKY ITOKa-
3bIBATh JIIOZeH Gosee MArKo, Ge3 xapakTep-
HOW /151 TapaZiHbIX IIOPTPETOB GpaBajibl (PHC.
11). Koponb nsobpaxkeH B BOeHHOI popme,
HO XY/ZIOXXHHMK M300pa3uI ero He KaK BeJuye-

CTBEHHOI'O IIpaBUTEJIS, a4 KdK 4YeJI0BEKa, eMy
yAanocb I/1306p3.31/ITb €ro Tak, 4TO COo3/JaBa-
JIOCh BII€YATJIEHHE, YTO KOPOJIb BOT-BOT cou-
JeT C II0OJIOTHA.

3AKJTIOYEHUE

ITopTpeTbl SABJAIOTCA BaXXHbIM HCTOPHYE-
CKUM HCTOYHHKOM. TeM He MeHee MbI TaKkxke
“MeeM B pacriopshkeHnu poTorpaduu maMsT-
HUKOB, QHIbMBI, PaJiIoTiepesiadn C yIacTreM
Anbbepra, m03TOMYy pabOThI XYAOKHUKOB He
SIBJIAIOTCS eMHCTBEHHBIM MCTOYHHUKOM H30-
Gpaxenuil. Huxorzga mpexzie u3obpaxeHue
GeJIbIUICKOro PaBUTENA He ObIIO TaK MOIy-
JISIPHO, KaK n306paxkeHns Anbbepra, KOTOPO-
r0 [OYKUTAH BO BPeMs BOVHBI U elile GoJiblire
I0CJIe ero Tparuyeckoil rubenn B Mapi-ie-
Iam. Ero moxopoHHasi mpoieccusi 22 ¢peBpass
1934 r. 612 OTOGPAXKEHA U TOKYMEHTAJIBHO,
¥ XyJO)XHHUKaMH, TaKHMHU, Kak PeHe BaH zie
Canpie (René Van de Sande).*

BoiiHa chIrpaja pemarIyio posib B CO3-
IaHuM 06pa3a KOpoJid, HO MPEeNOChUIKY s
9TOro 6BUIM CO37iaHbI paHee. IHTepecHO, YTO
COBpEMeHHbIe TeHIEHIMH B HCKYCCTBE He
KOCHYJIMCh 3TOTO [OYTH KJIACCHIECKOTO Ipef-
cTaBleHUs: 0 MoHapxe.” XoTsi HeKOTOpble
XY/IOKHHUKH, KOTOpbIe 3aHUMAJIMCh BOEHHON
TEMAaTUKO! U YbM PabOTHI XPAHATCS B My3ee,
BCe K€ MCIbITbIBAJIU BIUAHUE COBPEMEHHBIX
XyZOXXeCTBeHHbIX TeHAeHIM.*! TlopTperu-
CTbI KOPOJISt CIIEAMIIM 32 TeH/IEHIIUAMHY, a TaK-
ke BO3POAMIIM CTapble TPaAULMH, TaKKe, KaK
KOHHBII MOpTpeT. Buanumo, Bce ke MOJIO0THA
KJIaCCYeCKOro KaHOHA B MKOHOrpaduu Jyd-
1T BCEro MOAXO/MIH A KOPOJIEBCKOH op-
TPeTHO# jKuBoOMKCH. IIpouresiive ropsl He
FICKa3WIK 06pa3 KOpoJs, JiereHza O HeM He
N0CTpaziaia U, KaxeTcs, OCTaéTcsi HETPOHY-
TOi1. OH 0CTaeTCs OJHUM U3 CaMbIX JTIOOUMBIX
KopoJieii Benbruu, Kak oKa3aHo Ha BBICTaBKe
«1914-18 rr., DTO HalIa UCTOPUS», ITe AJb-
GepT mpencTaBleH KaK OJMH U3 CHMBOJIOB
(puc. 12).

L bproccenb, KoponeBckuii My3eii BOOPYXEHHbIX CUi 1 BOEHHON uctopuu, uHe. Ne 9400112.
2 bptoccenb, KoponeBckuii My3eit BOOPYXEHHBIX CWJT i BOBHHOM UCTOPWM, LIEHTP JOKYMEHTALMM, KOMNeKUMsi OTKPLITOK, PenpoayKLms OTKpbITOK bacTbeHa.
* bptoccenb, KoponeBckuii My3eit BOOpYXeHHbIX CWl 1 BOEHHOM 1cTopuu, MHB. N© 200400366. DoTo-Mo3avka, 13roToBfeHHas paboTHUKamu My3es, otorpac [eHHn Masc

1 Ipuk Pyc (Danny Maes, Eric Roos).

34 H. Mutepc n C. Cmetc (N. Peeters and S. Smets), «BoliHa 360 °: [laHopama 6umaei Ha Vcep Anbghpeda bacmeer 8 Koponesckom My3ee apmuu U B0eHHOU UCMOopuU 8
bproccenie, B b. Powet n A. Tuk-coH (B. Rochet et A. Tixhon), « ManeHbkas benbeusi Ha [paHe BolHbl. M306paxeHusi», usgatensctso Namur 2012 r., ctp. 179-200. bacTbeH

He CoBMPanCs Co3AaBarTh CBOK HOBYIO flereHay.

1. BaH Mnepcenu (L. van Ypersele), «Koposib Anbbepm, ucmopusi mughay, nspatensctso Louvain-la Neuve/bpioccens, 2006 T. (1-e usganue, 1995 1), ctp. 312-313. Cm.
Takoxe: H. Mutepc u C. Cvetc (N. Peeters and S. Smets), «BoeHHbiIli nopmpem, 3apoxdeHue Ha Bamepsoo u Vicep», B «KoHzpecc Accoyuayuu ¢hpaHKosi3bI4HbIX UCMOPUKOB U
apxeos10208 8 besbauu - BocbMoll Cbe30y, ngarenbcteo Namur, 2010 ., cTp. 1223.
6 C. Annapg uT. Wepd (S. Allard and G. Scherf) (peg..), «[lopmpemsi obujecmaerHsie, nopmpemsl YacmHble, 1770-1830», Mapux, 2006 ., cTp. 61.

37C. Annapau . Wepd (S. Allard and G. Scherf) (peg.), «[Topmpemsi 0bwecmaeHHbie, nopmpemsi Yacmbie, 1770-1830», Mapwxk, 2006 1., cTp. 238. Cm. Takke: H. Mutepc
1 C. Cvetc (N. Peeters and S. Smets), «BoeHHbIli nopmpem, 3apoxdeHue Ha Bamepnoo u Ucepy, B «KoHepecc Accoyuayuu paHKos3bI4HbIX UCMOPUKOS U apxeono2os 8
benbeuu - BocbMoll cbe30», n3ganne Namur 2010 T, cTp. 1223,
38 Bpioccenb, KoponeBckiii My3eil BOOPY>KeHHbIX CITT 11 BOBHHON MCTOPUH, LIEHTP OKYMEHTaLM, KONMIEKLMS OTKPBITOK.
* bproccenb, KoponeBckuii My3eii BOOPYXeHHbIX CUil 1 BOEHHOM uctopiu, uHe. Ne 201310006.
40H. Mutepc n C. Cmetc (N. Peeters and S. Smets), «BoeHHeili nopmpem, 3apoxdeHue Ha Bamepsoo u Vcepy, B «KoHepecc Accoyuayuu (hpaHKos3bIYHbIX UCMOPUKOB U apxeo-
110208 8 benbeuu - Bocbmoll cbe3dy, uspatensctso Namur 2010T. , cTp. 1228.
41 C. Cmerc (S. Smets), «TBopumsb nod ozHem. [poucxoxdeHue u opaaHu3ayus benbeutickol apmuu (Yacme 1) 8 «My3eli apmuu u BoeHHol ucmopuuy, 2010 1., onucsiBaeT
YAVBUTENBHYIO MCTOPHIO 0MLMASIBHBIX BOEHHBIX XYA0XKHVKOB 1 UX TBOPHECKOE Pa3BuUTHE.
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OTKPBITKH U MJIAKATHI
IlepBou MUPOBOU BOHUHBI —

XyA0KeCTBEHHOe pelleHue
MOJUTUYECKHUX MPooIeM

XynoxectBeHHbIH QpoHJ LleHTpanbHOro my3ses Boopy:xeH-
HbIX Cua Poccurickou Penepanuu ABIAAETCA OAHOU U3 Ca-
MBIX KPYIHBIX KOJIJIEKIIUI H300pa3uTeIbHOTO HCKYCCTBA
00 apmuu 1 Ppiote (0osee 50 ThICAY eAUHUL XPAHEHH A).
3HAYMTeJbHOE MECTO B KOJIJIEKIIMY 3aHUMAKOT NJIAKATHI U
OTKPBITKH, BbiNylleHHbIE B roabl [leppoir MUPOBOM BOMHBI.
OHU ABJAKTCA BA)KHBIM UCTOPUYECKUM UCTOYHHUKOM

B U3YYEeHUHU JAHHOU TeMbl M OTPAKAIOT MHOTHE XapaKTep-
Hble YepPThl BOCHIPHUATHUS COOBITHA B 00ILECTBE
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TatbaHa EBrenbeBHa KYBAEBA,
Bepywuin MeToguct myses,
3acnyXeHHblin paboTHUK KYNbTypbl
Poccuinckoin Oepepaumm

Jingua HukonaesHa BAJTALLIOBA,
CrapLumii Hay4HbIV
COTPYAHUK My3es,

3acnyxeHHbI paboTHUK KyNbTYpbI
Poccuinckoin ®epepaumm

Poccusa, Mockea
LleHTpanbHbiii My3eit Boopyxen-
Hbix Cun Poccuiickoin ®epepauum

3auactyio Lenu 4 3azauu IlepBoil Mupo-
BOI1 BO#HBI 151 Poccun 6bUTH HEOHATHBI
IIMPOKKUM CJIOSIM HaceJIeHUs CTPaHbl, Iye
GOJIbITasi ero 4acth ObLTa HETPAMOTHOM.
BechbMa MoKa3arejibHa B 3TOM IUIaHe Obl-
TOBaBIIas B TO BpeMs B Poccuu morosop-
ka: «bochop u JlapraHe/uibl HYXXHBI, HO
He 3HaeM, rje oHM». Kak-To moMoub Jiio-
IsiM pa306paThCsi B HEITPOCTOI 06CTaHOB-
Ke B OMpe/ieJIeHHOM Mepe MOrJio n3obpa-
3WUTENIbHOE WCKYCCTBO, THPaXMPOBaHHOE
B Maccel. Co3/laHHe CHCTeMbl MpOMaraH-
Ibl I3bIKOM OTKPBITKM U IUIAKaTa CTajio
BO3MOXXHBIM 6iarofiapsi pa3BUTHIO CETH
tunorpaduii — Kak 4acTHbBIX, TaK U OpU-
HAJIIeXaBIINX OOIIeCTBeHHBIM 1 6J1aro-
TBOPUTEJIbHBIM OPraHU3aALMSIM.

[Ipy 3TOM OTKPBITKH, TOMUMO CBOETO
YTUIMTapHOTO HKCIOJIb30BaHMs, OGBICTPO
CTaJy TpeJMeToOM KOJUIEKI[MOHMPOBA-
HUsA: He6ObIIIoi popMaT 0becriednBa UM
ymo6HOe XpaHeHue, XOTs BCeraa CoXpaHsi-
Jlach ¥ BO3MOXXHOCTb HCIIOJIb30BaHUS UX
0 IPSIMOMY Ha3HA4eHHUIO, T.e. KaK II0YTO-
Boe oTmpasneHue. [11akaTel xe, obnanas
OTHOCUTENIbHO OGOJIBIIUM Pa3mMepoM (Mak-
cuManbHbpli — 110x80 cM, MHUHUMAaJb-
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HbIiA — 30x40 cM), UCII0JIb30BAJIHCD B OBITY
Joziell He Tak 4acTo. XoTs MeJKopopMaT-
Hble U3/]aHysI MOTJIM Pa3MelaThCs B KBap-
THpaX, KOMHaTax u u36ax. Bomburedop-
MaTHBIe e IUIaKaThI UCII0JIb30BAJINCh, KaK
IPaBWJIO, B KadecTBe HAIJISAHOW arura-
IIUK B FOCYAAPCTBEHHbIX 1 001IeCTBEHHBIX
yupeXxeHusx, Ha 3aBojax u (pabpuKax,
B Ki1y6ax, 6ubIMOTeKax 1, B OCHOBHOM, B
TPaKTUPaxX U YaliHbIX.

OpHO#M M3 0COOGEHHOCTEl MJIaKaToB U
OTKPBITOK TOTO BPEMEHU SBJISETCS TOSIB-
JIeHWe He <«HAapHCOBAaHHOTO 4YeJIOBeKa»,
a KOHKPETHOTO U y3HAaBaeMoOro, C ero pe-
ANbHBIME [IPO6GIEMaMu ¥ <HeXyZoxe-
CTBEHHOH BHENIHOCTbIO». DTO CTAJO BO3-
MOXHBIM 6J1arosiapsi pasBUTHIO TeXHUKH
U IIMPOKOMY PAaCIpPOCTPAHEHHWIO HOBOTO
BU/a n3obpaxenuit — murorpaduit u ¢o-
torpaduii. X0oTs KOJM4YeCTBEHHO PUCOBaH-
HBIX [UIAKaTOB U OTKPBITOK OCTABAJIOCh 10-
BOJIbHO MHOTO.

OcHOBOJ1 Haero co6paHust OTKPHITOK 1
IJIaKaTOB Tleproza IlepBoit MUPOBOM BO-
WHBI CTalu KoJuleKuuu B.BunHorpazosa
u W.KameeBa, mnprobOpeTeHHbIe My3e-
eMm B 1929 r., okono 400 eguHuLl XpaHe-
HYA [OCTYyNUJIO B Myseil B 1991 — 1995
IT. U 110 GOJIbIIeH 9acTH 3TO KOJUIEKLYSA
J1.3anenuHoii — HaCIeCTBO OT ee Gabymi-
KH, MyX KOTOpO! B CBOe BpeMsi paboral
B Tunorpa¢uu 1.JI.CoitiiHa. Kpome Toro,
B 90-e rojsl npouoro cronetus B LleH-
TpajbHbIM My3eil BoopyxeHHbix Cun
MOCTYNU/IA KOJIJIEKIUS OTKPBITOK ame-
PMKaHO-PYCCKOTO  KYJIbTYPHO-IIPOCBETH-
TEJILHOTO ¥ 0JIarOTBOPHUTEIBHOIO 00IIe-
crBa «Pozunas (CIIA).

YTO6BI KAK-TO CUCTEMATU3UPOBATD KOJI-
JIEKIMIO TIJTaKaTOB BpeMeH IlepBodl Mu-
POBOI BOWHBI, HaXOZAAIyIOCS B (OHZAX

LlentpanbHOro mMysesa BoopyxeHHbIX Chi
Poccuiickoit ®enepariu, He06X0UMO OT-
MeTUTb, YTO pa3NW4Hble TUIOrpaduu B
3TOT IIepPUOJ, BBINYCKaJU KaK OT/ieJIbHble
IJIAaKaThl CaMOM pa3HOW TeMaTUKHU, TaK U
CepuH IJIAKaTOB, KOTOPBIX ObLIO GoJee 15.
Haubosiee n3BeCTHBIME U PACIIPOCTPaHEH-
HBIMU CepUSMHU ObLIN:

- «Benukas EBponeiickas BoiHa» — JIu-
torpadusi «TosapumecrBa A.IT.Kopkun
u A.B.Beiineman», Mocksa, JIutorpa-
¢usa VBaHoBa, MockBa, U3parenbcTBO
N.C.®Dyku, Mocksa;

— «CssamenHass OTeyecTBeHHasi BOMHa»
- Tuno-nurorpadus Illapanosa, Mocksa;

— «EBpomeiickas BoWHa» — u3AaHUA
MockBbI ¥ Purn, npryeM TeKCThI PUXKCKUX
IJIAKaTOB OBLIY IBYSA3BIYHBIMU — PYCCKUH
Y JIaTBIICKUIA;

— «Pyccknit conpat» — V3naTenbCTBO
N..CeiTiHa, MOCKBa;

- «Pycckas apmusd Ha otzabixe» — M3na-
tenbcTBO M.J1.ChiTiiHA, MOCKBa;

— «Boiina Poccuu ¢ T'epmanueit u AB-
crpueii» — Vananve N.T.T'y6anoBa, Kues.

B paMKax cepuM M3[aBajuCh IJIAKATHI
caMO¥ pa3HO TeMaTHKH: OT ONUCAaHUsA 60-
eBbIX /IeMCTBUI 1 KOHKPETHBIX MOIBUTOB
JI0 TIOPTPETOB PYKOBOJWTeNed apMuil U
rocyzapcTs. IIopTpeTHbIe IIakKaThl daiie
BCEro CO371aBaJINCh U MedaTaauch B M3zna-
tenbcTBe M.JI.ChiTHHA.

He paspenas minakaTbl Ha Cepuu, UX
MOJXHO pa3buth Ha psz TeM. [Ipexze yem
HayaTh WX aHajau3, HeoOXOZUMO OTMe-
TUTb OOINYI0 TEHJEHIMI0 — JOCTATOYHO
YBaXUTEJIbHOE OTHOIIEHUe K IPOTUBHU-
Ky. PykoBozuTeny npoTiBo6OpCTBYIOMmEH
CTOPOHBI Ha IJIAKATaX U OTKPBITKAX M30-
Opakanuch peanucTuyHo. Tak, TMIaKat
«['ocynapu 1 IpaBUTeNN Bcero Mupa» (13-
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JaxsarTb ascTpifickaro arprraadsas.

narenpctBo I.JI.CbiTuHA) OAWHAKOBO
IIPeZICTaBIsAeT PYKOBOAUTENE KaK COI03-
HOIA, TaK ¥ TPOTUBOBOPCTBYIOLIIEH CTOPOH,
He pa3/ieNifas ux Ha jareps.

B  Kommexkuuum — MyseA  IIpenMy-
IeCTBEHHO ITaKaThI 1914 roza
- WX M34aBajoch OOJbIIE  BCErO,

3aTeM OHU THPAXHUPOBAIUCh U B IHOCTIe-
myomye roibl. KommdecTBo ImakatoB
1915-1916 roz10B HEBeNIUKO. DTO [IPeUMy-
IeCTBEHHO CBOZIKM U O6palieHus ¢ mpes-
JIOXKeHNeM OKa3aTh KakKue-Tu60 BUIbI 1MO-
momu. ITnakatoB 1917 roza npakTuyecku
HeT. B 1915-1917 rr. Boo611e U3aBajioCh
MeHbllle Ie4aTHOU NPOAYKIMHU. DTO CBA3a-
HO KaK C 9KOHOMHYeCKUMU TPYAHOCTSAMH,
TaK U, HEKOTOPBIM CHIDKeHHEM IaTPUOTH-
4eCKOro HAacTpos y 3HaYMTeNIbHOW 4YacTd
HaceJleH!s CTPaHbl.

Bce uszmanHble B roziel IlepBoit Mupo-
BOI BOMHBI IJIaKaThl MOXXHO pa3ZiesIuThb 0
PAZLY TeM U HapaBJIeHUN.

OTIeabHON TeMOM MOXKHO BBIZIEJIUTD
HIOPTPETHI pyKkogodumenell apmuu — KO-
MaH/yIoIIYX 00beIMHEHUSMI Pa3JIMYHbIX
YPOBHe.

JTO, K IpuMepy, 12 NOPTPeTOB PyCCKUX
BOEHAYaIbHIKOB, 00beIMHEeHHBIX 00IIIM
3arojoBKOM <«Boxau Pycckoil apmumn»,
niaM noprpersl renepanos H.B.Pysckoro,
A.A.BpycunoBa, P.[J.Pagko-Jlmutpuesa,
H.W.VBaHOBa, BhIIIeAIINE O] PyOPUKOIL
«I'epou Bropoii OTeyecTBeHHOM BOMHBI»>.

BbIX0OMIN U OTeIbHbIe TOPTPeTHI BO-
eHavyaJbHUKOB, TaKue, Kak: <«Benukuit
KHa3p BepxoBHbI I['71aBHOKOMaHAYIO-
muit Hukonait HukonaeBuu», «I'eHepan
or undanrepru H.H.IOnenuu», «I'eHepan
ot kaBanepuu I1.K.poH PeHnenkammds»,
«Tenepan-neiiteHanT AnekceeB M.B.»,
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«Tenepan-neiitenant f.I'.JKunuHckuii»
U IpyTHe.

O6pamaer Ha ce6st BHMaHUe TOT GaxT,
YTO Ha IUIaKaTax GbLIN MPEe/CTaBIIeHbI BO-
eHaYaJIbHUKY Pa3JIMYHBIX HalMOHAJIbHO-
CTeH, MOCKOJIbKY POCCUNCKUI KOMaHHbBII
cocTaB 6bUI I0BOJILHO MHOTOHAIIIOHAJIEH.

OTnenbHONM TeMON MOXHO BBIEUTD
onucanue 6oesvix delicmeuii Ha Pa3IUIHBIX
¢$poHTaX, KOTOpbIEe NpeACTaBIeHbl B 11J1a-
KaTax HauboJiee MIOJIHO.

Heo6X0InMO OTMETHTb, YTO GOJIBIINH-
CTBO IUIAKATOB [0 3TOM TeMaTHKe ObLIH Xy-
ZI0XeCTBEHHO 0pOpPMIIEHHBIMHI ODHIUAITB-
HbIMU H37aHUAME «Coo01eHuns 13 CTaBKU
BepxoBHOro I'JTaBHOKOMaH/YIOIIEr0».

|
Bevepree Bpema ™

Wsaan. B. A. CyeopuHa.

[*fepou Miposoii Boiirn 1914 r.

Ilir.-Kan. IETPH HUKOJAEBIYD HECTEPOBB,

iepeiift Bb wiph Jerunis, onucaswifi nepTByw mnerro. ornGs repofickoft cyeprbio

BB l'azuniu, nporapanups apcrpifickiii asponians.

Qucmoiii cG0ps 65 NOAb3Y CeMell 3ANACHILS.

B uncre mozoGHBIX IUIAKATOB MOXHO
Ha3BaTh: «['mbenb repMaHcKoOro Kpelice-
pa «OMeH» — 3TO OHO U3 HEMHOTHX YIIO-
MHMHaHUH O gesitenbHOCTH ¢rorta, «Bou
non MBanropogom», «BoiiHa Poccun c
Ipyccueii. BeTynneHue pycckoil apMuu B
ITpyccuto», «PasrpoM aBCTpO-TepMaHCKON
apmuu nof fpocnaBoms, «boit nox Iepe-
MblneM», «Ilopaxenne BeHrpoB B Kap-
narax», «Ilepernpasa pycckux yepe3 Apaxc
21 okrsi6psi 1914 r.», «B3sitie Basseras u
Ipyrue.

OyeHb WHTepeceH TIIOYTH JOKyMeH-
TaJbHBIM BOCIpOM3BeJeHreM 60 Ia-
KaT «Pycckue Boiicka B Bocroynoii Ipyc-
cuM», TIe PAacCTaHOBKA COJJAT 4YeTKO
COOTBETCTBYeT TPeOOBAaHUAM TaKTUKH
6os B ropoze.

Oco6blil MHTepec MpPeACTaBIAIT IUIa-
KaTbl 0 KOHKPeTHBIX MO/IBUT'aX BOMHOB Ha
¢bpoHTax BOWHBI, KOTOPble MOXHO 00b-
e[JVHUTD B ellle OZIUH TeMaTU4eCKUi KOM-
wiekc: «Ilodsuzu Ha none 605>,

Heo6X0A1MO OTMETHTb, UTO SI3BIKOM
IIaKaTa PaccKa3bIBajaoCh O MOJBUTAX, CO-
BepIIEHHbIX Ha mosie 60 PAZOBBIMU U
oduiepamy, CBALIEHHOCTYKUTEJIAMY,
IPOCTBIMU JIIOJbMU U TIPeACTaBUTENAMU
CTapUHHBIX PYCCKUX POJIOB, B TOM YHCTIe U
YJIeHaMH UMIIePaToOpCKoi paMunuu. JTo,
B YaCTHOCTHU, TaKHe IJIaKaThl, Kak: «[e-
polickuii moABUT MOJKOBHHMKA Komapo-
Ba», «IToaBur pszposoro Kana» (Bompeku
CJIOKUBLIEMYCS] MHEHUIO €BPeM CIIY)KUJIN
B PYCCKOI apMMU U, HapAAY € APYTMMU Ha-
IIMOHAILHOCTSAMHY, HarpaXJaauch 3a MOA-
BUTU OpA€HaMM, XOTS KOJIMYECTBEHHO HX
ObLII0 HEMHOTO, KaK, BIIPOYeM, U MYCYJIb-
MaH, pycckas UIMIepaTopckas apMus B OC-
HOBe CBOei Obla <IPaBOCTABHBIM BOUH-
cTBoM» ), «ITozBur Ero BeicouecTBa KHA3A
Onera KoHcranTuHOBHMYa», <«I'epoiickuit
HOZIBUT COTHUKA BoTKuHa», «IloaBur Kop-
Heta JlonyxuHa», <«IlogBur mpaBociaB-
HOTO CBAllleHHUKa», <«[epoiickuil moj-
BUT Ka3aka I'ymusieBa, craciuero paHeHOro
oduriepas, «Iloasur mrabc-kanuraHa He-
CTepoBa» U fIpyTue.

Ha mnakaTax, TOCBSIIEHHBIX IepBOMY
I'eopruesckomy kasasepy K.Kpro4kosy, a
UX OBLIO JOBOJILHO MHOTO (TOJILKO B KOJI-
JIeKIMK My3est UX OoJjiee MATHAALATH),
MOXHO IPOCJIeIUTDh IpeBpalleHue peaib-
HOT'O reposi B JIyGOYHBII [IEPCOHAX, B pe-
ajibHOe CyIeCTBOBaHMEe KOTOPOTO B KOHIIe
BOWHBI y7Ke TPaKTU4YeCKU He BePUJIH, laxe
HOSABWIICA TepMHUH «KO03bMaKpIOYKOB-
CTBO», 0O3HA4YaBIIUM UCTOPUIO, MaJIO CBA-
3aHHYIO C PeajbHbIMU COOBITHUAMU. XOTH
3TOT 4YeJIOBeK CYILIeCTBOBAaJ U COBEPIINI
ZI0CTaTOYHO NOABUTOB Ha ¢poHTax Ilep-
BOIl MHPOBOM BOWHBI, O YeM CBHUJETeJb-
CTBYIOT IJIaKaThl «['epoiCKUii OABUT Ka-
3aka Kospmbl KproukoBa» (3T0 ofuH U3



PaHHUX IIJTAKaTOB C ONHCAHNEM KOHKpeT-
Horo mojsura), «JloHckoil kazak Ko3b-
Ma KproukoB» (TIOSCHOM OPTPeT ¢ onuca-
HHeM TI0JIBUTA) U JIp. A 3aTeM MOABUIINCH
IIaKaTsl, npezacrasiaaomue K.Kprodkosa
y)Ke Kak cobrpaTesibHbIi 06pa3 6oina, im-
X0ro pybaku, mobexaarIero Bcex u BCs.
VIx, Ioanyi, cieaiyeT OTHECTH K [pyrOMy
TeMaTUIecKOMy pasziesy IIakaToB — «Ila-
MPUOMU1ECKU-azUMAYUOHHBIE>.

ITpex/e yeM NepeiTy K pacckasy o HUX,
X0Tes10Ch 6bI BBIZIEJINTD I'PYIIITY I1JIAKaTOB,
MPOIMaraHMPYIOIINX OMbIT GOPLObI € HO-
BBIMH CpeZICTBAMH BOODYXKEHHOH 60pb-
6bl, TOJIBKO MOSIBUBIIMMUCS Ha TOJISAX Cpa-
JKeHUi. DTO, B YaCTHOCTH, TaKue IIIaKaThl,
Kak: «Hamnazienre Ka3akoB Ha repMaHCKUN
noesn», «Benukas eBpomeiickas BOMHA.
[ToapbiB AUpWKAOIs», «3aXBaT aBCTPHIi-
cKoro mupmkabis», «OxXoTa Ka3akoB 3a
HeMeIKHM a3pOoIIaHOM» 1 JIp.

ToBopsA O IUIAaKaTax IaTPUOTHYECKU-
arUTallMOHHBIX, CJleflyeT OTMeTUTb pAf
dCIIeKTOB. BO-HepBbIX, Y49UTbIBaAsA MHOT'O-
HAl[OHA/IbHBIA XapakTep TOCYZapCTBa,
BBIZIEJIAIOTCSA IIAKAThI, HA[PAaBJIeHHbIe HA
yKpeIUleHe MeXXHAI[MOHAJbHBIX CBS3el.
K HUM MOXHO OTHeCTH CJleflylolye U3-
nauusi: <Het Gosiblie po3HU Mexzy Gpa-
ThAMU»>, «JIUTBUH, MOJISIK, €BPEH U MaJio-
pocc...», «PemwurenbHble JeHCTBUS IOA
BapmaBoii», ¢ epeBoZioM Ha JaThIIICKUI
a3bIK, «PsamoBoi laBua BBDKMMOK IOZ
CUJIBHBIM OTHEM Da3bICKajl CBOEro paHe-
HOTO KOMaHAMUpa U [OCTaBUT K CBOUM» U
apyrue.

Bo-BTOpBIX, Cpeai aruTallMOHHBIX IIJIa-
KaTOB MHOTMe M300pakeHWs TATOTEIOT K
OBUTMHHBIM U PelUIMO3HbIM MOTHBaM. B
YaCTHOCTH, TaKMe IJIaKaThl, KaK: «SIBIOCh
k Hemy CaM», «/IpakOH 3aMODCKUH — BU-
TA3b PYCCKUIA» U JIP.

B-Tperbux, 3HaUMTENbHOE KOJUYECTBO
[aTpPUOTUYeCKU-aTUTallMOHHBIX JIaKaToB
GBI, MO CyTH, MPU3bIBAMU K cBOPY MO-
’KePTBOBAaHMI Ha pas3IW4Hble 6JaroTBO-
pUTeNbHbIE LIeJH, O YeM FOBOPAT CaMH UX
HasBaHus. Takue, kK mpuMepy, Kak: «JImMu-
Tpuil JloHCKOH. JKepTByiiTe XepTBaM BO-
WHBI>, «Pycckue BOVHBI B IUIEHY XIYT OT
Hac moMomy» (6JaroTBOpUTeNbHAS aKIHUSA
31 okts16psi — 1 HOsI6ps 1915 1.), «Ha mac-
XaJbHble MOZIApPKU COJIAaTaM B OKOIMax»,
«KepTByliTe Ha epeHOCHbIe 6aHU B OKO-
max», «[ToMorute GexeHIIaM» U .

EcTb B KOJUIEKLIUY My3es HeKOTOpoe KO-
JIMYeCTBO camupu4eckux niaxkamos. Takux
kak «Baba Toxe He uypbaH — MOXeT B3SITh
a’poIuvaH», WIM KapukaTtyp <«EBpomeii-
CKas KyxHf» U «Ha Kkpato mponactu».

B rozsl IlepBoii MUpPOBOW BOWHBI BbI-
IyCKaJUCh U XKaHPOBbIe IUIAKATHI, KOTO-
pble MOXXHO 00beTUHUTH TEMO#t «Bbum pyc-
cKou apmuu». DTO, B YaCTHOCTH, TJIAKATHI
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«Pycckasg apmusa B noxozie. ¥V KOJIOALA»,
«Pycckas apmust B moxoze. [Tobexurenu u
nobexnenHbie. OTIpaBKa MIeHHbIX B Poc-
cuto», «Pycckas apmus Ha otabixe. ITnce-
Mo Ha Poiuny».

B oThenbHyI0O TeMy MOXHO BBIJEINTb
IIaKaThl, IOCBAILIEHHbIe coro3HUKam Poc-
cuu 6 eoliHe. B KOJUIEKIIMU My3esl TaKUX
wiakatoB 12. Hampumep, «Boxau Es-
poribl B 60pbOe ¢ repMaHCKMMK Hapoja-
MU», «ATaka B AJpHaTMYECKOM MOpe»,
«AHrIMiicKas KaBajepuiickas ataka y ro-
psiimero jeca 6im3 Peiimca», <«[epoii-
CKOe OTpakeHue Genbruiinamu GemreHow
aTaky HeMLEB Ha OJHOM U3 (GOpPTOB MOA
JIbexxem», «B3pbIB GesbruilllaMi CBOMX
IWIOTHH», «B MOMOIIb GeTbruiickium Ge-
JKeHIlaM. APTHUCTBI, XYIOXHHKH... 61aro-
TBOpUTeJIbHAsA BLICTABKa» U AP.

OrzenbHas rpynma IJIaKaTOB IOCBA-
IleHa OIMUCAHUIO 36epcmeé NpOMmueHUKA.
Takux miakaToB GbLIO M3aHO HEMHOTO.
B My3eiiHOU KOJUIeKLUM IpeZCTaBJeHbl:
«HeBuHHas )xepTBa B PyKaX KyJIbTYPHBIX
najnaudeil» — HCTOPHUA cecTep MuUiocep-
[V, TONMaBIINX B IuleH, «KeprBa noii-
ra. Kasnauei ropoga Kanuma, paccrpe-
JIIHHBIN Ha I7a3ax y ceMbu», «Hemenxue
3BepCTBa» — NepeyrcyeHre 3aKOHOB BOM-
Hbl, HAPYLIEHHBIX IPOTUBHUKOM, a TAKXKe
IJIaKaT, MOCBALEHHBI TeHOLUY apMsAH
TYpPeLKUMHU BOMCKaMU: «3BepCTBAa TYPOK
U KypZIOB».

Yro KacaeTc KOJUIEKIIMM OTKPBITOK
BpeMeH [lepBoii MUPOBO¥i BOWHBI, KOTOPAs
HacuuThiBaer Gosiee 1000 eauHuUIl XpaHe-
HUS, HOOXOMMO OTMETHUTD, YTO TEMaTH-
YeCKH OHM B OCHOBHOM ITOBTOPSIOT IIJIaKa-
ThI, HEKOTOPbIe WX HUX Jaxe AyOIUPYIOT
M306paXkeHNs IJ1aKaToB.

B 1e10M Xe KOJUIEKI[UIO OTKPBITOK MY-
3es1 MOXKHO YCJIOBHO Pa3buTh Ha CJIEAyIO-
II[1€ )XaHPOBO-CMbICJIOBBIE Pa3/ielibL:

1. Hogocmmpie — TIpU3BaHHBIE Olepa-
THBHO pearvpoBaTh Ha COOBITHS, TIPOUC-
XO[VBINHUE KaK HAa GPOHTe, TaK U B ThLTy. K
HIpUMepy, B TeueHre Hezled GbUTH U3/jaHbl
OTKPBITKHU C TEKCTAMU peyeil MMIeparopa
Huxkomnas II u BepxosHoro I'maBHOKOMaH-
ayromero Benukoro kua3a Hukonaa Hu-
KOJIaeBMYa.

2. Ilpoceemumensckue — VX 3aayda pac-
CKa3aTb O IeJIAX BOMHBI, COIO3HMKAX U
npoTuBHUKAX. Heo6XOAUMO OTMETHTb,
YTO OTKPBITKM NPOCBETUTENbCKOM TeMa-
THMKH BBIITyCKaJIMCh C PACYETOM Ha JIIo7ield ¢
Pa3NTMYHBIM YPOBHEM 06Pa30BaHHUSI:

— Q7S MaJIOTPaMOTHBIX — OTKDPBITKU
¢ n300paxkeHusAMU (HIaroB ¥ MOPTPETOB
POCCHICKUX U COI03HBIX FOCYJapPCTBEHHBIX
nesitesieil 6e3 MOSICHUTEJIbHBIX TEKCTOB;

— 1151 60JIee PaMOTHBIX — BBIMYCKAIUCh
aHAJIOTMYHbIE OTKPBITKH, HO YKe C TOsiC-
HHUTeJbHBIMU TeKCTaMHd M HOTaMU ToCy-
NlapPCTBEHHBIX TIMHOB;

— 171t Haubosee 06pa30BaHHBIX — MOP-
TPEThI POCCUHCKUX ¥ COIO3HBIX TIOJIUTUKOB
C UX BBICKAa3bIBaHUSAMU O BOIHE, a TaKXke
n300pakeHus: GOPMbI OZIEK/IbI U KapT Te-
aTpa BOEHHBIX JIeliCTBUIL.

3. Aeumayuonnvie, BKIIOYABIINE B Ce0sI:

— NaTPUOTHYECKHe IPH3bIBbI, B TOM
YyCJIe Y IPU3BIBBI HA 3aeM;

- u3obpaxkeHUs: repoeB OOEBBIX [Ieii-
CTBUI;

— [OPTPeTHI LTAPCKOH CEMbHY;

— MPU3bIBBI OKA3bIBATH TOMOIIIb GeKeH-
I[aM, paHeHBbIM, TOCIHTAIAM, OCYIeCcT-

BJIATH C60p AEeHEeXHBIX CPEZICTB.
HEO6XOI[I/IMO OTMETUTb, YTO HNMEHHO

1-# Tepoit. :L ;

YeTuipe pycCHUXb Kasaka,
A HWEMUEBD GbiNO TPHALATL ABA

M BOTH 0AHHD Kasakb HplOYKOB®, 4
Bapyrs BB Kyuy spbsanca spaross,
Lpu OCTaNbHbIXL 8a HUMDL cnbwarts, =
WbMUEBb BKPYrb ce6a KpowaTs. \\ﬁ'
M BOTH upeas HECKONLKO MHHYTB ¥
HacTanb ana HEMUEBS yih KANyTb.
XoTb ¥ sanuTh HplOYKOB® BECL KPOBLIO,
Ho He MOprHeTs oMb gade G6poBbio.
Hb CMENO BKPYrb ce6a pyGunb,
OpuHHaguaTth Bparoesb ybuns,
W nonyuus®s WeCTHAZUATL paHb
Beaw nomowy potxans BL CTAHD.
8a xpabpocTh CTan®s KasaKb AOHCKO#M
Tenepb UsBECTEH® KaKb repow.

Co6oraen. uaganie
@ABPUKH
A. @ NMocTHoBsa.
Mocxsa. Ten. 27-75.
Mepeneuarxa socnpein.

THNO-TUTOTPAGIA A. $. HOCTHOBAL'
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3TOT pasfies NpencTaBjieH HauboJjee MIU-
POKUM CIIEKTPOM JKaHPOB OT JybKa (net-
CKasl cepys) yepe3 KIacCuuecKUil pUCyHOK
(mpu3biBbI) 10 GpoTorpaduii (repou 6oes,
KOMaH/ZIMPBI, LIapcKas ceMbs).

4. Kapuxamypui. 3necb TOXe Tpe/iCTaB-
JIeHBI pa3JIM4Hble XaHPBI:

— n1yGOoK;

— OmepaTHBHasA KapUKaTypa;

— aBTOpCKas KapuKaTypa.

Cpenu aBTOPOB OTKPBITOK €CTb KaK Ma-
cTUThle XyNOXXKHUKU U ¢dororpadsr — B.
Bacuenos, A. Ancur, E. Camoxkum-Cyz-
KoBCKas, M. Bnagumupos, K. Bynna, Tak u
MaJjlou3BeCcTHbIE.

OTKpBITKU BBINYCKAJINCh HE TOJBKO
TOCYy[apCTBeHHBIMM  M37aTesbCTBAMU,
Hanpumep, [104TOBBIM BeZJOMCTBOM WUJIU
tunorpa¢usasMu MUHHUCTEPCTBA NPOCBe-
IeHnd, HO 1 YaCTHBIMU N3JaTeJIbCTBaAMU
u Tunorpadusimu. Hanbosee KpymHbIMA
[IeHTPaMU ITleYaTaHus OTKPBITOK ObLiH,
6e3ycnoBHO, MockBa, CaHKT-IleTepOypr
(c 18 aBrycra 1914 r. - Ilerporpan), a
TaK)Xe perdoHajbHble MPOMBIIIIEHHbIe
IIeHTPbI, HAXOAUBIINeECS B 30HE HOEBBIX
neiictBuit, — Opecca, Pura u Bapiuasa.
OTKpBITKY BBIMYCKaIN KaK YacTHbIE W3-
narenbcrBa v urorpaduu (1. Xpomosa u
M.Bbaxpax, C.Epomenko, b.JI.CyBopuHa,
I''Knonuara, A.®.IToctHoBa, OpsHUuA
u Ko, P.Peitu6epr, P.l'onuke), Tak u u3-
BeCTHbIe U TONYJISAPHBIe XypHAJbI («Ap-
ryc», «YHuBepcan», «CoBpeMeHHOe uc-
KyccTBO», DoToneuats A.J.1leHTep).

Ha G6OJBIIMHCTBE OTKPBLITOK OBIIO
IPOCTABJIEHO  KJIeiMO:  «J03BOJIeHO
LIeH3ypOii», 9aCTb OTKPLITOK UMeeT aB-
TOPCKUe TpaBa u Kiulle «Penpoayknus
BocmpemnieHa». TakuM 06pa3oM, MOXKHO
OTMETUTD, YTO U3JaHNE€ «OTKPBITHIX TN~
ceM» OBLJIO HE TOJBKO NMAaTPHOTUYHBIM,
HO U 3KOHOMUYECKH BBITOAHBIM Ipes-
OpUATHEM, UMeBIIUM I0PUANYEeCKYIO OC-
HOBY.

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

Crosa Tocyaapa o Boimb.

Ero I opr-
Huxonah A Beepoceifcxin.

LCo cnoroticmsies 1 QOCMOUHCINBOM S semprsmuaa
nawa Beaurxas Mamvura Pycs ussmemie 06s 00s16-
ACHIN HAMD BOIHM.

Nowxcdens, umo cs maxusms xHe wyBCMBOMs CNO-
KOUCIBIA Mbl 00800eMd BOUNY, KAKAA (bl OHA He Oblia,
Jo Konua.

S 30166 MOPACCCNBEHHO 3AAB.2:110, 41O He 3AKAIOUY
MUpa 0o MIXs NOPo, 10KA NOCAILONIT HENPIAMENBCKITE
BOUND He VIOCNs b 3eMAU HAWEl, U Kb 8a.Mb, COOpPaAH-

SR SE Y S PES PTBRRE

Ho BbINycKanuch OTKPBITKY U ¢ 6Jaro-
TBOPUTEIbHBIMU 1LIeJIAIMH, KOTOpBIe MO-
Mevanuch $ppasoit Thna «4ucThiii c60p B
I0JIb3y CeMel 3alIaCHBIX».

[Toxo6GHbIe OTKPBITKU BBINYCKANK B OC-
HOBHOM DasJIMuHble 06IIeCTBeHHbIE KOMU-
teTbl (CKOGENeBCKUiI KOMUTET, COCTOSIB-
U 107 BeicOYaiIIMM IOKPOBUTEIECTBOM
Ero Mmneparopckoro Benudectsa, «O61ie-
CcTBO cBAATOM EBreHun», Prxckuii BoeHHbII
KOMHUTeT B Itpefieiax Puro-OpoBcKkoii xe-
JIe3HOW ZIOPOTU, COCTOSIBLIIMY IOJ IIOKPO-
BUATENILCTBOM ['ocyzapbiHy MmmnepaTpuiibt
Anexcanzipsl @eJOPOBHBI U 1IP.).

ITo rozaM BBINyCKa KOJUIEKNIMA Ipej-
craByisier co60il JOCTATOYHO IOJHOE OT-
paxkeHMe 4eTbIpeX JieT BOWHBI. IIpu 3TOM
¢dopma nmozaum MaTepraa U3MeHsSeTCs OT
JiyOKa 1 aTUTKY K PETIOPTAXY U TOPTPETY.

JnurenbHOe BpeMs 110 CBOEMY YHHUKalb-
Has KOJJIeKIUsA TJ1aKaToB U OTKPBITOK Bpe-
MeH ITepBoii MUPOBOI BOWHBI, XpPaHALIAACA
B ¢ponzax LlenTpanbHOro My3est BoopyxeH-
Hbix Cun Poccuiickoit ®epeparuu, 6bu1a
IPaKTUYecKy He BOCTpeOOBaHa B CUILy Pa3-
JIMYHBIX NPUYMH MPEUMYIIeCTBeHHO W7Ieo-
JIOTM4ecKOro XapakTepa.

B 90-e rozpl NpoIIIOr0 CTOJIETUA HEKO-
TOpbIe OTKPBITKU U IJIAKAThbl U3 3TOM KOJ-
JIEKIIMY Havald KCTIOJb30BaTh B Pasivy-
HBIX BBICTABOYHBIX NpoekTax. C TeueHHeM
BpeMeH! U POCTOM HHTepeca K BOEHHON
HCTOPHH, B TOM 4HUCTIe K ucropun Ilepsoit
MHPOBO/ BOMHBI, KOJUIEKLUA CTaHOBUT-
cs1 Bce Gosee BocTpeGoBaHHOU. Hekortopast
ee 4acTb B HAaCTOAIIlee BpeMs TIpe/icTaBieHa
B HeZIaBHO OTKPBIBLIENCSA TOCTOSIHHOM 9KC-
[MO3ULUY, TTOCBALIEHHON cOObITUAM 1914-
1918 ropos. Ilpexcrasnsiercsi, 4to Gosee
ryboKOoe M3ydeHre KOJUIEKIH, ee CHCTe-
MaTHU3alusA MOXKeT CTaTb CyIeCTBeHHbIM
Hay4HbIM BKJIAZIOM B [IeJI0 U3Y4eHUA UCTO-
pui [TepBoii MupoBoit BOKHLL. H
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The Art Depository of the Central Museum of Armed
Forces of the Russian Federation (CMAF RF) is for
one of the largest collections of fine art on the Army
and Navy (more than 50,000 items). The significant
part of it consists of posters and postcards that were
issued during World War L. It is an important source
in the study of the subject which reflects the features of
the perception of those social events.

The goals and objectives of World War I for Russia
were often incomprehensible to the general population
of the country, where most of it was illiterate. This fact
isreflected in the often used saying existed in Russia at
the time: «Bosporus and Dardanelles are needed, but
we do no know where they are». To a certain extent
the fine arts, replicated among population, could do
something to help people understand the situation.
The creating a system of outreach through the lan-
guage of postcards and posters was possible due to the
development of the printing offices, both private and
also owned by the public and charitable organizations.

In addition to their utilitarian use, the postcards
quickly became the items of collections: a small for-
mat provided convenient storage for them, although
there was always a possibility of using them for their
intended purpose, namely as postal. The posters with a
relatively large size (110h80 cm maximum, 30h40 cm
minimum), were not so common in everyday life. At
the same time the small format posters could be found
in the apartments, rooms and houses. The large format
posters were usually used as billboards in the state and
public institutions, factories, clubs, libraries and public
restaurants.
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One of the features of posters and postcards of the
time is the appearance of not «painted», but a specif-
ic and recognizable people, with his real problems
and «non-artistic appearance.» This became possible
because of the development of technology and the
wide spread of a new kind of image - lithographs and
photographs, although there were still a lot of depicted
posters and postcards.

The basis of our collection of postcards and posters
of the First World War includes the collections of V.Vi-
nogradov and I.Kascheev, acquired by the Museum in
1929. About 400 items came to the Museum in 1991
— 1995; mostly it includes the collection of L.Zatsepi-
na — inherited from her grandmother, whose husband
had used to work in the printing house of L.D.Sytin.
In addition, in the 90s of the last century the Central
Museum of Armed Forces received a lot of postcards
on World War I from the collection of the U.S.-Russian
cultural, educational and welfare society «Rodina»
(USA).

In order to arrange somehow the collection of the
posters from World War 1, stored in the collections of
CMAF REF, it should be noted that in that period the
various printing houses released separate posters on
diverse subjects and a series of posters, which more
than 15 were. The most popular and widely used series
were:

— «The Great European War» — Lithography by
«Partnership of A.P.Korkin and A.V.Beydeman»,
Moscow, Lithograph by Ivanov, Moscow, Publisher
1.S.Fuka, Moscow;

— “Patriotic War» — Typo lithography by Sharapov,
Moscow,

— «The European war» — Publised in Moscow and
Riga, in Riga the texts were bilingual (Latvian and Rus-
sian);

— «Russian Soldier» — Publisher I.D.Sytin, Moscow;

— «The Russian Army Having a Rest « — Publisher
1.D.Sytin, Moscow;

— «Russia’s War Against Germany and Austria» —
Issued by L.T.Gubanov, Kiev.

In a series there were the published posters on vari-
ous subjects: from the description of the combat action
and specific exploits to the portraits of the command-
ers of armies and states. The portrait posters were
mainly created and published by the Publishing House
of LD.Sytin.

Not dividing the posters on the series, they can be
divided into anumber of subjects. Before starting anal-
ysis, it is necessary to note the general trend — enough
respect for the opponent. The leaders of the opposing
side were realistically portrayed on posters and post-
cards. For example, in the poster «The Sovereigns and
Rulers of the World» (published by I.D.Sytin) the lead-
ers of the Union, and the opposing side, are the same
and are not divided into confronting parties.

The Museum collection mainly consists of the post-
ers from 1914 — when the most of them were issued,
and then they were replicated in subsequent years.
The number of the posters from 1915 — 1916 is low. It
mainly includes the reports and appeals for any kind

of assistance. There are almost no posters of 1917. In
1915-1917 there were not so many printed materi-
als. That was due to economic problems, and some
decrease in the patriotic spirit of the population. All
published posters of World War I can be divided on a
number of subjects and categories.

The portraits of the army commanders of different
levels can be identified as a separate category.

This includes, for example, 12 portraits of the Rus-
sian generals, united under the common name of «The
Commanders of the Russian Army», such as the por-
traits of generals N.V.Ruzsky, A.A.Brusilov, R.D.Rad-
ko-Dmitriev and N.LIvanov published as posters
under the heading «The Heroes of World War L»

There were also separate portraits of the military
commanders, such as «Commander-in-Chief Grand
Duke Nikolai Nikolaevich», «General of Infantry
N.N.Yudenich», «General of Cavalry P.K. fon Ren-
nenkampf», «Lieutenant-General Mikhail Alekseev»,
«Lieutenant-General Y.G.Zhilinsky», and others.

It should be noted that in the posters there were
generals of various nationalities, as the Russian com-
mand structure was quite multinational. The descrip-
tion of the combat action on various battlefronts, which
is presented in posters mostly, can be shown as a sepa-
rate subject.

The most of the posters on this subject have been
artistically decorated by the official publications
named «Reports from the Headquarters of the Com-
mander-in-Chief.»

These posters include: «The Wreck of the German
cruiser «<Emdens — this is one of the few references to
the activity of the Navy, «The Battle of Ivangorod»,
«Russia’s War against Prussia. The Russian army
entering Prussia», «The defeat of the Austro-German
Army near Yaroslavs, «The Battle of Przemysl», «The
Defeat of the Hungarians in the Carpathian Moun-
tains», «The Russian Army crossing Aras on October
21,1914», <The Battle of Bajazet», and others.

There is a very interesting poster named «The Rus-
sian Army in East Prussia,» where the balance of the
soldiers clearly meets the requirements of battle tactics
inthecity.

The posters on specific exploits of soldiers on the
ground are of particular interest. They can be com-
bined into one thematic category as «The feats on the
battlefield.

It should be noted that the posters described the
feats committed on the battlefield, including those
made by the soldiers and officers, priests, ordinary
people and the representatives of the Old Russian fam-
ilies, including members of the Royal family.

These are in particular such posters as «The heroic
feat of Colonel Komarov», «The feat of Soldier Katz»
(contrary to popular belief, the Jews served in the Rus-
sian army, and, along with other nationalities, were
awarded for feats with orders, although quantitatively
they were few, as, indeed, the Muslims, since the Rus-
sian imperial army basically was «orthodox army>»),
«The feat of His Highness Prince Oleg Konstanti-
novich», «The heroic feat of Sotnik Botkin», «The
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feat of Cornet Lopuchin», «The feat of an Orthodox
priest>, «The heroic feat of Cossack Gumilev who
saved the wounded officer», «The feat of Captain Nes-
terov», and others. The posters dedicated to the first
George Knight K.Kryuchkov (there were quite a few —
in the Museum’s collection alone there are more than
fifteen of them), shows the transformation of the real
hero into fabulous popular character. Almost no one
believed in the real existence of him at the end of the
war. There was even the term «Kozmakryuchkovstvo»
meaning the story that has almost nothing to do with
thereal events.

Although that man existed in reality and made
enough feats in the First World War, as evidenced by
the posters «The heroic feat of Cossack Kozma Kryuc-
hkov» (this is one of the early posters describing par-
ticular feat), «Don Cossack Kuzma Kryuchkov» (half-
length portrait describing the feat), and others.

And then there were the posters representing
K.Kryuchkov as a collective image of a fighter and a
dashing swordsman. They should perhaps be attribut-
ed to the posters on another subject — «The patriotic
propagandas. Before starting discussing them, it is
necessary to select a category of posters advertising
the experience in dealing with new means of warfare,
appeared on the battlefield.

These are, in particular, such posters as «The Attack
of the Cossacks on the German Train», «The Great
European war. Undermining the airship», «The Sei-
zure of the Austrian airship», «The Hunting of the
Cossacks for the German airplane» and others.

Speaking about the «patriotic propaganda», a
number of aspects should be considered.

First, given the multi-ethnic character of the coun-
try, there were the posters, aimed at strengthening
inter-ethnicrelations.

These include the following posters: «There is no
more enmity between the brothers», «Litvin, a Pole,
a Jew and a Maloross», «The Decisive action at War-
saw» with the Latvian translation, «The Private David
Vyzimok under fire sought out his wounded com-
mander and took him back to the unit» and others.

Second, many of the posters tend to have epic and
religious grounds.

In particular, these includes such posters as «I will
manifest myself to him myself>, «The Dragon from
overseas — The Russian Knight» and others.

Third, a significant number of the patriotic out-
reach posters were, in fact, the appeal for donations to
various charities, as evidenced by their very name.

Among them, for example, such posters as «Dmit-
ry Donskoy. Donate to the victims of the war», «The
Russian soldiers in captivity are waiting for help from
us» (a charity event on October, 31 — November, 1,
1915)», «On Easter gifts to the soldiers in the trench-
es», «Donate to portable baths in the trenches», «Help
Refugees «and others.

There is a certain amount of satirical posters in the
collection of the Museum, such as «The woman is also
not chump - she can take an airplane», and the travesty
«The European cuisine» and «On the edge of a gulf>.

During the First World War there were also the
posters which can be combined under the name «The
Life of the Russian Army». These are, in particular, such
posters as «The Russian army on the march. At the
Well», «The Russian army on the march. Winners and
losers. Sending prisoners to Russia», «The Russian sol-
diers having rest. Letter to the Motherland».

The posters about Russia’s allies in the war can be
distinguised as a separate category. The Museum’s col-
lection includes 12 posters on the subject. For example,
«The leaders of Europe in the fight against the German
people», «The Attack on the Adriatic», «The English
cavalry attack at the burning forest near Reims», «The
heroic Belgian meeting an attack of the Germans in
one of the forts at Liege,» «The Belgians exploding
their dams», «To help the Belgian refugees. Actors,
artists ... The charity exhibition» and others.

There is also a separate category of posters devot-
ed to the atrocities of the enemy. These were not so
many posters on the subject. The Museum collection
includes: «An innocent victim in the hands of the cul-
tural executioners» — the story of the Sisters of Charity,
who were captured, «The victim of debt. The Trea-
surer of the city of Kalisz, who was shot in front of the
tamily», «The German atrocities» — the list of the laws
of war, violated by the enemy, as well as a poster of the
Armenian Genocide by the Turkish troops — «The
atrocities of Turks and Kurds.»

With regard to the collection of the postcards of the
First World War, which has more than 1,000 items,
it should be noted that thematically they basically
repeat posters, some of them even duplicate images
of the posters. In general, the collection of the post-
cards of the Museum can be divided into the following
genre-semantic categories:

1. News — designed to respond quickly to the events
that took place both at the battlefront and in the
rear. For example, the postcards with the speeches of
Emperor Nicholas IT and Commander-in-Chief Grand
Duke Nicholas were issued during one week.

2. Education — their task was to tell about the pur-
pose of war, the allies and the enemies. It should be
noted that the educational postcards were released for
people with various levels of education;

— For the poor-educated — postcards with the imag-
es of flags and the portraits of the Russian and Allied
statesmen without explanatory text;

— For the more literate — the similar postcards were
issued, but with explanatory text and the notes of the
national anthems;

— For the well-educated — the portraits of the
Russian and allied politicians with their statements
about the war, as well as the images of the uniform
and the maps of the theater of operations.

3. Campaign postcards which included:

— Patriotic appeals, including appeals to the
loan;

— Pictures of the combat heroes;

— Portraits of the royal family;

— Appeals for the assistance to refugees and
wounded, hospitals, and for the fund-raising.
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1t should be noted that this category includes the
widest range of genres — the popular print (children’s
series), the classic images (appeals) and the pictures
(combat herous, commanders, and the royal family).

4. Caricatures. They include a variety of genres:

— Popular print;

— Travesties of current interest;

— Authors’ cartoons.

There are such eminent artists and photographers
among the authors of the postcards as V.Vasnetsov,
A.Apsit, E.Samokish-Sudkovskaya,
K. Bulla, and some little-known. The postcards were
issued not only by the state publishing houses, such as
the Post Office or the Ministry of Education printers,

1.Vladimirov,

but also by private publishers and printers.

The most important centers of printing postcards
were certainly located in Moscow and St. Petersburg
(from August, 18, 1914 it was renamed into Petro-
grad), as well as in regional industrial centers, situated
ina combat zone — Odessa, Riga and Warsaw.

The postcards were issued by the private printing
houses lithography houses (D.Hromov and Bahrah,
S.Eroshenko, B.L.Suvorin, G.Knoping, A.F.Postnov,
Orenich & Co., R.Reytsberg, R.Golike), and by well-
known and popular magazines («Argus», «Univer-
sal», «Contemporary Art», A.ITsenter printing).

On most postcards there was a «Permitted by cen-
sorship» stamp. Some of the postcards have copyrights
and «Reproduction is forbidden» clichés. Thus, it can
be noted that the publication of «the open letters» were
not only patriotic, but also cost-effective enterprise,
which had alegal basis.

However the postcards with charitable purposes
were also released. They were marked with a phrase
like «Net fee in favor of the reserve families.»

These postcards were mainly issued by various
community societies (the Skobelev Committee under
the auspices of the Supreme His Imperial Majesty, the
«Society of St. Eugene», the Riga Military Committee
within the Riga-Orel railroad under the auspices of the
Empress Alexandra Feodorovna, and others).

The collection fully reflects four years of the war.
The way of presentation of the subject varies from
popular print and campaign postcards to report and
portrait.

For a long time the unique collection of the World
War I posters and postcards stored in the Central
Museum of Armed Forces of the Russian Federation
was virtually in no demand for various ideological rea-
sons.

In the 90s of the last century, some postcards and
posters from this collection were used in a variety of
exhibition projects. Over time and with the growing
interest in military history, including the history of the
First World War, the collection becomes increasing-
ly popular. Some of it is currently represented in the
newly opened permanent exhibition devoted to the
events of 1914-1918. It appears that a deeper study of
the collection and its arrangement can be a significant
scientific contribution to the study of the history of
World War L.
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buorpadus
OPY>;XKeHMHOU KOJIJIEeKIIUHU
HcTopu4ecKoro my3ses
Ha KpacHoM miomaau

JloK1aj NOCBSIIEH UCTOPUU CO3JAHUS OPYKEMHOM KOJIIEeK-
M F'ocyaapCTBEHHOr0 HCTOPUYECKOTO My3esi, IepBOro Ha-
IMOHANAbHOro my3es Poccuu. CocTaB opy>KeiHOM KOJIJIeKI WU
My3es onpeaeasiica Kak cnenudpuieckum npoduiem my3ses,
TaK ¥ 0COOEHHOCTSAMHM COCTaBA KOJUJIEKI[MA, MOCTYNHBIIUX OT
YACTHBIX JIMI U TOCYAAPCTBEHHbIX YUpeXJeHnu. B konneknuu
NpeacTaBjieHbl OPYy KelHbIe NAMATHUKY MPAKTUYeCKH BCeX pe-
rMOHOB MHPA U Pa3JIMYHbIX HAUOHAbHBIX OPY KEUHbBIX I[eH-
TPoB. MHOroo0pa3Hoe UCNoJIb30BaHHe OPY3KUS B JHH BOMHBI
¥ B MUPHOU )KM3HH C/eJIaJI0 ero CB0eo0pa3HbIM COLMOKYJIb-
TyYpHbIM (peHOMeHOM. VicTOprYecKuil My3ei u3ydaeT U IKCIO-
HHPYeT OpyXKelHble NAMATHHUKHU B KOHTEKCTe UX COLUaTIbHOM
penpe3eHTanuy (KOpOHAL KA, BOMHA, 0X0TA, TYPHUP, AYIJIb)
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MpuHa HukonaeeHa MANITYCOBA,
lNocyaapcTBeHHbIN
UcTopuueckuii My3seit
3aBepyiowas oTAeNOM OpyXua
Kanampar nctopuieckmx Hayk
Poccua, Mocksa

XIX BeK — Ba)KHBIW 3Tall B pa3BUTUU PyC-
CKOWl HAaLMOHAJbHOM KyJbTyphl. B 3TO
BpeMs MPOUCXOAI0 GOPMUPOBaHIE Ha-
LIMOHAJILHOTO CaMOCO3HAHUS M CaMOIIO-
3HaHUA PYCCKOM MAYXOBHOM KYJBTYDBI,
CTaHOBJICHME MHOTMX WHCTUTYLAOHA/b-
HBIX (OPM KYJIbTYpPbl COBPEMEHHOTO 06-
1IeCTBa, B TOM 4uCJie ¥ My3eeB. PoxeHnue
[epBOT0  POCCUMCKOTO HAIMOHAJIBHOTO
My3es1 HeCJIy4allHO OTHOCHUTCSI K 3TOMY
BpeMeHU. Vicropus My3est Ha4anach C CO3-
nanusi CeBacTOINOJBCKOTO oTAena Iloau-
TeXHUYEeCKOH BBICTABKH, MPOXOJMBIIEN B
Mockse B 1872 r. Co3gaTensiMy BbICTaB-
KU ObUTH TeHepasi-afbioTaHT A.A. 3ele-
HO, y4acTHUK 060pOoHBI CeBacTONONs U
noakoBHUK H.W. YeneneBckuii. ITocesn-
HUAW TIPeAJIOKUI IO0Ka3aTb MaTepua’bl,
oTpakaroniue repondeckyio obopony Ce-
BACTOIOJIA, & TaKXe apXeoJoThyecKue
aMATHUKA XepcoHeca M3 PAaCKOIOK U3-

BECTHOTO y4YeHOro-apXeoyjora M 3HATO-
Ka apeBHoctel rpada A.C. YBaposa. Tak
rpad cran onHUM U3 ycrpouteneil Cesa-
CTOIIOJICKOTO OTZesa. BricTaBka U 0cCo-
OEHHO S3KCIO3ULMS, MOCBAIEHHas 0060-
poHe CeBactomonsa B roisl KpbIMckoi
BoitHbI (1853-1856), BbI3BaNa GOJIBIION
UHTepec y nocetutesei. 1 rorza eé ycrpo-
uten rpadp A.C. YBapoB U MOJKOBHUK
H.U. YeneneBckuii 06paTUinCh K AJiek-
cauzpy II ¢ npenyioxenreM co3aath Ha OC-
HOBe MaTepUaJIOB BbICTABKU My3el oTeye-
CTBEHHOU UCTOPHUHU.

9 ¢espana 1872 r. mocnenoBano Bol-
couaiilllee cOM3BOJIeHNE HAa YCTPOMUCTBO B
MockBe Myses ¢ IPUCBOCHHEM eMy UMe-
HY HacJIeZIHUKa IIPeCcToJia BeJIMKOTO KHA3A
Anekcanzpa AnekcaHpoBrya.

Tem He MeHee TPoGUIbL My3es OIpesie-
juncs He cpasy. 'enepan A.A. 3eneHoin
1 nonxkoBHUK H.M.YemneneBckuil Buze-
i OyAyuIMid My3eii, MOCBSIIEHHBIM BO-
eHHOW UCTOPUH, «XPaMOM BOMHCKOI cJia-
BbI». A rpad YBapoB IpesIoxKII B 3a1aX
Oyzymero My3esi IPefCTaBUTh IIeJOCT-
HyI0 KapTuHy ucropuu I'ocynapcrsa Poc-
CHICKOTO € [peBHEMIINX BpeMeH /10 310~
xu Anekcangpa II. IMeHHO ero 3ambIces
1 OBUI OZIIEPIKaH.

KoHnenuusa Mysesa Mpefonpesennna
UCTOPHIO GOPMHMPOBAHUS €e OpYKeHHON
KoJsekuy. IlepBble OpysKeliHble MaMsAT-
HUKM TIOCTynuiu B My3ed u3 CesacTo-
HOJIbCKOTO OTZeNa IToMuTeXHNYeCKOM BbI-
CTaBKU. DTO OBLIO HECKOJIBKO 06pa3loB
CTPOEBOr0 PYCCKOr'O XOJIONHOTO U OrHe-
CTPeJIbHOTO OPY)KUA IIePBOW II0JIOBHUHBI
XIX Beka 1 Mojiesiv KopabJieit.

Ha HavanmbHOM 3Tane GpopMHUpPOBaHUA
Opy>KelHOM KOJUIeKIIUU My3es CBOH BKJIaz,
BHeCaM Inpezacrasutenu [Jloma PomaHo-
BbIX. B 1885 r. o pacnopsieHuto Ajnek-
canzpa III u3s Kpemesckoro ApceHana
My3er0 ObLTO mepenaHo 22 opyaus XVII
Beka. Cpeayu HUX BblJawOLIMecs MNaMAT-
HHUKW JIMTEMHOTO flefa: MYIIKH, OTJIUThIe
AxoBeim [ly6unoi, puropuem Haymo-
BbIM, @elopoM AHUKeeBbIM, XapUTOHOM

ViBaHoBbIM, MaptbaHoM OcCUIOBBIM,
Ocuriom MBaHOBBIM, TUMOdeeM.

bnaroziaps crapaHusAM BeJIMKOTO KHA3A
Ceprest Anekcanziposruda B 1896 rony my-
3eli IOJIy4yuJI B Iap ATk IieMoB X VI Beka
1 12 HaKOHeYHNKOB KONWM, HalJeHHbIe
npH packonkax B Mockse. ITo Bceil Bepo-
ATHOCTH, BeCb KOMILIEKC OPY>KUS IPUHA/ -
JIexall OJHOMY M3 KPYIHBIX MOCKOBCKUX
ABOPSIH Uy 605p, 063aHHBIX UMETDb BO-
Opy)KeHue Ha cJIy4ai moxoza.

B 1893 r. HacnenHuk Lecapesud Huko-
Jaii AneKcaHApOBUY IPUHEC B [Iap My3er0
3THOTpAaQUYeCKyI0 KOJIJIEKIHUIO, IIpUBe-
3eHHYI0 NOpyuyuKkoM B.D.MarkoBbIM U3
Adpuxu. Kosexiys BKI04ana 06pasibl
OpYXWS HapOJIOB rajuia, JaHaKWb, aMXa-
pa, KUBIIUX B AGHCCHHUU.

Ho ocHOBHOe Apo Opy)KeiHO! KOJUIeK-
uun VICTOpUYecKoro Myses CJIOXWJIOCh B
Havasie XX Beka 61aro/japst 4aCTHbIM KOJI-
JIeKL[IOHepaM, Cpeld KOTOPbIX Clefy-
er Boigenuts I1.M.Iykuna, B.C.TypHepa,
A.AKaryap ne buonkypa, M.I.YepHseBa.
Ha ka» oM 13 coGpaHuii JIEXXUT OTIeYaToK
JIMYHOCTH KOJUIEeKL[MOHepa, ero COLuajb-
HOH cpefibl, BOCIIUTAHUSA, TaJaHTa, UHTY-
UMY, BKyCa, 3HaHUU U npucTpacTuil. He-
CMOTP# Ha TO, 9TO BCE 3TU KOJUIEKI[MOHEePBbI
OTJIMYANNCh APKOM MHAMBUAYAIbHOCTBIO,
ux 00befNHseT O/fHA YepTa — J0OPOBOJIb-
HOe /lJapeHue CBOMX KOJUIEKIIUH My3elo.

BaxubiM aranoM B xu3Hu Mcropude-
CKOTO My3es U ero OpyXeWHOW KOJJieK-
1y cran aap Ierpa MiBanosuya IlykuHa.
IIyxuH 6bUT 4eT0BeKOM GOJBIION KyJib-
Typbl, TOHKMM LieHUTeJeM W 3HaTOKOM
CTapUHHOTO OPY)XHUfl, OCHOBaTesleM 4acT-
HOro 06mefoCTynHOro My3est «Poccuii-
CKUX ApeBHOCTel», 4ieHoM KMmmepartop-
CKOro Pycckoro BOEHHO-MCTOPUYECKOTrO
obmecrBa. Cpeay NMaMATHUKOB PYCCKOTO
XOJIOOHOTO Opyxus B cobpanuu lykuHa
MO>KHO BBbIJIeJIUTh UMEHHbIe Belly, U IIpe-
XK7e Bcero GJeCTSIMIyI0 MOABOPKY Kao-
BaHHBIX cabeJb.

JKanoBannoe
CyAapCTBeHHOU

OpyXue SABISIOCH TO-
Harpajo U Bpyua-

Pyxbe oxomHu4Ybe 08ycmBaosbHoe Ka3Ho3apsioHoe ¢ kpemHesbiM 3amkoM. Poccusi. Tyna. Macmep W. JianuH. 1790-e 22. Cmanb, KoCcmb; BOPOHeHue,
epasuposka // Double-barrel breech-loading hunting gun equipped with a flint lock Russia, Tula. By I. Lyalin. 1790. Steel, bone, bluing, engraving.
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Uum M.I. YepHsesa. MHous, Padxacmxar, XVII sek. bynamHas cmanb, cepebpo, mkaHb, KOBKQ,
30/10mas Haceyka, YepHb, 2paguposka // Shield. M.G. Chernyaeva. India, Rajasthan, 17th
century. Damask steel, silver, fabric, forge work, golden inlay, niello work, engraving.

JI0OCh Ka3aKaM 3a BEPHYIO CIIyX0y 1apio u
OreyecTBy. JKanoBaHHasA cucTeMa 1 Ka-
3a4eCTBa CJIOXKWUJIACh B TOZbl IPaBiieHUS
AHHBl V0OaHHOBHBI U IIPOCYLIeCTBOBAJIA
710 OKOHYaHM S LIAPCTBOBAHUA AJleKCaHzpa
1. HarpaziHble Ka3auby cabJii U3rOTABIIM-
BaJIChb HA 3aKa3 IEePBOKJACCHBIMU OpY-
xeriHuKaMu. Cabiy OTIMYATUCh APYT OT
Apyra BHEIIHUM BUOM U CTOMMOCTBLIO B
3aBUCUMOCTH OT MepapX1yecKoro cTaTyca
[IepCOHBL, [J11 KOTOPOH ITpeZiHa3Ha4anoch
HarpajHoe opyxue. [Ipu BceM pa3HooGpa-
3UM OTZeJIKU PYKOAATel, KPeCTOBUH, HO-
KeH, KJIMHKU cabeb 0pOpPMIISINCH Tpa-
JIULMOHHO: Ha KJIMHKAX BOCIIPOU3BOJUIICS
MMIIEPATOPCKUI TUTYJI, HaAMUCh, 0OBSIC-
HAOWAsA IPUYUHY [105KaT0BaHUsA, UM Ha-
IPakZiaeMoro, Ha3BaHue BOMCKa U 1aTa.
IL.U. [lykuH ObUT OJHWUM U3 TEPBBIX
KOJUIEKIIMOHEPOB, OOpaTUBIIAX BHUMA-
HUe Ha NaMATHUKY, CBA3aHHble ¢ OTede-
cTBeHHOM BowiHOM 1812 roga. OH aKTUB-
HO y4aCTBOBAJI B OpraHU3alliy BbICTABKHU,
MOCBSILIEHHON CTOJIeTHEMY I06HIIEI0 BOM-
Hbl 1812 rosa, Ha KOTOPOM 3KCIIOHUPOBA-
JIMCh Belly U3 ero cobpanus. Cpeiu HUX —
mimmara «3a xpabpocTb» TeHepas-Maiopa
W.H.[lypHOBO, OTJIMYMUBILETOCS B CpaXKe-
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Huy 3a CyaccoH, Immnara co 3HaKkOM OpZie-
Ha cB. AHHBI IV cTeneHn m HaIIMCbIO «3a
XxpabpocTb» TeHepana OT HHQaHTepuu
A.A.3akpeBcKoro.

Bosbmiyio 1eHHOCTh B cobpanuu IIly-
KWHA IPe/ICTaBJIAIOT OTAENbHble 00pa3Lbl
(dPpaHIy3CcKOro X0JIOHOTO W OTHECTpeb-
HOro opyxus snoxu Hanomneona BoHa-
napra. Cpeay HUX — MyHAMpHAasA Imara
uHcTUTyTa Erunra, BBezieHHas B obpare-
HHe Tnocsie Bo3BpaueHusa Hamoneona us
eruneTcKoro Noxoja, U rnapa KpeMHeBbIX
TIMCTOJIETOB TeHepasoB M BBICIIUX MTA6-
HbIX oduiepoB BaHzembepa XII rozxa
(1803-1804) Pecry6vKu, XyI0KeCTBeH-
HOe OQOpMJIeHHe KOTOPbIX BBIIOJIHUI
BBIJIAIOIIMICA OPY)KeMHBI MacTep Haro-
JneoHoBcKuM artoxu H.-H.ByTa.

B cob6panuu IllykuHa mpescTaBie-
HbI 00pas3iibl HAarpagHOro OQHIEPCKOro
OPY)XUSI, YYaCTHUKOB BOEHHBIX COOBITHIA
1877-1878 ronos. ITaMATHUKY PyCCKO-Ty-
peLKoli BoiiHbl 1877—-1878 IT. B KOHIle fie-
BSITHAZILIATOTO BeKa He BBI3bIBATIN 0C000-
ro MHTepeca y KOJUIeKIIMOHEPOB, OHU He
paccMaTpyBaIiCh MHOTMMH cOGHMpaTersi-
MU KaK UCTOPUYeCKHe PelUKBUHU, TaK KaK
3Ta BOiHA ObLIA ellle XUBA B MAMSATHU OYe-

BU/ILIEB U He BOCTIPMHUMAaCh B CO3HAHUN
JIofiell KaK ucTopudeckoe cobbitue. Ofi-
Hako y IIlykuHa OTHOIIeHue K MaMATHU-
KaM He/IlaBHO IPOIIeAININX BOEHHBIX CO-
ObiTHii 61O HeobObIYalHO TperneTHoe. K
TOMY JKe UHTYUIIXA BCeraa momorana emy
CZienIaTh PaBUJIbHBINA BHIOOD.

B co6paunu IlykuHa 6rectsmas mog-
60pKa OXOTHHYbETro XOJIOJHOTO ¥ OrHe-
CTPeJILHOTO OpYXuf. IlepBOKJIAaCCHBIMU
NaMATHUKAMH,  CBU/ETelbCTBYIOIUMU
0 BBICOKOM YPOBHE IIPOU3BOJCTBA TYJIb-
CKUX ODY’KeMHUKOB, ABJIAIOTCS [1Ba OXOT-
HUYBUX DPYXbs C JIOKaMU U3 CJIOHOBOM
KOCTH, U3TOTOBJIEHHbIE IPUABOPHBIM Ma-
crepoM Exarepuns! II iBaHOM JIANIMHBIM.
OnHO pyXbe — JIBYCTBOJBHOE Ka3HO3a-
pAfHOe OTINYaeTCs] OPUTUHATBLHBIM TeX-
HUYECKUM pelleHreM. Pyxbe «mepena-
MbIBaeTCS» B IIeHTpe; C Ka3eHHOW 4acTu
B CTBOJI BCTABJIAACTCA METAJUIMYECKUN T1a-
TPOH C OTBEPCTHEM, Yepe3 KOTOpOoe UCKpa,
BbIOMTAst KpEMHEM, IPOHUKAET depe3 OT-
BepPCTHe B CTBOJI ¥ BOCIIAMEHSAET II0POX0-
BOM 3apsig.

Penkue 06pasubl PycCKOro CTPOEBO-
ro opyxus XVIII Beka ¢ HagnUCAMU Ha
KJIMHKax «BusaTh Enucasers Benmuxas»
//«bory u OtevecTBy», «BuBatp Enuca-
Berh I Camoz. Beepoc.», a Takke Kapabu-
HepHble Najallli ¢ BeH3eJeM MMIepaTpu-
bl Ekatepunsl II nocTynuay B My3eil o
ZlyXOBHOMY 3aBeIaHMIO0 IMTabC-KalnuTaHa
B.C. Typuepa. HecoMHeHHBbII UHTepeC B
ero coOpaHuy MPeJCTaBIAI0T TAKXe AaTH-
pOBaHHbBIE TypelKie ATaraHbl C UIMeHaMU
MacTepoB ¥ UX Biazesbles. Ha HeCKosb-
KAX fATaraHax M3 Kojulekuun TypHepa
HauepTaHbl MMeHa repoeB, BOCIETBIX B
nerenzie o «CeMu CIAMUX OTPOKax adec-
CKUX».

LleHHYI0 KOJIJIEKLMIO OTHeCTPEeJbHOIO
U XOJIOZTHOTO OPY)XUfl, KOTOpas BKJ0Ya-
na 6omee 600 MaMATHUKOB, MPENOJHEC B
nap HMcropuueckomy mysero B 1909 rony
A.A. Karyap ne buonkyp. Kosnekuno-
Hep MHOTO BpeMeHU npoBojua B EBpore,
6bLJT XOPOIIO 3HAKOM C aHTUKBAPHBIM OPY-
KeMHbIM PBIHKOM M yCTaHOBWJI KOHTaK-
TbI C MHOTYIMH U3BEeCTHBIMU OPYXXeHHbIMA
¢upmamu. B Havane XX Beka aHTHKBap-
Hble peiHKY [Tapuxa u AMcTepaaMa 6butH
CaMbIMU aKTUBHBIMM U HaCbIIIeHHBIMU
C TOYKM 3PeHHUs CTpoca U NpeIoXeHU
Ha TaMATHUKU OPYXEHHOTO0 MCKyCCTBA.
3zech HaxoAMIUCH HauboJiee U3BECTHBIE
aQHTUKBapHble Mara3uHbl U OpY)XeiHble
bUpMBI, IMEHHO 371eCh MOXKHO ObLJIO IPU-
ob6pecty HauboJee [IeHHbIE IPOM3Be/IeHUS
CTapblX MacTepoB U U3BECTHBIX OPyXeli-
HBIX [IeHTPOB.

Komnexuus Katyapa ne buonkypa ot-
JIMYaach MPeKpacHO# Mof6OpKOi 0XOT-
HUYbEro OPYXHUsA, Ay3JbHBIX U LleJeBbIX
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Jy3anbHbil 2apHUMYyp ¢ kpemHesbimu nucmonemamu. @paHyus. Bepcanbckas opyxelHas maHygakmypa. Macmep H.H.byms. 1800-1805 z2. Cmarnb,
cepebpo, opex, poe, kpacHoe depeso, bapxam,; BopoHeHUe, uMmbe, 30/104eHuUe, Hace4ka, 2pasuposka, YekaHka // Dueling set of firelock pistols.
France. Versailles weapon manufactory. By N.N. Boutet, 1800-1805. Steel, silver, nut, horn, mahogany, velvet, bluing; casting, gold-plating, inlay,

engraving, embossing.

MHICTOJIETOB € Pa3JNYHBIMUA MeXaHHU3Ma-
MU BOCIIJIAMEHEHHUs1 3apsja: OT QpUTHIb-
HBIX [I0 OPYXKUA 110J] YHUTAPHBINA MaTPOH.
PaHHue 00pa3lbl OXOTHUYbETO OPYXHA
HpezicTaBieHbl paboTaMy HEMELIKHX U aB-
CTPUICKUX OpPYXeHHUKOB — MyIIKeTa-
My, apkeGy3amu, cefesbHBIMU IHCTOJIe-
TaMy, IPUOOPETEeHHBIMU Ha ayKLMOHe B
Amcreprame. C XyZoXXeCTBEHHON U TeX-
HUYeCKOH TOYKM 3peHusi HaubOJbLINii
MHTepec MPeJCTaBIAIT KapabUH ¢ Koyec-
LJOBBIM 3aMKOM JINYHOM rBap/iuy repLora-
emuckomna 3anblbypra Boiabda duTpuxa
¢on PaiiTeHay, U3TOTOBJIEHHBIN B 3aJb-
ubypre mMacrepom I'eoprom LlenbHepom B
1590-e robl, [BYCTBOJIbHBIN KapabuH
KOJIeCIIOBBIMU 3aMKaMU CaKCOHCKOTO Kyp-
¢ropcra Moranna F'eopra 11 (1613-1680),
KOJIECLIOBBIM MYILIKeT JIMYHOW IBapAuu
Xpucrtuana CaKCOHCKOro, AaTUpyeMbli
1589 romom u mpuobpereHHbiii Katyap
ne BUOHKypoM Ha aykijuoHe B Ilapuxe B
1913 rony.

CaMyr0 MHOTOYMCJIEHHYIO U, HOXXaNyH,
Jy4uryto dactb cobpanus Karyap ne Bu-
OHKypa COCTaBJAIOT pPaboThl ¢paHIly3-
CKUX OpY)KeiHUKOB. OCHOBHBIE TTpHoGpe-
TeHUs KOJUIeKIMOHep crenan B IMapwmxke.
WmenHo 37ech B 1903 r. npu pacnpozpaxe
kosutekuyu Oncydoesa Katyap e Brios-

Kyp KyIUI PYXXbs U3BeCTHBIX MapPKCKUX
macrepoB XVIII B. XX.-B.-K.AnneseHa,
K.Jlemaxa, H.-)K.Jenbnupa, a Taxxe
NPOU3Be/IeHNsl BepCalbCKUX, PYaHCKUX U
MapcesbCKUX OpY)KeHHUKOB Haudana XIX
Beka. BaxxHoe mecto B kosutekuuu Katyap
ne BUOHKypa 3aHUMaJy Ay3JbHbIe U Iie-
JIeBble IUCTOJIeThL. IMeHHO npu moz60-
pe 3TUX BUZIOB OPYKUS €T0 XyA0XKeCTBeH-
HBIM BKyC IpOSIBUJICS B NMOJHON Mepe. B
coOpaHUU MPeICTABIIEHbl POU3BENEHUS
bpaHIy3CKIX, aHTTIUHCKIX, aBCTPUICKUX,
YeNICKUX, GeJbIUICKUX U PYCCKUX MacTe-
poB. Cpemu Hux — .Jlemax, A.Jlemax,
B.Jlaba, J1.®.JleBuM, V.Braumiap,
A.@ope-Jlenax, X.Moptumep, [.Ilepze,
®.Koutpunep, A.Jlebena.

Hapsagy ¢ 1npousBefieHUIMH OTHe-
cTpesnibHOrO opyxus Katyap ne BuonKyp
co6pas 06pasLbl CTPOEBOTO ¥ IPOU3BOJIb-
HOTO KOJIIOILIEro, pybsIiero U yaapHOro
opyxus Poccun, ®panuuu, epmanuu,
Agsctpo-Benrpuu, Typimu. Cpeau 06pas-
II0B PYCCKOTO XOJIOHOTO OPYXKHUs Mpeot-
JlafiaeT TUMUYHOE HALIMOHAJIBbHOE OpYKHe
OCHOBHBIX BUJIOB U KOHCTPYKILUHA. DTO —
GepbIIiK, TOMOPbI, CabJu, MIMard, Teca-
K¥, OXOTHIYbH HOXHU. Oc060ro BHUMAHMS
3aCJTy’)KMBAIOT JIETKOKaBaJiepuiickue opu-
epckue cabam o6pasua 1798 rona, Heko-

TOpble M3 KOTOPBIX UMEIOT HaJNUCh «3a
XpabpocTh».

B xosnexuuy BroHKypa MUPOKO Npea-
CTaBJIEHO OpYyKue ropckux Hapozos Ce-
Bepo-3anazsHoro Kaska3za u 3akaBKa3bs:
PY)Xbs, MUCTOJETHI, CabJIH, MIAIIKY, KUH-
JaJibl, a TAKXKe HEKOTOpble 06pasiibl Ty-
PEILIKOr0 XOJIOZHOTO OpYXXusi. MHOroo6-
pasHas u 6oraTas KOJUIEKIUSI OPYXUs
Karyap ne BUOHKypa fABJIAETCA 4YPE3Bbl-
YyalHo peikuM /i1 Poccun npruMepoM cu-
CTeMaTU4ecKoro, lieJeHalpaBlIeHHOTO U
0CO3HaHHOTO COOMPATEHCTBA.

BecleHHBIM JapoM [Jid My3es CTa-
Ja  KOJUIeKUMS ~ OpyXus  TreHepaja
M.I'.YepHsieBa, NOCTYyIUBILIAS B My3eid OT
ero fouepu A.M. YepHsesoii. Konnexuus
YepHsieBa BKJIIOYaeT B OCHOBHOM Harpazibl
U 71aphbl, TIOJyYeHHble UM OT OQHIMab-
HBIX JIMI] ¥ YaCTHBIX IPaXkiaH. DTo cobpa-
HIUe SIBJISIETCSI CBOEOOPA3HOM JIeTOIHCHIO
JKU3HU U JIeATeIbHOCTH ee ByaZiesiblia, KO-
TOPBIX ChIrPaj BaXXHYIO0 POJIb BO MHOIMX
KJII0UEeBbIX COOBITUSIX BOEHHO-TIOIUTHYe-
CKOM ucropuu Poccuu BTOpOH MOJI0BUHBL
XIX Beka.

BoblIy0 [eHHOCTb NPeCTaBIIsAI0T Ha-
xozsiuecsi B coGpanuu VcTopudecko-
ro My3esl MeMOpHaJibHble Bellld U3 MOHA-
CThIpell M CTAPUHHBIX ycaneb, KOTOpbie
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Amazax 8 HoxHax. Typyus. Bmopas nonosura XVIIl 8. Cmarnb, kopannel; Koska, 3010mas Hace4ka, BopoHeHue // Sheathed yataghan. Turkey. Second
half of the 18th century. Steel, corals: forge work, golden inlay, bluing.

NIOZIBEPrajiiCh BapBapCKOMY Pa3OpeHUIO
CO CTOPOHBI <«PEBOJIOIIMOHHOT0» Hapo-
na Bo BpeMsi cobbiTii 1917 rozja. B 1918
rofy 6rarozaps yCHJIMAM My3eHHBIX CO-
TPYOHUKOB OBLTN CraceHbl U BbIBE3eHbI
U3 ycaabObl MapbrHO B ceste FIBAHOBCKOM
Kypckoii ry6epHun 00pasiibl MaMsTHO-
TO ¥ HarpafHoro OpyXus reHepan-Qeib-
oMapuana A.V.BapATUHCKOrO U CBeT-
Jeiilero KHA3s, reHepaia OT KaBajlepuu
ANM.Yepneoimesa. HarpagHas mamka
kHA39 A.W. BapATHHCKOrO 30J10TOE Opy-
XKue «3a XpabpocThb» U cabisl ¢ HAAMKChIO
«B IMamare ITokopenus KaBkasa», ykpa-
ImeHHast OpUJTMAHTaMH, a TAKKe TpU cab-
1 A.M.YepHbllleBa COCTaBUIM 30JI0TON
boHz opyKelHOW KOJIIEKIIU My3esl.
Copok /iBa TpeniMeTa XyZ0KeCTBeHHO-
IO XOJIOZIHOTO U OTHECTPEJIbHOTO OPY)KHUS
nocTynund B Myseil U3 MMeHUS KHA3eHl
Bszemckux B OcradbeBo. B kosuteknuu
Bsizemckux npeo06Jafiay BOCTOUHbIE a-
MATHUKY, TPeMMYIeCTBeHHO HPaHCKue.
B 1920-e roxe! n3 pusaunbl Cooser-
KOTO MOHACThIpsA B McTopudeckuil My-
3eft ObUIM TiepeZlaHbl MHOTHE [IeHHbIe Ma-
MATHUKM ~ CTApMHHOIO opyxusa XVII
Beka. YKemuyXxnHaMu My3eHHOH KOJJIeK-
UM CTaJd Hajall KHA3A U MOJKOBOJLA
M.B.Ckonuna-Illyiickoro u cabas [.U.
IToxapckoro, ¢ UMeHeM KOTOPOTO CBs3a-
HO 0CBOOOXZI€eHHe MOCKBBI OT MOJIBCKUX
uHTepBeHTOB. [Tanam CkonuH-lyiickuit
HOJIy4UJI B HArpazy 3a nobeay Haj camo-
3BaHLeM JDxeamurpuem II B 1610 rogy.
YHMKaJIbHOCTh JJAHHOTO NaMATHHUKA CO-
CTOUT B TOM, YTO 3TO OAVH U3 CAMBIX PaH-
HUX COXPaHUBIINXCA PyCCKUX Majamei.
Cpenu mapoB, nepefiaHHbIX VcTopuue-
CKOMYy My3e0, 3acyXuBaeT BHMMaHME
KOJIJIeKIIYAl OPY’KeWHBIX TaMATHUKOB, MO~
crynuBIIas B Myseid B 1923 rogy ot H. I
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ConnaTéHKOBON. DTa KOJIeKuus 6biia
cobpaHa ee OTI[OM reHepajsioM OT nHaH-
Tepud, ceHatopoM I'.J1. @ummnconoM, Ko-
TOPBIN CIY>KUJ B OTAeNbHOM KaBkazckom
KopIyce, 3aHUMaJ MOCT aTaMaHa YepHo-
MOPCKOTO Ka3aubero BOWCKa M ObLT Ha-
YyanbHUKOM InTaba KaBkasckoit apmun. B
ero KOJUIeKI[1K cOOPaHbI IpeKpacHbie 06-
pasubl KaBKa3CKUX LIAIIeK U KPeMHeBbIX
pyKeil, BBITIOJIHEHHbIE MacTepaMH cejie-
HuA Ky6auy, caMoro n3BeCTHOTO OpysKei-
HOTO LieHTpa Jlarecrana.

HexoTopble NMaMATHUKY, HaXoZAALIMe-
cA ceityac B MicropudeckoM Mysee, Ipexze
YyeM OKa3aThCs B ero XpaHWINIIe, CMeHU-
JIM HECKOJIbKUX «X0351eB». Tak, 30 ampess
1928 rona n3 LleHTpanbHOro My3es Hapo-
noBefieHNs B Vicropuueckuil Myseil 1mo-
CTYNWI TapajHbli LIeCTepUK, U3rOTOB-
JIeHHBI 111 KOopoHauuu Asekcanzpa II
Macrepamu Basnbrepom u Koxom B 1856
rofy. /o 3TOro BpeMeHU NMaMATHUK Xpa-
HiIca B KapeTHOM My3ee, KOTOPBIi pas-
Memancsa B MaHexe Hecky4Horo capa,
KyZia OH HOCTynuI u3 6biBuiero ITpusisop-
HO-KOHIOIIeHHOro My3es. IllecTepuk co-
crout u3 60 mpeameros. Takoe GoJbLIOE
KOJINYeCTBO [IPeZIMETOB ObLI0 XapaKTePHO
TOJIBKO Uil YIPSKU, NPUMeHAeMOn A
3aMpsDKKY JIOMaZiell B 9KUMaXu, IpeaHa-
3HaueHHbIe JIJI TOP)KeCTBeHHbIX BbIe3/I0B
0c00 MMIIEPATOPCKO (paMHUITHH.

Camble MaciITabHble IOCTYIUIEHHS B
Vicropudeckuii My3eli mpou3onuiu B 1927-
1930 ronax, u CBI3aHbl OHU C Tepefiayeil
€My YHHUKaJIbHOTO COGPAHIUS OPYIKUs U BO-
UHCKUX peraauii u3 BoeHHO-ucropude-
CKOTO My3esl. DTOT My3eil ObUI cO37aH B
1919 r. Kak rocyjapCTBeHHOE XpaHUJINLIe
BOEHHO-HCTOPUYECKUX IIPeIMETOB OBbIB-
IIMX MOJIKOBBIX My3eeB CTapoi apmuu. 13
BoenHo-ucropuyeckoro myses B ['TIM no-

CTYIIMIN MHOTHE 00pasLibl pyCCKOTo CTPO-
€BOT0 XOJIOZIHOTO U OTHeCTPeIbHOTO Opy-
xua XVIII -XIX BeKoB, MeMOpuajbHbIe
BelllU M HArpajHoe opyxwue. Bombuiyio
LIeHHOCTb TIPe/ICTaBJsAeT MOCTYyNUBILIAA B
TUM KOJUIeKIUsI HarpajiHbIX cepebpsi-
HBIX TPyD, KOTOPbIE CYUTATHUCH BOMHCKHU-
MH perajvsMy U NOJKOBBIMU CBATBIHAMA
B POCCUICKOM apMun. MU Harpaxkaaniuch
BOMHCKHe YaCTH 1 IOZIpasziesieHus 3a 6oe-
BbIe 3aCTIyTH.

bnarogapst Kosutekunn BoeHHO-KCTO-
pudeckoro mysesi GpOHZIBI My3esl IOIOJ-
HUJINCh TI€PBOKJIACCHBIMU NaMATHUKaMU
XOJIOHOTO OPYXKHs, CO3ZIaHHBIMU Ha OTe-
YeCTBeHHbBIX NPeANpUATUAX U, B 9aCTHO-
CTH, Ha 3J1aTOYCTOBCKOM OpYyXelHOH ¢a-
6puke u merepOyprekoit dpabpuke «Ilad
Y CbIHOBBSA».

BoeHHO-UCTOpHYECKU My3eil obora-
i TUM 1ieHHbIME O6Gpasiamu Harpa-
HOTO XOJIOHOTO ODYXHSI OUIIEPOB, OT-
JIMYUBIIUXCA B PYCCKO-TYPELKOM BOWHe
1877-1878 ronos.

Bo Bpems Benukoii OTeyecTBeHHOH BO-
HHBI OpY)XeiiHast KOJUIeKIKs My3esi Obuta
9BaKyuMpoBaHa B I. XBaJIbIHCK, Hejiaje-
ko oT CaparoBa, a 3aTeM B KycraHail u
TOJNBKO B 1944 rozy Bo3Bparunacs B Mo-
ckBy Ha KpacHyto miomans. /lo Benukoit
OreuecTBeHHO! BOIHBI T'ocynapcTBeH-
HbI VIcTOpUYeckuil My3eil He 3aHUMaJI-
cA c6OpOM COBPEMEHHBIX MaMATHUKOB.
Ero npodub 6511 OrpaHIYeH Z0PeBOJIIO-
LIIOHHBIM NTepuo/ioM. CUTyallus U3MeHuU-
JIachb B rOZibI BOWHBL. VIMEHHO Torza 6buIH
3aJI0KeHbl TPUHIWIILI X IPHUeMbl TeMaTHh -
Jyeckoro c6opa MaTepuayioB IO MCTOPUH
Benukoit OTedecTBeHHO BOIHBI.

B mocneBoeHHble ronbl B Mcropuye-
CKUU My3ell momanu TpodeiiHbie cobpa-
HUSA OPYXXeHHBIX NaMATHUKOB, BbIBe3€H-
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Hble n3 'epmanuu B CCCP Kak npeameTsl
PecTUTyLUHU. B TeueHre MHOTHX JIeT TPO-
¢eiinblit oA oPUIIATBEHO He BXOIUI B
cobpanue My3seitHoro Gponza. B 1957 roay
MunucrepctBo KynbTypel PCOCP us-
[IaJI0 NPUKa3 O BKIIOYEHUU TPOQeiHoro
donna B ocHoBHOM doHA My3ed. Hayu-
Hble COTPY/THUKY OT/iesla OPYXXUs Ipozie-
Jlany GOJBIIYIO UCCIIeZI0BATENBCKYIO pa-
60Ty 1O BBIABIEHHIO MPOUCXOXKAEHUSA
NaMATHUKOB, COCTAaBJSABIIMX Tpodeii-
HbIi o, OnHa u3 mpobJieM, ¢ KOTOPOiA
CTOJIKHYJIUCh HCCIefOBaTeNId, — OTCYT-
CTBUe [JAHHBIX, YKa3bIBAIOIIUX HA UCTOY-
HUK WX NOCTyIJeHus. VI TeM He MeHee,
Hay4YHble COTPYAHUKH OIlpeaenain npu-
HaJJIeXXHOCTb 1796 3KCIIOHATOB, BhIBE-
3eHHbIX U3 My3eeB BepiuHa, IlIsepuHa u
Llep6era. Tlocie onucaHus MaMSTHUKOB
COTPYAHUKHU HOJDKHBI OBLIN MPUCTYIUTh
K BKJIIOYEHUIO 3TUX MPeZIMETOB B OCHOB-
Hoii ¢oHZ oTmena. OxgHako B 1958 roxy
NOABWJICA HOBBIA TpuKa3 MuHucrep-
ctBa KynbTypsl PC®CP, cornacHo Ko-
TOPOMY 3TH IaMATHUKY JOJDKHBI OBUIN
6bITh Bo3Bpatiensl [JIP. 27 aBrycra 1959
rojia KOJUIEKIUS OPYXHUSA B KOJIUYeCcTBe
1796 enuuwui Oblia epeaHa B COOCTBEH-
Hoctb I'IP. OpHako 4YacTh INpeAMeTOB
TpodeiiHoro ¢poHza OcTaIach Ha XpaHe-
HUM B My3ee, TaK KaK UCTOUYHUK UX IIPO-
HCXOXIeHus He ObUT ycTaHoBeH. Cpesut
COXPaHMBIINXCS 00pa3ioB «TpodeiiHo-
ro ¢poHzma» cieayeT Ha3BaThb GeCCIIOpPHbIE
papuTeThl — IIOTIAHACKOe pyxbe 1585
roja, npuHaziexasuee JlpBuny JInupg-
ceto, opuHHazanatomy rpady Kpodop-
1y, TYPHUPHBIN focnex Koposs Ppaxnu-
cka I, cosnanubiii B UHCOpyKe B 1539 rony
mactepamu  Hoprom  3oiizenxodepom
u Jlerenom Iluprepom, MOJIeBOU Typ-
HUpHBIA focmiex reprora Ppuapuxa II
¢oH Jluraun-Bpur — paborta opykeii-
HbIX MactepoB Konpazna 3oiizenxodepa
u Nauuens Xondepa Crapuiero, apbaier
0XOTHUYMH repuora MoranHa Xpucrua-
Ha ¢oH Jluruun-Bpur, apbaner 0XOTHU-
4Yuil ¢ NMOPTpeToM repuoruHu Enu3aBe-
ThI JIaTCKOH, AaTUPOBAHHBIN 1596 rofoMm,
npoucxozsiuit u3 Bonbdenbiorrens u
npyrue. TpodeiiHble peIUKBUU OJTOe
BpeMsi GepexxHO XPaHWIKNCh B My3ee, HO
He BBOZIMJIMCH B Hay4HbIN 060pOT. ToJb-
KO B KoHIe 1990-X rooB Ha4anoCh U3y-
YeHHUe 3TUX MaMATHUKOB.

Bo BTOpOi#i nonoBuHe XX Beka GOH/BI
My3est MOMOJHSINCh Grarogapsi MOCTy-
IJIEHUAM OT Pa3IM4YHbIX TOCYAapCTBEH-
HBIX yUIpeXIeHUH ¥ 9acTHBIX aull. Cpenn
MOCTYNUBIINX MaMATHUKOB CJefyeT OT-
MeTHUTh /IBa MOJBbCKUX AOCHexa «Kpblla-
TOTrO rycapa», nocTynusumue u3 JIbBOB-
CKOT0 06JIaCTHOTO UCTOPUYECKOTO My3es
B 1949 rogy, KOJUIEKIMIO KUTAWCKOTO

OpPYXHs, OTHOCALIYIOCA K BOCCTaHUIO
uxstyaHel 1900 roza, u3 Myses Peso-
JIIOLUMYU, Ay37NbHBIM TapHUTYp Macrepa
H.-H.ByT3, 0XOTHUYbe KaICIJbHOE PY-
XKbe YellICKOro opyxeitHuka A.B.JIebenbl,
U3roToBjeHHoe AnA IlomuTexHUYecKon
BbICTaBKU 1858 rozia, manaimr kaBajaepuii-
CKMil «3a XpabpoCThb», MOJAPEHHBIA UM-
nepatopy Hukonaro I BeIuKMM KHA3EM
Muxawnnom [TaBnoBuyem u fip.

T'ocynapcTBeHHbIHN VcTOprudeckuil My-
3eil MOCTOSIHHO MOTIOJIHSET CBOe cobpa-
HHUe TaMATHUKaMM U CBUJeTeNIbCTBAMU
HoBeiimeil ucropuu Poccuu. Tpagunuu
cbopa MarepuanoB MO MCTOpPUM BTOpoit
MHPOBOI BOWHBI, HauaTble B NepBOIi 1o-
JIOBUHE COPOKOBBIX TOZOB, MOJYYUJIN
JlalbHelilllee Pa3BUTHe B MUDHOE BpeMs.
MHorue opyxeiiHble MaMATHUKU KpPyI-
HBIX BOEHAYaJbHUKOB M TOCY/apCTBeH-
HBIX ZledTeseil XX Beka IoONald B My-
3eil Giarogapsi cobupaTenbCcKou paboTe
COTPYAHUKOB OTZeNa opyxusd. B My3see
XpaHUTCA JTUYHOe opyxkue Mapmana I'.K.
Kykosa, mapmana M.C.KoHnesa, rese-
pan-nefiTeHaHTa MHTEHAAHTCKOW CIyX-
661 11.C. XoxJ10Ba u /Ip.

B Hauvase 1990-x ronos u3 Myses Jle-
HHHAa B KOJUIEKINIO VICTOpHYecKoro my-
3ed MOCTYNMJIO TIOfIaPOYHOE OpyXHue,
NOAHeCeHHOe pyKoBoauTenssM COBeTCKO-
ro rocynapcrsa B.1.Jleuuny u 1.B. Cra-
quHy. Tpaauuus JapeHusi OpYy»XeHHBIX
NaMATHUKOB IpeJCTaBUTeIAM BepXOB-

Manaw Mockoscko2o ne2uoHa KapabuHepHbIx
3ckadpoHos. Poccus, 1769 -1775- e 22. Cmanb,
JIamyHb, N030/10ma, 0epesdo, KOXa; umbe,
2pasuposka // The broadsword of the Moscow
legion of carabineer squadrons. Russia,
1769-1775. Steel, brass, gold, wood, leather,
casting, engraving.

HOW BJIACTH MMeeT MHOTOBEKOBYIO MCTO-
PHIO U MOJIy4Yusa CBOe MPOAOJKeHNe U B
COBeTCKoe BpeMs, HauuHas ¢ B.U. Jlenu-
Ha. OfHAKO CBoeil 06IerocyaapcTBeH-
HOM U U/Ie0JIOTUYeCKOM KyJIbMUHALUU
9Ta NpaKTUKa JOCTUTJA B TOAbl MpaB-
nenua W.B. Cranuna. Ilomapku BOX-
ISIM — 3TO HeKUil IlepeMOHUAJbHBIN aKT,
KOTOPBI GBI MOMIHOM O CBOEH CMBO-
JINYeCKOM BbIPA3UTeIbHOCTH IeMOHCTPA-
nuell KAeoJOrMuecKkoll MOHOJIUTHOCTU
obIrecTBa.

B 1995 r. B cyabbe opysKeidHOU KOJI-
nexuny I'MIM npou3somio pegkoe u 3Ha-
MeHaTeJbHOe coObiTHe. B VicTopudeckuii
My3eil moctynuna u3 CaH-PpaHLUCKO
JacTHasA KOJUJIEKIUS XOJIOAHOTO OPYXHUs,
cobpaHHasi U 3aBeniaHHas myseto U. JL.
ITomoBeIM. B ero cobpaHuu OKa3amuch
BecbMa lleHHble HKCIIOHATHI — pefiKue Ty-
perikue sitaranbl 1 cabau XVIII — Havasa
XIX BeKOB, KMHXaJbl YepPKeCCKOU U Ipy-
3MHCKOH paboThl, 06pasLbl PyCCKOTo Ha-
IPaZiHOTO XOJOAHOro opyxus. B 2014 r.
boH/BI My3esi MONOJHMIINChH SATHIO Be-
JIMKOJIENIHBIMU 00pa3liaMy KaBKa3CKOro
opyxus cepenuHbl XIX Beka, nepeian-
Hble B Jlap KoJulekuuonepoMm A.Jl. T'He-
TIOBCKUM.

MHoroobpa3Hasi u 6orarasi KOJJIeK-
uusa opyxus Vicropudeckoro Myses faet
BO3MOXHOCTb PaCKPBITh Pa3lUdHbIe CTO-
POHBI OPY)KeMHBIX IaMATHUKOB. Tak Kak
BOWHA — HeOoTheMJleMas 4acTh JII0O0H
HCTOPUYECKON 3MOXU M KYJIbTYPBI, TO
CTpOeBOe Opy)XKue BKJIIOUeHO NpaKThue-
CKM BO BCe pasfieJibl TOCTOSHHOMN 3KCIO-
3unuu Mysesi. OfHaKo opyxue 6bUIO He
TOJIbKO CPeLCTBOM, C IOMOIIBIO KOTOPO-
rO pellaJiCh MHOTOUYUCJIEHHbIe MEeXIO-
cynapcTBeHHble cropbl. OHO ABJIAJIOCH
TaK)XKe CMMBOJIOM BJIACTH, 3HATHOCTU U
6oraTcTBa, JeMOHCTPUPYS COLMAJbHBIN
cTaTycC BJajiesiblia, er0 MecTo B JBOPSH-
cKoii nepapxuu. [TlapanHoe opyskue 65110
HEOTHhEeMJIeMO YaCThIO PBILIAPCKUX TyP-
HUPOB, BOEHHBIX NApajioB, NPUIBOPHBIX
OXOT, KOPOHALIMOHHBIX IIECTBUN U ApY-
TUX llepeMOHMAJbHBIX TopkecTB. Opy-
JKYe CIYXKUJIO JIedCTBeHHOH GpopMoit Ha-
rpajibl 38 pa3aUYHble 3aCIyTH.

CoOLMOKYJIbTYpHOE 6OraTcTBO  OpY-
XKeWHbIX NaMATHUKOB SBJAeTCA Ipej-
MeTOM HAy4YHOTO H3yYeHW COTPYAHU-
KOB My3es, U Pe3yJbTaThl 3TOH paboThI
HaIIU CBOe BOIUIOLIEHHEe B BLICTABOY-
HBIX TnpoekTax: <«IIpuaBOpHAsA 0x0-
ta» (2003), <« KamMHM TOBODPAT»
(2005), «ITomapok pycckoro ¢paniy-
3a. K 100-yeruio nepejayu KOJJIEKIIUU
opyxus A.A.Karyap ne buoHKypa B fap
My3eo» (2009), «<PAX ARMATA. Boo-
pyXeHHBI Mup. CUMBOJ, LiepeMOHus,
nepcoHa» (2013). W
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BIOGRAPHY OF THE ARMS COLLECTION IN THE
STATE HISTORICAL MUSEUM ON THE RED SQUARE

The lecture tells us about the origins of arms collection of State Historical Museum, the first
National Russian Museum. Arms collection is based on both specific profile of the museum

and specificity of collection originally came from private persons and public institutions. The
Collection features arms museum objects of almost all regions of the world and different national
arm centers. The diversity of arms use during the war- and peacetime made it a kind of social and
cultural phenomenon. Historical Museum studies and exhibits arms objects in the frame of their
social implementation (crowning, war, hunting, tournament, dueling)

Irina PALTUSOVA,
Russia, Moscow
State Historical Museum
Head of Arms Department
Ph.D. in History

The XIX century is an important stage of
Russian national culture development.
At that time the formation of national
identity and self-actualization of Russian
spiritual culture, establishment of different
institutional forms of current social
environment including museums took
place. Not coincidentally, the establishment
of the first Russian national museum
is related to that period. The history of
Museum began with the foundation of
Sebastopol department of the Polytechnic
exhibition carried out in Moscow in 1872.
The founders of exhibition were adjutant
general A.Zelenoy, veteran of the Sebastopol
stand, and colonel N.Chepelevskiy. The
latter offered to show materials of the
heroic Sebastopol stand as well as the
archeological objects of Chersonese from
diggings of a famous scientist-archeologist
and antiquities expert — count A.Uvarov.
Thus, count became one of the founders of
Sebastopol department. Exhibitions and
especially exposition dedicated to Sebastopol
stand during the years of Crimean War
(1853-1856) aroused a great interest of
visitors. Then the founders namely count
A.Uvarov and colonel H.Chepelevskiy asked
Alexander II to create a museum of Russian
history based on the pieces of the exhibition.

February 9th, 1872 the Highest permission
to found museum was ensued in Moscow
with assignment it the name of Crown Prince,
Grand Prince Alexander.

Nevertheless, the profile of museum was
not defined in a day. General A.Zelenoy and
colonel N.Chepelevskiy saw the museum
as a “temple of great glory dedicated to
military history”. But count Uvarov offered
to introduce the whole picture of Russian

state history from ancient times to the
period of Alexander II. The very project was
supported.

The concept of museum predetermined
the history of arms collection history. The
first weapon relics came to museum from
Sebastopol department of the Polytechnic
exhibition. It was a few samples of Russian
fighting cold steel arms and small arms of the
first half of XIX century and warship models.

At the initial stage of arms collection of the
museum the representatives of The House
of Romanovs made their contribution. In
1885 under the authority of Alexander III
22 weapons of XVII century from Kremlin
arsenal was transferred to the museum.
Among them there were outstanding samples
of foundry work: guns founded by Yakov
Dubina, Grigoriy Naumov, Fyedor Anikeyev,
Hariton Ivanov, Martyan Osipov, Osip
Ivanov, Timofey.

Thanks to the efforts of Great Prince
Sergey Alexandrovich in 1896 the Museum
got as a gift 5 helmets of XVI century and 12
spearheads, found at the time of diggings in
Moscow. Probably all the weapon belonged
to one of a Moscow nobleman or boyar
obliged to have weapons in case of military
campaign.

In 1893 Crown Prince Nikolay presented
Museum with an ethnographical collection,
brought by lieutenant V.Mashkov from
Africa. The collection included weapon
elements of Gaul, Danakil and Amharic
people lived in Abyssinia.

But the core of the arms collection of
Historical Museum was established at the
beginning of XX century thanks to private
collectors, such names as P.Schukin,
V.Turner, Katuar de Bionkur, M.Chernyaev.
Every collection has touch of collector’s
identity, his social setting, education, talent,
feeling, sense, knowledge and predilection.
In spite of all these collectors differed in their
personality they had a common feature -
voluntary donation of their collections to the
Museum.

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

Peter Schukin’s gift became an important
stage of Historical Museum life and its
arms collection. Schukin was a man of
high culture, perceptive and expert of old
weapons, founder of private public museum
of “Russian Antiquity”, member of the
Imperial Russian Military History Society.
Personalized items and, first of all, great
collection of granted sabers were most
identifiable among the artifacts of Russian
cold steel arms in collection of Schukin.

Granted weapon was a state award and
usually was presented to Cossacks for loyal
service to the king and state. Grant system
of Cossacks was formed during rule of Anna
and existed till the end of rule of Alexander I.
Award Cossack sabers were exclusively made
by first class gunsmiths. Sabers were different
from each other by outward and price
depending on hierarchical status of persons
they were meant to. Despite of decoration
diversity of the hafts, quillons and hosens,
saber blades were decorated traditionally:
they were stamped with imperial title, the
reason of award, name of awarded person,
name of unit and date.

P.Schukin was one of the first collectors
who paid an attention to artifacts of Patriotic
war 1812. He participated in organizing
of exhibition dedicated to a centenary
celebration of War 1812. The exhibition
had items from his collection. Among them
there were the following: sword “for Honor”
of major general I.Durnov stood out in the
battle for Soissons, sword with a sign of Order
of St. Anna of IV degree and note “for Honor”
of general from A.Zakrevskiy’s infantry.

The several pieces of French cold steel
arms and small arms of Napoleon period
constitute a big value in Schukin’s collection.
Among them there was a uniform sword
of Egypt institute, taken into service after
return of Napoleon from Egypt campaign,
and a couple of silicic pistols of generals and
high staff officers of Vendemiaire XII (1803—
1804) decorated by N.Bute an outstanding
master of Napoleon period.
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Schukin’s collection represents elements of
officer award weapon, veterans of 1877-1878
events. The artifacts of Russian-Turkish War
didn’t interest the collectors. They were not
estimated as relics, because that war was still
alived in the memory of witnesses and were
not seen as a historical event. But Schukin
was exceptionally patient to the objects of
resent military conflicts. Moreover, his extra
feeling always helped him to make a good
choice.

There is a great number of hunting
cold steel and small arms in Schukin’s
collection. Two hunting guns with ivory
spoons manufactured by Ivan Lyalin, who
was a court master of Catherine the Great,
demonstrates an outstanding craftsmanship
of Tula gunmakers. A double-barrelled and
breach-loaded gun has an unusual technical
composition. This gun breaks in tow pieces in
the centre, a metallic hollow round goes from
the breech-end and silicon chipped out spark
burns the propellant charge.

According to the last will of staff captain
V.Turner rare examples of Russian fighting
weapons of XVIII century with descriptions
on blades “Vivat Elisavet Velikaya”
(«BuBatb EnucaBers Benukas»)// “Bogu I
Otechestvu” («Bory u OteuectBy»), “Vivat
Elisavet I Samod Vseros” («BuBatb Emnmca-
Berb I Camon. Bcepoc.»), and carabiniere
backswords with monograms of Catherine
the Great were presented to the museum. Of
course, the dated Turkish yataghans with
names of masters and owners attract a great
interest. Turners’ collection had several
yataghans stamped with hero names glorified
in “Seven Sleepers of Ephesus” legend.

The whole collection of small arms and
cold steel arms including more than 600
objects was donated as a gift to Historical
Museum by A.Katuar de Bionkur in 1909.
The collector spent a lot of time in Europe;
he was a good expert of antique weapons,
knew that kind of market and contacted with
famous weapon factories. In the beginning
of XX century all the antique markets of
Paris and Amsterdam were the most dynamic
and rich in terms of demand and supply of
weapon art items. The most well-known
antique shops and weapon companies were
located there; the most valuable pieces of old
masters and famous weapon centers could be
bought there.

Collection of Katuar de Bionkur is
characterized by its great selection of hunting
guns, dueling and target pistols with different
igniting mechanisms: from matchlock guns
to complete round guns. Earliest examples
of hunting guns are introduced with works
of German and Austrian gunmakers -

muskets, harquebuses, saddle pistols, bought
at public sales in Amsterdam. In terms of art
and technology, the most valuable samples
are short rifle with wheel-lock of private
guard of Salzburg duke Wolf Dietrich von
Raitenau, made by George Zellner master
from Salzburg in 1590’s, double-barrel short
gun with wheel-lock of Saxon prince-elector
Johann Georg II (1613-1680), wheel-
musket of private guard of Saxon Christian,
dated 1589, and bought at public sale in Paris
in 1913.

The most numerous and perhaps the best
part of Katuar de Bionkura’s collection is
the works of French gunmakers. Generally,
the collector bought the artifacts in Paris.
In there in 1903 Olsufyevs collection was
sold and Katuar de Bionkur bought guns of
famous Paris masters of XVIII century. There
were works of G.-B.-K.Alleven, G.Lepage,
N.-G.Delpir, as well as of Versailles, Rouen
and Marseilles gunmakers of the beginning
of XIX century. Dueling and target pistols
got an important role in Katuar de Bionkur’s
collection. Selecting these two pistol types,
he fully demonstrated his good taste in art.
Collection includes works of French, Belgian,
English, Austrian, Czech and Russian
masters. Among them there are such names
as G.Lepage, A.Lepage, E.Daba, A.Fore-
Lepage, H.Mortimer, D.Perde, F.Kontriner,
A.Lebeda.

Along with the artifacts of small arms,
Katuar de Bionkur collected elements of
fighting and biting, cutting and striking
weapons of Russia, France, Germany,
Austria-Hungary, Turkey. As for samples of
Russian cold steel weapon they are mostly
dominated the typical national weapon of
basic kinds and gun constructions. These
are berdyches, hatchets, sabers, swords,
backswords, hunting knifes. Special attention
is given to officers’ cavalry swords of 1798,
some of them have inscription “For Honor”
(«3a xpabpocTb»).

The Bionkur’s collection introduced the
wide range of guns of mountain nations of
North-West Caucasus and Transcaucasus:
guns, pistols, sabers, swords, hangers and
some samples of Turkish cold metal weapons.
The various and rich arms collection
of Katuar de Bionkur is an example of
systematic, purposive and acknowledged
work, and that was extremely rare approach
for collectors in Russia of that epoch.

General M.Chernyaev’s collection of
weapons, donated to the Museum by his
daughter A.Chernyaeva, became the priceless
gift. This collection in general includes
awards and gifts, received from officials and
private citizens. This collection is a unique

Military history museums: contemporary history and social relevance

chronicle of its owner that played a key role in
lots of events of military and political history
of Russia at the second part of XIX century.

A great value of Historical Museum
collection believes for the memorial material
from monasteries and ancient country
estates which were barbarously ruined by
revolutionary people during events of 1917.
Thanks for activity of Museum workers in
1918 they saved samples of souvenir and
award weapons of general-field marshal
A.Baryatinskiy and Great Prince, cavalry
general A.Chernishev. The objects were
removed from country estate Mar’ino
(Ivanovskoe village, Kursk province). Now
it is the Museum treasure which have to be
named with a special sense: «For Honor»
(«3a xpabpoctb») gold weapon — award
saber of prince A.Baryatinskiy, his saber
with inscription «In memory of Caucasus
conquest» («B ITamare Iloxopenus Kas-
Ka3za») — it is decorated with diamonds, and
three sabers of A.Chernishev.

Forty two items of art cold steel and
firing arms came to the Museum from the
Vyazemskys princes’ estate in Ostafyevo. The
Vyazemskys’ collection primary consists of
the East world artifacts, especially Iranian.

In the 1920s many valuable memorials
of the ancient arms of the XVII century
were donated to the Historical Museum.
They came to Moscow from the sacristy
of the Solovetskiy —monastery. The
gems of the Museum collection are the
broadsword belonged to the Prince and
commander M.Skopin-Shuiskiy and saber
of D.Pozharskiy, whose name is connected
with the liberation of Moscow from Polish
invaders. Skopin-Shuisky received this sward
as an award for the victory over impostor
False Dmitry ITin 1610. This relic is a unique
one because it is one of the earliest Russian
broadswords surviving at present time.

Among the gifts transferred to the
Historical Museum and must be paid
attention to is a collection of arms, acquired
by the Museumin 1923 from N.Soldatenkova.
It was gathered by her father, general of
infantry Senator G.Philipson, who served in
a separate Caucasian corps as the ataman of
the Black Sea Cossack’s army and was a high-
ranked officer — Chief of Headquarters of
the Caucasian Army. His collection includes
perfect examples of Caucasian pieces and
flint rifles, made by masters of Kubachi
village, the most famous weapons center of
Dagestan.

Some of arms objects changed a few
owners before getting the Historical Museum
archives. Thus, on April 30th, 1928 the

Ceremonial Six-in-hand was presented
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to Historical Museum from the Central
Museum of Ethnology. Masters Walter and
Koch made it in 1856 for the coronation
of Alexander II. Before that day the relic
was stored in the Coach Museum, which
was placed after the former Court-stables
Museum in Neskuchny Garden. The Six-
in-hand consists of 60 items. Such a large
number was typical only for the harness in
carriages, intended for ceremonial events for
persons of the Imperial family.

The largest revenues of arms and military
regalia to the Historical Museum collection
have happened in 1927-1930ss, when they
were transferred here from the Military
Historical Museum. It was established in
1919 as the state store of military-historical
items from the former regimental museums
of the Imperial Army. The State Historical
Museum has received many examples of
Russian fighting weapons and firearms of
XVIII-XIX centuries, memorial and award
weapons. The collection of premium silver
trumpets that were considered as military
regalia and regimental relics in the Russian
army constitutes a great value. Military units
were awarded with such reward for combat
merits.

Samples of Russian edged arms were
made at national weapon factories, and in
particular at the Zlatoust Arms Factory
and «Shuf and Sons» Petersburg Factory.
Military Historical Museum enriched SHM
by valuable examples of award knives of
officers who had distinguished themselves in
the Russian-Turkish war of 1877-1878.

During the Great Patriotic War 1941-
1945 the arms collection of the Museum was
evacuated to Khvalynsk, near Saratov, and
then to Kustanay. It was returned to Moscow
to the Red Square in 1944 only. Before the
Great Patriotic War 1941-1945 the State
Historical Museum had not been collecting
objects from that time period because its
profile was limited to the pre-revolutionary
period. During the War the situation
changed. It was then found the principles
and techniques of thematic collection on the
history of the Great Patriotic War.

After the War Museum got the trophy
collection of arms taken from Germany
to the USSR as the subject of restitution.
For many years these trophies were not
formally included into the Museum fund.
It happened in 1957 under the Ministry of
culture of the Russian Soviet Federative
Republic  (RSFSR)
Scientific workers of the Department of
arms have done a lot of research to identify
the origins of the included objects. One of
the problems researchers faced to was the

Socialist decree.
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lack of data indicating the source of their
receipt. Nevertheless, researchers identified
1796 exhibits brought from the museums of
Berlin, Schwerin and Zerbst. Then the staff
had to start inclusion of these items into the
main fund of the Department. However, in
1958 a new order of the Ministry of culture
of the RSFSR came out. That document
prescribed to return those trophy objects
back to the GDR. It was done on August 27,
1959 when 1796 units were transferred to
the ownership of the GDRs. However, some
items of trophy fund remained in storage
of the Museum, because the source of their
origin was not installed. Among others it
should be named the undisputed rarities
- Scottish gun of 1585 that belonged to
David Lindsay, eleventh Earl of Crawford;
tournament armor of King Francis [, created
in Innsbruck in 1539 by masters Joerg
Tizenharom and Finally Bergeron; field
tournament armor of Duke Frederick II von
Lignin-Brig — work of Konrad Suitenhotel
and Daniel Hoepfer Older armourers;
hunting crossbow of Duke Johann Christian
von Lignin-Brig; hunting crosshow
decorated with a portrait of the Duchess
Elizabeth Danish, dated back to 1596,
originating from Wolfenbiittel and others.
Trophy relics were stored in Museum for a
long time, but they were not introduced into
scientific circulation. Only in the late 1990’s
the study of these objects began.

In the second half of the XX century the
museum arms collection was replenished
due to acquisitions from various sources
like state institutions and private persons.
Among received relics the most attractive
are two Polish armors of “winged hussar»,
got from the Lviv Regional Historical
Museum in 1949, a collection of Chinese
weapons belonging to the boxer rebellion
of 1900 and came to us from the Museum
of Revolution (Moscow), a dueling set
wizard N.Bute, hunting capsule gun made by
Czech armourer A.Lebeda for Polytechnic
exhibition 1858, the cavalry broadsword
«For bravery» («3a xpabpocTb») presented
to Emperor Nicholas I by Grand Duke
Mikhail Pavlovich, and other.

The State Historical Museum is constantly
enriching its collection of arms and objects
evidence the recent Russian history. In the
post-war period it was further developed
tradition began in the first half of the 1940s
to collect materials on the history of World
War II. Many of arms artifacts belonged to
famous soviet military leaders and statesmen
of the XX century came to the museum
due to the collective work of employees of
Department of arms. So the Museum owns

the personal weapon of Marshal G. Zhukov,

Marshal 1. Konev, Lieutenant-General
Quartermaster Corps I. Khokhlov, and
others.

In the early 1990s collection of the State
Historical Museum received gift weapons
presented to the leaders of the Soviet State
V. Lenin and J. Stalin. These objects were
transferred from the Museum of Lenin.
The tradition of presenting arms to the
representatives of the supreme power has
a long history and was continued in Soviet
times, starting with V. Lenin. However, it
was in its national and ideological during the
reign of J. Stalin. Gifts to the leaders it is a
certain ceremonial act, which was powerful
in its symbolic expression demonstrating
ideological unity of society.

In 1995 in the fate of the arms collection of
the Museum there was a rare and remarkable
event. We got from San Francisco the private
collection of bladed weapons collected and
bequeathed to the Museum by L.L. Popov.
It proved to be very valuable and consists
of Turkish scimitars and sabers (XVIII -
beginning of XIX centuries), Circassian
and Georgian daggers, samples of Russian
premium edged arms. In 2014 the Museum
added five magnificent samples of Caucasian
weapons from the mid-nineteenth century.
They were donated by the collector
A.D. Gnedovsky.

Diverse and rich collection of weapons
of Historical Museum gives you the
opportunity to discover different aspects
of arms museum objects. As the war is an
integral part of any historical epoch and
culture, combat weapons included in almost
all sections of the permanent exhibition
of the museum. However, the weapon was
not only the mean of numerous interstate
disputes settlement. It was also a symbol of
power, greatness and wealth, showing the
social status of the owner, his place in the
family hierarchy. Ceremonial weapons were
the essential part of knightly tournaments,
military parades, court hunts, coronation
processions and other important events.
Weapons served as an effective form of
awards for various merits.

Socio and cultural completeness of
arms relics is the subject of scientific study
of museum staff, and the results of this
work are embodied in many exhibition
projects. They are «Court Hunt» (2003),
«And the Stones Speak» (2005), «Gift of
the Russian Frenchman. To the 100-th
submit of weapons collection donated to
the Museum by Katuar de Bionkur” (2009),
«PAX ARMATA. Armed World. Character,
Ceremony, Person» (2013).
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Four ways of exhibiting
weapons at the Arm
museum in Stockholm

At the Army Museum in Stockholm we have a wide range of
visitors. Many of them are interested in our collections in general
and the weapons specifically. Within the category there are
several different angles, some people want to know more about
the detailed weapon models and how they work, some are more
interested how they were used strategically and some want to
connect them to a specific person or the town or community in
which they were made. At The Army Museum display weapons in
mainly four ways, in our main exhibitions, in the study collection,
on the Internet and in our storage. All of these are very important
because they represent different ways of reach the information
about the objects and in a wider sense, history

Aron ERSTORP,
Sweden, Stockholm,
Army Museum,
Curator,
Bachelor in Museology

THE MAIN EXHIBITIONS

In the main exhibition we display Sweden’s
military history from the 16* century up
to today. There are a wide range of objects
in the display cases and of course weap-
ons is one of the categories. The visitors

can get information about different wars
and what weapon’s that were used in them.
Along with the display cases there are scen-
eries with life size models of soldiers fully
equipped with replica uniforms and weap-
ons. They work very well as a pedagogical
link to the original objects. Since the exhibi-
tion covers such a long time span and wide
range of topics the information is more of an
overview.

On guided tours I always try to tell sto-
ries from my point of view as a curator of old
weapons. For example by choosing to talk
about one weapon you can talk about com-
munities and their citizens because of the
weapons production that was situated there.
Interestingly people who are not that specifi-
cally interested in weapons often listens care-
tully because they may be from one of these
places or they have ancestors that have been
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working in one of the weapon factories, or
been a soldier and used the kind of weapons
that are on display. This brings to mind ge-
nealogy which is very popular in Sweden and
it’s easy to get information about soldiers in
our archives. Some weapons have markings
of the regiment, company/squadron and the
soldier number so you can actually be able to
connect weapons to specific soldiers. This is
very interesting to our visitors.

It’s in the main exhibitions many visitors
get in contact with our collections for the first
time.

THE STUDY COLLECTIONS

For the visitors that are more interested in
weapons they can learn more in our study
collections were the weapons and uniforms
are in focus. Regarding the weapons they
are displayed in chronological order and
by type. The visitor can read more detailed
about the weapon models. This is also the
place where collectors and other interest-
ed can compare the details and differenc-
es from the different models. We don’t dis-
play every weapon model or version that we
have in our collection but we have chosen
those weapons and versions that we think
are the most important. The main texts de-
scribe the different parts of the of the Swed-
ish army units like infantry, rangers, hus-
sars dragon to mention some. There is
also a text describing the different mecha-
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nisms, for those who are interested in the
technology. At guided tours we talk about
how the soldiers marched for days and that
the equipment was heavy but sometimes
it could be hard for the visitor to under-
stand. To add this dimension the visitor can
hold different, deactivated, weapons, just
to know how they feel and how much they
weight. It’s also easy to distance the weap-
ons from what they were built to do so next
to these weapons there are pieces of various
materials that been shot at. The visitor can
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by this see how a bullet goes through wood,
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THE DIGITAL MUSEUM, OUR
COLLECTIONS ON THE INTERNET

Today almost all objects of The Army Mu-
seum’s collections are registered, photo-
graphed and digitalized in our database. We
have more than 82 000 objects searchable
with photos available on the Internet. And
since we started this work in 2007 the in-
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terest for our collections has increased dra-

matically, both in Sweden and internation-
ally. There are many positive aspects to have
the collection digitalized and on the Internet.
People who don’t have the possibility to vis-
it the museum can sit at home and get infor-
mation about a specific object. It’s also a help
when other museums want to borrow objects
from us because they can have a first look on
the internet and then contact us.

THE STORAGE

A common question I get as a curator is why
the museum has so many objects in our stor-
age and not on display. They think that it’s
just a place where objects are kept in box-
es never to be seen again. That’s a misunder-
standing. At the Army Museum in Stockholm
we use our storage, not only as a place to keep
our objects but as a place where we have proj-
ects and lectures. Through the years we have
had international flags and banner’s sym-
posiums, uniform projects, and lectures on
weapons to mention some.

To make the collections more accessible we
try to optimize the storage solutions so we can
get the objects more efficient. An example is
that we now are organizing a room in our stor-
age especially for our older weapons. We have
installed new movable shelves for our hand-
held weapons, such as muskets and rifles and
drawers for our pistols. We also plan to store
our white arms and polearms in this new room.

There is a category of people that are more
interested in specific objects. They are re-
searchers, curators from other museums,
students, collectors and scale model build-
ers. They may have visited the museum and/
or searched for objects in our database on the
Internet and want to study them more close-
ly. They are welcome to our storage. One spe-
cific example is when Dr. Alfred Geibig from
Coburg castle contacted me and wanted to
see siege weapons of the 17 and 18" Centu-

ry. He described which kinds he was looking
for — thanks to our inventory project we have
digitalized and photographed all our objects
so it was easy to make a pdf-list with the in-
formation and photos of the objects we have.
Dr. Geibig could then decide which objects he
wanted to see when he visited us. He could also
see the objects on the Internet. Before he came
to our storage we had been able to prepare
most of the objects he wanted to see. During
Dr. Geibigs stay we learned more about this
specific category of objects and he was able
to get more details for his research. The re-
sult of Dr. Geibigs research was a book about
siege weapons. Subsequently when we updat-
ed our exhibition about Swedish military his-
tory 1500-1899 we could use the information
provided by Dr. Geibig about these weapons
and make two new display cases containing
some of these weapons. This is a good example
of how important it is to have collaborations
and do research on collections. Thanks to Dr.
Geibig we now have more information about
a category of objects that we didn’t know so
much about before.

SUMMARY

My point is that exhibiting collections in these
different ways give so much knowledge and
even lead to new collaborations over borders.
The more ways we display our collections the
more we stand to learn about them. At the
Army museum in Stockholm we have the am-
bition to do research on our collection but
we don’t have the resources to cover all areas.
Therefore we are happy that people can access
our collections easily now via our different ex-
hibitions and the digitalized database. We have
many international projects about our collec-
tion and the interest is increasing the more ac-
cessible our collections get. Objects that once
were used to do harm to people can now be
used to connect between people and exchange
knowledge about history internationally. B

YETBIPE

CIIOCOBA
ITPEACTABJIEHUA
OPYIKHUA

B MY3EE APMHUN
B CTOKT'OJIBME

B Mysei1t Apmuu B
CTOKTOoJIbMe MPUXOIAT
caMble Pa3Hble IOCeTUTEIH.
MHorue nHTEpeCyTCS
HAIIMMHU KOJITIEKIHSIMU

B I1€JIOM, @ HEKOTOPBIE —
KOHKPETHBIMU 06pa3iamu
VI BUIAMU OPY KU
IIpryeM HEKOTOpPbIE XOTAT
GobIre 3HaTh 00 YCTPOWCTBE
¥ TIPUHIIAIAX PabOThI TOTO
WJIA MHOTO 00pasiia OpyKus,
HEKOTOPbIM HHTEpPEeCHee,
KaK U I7ie OHY ObLIK
MICTI0JIb30BaHbI, a KOro-

TO UHTEpPeCyeT Opy>KHe BO
B3aMMOCBSI31 C KOHKPETHBIM
4eJI0BEKOM, F'OPOZIOM

YUY TIPeJIIIPUSTHEM, TTIe

OHO ObLJI0 pa3paboTaHO

VI U3TOTOBJIEHO. My3en
ApMuM NI0Ka3bIBAET OPyXxKuUe
TIOJ] YeTHIPHMS Pa3HBIMU
yriaaMu. Bee 910 oueHb
Ba)KHO, IOTOMY YTO OHU
TpeJICTaBJIAI0T Pa3HbIe
CrocoObI MOJTyYeHU S
nHpOpMaIu

ApoH BPCTOPIN,
LWBeuus, CTOKrosbm,
My3zeun Apmun,
KypaTtop no konnekuuv
opyXwus,
Bakanasp no my3eonorumu

O0CHOBHAS{ 3KCNo3uuua

B OCHOBHOM 3KCIO3WLMY MbI IOKa3bIBaeM
BoeHHyI0 ncroputo [IBenn ¢ XVI Beka f10
CerofiHAIIHero HA. B BUTpUHaX Npe/icTaBieH
IIMPOKUM CHeKTp 3KCIOHATOB, B TOM YHCIIe,
KOHEYHO, Oopyxxue. IToceruTen MOTyT MOJIy-
YUTh UHPOPMALIHIO O PA3INIHBIX BOWHAX U 06
ODYKMH, UCIOJIb30BaBIIeMcsl B HuX. Hapsany
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C BUTPUHAMHU HMEIOTCs HATypHble KOMIIO3U-
UM, B KOTOPBIX IIpeACTaBJIeHHbI MaHEeKeHbI
COJIZAT B HATYPAJbHYIO BEIMYUHY, OfieThle B
COOTBETCTBYIOLIYIO (OPMY OZIEX/IbI ¥ BOOPY-
skeHHble. OHM OYeHb XOpOWIO paboTarT C
TIeJaTOTMIeCKO TOYKK 3PeHws, MpUGIIKas
HOCeTUTETe K HCTOPUYECKVM IpeiMeTaM.
TTOCKOJIbKY 9KCIIO3ULMS OXBAThIBAET TaKOU
607110/ BpeMEeHHO! OTPe30K U IUPOKUH KPYT
BOIIPOCOB, MaTepUaJI 37eCh IAeTCs 0630PHO.

TIpoBO/S 9KCKYPCHH, 5 BHICTYIIAI0 KaK Kypa-
TOp KOJUIEKIMH CTapUHHOTrO opyxus. Tak,
rOBOPSI 0 KaKOM-JI00 BU/ie OPYXHSL, MOXKHO
pacckasarh O JII/AX, KOTOPbIe ero U3rOTOBU-
JIF, ¥ O MECTe, I7ie OHO ObUIO cenaHo. MHOo-
MM 3TO ObIBA€T UHTEPECHO, TOCKOJIBKY KTO-TO
Y3 IIOCETHUTeJIel MOXKeT 0Ka3aThCs U3 TeX MeCT,
I7le IPOM3BeIeHO OpYyKUe, KTO-TO U3 UX Ipei-
KOB MOT paboTaTh Ha OpPYXeHHBLIX 3aBOZAX
Wi GbITb COJIATOM, KOTOPBIH MOJIb30BAJICS
SKCIIOHUPYEeMbIM BUIOM opyxus. B IlIBenyun
O4eHb IIOMNyJIpHA TeHeaslorus, B apXuBax
ZIOCTAaTOYHO JIErKO MOJIYYUTh HHPOPMALHUIO O
TOM VJIA MHOM COJIZIaTe, a yYUTHIBAsI TO 06CTO-
ATENbCTBO, YTO HEKOTOPbIE 06PA3LIbI OPYIKUL
MMeIOT MapKUPOBKY N0JIKA, IOZIpa3zieNieHUs U
JIMYHBIA HOMEP COJIJaTa, ecTb BO3MOXHOCTD
CBA3aTh €r0 ¢ KOHKPETHBIMH BOEHHOCIYXKa-
IIAMH. DTO BBI3bIBAeT GOJBIION HHTEpeC y
HaIIUX MOCEeTUTEJIeN.

BriepBele moceTHTENH My3es IOJyYHIN

TaKyl0 BO3MOXHOCTb, 3HAKOMACh C HallIeH
OCHOBHOM 3KCIIO3UIIHEH.

OBYYAKOLLME KOJTIEKLMA

Jl1s moceTuTeIel, XKeaIuxX rIy6Ke Mo3Ha-
KOMHUTbCA C OpY)XHEM, WHTepeCyIOIUXCs
OpyXHeM, B My3ee CO3[aH OCOOBIA pasfen
aKcro3unui. OOpasLbl OPYXUSA 371eCh CUCTe-
MaTH3UPOBAaHbI B XPOHOJIOTHYECKOM IIOpsZKe
u 1o Ttuny. IloceTuTtenb nMeeT BO3MOXHOCTh
NPOYNTAaTh ¥ y3HATh HOZPOGHee 06 0coGeH-
HOCTSX TeX WM MHBIX MOJIeJiel opy»kus. 37iech
KOJIIEKIIFIOHePhI M KCCIIeZI0BATEI MOTYT CPaB-
HUTb JIeTaJI Pa3IM4HBbIX MOJIeJIeid U 03HAKO-
MUTbCA € X OTIMYUAMU. B 3KCTIO3UIMK MBI He
MO’XeM T10Ka3aTh BCe MOZeNN U MOAUDUKALUK
06pa3sLoB OpyKus, IMEIOIINeCs B Halllel KOJ-
JIEKLIUY, Mbl NPEICTaBUIIM 37IeCh TOJILKO HaM-
Gostee Ba)xHbIe 1 UHTepecHbIe. [T0ACHUTe bHbIE
TEKCThI PACCKa3bIBAIOT O BOOPYXKEHUH Pa3yIid-
HBIX YacTel IBeJICKON apMUU: [IeXOThI, erepei,
KaBajepud. ECTb M TeKCTbI, ONKCBIBAIOLINE
pasiMyHble MeXaHU3Mbl OPY)XHs, IIpefiHa3Ha-
YeHHble JUIS TOCeTHUTesel, MHTePecylomuxcs
TeXHOJIOrrel TPOU3BOJICTBA.

Ha 3KCKypcHAX Mbl paccKa3blBaeM O TOM,
YTO COJIZIaThl HAXO/UIKCh Ha Mapliie Opoii 1o
HECKOJIbKO ZIHell ¥ YTO UX CHapshKeHHe GbLIo
TOCTaTOYHO TSDKEJIBIM, HO He BCe MOCeTHTe-
JI 3TO [I0 KOHIa 0CO3HAIT. YTOGHI 1aTh UM
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BO3MOJXHOCTD YOEIUTELCS B 9TOM, MbI II03BO-
JisleM  TOCeTUTeNAM II0ZiepXKaTh Pa3NudHbIe
006pasIpl  /Ie3aKTUBMPOBAHHOTO  OPYXHS,
nonpo6oBaTh ux Ha Bec. YTOOBI TOKa3aTh, KaK
BO37IefiCTByeT OpyXue Ha Te WM MHbIe MaTe-
pUaJIbl, PANOM C HUM Ipe/CTaBiIeHbl He6OJIb-
mye KyCKM Da3MYHBIX MaTepHayoB MOCIe
CTpesib6bI 10 HUM. B pesyJibrare moceTuresnb
uMeeT BO3MOXHOCTb MOCMOTpeTb, Kak MyJns
MPOXOZIUT Yepe3 JiepeBo, MeTajll 1 MaTepuar,
MMUTHPYIOMIUH YeI0Be9eCKyIO MII0Tb.

MY3EN B LIOPOBOM ®OPMATE.
HALLW KONMNEKLMN
B UHTEPHETE

CerofiHsl MOYTH BCe IIPeAMEThbl KOJUIEeKIUH
Mysess ApMuu SBJIAIOTCA 3aperUCTPUPOBAaH-
HbIMHU, cpOTOrpadupOBaHHBIMU U OLHUDPO-
BaHHBIMH B Hamiei 6ase. Y Hac ectb 60jiee 82
000 orrdpoBaHHBIX 0OBEKTOB, JOCTYIHBIX B
HWurepHete. ITocie TOro, Kak Mbl HauaJau 3Ty
paboty B 2007 rozy, MHTepec K Haileil KOJ-
JIEKIIMM Pe3Ko Bo3poc kak B IlIBenuu, Tak u
3a pyGexxoM. ECTb MHOTO IOJIOXHUTETbHBIX
MOMEHTOB HaJIN4¥si OLUPPOBAHHON KOJIIEK-
nuu B MuTtepHere. JIroau, KOTOpble He UMe-
10T BO3MOKHOCTb IIOCETUTh My3eH, MOTYT U3
ZIoMa T0JIy4aTh UHPOPMALUI0 0 KOHKPETHOM
00BbeKTe. DTO TAKXKe SIBJISETCS XOPOIIUM MO~
CIIOpbeM ISl APYTUX My3eeB, KOTOpPble XOTAT
MOJIyYUTh Y HAC BO BpeMeHHOe I0JIb30BaHNe
Kakue-J1100 My3eiHbIe [IPe/IMEThI, Tellepb OHU
MOTYT CHa4aJsa II0CMOTpeTh ux B IHTepHeTe, a
3aTeM yKe CBA3aThCsA C HAMU.

XPAHEHUE

CaMblii pacIIpocTpaHeHHbIH BOIPOC, KOTOPbIi
£ MOJIy4alo Kak Kypatop: «IToueMmy y My3es B
doHzaX TaK MHOrO My3eHHBIX MpeJMeTOB,
HO OHU He B 3KCIO3ULUU» MHorue gyma-
10T, 4TO HOH/IOXPAHUIIHILE — ITO BCETO JIMIIb
MeCTO, I7ie My3elfHble IIpe/IMeThl, CJI0KeHHbIe
B SAMKY, JIeKAT HeJOCTyIHbIE B30py. DTO
3abnysxznenue. B Mysee Apmun B CTOKrosibMe
MBI UCIOJIb3yeM Hallli XPaHU/IUIIA He TOJIbKO
KaK MECTO /IJisl XpDaHeHHUsA IIPeIMETOB, HO ¥ KaK
MeCTO TIpOBeZieHHsl Pa3IMYHBIX TPOEKTOB U
JIEKIMHA. DTO NPAKTUKYETCA yKe Ha IPOTshKe-
HUYU MHOTUX JIET.

Jlns Toro 4To6bI KOJUTEKLuH ObLH Gonee
JOCTYIIHBIMY, MBI CTapaeMcsl ONTHMMH3UDO-
BaTb CHCTeMY UX XpaHeHHUs.

IIprMepoM 3TOr0 MOXKET CJIYXKUTb TO, YTO
MBI B HACTOSIIL|ee BpeMsl OpraHiu3yeM KOMHATy B
XpaHUJIMLIE IS CTADMHHOTO OPYXus. Mbl ycTa-
HOBWJIA HOBbIE O/IBYKHBIE IIOJIKH /17151 Dy4HOTO
OTHECTPeJIbHOTO OPYKHUf, TAKOT0, KaK MYILIKe-
Tbl, BUHTOBKY, 1 IIIUKY A7 [IMCTOJIETOB.

Ectp KaTeropus Jofedl, KOTOpble HHTe-
PeCYIOTCSI KOHKDETHBIMU MpefiMeTaMu. DTO
UCcCIefioBaTeNd, KypaTopbl U3 APYruX Myse-

eB, CTyeHTbI, KOJUIeKI[MOHePbl U CO37iaTesu
MaciTabHbIX Mozeseil. OHU, MPeNoNoKIM,
yBUZIeIM HA 3KCIO3ULIMU ¥ / WIM B Hauen
Gase B VHTepHeTe Kakue-IM00, HHTEPECYIo-
Iye UX, My3eiiHble [PeIMEeThl U XOTenH Obl
n3y4duTh UX Gosee mozpo6HO. Jlo6po moxa-
JI0BaTh B Hallle XpaHWnuie. IIpuBesly OXWH
13 KOHKDETHBIX NpUMepoB: A-p Aibopern
Taii6ur u3 Kobyprckoro 3amMka CBS3aicsi €O
MHOW Y U3BSBUI JKeJaHue YBUJZIETb OCafHbIE
opyzusa XVII n XVIII Bexa. OH onucai, Kakue
BH/Ibl OH HCKan — Grarozapsi Hamemy Ipo-
eKTy II0 MHBEHTApHU3alUK y HAC ecTh oLud-
poBkU U poTorpadpuu Beex HaIINX My3eHHBIX
[IpeIMEeTOB, YTOOBI UX Jierde ObLIO HaMTH, Y
Hac ecTb PDF-nepeueHb ¢ mHbOpManuen u
¢dororpadusmu mpenmeroB. Korma mokTop
Taitbur coupascs K HaM, OH MOT OIpeJieNUTh,
Kakve IMeHHO ITPeZIMeThI XOTeJl YBU/IeTb, MOT
ocMOTpeTh UX B MHTepHete. K ero mpuesny
B Hallle XpaHWIMIEe MbI [OATOTOBUIN 6OJIb-
I10e KOJIMIeCTBO 3KCIIOHATOB, KOTOPbIe MOTJIU
6bl ero 3auHTEpecoBaTh. Bo Bpems mpebbi-
BaHMA JIOKTOpa [aiibura Mbl y3HaIM GoJbLIe
06 3TOIl KOHKDETHOI KaTeropuu My3eHHbIX
[IpeIMEeTOB, ¥ OH CMOT' MOJIy4YUTh GoJiee TOA-
poGHYI0 MHPOPMALMIO AJIA CBOMX HCCIIEN0-
BaHMI. Pe3ysbTaTOM HCCIIeOBAaHUS AOKTOPA
Taiibura Gbina KHUra 06 OCa/HBIX OPYAHUSX.
BriocsieicTBUYM, KOrZa Mbl OOGHOBJISIN Hally
9KCIIO3ULMIO O IIBEJCKOM BOEHHOW WCTO-
pun 1500-1899 rr., MBI MOTJIA UCIOJIB30BATh
MHOPOPMALIMIO, TPE/CTaBIeHHYI0 HOKTOPOM
TaiiGuromM 06 5TOM THIIE OPYKUS U CHEJaTh
7iBe HOBBIe BUTPHHBI, COZIeprKalliie HeKOTOpbIe
u3 06pasIioB 9TOT0 BUJA OPYXKHUS. DTO XOPO-
IIMI IPUMep TOTO, KaK Ba)XKHO UMEThb COTPYA-
HUYeCTBO U IPOBOJIUTD MCCIIEJOBAaHUSA B HOH-
noxpanwumax. Brarogaps foxropy Faitbury
MbI GoJiblle y3HaMM 06 OJHOM U3 KaTeropHit
My3elHbIX IPeZIMETOB U3 HaIlleH KOJIIeKIIUH.

3AK/TIO4EHUE

51 cawTaro, 9TO MOZOGHOE MPEZCTaBIeHre JKC-
TO3ULUK CTIOCOGHO PACIIMPHUTE TPAHMULIbI [TOJTY-
veHust vHbopMarmu. Yem GOMBUIMMU
c00aMi MBI IIpe/iCTaBIIsieM CBOM KOJUIEKLWH,
TeM GOJIbIIe MOSIBIISIETCS XKeNAIOMUX ¢ HAMA
O3HAKOMUTBCsL. Y Hac B My3see Apmun B CTOK-
TOJIbMe eCTb BO3MOXXHOCTb 00eCIeunThb yCiIo-
BUSI [IJ151 FICCJIeOBAHKSI HAIINX KOJUIEKLIHE, HO
y Hac HeT PecypcoB, 4TOObI OXBATUTH Bee 0671a-
cru. [ToaToMy MbI 6yzem pazbl IPefOCTaBUTh
HCCTIeZ0BaTeNIAM ZOCTYI K HAIIUM KOJUIEKLH-

CIIo-

AM depe3 pasiudHble GOPMbI MPEZCTABIEHHS
9KCIO3UIKK 1 oundpoBaHHbIe 6a3bl ZAHHBIX.
Y Hac eCcTb MHOTO MEX/IyHAPOLHBIX IIPOEKTOB,
KOTOpBbIe MO3BOJIAT Yepe3 IpeaMeThl, KOrAa-To
IPYHOCHUBIIVe JIOZSIM MHOTO TOPS U CTpaja-
HU#, 00be/IMHSATD JIF0/el [I0CPeNCTBOM 06MeHa
3HAHUSIMI [I0 MUPOBOH HCTOPHUU.
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DKcIepruMeHTaJIbHbIe
M ONbITHBIE PA3Pa0O0TKH
M)KEeBCKHUX OPY KeHHHKOB

My3eiiHO-BbI-
CTaBOYHbIA KOM-
IUIEKC CTPEJIKOBO-
ro Opy>KHs UMEeHHU
M. T. KanamnukoBa
MOSIBUJICS HA KYJIb-
TypHOU KapTe Poc-
cuu B 2004 ropy.

OH cpas3y xe cTan
AOCTONpUMeYaTelb-
HOCTBIO CTOJIMLbI
YamypTtckou Pe-
CIyOJIMKHM — ropoaa
HKkeBCKa, OpyKeu-
Has1 UCTOPUA KOTO-
pOro HacYMTHIBAET
0oJiee ABYXCOT JieT

Omutpuii AHaTonbeBuY
BENIFAEB, Poccua, UxeBck,
My3eliHO-BbICTaBOYHbI# KOMMNIEKC
cTpenkoBoro opyxus um. M.T.
KanawHukoBa, 3aBegytowmii
3KCMO3ULMOHHLIM OTAENOM

Puc. 1 //Fig. 1

7,62-mm agmomam J1A-4 koncmpykyuu A. W. Hecmeposa, skcnepumermanbHbili obpasey
1964 2. Mesckuli MawuHocmpoumenbHbili 3a800. Bvecmumocms maza3uHa 30 nampoHos,
npuyesnbHas daneHocmp 1000 M. // 7,62-mm assault rifle LA-4 of A.l. Nesterov construction,
experimental model of 1964. Izhevsk machinery plant. Magazine capacity 30 rounds, firing

range 1000 m.

DKCMO3UINY COBPEMEHHOTO My3esl BbI-
COKO TEeXHOJIOTUYHBI, WHTEPAKTUBHBL
I'naBHBIN repoil My3eifHOro MOBeCcTBOBA-
Hust — Muxawun TumodeeBny Kanamrsu-
KOB — CBOeoOpasHasi «TOYKa OTCYeTa»,
OT KOTOPO¥ BeZeTcst pacckas 06 xkeBcke
KaK 0/THOM U3 Ba)KHENIINX 1IeHTPOB KyJIb-
Typbl Opy)XKelHOro MacrepcTBa Poccum.
My3eli UHTepeceH U MpUBJIEKAaTeNeH A
€aMoro MUPOKOTO Kpyra JI0fieH, ero mno-
CeTUTeNN — XUTean YaMypTckoi Pecmy-
6smku, Poccuu, 3apyOesKHbIe TOCTH.
SIBnsisick ¢ Havasna XIX Beka OmHUM U3
BaXHEWIIUX IPOU3BOJCTBEHHBIX LeH-
TpoB Poccuu, MeBck BO BTOpPOW MO-
soBuHe XX crojietvsi mpuobpen 6oib-
moe 3HaYeHHe KaK KOHCTPYKTOPCKUMN
LEeHTp. 371eCh CJIOXKIIACh KOHCTPYKTOP-
CKas IIKOJIa, OTMedYeHHass APKUMU Ta-
JIAHTAMH, BBIJAOMUMUCA pa3paboTKa-
MH, HOJYYUBIIMMU MUPOBO€e IIPU3HAHIIE.
KoHcTpyKTOpCKHE TeHTphl MKeBcka —
Y4aCTHUKUA MHOTUX OpY)KeHHBIX KOHKYP-
COB, OHM HEOTHOKPATHO CTaHOBMJIMCh UX
nobefuTensiMu  Gyarofiapst HeyCTaHHO-
My ITOUCKY HOBBIX PEeIIeHUN U KPOMOT-
JIMBOMY TPYZAY MHOTHX KOHCTPYKTOPOB.
VIMeHHO 3Ta TeMaTHKa SIBJISAeTCS OCHOBOM
BBICTABOYHOMU JlesiTenibHOCTH My3es Ka-
JIATHAKOBA C MOMEHTA ero OCHOBAaHUA.
3a 10 iet paboTHI B My3ee GYHKINOHUPO-
BaJsio GoJjiee TPUALIATU BBICTABOK, B JaH-
HOM JIOKJIazle TIpesiiaraeTcsi 0630p KOJI-
JIeKIIUY OTHOW M3 CaMbIX MHTEPECHBIX U
YHUKaJbHBIX 10 HAMIOJIHEHUIO.

DKcrepyMeHTalbHble U OIBITHBIE 006-
pasubl, CO3JaHHble Ha 3Tamax Hayu-
HO-HCCeZIoBaTenbckoit paborsr (HUP)
U ONBITHO-KOHCTPYKTOPCKOH pPabOThI
(OKP) u He npoulesie KOHKYPCHBIX UC-
IBITAHUN, OCTAIOTCA B 3aBOJCKUX OPY-
XelHBIX XpaHWInIax. TeM He MeHee OHU
Ipe/ICTaBIISIOT UHTEPeC KaK AJIst obuTe-
Jiel ¥ 3HaTOKOB OPYXKHUs, TaK Y [/ JI0-
Ieil TBOPUYECKOTO CKJaja, NMOTOMY YTO
MO3BOJIAIOT 3arjfHyThb B TBOPYECKYIO
71abopaTOpUI0  KOHCTPYKTOpA, MpOCIe-
IWUTb Pa3BUTHe ero CO3UJAIoLleld MbIC-
. Tak nosBuiach unes CO3JaHUA BbI-
craBku «Illaru K ycnexy», HOCBAIEHHON
OIIBITHBIM U 3KCIIepHMeHTaIbHbIM pa3pa-
6oTkaMm 60eBOro opykusi M>KeBCKOro mMa-
IUHOCTPOUTENBHOTO U VKeBCkoro me-
XaHMYeCKOro 3aBOJIOB.

Eme B 2006 rony ana BeictaBku «Hn-
koHoB. IIlar B XXI Bek» n3 OAO KOII
«KoHuepH «Mxmam» Ha BpeMeHHOe
XpaHeHHe B My3eil Gblia mepefaHa KoJi-
JIEKIMSI OMBITHBIX 0Opa3oB aBTOMA-
TOB, pa3pabOTaHHbIX B paMKaX KOH-
Kypca «Abakan». B 2007 u 2009 rr. B
My3eil GbIIN MepeiaHbl OMBITHBIE 06pas3-
IIbl OPYXMUS JJIs1 BBICTaBOK, IOCBAIIEH-
HbIX 200-y1eTHI0 M3keBCKOTro OpyXeiHoro
npoussozctsa u 90-nernro M. T. Kanam-
HUKOBa. Tak Havana (GopMUpPOBATHCA
KOJIJIeKIIMs, CTaBIlasg OCHOBOM BBICTaBKU
«Ilaru K ycrexy». Paz ee TeMaTu4eckux
6JI0KOB PacKpbUI pa3juyHble HANpaBie-
HUs pa3paboTKU HOBBIX 06PA3LOB OpY-
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Puc. 2 // Fig. 2

CHatinepckas sBuHmoska no meme «@uHsan» koHcmpykyuu H. C. Jlykuna, 3kcnepumeHmanbHbili obpasey nod 4,5-MM nampoH co cmpesnosuoHoli
nyneli. 1970-e 22. Vbkesdckuii MawuHocmpoumenbHbili 3a800. BMecmumocms maza3uHa 15 nampoHos. // Sniper rifle on the subject «Finval» of N.S.
Lukin construction, experimental model for 4,5-mm cartridge with arrow-shaped bullet. 1870s. Izhevsk machinery plant. Magazine capacity 15

rounds

XM Ha IBYX OPY’>KeIHbIX NpenpuATUAX
WxeBcka.

Ha BoicraBke <Illaru K ycrexy» ObutH
IpeACTaBJIeHbl: ONbITHbIE 00pa3lbl aB-
ToMaroB KoHcTpykuuu I''H. HukoHOBa,
CO3JlaHHbIe B PaMKax rOCyJapCTBEHHOIO
KOHKypca «AbakaH»; MepBble BapUAHTHI
3HAMEHUTOr0 YKODOYEeHHOro aBTOMAaTa
KanaurnukoBa AKC 74V u cHaiinepckoi
BUHTOBKU [IparyHoBa CB/I.

Brepeeie Ha my6auvHOe 0603peHue
BBICTABJIAJIUCH: CEPUS IKCIePUMEHTaslb-
HBIX 00pa3loB JIErKUX aBTOMAaTOB, CO3-
IOaHHBIX Ha <«IDKMalie» B MHMLAATUB-
HOM IOpsAJKe MOJIOABIMYA HaYMHAIUMU
KOHCTPYKTOpamu 60-X rofj0B; ONBLITHBIE
Mozenyu Mof 06e3runb30BbI HAaTPOH U
CTPEJIOBUAHYI0 TyJI0, pa3paboTaHHBIE
B paMKax Hay4HO-UCCJIe[0BaTeJIbCKUX
TeM, IPOBOJUMBIX TOJIOBHBIM WHCTHU-
tTyroM MuHucrepctBa o6oponst CCCP;
OMBITHBIE 06PAa3Lbl aPMEUCKUX MUCTOIe-
TOB T'OCY/JapCTBEHHOT0 KOHKYypCa 10J| KO-
ZOBBIM HauMeHOBaHueM «['pau».

BricraBka «IIlaru K ycrexy» cocTosiia
u3 6osee yem 50 skcroHaToB. CoGpaHHas
KOJUIeKLIUA ABJIAETCS JIUIIb MaJIOH 4acTbio
06pas1oB OPYKHUs, OTPAXKAIOUINX HAYIHO-
HCCJIeZI0BATeIbCKUE U ONBITHO-KOHCTPYK-
TOPCK¥Ee PaOOTHI MXKEBCKUX OPY)XKEHHUKOB
BTOpPOI1 Nos10BUHBI XX Beka, ITpefiCTaBIIA-
eT HEeKOTOpbIe HalpaByieHusi B pa3pabor-
Ke 60eBOro CTPeNIKOBOrO OpyXus. Bmecre
C TeM BIIepBble B My3eiiHO} BbICTABOYHOM
npakTHKe VDxeBcKa yaanoch cobpathb pef-
Jaiinme 06pasibl MXEBCKOTO OpPYXKHUs,
OOJILIIMHCTBO M3 KOTOPBHIX COXPAHWUJIOCH
B €[IMHCTBEHHOM 3K3eMIisape. OHu ABJIA-
I0TCSl OOHUMU U3 IOCJIeJHUX YIaCTHUKOB
U CBUJIETEJIEN MHTEPECHBIX COOBITHI MPO-
LIJIOTO.

VMeromuyecss B KOJUIEKLMU My3es 06-
pasubl OPYXUA MO3BOJAIT MPOCIEIUTh
HeCKOJIbKO HampaBieHuit paboTe! Vxkes-
CKOT'0 MalIMHOCTPOUTEJILHOTO 3aB0O/a 110
CO3[JaHHI0 HOBBIX 06PA3L0B CTPEIKOBOTO
OpYXuf:

I. Pa3pa6oTKa HOBBIX CX€M aBTOMa-
THYeCKOro opyxus: 1960-err.

Pa6ora Ha/y HOBBIMU CXeMaMM aBTOMa-
toB JIA n AJI (7lerkuii aBTOMaT) Ha4yaaach
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B 1960-x rojax u npoBOAWIACH CUIAMU
MOJIOABIX CIeIUaJUCTOB 3aBOAA — BBI-
NYCKHUKOB IIKeBCKOTO MeXaHU4ecKOoro
nHcruryta A.M. Hecreposa, 5.M. 3opu-
Ha, 10.K. Anekcannposa u P.C. [ToBapen-
KMHA [0Ji PYKOBOJACTBOM HauaJbHUKA
6topo M.E. CeMeHOBBbIX. B Kotekiuu
My3es XpaHATCA YHUKAJbHble OIBITHBIE
006pas3iibl 10 3TOM TeMe KCCIIeI0BaAHMIA:

1. Kombunauumss AKM u OGyzaymeit
CB/I - aBToMmat JIA-2 (A.11.HecTepoB).

OcobenHoctu obpasua — mpUMeHe-
HUe TeXHUYeCKUX pelleHui CHallepCcKou
BUHTOBKM (IIPUKJIAZA, CTBOJ), obJerde-
HHe MacChl M37eus, MUHUATIOpU3aLUa
ZeTajeil yapHO-CIyCKOBOT'O MeXaHU3Ma
(nanee YCM), CHM)XeHHe MacChbl OPYyXus
2,15 kr. B pesynbTaTe 6Oblna MOBbIIIEHA
TOYHOCTh CTPebObl M3 aBTOMaTa OZnu-
HOYHBIM OrHeM U1 IIOHM)XXeHa TOYHOCTb
CTpenbObl aBTOMAaTUIECKHUM.

2. Asromar JIA-3.

Oco6ennoctu o6pasia — pabora aBTo-
MaTHKMA OCHOBAaHA Ha XOfie CTBOJIA BIIe-
pez, MexaHM3Mbl aBTOMAra OTJIMYaeT
IPOCTOTA KOHCTPYKLUMI. VcnbiTaHus 06-
pasiia BbIBUIM MOBBIMIEHHYIO OTAauy
IpHU cTpesibbe ouepelsiMy BBHUY MOSIB-
JIeHUs ZOTIOJHUTENbHBIX HUMIYIbCOB OT
IBY)KEHUS CTBOJIA BIIEPeI.

3. AsTomar JIA-4.

Ocobennoctu o6pasia — paboTa aB-
TOMAaTHUK{ OCHOBaHA Ha JUIMHHOM XOjie
cTBOJA (Ha3az), yMeHblIeHa OTAaya Iy-
TeM OTrpaHWYeHUs [BIWKeHUs jeTajeit

aBTOMaTHKU. Kpome TOrO, mMpuMmeHeHue
KOMIIOHOBKM bull-pup naBano mpeumy-
ecTBa mo rabaputam u yao6CTBY yaep-
’KaHWsl, HO MMeJIO B KayecTBe HeJJ0CTaT-
Ka BbIOpacbIBaHIe M'MJIb3bl U TOPOXOBOTO
rasa B HENOCPeACTBEHHOW GJIM30CTH OT
nuua crpeska. Puc. 1.

4. ApTomar AJI-2.

OcobGenHocty obpasija — u3zenue u3
HOBOW CepuH JIerKMX aBTOMAaroB, pas-
pa6OTaHHbIX N3HA4YaJbHO IIOA MATPOH
7,62 x 39, a B ganpHeummeM mnox 5,45 x
39. O6pa3sel] uMeeT OOBIYHYIO CXeMy aB-
TOMAaTUKU C GOKOBBIM Ta30BBIM JIBUTA-
TeleM, pa3MelleHHYI0 B KOMIIOHOBKe
«bull-pup». B KOHCTpyKIMM aBTOMAara
MPUMeHEeHO OrpaHUYeHUe XO/a PaMbl B
KpaiHeM 3a/lHEM IIOJIOXKEHUM O TIepefi-
HUI BKJIAZbIII CTBOJbHOM KOpOOKHU. 3a
CYeT YIPYroCTH ee CTEHOK 3TO MO3BOJIU-
JIO HECKOJIbKO CHU3UTh BIMSHUE yAapa
MO/IBMXKHBIX 4acTell B KpaliHeM 3a/iHeM
I0JIOKEHWUH Ha HaBOJKY opyxus. Pazme-
ILleHHe BO3BPATHOW NPYXUHBI C IPAaBOI
CTOPOHBI 3aTBOPHO# pambl 00ecrednsio
CHW)KEHUE BBICOTBI CTBOJILHON KOPOOKH.
T'a3oBast KaMepa aBTOMATa CJIY)XUT OJJHO-
BpeMeHHO OCHOBaHMeM Impwuiena. ['a3o-
Basi KaMepa 3aKpBITOTO THUIIa OCHaIleHa
JIByXMO3UIIMOHHBIM Ta30BbIM PEryJsiTO-
poMm. [letasu yaapHO-CIyCKOBOTO MeXa-
HM3Ma MOJHOCTbIO U3TOTOBJIEHBI IITAM-
IIOBKOU U3 JINCTA.

ManbHeiimas paGoTa 1o aBTOMaTam ce-
puu AJl ipuBesa K IOSIBJIEHHUIO MIepCIeK-

Puc. 3 //Fig. 3

75,45-mm asmomam «A®» no meme «@naxkok» koHcmpykyuu E. @. [lpazyHosa, 3xcnepu-
MeHmanbHbIli 06pazey 1970-x 22. Mbkesckuli MawuHoCcmpoumenbHbiii 3a800. Bmecmumocmb
Ma2a3uHa 45 nampoHos, npuyenbHas danbHocms 1000 M. // 5,45-mm assault rifle «AF» on
the subject «Flag» of E.F. Dragunov construction, Experimental model of 1970s. Izhevsk
machinery plant. Magazine capacity 45 rounds, firing range 1000 m.
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Puc. 4 // Fig. 4

TUBHOW CXeMblI cO cOaIaHCUPOBAHHOM aB-
TOMAaTUKOH.

B nenom paboTa Haz 9KCIepUMeHTab-
HOU cepueil JIeTKMX aBTOMATOB, OTJINYaB-
IIMXCS IOPOM CaMbIMU HeOXXU/JaHHBIMU
cxeMaMy aBTOMATHKH, NO3BOJIMJIA INPO-
AHAJIM3MPOBAThH CUJbHBIE U Clabble CTO-
POHBI MPUMEHEeHUST Pa3IuIHbIX TeXHIIe-
CKUX pellleHnN.

I1. Pa3paGoTKa HOBBIX CXeM PaboThI
ABTOMAaTHUKH U NpPHMeHEeHHsl HOBBIX
OoenpunacoB /s NOBbILIEHUs Goe-
BO#1 3pdexkTUBHOCTHU OpYKHA (MOpa-
JKEeHH [ieJIY NePBbIMH BBICTPEJIaMH):
1970-err.

B 1970-e rozpl 6bLT POBEIEH Psifl [0-
HCKOBBIX  HAyYHO-HCCJIe/I0BATENbCKIX
pabotr (HMUP) c ucnonb30BaHuEM HOBBIX
60€emnpUIacoB — MaTPOHBI CO CTPENOBH]-
HOI1 myJet kanubpa 4,5 MM; 6e3ruib30-
BBIi MATPOH Kamubpa 5,6 MM.

PaGora 1m0 CO37aHMI0 CHAWEepPCKOi
BUHTOBKH IIO7i CTPEJIOBHIHBIN 6Goempu-
mac mojy4ywja KOJIOBOE HaMMeHOBaHHe
«DuHBaM>. DKCIEPUMEHTATBHBIN 06-
paser; opyxusi 6bUT pa3paboTaH Ha Hase
CHalillepcKoi  BUHTOBKU  JlparyHosa.
OC06EeHHOCTBI0 KOHCTPYKI[MK BUHTOBKH
ABJISIETCS [IPUMeHeHHe TJIaZIkoTo CTBOJIA
6e3 BBIIOJIHEHNS Hape30B B KaHase (T.K.
IPH KUCIOJNb30BAHUU CTPeJIbl B HUX HET
HEOOXOMMOCTH), @ 0COBEHHOCThI0 60-
ernpumnaca SIBJISJUCh BBICOKAs CKOPOCTh
nosieta crpesnbl 1100-1200 M/c u BbI-
COKasg HACTWJIBHOCTb TpaeKTopuu (T.e.
JanbHOCTb MPSIMOTO BhIcTpesna). Jins 06-
TIOpAlUU [IPH MPOXOXKIEHUHU M0 KaHAIY
CTBOJIA CTPeJIa HaXOAUJACh B CIIeNUalb-
HOM IJIACTUKOBOM HOJJIOHE, KOTOPBIN B
CBOIO OYepesb MPH BBICTPeJIe KPOILIMICH
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5,45-mm py4qHoli nynemem [1Y-2 KoHCmpyk-
yuu M. E. [lpazyHosa u B. M. KanawHukosa,
3KcnepuMeHmanbHbili obpasey 1972-77 ze.
Wxesckuli MawuHocmpoumenbHbiii 3a800.
Bmecmumocmb Maza3uHa 45 nampoHos, GMe-
cmumocmb nampoHHoU neHmbl 200 namMpoHOB,
npuuenbHas oanbHocmp 1000 M. // 5,45-mm
light machine gun PU-2 of M.E. Dragunov
and V.M. Kalashnikov construction,
experimental model of 1972-1977. Izhevsk
machinery plant. Magazine capacity 45
rounds, ammunition belt capacity 200 rounds.
Firing range 1000 m.

0COOBIM JyJIBHBIM yCTPOHCTBOM. OCHOB-
HBIMU HeZIOCTaTKaMU TaKO! CXeMbl ObLIH:
OMAacHOCTb (OJiA CTpeJiKa U OKpyXXalo-
IM1X) OT BBLICTpeNNBaeMbIX C BBICOKOM
CKOPOCTBIO 4aCTel MO/ZI0Ha, HeyOBJIeT-
BOpUTeJIbHAA KyYHOCTb U HU3KOE OCTa-
HaBJIMBalollee feficTBHUe CTpesbl. B cBA3U
¢ atum HUP Gbia 3akpeita. Puc. 2.

PaboThl MO NMpUMeHeHHI0 (e3ruib30-
BOrO MaTPOHA HA4YaJluCh HA OCHOBE M3Y-
YeHHUsl ONbITA UCCIeNOBAaHUN HeMeIKHX
OpPY’)XeIHUKOB IIPH pa3paboTKe aBTOMATa
G11. DxcnepuMeHTalbHAA CepUsA aBTO-
MaToB 07| 6e3r1yIb30BbIH IATPOH, pa3pa-
6oTaHHas Ha V)KeBCKOM Mall3aBojie, I0-
Jly4uJia HauMeHoBaHue AB.

OCO0EeHHOCTBIO [JJAHHOW CXeMbI SIB-
JIfileTCs OTCYTCTBUE TWJIb3bl B MAaTpO-
He, NyJIsl paclojaraeTcs BHYTPHU CIipec-
COBaHHOM IMIAIIKY NOpPOXa, KOTOpas mpu
BBICTpeJIe IPAKTUYECKH MOJHOCTBIO Cro-
paet. TakuM 06pa3oM OTCYTCTBYeT He0b-
XOZIUMOCTb KOMIIOHOBKM MeXaHH3MOB,
HeOoOXOJMMBIX [7is1 BIOpachIBaHUS U OT-
pakeHns TMJIB3BI, @ TaKKe objerdaercs
Macca 6oernpumnaca.

OnHaKo UCCe/JOBAHUSA BBIABUIN Hey-
JOBJIETBOPUTEJIbHYI0 HaJeXHOCTb Xpa-
HeHUsi 0e3rUb30BOr0 MATPOHA, Hepas-
HOMEDHOCTb TOPEHHUSl CIPeCCOBAHHOM
IIAIIKY 10POXa B YCIOBUAX HU3KUX U BbI-
COKMX TeMIlepaTyp, 4TO IPUBOAMIIO K I10-
BBIIEHUIO MO0 TAafleHUuI0 [aBjieHus B
KaHase cTBosa. Kpome TOro Gbuiu mpo-
6J1eMBbI C T€PMETUYHOCTbIO NTATPOHHUKA,
KOTOPYI0O B KJaCCUYeCKOW KOMIIOHOBKE
[IaTPOHA BBIMIOJIHAET T'UJIb3d.

B CBA3M OTCyTCTBHEM IePCHEKTUBBI
IPUMEHEeHHUs HOBBIX CXeM 0OelpuIacoB
ObLIM IPOJOJDKEHBI PAOOTHI IO MOBbILIE-
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HUIO 60eBoil 3)(EeKTUBHOCTH CTPEKO-
BOT'O OPYHS C IPUMeHeHHeM IITaTHOTO
MaJIOMMIIyJIbCHOTO MaTpoHa 5,45 x 39.

B konne 1970-x ronos Hayanacr HUP
[0 HOHMCKY CXeMBI, NO3BOJIAMOMeNd I0-
BbICUTH 60eByl0 3ddekTuBHOCTH B 1,5-
2 pa3a (110 CpaBHEHUIO CO MTAaTHBIM AK-
74). Dra pabora mMmOJyYnsna KOJOBOE
HauMeHoBaHMe <«®naxox». Ha Ixes-
CKOM Maii3aBojie O6bI0 pa3paboTaHo u
U3rOTOBJIEHO HECKOJbKO MAaKeTOB U 3KC-
MepUMEeHTaIbHBIX 00PA3I0B aBTOMATOB,
B TOM 4ucie aBToMaT AD KOHCTpyKIUU
E.®. JiparyHoBa. OcobeHHOCTHIO 00pas-
1ja ABJseTCA MPUMeHeHHe TeXHUYeCKUX
peleHUi CHaliNepCcKOM BUHTOBKHU K aBTO-
MaTU4YeCKOMY OPY’KHIO IT0]] TATPOH 5,45 X
39. DTO npuUBesO K NOBBIIEHUIO TOYHO-
CTH CTPeNbObI OMHOYHBIM OTHEM, HO CO-
XPaHWJIO M3JHUIIHUE rabapuThl CHakmep-
CKOro opyxus. Puc. 3.

Tax:xe MPOBOANIUCEH PABOTHI 110 IOBBI-
meHn0 60eBoil 3PEeKTUBHOCTH WITAT-
Horo pyudHoro nysnemera PITK. Bouia pas-
paGotaHa cepusi 9KCIEPUMEHTaNbHbIX
nysnemetos ITY noj natpos 5,45 x 39.

OCHOBHBIMH HCIIOJIHUTENISIMU 110 Pa3-
paGoTKe Y WCIBITAHMSAM SKCIEpHUMeH-
TaJbHBIX 00pa3l0B MyJeMETOB ObUIH
I0.K. Anexkcangpos, M.E. [IparyHoB 1
B.M. Kanamuukos. ITynemeTs! npescTaB-
7t co60#t OpyXue ¢ TeHTOUHBIM TTUTa-
HIEeM, 13 KOTOPOTO MOKHO OBLIO BECTH
cTpenb0y, WCHONb3ys IITaTHble Mara-
3uHbL. IlyseMeTbl ObUIM HOBOJILHO TIIA-
TesbHO UcnbiTadbl B THUWTOYMAIIL u
Ha IIOJIMTOHE B HEHI/IHI‘paHe, HO BOE€HHBIE
He yBUZeNU yOeoUTeNbHBIX apryMeHTOB
AJIs1 3aMeHbl IITATHBIX IyJIeMEeTOB THUIIA
PIIK. VMcnblTaHUS BBISABUIN CJIOXHOCTb
KOHCTPYKLIMM IIyJeMeTOB U OTCYTCTBHE
NOBBIIEHUsT 00eBOi 3 eKTUBHOCTH.
OnHako MHTepecHBIM (AaKTOM SIBJISETCS
6oJiee mMo3Hee MOsIBIEHNE aHATOTUYHOM
KOMITOHOBKH TyJiemeTa Minimi 6esnbruii-
ckoii pupmbl EN. Puc. 4.

OpuruHanbHOW CXeMOH KOMIIOHOB-
KU MOJIBUXXHBIX YacTel OTINYaeTCs ellle
oxHa paspaboTka VXeBCKOro Marisa-
BOJIa — BBICOKOTEMITHBIH IBYCTBOJIbHBIN
nyjaeMeT KoHCcTpykuuu I''H. HukoHoBa.
Oco6eHHOCTBI0 KOHCTPYKIMU SIBISIOT-
Sl 1BA [IOABMXKHBIX CTBOJIA, KXKJbIN U3
KOTOPBIX TPUBOJUTCA B JIBU)KEHHUE Ta-
300TBOJIOM COCEJJHEro CTBOJA, pabora
CTBOJIOB CMHXPOHM3UpPYeTCS depe3 pe-
eyHyro nepesgavyy. Haiuuue nByX CTBO-
JIOB ¥ MMHMMAaJbHasl BO3MOXHAS BeJU-
YMHA XO0Za KaKA0T0 U3 HUX IO3BOJIMIN
obecrednTs TEMII cTpebObI 6ostee 3000
BBICTp./MUH. JlaHHas pabora OGbuia Ha-
IIpaBJIeHa Ha OLIeHKY paboThl aBTOMATH -
KM PYYHOTO CTPEJIKOBOI'O OPYXWS HpHU
CBEPXBBICOKUX CKOPOCTAX U YCJIOBUAX
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Puc. 5 // Fig. 5

5,45-mm asmomam AC koHcmpykyuu I H. HukoHoga, onbimHbili 0bpasey 1986 2. Mxkeadckuli MawuHocmpoumenbHbil 3a800. Bmecmumocms
maza3uHa 30 nampoHos, npuyesnbHas oaneHocmp 1000 M, Macca 4,07 k2, memn cmpenbbbi 600/1800 sbicmp./MuH. 5,45-mm asgmomambl ACM koH-
cmpykyuu I H. HukoHoga, onbimHbie 06pa3ybl 1986-87 22. Mkesckuii MawuHocmpoumesbHbili 3a800. BMecmumocmb maea3uHa 30 nampoHos,
npuyesnbHas daneHocmb 1000 M, memn cmpenbbbl 600/1800 sbicmp./mMuH. // 5,45-mm assault rifle AS of G.N. Nikonov construction, experimental
model of 1986. Izhevsk machinery plant. Magazine capacity 30 rounds, firing range 1000 m, weight 4,07 kg, Rate of fire 600/1800 rounds per

min. 5,45-mm assault rifles ASM of G.N. Nikonov construction, experimental models of 1986-1987. Izhevsk machinery plant. Magazine capacity 30
rounds, firing range 1000 m, rate of fire 600/1800 rounds per min.

ObICTPOrO M3HOCA B KOPOTKHUII IpoMme-
XKYTOK BPEMEeHHU.

III. KoHKypc
1990-err.)

1. Hauaso paboTsl.

B 1981 r. 6b1 00BSIBIIEH KOHKYPC Ha
OMBITHO-KOHCTPYKTOPCKUE PAbGOTHI 110
CO3/laHMIO HOBOTO aBTOMAaTa, HpeBOC-
xozsAmero mratHeii AK-74 no 6oeBoi
3QdeKTUBHOCTH B IONTOpA — /iBa pasa.
U KOHKypC ¥ ellle He CO37laHHbII aBTO-
Mar MoJIy4uIu yCJIOBHOE Ha3BaHue «Aba-
KaH».

Pabora Havyanach ¢ pa3pabOTKU 3KC-
HepUMEeHTaIbHBIX 06pa3LoB. DTH 06pas-
IIbl, ONy4YuBIINe 0003HaueHne HA-2 u
HA-4, 6bl1M BBIIOJIHEHBl B KOMIIOHOBKE
<«bull-pup» (mpu aToM BO3BpaTHbBII Me-
XaHM3M 1 Mara3uH aBTOMAara pacioioxe-
HbI He BIIepe.y, a 3a CIYCKOBOM CKOBOH 1
PYKOSATKOM, T. . B IPUKJIaze).

B 1983-1986 rr., Ha <«Mxmame», B
6topo I'.H. HukoHoBa 6btn paszpaboTa-
Hbl aBToMaThl AC B KJIACCUYeCKON KOM-
[IOHOBKe, HO C GOKOBBIM paCIIOOXe-
HUeM MarasuHa. JlaHHas cxema ObuIa
NpUMeHeHa CXO/ U3 0COOEHHOCTH 3TO-
ro BH7ia aBTOMATHKU — BHYTPH KOXYyXa

«Abakan» (1980-
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aBTOMAaTa HAaXOAWUTCA MOJBYKHBIN arpe-
raT, KOTOPbIM AOCTaTOYHO AWHAMUYHO
repeMeIaeTcsi BO BpeMsi CTPeibObl. DTO
MPUBOAUT K ABMKEHWIO CTBOJIA U Mara-
3uHa. JJaHHasA 0COOeHHOCTh ObUIa OJHUM
13 Ba)XKHEHIINX HeJOCTaTKOB 3TOW KOH-
CTPYKLUY, T.K. B IIPOIlecce SKCILIyaTaluu
MOTJIa IPUBOAUTE K 3ajiepKKaM CTpeJb-
ObI ¥ TPaBMaM CTPeJIKa.

2. lopaboTKa OIBITHBIX 0OPA3IOB aB-
TomaroB I'.H. HukKoHOBa B KOHKypce
«Abakan».

BecHoii-nerom 1986 r. Ha npensapu-
TeJbHbIX ucnbITaHusaAx B IIHUHUTOY-
MAII B aBTOomate AC BrepBbie ObLIN
BBIMIOJIHEHBI BCE TPeOOBAHUS TAKTHUKO-
TeXHUYECKOTO 3a7aHus Mo Teme <Aba-
KaH» MO0 Ky4HOCTH U 3()QPeKTUBHOCTU
cTpenbObl. [laHHbI aBTOMAT MMeeT Kjiac-
CUYeCcKyl0 KOMIIOHOBKY U IIJIOCKOe pac-
MOJIOKeHWe Mara3uHa, MOJBMXKHBIN Ma-
rasyH OrPaHUYMBAETCS B IepefiHeM
MMOJIOKEeHUHU CIIeLaJbHON CKJIaZHOU CO-
IIKOM.

OnHOBPEMEHHO Ha IMOJIUTOHE ObLT UC-
neiTaH aBToMaT ACM ¢ HeloABUXXHBIM
MarasuHOM, ¢ QUKCUPOBAaHHOH ouepe-
IbI0 B 2 BBICTpeJia U PeKOMeHJI0BaH s

nocjenymoumei peanuzaunu. Ha kaxabiid
HOBBIY 3Tall KOHKypca KoHcTpyKTop I'.H.
HuKOHOB 1pHBO3UT abCONIOTHO HOBBIE
[0 KOHCTPYKLMU 0Opasiibl aBTOMATOB,
nony4usire o6o3Hadenust AC, a B 1ajib-
Herimem ACM.

B mnporecce moucka IyTedl pe3Ko-
rO MOBBIIIEHUSI KYYHOCTH CTPenbObl Ha
ONBITHBIX 00Opasiax O OmpoboBa-
HBI Pa3jIM4YHble KOHCTPYKLUUY JleTasiedd 1
MeXaHH3MOB, pa3inyHble KOMIIOHOBKU.
IMocTeneHHO aBTOMAT TpeTepreBas pas-
JIMYHBIE U3MEHEHHs, Kacaroiuecs yao6-
HOCTY ¥ IPUKJIAJUCTOCTH IIPU CTPenbbe,
6bLI0 OTIPOOOBAHO PUMEHEHUe Pa3Iny-
HBIX IYIbHBIX HacagoK. Puc. 5.

3. iTorn KoHKypca «AbakaH».

lopabotka aBToMaTa ACM Ha 1O-
CJIeZHUX JTamax KOHKypca (B KOHIe
1980-x — Hayane 1990-x rr.) Kacanuacsb,
B YaCTHOCTH, TpeGOBaHU 1Mo obecrmeye-
HMIO IPYMeHeHHUs aBTOMaTa B 00beKTax
60eBOil TeXHUKU. DTO O3HAYaJo, 4TO
aBTOMAT [OJDKeH OBl yCTaHAaBIMBATh-
Cd B TexX e IPUCOeANHUTEJIbHbIX Me-
crax 6oeBoit rexuuku (BTP, BMII, Bep-
TOJIETAaX), KOTOPbIe B CBOE BpeMs ObLIM
oTpaboTaHbl 0] KOHPUTYPALUIO U Ta-
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6aputsi aBTomata AK-74. 1o BHelHeMy
BUZy 1 rabapuTaM aBTOMAT CTAHOBUJICH
Bce GOJIbIlle TOXOXUM Ha mTaTHbIH AK-
74. K nociegHeMy 3Tany rocyilapCcTBeH-
HBIX IIOJIMTOHHBIX MWCIObITaHUN 1994
rojia CJIOXHICH 06JIMK aBTOMATa, TOJY-
4yuBLIero oQuUIMaIbHOE HaVMeHOBaHKe
«5,45-MM aBTOMaT HukoHoBa» AH-94,
IIOZ KOTOPbIM OH U OBLT NPUHAT HA BO-
opyxeHue Poccuiickoii apmuu B 1997
rogy.

B aBromate AH-94 ynanoch JOCTUYb
3aIJIAHMPOBAHHOTO MOBBIIIEHNs 60€BOH
3QEKTUBHOCTH, a KYYHOCTb CTPeJbObI
MOBBICUTb B 7 — 13 pa3 110 CpaBHEHUIO CO
mraTHbIM AK-74. Takxe yfanoch coxpa-
HUTh rabaputhl aBroMata AH-94 61u3-
kumu K AK-74.

IV. Mogudukanuu cepuiiHbIX MHU-
croietoB (1990-2000-err.)

MxeBCcKUI MeXaHUYeCKUU 3aBOJ C MO-
MeHTa 06pa3oBanus (19421.) u 10 HAacTO-
AIleT0 BpeMeHU 3aHMMaeTcsl MPOU3BOJ-
CTBOM GO€BBIX U CIY)KeOHBIX TTUCTOJIETOB.
3aBojl ABJAETCA KPYMHEMIIUM MpeAnpu-
ATreM EBPOIBI IO TPOM3BOJCTBY AaHHOU
MPOAYKLUH.

B 90-e rozpl, ¢ NOSABJIEHUEM KOMIIBIO-
TepHOTO MOJIeJIMPOBAHUA, MHUKPO3JIeK-
TPOHUKM W HOBBIX MOJMMEPHBIX Ma-
TepuayoB, Ha 3aBole ObUI pa3paboTaH
MOJIeJIbHBIN PsiJi TUCTOJIETOB Ha Gaze TIM
(nmucromer MaxkapoBa) C YIy4lIeHHBI-
MU XapaKTepUCTUKaMHU U CllellialbHbIMA
0CO6EHHOCTSAMMU:

1. ITuctosner MP-448 «Ckud».

Co3gan B kKoHie 1990-x rozoB KOH-
CTPYKTOPOM >keBCKOr0 MeXaHH4eCKOro
3aBoza [I. BormanossiM. OH pa3pabarsbl-
BajcA C LeJIbI0 CO3[aHUS OPYXUs, UMe-
I0II[er0 HaNMEeHBIIYI0 BO3MOXKHYIO Maccy
1 rabapuThl IPY BHICOKOYU HaZIeXXHOCTH B
TOOBIX YCIOBUSAX UCIONB30BaHUSA U TEX-
HOJIOTMYHOCTH U3TOTOBJIEHUS.

OG6pa3ser; IPOEKTUPOBAJICS C IPHUMe-
HeHHeM KOMIIbIOTePHBIX TeXHOJIOTUM:
BHavasie Oblla TIOCTPOEHA ero MOJEb,
3aTeM — CO3/laBajach 3aroToBKa AJf
npecc-popmbl. B ocHOBe pa3paboTku —
nucrosnetT Makaposa (IIM). B ornnuue
or IIM B mucronere «Ckud» uCIONb-
30BaHa 6oJjiee jierkask paMKa U3 BBICO-
KOIPOYHO! JUThEeBOM IJIACTMAaCChl, U3-
MeHeHbI popMa PYKOATKU U ee HaKJIOH.
Brnaropaps 3ToMy yiydilleHa 3prOHOMHU-
Ka MUCTOJIeTa U ero yCTOWYMBOCTh IpHU
crpenbbe. [si 06erdeHust BO3MOXKHO-
CTH CTPeNbOBbI, KaK C IPaBOi, TaK U C Jie-
BOM PYKU, BO3MOXHA YCTaHOBKA /IBYyX-
CTOpoHHero ¢Jaxka ImpefoXpaHUTeNs,
3alesKi Mara3uHa — C IIpaBoil uiu ye-
BOM CTOPOHBI DyKOATKU. IIucromer
OpOCT B OOCIy)XMBAHUU M 9KCIUIyaTa-
LIUU — B HeM Bcero 35 feTanel ¢ yueToM

Mmara3vHa. HermonHasi u mosiHas pa36op-
Ka ocyiecTBisercsi 6e3 MpUMeHeHUs
UHCTPYMEHTOB C IOMOIIbIO LIOMIIOJIA.
ITomuMo 6a30BO BepCUH BBIMYCKAETCS
Mozienb MP-448C «Ckup-Munn», oT-
JIMYAIOIIAsICs MEHBITUMY rabaputamu.

2. ITucroner MP-443 «Bapc».

MasorabapuTHBINA MHCTOJNET C BBICO-
KM OCTaHaBJIMBAIOIIUM leicTBUEM 00-
emnpuIlaca, HaJie)XHOCTbIO, TeXHOJIOTHUY-
HOCTBIO, TOBBIIIEHHON 6e30MacHOCTHIO
npu obpamenun. O6pasern 6bLT paspa-
60TaH KOHCTPYKTOPOM KIKeBCKOTO Me-
XxaHu4Yeckoro 3aBoza /1. BormjaHoBBIM B
Hauase 2000-x rr. Hau6osee 6au3Kkum
aHAJIOroM JIaHHOTO U37eNHus SBIAETCS
IICM, KOTOpBI/ CYNTAETCS CAMBIM TOH-
KM U3 TeX, YTO IPUMEHSIOTCA B COBpe-
MeHHOI poccuiicKkol apmuu. B otnudune
oT Hero B MP-443, Takxe umMeromiem He-
6oJbIe pa3Mepsl, UCIONb3YIOTCS 60-
Jlee MOIHbIe MaTpoHbel — 9x18 IIM mn
9x17 Kurz. IIpumeHeHHe pasHbIX 6o-
enpunacoB obGecrmeynBaeTcss 3aMeHOM
crtBosa. Pamka mnucrosera — cTaib-
Hasi, YTO MO3BOJISIET COBMECTUTH YI06-
HYI0, CIOCOGCTBYIOIIYIO WHCTHHKTHB-
HOMY IIPULIEIUBAHUI0 POPMY PYKOSATKU
¥ I0CTaTOYHYIO IPOYHOCTD IIPH UCIIOJb-
30BaHuu narpoHa 9x18 IIM. 3a cuer
KHOIIOYHOW 3alleJIKi Mara3uHa yMeHb-
maeTcs BpeMs Ha Iepe3apsfiKy MHUCTO-
Jieta 1o cpaBHeHwuto ¢ nucroserom [ICM
U TIOBBIIAeTCsl yA06CTBO obpalieHus ¢
OpPYXHUEeM.

Puc. 6 // Fig. 6

3. IIucroner MP-447 «ITUBO».

YVHUKanbHBIA 06paser; ¢ 31eKTPOHHOH
CHCTeMOH, ycIoBHO MMeHyeMoll ITMBO —
<THCTOJIET C UAeHTUUKAIMeld Biajiesb-
11a opyxus». Ero pa3paboTka KOHCTPYKTO-
pamu VDXeBCKOTO MeXaHHYeCKOro 3aBofa
1oz pykosozictBoM Cepres BaueciaBoBrva
T'ynsieBa Obina HavaTa B 1998 T., 3aKOHYe-
Ha — B 2001 r. I[TpoexTpoBaHue OCyIeCT-
BJIAJIOCH 110 WHUIMATUBE IPeATNPUATHSA.
OCHOBHOH LleJIbl0 ABNANOCH CO37laHue Ta-
GebHOr0 OPYXUsI COTPYAHUKOB [IPAaBOOX-
PaHWUTebHBIX OPraHOB C MHMHHMMAaJlbHbIM
PUCKOM €ro 3aBJafieHNs ¥ UCI0Ib30BaHUSA
VHBIMU JINL[AMHU.

B ocHOBe KOHCTpYKUMU — IucTOJIeT Ma-
KapoBa. DJIeKTPOHHAs 6JIOKMPOBKA Y/IapHO-
CIIyCKOBOTO MeXaHHU3Ma 00paslia CHUMaeT-
€51 TOJILKO IIPY HaJINYMK Ha CPe/IHeM MajibLie
CTPeJIAOLIeH PYKH KOJIbLIA C COOTBETCTBEH-
HO 3aIIpOrPaMMUPOBAaHHON MHUKPOCXeMOM.
IMonyyeHre M3 Hero CUTHaIa IMO3BOJISAET
NIPOM3BECTU BBLICTPEJ C MOMOLILIO BCTPO-
€HHOTO B DYKOATKY IIUCTOJIeTa 3JIeKTPOMe-
XaHU4ecKoro npusoga. MP-447 «ITMBO»
BBIIyCKAJICA HEOONBIIMM KOJMYECTBOM B
KadecTBe HarpaJHoro opyxus. Puc. 6.

TaxuM 06pa3oM XpaHsLIHecs B KOJIEK-
oK My3eHO-BBICTABOYHOIO KOMILIeKCa
cTpenKkoBoro opyxus uMenu M. T. Kanam-
HUKOBA OIBITHBlE U CepUiiHble 00pas3Ibl
CTPEJIKOBOTO OPY)KUA ABJIAIOTCA HE TOJILKO
CBU/IETeJIbCTBOM DAa3BUTHA KOHCTPYKTOD-
CKOY MBICJIM U TeXHOJIOTUHA, HO U UCTOPU-
et Orevectsa. B

- G e
Made in Russia M el

9-mm nucmonem MP-447 «[TMBO» (nucmonem ¢ udenmucpukayuti 8nadenbya opyxus)
koHcmpykyuu C. B. ['ynsesa, onbimhbiii obpasey 2001 2. Mxesckuli MexaHuveckuli 3a800.
Bmecmumocms maza3uHa 8 nampoHo8, npuyenbHas danbHocmb 50 M. // 9-mm pistol MR-447
«PIV0» (pistol with gun owner identification) of S.V. Gulyaev construction, experimental
model of 2001. Izhevsk machinery plant. Magazine capacity 8 rounds, firing range 50 m.

Military history museums: contemporary history and social relevance 99



B KOHOEPEHLMA UKOMAM - 2014 || Konnekumm opyxiusi BOBHHO-UCTOPUUECKMX MY3€EB 1 HACTHBIX COGPaHMIA: U3yUeHMe 1 SKCNOHMPOBaHMe

100

EXPERIMENTAL AND EXPERIENCED SAMPLES
OF WEAPONS IN THE MUSEUM COLLECTION

Museum-exhibition complex of small arms named after Kalashnikov appeared on the cultural map
of Russia in 2004. In a very little time it became a place of interest in the Republic of Udmurtia’s
capital — Izhevsk, the weapon history of which comprise more than 200 years

Dmitry BELYAEV,
Russia, Izhevsk,
Museum and Exhibition
Complex of Small Arms
named after
M.T. Kalashnikov,
Head of the Exhibition
Department

The expositions of the museum are high
tech and interactive. The principle muse-
um character here is Michael Kalashnikov,
a kind of a point of “countdown” where
starts a story of Izhevsk as one of the most
important centers of armory in Russia. This
museum is very interesting and attractive
for the broadest possible range of people;
its visitors include citizens of the Republic
of Udmurtia, people from all over the Russia
and abroad.

Being one of the most important industri-
al centers of XIX century, Izhevsk became
a very significant as weapon design cen-
ter in the second half of XX century. Here
appeared a design school famous by bright
talents and outstanding designers acknowl-
edged throughout the world. Izhevsk’s
design centers have participated in many
weapon competitions and have become their
winners for several times thanks to everlast-
ing search for new ideas and hard work of
designers. It is precisely this theme lays the
ground for exhibitions in the Kalashnikov
Museum since its foundation. For the last 10
years the museum has been a place for more
than thirty exhibitions, this brief provides
you with the review of one of the most inter-
esting and unique collections as regards of
the content.

Prototypes created at the scientific
research and development stages remain
in the storage facility if they are not pass
competitive selection. Nevertheless these
items represent interest both for the weap-
on amateurs and professionals, as well as for
creative people because they are allowed to
designer’s lab to witness the development
of inventor thought. That was the way how
emerged the idea to create an exhibition
called “Steps Towards Success” devoted to
prototypes of weapon designed at Izhevsk

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

Engineering and Izhevsk Mechanical Fac-
tories.

In 2006 for the exhibition called “Nikon-
ov. Step into XXI century” OJSC Group of
Companies “Izhmash” provided the museum
with prototypes of assault rifles designed
within the frameworks of “Abakan” com-
petition. In 2007 and 2009 the museum
received weapon prototypes for exhibition
devoted to the second centenary of Izhevsk
weaponry industry and 90" anniversary
of Michael Kalashnikov’s birthday. That
was the way how started to form collec-
tion which have become foundation for the
“Steps Towards Success” exhibition. Several
theme blocks show various ways in develop-
ing new models of weapon in two weaponry
factories of Izhevsk.

During “Steps Towards Success” exhi-
bition there were shown following models:
prototypes of assault rifle designed by G.
Nikonov within the framework of state com-
petition; first version of the famous Kalash-
nikov short barrel assault rifle AKS74U and
Dragunov sniper rifle SVD.

For the first time following models were
shown to the public: a range of prototypes
of light assault rifles created at “Izhmash” by
young designers of 60’s as they own initiative;
prototypes for arrow-type bullet and bul-
let without a case developed by designers in
course of research works led by the Main Insti-
tute of the Ministry of Defence of the USSR;
prototypes of Army pistols designed for state
competition under the “Grach” codename.

Exhibition “Steps Towards Success” com-
prise more than 50 items. This collection
represents just a little part of weapon items
reflecting research and development work
done by Izhevsk designers of the second half
of XX century and shows only few direc-
tions in developing combat small arms. At
the same time for the first time in museum
exhibition history of Izhevsk we managed to
collect the rarest models of Izhevsk weapon,
the bulk of which exist only in one example.
They are the last participants and witnesses
of significant events of the past.

Weapon items of the musem collection
allow identifying several directions in the
work of Izhevsk Engineering Factory in
developing new types of small arms:

I. The development of new design for
automatic assault rifle in 1960s.

The work for development of the new
design of LA or AL (light assault rifle) was
started in 1960s and it was conducted by
young specialists of the factory — graduates
of Izhevsk Mechanical Institute; by A. Nes-
terov, B. Zorin, U. Alexandrov and R. Pava-
renkin under the guidance of the head of
Semenovykh’s bureau. Collection includes
unique items from that research:

1. Combination of AKM with future SVD
— assault rifle LA-2 (A. Nesterov).

This model features in sniper rifle design
(butt stock, barrel), reduced weight of the
model, reduced size of the firing mecha-
nism (hereinafter referred to as FM); the
weight was reduced to 2.15 kg. As the result
the accuracy of a single-fire of the rifle was
increased, while automatic fire accuracy
suffered.

2. Assault rifle LA-3.

This model features in moving barrel
that provides automatic functioning of the
rifle and in simple construction of mecha-
nisms. Tests have shown that due to addi-
tional momentum of moving barrel there is
increased recoil when conducting automatic
fire.

3. Assault rifle LA-4.

This article features in barrel running far
back when firing in order to provide auto-
matic functioning, as well as in reduced
recoil due to limited movement of details
when firing. More over the use of “bull-pup”
technique added to advantage in size and
comfortable holding, however there was a
disadvantage of empty case and gases dis-
charging in close proximity to the face of the
rifleman. Fig. 1.

4. Assault rifle AL-2.

This model belongs to a new series of
assault rifles initially designed for the round
7.62X39 and then 5.45X39. Rifle has a stan-
dard design with side gas power actuator
located within the “bull-pup” arrangement.
The design provides limited back run of the
bolt carrier assembly due to the insert in the
front part of the receiver. The elasticity of
the insert allows decreasing the influence
of an impact of the moving parts in extreme
back position to the sighting. Location of
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the return spring to the right from the bolt
carrier assembly allowed minimizing receiver
in height. Gas tube of the rifle serves as basis
for the sight. Gas tube is of the closed type
with two-position regulator. Firing mecha-
nism details made by blanking.

Further work with LA rifles has led
to emergence of promising design with
well-balanced automatics.

In general the work on experimental light
assault rifles featuring in sometimes the most
unexpected design, allowed analyzing advan-
tages and disadvantages of various technical
solutions.

II. Development of new design for auto-
matics operation and for the use of new
ammunition to increase combat effectiveness
of the weapon (engaging the target with the
first shot): 1970s.

In 1970s there were made some research
works on new ammunition — 4.5 mm arrow-
type round; 5.6 mm round without the case.

The work on sniper rifle for the round
without the case was given a “Finval” code-
name. The experimental model was made on
the basis of Dragunov sniper rifle. The rifle’s
design featured in smooth bore (there is no
need in grooves due to the use of arrow) and
the arrow-type round itself featured in high
velocity of 1100-1200 m/s and in long flat-
ness of the flight (range of direct flight).
Obturation of the arrow was provided by spe-
cial plastic sabot which was crumbled when
passing through the bore due to special con-
struction of the barrel. The main disadvan-
tages of this design included the danger (for
the rifleman and surrounding people) of sab-
ot parts moving with high speed, as well as
poor density of fire and low stopping effect of
the arrow. Therefore the project was closed.
Fig. 2.

The work on the round without the case
was started based on research experience of
German specialists when they were develop-
ing assault rifle G11. The experimental mod-
el of the assault rifle for the round without
the case was developed at Izhevsk engineer-
ing factory and was given a name of “AB”.

This design features is in absence of the
case in the round; the bullet is located with-
in the pressed stick of powder which burns
down completely when the shot is done.
Therefore there is no need in mechanism
providing extraction of the empty case; light-
er weight of the round provided at the same
time.

However the research showed poor reli-
ability of a storage of such rounds, the burn-
ing of the powder stick was uneven in high
and low temperature, this led to rise or drop
of pressure within the bore. Moreover there

were some problems with geometry of the
round which pretty much depends on the
case in a classic round.

Due to the absence of any prospect in
developing new design for the ammunition,
the work on increasing combat effective-
ness of small arms with the use of standard
5.45X39 rounds was started.

In the end of 1970s it was started the
research project seeking new design to
increase effectiveness in 1.5-2 times (com-
paring with AK-74). “Flazhok” codename
was given to this project. At Izhevsk Engi-
neering Factory were developed few mock-
ups and experimental models of assault rifles
including “AF” assault rifle of Dragunov
design. The article features is in techni-
cal solutions of sniper rifle for automatic
weapon with 5.45X39 rounds. This allowed
increasing single-fire accuracy, while main-
tained excessive size of the sniper rifle. Fig.
3.

The work was also done to increase effec-
tiveness of standard RPK light machinegun.
There were developed a series of experimen-
tal “PU” machineguns for 5.45X39 rounds.

Main designers in developing these mod-
els of machineguns included Y. Alexandrov,
M. Dragunov and V. Kalashnikov. Machine-
guns represented a weapon with belt feeding
and with provided possibility to fire with the
use of standard magazines. Machineguns
were thoroughly tested at the Central Pre-
cision Engineering Think-tank and at the
firing range in Leningrad; however the mil-
itary didn’t find any grounds for replacing
standard RPK machinegun. Tests revealed
complexity of the design and no increase in
effectiveness. However it is very interesting
to see later development of Belgium “Min-
imi” machinegun of similar design by “FN”
Company. Fig. 4.

Another development of Izhevsk Engi-
neering Factory with rather interesting
design of moving parts is double barrel
machinegun with high rate of fire of G.
Nikonov design. Design features are in two
moving barrels, each of them is actuated by
the gas vent of the other, and the operation
of the barrels is synchronized through rack
gear. Two barrels and the minimal run of
each allow providing rate of fire of more than
3000 r/min. This project was done to assess
the operation of automatics of light machine-
gun with super rate and in conditions of rap-
id wear of parts.

III. “Abakan”
1990s)

1. Commencement of the project.

In 1981 there was a competition
announced to develop a new assault rifle

Competition (1980-

with increased in 1.5-2 times effectiveness
compared to AK-74. The competition itself
and yet not created assault rifle were given an
“Abakan” codename.

The project started with development of
experimental models. These models received
a designation of AN-2 and NA-4; they were
made under the “bull-pup” arrangement
(with return mechanism and the magazine
located not in the front part of the rifle but
behind the trigger frame, i. e. in the butt-
stock).

In 1983-1986 in Nikonov’s bureau at “Izh-
mash” there were developed assault rifles
“AS” with classic design but with side mag-
azine. This feature was used due to some
peculiarities of this type of the rifle - within
the cover of the rifle there were moving parts
which were rather actively moving when fir-
ing. That affected the barrel and the maga-
zine; they were moving as well. That was the
main disadvantage of the design, because
jamming were common and it was rather
dangerous for the rifleman.

2. Updating prototype of Nikonov assault
rifles in “Abakan” competition.

In spring-summer 1986 during prelim-
inary tests in the Central Precision Engi-
neering Think-tank, for the first time the
requirements of “Abakan” project were met
asregards of density and effectiveness of fire.
This model has classic design with flat posi-
tioning of the magazine; the run of the mov-
ing magazine was limited by special folding
bipod.

At the same time at the firing range it was
tested “ASM” assault rifle with fixed maga-
zine and fixed bursts of 2 rounds; it was rec-
ommended for future production. Designer
G. Nikonov was bringing assault rifles with
absolutely new design for each part of the
competition, which were designated as “AS”
and later on as “ASM”.

In search for new solutions to increase
density of fire, various details and mecha-
nisms were used, as well as their combina-
tions. Gradually the assault rifle was updat-
ed; these updates were made to make it
handier and more practical when firing, var-
ious muzzle attachments were tested. Fig. 5.

3. “Abakan”. Summarizing results.

Updates of the “ASM” assault rifle at the
last stage of competition (in late 1980s, early
1990s) were made to provide the use of the
rifle in military vehicles. This meant that
there should be provided a possibility to
install the rifle in portholes of the vehicles
(BTR (armored personnel carrier), BMP
(infantry fighting vehicle), helicopter),
which were made to fit AK-74 assault rifle
in terms of size and design. By the beginning
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of the last stage of state testing at the firing
range of 1994 the final version of the rifle
was made; it was given the official name of
AN-94 (“Nikonov 5.45 mm Assault Rifle”),
and adopted under this name by Russian
Armed Forces in 1997.

AN-94 assault rifle managed to reach
expected effectiveness and density of fire;
it was increased in 7-13 times compared to
standard AK-74. The size of AN-94 assault
rifle remained rather similar with that of
AK-74.

IV. Modification of standard pistols
(1990-2000s)

Izhevsk Mechanical Factory since the day
of its foundation (1942) and till present
time has been producing combat and duty
pistols. It is the largest enterprise in Europe
producing this type of weapon.

In 90s, with emergence of computer-aid-
ed engineering, microelectronics, and new
polymeric material, the factory developed
a range of pistols on the basis of PM pistol
(Makarov Pistol) with improved perfor-
mances and special peculiarities:

1. MR-448 “Skif” Pistol.

It was created in 1990s by D. Bagdanov
a designer of Izhevsk Mechanical Factory.
He was trying to develop a gun with less
weight and size and increased reliability in
any conditions together with fabric ability
of the pistol.

The model was made with the use of com-
puter-aided engineering: first the comput-
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er model was made, and then blank part
for press tool was made. The basis was
Makarov Pistol. The differences of “Skif”
pistol from “PM” included lighter frame
made of high-duty castable plastic, the form
and inclination of pistol grip were changed.
This added to better ergonomics and sta-
bility of the pistol. To provide both left and
right hand firing the safety-stop selector
and magazine release could be installed in
the right or in the left part of the grip. It is
easy to operate and maintain — it consist of
35 details including magazine. Both field
and detail strip can be done without tools,
just with the rod. Beside standard model
there is another version under the name of
MR-448S “Skif-Mini” which is a little bit
smaller in size.

2. MR-443 “Bars” Pistol.

This is a small-size pistol with high
stopping effect of the round, reliability,
fabricability and higher level of safety in
operation. The model was developed by D.
Bogdanov a designer of Izhevsk Mechanical
Factory in early 2000s. The closer counter-
type of this pistol is “PSM”, which is consid-
ered to be the thinnest of those to be used
in Russian Armed Forces. The difference
with MR-443, which has rather small size,
is that this one is used with more powerful
rounds 9x18 PM and 9x17 Kurz. The use of
different types of ammunition is ensured be
replacement of the barrel. The framework of
the pistol is made of steel that allows com-

bining convenient form of grip ensuring
instinctive sighting and adequate strength
when 9X18PM round is used. Button-type
magazine release saves time for reloading
compared with “PSM” and improves friend-
liness.

3. MR-447 “PIVO” Pistol.

This is a unique pistol with electronic sys-
tem, in Russian abbreviation “PIVO” stands
for “pistol with owner identification”.
Its development by designers of Izhevsk
Mechanical Factory under the guidance
of Sergey Gulayev was started in 1998 and
finished in 2001. Designing was conducted
under the initiative of the enterprise itself.
The main objective was to create a duty
pistol for law enforcement officers with
minimal risk of the other person taking and
employing it.

The basis was taken that of the Makarov
Pistol. Electrical blocking of the firing
mechanism could be unblocked only with
a ring on the middle finger of the gunner
with programmed microchip. Signal from
the ring ensures firing with help of incorpo-
rate in grip of the pistol electro-mechanical
drive. MR-447 “PIVO” has been produced
in a little quantity as gratuity arm. Fig. 6.

Therefore the collection of Museum-ex-
hibition complex of M. Kalashnikov guards
prototypes and serial models of small arms
which witnessed not only the development
of inventors thought, but the development
of the country’s history.



Weapon in the Military and Historical Museums and Private Collections: Study and Exhibition || ICOMAM CONGRESS - 2014

Technology or
cultural history

New exhibitions in the Royal Danish Arsenal Museum, Copenhagen

Karsten Skjold PETERSEN,
Denmark, Copenhagen,
Royal Danish Arsenal Museum,

Curator and Senior Researcher,
Ph.D.

In February 2013 The Royal Danish Ar-
senal Museum opened a new permanent
gallery consisting of two parts: The first
part is a general presentation of the his-
tory of Denmark at war in 500 years from
1500 till present, and the second part is
a presentation of a number of the muse-
um’s collections.

The opening of the new exhibition
marked a significant break with the tradi-
tional role and arrangement of the Dan-
ish Arsenal Museum. The new exhibition
reflects a radically different approach to
being a military museum from the exhibi-
tions it replaced. The exhibition has been
well received in the public although a mi-
nority of primarily weapons enthusiasts
has lamented the disappearance of the
old galleries.

Allow me to begin with a short intro-
duction to the Royal Danish Arsenal Mu-
seum. The museum is located in the large
Copenhagen Arsenal which was built by
Danish King Christian the Fourth from
1596 to c. 1604. The 163 meter long
building is one of the largest historical
landmarks in central Copenhagen and
was a fully functioning military arsenal
until the end of the 19" century. But al-
ready from the 17" century parts of the

30aHue Koponesckozo apceHanf 8 KoneHeazeHe bbino 3akoH4eHo 8 1604 2. OHo bbio cnpoekmupo-
BAHO U NOCMPOEHO 07 packBapmuUPOBAHUS apMuu U ¢hnoma. Ha OaHHbIT MOMeHm coopyxeHue, 8
komopom Haxodumcs my3el, bbi1o co30aHo 05151 opyxkusi u 0bMyHOUposaHusi. [To0obHbie 0b6bekmbl
makxke UCNob308aUCH 071 XpaHeHus npodososibcmaus // The Royal Arsenal in Copenhagen was
completed 1604. It was designed and built to house the stores of both the navy and the army.

This building that today houses the museum was for weapons and equipment. Another similar
building was for food supplies

[Mepabili smax Koponesdckozo ApceHana omaoduncs 0ns Cmpenkosozo opyxusi, 00Cnexos U Xono0-
HO20 OpY>XXUsi, B MO Bpems Kak apmujinepulickue opyous U WACCU pacnoaeanuch Ha YOKOIbHOM
amaxe. B XVIII-XIX 88. u3 8cezo 8oopy>xeHus bbina cocmasnieHa xy0oxeCmseHHas KOMNO3UYUS.
lpedcmasnerHoe ¢homo omHocumcs npumepHo k 1900 2. // The first floor of the Royal Arsenal
was storage for small arms, armour and side arms while the cannons and carriages were stored
in the ground floor. In the 18th and 19th century all the weapons were mounted in aesthetic
patterns. This photo is from around 1900
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B 1928 200y apceran bbin npespauyeH 8 my3eli. C cepeduHbl 30-x 20008 BbICMABKU 0EMOHCMPUPOBAIU
mexHu4eckuli npoepecc. IKCNOHaMbI Ha NEPBOM 3Maxe bbIU Heu3MeHHbI BnIoMb 00 3aKPbIMUS

8 2009 200y. C mo2o MoMeHma U3MEeHUUCh Npasuia 0eMOHCMpayuu opyxus. Bce soopysxerue bbino
nepemeLyeHo 0715 mo2o, 4mobbl 0cB0600uUMb Mecmo HoBbiM 3kcnoHaman // In 1928 the arsenal was
converted into a museum and in the mid 1930's typological exhibitions depicting the technological
development was created. The exhibitions on the first floor hardly didn’t change until 2009 when
they closed. The direct course was more strict security regulations for displaying weapons. All the
weapons were stored to give room for the new exhibitions

collections in the arsenal also served as
a museum displaying for instance con-
quered weapons and colours. By the end
of the 19" century the galleries of histor-
ical as well as functional weapons were
arranged aesthetically with guns and
swords in delicate patterns from floor to
ceiling with historical colours and ban-
ners and other paraphernalia on per-
manent display. In this arrangement the
display was a close parallel to other sim-
ilar historical arsenals in Europe. By the
1920’s the Arsenal’s function had be-
come almost entirely that of a museum
even though it remained part of the Ar-
my’s Artillery. In 1928 the Arsenal was
officially reorganized as a museum, even
though it as an institution remained un-
der the control of the Ministry of War.

By the 1930’s plans were made to en-
tirely rearrange the museum scientifical-
ly following principles of chronology and
typology. The Army Captain Stockel who
was the first director of the Arsenal Muse-
um, was in charge of this rearrangement.
He entirely did away with the old decora-
tive arrangements and replaced them with
uniform cases displaying weapons very
much as specimens. This new exhibition
opened to the public in 1937. Not much
attention was paid to the cultural histo-
ry of the weapons, and the main emphasis
remained on technology, makers and ma-
terials. By the 1940’s and 50’s the muse-
um was regarded as one of the most com-
plete and extensive collections of firearms
and edged weapons in the world.

104

However, the technical, ‘scientific’ ap-
proach to the weapons as museum ob-
jects and displays in time proved very
difficult to adapt to the changing views of
the military museum. By the 1980’s the
surrounding society expected more from
a military museum than just displays of
various types of weapons. Where was
the general cultural history? How did
the collections reflect the general histo-
ry? And what part had the military and
warfare in general played in Danish his-

InexkmpomorHmepsbl, pabomaroujue Ha Hodol dbicmaske 8 2012 200y. 0bwias 0nUHA 30HOBO

tory? Why were these weapons produced
and stored? All these questions were not
and could not be answered within the ex-
isting framework. It was decided to make
a transition away from being a weapons
museum to becoming a military muse-
um. This in turn meant that plans were
made for changing the exhibitions, but
the implementation of these plans last-
ed a great deal longer than they should
have.

Today the competitors of the museum
are not other museums in Copenhagen
but other military museums in Europe.
The museum guests will compare our ex-
hibitions with similar exhibitions in Par-
is, London or Berlin. The expectations
and demands of the guests increase and
thus do the costs. If you want to compete
it is very hard not to do it without the
aid of architects, graphic designers and
lighting specialists. This way it is impos-
sible to rearrange the exhibitions within
the normal budget. You are forced to en-
ter the difficult art of fundraising.

Rearranging the first floor of the Arse-
nal Museum included a complete make-
over of ceiling, walls and floor and all
electric installations had to be replaced.
The first floor is one big hall measur-
ing 3,750 square meters and the ceiling is
supported by 250 wooden columns. The
total cost of refurbishing and making the
new exhibitions was about 5.3 million
Euros. Raising this amount took a couple
of years delaying the project. Because you
don’t know if the fundraising will succeed
you cannot begin using too much time
and effort while you wait.

nponoxeHHo20 kabens Ha nepsom amaxe cocmasnsna 43 km. // Electricians working on the new
exhibitions in 2012. The entire first floor was re-wired using 43 km of cable.
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The new exhibitions consist of two
parts: The Wars of Denmark and The Col-
lections. The Wars of Denmark present the
principle armed conflicts in Danish his-
tory since 1500 — numbering a total of
22 wars. The Collections present 16 of the
foremost collections. Some of them are
the private arms of the kings, some are
collections established within the armed
forces and some are private collections
later acquired by the museum.

The intention with The Wars of Den-
mark was to give war its rightful place in
Danish history. In general there has been
a tendency to ignore the influence of the
military and the armed conflicts upon
Danish history and today most Danes
consider themselves as very peaceful. War
is something other more aggressive states
conduct and Denmark has somewhat
been victimized. This is of course not true
and the intention was to put war back into
the historical perception and identity.
Though we might not like it Denmark has
been involved in a lot of wars and often in
the role of the aggressor.

The intention with The Collections was
to show the span of the collections. Thus
the museum has always been identified
with the long dull rows of small arms.
However the collections contain much
more than just small arms. Secondly we
wanted to tell the story of how the collec-
tions came to be. Who gathered all these
objects and why? This is a typical ques-
tion you often hear from the museum
guests.

Both parts of the new exhibitions are
based on original authentic objects. This
was quite a challenge not least for the
older parts. A common problem was that
earlier on the focus was mainly on tech-
nical development of the side arms and
small arms. Thus we have thousands and
thousands of registrations only describ-
ing the type, caliber, producer etc. and no
remarks about who used the object. Iden-
tifying the interesting objects was this
way often painstaking.

Before starting the transition a number
of surveys were conducted. The general
answer from the guests was that they dis-
liked the long rows of weapons and that
they wanted a more modern exhibition
raising questions like who, how and why.

Now that the new exhibitions have
been open for a year we can compare the
number of guests before and after. The
somewhat discouraging result is that the
number has not risen. This may partly be
a result of inadequate marketing. Anoth-
er answer may be that competition has
increased and that we should be satisfied
just to keep status quo. B

BumpuHbl 06H0BneHHOU Bbicmasku, omkpbisLuelics 8 ¢hespane 2013 2. Bce ocaelyeHue 8binoIHeHo
c8emoduodHbiMu namnamu. O0Ha Yacmb BUMPUHbI NAOMHO NPUAE2aA K CBemOo0UOOHbIM

3KpaHaM, Ymobbi nepedams xy0oxecmsaeHHoe BneyamseHue om BoliHbl. Ho nodobHbil 3ambicen
He npuwwencs no 8kycy eocmsm my3es. // Showcases from the new exhibition that opened in
February 2013. All lighting is power saving LED-lighting. One side of the showcases is fitted

with full size LED screens that show an artistic impression on war. The intention of this type of
installation art has not been recognized by the museum guests

Buobi CkaHOuHasckol 8olHbl 1675-79 2e. Ha sumpuHax omcymcmayrom mexkcmbl. MHgopmayus
06 3kcnoHamax docmynHa Ha ceHcopHbix 3kpaHax // View from the showcase of the Scanian
War 1675-79 with a conquered Swedish buff leather coat. There are no texts in the show cases.
Information on the single objects are available on touch screens.
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TEXHOJIOTUSA NI UICTOPUYECKUY KOHTEKCT

Hosele 3kcnio3uniny B KoposieBCKOM 1aTCKOM My3ee ApceHasie, B KonenrarexHe

KapcteH NETEPCEH,
HaHus, KoneHrareH,
KoponeBckuii ApceHan,
Kypatop 1 cTapLumi Hay4HbIW
COTPYAHUK, [lIOKTOP Hayk

B Qespane 2013 ropa KoponeBckuit AaTckuit
My3ell OpY)XUs OTKDBIBAeT HOBYIO IIOCTOSHHYIO
SKCTIO3ULMIO, COCTOALIYIO U3 /IByX 4acTeil: epsast
YacTh — 3TO OOliiee MpezCTaBIeHre BOBHHON UCTO-
puu Jlauuu 3a nocrenrye 500 ser, ¢ 1500 r. mo
HacTosilIlee BpeMs, a BTOpas 4acTb — 3TO BBICTaBKA
HECKOJIbKUX KOJUIeKLMH My3esl. OTKpBITHE HOBOM
BBICTABKM IIPEJCTABIIAeT COOON 3HAYMTENBHBI
TIPOrpecc, YYUTHIBASA TPAAULIKOHHYIO POJIb U PacIio-
JIOXeHHe JIaTCKOro My3es opyxus. HoBas BbICTaB-
Ka OTpaKaeT COBEPIIEHHO HOBBI 06pa3 BOEHHO-
ro My3esd B CPaBHEHMM C JPYTMMH BBICTABKAMU.
BoicraBka GbLIa XOpOIIO BCTpeyeHa 06IIeCTBEHHO-
CTbI0, XOTS] MEHBIIMHCTBO, B OCHOBHOM JIOOUTENN
OPY>Wf, BBIDA3HJIA COKaJIeHKe IO TIOBOJy OTCYT-
CTBS CTaPBIX BBICTABOK.

TTo3B0JIbTe MHe Ha4aTh C KPaTKOH MHOPMaLmn
0 camoM KoponeBckoM [aTCKOM My3ee OpYKHS.
My3eii pacrionaraercs B GOJIbIIOM 3/[aHUM apCeHa-
71a KoreHrareHa, KOTOpblii ObUT IOCTPOEH JIaTCKiM
xoposeM Kpucruanom IV B mepuoz ¢ 1596 r. no
1604 r. 3nanue AnMHOM B 163 MeTpa ABNIAETCA Ky
HellIlIell ICTOPUYEeCKOM JOCTONPUMeYaTeIbHOCTbIO
B IleHTpe KomneHrareHa 1 SIBJIAIOCH NOMHOLIEHHBIM
apcenasioM 710 KoHa XIX Beka. Ho yxxe ¢ XVII Beka
YacTb KOJUIEKLIAU B apceHaIe CIIYXKIIa My3elHbIMU
3KCTIOHATAMH, HampuMep, TpodeiHoe opyxue 1
3axBayeHHble 3HaMeHa. K koHLy XIX Beka BbICTaB-
KU KaK HCTOPHYECKOT0, TAK 1 60BOTO BOOPYKeHHs
TIE/ICTABTSA  COOOM TIOCTOSIHHbBIE 3KCIO3ULUK
06pasLoB BOOPY)KEHNUIH, aKKyPaTHO pa3MellleHHble
OT 110714 710 [IOTOJIKA BMeECTe C HCTOPHYECKMMH 3Ha-
MeHaM¥, (pJ1araMu 1 IPOYHM JITIHBIM AMYIIECTBOM.
B TakoM Bufle apceHas 6oJIblie BCEro OXOZMT Ha
ucropudecKre Mysen Boopysxkenns Esporbl. K 1920
Tofly apceHasl PaKTU4eCKH HOJHOCTBIO CTaJl My3e-
eM, XOTSl ¥ OCTaBajIcs B NMOJYMHEHUM apMercKOH
apriiepu. B 1928 rozty apceHas GbUT IOJHOCTBIO
U OQUIMaNbHO PeOpraHu30BaH B My3eil, HECMO-
TpsAA Ha TO, YTO KaK OPTaHU3alKs OH OCTABasICA NOJ
yrpasJieHreM MuHucTepcTBa 060pOHBL.

K 1930 rogy GbUTM MOATOTOBNEHbI IUIAHbI MO
TIOJIHOY peopraHu3aliii My3esl B COOTBETCTBHU C
Hay4HBIM TIPUHIMIIOM XPOHOJIOTMH ¥ THIIONIOTHU
BOOPYXeHUsA. B mepros peopraHusaluy BO IVia-
Be My3es cTosu1 KanuTaH B.C. IIIToKesb, KOTOPBIH
CTaJl IepBbIM JIMPEKTOPOM My3esl apceHana. OH
TIOJTHOCTBIO M30ABUJICA OT CTAPOr0 JIEKOPATUBHOIO
0hOpMIIEHHS CTEHIOB 1 3aMeHII er0 Ha OHO0G-

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

PpasHble [OJIKH, Ha KOTOPBIX BOOPYXKeHHe PeJICTaB-
JISUIOCh JIMIIb KaK 0Gpasibl. DTa HOBAsA 3KCIO3M-
1¥1s1 ObUIa OTKPBITA IS LIMPOKO#A Ty6smky B 1937
rozly. KyJbTypHO#l cocraBisiomei opyxus 6bU10
yZeJIeHO MaJIo BHUMaHWsI, OCHOBHOE YCIJIie GbUIO
HalpaBJIeHO Ha TeXHOJIOTWIO, POU3BOAMUTENIEH 1
Marepuaisl. B nepuoz ¢ 1940 r. mo 1950 r. Kosek-
LIUM OTHECTPEJIHOTO ¥ XOJIOIHOTO OPYXHsl My3est
apceHasla CYMTATUCh OIHUAMM M3 Haubolsee MOJI-
HbIX U OGIIMPHBIX B MUpe. OIHAKO TeXHIYeCKUi,
<HAYYHBIA» [OAX0/] K 0GpasiiaM BOOPYKeHHsI, KaK
K My3el{HbIM 9KCIIOHATaM, 0Ka3aJ10Ch TPY/JHO COIJIa-
COBATh C HOBBIMH B3IVI/JaMU Ha BOEHHBIE My3eH.
K 1980 rozy 06111eCTBO OT BOGHHOI'O My3€st O3KH/IaJio
GOJIbIIIEr0, YeM TPOCTO ZEMOHCTPHPOBAHME Da3-
JIMYHBIX THIIOB OPY)XHS. A KaKOBO ObLIO pasBUTHE
KyJIBTYpbI B TO BpeMsi? Kakim 06pa3oM 31 KOJLIeK-
LI¥K OTPA)KAIOT BCEOBIIYI0 MCTOPHIO? Y KaKyro poib
ChITPAJIA BOOPYKEHHbIE CUJIbl i GOeBbIE IefCTBIA B
ucropuy JlaHuu? JIis yero MpoOU3BOAMIN U HaKa-
IUIMBaTY 3TU THIbI BOOPY)XeHUs? DTU BONPOChI
OCTaBaJKCh 6e3 oTBeTa, GoIee TOTo, Ha HUX HEBO3-
MOXXHO ObLIO OTBETHTb B PAMKaX CYILIeCTBYIOLLIeH Ha
TOT MOMEHT CHCTeMbl. BbUIO PUHATO pellieHue Ha
TIepexofi OT My3esl BOOPY)KeHU K BOBHHOMY My3el0.
DTO B CBOIO 0Yepe/ib 03Ha4asI0 U3MEHEHKe SKCII03U-
11, HO OCyLIeCTBJIeHNe 3THX ITaHOB 3aHAJI0 Topas-
70 GoJIblie BpeMeHH, YeM Z0JDKHO GbUto. CerozHs
KOHKYpeHTaMU My3esl SIBJIAIOTCS He /Ipyrue My3eu
Kornenrarena, a ipyrve My3en EBporel. ITocernten
Halero My3esi Gy/1yT CpaBHMBATb HAllM SKCTIO3ULIAN
¢ noxoxumu B ITapuxe, JIonnone wm BeprivHe.
OxxuzaHus ¥ TpeGOBAHKS TOCTeH YBETNUBAIOTCS, U
y 3TOTO eCTb CBOSI LieHa. EC/u BbI XOTUTE COCTABNIATh
XOpOLIYI0 KOHKYPEHLHIO, TO 04eHb TPY/HO C/leNaTh
370 6€3 IOMOLLY aPXUTEKTOPOB, IM3aITHEPOB H CIe-
LUAJIACTOB M0 OCBelleHU0. TakuM IyTeM HeBO3-
MOXXHO I1epeOpraHM30BaTh BBICTABKM B paMKax
00br4HOrO Gromkera. [103ToMy BaMm HeoGXOAMMO
TIpuGeraTh K TPYAHOMY HCKYCCTBY 110 COOY CpeJICTB.

Peopranu3zanys nepBoro aTaxa apceHana Myses
BKJIIOYAJIa B Ce0st [OJHYIO PeKOHCTPYKIIHIO TIOTOJI-
Ka, CTeH 1 110714, @ TAK)Ke BCsA 37IeKTPOIPOBOZIKA MO7I-
Jiexaa 3ameHe. [1epBblii 5T — 9T0 OMH GOTIBIION
3aJ1 IIoMmazbo 3,750 KB. M., ¢ 250 KOJIOHHAMH, TO7I-
Ziep)KMBAIOLMMH NOTOJIOK. O61IIyie 3aTpaThl Ha BOC-
CTaHOBUTEJIbHBII PEMOHT 1 CO3/JaHHe HOBBIX 9KCIIO-
UM COCTABIIIM OKOJIO 5,3 MJTH. eBpo. CHOp aT0i
CYMMBI 3aHSUI [apy JIeT, YTO OTJIOXKHJIO OTKDbITHE
TpoeKTa. V1 370 MOHATHO, TI0Ka BbI He 3HaeTe, Oyzer
7111 ¢OOp CPEJICTB YCIEMIHbIM MU HET, BbI He MOYKETe
HayaTb paboTy B IOJHYIO CHITY.

HoBble 9KCIO3ULMM COCTOAT U3 JBYX YacTeid:
«Bounst [lanuus v «Konnexyuu». «Botinet Jlanuus
TIPeZICTaBIsIeT OCHOBHBIE BOOPYKEHHBIE KOHQIIK-
Thl B MicTopuy JJauuy, HaunHas ¢ 1500 roza u 1o

HaIMX JIHelt, ofliee YicIo KoTopeix 22. B «Koz-
JleKyuAX> TIPEJCTaBJIeHbl 16 OCHOBHBIX BBICTABOK.
HeKoTOpbIe 13 3KCTIOHATOB — JITYHOE OPYIKKE KOPO-
Jiel, HeKOTOpbIe — KOJUIeKIUY, TIpe/loCTaBIIeHHbIe
BOOPYKEHHBIMH CUJIAMH, 1 OCTaJIbHbIe — YaCTHblE
KOJUIEKIIVH, PAOBPETeHHbIE My3eeM.

Lesbo 3Kcrio3utmu «Boiixst lanuu» GbUIO0 Tipen-
CTaBUTb 3aKOHHOE MeCTO BOWH B MCTOpUM JlaHUM.
B 11e10M HabmoIaIach TEH/IEHIMSE UTHOPHPOBATh
BIIHSIHYE BOGHHBIX 1 BOOPY)KeHHbBIX KOHIIMKTOB Ha
ucropuio JlaHuu, v cerofiHsi GOJIbIIMHCTBO AaT9aH
CYUTAIOT Ce6s OYeHb MUPOTIOOUBBIMU. BoliHa wist
HIIX — 9TO KOI/la KaKoe-HHOY/b G0Jiee arpeccuBHOe
TOCYZAapCTBO HAYMHAeT BOKHY, a JIaHMA KaKUM-
HUOY/Ib 00PA30M CTAHOBHUTCS XKEPTBOM. DTO, KOHEd-
HO e, He TaK, I03TOMY HaMepeH¥e COCTOUT B TOM,
4TOObI BEPHYTb TOHATHE BOIHBI B MCTOPIYECKOe
BOCTIPUATYHE ¥ CAMOCO3HAHKe ZIaT4aH. XOTb HaM 3T0
BO3MOJKHO 11 He HPABHUTCSL, HO JlaHust Gblia BOBJIeYe-
Ha BO MHOT¥Ie BOFHbI 1 YaCTO B KA4eCTBe arpeccopa.

Hamepenve B 3KCIO3ULMU
ObUIO MOKAa3aTh pa3Max COOPAHHBIX KOJIIEKLHIL.
Tax, HanpuMep, My3eid BCersa acCOLMMPOBAIIC C
BBICTABKOH JIMIIIb CTPEJKOBOTO Opykus. TeM He
MeHee, KOJUIEKIMY BOODYKeHHA BKII0YAIOT Topas-

«Konnexyuu»

710 BOJIbIIIe KCTIOHATOB, YeM 06pasLibl CTPEIKOBOTO
BOODYXeHHs. BO-BTOPBIX, MbI XOTeN ObI paccka-
3aTh CaMy HCTOPHIO KOJUTeKLMiA. KTo cobpast Bee 3Ti
TIpe/IMETHI 1 3a4eM? DTO 0OBIYHBIN BOIPOC, KOTO-
PBI MOYXHO YCTIBIIIATE OT TOCTel My3es.

DKCIIOHAThI KaXO! 4acTX HOBOH 3KCIO3ULUU
ABJIIOTCS TIOZUIMHHAKAMH. A 3T0 GOJIBIIOE ZOCTH-
JKeHHe, 0CODEHHO /ISt CTapbIX KCIOHATOB. OOIIas
npo6JieMa 3aKJOYanach elje B TOM, YTO paHblie
OCHOBHOE BHIMAHNe Y/IeJIAI0Ch TEXHIIECKOMY Pa3-
BUTHIO JITYHOTO U CTPEJIKOBOTO OpYXus. TaK, Mbl
pacrioiaraeM ThICSYAMH 3aICeH, KOTOpbIe JIMIIb
cozepkart THII, Kaauop, MHPOPMAIIHIO O TIPOM3BO-
ZWTeTIe U fIP., HO HT 3alcel O TOM, KTO HCTIONb30-
BaJI TOT WIK MHO¥ SKCIOHAT. /1141 BbIsABIIEHHS 00J1a-
CTel, BBI3BIBAIOIIKX 0COObIi HHTEpEC, GbUTIO MHOIZA
[OCTaTOYHO KPOIOT/IMBON paboTsl. Ileper peop-
raHu3alyeil Mbl POBeJ PAZ UccyleioBaHui. Tax,
OCHOBHBIM OTBETOM TOCTel Ha BOIPOC, YTO UM He
TIOHPABHUJIOCH, GbLT — /ITMHHBIE CKy4HbIe PSIBI OpY-
Kust, UM GbITIO GbI MHTEpeCHel, eciy Obl GbUM opra-
HU30BaHBbI 60J1ee COBPEMEHHbIE BBICTABKH, KOTOPbIE
OTBeyaJIK ObI Ha BONPOCHL: KTO, KaK i 3a4eM. Ceitdac,
KOIZla HOBble BBICTABKU YXKe MpopaboTamy OfUH
TOZI, MbI MOXeM CPaBHUTB YHCJIO TOCTeH JI0 U TIoCTIe.
Pe3ynbTaT Hac HECKOJIBKO OTOPYIL, TaK KaK 4HCIIO
TIOCETHUTETIEN He BO3POCIIO. DTO MOXKET ObITh MpH-
YYHOK HeNpaBUILHOTO MapKeTuHra. CyliecTByer
MHeHYe, YTO BO3MOXKHO KOHKYDEHIWsl BBIPOCITIA,
Y Mbl JIOJDKHBI IIPOCTO COXPAHATD CYIIECTBYIOMIMIA
TIOPSIIOK.
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The Private Collector’s role
in Heritage Conservation

The private collector has an important role to play in the
conservation of heritage artefacts on a worldwide stage. Acting
independently or in some measure of cooperation with established
museums, the private collector provides the indispensable resources
of time and money for the acquisition, conservation and research of

such artefacts

Stuart TAYLOR,

Great Britain, Leeds
Northern group of the
Historical Breechloading Smallarms
Association, Chairman

Across Europe alone there are several mil-
lion private collectors whose collections may
consist of few specialist artefacts, whilst oth-
ers have hundreds or even thousands of piec-
es in their collections. We may therefore note
that the total number of heritage artefacts
held in private collections will likely be equal
to or even surpass the number of artefacts
held in public museums.

The private collector generally reacts fast-
er than a museum when heritage artefacts
appear on the market or are about to be lost
to posterity; decisionmaking is not subject to
lengthy discussion and red-tape. The discov-
ery and acquisition of these artefacts some-
times leads to their eventual entry into the
museums’ inventories. The wider the net, the
bigger the catch.

The notable interaction between museums
and private collectors benefits both and the
following are some examples of what may be
achieved.

Several public museums were originally
founded by private collectors who loaned or
donated their entire collections or part there-
of. Other museums have benefitted from en-
dowments made by private collectors, or by
having private collections donated to them.
Even today many museums benefit from the
long term loan of objects from private indi-
viduals and or collectors. In this way rare, in-
teresting and historically important objects
are made available for the public to view and
appreciate. This often leads to an increase in
visitors and revenue.

A fact of life for many museums is that
they may only have facilities to display a
small portion of the artefacts that they hold;
the larger part lies in storage. This may also
mean that resources are not available to con-
serve or clean these items on a regular basis.
It is possible that years pass before an object
is examined and remedial action taken due
to a lack of suitably trained staff or financial
constraints. Deterioration in these objects’
condition may occur over time.

Private collectors usually have a regular
cleaning regime so as to protect and preserve
their investment. They also become very fa-
miliar with all the details of a particular item
or class of item, through this regular han-
dling and observation. Some collectors will
devote considerable funds to the safe keep-
ing of their collection, including providing
the correct environment for long term stor-
age. This may result in objects in private col-
lections being preserved in better condition
than similar objects in some museums.

In the case of a smaller provincial museum
where the museum curator may of necessity
have to be a generalist, the private collector
may be able to offer expert advice on a par-
ticular topic or range of items, or time period.

In the case of a national specialist museum
with many expert curators the reverse may be
the case, it could be the museum advising the
private collector on proper conservation of a
particular artefact. Equally it can be the case
that an experienced collector can offer help-
tul advice to a museum, perhaps in identify-
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ing a particular object. In the case of smaller
provincial museums this can be very useful, if
optimum labelling is to be achieved. Even in
national collections it can be the case that ob-
jects that came into the collection many years
ago were poorly labelled at that time and are
still not well labelled today.

Some private collectors can spare the time
to volunteer as assistants in museums. This
can be beneficial to both parties; while the
museums receive help in carrying out tasks
that would otherwise not get done, the col-
lectors will benefit from exposure to a wider
range of objects than may be in their own col-
lections. They may also learn techniques that
will help them care for their own collections.

Private collectors also generally have more
opportunity to shoot, test or use items in
their collections, which many museums may
prefer not to do. This too is an important ad-
ditional part of preserving heritage and re-
searching and studying it. The data and re-
sults produced will be available to all.

It may often be easier for private collec-
tors to take artefacts from their collections to
public events than it is for a museum. In this
way members of the public can become more
familiar with their heritage and history. The
accompanying pictures show such an exhibi-
tion at an outdoor event before it was open
to the public. This annual event attracts over
one hundred thousand visitors. Other pic-
tures show part of an international seminar
held jointly with a museum. Such collabora-
tion is vital to the cause of arms heritage con-
servation.

In the past many museum curators were
themselves private collectors. This tend-
ed to bring the institutions closer to the pri-
vate collector in general, a situation that
must be beneficial to both parties. This sit-
uation appears to have evolved over the past
forty years and may not now be so prevalent.
However the points mentioned above under-
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line the relationship that museums and pri-
vate collectors should seek to establish and
maintain wherever possible.

It should be noted that arms collectors’
activity is unduly and severely restricted in
many jurisdictions in spite of its benefits to
heritage conservation. Over the past twen-
ty or so years some countries have imposed
laws on the possession of certain types and or
class of arm. This may be edged weapons or
firearms.

Some countries are insisting on placing
modern identification marks or proof marks
on firearms entering their country, irrespec-
tive of the age of the object or the intended
use for collection. This practice serves no
useful purpose other than irreversibly dam-
aging historic artefacts.

In other cases collectors are barred from
acquiring and keeping firearms that the state
considers to be “modern”. Yet such arms that
may appear modern today, will be consid-
ered heritage and antique in a few genera-
tions. Thus it is important that modern fire-
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arms also form part of private collections so
that they can be preserved for future genera-
tions to study and research.

As a consequence of these laws certain
classes of arms are no longer available to the
smaller museum, or to the private collector.
This is leading to a loss of heritage conser-
vation, with many artefacts being destroyed,
shipped to other countries or so badly deac-
tivated that they are no longer valid for study
by future generations.

Let us not forget that Museums and Col-
lectors are both exempt from the provisions
of the EU Arms Directive. The message to
Member States and indeed the world is im-
plicit. This is a de facto recognition of our
common role as conservators of mankind’s
heritage. The same Directive does not distin-
guish between firearm types or age if kept for
study by museums and collectors.

There exist in European countries hun-
dreds of NGOs that represent arms collec-
tors in their respective territories and provide
them with guidance and opportunities to ex-
hibit their artefacts to the public. Many of
these NGOs work hand-in-hand with public
museums and authorities.

FESAC offers these national organisations
a pan-European platform for the protection
of their members’ activity and ultimately the
conservation of a vast collection of heritage
artefacts. The Foundation has been very suc-
cessful in its vigilance over national and Eu-
ropean legislation that may in any way dent
or severely damage its members’ role and has
as a result established a close working rela-
tionship with law makers and enforcers.

The Foundation firmly believes in main-
taining close collaboration with ICOMAM.
Together we can work to ensure that civ-
il government recognises our common goal
and that the laws that it enacts does not inad-
vertently result in the pointless destruction
of important heritage artefacts.
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MVY3EN 1 HACTHDLIE KOJITIEKIIMMOHEPHI:
ACIIEKTBI COTPYJHUYECTBA

YacTHBIN KOJIJIEKIIMOHEDP UTPaeT OYeHb BaXKHYIO POJIb B fieJie COXpPaHEeH! I BCEeMUPHOTO

MCTOPUYECKOro Hacjenus. [leficTBYs cCaMOCTOATeIbHO UM COTPYAHUYAS C My3esIMU, YaCTHBIH
KOJUIEKI[UOHEP TPATUT OTPOMHOE KOJIMIeCTBO BpEMEHHU U JleHeT Ha TPUoOpeTeHre, COXpaHeH e
¥ CCJIeIOBaHYe Pa3IMYHbIX apTedaKkToB

Crioapt TEUJIOP,
Benukob6puranus, Jiumac,
CeBepHoe oTgeneHue,
Accoumauus
KONNEeKLMoHepoB
MCTOPUYECKOro CTPESNIKOBOro
opyxwus, Npepcenarens

ITo Bceit EBpome HacYUTBIBAETCSA
HEeCKOJIbKO MHUJIJIMOHOB YaCTHBIX KOJI-
JIeKIMOHEPOB, YbM KOJIJIEKUH MOTYT
COCTOATh M3 HECKOJbKHUX CIleluaTu3u-
pPOBaHHBIX apTe(aKTOB, a HEKOTOpbIE
KOJIJIEKIIUM COJiepKaT COTHYU MM Jlaxe
THICAYM TpesMeToB. TakuM 06pasom,
MOXXHO OTMETUTb, YTO OOIiee KOJHde-
CTBO NpPeZIMETOB UCTOPUYECKOTO Hace-
AW, HaXOAAIMXCA B 4YacCTHBIX KOJ-
JIEKLUAX, BEPOSATHO, Oy/ieT He MeHbIIe,
a MOXeT ObITb U GOJIblIe KOJIUYecTBa
apredakToB, XpaHAMMUXCA B TroCyaap-
CTBEHHBIX My3esAX. YacCTHBIN KOJJIeKLHU-
OHep OOBIYHO pearupyer OBICTpee, YeM
My3el, KOTla MCTOpPUYeCKre IpPeJMeTEI
HOABJIAIOTCA HA PhIHKE MM MOTYT OBITh
NOTEPAHBI [ NOCIeAyIIUX M0KOoe-
HUH; PUHATHE DeIlleHWs B TaKUX Cly-
4asfX He TepNUT MPOJOJKUTEILHOTO
06CyXIeHNsA U OYMaXHOH BOJIOKUTHI.
BoisiBleHre ¥ TNpUOOpeTeHHe TaKUX
apre}aKTOB YaCTHBIMU KOJUIEKIIHOHe-
paMu MHOT/la IPUBOJUT K UX BO3MOKHO-
My [OIIaJlaHUIO B My3eiiHble GOHbL. YeM
IIMpe ceThb, TeM G0JIbIIe YIIOB.

TecHoe  B3auMMOZIe[ICTBUE  MEXZy
My3es MM M 4YaCTHBIMH KOJIJIEKLMOHe-
paMU MOKeT OBbITh IIOJIE3HBIM U TeM, U
APYruM, HUXeIpUBeJeHHble INpUMepbl
AEeMOHCTPUPYIOT TO, YTO MOXET OBITH
JOCTUTHYTO.

Hekoropble rocyfapCcTBeHHbIE My3en
ObUTM IepPBOHAYAJIbHO OCHOBAaHbI YacT-
HBIMU  KOJUIEKIIMOHEpPaMH, KOTOpbIe
nepeaay Ha BpeMs WJIY I0XXepPTBOBAJIN
CBOM KOJIJIEKIIMM MJIM UX 9aCTh B My3eH.
Jlpyrum My3esM ObLIM IepefaHbl WU
noZiapeHsl Iejble GOHABI YaCTHIX KOJI-
Jeknui. Jlaxke cerofiHs MHOTHe My3eu
BBICTABJIAIOT  YaCTHbIe  KOJUIEKIWH,

IOJTydeHHbIe HAa BpeMs y 9aCTHBIX KO-
JeKknuoHepoB. TakuM 06pa3oM, peaKue,
UHTepecHble U KMeIOLIMe UCTOpUYe-
CKYIO LIeHHOCTb IIpeZIMeThbl CTaHOBSTCS
TOCTYIHBIMH AJIS IIXPOKOTO KPyra moce-
THUTeJell. DTO YacTO NPUBOAUT K yBEJINU-
YeHUIO IOTOKA IIOCeTUTesel U J0XOA0B.

OCoGeHHOCTHIO ~ MHOTHX  My3eeB
ABNAETCA TO, YTO OHU MOTYT KMEThb
IOMeIeHNus TOJIBKO AJSA IPOCMOTpa
He6OJIbIION YacTU My3eHHBIX NpenMe-
TOB, XPaHAIIUXCS B My3ee, GONbIIas UX
9acTh HaXOAWUTCA B GOHAOXPAaHHIINIIAX.
WHorza B My3esX He XBaTaeT PecypCcoB
And obecreyeHHS COXPAHHOCTU WU
peryJispHOro yxoia 3a IpefiMeTaMHu.
BriosHe BO3MOXXHO, 9TO MOTYT IPOHUTH
TOABI, Tpexje 4YeM IpeAMeT MOmazeT
Ha 3KCIePTU3y, ¥ OyAyT NPUHATHI KOP-
PEKTHPYIOIie Mephl, YTO MOXET OBITh
CBS3aHHO C OTCYyTCTBHEM COOTBETCTBY-
Iolell MOATOTOBKY y MepCcOHana MU C
HeJ0CTaTOuHbIM GuHaHcupoBaHueM. Co
BpeMeHeM COCTOsIHUe TaKUX NIpeZIMeTOB
MOJXET yXy/IIIaThCA.

YacTHble KOJUJIEKIIMOHEpHI, KaK Ipa-
BUJIO, 06€CIeYrBalOT PeryIApHBIA yX0/
3a CBOeH KOJUIeKIMeH ¢ TeM, 4TOGBI
3aIUTUTh U COXPAHUTDb CBOU BIIOXKEHHUS.
B mpomecce yxona 3a CBOeil KoOJIek-
nyeil OHU BHUMATeIbHO OCMAaTpPUBAIOT
OTZeJbHbIE NpeAMeThbl UM 4acTh KOJ-
neknuu. HeKoTopble KOJJIeKIHOHephI
3aTPayMBAIOT 3HAYUTENbHBIE CPENCTBA
Ha obecledyeHWe COXPAHHOCTH CBOHX
KOJITIEKIIMIA, B TOM 4HCje Ha obecrede-
HYe TpebyeMOil [JIfl IUTeNbHOTO Xpa-
HEeHHUS Cpefibl. DTO MOXET IPUBECTU K
TOMY, 4TO NIpe/IMeThl B YaCTHBIX KOJIJTIeK-
IUSAX COXPAHATCSA B JIydIlleM COCTOSIHUH,
JeM B HEKOTOPBIX My3esX.

B ciydae ¢ HeGONBIIMMH HPOBHH-
IMaJbHBIMU My3esIMHU, TZle KypaTopy
My3esl IPUXOJAUTCS ObITh YHUBEPCATIOM,
JaCTHBIN KOJJIEKIMOHEp MOXeT Mpej-
JIOXXKUTH KCIEPTHBbIE KOHCYIbTALIMU IO
KOHKDeTHOI TeMe, KPyT'y BOIIDOCOB UJIH
II0 OIpeieleHHOMY HCTOPUYECKOMY
epuony.

B ciydyae ¢ HalMOHAJbHBIMU CIEIH-
anU3UPOBAaHHBIMU My3esMU CO MHOXe-

CTBOM KypaTOpPOB-KCIEPTOB MOJXeT
IPOUCXOAUTh OOpaTHOe, My3eid KOH-
CYJBTHDYeT YaCTHOTO KOJIIEKL[OHEePa O
HazijieXxxallieM COXPaHEHWM OIlpefiesieH-
HoTO apTedakTa. Kpome TOro, ONMBITHBII
KOJUIeKIIMOHeD MOXXeT HaTh II0JIe3Hble
COBETHI My3€l0, K IPUMepy, 110 UAeHTU-
duKany KOHKPETHOTO IpeiMeTa.

B He6ONbWKX NPOBUHIUATBHBIX
My3esX MOZ06HAs IOMOIIb MOXeT ObITh
OuYeHb MOJe3HOHW. [laxe B KpPYNHBIX
HAIlMOHAJbHBIX KOJUIEKIUAX MOXET
0Ka3aThCs TaK, YTO IPeJMeThl KOJIIeK-
[[UH, IOCTYNIMBIINE B My3eil MHOTO JIeT
Ha3aj, ObUIM M3HAYaAJIbHO IJIOXO MPOAH-
HOTHPOBAHBI U IPOJIOJIKAIOT OCTABATHCS
TaKOBBIMH.

HekoTOpble YacTHBIE KOJITIEKIILOHEPHI
MOTYT BBIKDOUTb BpeMs, 4T0OBI 106pO-
BOJIBHO 1T0PaboTaTh B My3ee B KayecTBe
[OMOIIHUKOB. DTO MOXET GBITh BBITOJ-
HO 006erM CTOpPOHAaM, B TO BpeMs Kak
My3ed IOJIy4aloT NOMOIIb B BBINOJIHE-
HUU OMpefieJIeHHBIX paboT, KOTOpbIe
[0-PYyrOMy BBIIOJHUTb He yZaaercs,
KOJUIEKIIOHEePbl IOJIy4YaloT JOCTYyN K
6oJiee MUPOKOMY KPYyTy IPEAMETOB, YeM
MOXeT OBbITh B X COOCTBEHHBIX KOJIIEK-
nuax. Kpome Toro, OHM MOTYT [TO3HAKO-
MUTBCA C METOZAaMH, KOTOpbIe TOMOTYT
UM yXa)XUBaTh 33 CBOUMH COOCTBEHHBI-
MU KOJUIeKIUAMH. YacTHbIe KOJIJIEK-
[IHOHEPbI OOBIYHO MMEIOT OOJIbIle BO3-
MOJHOCTEN AN ChbeMKH, JKCIePTU3bI
IIpeZIMeTOB CBOUX KOJIJIEKIIUH, B TO Bpe-
Ms1 KaK MHOTHe My3eU [IPeANOoYUTAIOT He
ZenaTb 9TOr0. DTO TOXe SIBJISETCS BaX-
HOW COCTaBJAOIeH B COXpaHEHHe KYJlb-
TYPHOTO HacJe[us, ero UCcaeJOBaHusA U
n3ydyeHus. PesynbTaTel TAKUX MEPOIIPU-
SITUI 0OBIYHO ZOCTYIHBI /TSI BCEX.

3avacTyio /s YaCTHBIX KOJIIEKLIHU-
OHEpPOB MOXeT OBbITh HpoIle, YeM AT
My3es, B3Tb apTepaKThl U3 CBOUX KOJ-
JIeKIIUH J7151 TI0Ka3a Ha MacCOBBIX Mepo-
npusitusix. Takum o6pasom, mpexcra-
BUTeNIM OOIIeCTBEHHOCTH MOTYT 6Goiee
HOAPOGHO 03HAKOMUTHCSA C IPeMeTaMu
KOJIJIeKIINH U uX ucropuei. I[Ipunarae-
Mble poTorpaduu MpeACcTaBIsIOT TAKYIO
BBICTABKY Ha OTKPBITOM BO3ZyXe, Ipe-
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JJie yeM OHa OyZeT OTKpbITa 1 y6in-
KU. DTO €XEeroJHoe MepONpUsITUE HPU-
BJIeKaeT 60Jiee CTa THICAY IOCETUTesIeH.
Jipyrue GpoTorpaduu MOKa3bIBAKOT YaCTh
MEeX/yHapOAHOr0 CeMUHapa, MPOBO-
IMBIIETOCS COBMECTHO ¢ My3eeM. Takoe
COTPYAHMYECTBO SIBJISETCS JKU3HEHHO
BaXXHBIM B JieJle COXPAaHEeHUS HCTOPUU
OpyXusi.

B npomiom MHOTHE My3eiHbIe Kypa-
TOPBI CaMK GBI 9aCTHBIMY KOJUIEKIIN-
OHepaMM. DTO, KaK NPaBUjIo, COMMKAeT
My3eH C 4aCTHBIMU KOJUJIEKIMOHEPAMHU,
YTO [OJDKHO OBITh 060HOBBIIOAHO.
HecMoTpsi Ha TO, YTO TAKOE COTPYAHIYE-
CTBO Pa3BUBAIOCh B TeYEHHUE IOCTeHUX
COPOKa JIET, OHO HEe HACTOJIbKO IIMPOKO
pacrnpocrpaneHo. OfHAKO MOJIOXEHUs,
YIOMSIHYTbIe — BbIlIE, MOAYEPKUBAIOT
Ba)XHOCTb OTHOINEHUH, K KOTODHIM IIO
Mepe BO3MOXXHOCTHU JJOJKHBI CTPEMUTh-
Csl My3€eH U YaCTHbBIE KOJUIEKIIUOHEPBI.

CllefiyeT OTMETUTD, 9TO AeSATEIbHOCTh
KOJUIEKI[HOHEPOB OPYXUSI HEeO06OCHO-
BaHHO U OY€Hb CUJILHO 3aKOHOZATelb-
HO OrpaHMYeHa, HECMOTPsI Ha IPEUMYy-
ecTBa B Jejie COXPAaHeHUsl Hacyeaus.
3a 1mocjeaHue NPUMEPHO ABaALATh JieT
HEKOTOpPble CTPaHbl BBEJIM 3aKOHBI O
HpaBe BlageHusa OTAeJIbHbBIMU BHUAA-
MU ¥/WIU KJIaCCAMU OPYXKUsl, BKIHOYast
XOJIOJHOE U OTHECTPEeJIbHOE.

HekoTopble CTpaHbl HACTAMBAKT Ha
BBEJIEHUW T[IPABWJI HAHECEHWs COBpe-
MEHHbBIX HAEeHTUPUKALUOHHBIX 3HAKOB
VIV yCJIOBHBIX 3HAKOB HA OTHECTPEJib-
HOEe OpyXHe NpU WX BBO3€ B CTPAHY,
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HEe3aBUCHMO OT UX BO3pacTa WJU Ipef-
110J1araeMOr0 MCII0JIb30BaHUA JJIs1 KOJI-
JeKMOHUPOBAHUA. DTa IpPAaKTHKa He
COCOGCTBYeT COXPAaHEHWIO OPYXKHUS,
HeoOpaTHMO TOBpPEX/asi UCTOPUIECKHE
apTedakTsl.

B HEKOTOpPBIX CJIy4YasXx KOJJIEKLHO-
HepaM 3ampelieHo NpuobpeTaTh U Xpa-
HUTb OTHeCTpeslbHOe OpyXHe, KOTopoe
rOCy/JapCTBO CYMTAET «COBPEMEHHBIM».
Tem He MeHee, Opy)XHe, KOTOpOe Cerof-
Hf Ka)KeTCsl COBpeMeHHbBIM, OyieT UMeThb
HCTOPHUYECKYIO [[EHHOCTh ¥ CTaHEeT aHTH-
KBapHBIM Yepe3 HeCKOJIbKO IOKOJIeHUH.
TakuM 06pa3om, IpeaCcTaBisieTcsi O4eHb
Ba)XHbIM, 4YTOOBI COBpeMeHHOe OTHe-
CTpeslbHOe Opy)XHe IOoNajajo B 4YacT-
Hble KOJIJIeKLIUY JIIS UX COXpaHeHUs AN
HOCTIe/yI0Iero n3y4eHus U UcciesoBa-
HUSA OYYIUMY TOKOJIEHUSIMH.

B pesysnbTare NPUHATHUS TAKUX 3aKO-
HOB HEKOTOpPBIE KJIACChI OPYXHUs GOJb-
Ie He JOCTYIIHBI 1JIs1 HeOOIbIINX My3e-
€B WM YaCTHBIX KOJIJIEKIIMOHEPOB.
DTO BeZleT K yTpaTe Hacjeiusi, MHOTHe
apredakThl pa3pylIalTCH, NepeaaroT-
Csl B Apyrve CTPaHbl UM BBIBOJATCA U3
pabovero COCTOSIHUS, B Pe3yJIbTaTe Yero
TepSAI0T LEeHHOCTh s OYAYIUX MOKO-
JIeHUH.

He crour 3a6biBaTh, 4TO My3ed U
KOJUIEKIIIOHEPBI 0CBOOOXK/IEHbI OT 00si-
3aTenbcTB 1Mo IlocraHoBienuio EC 06
opyxuu. PazbsicHeHUe cTpaHaM-yd4acT-
HUIIaM ¥ BCEMY MHUPY AaHO OYeHb YeT-
Koe. DTO ZHe-)aKTO NpU3HAHMe Hallei
obmieit posu XpaHUTeNeidl Hacieaus

yejioBeyecTBa. II0CTaHOBJIEHKME OTHO-
CHUTCSI KO BCEM TUIIaMHU OTHECTPEeIbHOTO
OpY)XHUs, BHE 3aBUCHMOCTU OT €ro BO3-
pacra, ecI OHO XPaHUTCSA /IS UCCIe0-
BAaHUW My3€MHU U KOJJIEKLMOHEPAMHU.

B eBpOIENCKUX ToCyfapcTBax Cymie-
cTByIoT coTHU HIIO, KOTOpBIe IpesCcTaB-
JIAIOT KOJUIEKIIMOHEPOB OPY)XUA CBOUX
CTpaH U KOHCYJbTUPYIOT UX B OTHOIIE-
HUU BO3MOXXHOCTU MOKa3a CBOMX apTe-
¢dakToB 00OmIECTBEHHOCTH. MHOTHE U3
stux HIIO paboraioT pyka o6 pyKy c
rOCyZIapCTBEHHBIMHM My3esIMU U BJIACTA-
MH.

®DOoHJT eBPOMENHCKUX COOOMECTB KOJI-
JIeKIIUOHEPOB  OPY)XUA  Ipejjaraer
HAIlMOHAJbHBIM OpraHU3anusAM O06Iie-
eBpoOIelicKylo mnatrhopMmy Iad ges-
TEeJIbHOCTH CBOMX YJI€HOB IO 3aljuTe
Y, B KOHEYHOM UTOre, COXpPaHEHUIO
OOIIMPHONA KOJIIEKIUU HCTOPUIECKUX
npenMeToB. ®oH/ BHUMATEIBHO OTCIIe-
JKMBaeT M3MeHEeHUS B HallMOHaJIbHOM U
€BPOIEeNCKOM 3aKOHOAATeNbCTBE, KOTO-
pble MOTYT CO3/aTh CJIOXHOCTU 4JIeHAM
OpraHu3aliK; pe3yJbTaToM pPaboThI
doHa SABIAKOTCA TeCHble KOHTAKThI C
3aKOHOZIaTeJISIMU U BJIACTSIMM.

®oHJ TBEPAO BEPUT B HEOOXOAMMOCTH
MO/iIep)KaHUsl  TECHOTO COTpy/JHUYe-
crBa ¢ MKOMAM. BmecTe MBI CMOXeM
NOOWUTHCS MPU3HAHUS TIPABUTEIHCTBAMU
Haliei o01ei 1ejiu, HOBIUATL Ha HeJo-
NylleHue MPUHATHS 3aKOHOB, KOTOpbIE
MOTYT TIPUBECTH K GeCCMbICTeHHOMY
YVHUYTOXXEHUIO BAXXHBIX IaMATHUKOB
HCTOPUYECKOTO HacJlenus.



NMNEHAPHOE 3ACEQAHUE N°4
BOEHHO-UCTOPUYECKIAN MY3EN: TYMAHUTAPHASA MUCCASA 1 MY 3EMHAS
MEOATOTNKA

PANEL 4
MILITARY AND HISTORICAL MUSEUM: HUMANITARIAN MISSION AND
MUSEUM EDUCATION

Mopeparop:

Anppea Puxtep - IIpesuznent EBponeiickoit Myseiinoit Akagemu, lupektop @opyma CrassiHckux Kyabryp, CioBetust, Jlto6sHa

BeicTynatot:

e Amnartoumii AHapeeBnd Byako — [TupekTop BoeHHO-MeUIIMHCKOTO My3es, JOKTOP MeANIMHCKIX HayK, JOKTOp Guiocodckux
Hayk, mpodeccop, Poccust, CankT-IleTepbypr
Tema: ['ymanuTapHasa MUCCUSI BOGHHOTO My3es

o Amnppea Puxrtep - [Ipesunent Esponeiickoit MyseiiHo# Akagemun, lupektop @opyma CnassHckux Kyasryp, Croenus, Jlro-
6nsHa
Tema: [leTu, BoliHa, IPaB/ia: UCTOPUS U3 My3est?

e Oubra BaueciaBoBHa MuHepBHUHA — 3aBe/lyiomias OT/eI0M 00pa3oBaTeIbHbIX 1 IPOCBETUTEIbCKUX MPOrpaMm My3eiiHO-BbI-
CTaBOYHOTO KOMILJIEKCA CTPeaKoBOro opyxus umenn M.T. Kanamuukosa, Poccus, MxeBck

Tema: O6pa3oBaTesbHas MapafgurMa My3eHHO-BBICTABOYHOIO KOMILIEKCA CTPeIKOBOro opyxus uM. M.T. KanamHukoBa

e Muxan JI:xkuBynbCcKH — Kyparop, HanjmonanbHbIi Myseid B Kpakose
Tema: IIpesenranus Koudepernuun - UKOMAM 2015

Moderator:
Andreja Richter — President of European Museum Academy, Director of Forum of Slavic Cultures, Slovenia, Ljubljana

Speakers:

e Anatoly Budko - Director, Military Medicine Museum, M.D., Ph. D., Prof., Russia, St.-Petersburg
Theme: Humanitarian Mission of Military Museum

e Andreja Rihter - President of European Museum Academy, Director of Forum of Slavic Cultures, Slovenia, Ljubljana
Theme: Children, War, Truth / The Story From The Museum?

e Olga Minervina — Head of Educational Programs Department, Museum and Exhibition Complex of Small Arms named after M.T.
Kalashnikov, Russia, Izhevsk
Theme: Educational Paradigm (Experience of Activity)

e Michal Dziewulski — Curator, National Museum in Krakow, Poland, Krakow
Theme: ICOMAM 2015 Conference. Presentation
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I'yMaHUTapHasA MUCCUS
BOEHHOI'o My3es

BoeHHO-MeAUIIUHCKUI MYy3eH SBJISIeTCSA BOEHHbIM My3eeM, BbIINOJI-
HAIOLIUM 'YMaHUTAPHYI0 MUCCHIO, CBSI3aHHYIO C 3aL[ATOU MPaB
Y4aCTHUKOB 00€BBIX [IeCTBUIA, IOMCKOM MPONaBIIHUX 0e3 BeCTH,
BOEHHOIIJIEHHbIMH, BOIIPOCOM MPeObIBAHM S KeHIIUH HA BOMHE

AHatonuit AHpgpeesuy bYKO,
Poccus, Cankr-MNetep6ypr, BoenHo-
MeauuMHCKuin My3eit, [upexTop,
JloKTop MeaMUMHCKUX Hayk,
JoxTop cmnocodckux Hayk,
Mpodeccop

BoeHHO-MeIMLIMHCKUI My3el CTOSl y uC-
TOKOB CO3JaHUA MeXIyHapOZmHO! accolu-
alyy My3eeB OPYXMs U BOEHHOW MCTOPUU
(IAMAM), o6pasoBanHoit B 1957 1. B Ko-
TeHrareHe Ha I-M KOHrpecce BOEHHBIX My-
3eeB. B pabore KoHrpecca NPUHSIN yda-
CTHe BOEHHbIe My3er 18 rocynapcrs Mupa,
B TOM 4KCJIe, COBETCKas Jieleralus, pyKo-
BOZMTEJIEM KOTOPO ObLI MOJKOBHUK A.B.
MapkoB - 3amecTuTesnb Ha4ajabHUKA BoeH-
HO-MeauLuHCKoro Myses MO CCCP!. Mex-
ZyHapoZHas accoLyaLys My3eeB OpYXHsA
u BoeHHOH ucropuu (IAMAM) (Bmocnen-
cTBuu npeobpazosanHas B ICOMAM) 6blia
y4pek/ieHa C LeJbl0 yCTAHOBJIeHUA U MOJ-
JlepXkaHKsl KOHTAKTOB MEXJy My3efMH U
Hay4YHbIMU OpraHU3aLUAMY JJI1 U3ydeHus
OIIBITA NIPOIIJIOTO, HCTOPUY OPY’KUS, BOOPY-

AVIINHCR N

2 T

KeHWH, apTuiuiepun, GopTUUKALNY, YHU-
bOopMBI, GIaroB u T.I1., a TAKKe 0OGMeHa MHe-
HUSAMU B 0071aCTU My3eeBefleHU .

BoeHHO-MeZULMHCKIIT My3eil BOLIeNT B
3Ty aCCOLMAIMIO KaK [OJTHONPABHBII WIeH,
OCYIIeCTBIIAIOUI 'YMaHUTaPHYI0 MUCCHIO.
B oTyiure 0T 60OJIbIIMHCTBA BOGHHBIX My3e-
€B, Ubsl JIeSITEJIbHOCTb CBSI3aHA B OCHOBHOM
C COXpaHeHUeM, M3y4eHHeM U IeMOHCTpa-
IIViell CPeCTB NOPaXEHUS U YHUYTOXEHUS
YeJi0BeKa, OCHOBOIIOJIAramomell B pabore
BoeHHO-MeIUINHCKOTO My3esl CTasia TyMa-
HUTapHAs MUCCUS, HANpaBJeHHAs Ha 3a-
IUTY ¥ COXPaHeHWe 37J0POBbS JeJIOBEKa,
BOCIIUTaHYe B HeM COCTPaZlaHys ¥ MUAJIOCeD-
IVist, TIOZ/IepXKaHKe ero COLMaNbHbIX IPaB.
[IproputeT B 3TOi 06JACTH NPUHAZTIEKHT
MMEHHO BOeHHO-MeIIMHCKOMY MY3el0.
CTOUT OTMETHTD, YTO KOPHU UJIeH I'YMaHHO-
CTH, MIJIOCEPAHA 1 COCTpaZiaHus ObLIH 3a-
JIOXeHBbI B My3eHHOIl [IeATeIbHOCTY ellle B
IIeTPOBCKYE BPEeMEHa.

B XVIII B. ummepartop Ilerp I, 6ymy-
Y{ MpParMaTUYHbIM TOCYZApPCTBEHHBIM Jie-
ATeNeM, PacCMaTPUBAI MeJMIMHY B Iep-
BYIO O4Yepesib KaK BO3MOXKHOCTb COXPaHUTb
3710pPOBbE BOEHHOCHYXAlUX. U MMeHHO

BOEHHBble HYX/bl TNOATOJKHYIM HMIepa-
TOpa K Pa3BUTHIO HAayKH, B TOM YHCIIe U Me-
IVLMHBL Bo BpeMeHa MeTPOBCKUX Hpeod-
pazoBaHuii B mepBoil mososuHe XVIII B.
o6pasoBatue mepBoro mysest Poccun — KyH-
ctkamepsl (1714 r.) mpepiecTBOBaJIO CO3/a-
Huto CaHkT-IleTepOyprekoi akageMun HayK
nucKyccTs (1724r.).

AHanornyHasg CUTyalus TOBTOPUJIACh
BO BpeMs1 BTOpO#i MMpOBOI BOWHBI, KOTZA
NPUILIIOCH PellaTh BAKHEHIIYI0 Tocyzap-
CTBEHHYIO 3a7lady BOCIOJIHEHMs desloBeye-
CKUX PecypcoB U BO3BpaAllleH!s MUJIJIMOHOB
ONBITHBIX GOMIOB B CTpoil. CHavana ObuT
co37iaH My3eli, a no3ziHee B 1944 1. — Akage-
mua MeguumuHcKUX Hayk CCCP.

IToHnMas BCIO BaKHOCTb NOCTaBJIEHHOM
rOCyZIapCTBOM 3afiauy, HayalbHUKOM I'J1aB-
HOTO BOEHHO-CAHUTAPHOIO  YIPaBJIeHUs
Kpacuoit Apmun E.J1. CmupHOBBIM 12 HOSA-
Gpst 1942 1. 6bUIO IPUHSTO PelieHne O CO3-
JaHuu B MockBe My3esi BOBHHO-Me/IULIMH-
CKO¥ cyxOb1 KpacHOit ApMUE € apXMBOM
BOEHHO-MEJIMLIHCKUX JIOKYMEHTOB. Hje-
eil ero co3fiaHus, B IePBYIO ouepelb, ABJIA-
JI0ch 060011IeHITe OTIBITA JIedeHHsI PAHEHbIX 1
60/BHBIX HA PPOHTAX BOKHBI, a TaKXkKe cOOp

! Apxvis BMI LIAMO, d. 2, on. 68860, g. 1, nn. 113-120.
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U COXpaHeHMe MOTePSHHBIX KOJUIEKIHH Cy-
IeCTBOBABIINX PaHee MeINIHCKIX My3eeB
Poccuiickoit umnepun u Cosetckoro Coro3a
(MacTepoBo#l (MHCTPYMEHTAIbHOM) U36bI;
Xupyprudeckoro Mmysest npu VimmepaTop-
CKOWl MenuKko-Xupyprudeckon axazieMuy;
IT1pOroBCKOro My3est pycCKOro X1pyprude-
cKoro ofuecTBa; BoeHHO-CaHUTaPHOTO My-
3ed, a TakKe My3sesl MeJUIMHCKOM CIIyXObI
Kpacunoit Apmun). Tak BoeHHO-MenuiH-
ckuii My3eit de facto chopmupoBaics Kak
Mys3ett MeguiuHbl Poccun 1 BoeHHO-Meau-
LIMHCKOM CITy OB

ITocTaBeHHYI0 TOCYZapCTBOM 3a/iady
YZ1aJI0Ch BBITIOJIHUTB: B XO7ie BOMHBI BEPHY-
JUCch B cTpoit 70% paHeHbx 1 90% 60J1b-
HbIX (Gosee 20 MJIH 4eJIOBEK). YHHKajb-
HBI{ MaTepuasl, HAKOIUIEHHbIN My3eeM 110
MeJUIIHCKOMY 06ecIieyeH o G0€eBbIX Jeii-
CTBUH B Tepuoj; Bropoii MUpOBOIl BOMHE,
6T 0600IIEH B BHle 35-TOMHOTO H37a-

HUs «OIBIT COBETCKOM MeIULIMHLI B Bemu-
Kol OTeuecTBeHHOM BoViHe 1941-1945 T.».
JJOCTOMHBIM BKJaZIOM B KHTeJUIEKTyaJlb-
HYI0 COOCTBEHHOCTh CTPaHBI SBUIOCH CO3-
JlaHVe Ha MaTepuajax My3es DHIMKIIOIe-
AMYeCKOTO CJI0Bapsl BOEHHOW MeJULVHbBI
B 6 TOMax, 6rorpadpuuecKkoro CrpaBOvHHU-
Ka «BoeHHble Bpa4yM — y4aCTHUKY Benukoit
OTtedecTBeHHOU BOMHBI 1941-1945 1T.», 27
TOMOB TPYZIOB My3esl, MHOTOTOMHBIX U3/ia-
HUl «VIcTOpus poCCUiiCKOl BOEHHOH Me-
IULYHBL>, <«Mcropus MemuuuHbl CaHKT-
ITerepGypras u ap.

B nacrosmee BpeMsa BoeHHO-MenuIvH-
CKUI My3ell — O[JUH U3 KpynHennmx B Poc-
CHU ¥ MHpPe My3eeB MeJMLUHBI, 00IIenpu-
3HAHHbIH [IEHTP 110 U3YYEHHIO ¥ 060BIIEHHMIO
ONbITa 37[PaBOOXPAHEHUA U MEJULMHCKOTO
obecrievyeHust BOICK, UICTOPUKM MUPOBOIT Me-
JULUHBI 1 BOEHHOM MCTOPUU. DTOT CTATyC
OTIpeieNisieTcsi He TOJIbKO MHOroobpasuem

¢boH10B BoeHHO-MeIMIIHCKOT0 My3esi (ero
KOJUIEKIIMMA HACYUTBIBAIOT Oosiee 440 ThIC.
My3elHbIX IIpeiIMeTOB), HO U MIMPOTOH pe-
IIaeMbIX 3afau>3,

Munucrp 3apaBooxpanenus CCCP, axa-
nemuk AMH E.JM.CmupHOB Ha3sbiBasn BoeH-
HO-MeIULMHCKUI My3ell «COKPOBUIIHULIeH
MeJIULIMHCKON HayKu»*. BaKHOCTb BBINOJ-
HeHHsT My3esiMU CTOJIb BaXHOW (yHKIUM
He TOJIbKO 110 U3Y4YeHUIO, HO U PacrpocTpa-
HeHMIO HOBBIX 3HaHUM, MOYEePKUBA U OC-
HOBOIIOJIO)KHUK BOEHHOM MeauuuHbl H.U.
ITuporos, korga ewe B 1878 r. mucain: «by-
7ieM BIIpe/ib HaJIesiThCsl, 94T IpruobpeTaeMast
BpauyaMy U aIMUHUCTPATOPaMH B HAIlIUX BO-
HHAX OMBITHOCTD He MPOiAzIeT GeCCIeHO st
OyAyIIMX TOKOJIEHHIT»”,

O7HOM M3 OCHOBOIIOJIATAIOMINX MUCCUI
BoenHo-meanmmHcKoro My3ses B XXI B. cTa-
HOBUTCSl TyMaHuTapHas. OHa mpuoGpera-
er Bce Gosiblilee CONMOKYIBTYPHOE 3Haye-

2A.A. Budko D.A. Zhuravlev The Russian Federation Ministry of Defense Military Medical Museum and National Museum of Health and Medicine in Washington. - ICOMAM 50 ed. by

R.D. Smith. - 2007, pp. 78-89.

* The Museum of Military Medicine, Saint Petersburg, Russia, has been awarded the Diploma of the all Russia museum festival «Inter museum-2008». — ICOMAM MAGAZINE, 2008,

issue 01, pp. 3-4.

*[llabyHuH A.B. BoeHHo-MeanLmHckuin My3eit 1943-1993. Wctopuueckuii ouepk. — CM16., 1993. - C63.
*Muporos H./. BoeHHo-BpavebHoe geno 1 YacTuyHasi oMoLLb Ha TeaTpe BoiHbI B bonrapu 1 B Teiy geiicTayiolueit apmun B 1877-1878 rr.. // Cobp. cou. Tpyabl No BOHHOM Meauum-
He 1 BOeHHO-noneBoit xvpyprim (1871-1879). - M., 1960. - T. VII. - C. 45.
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lpomugozas-pbinbye, 1915 2.

Hue, OOYCJIOBJIEHHOE I1epeoCMBICIIEHVIEM
U aKTyalu3auuedl YHUKaJIbHOTO MYy3eiHO-
ro coOGpaHus; MOMBITKOM PelIeHns] OCTPBIX
ObIIeCTBEHHBIX POGJIeM; MPeICTOSINMY
Cepbe3HbIMU M3MEeHeHUsAMH ZeMorpaduye-
CKOY CUTYaLIUH U CBA3aHHBIMY C HUMU 9THU-
4eCKUMH, KOH(peCCHOHANbHBIMK, TEPPHUTO-
PUANBHBIMY U IPYTUMHU TPaHCHOPMALIAMY;
OBICTPO HAPACTAIOIMMY TeHZEHIMAMY 3a-
MeIleHHsl TPSAMOTO MEXJMYHOCTHOrO 00-
IIeHNs Ha OIOCPeN0BaHHOe, IIyTeM yXOZa B
BUPTYaJIbHYI0 PeaJbHOCTb C MCIOJIb30Ba-
HyeM VIHTepHeTa 1 PYTUX NOCTOAHHO IIPO-
TPecCUPYIOIUX TeXHUYeCKUX CpencTs. I'y-
MaHHUTApHasi MHCCHsI My3esi COCOOCTBYeT
($OpPMUPOBAHMIO JIOTIOJIHUTEJILHBIX — Map-
THEPCKUX CBA3ed. My3eil Ipy 3TOM CTaHO-
BUTCSA CBOEOOPA3HBIM CBA3YIOLMIM 3BEHOM B
YCIIOBHSX I106anM3aLiny MUpa.

Tax, Ha IPOTSAKeHUU MHOI'UX JIeT B My3ee
COBMECTHO ¢ MexayHaponHeiM Komurerom
Kpacnoro Kpecra nposogutca u3ydeHue
Pa3JIMYHBIX aCIIEKTOB MEXIYHapPOJHOrO Iy-

MaHUTapHOTO NpaBa. BoJbIIyi0 3HaYMMOCTh
nMeer pabGoTa BoeHHO-MEMIMHCKOTO My-
3es1 «Poccuiickue monkosoaibsl XVIII B. —
NPOBO3BECTHUKY Ha4al MeXAYHapOAHOTO
TYMaHUTApHOTO NpaBa B YCIOBUAX BOWHBI»,
KOTOpasi IPOZIeMOHCTPUPOBAJiA MUPOBOMY
coo0uiecTBy BKIaa Poccuut B pa3BUTHeE 3TO-
ro BU/ia TIPaB ¥ MOJYYUJIa BBICOKYIO OLleH-
Ky B MeX/yHapoZAHOM MHCTUTyTe TYMaHHU-
TapHoro npasa B Can-Pemo (Mramus, 2000
r.). IIponomkas HavaTble MCCIeJOBAHUA B
paMKax MeXAyHapOJHOTO T'yMaHUTapHOTO
npaBa, My3eii IPUCTYIIMI K OCBOEHUIO MaJIo
U3YYEHHBIX BOIIPOCOB MCTOPUH, UMEIOIUX
obliieyesioBeyecKoe 3HaYeHHe U TOCBSIIeH-
HBIX MeIUIMHCKOMY OOCIy)XUBAaHHIO BO-
eHHOIUIEHHBIX Y1 peNaTpHaHTOB BO BpeMs
Bropoit MUpOBOIA BOMHBI. AHAJNA3 MeJUIIUH-
CKOTO 00ecrieyeHusi BOBHHOIIEHHBIX C MO-
MeHTa Havasa 1 ZI0 KOHLIA BOMHBI TI03BOJIMI
CHenaTh P UHTePeCHbIX U BaXXHBIX BLIBO-
110B. B pamKax 3Toii paGoThI UM YCTaHOB-
JIeHbI U TiepesiaHbl 06beuHeHn 0 «CaKCoH-
CKMe MeMOpuaibl> paHee HeU3BeCTHbIE
UMeHa PYCCKUX U HHOCTPAaHHBIX BOEHHO-
IJIEHHBIX, YMEPIINX B Jlarepsx Ha TepprUTo-
puu I'epmanuu Bo Bpemsa Bropoit MupoBoit
BOMHBL. Kpome TOro, Ha OCHOBe apXHUBHBIX
MaTepuajioB, XPaHAMMXCS B My3ee, ObLI
NpoBeJieH TOMCK Y4YaCTHUKOB CeBepHBIX
KOHBOEB B I'0/ibl BTOpOii MUPOBOIi BOVHBI.
Pemtasi BONpOCkl MeXyHAPOJHOTO TyMa-
HUTapHOTO TIpaBa, 3a MOCJIefHUe oAbl My-
3ell Tepesiay NpaBUTeNbCTBAM I'epmaHUH,
Ionbmu, @pannun, CIIA 1 Apyrux crpaH
cBezienust 0 6osiee uem 100 ThIC. yIACTHUKOB
Bropoit MUpOBOIi BOMHBI, YUCIUBLINXCS B
CBOMX CTpaHaX MOTMOIINMIU UK TPOTIABIIN-
mu Ge3 Bectu. Tak, Gbuta HadizieHa nHbopma-
st 0 6ostee 1000 dpamity3ax, HAXOAMBIINX-
cs B rozibl Benukoit OTeyecTBeHHOM BOMHBI
1941-1945 rT. Ha JIle4eHNU B COBETCKUX BO-
€HHBIX rocnuTanax, o 209 rpaxzaanax CIIA,
B TOM YHCJIe TOKYMeHTHI Ha [Ixo3eda Baii-
epny, otua nocna CIHA B Poccuiickoii @e-
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nepauyu [/xoHa Baiiepmu. TeM cambIM
My3eli COXpaHseT IaMsATh O reposiX, CpaXkaB-
IIMXCS 33 CBOIO POZIMIHY, M 9TO O7jHA U3 IJ1aB-
HBIX COCTaBJIAOIIMX T'YMaHUTaPHON MUCCUN
My3es1, Hallle/jlasi peanu3alyio B yKperie-
HAM  MEX/IYHapOJIHOTO COTPYAHUYECTBA
CTpaH. Pe3ysbTaToOM POBeIeHHBIX M3bICKA-
HUH CTaja BbICTaBKA «BMecTe Mbl CUJIBHBI»,
THOATOTOBJIEHHASA K 65-JIETUIO CO HA OKOH-
YaHus1 BTopoii MMpOBO BOMHBI ¥ PACCKA3bI-
BAIOIAsl O CAMOOTBEPKEHHOM TpYy/le BOEH-
HbIX MeaukoB CCCP, CIIIA u apyrux cTpas
AQHTUTUTIIEPOBCKOM  KOAMUIMU  (COBMECT-
HbIil IPOeKT BoeHHO-MeIUIIMHCKOTO My3es,
T'enepanproro xoucynscrea CIIIA B CaHKT-
ITetepbypre u LleHTpa meTepOypreKux uc-
KycctB «ABUT»). BricTaBka GbUTa TOCBS-
IeHa OJJHOMY U3 IJIaBHBIX YPOKOB BTopoit
MHUPOBO¥ BOIHBI — Hen36eXHOCTU 00besIH-
HEeHWS CTPaH U HapOZOB He 771 G0pbObI ApYT
C ZIpyroM, a Ha 61aro o01medt e — mobesbl
Ha/| 3710M U HacuaueM. OHa C yCIexoM 3KC-
noHupoBanack B CaHkt-ITetepbypre, Pocro-
Be U besropoze.

BaxHerinIeli YaCTbI0 I'yMaHUTapHOM MHC-
cUK My3es BJIAeTCS TaKKe AeATeNIbHOCTb 110
obecIie4eHnI0  COLMAIbHO-TIPABOBOK IOZ-
ZIep)XKU BeTepaHOB, WHBAJUIOB U y4acT-
HUKOB Besnuko# OreuecTBeHHOW BOMHBI,
JIOKaJbHBIX BOMH M BOOPYXEHHBIX KOH-
¢damkToB. DTa paboTa MPOBOAUTCS C MOMEH-
Ta OCHOBAHHSA My3esl. 3a TOZIBI CYIIIeCTBOBA-
HUA My3esl 6b110 06paboTaHo Goiee 8 MIH
obpaliieHuii o BOMPOCaM MOATBEPKIEHHUS
paHeHWit U JledeHusi 3a60JIeBAHMUIA, A TAKKe
TPOXOX/IEHUSI BOEHHOU CIyKObl B Jieuel-
HBIX yYpeX/IeHUsAX B Tobl Bemkoit Oteye-
CTBeHHO! BOMHBI. HalineHHble cBesieHUA O
Gonee yem 1 mitH rpakaas CCCP, moruGmmx
nny ymepmux B Benmkyio OTedecTBeHHYIO
BOUHY, ObLIK epesaHsl s Kuuru Iamati,
7151 TIOTIOJTHEH!s1 «BJI0Ka/THOM KHUTH» .

3a Gosbiny0 PaGoOTy MO OKa3aHHMIO CO-
IIMaJbHO-TIPABOBON TIOZZIEPKKA U TIOMO-
Y B TIOJIyYeHUH 3aCIy)XeHHBIX JIbTOT AJIs
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MHBAJIM/IOB, BeTepaHOB M Y4YaCTHUKOB Be-
JmKoi OTeyeCTBeHHOM BOMHBI, NPOXUBA-
IOLIUX B TOCyAapcTBax-y4yacTHukax Conpy-
xectBa Hesasucumeix T'ocynapcers (CHI),
My3el ygocToeH ITo4eTHOM IpaMOThI IIpesi-
cematesisi MexnapiaMeHTcKoil Accambiien
rocyzapcrB-ydactHukos CHI'. Kpome Toro,
Ha MexayHaponHO# BbicTaBKe «Memopu-
a-2011» My3eii ObLT HATPAX/IEH AUIIOMOM
«3a oryuye B cpepe yBeKOBEYEHUS TaMATH
HOrMOUNX 3alUTHIKOB OTedecTBa> U Ia-
MATHO! MeZIaJIbIo.

B nocniefiHyie rOfIbl, B CUTY YYaCTUBIIMXCA
BOEHHBIX KOH(QJIMKTOB ¥ JIOKAJIbHBIX BOIH B
Pa3NNYHBIX yrOJIKaX IIAHeThI, BCTaN BOIIPOC
0 QU3NYECKUX, ICUXOJIOTYECKUX 1 TyMaHH-
TapHBIX NIOCTIe/ICTBUAX UCTIOIb30BaHUA pa3-
HBIX BUJIOB OPY’KMs1, B TOM YHCJle IPUMeHse-
MBIX B OTHOLIEHUY MAPHOTO HaCeJeHNs.

Tak, B 2004 r. B bepnuue B Hemenkom
HCTOPMYECKOM My3ee Oblia OTKPhITA MEXY-
Hapo/Hasi BbICTaBKa «MupoBasi BoiiHa 1914~
1918: OneiT — Bociomunanue — IlamATb»,
OCHOBHas TeMa KOTOpoil — «YesoBek U BO-
iiHa». Ha 3Toii BbICTaBKe My3ell Ipe/cTaBul
CBOIO OOTaTeHINyi0 KOJUTEKIIMIO CPEJICTB 3a-
IUTHI OT XMMUAYECKOTO OPYXUS U 3KCIOHA-
Tbl, OTpasuBIIME TYMaHHOCTb POCCUHCKHX
MeJIMIKOB 0 OTHOIIEHHIO K PaHeHbIM, G0JIb-
HbIM ¥ TIOPaKeHHBIM OTPABIIIONIINMU Be-
IecTBaMu. BbICTaBKa MpUBJeKIa BHUMaHUe
06IIeCTBEHHOCTH PA3HBIX CTPaH U MOKAa3ana,
yro IlepBas MUpOBasi BOMHA CTasla OAHUM U3
KJTIOYeBbIX MOMEHTOB UcTOpHHU XX B., YPOKU
KOTODO! aKTyaJIbHbI ¥ CETOJHS.

AKTHBU3aLMsA HALWCTCKOM WIEONOTMU B
PasHBIX CTpaHaX aKTyalTu3upoBaia npobie-

«B nepedosom nepesszo4HOM nyHkmes,
XYOOXxHUK W.A. Bnadumupos

My 3BepCTB (arr3ma B OTHOLIEHHUH YeJioBe-
YecTBa. DTa npobieMa 0COOeHHO BaKHA ISt
BoeHHO-MeIVIIMHCKOTO My3es, IIOCKOJIbKY
UIE0JIOrHsI YeJIOBEKOHEeHABUCTHUYECTBA II0
PacoBBIM WJIM HAI[MOHAJBHBIM MPHU3HAKAM
HPOTHBOPEYNT UIESIM MUIOCeP/Hs, COCTPa-
IaHUS U TYMaHHOCTH, COCTABJIAIOIINM OC-
HOBY MeJIMIMHCKON mpodeccuu. IToaTomy
He CJIy4YalHO B TOCJIeZHUe TOZbI My3el 3a-
HUMaJICS MCCIeJOBaHMeM XOJIOKOCTa U re-
HOLIWZA JIFOZIel B Jlarepsix CMepTH BO Bpe-
MA Bropoii MupoBoil BOMHBL My3eliHblit
TPOEKT «MeXJly KU3HBIO ¥ CMEPTBIO», 0-
CBSILIIEHHBIN 65-JIeTHell TOMOBINMHE Haya-
na HiopHOeprckoro mporiecca, sipko Mpo-
ZIeMOHCTPUPOBABIINK aHTUTYMaHHOCTb U

Pa3pyLIUTeIbHOCT HAIUCTCKON M/Ie0I0THN
B JI00BIX ee GopMax isi TMIHOCTH U JeJI0-
BeYeCKOU LMBUIM3ALMH, ObLI MOATOTOBIIEH
Ha MaTepyanax Myses, pacCcKa3blBalOLIUX O
IeATeNbHOCTH COBETCKOTO BOEHHOTI'0 Bpaya,
BOMHA-0cBOGOMTENIsT Mapraputsl AJiek-
caHApoBHbI JKUIMHCKOH U TeKCTOB 3ajMaHa
T'pazmoBckoro «B cepareBuHe azia. 3amucKy,
Hali/leHHbIe B Tlellie Bo3Jle Teveit OcBeHIM-
Ma». XyHoXecTBeHHO-CUMBOJWYECKUM U
SMOIIMOHAIBHBIM KapKacoOM BBICTABKH I10-
CAyXWIA IUHAMUYecKass KOMIIO3WIUSA Ha
temy Ilcanma 87, co3jaHHAs CpefiCTBAMHU CO-
BPEMeHHOTO aKTyaJbHOTO MCKYCCTBA. DTOT
HPOEKT ObUT HarPAX/IEH CleNaNIbHbIM /K-
IJIOMOM MeXIyHapoZJHOTO My3eHHOro ¢e-
cruBansa «MHrepmyseit 2011» «3a npoH3u-
TeJIBbHYIO UZlel0 BBICTaBKU «MeX/y KU3HbIO
Y CMepThIO».

JaHHas TeMa HalUIa MPOJOJDKEHWEe W B
MeX/yHapOJHBIX BbICTaBKax: <«I'utiep u
Hemibl. Hapon u npectynienues (2010 r.,
Hewmenkuil ucropudeckui Mysert (bepnun);
«ITucpMa ¢ pponTas (2012-2013 rr., HeMerI-
Kuit Myseit uctopuu 6yszecsepa (Ipesnen).

B nocrentee Bpems B o0iiectBe Hab0-
MAeTCsT YCTOWYMBBIA HMHTEpeC K mpobieme
4eJI0BeKOTI00MSI, MUJIOCepusi 1 B6IaroTBo-
PUTEeNLHOCTU. DTU BOIPOCHI ABJAITCA He-
OTbeMJIeMOM 4acTbl0 T'YMaHUTApHOM Muc-
CHY My3esl.

O6paruBIIMCch K TeMe 6IaroTBOPHUTEIIb-
HOCTH, My3edl COCpejlOTOYMJI BHHUMaHUe
Ha pasHbIX BUIAX W HAMpaBlieHHsxX 6Jaro-
TBOPHUTENIbHOK paboThl. MaTepuasel, xpa-
HAmuecs B (oHZAX My3esd, MO3BOJIIIIA
YCTaHOBUTb, HATNIpUMep, 4TO moMumo Poc-
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Cymka caHumapHasi 1887 2. u ee codepxumoe

cuiickoro obmecra Kpacaoro Kpecra, ubu
CecTpbl MUJIOCEPAHS OCYILIECTBIIAIN YXOZ 3a
paHeHbIMU U GOJILHBIMU BO BpeMst KpbiM-
ckoil BoiHbI (1853-1856), Pyccko-Typel-
Kot BoiHBI (1877-1878), Pyccko-AmoH-
ckoir (1904-1905) u IlepBoil MUPOBOK
BoiHBI (1914-1917), B 1882 r. B Poccun
6BUIO CO3MAHO M AKTMBHO (YHKIMOHMPOBA-
710 O6MIeCTBO MOTeYeHH s 0 GeHBIX U 6OJIb-
HbIX fleTsAx (Cunuii Kpecr). B YcraBe Cune-
ro Kpecra 0CHOBHasI L1eJIb €ro fIeATeIbHOCTH
ompezensiiach cienyomum obpasom: «06-
IIECTBO MIMeeT IeJIbI0 OKa3bIBaTh BCSKOTO
po7ia TOMOII[b GeHbIM U GOJIBHBIM JIETSIM» 1
«..00IIeCTBO yCTpauBaeT BpaueOGHO-BOCIIH-
TaTesbHbIE 3aBefieHIs B MecTax, 61aromnpu-
SITHBIE /7151 9TOTO 0 KJIUMaTUYeCKUM YCII0-
BUsAM»®. [lnisi coBpeMeHHO# Poccuut 3a60Ta
0 ZIeTSIX CTAaHOBUTCS NepPBOOYEPeNHOH Tocy-
JapCTBEHHOU 3afiavei, U B 3TOH CBA3U ypo-
KW UCTOPHH BeCbMa 3HAYUMbI U )KU3HEHHBI.
B pamkax ryMaHUTapHON MHCCHY B Tede-
HUe psna JieT Myseil paspabaTbiBaeT TeMy
«KeHIMHA Ha BOWHe». COTPYAHUKU My3es
TPOBEJIH SKCKYPC B UCTOPHEO BOTPOca 00 y4a-
CTUM KEHIIMH B OKAa3aHWH IIOMOIIM paHe-
HbIM ¥ 60JbHBIM BorHaM. Oco60 6bLH pac-
CMOTPEHBI aCIeKThI peGbIBAHMS JKEHIIVH B
peryJspHOM apMuu B niepuof Besmmkoit Ote-
yecTBeHHOM BOWHBI 1941-1945 rr. Torga B

panax KpacHoll apMuy HaCuMTBIBAlIOCh IO
1 MutH XeHIIuH. JKeHIHbI, pyKOBOZCTBYSChH
NPUHIMIIAMUA TYMaHHOCTH W MWJIOCepaus,
GbUTN BBIHYK/IEHbI BOEBATH C OPY)KUEM B Py-
Kax, 3aluiiast PaHeHbIX 1 60JIbHBIX. YKa3aH-
HbIIl MaTepuan sBUJICS OCHOBOW BBICTABOK,
HOCBSALIEHHBIX TePOUYeCKOMY MOJBUTY JKeH-
IUH B Tofibl Besnkoir OTevecTBEHHOM BOM-
Hbl («Ha Bcio ocTaBIIyIOCA XU3Hb...», «Mu-
sioceprue Ge3 rpasuil ). Ocoboi cTpaHuIiein
B paMKax JJaHHOM TeMbl CTaJia BbICTABKa, [PO-
xopuBias B 2002 . B [epMaHO-POCCHICKOM
Mmy3ee bepiuH-Kapicxoper «Mama + Huna
+ Karoma: JKeHIIMHBI-BOGHHOCTy)Xalye
1941-1945». BeicTaBKa SIBUJIACh 3HAUUTEITb-
HBIM COBBITHEM B KYJIbTYPHOM XKU3HI HEMEII-
KOUi CTOJMIIBI ¥ MeJTa GOBIIION Pe30HAHC B
I'epmaHuy 1 3a ee pezieIaMul.

PaspabarbiBasi TeMy <KeHIIMHA Ha BO-
fiHe», COTPYAHUKM My3esl YCTaHOBUJIU DAL
OCHOBHBIX (DAKTOPOB, BJMSIOIMX HA MCU-
XOJIOTMYECKYI0 afalTalivio XKeHIIUH K BO-
eHHOI CJy>k0e U Ha ee TpeObIBaHKE B COBpe-
MeHHOI1 fieficTBytommelt apmun. Ha mpumepe
OTZEJIbHBIX EHIIWH, BOEBABIIMX HAPaBHE
C MyXYMHaMH{, yAQJIOCh CZesaThb Ba’KHbIE
NpaKTUYecKue BbIBOZBI, IMpeZCTaBJIA0IIe
ompesie/IeHHYI0 1IeHHOCTb B COBPeMEHHBIX
YCTIOBHAX, B paMKaX peanu3aluyl Halyo-
HaJIbHOTO IIPOEKTa «37I0POBbE».

3Inonemsi Konnexckozo aceccopa MBMA, npu-
Hadnexaswue E.H. lMasnosckomy, Havano XX 8.

Peanusys rymMaHUTapHYI0O MHCCHIO, MY-
3eli MOCTOSAHHO y4aCTBYeT B OTe€YeCTBEHHBIX
U MeXIyHapOAHBIX My3eHHBIX IPOeKTax.
B 2010 r. GbUIO MOAMMCAHO TPEXCTOPOH-
Hee «CoryalleHne 0 KyJbTYpPHOM COTPYA-
HudectBe» ¢ 'YK «Benropozackuii rocy-
JIAPCTBEHHBIN MCTOPUKO-XY/I0KeCTBEHHbIN
Myseii-iuopama «Kypckas 6utBa. Bei-
ropozckoe Hactymienue» 1 CIIGYK «[o-
CyJapCTBEeHHBII MeMOpHUAJbHBI  My3ei
o6opoHbl 1 6yokaabl JlenuHrpaaas. Ilepe-
JIBUKHBIE BBICTaBKU My3esl «Ha Bcio ocTas-
MYIOCS JKU3Hb...», «BMecTe MbI CUJIbHBI»,
«MenunuHa Kartactpod», <«MemuIuHCKII
Cankr-IleTepOypr» U Apyrue ¢ yCIexoM 3KC-
MOHUPOBANKCh B PAa3HBIX PeTMOHAX Hallei
cTpasbl — B benropoze, Pocrose, HoBocu-
oupcke, Kemepose, Tiomenn 1 TOMCKe.

OTKJIMKasACh Ha TpeOOBAHUSA BPEMEHH, He
TepsAA BBICOT, NOCTUTHYTHIX Ipe/llecTBeH-
HUKaMM, My3eil TOCTOSIHHO paboTaer Haj
IIePeOCMBICIIEHYIEM MYy3eHHOro cobpaHus
U aKTMBHO B3aMMOJEMCTBYeT C COBPEMeH-
HBIM 00IIeCTBOM, COXPaHSs IPU HTOM CBOIO
caMOOBITHOCTD. IIpy 3TOM TyMaHUTAapHast
MuccHsl My3es, KaKk OCHOBOIOJIATAIOMAs B
€ro IeATeNbHOCTH, CIIOCOBCTBYeT yKperie-
HUIO B3aUMOIIOHUMAHUA U JIOBePHs MeXIy
HpesiCTaBUTEeIIIMHI PA3NIUYHBIX KYJIbTYP, CO-
IIMaJIbHBIX CJIOEB, HAPO/IOB U CTPaH.

3HaYMMOCTb T'YMaHUTAPHON MUCCUU MY~
3es MOATBEPXK/ALTCA ee BLICOKOU OLIeHKOU
€O CTOPOHBI PYKOBOZICTBA CTpaHbl. Tak, 3a
ZIeATeNIbHOCTh 110 BOCCTAHOBJIEHMIO ITIPaB
y4acTHUKOB GOEBBIX JIEUCTBHUI My3ed Ha-
rpaxaeH YIOJIHOMOYEHHBIM IO IIpaBaM
yesnoBeka B Poccuiickoit ®@enepauun ITo-
YeTHBIM 3HAKOM <«3a 3alllUTy [paB YesoBe-
Ka». [Ipe3unent Poccuiickoit @epeparyu
B.B. Ilytun 06bsBUI KOJUIEKTHBY BoeH-
HO-MeZuIuHCKOro My3est MO P® 6iaro-
IIapHOCTD «3a GOJIBIION BKJIaj B Pa3BUTHE
My3e[HOr0 JleJla U COXpaHeHue UCTOpUYe-
CKUX TpaJULMN OTe4ecTBeHHOH MeauIu-
Hbl», TeM CaMbIM MOATBEPAUB O6IIerocy-
ZlapCTBEHHOe 3HaueHue pellaeMbIX My3eeM
3aza4. H

6 Ycra O6LLecTsa noneyeHns o begHbix v 6ombHbIX getax. — CMo, 1882. - C. 1.

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»



HUMANITARIAN MISSIONS
OF THE MILITARY MUSEUM

Military Medical Museum is a military museum accomplishing the humanitarian mission related
to the protection of rights of combatants, search of missing persons, prisoners of war, problem of

women being in war

Anatoly BUDKO,
Russia, St.-Petersburg,
Military Medicine
Museum, Director,
M.D., Ph. D., Prof.

Military Medical Museum was one of the
originators of International Association of
Museums of Armament and Military Histo-
ry (IAMAM), created in 1957 in Copenha-
gen at the I congress of military museums.
Military museums from 18 countries of the
world participated to the congress, including
the Soviet delegation headed by colonel A.V.
Markov - deputy chief of Military Medical
Museum of the USSR Ministry of Defence®.
International Association of Museums of
Armament and Military History (IAMAM)
(consequently transformed to ICOMAM)
was established with the purpose to set and
to maintain the contacts between museums
and scientific organizations in order to study
the experience of the past, history of weapon,
armament, artillery, fortification, uniform,
flags etc., and also the exchange of opinions
in the domain of museology.

Military Medical Museum entered this
association as a fully legitimate member to
accomplish the humanitarian mission. At the
difference from the most number of military
museums whose activity is connected with
the conservation, study and demonstration
of anti-personnel destroying means, the
essential element of the activity of Military
Medical Museum is the humanitarian mis-
sion, with the goal to protect and to preserve
the human health, to breed in person com-
passion and mercy, to maintain his social
rights. It is the Military Medical Museum
which has the priority in this domain.

It is necessary to underline that the basics
of humanism, mercy and compassion were
found in the Museum activity in the epoch
of Peter the Great. In XVIII century, the

Emperor Peter the Great, being a pragmatic
politician, considered the medicine mainly
as an opportunity to save the health of mili-
tary men. Exactly military needs pushed the
Emperor to develop the science, including the
medicine. At the time of Peter’s reforms (the
first half of XVIII century) the creation of the
first Russian museum — Kunstkamera (1714)
preceded the formation of Saint-Petersburg
Academy of Art and Sciences (1724).

The same situation repeated during World
War II when it was necessary to solve the
very important state problem to provide the
human resources and recovering of the mil-
lions of experienced combatants. First was
created the Museum, then in 1944, — Acade-
my of Medical Sciences of the USSR.

Understanding completely the importance
of the mission assigned by the State, the chief
of the Main Military Sanitary Department of
Red Army E.I. Smirnov decided to establish
in Moscow the Museum of Military Medical
Service of Red Army with the Archive of Mili-
tary Medical documents. The idea of creation
was mainly the generalization of the experi-
ence of curing of wounded and sick persons
in wars, and also gathering and conservation
of lost collection of existing in the past med-
ical museums of Russian Empire and Soviet
Union (Artisan (instrumental) house; the
Surgeon Museum of Imperial Medical Sur-
geon Academy; the Pirogov Museum of Rus-
sian Surgeon Society; the Military Sanitary
museum, and also the Museum of Medical
Service of Red Army). Thus, the Military
Medical Museum was de facto formed as the
Museum of Russian Medicine and Military
Sanitary Service.

The assigned missions for military med-
icine were accomplished successfully: 70%
of wounded and 90% of sick people recov-
ered during the war (more than 20 million
people). The unique material concerning
the combat service support in the period of
the World War II, accumulated by the Muse-
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um, was generalized in 35-volume edition
«Experience of Soviet medicine in the Great
Patriotic War of 1941-1945». The honorable
contribution to the intellectual heritage of
the country made the creation of Encyclo-
pedic Dictionary of Military Medicine in 6
volumes, basing on materials of the Muse-
um, biographic guide «Army doctors — par-
ticipants of the Great Patriotic War 1941-
19455, 27 volumes of the museum materials,
multi-volume editions «History of Russian
military medicine», «History of Saint-Pe-
tersburg medicine» etc.

Actually, the Military Medical Museum —
one of the largest medical museums in Rus-
sia and in the world, recognized center of
research and generalization of experience of
health service and medical support of troops,
history of world medicine and military histo-
ry. This status is determined not only by the
variety of archives of the Military Medical
Museum (the collections include more than
440 thousands of museum items), but also by
the diversity of accomplished missions??.

Minister of public health of the USSR,
academic E.I. Smirnov called the Military
Medical Museum <«the treasury of medi-
cal science»*. Professor N.I. Pirogov, the
founder of military medicine, underlined the
importance of function of museums not only
by study but also by the spreading of knew
knowledge, when in 1878 he wrote: «We will
hope further that the experience acquired by
doctors and administrators in our war will be
useful for the next generations»°.

One of the essential missions of the Mili-
tary Medical Museum in XXI century is the
humanitarian one. It acquires increasing-
ly social cultural importance conditioned
by re-thinking and actualization of unique
museum collection; an attempt to solve the
vital social problems; forthcoming serious
changes of demographic situation and con-
comitant ethnic, confessional, territorial and
other transformations; quickly increasing

! Archive of VMD ZAMO, f. 2, op. 68860, d. 1, Il. 113-120.

2 A.A. Budko D.A. Zhuravlev The Russian Federation Ministry of Defense Military Medical Museum and National Museum of Health and Medicine in Washington. — ICOMAM 50 ed. by

R.D. Smith. - 2007, pp. 78-89.

> The Museum of Military Medicine, Saint Petersburg, Russia, has been awarded the Diploma of the all Russia museum festival «Inter museum-2008. — ICOMAM MAGAZINE, 2008,

issue 01, pp. 3-4.

4Shabunin A.V. Military Medical Museum 1943-1993. Historical outline. - SPb., 1993. - S 63.
> Pirogov N.I. Military medical science and particle help in the theater of operation in Bulgaria and in the rear of regular army in 1877-1878 // Collected edition. Works on military
medicine and military field surgery (1871-1879). - M., 1960. - T. VII. - C. 45.
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tendencies of replacement of direct inter-in-
dividual communication by indirect, by the
deepening in virtual reality with use of Inter-
net and other constantly progressing tech-
nical means. Humanitarian missions of the
Museum contribute to the formation of addi-
tional partner contacts. At the same time the
Museum becomes the interlink institution in
the context of world globalization.

Thus, over a number of years in the Muse-
um, together with the International Com-
mittee of Red Cross, takes place the study
of different aspects of international human-
itarian right. The great importance acquires
the work of the Military Medical Museum
«Russian military leaders of XVIII centu-
ry — founders of international humanitarian
right in war conditions», which shows to the
World Community the contribution of Russia
to the development of this type of right and
highly appreciated in International Insti-
tute of Humanitarian Right in San-Remo
(Italy, 2000). To continue the researches in
the domain of international humanitarian
right, museum started to study the poorly
known moments of history, which have the
universal importance and are dedicated to
the treatment of prisoners of war and repa-
triates during the World War II. The analysis
of medical support of prisoners of war from
the beginning of the war till the end permit-
ted to make several interesting and important

conclusions. In this work they set and gave
to the society «Saxonic materials» previous-
ly unknown names of Russian and foreign
prisoners of war who died in death camps in
German territory during the World War II.
Beside, basing on archive materials, stored in
the Museum, they made the search of partici-
pants of Northern Convoys during the World
War II.

Solving the problems of international
humanitarian right, the Museum gave to the
governments of Germany, Poland, France
and the USA and other countries over the
last years the information about more than
100 thousands combatants of the World War
11, who were accounted in their countries as
perished or missing. Thus, they found the
information about more than 1000 French
people who underwent the medical treatment
during the Great Patriotic War 1941-1945
in soviet military hospitals, about 209 US
citizens, including the documents of Joseph
Beyrle, the father of John Beyrle, former US
ambassador in the Russian Federation. In
such a way, the Museum saves the memory
about the heroes who were fighting for their
Motherland, and it is one of the main ele-
ments of humanitarian mission of the Muse-
um, which was materialized in the consolida-
tion of international cooperation. The results
of conducted researches were presented in
the exhibition «Together We Are Strong»,
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prepared for the 65th anniversary of the end
of the World War I, telling about of self-sac-
rificing work of military doctors of USSR,
USA and other countries of anti-Hitler Coa-
lition (cooperative project of Military Med-
ical Museum, General consulate of the USA
in Saint-Petersburg and Center of Saint-Pe-
tersburg Art «AVIT»). The exhibition was
dedicated to the one of the main lessons of
the World War II - the imminence of unifica-
tion of countries and peoples not for fighting
against each other, but to achieve the com-
mon purpose — to defeat evil and violence.
The exhibition was successfully presented in
Saint-Petersburg, Rostov and Belgorod.

The very important part of humanitari-
an missions of the Museum is the activity to
provide the social legal support of veterans,
disable persons and combatant of the Great
Patriotic War 1941-1945, local wars and
armed conflicts. This work had been con-
ducting since the moment the Museum was
found. Over the years the Museum exists,
they treated more than 8 million of requests
to confirm wounds and treatment of diseas-
es, and the service in medical establishments
during the Great Patriotic War 1941-1945.
The found information about more than 1
million citizens of the USSR, died or perished
in the Great Patriotic War 1941-1945 was
passed for the Book of Memory, to supple-
ment «The Book of Blockade».



The Museum was awarded by the Honorary
Certificate of the president of Inter-Parlam-
entary Assembly of the CIS Member Nations
for the great work to provide the social legal
support and help to get the deserved priv-
ileges for disable persons, veterans and
combatants of the Great Patriotic War 1941-
1945, living in CIS countries. Beside, in the
International exhibition «Memorial-2011»
the Museum was awarded by certificate «For
the excellence in the domain of commemora-
tion of perished defenders of Motherland»
and memorable medal.

The last years, because of military con-
flicts and local wars in different parts of the
world have become more frequent reality,
it is raised the problem about physical, psy-
chological and humanitarian consequences
of the use of different armament, including
those used against the civil population.

Thus, in 2004 the International Exhibi-
tion «World War 1914-1918: Experience
— Remembrance — Memory» was opened in
Berlin in German Historical Museum, with
the main theme «Man and War». This exhi-
bition presented the very rich collection of
protection means against the chemical weap-
on and exponents which show the humanism
of Russian doctors for the wounded, sick
and stricken by toxic agents. The exhibition
attracted the attention of society of different
countries and showed that the World War I
became one of the key moments of history of
XX century, whose lessons are actual even
nowadays.

The activation of Nazi ideology in differ-
ent countries made actual the problem of
fascist atrocities to the humanity. This prob-
lem is especially important for the Military
Medical Museum, because the ideology of
anti-humanism by racial or national signs
contradicts to the ideas of mercy, compas-
sion and humanism, which make the base of
the profession of doctor. That’s why it is not
accident that over the last years the Muse-
um is making the research of Holocaust and
genocide in death camps during the World
War II. Museum’s project «Between Life and
Death» dedicated to 65th anniversary of the
start of Nuremberg process which clearly
showed anti-humanism and destructiveness
of Nazi ideology in any forms for the person
and human civilization, was prepared basing
on Museum’s materials which tell about the
activity of soviet military doctor, combat-
ant-liberator Margarita Alexandrona Zhil-
inskaya and texts of Zalman Gradovsky «In
the Heart of Hell». Notes found in ash near
the stoves of Oswiecim. The artistic symbolic
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and emotional base of the exhibition was the
dynamic composition on the theme of Psalm
87 created by the means of modern actu-
al art. This project was awarded by special
certificate of International Museum Festival
«Intermuseum - 2011» <«For the penetrat-
ing idea of the exhibition «Between Life and
Death».

This theme was continued in several inter-
national exhibitions: «Hitler and Germans.
People and Crimes» (2010, German Histor-
ical Museum); «Letters From Front» (2012-
2013, German Museum of Bundeswehr His-
tory (Dresden).

The last time the society has a stable inter-
est to the problem of love for mankind, mer-
cy and charity. These problems are inherent
elements of humanitarian missions of the
Museum.

Being engaged in charity, the Museum has
concentrated attention to the different kind
and directions of beneficent work. Materials
from Museum’s funds has permitted to con-
clude that beside, for example, Russian Soci-
ety of Red Cross, which sisters of mercy were
caring wounded and sick persons during the
Crimean War (1853-1856), Russian-Turk-
ish War (1877-1878), Russian-Japanese War
(1904-1905) and the World War I (1914-
1917), in 1882 in Russia it was created and
actively functioning the Society of Care for
poor and sick children (Blue Cross). The main
purpose of the activity of Blue Cross is written
in the Manual of organization: «The purpose
of society is to provide any help for poor and
sick children...» and «... society organizes
medical educational establishments in the
places favorable for that according to climate
conditions»¢. For modern Russia the care for
children is the essential state mission, and
that’s why the lessons of history are important
and vital.

Within the next several years, the Museum
prepares in the context of humanitarian mis-
sion the theme «A Women in the War». The
workers of the Museum have made the excur-
sion in the historical domain concerning the
participation of women in medical assistance
for wounded and sick combatants. The aspects
of women’s activity in the regular Armed Forc-
es during the Great Patriotic War 1941-1945
were considered with special attention. At that
time in the Red Army there were up to 1 mil-
lion women. Women, guided by the principle of
humanism and mercy, had to fight with weap-
on in their arms, protecting wounded and sick
people. The material cited above was the basic
for the exhibitions dedicated to the heroic feats
of women at the time of the Great Patriotic War

(«For the Rest of the Life...», «<Mercy Without
Limits»). The special page in the context of
this theme became the exhibition which took
place in 2002 in German-Russian Museum
Berlin-Karlkhorst «Masha + Nina + Katyusha:
Servicewomen 1941-1945». The exhibition
was the significant event in the cultural life of
German capital and had a great impact in Ger-
many and beyond.

Developing the theme «a woman in the
war», the workers of the Museum has estab-
lished several factors influencing the psy-
chological adaptation of women to military
service and their activity in modern regular
army. Basing on examples of certain women,
who fought on the equal base with men, they
managed to make important practical con-
clusions, which present certain value in mod-
ern conditions in the context of realization of
national project «Health».

Realizing the humanitarian mission, the
Museum constantly participates to national
and international museum projects. In 2010,
the Museum signed the three-way Agreement
for Cultural Collaboration with Belgorod State
Historical Art Museum-Diorama «The Battle of
Kursk. Belgorod Offense» and State Memorial
Museum of Defense and Blockade of Leningrad.
Mobile museum exhibitions «For the Rest of the
Life...», «Together We are Strong», «Emergen-
cy Medicine», «Medical Saint-Petersburg» and
others were successfully presented in different
regions of our country — in Belgorod, Rostov,
Novosibirsk, Kemerovo, Tyumen and Tomsk.

Answering the challenges of the time, not
wasting the height achieved by predecessors, the
Museum is constantly working on rethinking of
Museum’s funds and actively cooperates with
modern society, managing to keep its distinc-
tive character. At the same time the humanitar-
ian missions of the Museum, as essential one in
his activity, contributes to the consolidation of
comprehension and confidence among different
cultures, social levels, peoples and countries.

Importance of the Museum’s humanitarian
mission is confirmed by its high appreciation
from the Head of State. Thus, for the activity
to recover the right of combatants the Muse-
um is awarded by the Ombudsman of Russian
Federation by Honourable Sign «For the
protection of Human Rights». The president
of Russian Federation V.V. Putin has thanked
the personnel of the Military Medical Muse-
um «For the great contribution to the devel-
opment of the Art Museum and preservation
of historical traditions of national medi-
cine», effectively, having confirmed the State
importance of the missions accomplished by
the Museum.

®Manual of Society of care for poor and sick children. - SPb, 1882. - S. 1.
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Children, war, truth

The story from the museum?
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History is a discipline that involves criti-
cal discourse and in which conflicting and
competing views interplay. Engaging in-
terested public with historical debate and
helping them to study a range of subsequent
interpretations of history is an essential el-
ement in developing their understanding of
the discipline. By explicitly studying the dif-
ferent ways in which historical events, peo-
ple and situations have been interpreted
through films, websites, art, literature, mu-
seums, TV programmes, scholarly writing
and other forms of interpretation, we en-
able public to make a vital connection be-
tween the past and the present. For muse-
um visitors to understand that history is
open to various and sometimes competing
interpretations is obviously of fundamen-
tal importance. In some European settings,
it is vital to help public move beyond ill-in-
formed and one-sided views they may have
developed through their community histo-
ries and the media.

Cultural heritage is part of the gener-
al well-being of all Europeans, a means of
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strengthening mutual recognition and care
for joint projects, which reflect community
agreement about the future. In this regard,
heritage thus moves away from something
that is final and static and comes near to
becoming a means of discovering and em-
phasizing diversity, which, with the help of
mutual understanding and respect, encour-
ages the dialog between communities and
strengthens mutual understanding, which
in turn contributes to preventing conflicts.
In the context of globalization, cultural her-
itage strengthens social ties among inhabi-
tants, their sense of affiliation and iden-
tity, and stresses the local and holds back
the obvious erosion of community values,
which occurred in haste after participating
in liberal market economy!.

Opening a heritage site or museum col-
lection to the public used to be easy. Muse-
ums of history, science, military, etc., saw
their sites as educational institutions, with a
responsibility to create knowledge through
the development and research of collec-
tions, and then to disseminate that knowl-



edge through the provision of formal schol-
arly displays. There has been the gradual
development of national, regional and lo-
cal strategic goals from museums and her-
itage sites, and the relating of these directly
to sites through conditions placed on public
subsidy. This can be seen most clearly in the
development of the roles of museums and
heritage sites:

/ supporting local regeneration initia-
tives

/ supporting economic and social regen-
eration

/ supporting lifelong learning and struc-
tured educational provision

/ meeting the needs and requirements of
local communities.

The analysis of audience and poten-
tial audiences for museums is usually de-
fined as market research, although this
term does not define the full range of par-
ticipants researched. This type of the activ-
ity represents only a part of the work now
being carried out by museums as they seek
to develop a fuller understanding of visi-
tors, their motivations, needs and expecta-
tions, the way they explore and engage with
exhibits, staff and each other, and what they
gain from the experience.

Visitor’s expectations represent one of
the key factors pressing museum managers
to enhance their presentations. Responding
to visitor expectations also underpins those
other factors pushing for change, particu-
larly the need to increase visitor numbers
and therefore, income; the need to diversity
the visitor base; and the need to meet the re-
quirements of the educational sector.

Traditional museum audiences see the
museum/heritage visit as a relaxed, infor-
mal social outing, providing an opportu-
nity both to learn and enjoy oneself. How-
ever, surveys also show that the demand of
these audience are growing rapidly, as edu-
cational and mobility levels rise and as peo-
ple have increased experience of other loca-
tions and other types of leisure facilities.

Researching the heritage of socialism
(difficult heritage) is an attempt to find an
answer to a basic question: to what extent
the social practices, ideas and values, typ-
ical of the socialist period, are present to-
day in the everyday life? Historiography has
rather poorly dealt with the socialist heri-
tage in its entirety so far. There have been
some in-depth researches of particular
fields in visual arts, architecture, military
history, Slovenian language, intangible cul-
tural heritage, as well as certain individual
contents of the material culture of the so-
cialist heritage?.
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The Museum of Recent History Cel-
je dates back to 1951. The same year in the
City Museum of Celje, a department for
history of national liberation struggle was
established. After a decade of intensive
development, the department was trans-
formed into an independent cultural in-
stitution — Celje Museum of Revolution.
Its premises were found in the building
of a former town hall (which was situated
here from 1830 to 1963) and in the Stari
pisker (“Old Pot”) Prison (where during
the World War II 374 hostages were shot).
Here it presented the 1918-1945 history of
Celje and the Celje region. Besides the per-
manent collection, the period was marked
by a rich exhibitioner and publishing activ-
ity of the museum’s professional workers.
In the mid-1980s, the museum had to face
the lack of visitors, which lead to the deci-
sion to give the museum a new strategy and
collecting policy. I was head of the muse-
um back then and I made a small revolution
with the new strategy.

We had to decide what and how we will
do in the future.

We made a detailed analysis of the visi-
tors and a survey of the renaming of the mu-
seum. Name of the museum is very import-
ant factor for visitors, especially nowdays
when browsing google. Military means mil-
itary, but it is not the same behind the walls
and doors of the military museums. In our
case the name revolution was inevitably
linked to the period of the war. That’s why
we turned to the opposite direction and we
were looking for links with peace. Our fi-
nal decision was history — the neutral sto-
ry to be invited to the museum. On our own
initiative in 1991 the museum was renamed

into Museum of Recent History Celje. This
was the time when the independent coun-
try Slovenia began to form, so in our mu-
seum, in the context of new collecting pol-
icy, we started to looking for a new role in
the society.

Today, the Museum of Recent History
Celje is a regional history museum, collect-
ing, preserving and documenting the histo-
ry of Celje and the Celje region in the 20th
century. Various contents from real life
make it recognizable, and they are the main
reason why it grew into such a complex mu-
seum. Due to its numerous and diverse ac-
tivities, it is one of the liveliest museums in
Slovenia. Because of the intensive develop-
ment in the field of museology, we followed
our visitors. The young generation were
the one which was lost on our way. There-
fore we focused especially on young peo-
ple. With families representing such a high
percentage of visitors, they are key group to
research , and it is essential both to under-
stand and provide for their specific needs.
Research with parents we recognize that
parents want child appropriate exhibitions
which:

— provide new experience and insights

— allow children to learn

— complement children school learning

- have minimal reading

— are at an appropriate height

- provide sufficient installation to avoid
queuing

— cater for a range ages and abilities

— keep parents entertained as well

We established a new department inside
the museum: a children’s museum Her-
man’s Den. It is a museum for children un-
der 14. Its mission is to tell the story on her-

! Andreja Rihter, Heritage of Socialism between oblivion and remembrance, Krakow, 2013
? Andreja Rihter, “The brotherhood and unity of our nations” in: Heritage of Socialism (2013) Ljubljana, p.p. 10-17
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itage and answer the questions: What is
a museum? What is the cultural heritage?
How can we recognize it? Who are the cu-
rators? What do they do? How the heritage
comes about in the everyday life?

Children’s Museum Herman’s Den
opened in 1995 and is still the only chil-
dren’s museum in Slovenia. It is a part of
the Museum of Recent History Celje. The
museum collects, preserve, researches
and exhibites movable cultural heritage. It
houses two collections connected to chil-
dren and their lives. We found a designer,
who has worked and thought with us. Co-
lours are bright, attractive for children, ba-
sic shapes of geometry are helping to con-
tent, the music is a companion of words. We
started to cooperate to the most popular il-
lustrator for children and the children com-
positor made a special anathem for the chil-
dren museum.

The Children’s Museum’s mascot is the
popular Herman the Fox, who surpris-
es children with a visit museum events and
birthday parties; he has also been known to
occasionally leave his museum den to go for
aramble.

What was the origin of the content?

From the local community, from the
Slovenian history, from the convergence

to the Europe, from the visits of our col-
leagues from abroad. As we learn from
the survey, we did not forget of parents,
grandparents, brothers and sisters, who
are always companions and our new visi-
tors.

I still remember my promise that I made
at the opening ceremony of the Children’s
Museum that in one year we will open the
pastry for birthday parties to which they
will be able to invite their friends.

Back in 1995 and the complex legisla-
tion promise could not be realized in one
year. But children do not understand the
legislation problems and problems of
“big” adults. Promise is a promise and you
have to respect it and to realize it or do
not give promise to a child if you are not
sure that you will be able to realize the it.
If you give the promise to the child and do
not realize it, you lose their trust and con-
fidence. In few months my only mission
was to fight the bureaucrats and bureau-
cracy on the local and state level. My way
led me from the minister to the minister. It
was hard job, but it was also a good lesson.
My promises were always thoughtful and
100% realistic from the beginning.

What are the contents of Cildren’s Muse-
um?

It s varied programme, which draws
its inspiration from the treasure trove of
worldwide and Slovenian history, delights
aged up to 12 years of age and, of course to
all those who are still children at hard. The
stories and lessons that relate to the cultural
heritage on show explain the past and help
children to understand the present; they
play a part in creating the future and also
raise children’s awareness of their relevance
and the need for their preservation. The
museum also collects, preserve, research-
es and exhibits movable cultural heritage.
It houses two collections connected to chil-
dren and their lives.

The children’s museum welcomes visi-
tors, who join us also on: Herman’s creative
children’s workshops. The story was suc-
cessful, it attracted new visitors, new gen-
erations, who since then have become a
constant. 15,000 children per year wander
trought the museum, which is the number
of a year-long visit in some Slovenian mu-
seums.

The children’s museum welcomes visi-
tors, who join us also on: summer plays held
at Herman’s Theatre. The children’s muse-
um welcomes visitors, who join us also on:
summer holidays laks, creative family wor-
shops, first-year schoolchildren receptions,

> Museums reports, Archive of Museum of Recent History Celje
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subscription meetings, children’s flea mar-
kets, and paticulary during Child Week,
Family Week, December’s festivities...

What led us?

Children enjoy experiencing the past, in-
cluding the atmosphere and opportunities
to participate and dress up. Children like to
be able to touch and to do — to feel involved.
Children like interactive exhibits, creative
activities, competitions and trails. Children
see museum visits, at their best, as an oppor-
tunity to learn as well as have fun. Children
who have been to the site on school trip like
to come back to show their families.

Audience development is not about sim-
ply increasing audience size. The best way
for museum to increase visitor numbers is
to improve the service and experience it is
offering to existing audiences. This will
normally lead to greater word-of-mouth
recommendation, resulting in an increase
in usage by more members of the audience
types the museum is already attracting, and
will also encourage more repeat usage by
existing audience. Also is audience devel-
opment about increasing access to the mu-
seum, whether physical , intellectual, social,
cultural or economic. Improving access is
likely to make the museum more welcom-
ing and user-friendly, and lead to more di-
verse usage, but it is not in itself audience
development.

Audience development is sometimes an
expensive exercise, in term of funding, the
long term commitment of staff time and
probably , the development of new collec-
tions to reflect the needs of the new audi-
ence being sought. There is no point begin-
ning the process without a commitment to
adequate resources. Without the absolute
commitment of the museum’s director and
governing body, an audience development
strategy will fail — was my experience.

Why we chose for our target group chil-
dren from 3 to 14 years old?

During the process of the formation of the
museum content I learned many facts that I
didn’t detect before.

My special experiences working with chil-
dren in difficult heritage were as follows:

— children go through a range of stag-
es between birth and becoming what is nor-
mally seen as a'museum/suitable ‘child au-
dience of 3 to 12 years of age.
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— Families have more than one child, and
museum wants the older but still dependent
sibling to visit, it is going to get younger one
aswell

— For babies and young children to be se-
riously under represented in museum audi-
ence means museums are not only missing
them but also the adults who would come
with them

— Babies and preschool children and their
accompanying adults are available, while
older children are at school

- Engaging parents of babies with the col-
lections, we have to provide for the offspring.

— Personal context is more essential to
young children than to adults. Young chil-
dren have very limited life experience and it
is vital that they can relate they experience in
the museum to their own lives / home, fam-
ily, toys etc.

— Images are vital for children. Most chil-
dren under 4 cannot read.

— Fantasy is an intimate, personal and
imaginative thing. Opportunities to dress
up, to listen to or tell or draw or read or write
or re/enact stories will be successful with
children.

— Children learn by doing. It is not enough
just to build an area that is specifically tar-
geted at young children. It is important to
ensure that there are things for young chil-
dren to enjoy doing on their own.

Unfortunately far more museums are still
ignoring this audience. Children have a re-
markable capacity for excitement, an over-
whelming desire to get involved and viv-
id imaginations. Museums will not help the
children to build confidence in themselves
as capable learners, but will also help them
develop quality relationships with adults,

support parents and grandparents as affec-
tive teachers of the young and support early
childhood teachers in their development of
quality educational provision.

Why is so important that Military muse-
ums offer special programs for children and
youth? Military history is reality that was go-
ing on in our past and is part of our lives to-
day, in our communities. Museums are with
us to explain us the material and tangible
and untangible heritage. War has always
been and will be connect to emotions, fear,
anxiety, death, sadness, happiness, luck, joy,
victory. Military museums must present the
story about the victory and happiness. Chil-
dren do not lie and do not know the pre-
tense. For them the object and the story are
reality. Telling the museological true sto-
ry about the object is a responsibility of the
curator. Children always have very concrete
questions.

Can we manage this or we will continue
to pretend that that kind of museums are for
adults only?

The answer on question Does Society need
Military History Museums is in front of us. So-
ciety desperately need the museums. They are
living reminder of the everyday life. Our re-
sponsibility to the society is to, with all possi-
ble activities, enable the youngest generation
to become familiar with the story of the mili-
tary history. This is the generation that begins
its life path and will be a guardian of freedom
and human rights in the future. |
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JIIETU, BOTHA, TIPABITA

[To3HaHMe UCTOPUU Yepe3 My3en?

AHppaa PUXTEP,
CnoBeHus, Jlio6nsiHa,
dopym cnaBAHCKUX
KynbTyp, AupekTop,
MarucTp ncropmyeckumx
HaykK

VicTropuss — 5TO HayKa, KOTOpas IpejIo-
Jlaraet AMCKYCCHH, rfie KOHQIUKTYOIe 1
NPOTUBOGOPCTBYIOMME B3IJIAALI B3aUMO-
neiicTByIoT. IIpUBIeYeHre 3aMHTepecoBaH-
HOH MybJIMKU K MCTOPHYECKUM JebataM U
IIOMOIb B M3Yy4YE€HUHU psAfa COMYTCTBYIO-
IUX TOJIKOBAHUU UCTOPUHU ABJIAITCA BaXK-
HBIM 3JIeMeHTOM B Pa3BUTUHU CaMOM HayKH.
Yepe3 [OCTYNIHOE W3y4YeHHEe pa3IuYHbIX
nyTeidl, B KOTOPBIX HCTOpUYECKUE COObBI-
TUSA, TIOJU U CUTyalluld UHTEePIPeTUPYIOTCA
4yepe3 QMIbMBI, CalThI, UCKYCCTBO, JIUTE-
parypy, Myseu, TB-mporpammel, HaydYHbIe
paboThl U fpyrue GOPMbI TOJIKOBAHUSA, Mb
NpeaocTaBisieM BO3MOXHOCTb OOIIeCTBEH-
HOCTM CBfI3aTh MPOILIOE C HACTOAIIUM.
Oco6as BaXXHOCTb AJIS HAC COCTOMT B TOM,
4TOOBI T10KAa3aTh MOCETUTENIAM My3es, 4TO
UCTODUSA OTKPBITA AJI PA3JMYHBIX M UHOTZAA
NPOTUBOPEYNBBIX MHTepIpeTanuii. B Heko-
TOPLIX €BPONEMCKUX PperuoHax KpaiHe
Ba)KHO COZIe/ICTBOBATb BBIXOJY OOIIECTBEH-
HOCTH 3a PAMKU IUI0X0 HHYOPMHUPOBAHHBIX
U OJJHOCTOPOHHUX B3IJIAZ0B O TOM, 4TO UX
0611ecTBO, BO3MOXHO, Pa3BUBAJIOCh B PaM-
KaX TOJIbKO UX KyJbTYPbl X TOJbKO CBOMMHU
CpeZICTBAMU.

KynbTypHOe Haclenue SBIAETCA 4aCTbO
0611ero 61aroCOCTOSIHUS BCeX eBPOIeNIeB,
O/JHO U3 CPe/ICTB YCHUJIEHUsI B3aUMHOIO MPHU-
3HAaHUA U TOJZEPKKUA COBMECTHBIX NPOEK-
TOB, KOTOpPble OTPakalOT B3aWMHOE COrja-
cue Ha obmee Gyayiee. B 3ToM OTHOLIEHHN
Hacjaeaue yXOAUT OT Yero-To KOHEeYHOTO
WJIM CTATUYHOTO ¥ TIOAXOJUT K TOMY, YTOOBI
CTaTh CPEACTBOM OOHAPYKEHHS U yCUTIeHUS
pa3Hoo6pasus, KOTOpoe ¢ MOMOIIbIO B3a-
MMOIIOHMMAaHUsl U YBaXeHUs COZEHCTBYeT
AWAJOry MeXJy OOIMHAMHM W YCHUIUBAET
COBMECTHOe IIOHMMaHue, IIpeJoTBpalas
KOHQIUKTBL. B KOHTekcTe rio6Ganu3anuu
KyJIbTypHOe Hacjleiue YCUJIMBaeT obuie-
CTBEHHbIE CBSI3M MeXJy HaceleHHeM, HUX
YyBCTBO INPUHAZJIEXHOCTH K OOIIECTBY U
caMOGBITHOCTH, a TAK)Ke YCHINBAET MeCTHOE

CaMOCO3HAHME W C/IepPKUBAeT O4YeBUIHOE
HMCYe3HOBEHUE OOIIeCTBEHHBIX LIEHHOCTEeMH,
KOTOpPbIe BO3HUKJIY B CIIENIKe [TOCTIe YIaCTUSA
B T16epabHON PHIHOYHOM H9KOHOMHUKe®.

OTKpbITHE 3alOBeJHUKA WJIA My3elHON
KOJIIEKIINY He BBI3bIBaJo mpoGsiem. Vcro-
puUuecKue, Hay4yHble, BOEHHbIE My3eH BCeraa
CYMTANNCh 00pa30BaTeNbHBIMU YUpeXxje-
HUSIMH, KOTOPbIE ZOJDKHBI BECTU HCCIIe/0-
BaTeJIbCKYIO [IeITeJIbHOCTh Yepe3 Pa3BUTHE
Y U3y4YeHUe KOJIJIEKLHUI, a 3aTeM pacIpo-
CTPaHATD IIOJIyYeHHble 3HAaHUS C IIOMOIIBIO
CO3/ITaHHBIX BKCIO3UIUHA.
IIPOM30LIJIO HEKOTOPOe Pa3BUTHE U PACIIH-
peHue 3ajady, pelraeMbIX HalIOHAJIbHBIMH,
pernoHaNbHBIMA U MECTHBIMH MY3eSIMH U
3aMoBeIHMKaMU, rocyznap-
CTBeHHbIE CyOCHIUK. DTO MOXHO JIETKO TIPO-
CJIeIUTD, eCJIU IOCMOTPETh Ha POJIb My3eeB
U 3aII0BeJJHAKOB IIPU PelleHn! CIeAYIINX
3a7ad:

— OCyILIeCTBJIEHWE MEeCTHBIX HMHUIMATUB
10 BOCCTAHOBJIEHUIO;

Co BpeMeHeM

HOJIy4aIoIIUX

— OCyLIecTBJIeHHWE OJKOHOMHYECKOTO U
006I1[eCTBEHHOTO BOCCTAHOBJIEHUST;

— OCyIIeCTBJIEHVEe HelpepbIBHOro obyye-
HUSI U TpeJOoCTaBlieHHue CTPYKTYypPUPOBAH-
HBIX 06Pa30BaTeNIbHbIX YCIIYT;

— YZAOBIIeTBOpEHMe NOTPeGHOCTeN U yCII0-
BMI1 MECTHBIX COOOIIECTB.

Vi3ydeHne MHEHUs IMOCETUTeNeil U BO3-
MOXXHBIX TIOCETHUTEJIeH OOBIYHO OIpe/eisieT-
Cs1 KaK U3y4eHue PbIHKA, XOTb 3TOT TePMHUH He
BKJIIOUaeT BCeX YUaCTHUKOB IMOZOOHOTrO M3y-
YeHUsI. DTOT THII €SI TeIbHOCTH MPe/ICTaBIIsI-
€T JIMIIb YaCTh MPOBOAUMON Ceiyac My3esiMu
paboTel M0 GoJjiee MONHOMY OIpe/ieJIeHHUIO
MOTHUBALMH, HY)XZl ¥ O’KU/IJaHUM [TOCeTUTeel,
WX B3IJISAZ] HA BLICTABKY, KAK OHM OTHOCATCS K
[epCoHaJy U APYT APYTY U YTO MM JAeT MOJIy-
YEeHHBII Ha BBICTaBKE OIIBIT.

3anpocel
co60¥i OIMH U3 KII0YeBbIX HaKTOPOB, KOTO-
pbIil 3acTaBiisieT My3eHHBIX MeHEe[KepOB
YJIy4IIUTb CBOM 9Kcmo3uuuu. CrpemiieHue
OTBevyaTh MOTPeGHOCTAM HoceTuTesell 06y-
cinaBiauBaer u jpyrve (GakTOpbl, KOTOpbIE
MOATAJIKUBAIOT K WM3MEHEHWsIM, B 0COOeH-
HOCTH CTpeMJIeHWe K TPHUBJIEYEHUIO Moce-

roceTuTeneyl IpeACTABIAIOT

TUTeJIel U, CIeJoBaTeIbHO, JOXOAOB: HE0b-
XOJUMOCTh  Pa3HOOOpa3UTh
nocerureneil, HeOGXOAUMOCTD
Tpe6oBaHUAM 06pa30BaTeILHOIO CEKTOPA.

KOHTHUHTEHT
OTBe€4YaThb

Jlnsg OOBLIYHBIX IIOCETUTEJIeH I0X0Z B
My3eii/3all0OBeJHUK — 3TO HENPUHYX/eH-
HbI, HeOpPMaJbHBIN BBIXOZ B CBET, KOTO-
pbIil IpefoCTaBisfeT BO3MOKHOCTb [Jif
[OJIyYeHU ST I/IHd)opMaLu/m U OTAbIXa OJHO-
BpeMeHHO. OZIHaKO MCCJIeZlOBaHUA MOKa3bl-
BAIOT, YTO TPeGOBaHNUSA IOCETUTETIEl GBICTPO
pactyT B GOJNBLUIMHCTBE CBOEM IO IPUYNHE
TOTO, YTO YPOBEHb 06Pa30BaHUS U COLMATb-
HOU aKTUBHOCTHU HAaCeJIeHWUs PACTeT, U JIIO/JH,
No6bIBAB yKe B APYrUX MOAOOHBIX MecTax,
HMeIOT BO3MOXXHOCTb CDABHUBATh.

B mpezcTaBieHuN Hacjleous coLpanu3Ma
(HempocToe Hacjejue) feaercsl MOIbITKA
HalTU OTBET Ha BOIPOC: [I0 KaKOW CTeleHU
o0bliecTBeHHble HAaYMHAHUS, W7leW U LeH-
HOCTH, THUIIMYHBIE OJId COLOUATIUCTUYECKO-
ro neprojia, aKkTyaJbHbl Cero/jHsl B Hallen
MOBCeTHEBHON M3HU? B wncropuorpadun
BOIIPOCBI  COLIMAJMCTUYECKOTO HacjeAus
I0Xo pa3paboraHbl. KoHeyHO e, cyle-
CTBYeT pAZA TIIyOOKMX Y3KOHAIpPaBIEHHBIX
pabor 10 u300pasUTEILHOMY HCKYCCTBY,
apXUTeKType, BOEHHON HCTOPUM, CJIOBEH-
CKOMY A3BIKY, HeMaTepUaJlbHOMY KyJbTYp-
HOMY HacJIeJUI0 Takxe, KaK M IIO OIlpefe-
JIEHHBIM aclleKTaM MaTepuaabHOM KyJlIbTypPbl
COIMAIMCTUYeCKOT0 Hacae us>.

My3eii HoBeimeii ucropun Ilene O6bL1
ocHOBaH B 1951 roxy. B atom xe roxy B
roposickoM My3ee Llese GBI OTKPBIT OTAEI
HCTOPUM HALMOHAJIBHO-0CBOOOAUTEIBHON
60pb6bI. TToCsIe 1ecsATH JIeT UHTEHCUBHOTO
pasBUTHUS ITOT OTAeN ObLT Mpeobpa3oBaH
B HE3aBUCHUMOE Yy4Ypexk/leHHe KyJIbTyphl —
My3eil pesomouuu Ilenme. Ero mnomeme-
HHs HaXOIWJIUCh B 371aHUM OBIBIIEro 37a-
HusA MyHununaiaurera (1830-1963 rr.), a
TaK)Xe B 3/jaHUM ObIBIIEN TIOpbMBI CTapu
nuckep («Crapas sima», rae Bo BpeMs Bro-
poil MHpOBOW BOWHBI OBUIO paccTpesns-
HO 374 nieHHbIX). VIMeHHO 37ech U ObLia
npezcTaBieHa ucropus lleme u pernona
Ilene B mepuoy ¢ 1918 r. mo 1945 r. Kpome
MOCTOSIHHOM 3KCIO3UIIMU 3TOT ePUOZ ObLI
3HaMeHaTesleH 6OraTbIMH BBICTABKAMU U
60bIION M3ZaTeNbCKOM paboToil COTpyA-
HUKOB My3ed. B cepeaune 1980-x ronos
My3eil CTOJIKHYJICS € IPO6JIeMOoit HeslocTar-
Ka II0CeTUTesel, YTO MPUBEJIO K pelleHHUIO O
NPUHATUU HOBOW CTPaTeruy U MOJIUTUKU B
cobpaHu¥ KOJTEKIHU. YKe B TOT IIepHoj 5
OblIa PYKOBOJMTENIEM My3es U COBepIInyia

! Anppaa Puxtep, «Hacneaue couvanvama Mexay 3abBeHneM 1 BoCnoMuHaHemy, Kpakos, 2013 1.
2 Auppaa Puxtep, «bpatcTBo v eMHCTBO HaLLMX HaLwit» ony6nrkoBaHo B: Hacneame counanmama (2013 r.) MiobnsHa, cTp. 10 - 17
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MaJIeHbKYI0 PeBOJIIOIUIO C IOMOIIbIO HOBOH
CTpaTeruu.

Ham npezicTOANO pelnTh, KaK U 4TO MBI
OyzeMm feaTh B OyAyLiem.

MBI cpesanu fieTadbHbIM ONPOC MHEHUSA
moceTuTeNedl U BBIHECHH IIpe/jIoKeHHe O
neperMMeHOBaHMM My3es. HasBaHue Myses
OYeHb BaXXHO /JIs MOCETUTeNeld, 0CO6eHHO
CerofiHs IpU NPOCMOTpe pe3yIbTaTOB MOKC-
ka B Google. BoeHHbI — 3HAYNUT BOEHHbIN,
HO 3a CTEHaMH U [BepbMM BOEHHBIE My3eH
OTJIMYAIOTCA APYr OT Apyra. B Hamewm ciy-
Yyae Ha3BaHUE <«PeBOJIOLUA» IPSAMO CBA3bI-
Bajla HAaC C NepUOZOM BOWHEL I103TOMY MBI
pelnIn ABUTaThCA B IPyTOM HalpaBJIeHUH,
Ha [OUCKHY CBA3U ¢ MUPOM. OKOHYAaTeIbHbIM
peleHneM CTajgo — BbIOpaTh HeHTpasbHOE
M0JIOKeHue Hauero Myses. ITo Hael UHU-
nuaTtuse B 1991 rony mMyseil nepeMMeHOBaH
B My3eii HoBelieit ucropuu Lesne. OTo npo-
n30LIJI0 B Hepuos GOopMHUPOBAHUS Halle-
ro He3aBUCUMOTro rocyzapctBa ClOBeHUHU.
TakuM 06pa3oM, yUUTbIBAs HOBYIO NOJIUTHU-
Ky Halllero My3es, Mbl Ha4aJId UCKaTb HOBOE
HI0JIOJKeHUe My3esi B 00IecTBe.

CeropHsa My3eii HoBelel ucropuu Lene
ABJIAETCA PErMOHaJbHBIM My3€eM HCTO-
pUH, KOTOPBHI 3aHHMMaeTcs COGMpAaHHEM,
COXpaHeHHeM U OQOpMIIeHHEM HCTOPUU
ITene u ero pernoHa B XX Bexke. OCHOBHOM
MPUYMHON, MOYeMy Hall My3el pa3BUJICA
B TAaKyl0 CJIOKHYIO CUCTeMy U CTajJ TaKUM
y3HaBaeMbIM, 3TO MaTepUajbl U3 COBepIIeH-
HO pasHbIX cdep OObIYHON KM3HH. V3-3a
MHOTOYMCJIEHHBIX U Pa3HOOOPa3HbIX Mepo-
NpUATUH, IPOBOAUMBIX B My3ee, OH fABJA-
eTCsl OHUM U3 CaMbIX OXXMBJIEHHBIX My3eeB
B CrnoBeHuu. I13-3a MHTEHCUBHOTO DPa3BU-
THA B 00JaCTH My3eeBeZileHHs HaM yZaer-
C COXPaHUTb CBOUX moceTuTeneid. Hamu
OBLJIO YIYILIEHO JIMIIb MOJIOZI0€ TIOKOJIEHHE.
ITosTOMy MBI HalpaBUJIM CBOU YCUJIHSA Ha
MOJIOZBIX JIIOZiell. BMecTe ¢ ceMbsMU MOJIO-
Able JIIOIU COCTAaBJIAIOT BBICOKMM MPOIIEHT
HoceTuTesIell, OHY ABJIAIOTCA ITaBHOM Liesie-
BOW rpynmoin
O4YeHb BAXHO

AJisi ucciefoBaHUsA, MO3TOMY
IIOHMMATh U OTBEYATh HA HUX

ocobeHHOCTH B 3ampocax. McciefoBaHUSA
[IOKa3bIBAIOT, YTO POAUTENH XOTAT, YTOGBI
SKCIIO3ULN:

— Hecsid B ce6e HOBBIN OMBIT U 3HAHWS;

— MO3BOJISUIH JI€TSIM Y3HATh YTO-TO HOBOE;

— JIOTIOJIHSAJIU WKOJIbHOE 06pa3oBaHue;

— coziepaiu B cebe MUHUMaJIbHOE KOJIU-
4eCTBO MaTepualia sl YTeHus;

— GBUIH MOAXOSIIEN BHICOTHI;

— ObLIM pa3MelleHbl TaK, YTOObI MOXHO
66110 N36€XaTh ouepeseit;

— TIOIXO/IUJIX /IJIsi PA3HBIX BO3PACTOB;
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— ObUIM UHTEPECHBI TAKXKe U /I POAUTe-
JIeH.

MBI o372/ HOBBIH OTZIe]T BHYTPH My3es:
nerckuil Mmyseil Hopa 'epmana. D10 My3eii
JU1s leTeld B Bo3pacTe mutazuie 14 ner. 3azxa-
4a My3es — paccKa3aTh MCTOPHIO KYJIbTyp-
HOTO HacJeaus ¥ OTBETUTb Ha BOIPOCHL: YTO
Takoe My3eii? UTo Takoe KyJbTypHOe HacJle-
aue? Kak MBI MOXeM ero ysHatb? KTo Takue
Kypartophl? YTo oHM fenanT? Kak KynbTyp-
HOe HacJlefive CBA3aHO C Halllel )KU3HbI0?

Herckuii My3eit Hopa 'epmaHa OTKpBLI-
cs1 B 1995 roay u ocraercs eAUHCTBEHHBIM
nerckuM MyseeM B CioBeHun. OH ABJIAeTCA
yacTblo Mysesi HoBeiimei ucropuu Ilene.
My3eii cobupaer, coxpaHseT, UCCIeAyeT U
OpraHM3yeT BLICTABKHU IBUXKMMOTO KYJIbTYp-
HOro Hacyeus. OH COCTOUT U3 AIBYX KOJITIeK-
UM, CBA3aHHBIX C [IETbMHU U C UX XU3HbBIO.
MbI Hamiu Au3aiiHepa, KOTOPBINA paGoTa
U BeJl BMeCTe ¢ HaMu paspaboTku. llBeTa
Hallero IeTCKOro My3esl spKHe, TpHUBJIeKa-
TeJIbHBIe JJIA JleTel, TaKXe HCIOJIb3yITCA
IPOCThbIe TeoMeTpHyecKre popmel. Bee aro
IIOMOTaeT BOCIPUATUIO, @ My3bIKa ABJIAETCA
COIPOBOXX/JEHMEM CJI0B. Mbl B COTpyAHHUYE-
CTBE C CaMbIM ITONYJIAPHBIM e TCKUM Xy I0K~
HUKOM U KOMIIO3UTOPOM CO3/ja/li TUMH JJIf
ZIeTCKOro My3esl.

TanucmaH 1eTCKOro My3es — MOMYyJISAPHbBII
JIuc T'epmaH, KOTOPBIM pa3BieKaeT fieTeil B
My3ee U [oCemaeT JHU POXIEHN, TaKXe OH
BpeMs OT BpeMeHHU yXOAUT U3 CBOEr0 My3esi-
HODBI Ha TIPOTYJIKY.

OtKy/za B3si1ach 3Ta ujes?

V3 uzeit MeCTHOTO cOOGIeCTBa, U3 HCTO-
puu CioBeHuu, U3 c1ugHuA ¢ EBponoi, u3
BU3UTOB HAIIMX COTPY/HUKOB 3a TPaHUILy.
bnaromapsa  mpoBefieHHOMY
HUIO, MBI He 3a6b11M ponuTesiei, 6abyiex u
nenyuiek, 6paTbeB U cecrep — MOCTOSHHBIX
CONpPOBOX/AIOIIKX HAUIMX HOBBIX IMOCeTH-

ucciaeaoBa-

TeJlei.

S Bce emmje IIOMHIO Moe OfellaHue, KOTO-
poe 1 czies1aia Ha OTKPBITHH JIeTCKOTO My3e,
4TO Yepe3 roj Mbl OTKPOeM KOHJHUTEpCKHe
IJIS TIPOBeJIeHN s THel POK/ieH!s, Ky/ia IeTH
CMOIYT HPUXOJAWTb M IPUIJIAIIATh CBOUX
npy3eil.

BosBpamasice Hasag B 1995 rox u obpa-
masg BHUMaHWMe Ha TPYAHOCTH 3aKOHOAA-
TeJbCTBA, HEBO3MOXHO OBIJIO peann30BaTh
3TO 3a OAMH roA. Ho neTu He MOHUMAKOT
TPYAHOCTe B 3aKOHOJATeNbCTBE U IPObie-
MBI B3pocibix. ObGemanve ecTb obelaHue,
ThI BBIHY)K/IeH cOGJ0zaTh cBoe obemaHue,
BBITNIOJIHUTD €r0 WJIM BOBCE He JaBaTh o0e-
niaHue peGeHKy, eciy He yBepeH, YTO CMO-
JKeIlllb ero BBIIOJHUTh. Eciu ThI mooGeman

YTO-TO PeGeHKy U He BBIIOJHUI 3TOTO, ThI
noTepsielllb ero JoBepue. B OGmkaiimine
MeCAIbI MOell eANHCTBEHHOM 3azjayeil Gblia
smib 60pbba ¢ GropoKpaTaMu U GIOPOKpa-
THell Ha MECTHOM ¥ FOCYAapCTBEHHOM yYpPOB-
HAX. 1 Xoauia U3 OZHOI'O MHUHHUCTEPCTBA B
npyroe. DTo GbLIO TPYAHOU 3a/adeil, HO 3TO
GbIJIO XOPOIIMM YPOKOM /i7isi MeHs. JlaHHbIe
MHOI0 O0elaHus Bceraa MpOAyMaHbl M Ha
100% peanMCTUYHBI C CAMOTO Havana.

W3 4yero xe COCTOUT JIeTCKUI My3ei?

B HeMm co6pajuch pasnUyHbIE MPOrpam-
MBI, KOTOpPble 4epmalT CBOe BJOXHOBEHUe
13 COKPOBUIIHUIIBI MUPOBOU U CJIOBEHCKOM
HCTOpPUU. BreyaTiWTh feTedl B Bo3pacTe
12 ner, u BooOIIe ZeTeil BceX BO3PACTOB —
TPyZAHas 3afjada. Pacckasbl U yPOKH, CBA3aH-
Hbl€ C KYJIbTYPHBIM Hacjeauem, NOCTYITHbIM
06pa3oM paccKasbIBaIOT JIETSAM O MPOILIOM
U IIOMOraloT IOHATH HACTOsIIiee, a Tak-
JKe TOKa3bIBAIOT BAXXHOCTh CAMUX JIeTed B
[IOCTPOEHHH OYAYIIero ¥ HeoOOXOJUMOCTH UX
coxpaHeHusA. Myseil cobupaer, COXpaHser,
HCCIelyeT U OPTaHU3yeT BBICTABKU JIBYKU-
MOTO KyJIbTypPHOTO HacJenus. OH COCTOUT U3
ZIBYX KOJIJIEKLIUH CBSI3aHHBIX C IeTbMU U C UX
JKU3HBIO.

Jerckuil My3eill pajl BCTPETUTb CBOUX
IOCeTHTes e, KOTOpble TaKXe MOTYT Ioce-
TUTb TBOpYeCKUe MacTepckue I'epmaHa.
JlaHHBIN IPOEKT OKa3aJCs YCIEeNIHbIM, OH
IIPUBJIEK HOBBIX NTOCETHTeJel, HOBbIE IIOKO-
JIeHUs,, KOTOpble C TOrO BpPEMEeHU CTaJH
nocTosAHHBIMU. 15000 feTeit B roz mocemia-
I0T My3el, YTO COCTaBJfAeT TOJJ0BOe YHCIIO
BCeX IOCeTHTesNeil B HEKOTODBIX My3esiX
CrnoBeHuu>.

JeTckuil My3ell pajJ BCTPETUTb CBOUX
noceTuTesell, KOTOpbIe TakXe MOTYT Ioce-
THUTB: JIeTHUE IIbeChl B TeaTpe I'epmaHa, jeT-
HUe Jlarepsl OTAbIXa, TBOPYECKHME MacTep-
CKHe, BCTpeYd [epBOKJIACCHUKOB, [leTCKHe
«BIIOMMHbIe PBIHKA» U JApyrue MepoIpH-
ATHSI, OpraHU30BaHHbIE, HANpUMep, B
nepuossl Hezenn pebeHka, Helesnn CeMbH,
IeKabpPbCKUX TOPIKECTB...

YTO HAMU ABMKET?

JleTy MOJy4aloT yAOBOJNLCTBHE OT HU3yde-
HHf MPOIUIOr0, OCOGEHHO MOTrpyKeHHe
B arMocdepy, ydacTHe U IepeofeBaHUe.
JleTsIM HPABUTCA BO3MOXHOCTb IOTPOTaTh
U C7ieNiaTh 4YTO-TO... — HOYYBCTBOBAThH Cebs
BOBJIEYeHHBIMH. VIM HPaBATCS UHTePaKTUB-
Hble BBICTABKU, TBOpYECKas AeATeNbHOCTb,
COPEBHOBAHMUA W INOJBVWXHbIE Wrphl. Jlng
ZeTell TOCemeHnsl My3es — 3TO BO3MOX-
HOCTb 00y4aThCsi BMeCTe C BecebeM. JleTH,
KOTOpbIe OBUIH 37IeCh CO MIKOJIbHOM HKCKYP-
cHell, BO3BPAIIAIOTCS IIOTOM C POAUTENAMH.

3 [loknapsl My3es, apxviB My3esi HoseliLLel uctopum Llene
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Pa3zBuTue myGJIMKH — 3TO He TOJBKO
JMIIb yBeJM4YeHHe 4YUCIa IIO0CEeTHTeNel.
Jlydmmii cnoco® AN My3es YBeIMYUTh
YHCJIO IOCETUTENIEN — 3TO YIyYIIUTD Mpe-
ZOCTaBJIsieMble YCIyTM U BIeYaTIeHus,
[oJIy4aeMble O6BIYHO
3TO NMPUBOAUT K peKJiaMe MO THIY U3 «yCT
B yCTa», YTO NMPUBOAUT K IPHUBJIEYEHHUIO

TIOCEeTUTEeJIAMMU.

HOBBIX [IOCETUTEJeHl, a IOCTOSHHBIE T0Ce-
TUTeN OyayT NPUXOAUTH Yaiie. Pa3BuTue
nyGJIMKKM — 3TO TaKXe U yBeJIUdeHHe BO3-
MOXXHOCTH ZocTyma, 6yab To ¢usndecko-
ro, WHTENJIEeKTyaJbHOro, 00LeCTBEHHOIO,
KYJIbTYPHOTO WJIK 5KOHOMHYECKOro. YBe-
JMYeHre BO3MOXXHOCTU ZOCTyIIa O3HAYaeT
crenaTh My3eil GoJiee MPUATHBIM U y7100-
HBIM, YTO ¥ HPUBOJUT K GoJiee pPasHOO-
OGpa3sHOMY HCIIOJb30BAHUIO, HO CaMO IO
cebe 9TO He pa3BUTHe yOIUKH.

PazBuTHe My6JIMKYA WHOTZIA MOXET ObITh
ZIOPOTHM Y/IOBOJIbCTBHEM KaK IO JeHeX-
HBIM CpeJCTBaM, TaK M IO J0JTOCPOYHO-
My ZOTOJTHUTEILHOTO
paboyero BpeMeHH MepcoHaja U, BO3MOX-
HO, pa3paboTKe HOBBIX BBICTABOK, YTOOBI
OTpPa3uTh HyXXIbl HOBOHM ayautopuu. Her
CMbICJIa HAYMHATb 3TOT Ipolecc, 6e3 mpu-
BJle4eHHs BCeX HEOOXOAMMBIX DeCcypCoB.
Be3 1oiHOro BOBJIeYeHHs aAMHHHICTPALUK
My3esi U IPaBUTeIbCTBEHHOIO OpraHa crpa-
TErus Pa3BUTHA MyOJIMKU IIPOBATUTCH, YTO
€O MHOY ¥ CJIyYHJIOCh.

ToyeMy MbI BBIGpAJIN BO3PACTHYIO IPYII-
ny feteii ot 3 1o 14 ner?

B xoze mpouecca 06pa3oBaHus My3es 5
y3HaJsia MHOTO GaKTOB, KOTODLIE 5 He 3aMe-
YaJja paHblie.

OCoOBIMH TPYAHOCTAMU TpU paboTe c
JIeTbMU ObIIN:

— J[eTH IPOXOZAT Yepe3 OIpefeseHHbIe
BO3DACTHbIe MEPUOAbI M MO3TOMY GBLIO

HCIIOJb30BAHUIO

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

OIpeziesIeHo, ITO JJIs1 HaIero My3es [0JX0-
IALTMH BO3pacT feTeii ot 3 1o 12 jerT;

— KOrZa B ceMbsix OoJiee 1eM ofuH pebe-
HOK, TO ZJIsl My3es IPeAOYTUTeNIbHE, YTO-
Obl crapmuii peGeHOK XOAMJI B My3eil, HO
U3-3a [eTCKOH 3aBHCTH, BIIOJHE BO3MOX-
HO, YTO U MJIAJIINKA GyZeT XOAUTb B TO Xe
MeCTO, YTO U CTapIIN;

— caMble MaJIeHbKHe JIeTH U JleTH MIIaf-
Iefl TpyNnnbl NpeACTaBjeHbl B MeHbIIeM
KOJIMYeCTBe TakXe, KaK U B3POCJIbIe, KOTO-
pble IPUXOZAT C HUMU;

— [IeTH JOIIKOJIBHOTO BO3pacTa U B3POC-
Jble, WX CONPOBOXZAIIIMeE, IOCEMAIT
My3e€¥i [T0Ka CTapIIKe B IIKOJIE;

— MBI NpUBJIEKaeM DOAUTeNell JeTeil U
co3haeM CIeLHanbHble KOJUIEKLUM AJIS
UX OTIIPBICKOB, YYUTBIBAs MPU 3TOM, YUTO
JUYHOCTHOE OTHOILIeHWe G6ojiee BaXHO
IJISL JleTeil, 4eM Ui B3pOCTBIX. Y JeTeit
OYeHb OrPaHMYEHHBII KU3HEHHBIN ONBIT U
OYeHb Ba)XXHO, YTOOBI OHM CMOTJIH CBsI3aTh
TOJIyYeHHBI OIBIT B My3ee C MX XXU3HbIO,
ZOMOM, CeMbeii, UTPYIIKaMH...;

— KapTUHKM KpaiiHe HeOOXOAMUMBI IJIs
neteil. BOIbIIMHCTBO JleTell B Bo3pacTe /10 4
JIET He MOTYT YHUTaTh;

— daHTa3us — 3TO IMYHOCTHAS U TBOPYeE-
ckasi yepra. IlepeozeBaThcsi, CIYUIATh HIIH
pacckasbiBaTh, PUCOBATh, YUTATh, IHCATH,
pa3bIrpbIBaTh MCTOPUU — BOT 4TO Oyzer
HHTEPEeCHO JIAl fleTel;

— gzeru ydaTcs, jeinas. HexocraTodHo,
IIPOCTO IIOCTPOUTH MECTO AIA fieTeil. BaxHo
NPEZOCTaBUTD ZETAM BO3MOXHOCTH JieJIaTh
4T0-THU6O0 CaMOCTOATEBHO.

K HecyacTbl0 MHOTHE My3eH Bce ellle He
006palaloT BHUMAHNA Ha MOAOOHYIO ayAu-
Topuio. [l leTeil JIerKo MOXHO CO37aTh
CUJIbHBI CTUMYJI UJIM BBI3BaTh y HUX BCe-
MOTJIOMa0Iee JKeJlaHue IPUHATH y4acTue

U UCII0JIb30BATh CBOE IPKOe BOOOPaXKeHue.
My3en He CMOTYT OMOYb /ieTsIM Pa3BUTh
YBEPEHHOCTD B cebe KaK B CIOCOOHBIX yUe-
HHMKaX, HO IOMOTYT UM B [I0JIy4€HUH OIIbITA
00IIeHNs CO B3POCJABIMY U B TOBBILIEHUH
aBTOpUTeTa pojuTesei, 6abyuek u feny-
IIeK, KaK y4uTeseil, a Takxke II0CIOCO6-
CTByeT paHHeMy 00pa30BaHMIO JIOILIKOJIb-
HUKOB.

IToueMy TaxK Ba)XHO, YTOOGBI BOEHHBIE
My3eH IIpeijiaray ClenuaibHble IPOrpaM-
MBI /ISl fieTeld K MOJIoZieXXu? BoeHHas ucro-
puUsi — 3TO PeanbHOCTb TOTO, YTO MIPOUCXO-
AWJIO B HAlleM IIPOLITIOM, U YacTh Hallei
CerofiHAIIHEH XU3HU. My3eu Al TOTO U
CO3/1aHbl, YTOOBI JOHOCUTH /10 HAaC MaTepu-
albHOE 1 HeMaTepuanbHOe Haclenue. Boii-
HBbI BCerja BbI3bIBAJIM U 6y[[yT BBI3BIBATh
TaKue SMOLMH, KaK CTpax, TPeBOra, CMepTh,
IpyCTh, CYacTbe, yzada, pafocTs, nobena.
BoeHHble My3eH [OJDKHBI I[Pe/CTaBIATH
HCTOPUIO MOGes ¥ cIacThbs. JleTu He BPYT, He
3HAIOT oOMaHa. [ HUX IpeaMeT U UCTO-
pus — peasbHOCTb. PacckasaTb IpaBzu-
BYIO HCTOPHIO MY3€iHOT0 3KCIIOHATa — 3TO
OTBETCTBEHHOCTb Kypartopa. JleTH Bcerza
3371al0T OYeHb KOHKPETHBIE BOIIPOCHI.

YjacTces M HaM 3TO WM MBI BCe TaKxe
OyzieM yTBepXKIaTh, YTO MY3€H TOJIBKO JJIs
B3POCJIBIX?

OtBer Ha BOmpoc «HyXHbI JIK 061IECTBY
My3ed BOEHHOW HCTOPUH» INPAMO Mepes
Hamu. O611ecTBO 0CO6EHHO OCTPO HYX/IaeT-
s B TaKUX My3esix. OHU — JKMBOe HAIOMU-
HaHUe Ha KaX/blil feHb. Hamra oTBeTcTBeH-
HOCTh Iepes OOI[eCTBOM — 3TO JHOOBIMU
BO3MOXHBIMH CpEACTBAMH [I03HaKOMHTb
MOJI0ZI0€ IIOKOJIeHHE C BOEHHOU MCTOpHe.
DTO MOKOJIEHNE, KOTOPOE TOJIbKO HauMHAeT
CBOI1 XXM3HEHHBIN MyTh U B OyAyIieM BCTa-
HeT Ha OXPaHy CBOOO/bI U IIPaB YesloBeKa.
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OO6pa3oBaTejibHasA

napagurmMma MBK CO
uM. M.T. KaammHUuKoOBa

Kn1o4eBbIM aCIeKTOM JHMaJIOra My3es C IOCeTUTeJIeM SBJISIeTCS
no0y>k/ieHne nocjaesHero K no3Hanuro. B mysee um. M. T. Kanam-
HHUKOBA PeaJiM3yHTCS A0JIrOCPOYHbIe M KPATKOCPOYHbIE 00pa30-
BaTeJibHbIE MPOorpaMmbl. CTaThs 3HAKOMUT C ONBITOM pean3anum
KOMILIEKCHOU UHTErPUPOBAHHOM NPOrpaMMbl AJ151 HOAPOCTKOB
«fopon opy>KeMHUKOB»

Onbra BayecnasosHa MMHEPBUHA,
Poccusa, Nxesck,
My3eliH0-BbICTaBOYHbIV KOMMIEKC
CTPENKOBOro OpYXuA UMeHU
M.T. KanawnukoBa,
3aBegyiowan oTAenoM
o6pa3zoBareNibHbiX
1 NPOCBETUTENBCKUX NMPOrpamMm

CeroJHsIIIHUI OCeTUTENb My3est — 3TO He
MIACCUBHbIIA CO3epIaTesib, a aKTUBHBIN, Jie-
ATeJIbHBIN, TOTOBBIA K [UAlOry MapTHep.
Viepxarb ero BHUMaHue, ObITh JIeHCTBH-
TeJIbHO WHTEpPeCHbIM U TMOJIe3HBbIM, Kpea-
TUBHBIM U MHOTOTPAHHBIM — €Ille OIHA K-
Tya/lbHasl 3a7laya COBPEMEHHOTO My3es;
0COOEHHO 3TO Kacaercsi paboThl C ZIETbMHU.
KtroueBbIM aclieKToOM /iianora Mys3esi C 110-
ceTUTeNIeM SIBJISIETCS OOy K/IeHre Mocyes-
HETO K TI03HAHUI0.
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BbinonHeHue maopyeckux npoekmos. KoHcmpyuposaHue 8oeHHo20 kocmioma. 2008 200. //
Implementation of creative project. Constructing the military costume. 2008.

Tematuka u crenupuka MBK mm. M.T.
KanamHukoBa I03BOJIA€T IpesaraTb Ipo-
TPaMMBI ¥ IIPOEKTHI, CI0COGCTBYoIIHE Hop-
MHPOBAaHUIO YCTOWYMBOTO MHTEpeca K UCTO-
pUU CBOETO rOpojia, PeroHa, CTPaHbl Kak B
TYMaHUTapHO! 06nacTét (UCTOPHH M Kpa-
eBeJIeHNH), TAK U B TEXHUYeCKOH (06Jactu
M300peTaTesbCTBa U KOHCTPYHPOBAHUS).

BoIcTynas CBOero pojia CaMOCTOATeNb-
HBIMU WJIU JIOTNOJIHUTEJbHBIMU KaHaJaMu
ZIOHeceHHUs1 My3eiHOW MHGOPMALH 110 T0-
cetutens, 0Opa3oBaTebHble U NPOCBETHU-
TeJIbCKUe MPOTrpaMMBl, peann3yeMble B My-
3ee uM. M.T. KananHukoBa, paccauTaHbl Ha
Pa3sHOYPOBHEBYIO ayJUTOPUIO OT JJOIIKOJIb-
HUKOB /10 B3pOCJIbIX JIFOJeH.

Ha nporsxenuu psana netr B MBK CO nm.
M. T. KajallHMKOBa peaan3yroTcs pas3/ny-

Hble IPOrPaMMBI U IPOEKThI 06pa3oBaTeb-
HOTO U TPOCBETUTEJIHCKOTO XapaKTepa: 1071~
TOCPOYHBIE U KPATKOCPOYHBIE.

Jonrocpoysle 06pa3oBaresbHbIE IIPO-
rpaMMBbl PacCYUTaHbl HA OPraHU30BaHHbIE
TPYNIbl JOWIKOJbHUKOB, IIKOJBHUKOB U
CTY/IeHTOB. DTO IIPOrPaMMBI JIOTIOJHUTEIb-
HOro 06pa3oBaHMs, WX IJIABHOI OCOOeH-
HOCTBIO fIBJIAETCS MHTErpalus My3eHHOro
y4eGHOrO MaTepHaja B IPOrpaMMbl OCHOB-
HOro 06pa3oBaHust. Bo4HO-MOZAY IbHAS CH-
CTeMa Mo/ja4y MaTepuarna jiejaer 3T Mpo-
rpaMmbl MOOGMIBHBIMU. CPOK peasu3aLyu
TaKUX IporpaMm ot 1 rozia io 5 jier.

OmbIT peanu3alyyl AByX 06pa3oBaTesb-
HBIX IpOrpaMM «BboraTeipy 3eMu pyccKon»
n «IlIkona maTpMOTUIECKOTO BOCIUTAHUS,
TBOpUECTBA U MHHOBALUI «I'opof; opyxeii-
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3awuma meopyeckux npoekmos 8 MBK. 2008. // Creative project presentation. 2008.

HUKOB» Ha MPOTsDKeHUH 8 JieT yOexaaeT B
BOCTPeOOBAHHOCTH MPOTPAMM  HCTOPHKO-
MaTPUOTUIECKOTO XapaKTepa.

Oco3HaHue 06IIIeCTBeHHON MPUPOJIBI Ma-
TPUOTH3MA MO3BOJISIET Pa30bpaThcsi B Tex
HPOTUBOPEYHUSX, KOTOpble HbIHE CYIeCTBY-
10T B HameM OTeuecTBe, a UMEHHO: MeXZY
«TOCYZApCTBEHHbIM» W <«HAPOAHBIM», 00-
IeCTBEHHbIM U JIMYHBIM, LleJieHarpaBJieH-
HBIM ¥ CTUXUIHBIM. Bee 3TH IpoTUBOpeyns
3aCTaBJIAIOT BCEX HAC MCKATh MPaBUJIbHOE
pelleHNe B BOIIPOCe BOCIIUTaHUSA IPAXKAAHU-
Ha 1 IaTPUOTA, BOCIIUTAHKUS TAKOTO YeJloBe-
Ka, KOTOPBIN HAXOUI ObI MPABUJILHBIN BbI-
6Op MeXy pellleHHeM CBOMX Y3KOJIMYHBIX
MHTepecoB U uHTepecamu OTeuyecTBa.

OcHoBormosarawuen uzeei nporpam-
Mbl «BoraTelpy 3eMIU PyCCKOU» ABIA-
eTcsl B3aMMOJIeHICTBUE B3POCJIOrO U pe-
OeHKa B COBMECTHOHM [eATeJbHOCTH U
00IeHnK, KOTOPOe HAMpaBJieHO Ha pac-
KpbiTHe U GpopMupoBanue B pebeHKe 06-
IeyesioBeYeCcKUX HPABCTBEHHBIX KauecTB
JINYHOCTH, SMOLMOHAIbLHO-[€HCTBEHHOT0
OTHOIIEHUS K MUPY, YyBCTBA CONIPUYACT-
HOCTH, NPUBSI3aHHOCTUA K OKPY)KAIOIIMM.
My3eHO-BbICTAaBOYHBIH KOMIIJIEKC HM.
M. T. KanamHukoBa — JOBOJIbHO CJIOX-
HBI{l COLIMAJIbHBI MHCTUTYT B COZeEpiKa-
TeJIbHOM IlJIaHe /Il BOCIPUATUSA [JeTbMU
JOLIKOJIbHOTO M MJIJIIero IIKOJbHOIO
Bo3pacta. TeM He MeHee KOJUIEKTHB II0-
CTaBUJI 3a/jauyy OCBOEHMS 3TOTO BO3pacT-
HOT'O KOHTUHIEeHTa U NPUBJIEYEeHUS ero B
Myseil. [l aganTalyuy TeMbl My3es K J10-
IIKOJILHOH ayIuTOpUK My3eil pa3paboTai
IIPOTPaMMy, B OCHOBY KOTOPOM IOJIOKEeHbI
CKa3KH, CKa3aHus, ObUIMHBI — TO, YTO 3Ha-
KOMO Ka)XIOMy Majblmy ¢ geTcTBa. Kak
«ObIJIMHHBIE> TIPEJICTABJIEHBI ¥ T€POU pe-
aJbHOY UCTOPUHU — BeJIMKKe PyCCKUe Mo~
KOBOJIBI, TJaBHbIM Tepoil Haulero My-
3eq — M.T. KanamHukos.

ITporpamma «BoraTbipu 3eMnu pyccKkoii»
HOJIy4X/Ia TOJIOKUTe bHBIA Pe30HAHC B Ie-
Jaroruyeckoii cpefie. ExxerofiHo pacreT uuc-
JIO y9aCTHUKOB 3TOM IPOrPaMMBL. Y4aCTHH-
KaMU ITPOrpaMMBbl ABJIAIOTCA JOMKOJIbHUKA
Y MJIajiliyie MKOJbHUKU.

Oco60ro BHUMAHHUS 3aCTy)KUBAET OIBIT
peanu3anuy B My3ee 00Opa30BaTeNbHOM
nporpaMMbl  «I'OpoZi OpYXXeMHUKOB», OC-
HOBHBIMU y4aCTHUKaMU KOTOPOU ABNIAIOTCA
LIKOJILHUKY 5-9 KiiaccoB. PazpabotanHasi ¢
y4eToM y4ebHBIX mporpamm o6iieo6paso-
BaTeJIbHOM IIKOJIb] Ha PerMOHaIbHOM MaTe-
puasie mporpaMma IpejioxKeHa B KauecTse
JOIOJIHUATENIBHOTO  06pa30BaHUs, MMeeT
CTaTyC aBTOPCKOW MPOrpammsl, 07j06peH-
HOH DKcrepTHbIM CoBeTOM MUHHKCTEPCTBA
o6pasoBanusi YAMypTCKOi Pecry6iuku.
OzHako aBTOpCKasl IpoOrpamMma Iocjie KC-
nepuMeHTabHOM ampobaruu B 20072009
IT. ObUIa TIO/IBEPrHYTA Z€TalbHOMY KPHUTH-
4ecKOMy aHa/IN3y, B X0Jie KOTOPOro B IIPO-
rpaMmy GbUTM BHECEHBI CYIeCTBEHHbIE 13-
MeHeHus. B 2012 rozy nmporpamma ycrierso
Npolla INpoLeAypy JMLEH3UPOBaHUA B
MuHucTepcTBe 00pa3oBaHUs U HAyKu Y-
MYpPTCKO#i Pecry6uKuL.

B nenom ynukanbHOCTB IIporpaMmel 3a-
KJII0YAeTCsi B BO3MOXKHOCTH IIPHOBpeTe st
TepPBBIX MPOQEeCcCHOHaNbHBIX NP0, B BUJE
TBOPUYECKHUX MPOEKTHBIX PaboT, ydaliuMu-
4 KaK B TeXHUYECKUX, TaK ¥ TYMaHUTAPHBIX
06/IaCTsIX  YeJIOBEYeCKOi  JesTelbHOCTH:
UCTOPHH, KypPHAIUCTHKe, MHPOPMAIMOH-
HBIX TeXHOJIOTUSAX, IeKOPaTUBHO-NPUKJIIa-
HOM HCKYCCTBe, Ju3aiiHe, TeXHUYeCKOM
KOHCTPYUPOBAaHUM — Ha OCHOBE TEOpeTH-
YecKoro Kypca IO pernoHajJbHOU OpysKeii-
HoM ucropuu. OCHOBONOIATAIOMUI conep-
JKaTeJbHBIN acreKT IPOrpaMMbl OCBSIIeH
ucropuu ropoja MskeBcka, Kak Opy>keilHOI
cronuie Poccun, 1 ee 3amedaTesbHBIM Ma-
CTepaM-OpyKelfHUKaM.

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

Y4ureiBas, 4To B ropoze VxeBcke cyie-
CTBYIOT BCe CTyNeHH HpogeccHOHAIbHOM
TIOATOTOBKY KaJIpOB /ISl OPYXKeHHOro Mpo-
W3BOJICTBA:

—IIKOJIBI PY)KEMHOrO MacTepcTBa Ha

IPeANpUATHAX;

— CpeZiHe-CrelnanbHbIe yieOHbIe 3aBefie-
HUS,

— BbICIIee y4eOHOe 3aBezieHue — IxeB-
CKAN TeXHUYeCKU! YHUBEPCUTET HM.
M.T.KanaumHukosa,

OJHUM W3 HaszHaueHWW MyseiiHou IIpo-
rpaMMBI ABJIAeTCSA IPOPOPHEHTALMOHHOE,
KOTOpOe paccMaTpuBaeTcsl KaK Mpeanpo-
deccroHanbHAs TOATOTOBKA YYAIIUXCSH
B CHCTeMe HempephIBHOTO 00pa30BaHMUs
HOJTOTOBKY KaJpOB IJIsI SKOHOMUKH pe-
cny6nuku.  Ipogeccuonansro-npuxnad-
Has HANpaeneHHOCms TPOTrPaMMBbl ITIPU-
3BaHa CO3/1aBaTh YCJIOBUSA /A 3aHATOCTU
HOJPOCTKOB, OCBOEHHSI VMU OIIpeJiesieH-
HBIX HaBBIKOB 1 YMEHUI1 B HOBBIX 00J1aCTAX
HAayKd WM TNPAaKTHYeCKOH JieATesIbHO-
CTH, OTCYTCTBYIOIUX B 6a30BO cpenHeit
IIKOJIE.

[TomuMo  mpodeccHOHATLHO-TIPUKIAL-
HO¥ HalpaBeHHOCTH, B MPOrPaMMe MOX-
HO BBIJIEJIUTD CJIEYIOLIYe yeslesble Hanpas-
JIeHHOCTIU:

— no3nasamenvHyro, HaNpaBIeHHYI0 Ha
pacivpeHue U yrnyGieHue 3HAHHH B OT-
IeJIbHO 061aCTH HayK¥ 1 TIPAKTUKH;

— HAYYHO-UCCTIe008aMENbCKYI0, OCHOBAH-
HYIO Ha BBIIBJICHHH U TOCTEAYIOEM pas-
BUTUM TBOPYECKUX CIOCOGHOCTEN 00y-
YAIOMMXC B HAYYHOU JIeATebHOCTH,
dopmupoBaHre HeOOGXOAMMBIX HABBIKOB
L7 WCCIIeJOBATeNbCKOM PaboThl, YMEHUN
CO371aBaTh CBOW WHTEJUIEKTYaJbHBIA MpPO-
IYKT, IPUBHOCS B HETO M OTCTAMBasi CBOIO
ABTOPCKYIO O3ULHIO;

— COYUANLHO-POTEBYIO HATPABIEHHOCID,
OCHOBAHHYIO Ha CO3ZaHUH YCIOBHUIA IS OC-
BOEHHsT O0YYAIOLINMUCS TOJIOKUTETBHOTO
COIMAIHOTO OITIbITA, BHIPABOTKE EHHOCT-
HBIX OpUeHTalU;

—  00cy2080-Kyn6MypHy!0, TPU3BAHHYIO
HaTIOJIHUTL CBOGOZIHOE BpeMsi pebeHKa ak-
THUBHO-/IeSITEJIBHOCTHBIM, 3MOIMOHAJIBHO-
IICUXOJIOTHYEeCKIM, KOMOPTHBIM COZIEPIKa-
HUEM IIOCPeZiCTBOM Pa3HOOOpPasHbIX (popM
Y METOZIOB PaboThI, IPUMeHsIeMBIX Clierua-
JICTaMU My3esi TIpu paboTe C AeTbMH, MO
POCTKaMU U y4alllelcst MOJIOZIEKbIO.

B monHOM o6beme ITporpamma mpenHa-
3HaveHa JJIs1 peaM3anuy B o61eobpazosa-
TeJIbHOM LIKOJIe B JOPMe JIOTIOTHUTEIBHOTO
06pa3oBaHus /IS YYAIIMXCA CIELKJIACcCOB.
YuebHbIil mpoliecc opraHusyercsi Ha Gase
IIKOJIbI M My3esl: SKCIIO3ULHOHHBIX 3aJIaX,
XpaHWIMIIAX, THOPMAIIOHHOM LIeHTpe U
KUHO- JIEKIIMOHHOM 3aJie, 6ubIoTeKe, THpe
My3es; y4eOHBIX KJlaccax M MaCTepPCKUX
IIKOJIBL.



Bi04HO-MOZYIbHOE  CTPYKTYPHPOBAHUE
COIepP)KaHMA TMPOrPaMMbl MPeLOCTABIISET
BO3MOXXHOCTb HCIIOJIb30BaTh Pa3jNyHble
¢bopMbI OpraHu3aIi HHGOPMaIMOHHO-006-
Pa3oBaTeNbHBIX YCIYT PA3IUYHBIM KaTero-
pUSIM CITyInaTesiel, ¢ y4eToM ux obpa3oBa-
TEJIbHBIX BO3MOKHOCTEH ¥ MOTPeOHOCTEH,
paspabaTbiBaTh  JIMIHOCTHO-OPHEHTHPO-
BaHHble y4eOHble IUIAHbI W MPOTPAMMBI C
y4eTOM WH/UBUAYaIbHBIX 0COGEHHOCTel
cilyliaTesield UX MHTENIeKTyaJbHOTO OTeH-
1MaJjia, HarpaBJIeHHOCT! JINYHOCTH.

B mporpaMme peann30BaHbI OCHOBHBIE
nonosxenust Denepanbroro 3akona «06 06-
pazoBaHuM», KOHIeMIUM MOJepHU3ALNN
obGpasoBanust B P®, KoHuemnumu mozep-
HM3ALUU JIOTOJHUATEJILHOTO 06pa30BaHMs
mereid, <O myseitHoM ¢oHze Poccuiickoit
@epepaunu u Myseax Poccuiickoit @eze-
patui», «06 opyxun», «O BOUHCKOU 00651-
3aHHOCTM W BOEHHOU ciyx6e», LleeBbix
TPOTPaMM O MATPUOTHYECKOM BOCITUTAHUU
Monoziexu P® u YP. B ocHOBy mporpam-
MBI JIErJIY KOHLIENIMY ¥ IPOrPaMMBbI KYpPCOB
«Vcropusi», «OCHOBBI GE30ITaCHOCTH K3~
HeZleATeNbHOCTH»,  «OOIIeCTBO3HAHKE>,
«[IpaBo», «<MXK», «Jlureparypa», «M30-
GpasuTenbHOE UCKYCCTBO», « T€XHOJIOTHS»,
«IIcuxomorus».

CrpykrypHo mnporpamma <«I'opox opy-
YKeUHUKOB» COCTOUT U3 TPeX BI0KOB:

Ilepeoui 6110k — 6a308viii (meopemuueckui)
«Yenosex u Opyscue», OCHOBAaHHBIH Ha IIOJTy-
4eHUH 00yJarOIUMUCS TeOPeTUIECKUX 3Ha-
HUI Y1 IpefCTaBIAIMINI OCHOBHOE COZiep-
’KaHWe IMPOrpaMMBbl C YYEeTOM CIeLpUKU
My3es], [IpefiCTaBJIeH TPeMs MOZYJIAMIL:
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e «Opyxue 0 OTHeCTPeNbHON 3I0XU»
(XpoHOJIOTMYEeCKYIe PaMKU: Teproz JIpeBHe-
ro mupa — CpeziHIe BeKa) — 5,6 KJ1acchl;

e «Marusi CTPeJKOBOTO  OpYXHS»
(XVII - mepsas monosuHa XX BB.) — 7-9
KJIacChl;

» «CoBpeMeHHOe Opyxue» (BTOpas I0-
noBuHa XX — XXIBB.) - 10, 11 kJ1accsl.

Kascovui modynv cocmoum u3 cnedyrouux
Kypcos:

1. OcHoBBI
UCTODHY;

2. Vzobpetenusi v n3obperatesu B 0bJa-
CTH OPY)XKeHOTO Jiesa, SBOJIIONKS Pa3BUTUSA
CTPEJIKOBOTO OPYXKUS;

3. VicTopusi M3KEBCKOT'0 OPYKeHHOro po-
W3BO/ICTBA;

4. Wcropus M 3BOJIOLUA BOEHHOTO KO-
CTIOMa;

5. Opyue — KaK IpefiMeT IeKOPaTHBHO-
TPUKJIA/THOTO UCKYCCTBA;

6. Texuuka OGesomacHocTd. IIpaBuia
6e301acHOro 06paILeHus C OPYKUEM.

IIporpamMma TeopeTH4ecKoro Kypca npef-
yCMaTpuBaeT IIOCelleHHe YJalluMUCA Te-
Mmaruyeckux 3aHaTtuil B MBK um. M.T. Ka-
JIAIIHUKOBA, KOTOpble IPOBOAAT Besylve
CIIELIUATICTHI B 061aCTH UCTOPHUH, OPYKeii-
HOTO JleJia, IeKOpa OpyXus, KpaeBeIeHu L.

I1pu opraHu3auy yae6HO-BOCIUTATENb-
HOTO TIPOLlecca MPUMEHSIOTCS CIeAYIOIie
TEXHOJIOTHX: MH(QOPMALMOHHbIE, MPOEKT-
Hble (eATelbHOCTHBIE), TEXHOJIOTHY TBOP-
YeCTBa, UTPOBBIE TEXHOJIOTHH, TEXHOJIOTHN
JINYHOCTHO-OPUEHTHPOBAHHOTO 06pa30Ba-
HUS, KOJIJIEKTMBHOTO ¥ IPYIIIOBOTO CIIOCO-
6a 0OyJeHusl.

TeONOJIMTUKA U BOEHHOM

3awuma meopyeckux npoekmos -2. 2008. // Creative project presentation -2. 2008.

Hapsny ¢ TpagMLVIOHHBIMH MeTOZiaMU
00y4YeHHs: PENpOAYKTHBHBIM, YaCTHYHO-
TIOVCKOBBIM, HArJISAHO-UUIFOCTPATUBHBIM,
HCCTIeZIOBAaTeIbCKUM TIPUMEHSIOTCA KHTe-
PaKTHBHbIE METOZbI U TIOZXO/BL: METOJ 3B-
PUCTHYECKOTO 0Oy4eHust, MeTOZ| mpobIieM-
HOTO W3JIOKeHUs, MeTOJ] IPOEeKTOB, MeTON
HCTOPUYECKOTO MOJeNMPOBaHUA, UHTeN-
JIeKTyasIbHasl Urpa, Pa3BUBAOIIUI MOAXO],
TIOAXO07l YHUBEPCATIbHOTO U3JI0KEeHNS MaTe-
puarna.

OT/IMYUTENBHON 0COOEHHOCTBIO 3aHATHI
B My3ee sIBJIIeTCS KOMOMHUPOBAHHBIN Xa-
pakTep. Bce 3aHATHSA TeopeTdecKoro 610-
Ka BeflyTcsl C UcTosb3oBaHueM cpesicTs IKT.
Kaxz0e 3aHATHE COCTOUT U3 3-X YacTeil: JTeK-
LIMOHHO¥, UHTEPAKTUBHOM, pedrieKcrL.

Benymumu Metozamu Kypca «Mcropus
Y TeOIOJIUTUKA» SIBJISAIOTCS JIEKLUH C 3Jle-
MEHTaMHU 3BPUCTUYECKON 6ecesibl U METO.
UCTOPUYeCKOro MogenupoBaHus. Kaxnas
JIEKLS CTPOUTCA BOKPYT MHUIUATUBLI Jie-
Tel, KOTOpasi BbI3bIBAETCS ITyTEM OCTAHOB-
KU Tiepefi HUMU OIIpe/leJIeHHBbIX BOIPOCOB.
Jloruyeckue 0GCykIeHUsT OBYIAIOMMXCS U
TIperoziaBarens ABJIAIOT OCHOBY JUISl KOH-
KPEeTHBIX BBIBOZIOB, COCTABJISIOIIMX CYII-
HOCTb paccMaTpHBaeMbIX MpoleccoB. Koi-
JeKTHBHAsi Oecema cosnaer atmocdepy
obmieil 3aMHTePeCcOBAHHOCTH, YTO MOJIOXKH-
TeJIbHO BIIMsIET HA PA3BUTHE TBOPYECKOTO
MBbIIITTeHUs. MeTO UCTOPUYeCcKOro Moje-
JIMPOBaHMS OCHOBBIBAETCS HAa BUPTYalbHOM
HOIPY’)KEHNH B MCTOPUYECKYIO CUTYALVIO U
MOZIe/TMPOBAHKY BO3MOXXHOT'O Pa3BUTHS CO-
OBITHIL: «4TO 6BUIO GBI, €CITH...».

BenymuM MeTOZOM Kypca «DBOJIOLUA
TEXHUYECKOW MBICJIU » SIBJISIETCS HATJIAIHO-
WUTIOCTPATUBHBIA MeTon 00y4eHus. DTo
00OBACHAETCS TeM, YTO 3TO HOBas 06JACTb
3HaHUA U1 YYaCTHUKOB IIpoeKTa. VIHTe-
PaKTMBHYIO YaCTb 3TOTO Kypca COCTABISAIOT
BBIXO/IbI B 9KCIIO3ULIOHHOE TTPOCTPAHCTBO
My3es1, I/ie IeKLUs TpaHcPopMUpyeTcs B Ge-
cefy, HepeJIKO OHa OCHOBBIBAeTCS Ha IIPUH-
LUIIe «BOIIPOC-OTBET» (VIEHUK-YIUTEIIb).

Pa3BuBaromuii NOAXO0x, JIEKIUS C 3Je-
MEHTaMH MHTeJIeKTyabHO! UIpPBl, [elne
9KCKYPCHH 10 TOPOAY (HarIAAHBIN MeTox),
3HAaKOMCTBO C IIpeiMeTaMy pOHIOBBIX KOJI-
JIEKIVH My3esl COCTaBJISIOT METOZMIECKYIO
OCHOBY Kypca «VIcTOpusl MIKEBCKOTO Opy-
’eMHOTro TPOM3BO/ICTBAY.

3aHATUA KOK/JOT0 Kypca ABJIAITCI KOM-
IJIEKCHBIMH U COCTOSIT U3 3-X YacTeH:

— JIeKIMOHHOW, CONpOBOXZAIoLIeics
MyJIbTUMEVIHON IIpe3eHTallWel, BUAeO-
MaTepuaIaMu;

— WHTEepaKTUBHOM 4acTu (Hampumep, Ge-
cefla B 9KCIO3MIMOHHBIX 3a/lax Myses, Ile-
1rast 9KCKypersi K 00beKTaM UCTOPUIeCKO-
r0 apXUTeKTypPHOro Hacjiezus ropoza (1o
TeMe JIEKIMHM), GparMeHT HMHTEeJIeKTyallb-
HOM WPl M TIP.);
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Paboma Had maopyeckum npoexmom no XypHanucmuke (Budeoposuk). 2012 200. //

Work on creative project of journalism. 2012

- pediexcuy, dacTy, cozepiKanieil 3ana-
HUA JUI yYaIIUXCs, NMO3BOJIAIOLMINX OIpe-
IIeNIUTh CTelleHb YCBOeHUs NOTy4eHHON UH-
dopmarium.

Bmopoui 610k — TIpaKTUIeCKUi, COCTOUT
u3 2-x modynei:

1. Kypcei no 86160py, B OCHOBE KOTOPBIX JIe-
KWT TPAKTIYeCKas JIeaTeNbHOCTh 00ydaro-
IUXCA 110 TTporpaMme My3ses. Kaxablil Kypc
HMeeT MaTepuajbHOe BOILIOLIeHYe U Peaty-
3yeTcs B BUJie TBOPUYECKUX ITPOeKToB. VicTou-
HUKOM OIpeZieJieHrs 06beKTa HCCIeI0BaHuUsI
VIV TIpeJIMeTa JIesITeNIbHOCTH (TeMa pedepa-
Ta, MaKeT OPYXUs, BOBHHBII KOCTIOM U T.[I.)
ABJIsAeTc MHPOPMALIOHHAS 6a3a, IoJTyyeH-
Has B XOJie M3y4eHNs TeOPeTHIeCKUX MO/~
JIel 10 KX/IOMy rofly 00y dYeHusI.

2. 3amartua B Cmpenxosom xpysscke.
CTpesKoBbIif KPY»KOK BOEHHO-CIIOPTHUBHO-
rO HalpaBJIeHUA fABJIAETCA IPaKTUYeCKOU
4acTbI0 NPOrpaMMbL. B mocTymHO# popme
y4alecsi 3HaKOMATCSA ¢ TIpaBuIaMu 6e3o-
MaCHOTO OOpAlIleHUsT C OPYKIEM; OCBarBa-
0T IPUEMBI CTPEJTbObI 113 ITHEBMATHYECKOTO
Opy»kusi, nyka u apbasera.

Kypcs! o BeIGODY:

e McTopus 1 KpaeBesieHHe;

* KypHanucruka;

» Mys3eliHoe 1ie1o;

« KoHCcTpynpoBaHue MaKeTa OpyKH1s;

* IHpOpMaMOHHbIE TEXHOJIOTHY;

« KoHcTpynpoBanue oziex/bl (BOEHHOTO
KOCTIOMA);

¢ JlekOpaTUBHO-TIPUKJIaIHOE UCKYCCTBO.

Kaxzablit Kypc COCTOUT U3 IBYX 3TAIOB:

e BBOJJHOTO TeOPETHYEeCKOT0 Kypca [0 Ha-
NPaBJIeHUIO JIeATeIbHOCTH, TaK)Ke PaCKpPhI-
BAIOLIETO CHeKTP MpeAsaraeMblX K MCION-
HEHHIO TBOPYECKUX paboT, 1 METOJMKY UX
M3TOTOBJIEHUS;

* HETIOCPEe/ICTBEHHOE BBINOJIHEHNE ITPO-
eKTa peasn3yercs 110 TeMe JAHHOTO I'ofia 06-
y4eHUs B BUje:

- Pedepata o Teme mcropmyeckoro uc-
CJIe/JOBaHNUS;

— VHTepBbIO, HOBOCTHOM MH(pOpMAIuH,
JKYPHAJIbHOTO WJIM Ta3eTHOTO OYepKa, BU-
7le0/ ayauopenopTaxa, 3cce Ha UCTOpUYe-
CKYIO TEMY;

— IToAroroBka M IpoBe/ieHNe SKCKYPCUH
JJISL OIIpefieJIeHHOW BO3PACTHOM TIPYIIIBI,
ydJacTue B IOATOTOBKe BBICTABKU WIIM MePO-
NPUATUA B My3ee;

— MuHu-Mozenu o6pasia uim gpparmeH-
Ta OPY)XUsi B MaTepuaie ZAHHOTO roza 00y-
YeHus;

— DCKM30B, PUCYHKOB, 4epTexel — aJe-
MEHTOB XyAOXXeCTBEHHOro 0GOpMIIEHHS,
ZM3aliHa OpYXXUA U UCTIOJHeHYe 3JIeMeHTOB
B MaTepuase, COOTBETCTBYIOIIEM IOy 00y-
YeHus;

— Mogzien BOBHHOTO KOCTIOMa;

— MyJIbTUMeJUIHbIX [TPe3eHTalNN.

TBopYeckue IPOEKTHI BO BTOPOM OJIOKe
ITporpaMMBI ABJAIOTCA UHAUBUAYaIbHBIMU
¥ BBIOMPAIOTCS YYAILMMIICSA [0 MHTepecaM.

TemaTuka, CJIOXHOCTb BBIIOJHAEMO-
TO TPOeKTa COOTBETCTBYIOT T€OPeTH4eCKO-
My KypPCY ¥ yPOBHIO OJTOTOBKH y4Yalllerocs
Kaxzoro roga obydenus. ITo uroram pa-
GOTBI TIPOBOAUTCS 3aIMTA BHIIOJIHEHHOTO
npoekTa. TBOpuecKkue MPOeKThI BeflyT Mpe-
HoJaBaTesy — TeOPeTUKU U KOHCYJIbTaHTBI,
IIKOJIbHbIE TNPeroJiaBaTeii COOTBETCTBYIO-
UIMX Y4eOHBIX AUCIUIUIMH: UCTOPUH, JTUTe-
paryphbl, TeXHOJIOTMY, UHPOPMATHKY, pHU-
CyHKa Y1 YepyeHusl.

BenymyM MeTOZOM IIPAaKTAYECKUX Kyp-
coB/ TPOdECCHOHANBHBIX MPO6 SABJIAETCS
MeToZl IpoekTa. JJoCTIKeHue JUiaKThde-
CKUX LieJlel TPOBOAUTCSA 4Yepe3 JleTaIbHYI0
pa3paboTKy NpobIieMbl, KOTOpAs 3aBeplia-
€TCsl BIIOJIHE peasIbHbIM, 0CA3aeMbIM IIpaK-
TUYECKUM Pe3yJIbTaTOM.

TaxuM 06pa3oM y4acTHHUKAM IIPOrpaMMbl
IPeSOCTaBIAeTC  BO3MOXKHOCTb IEPBBIX

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

ryMaHuTapHasa Mnmccna n My3el7|Haﬂ nefarorvka

npodeccuoHanbHbIX MPo6 B mpodeccun
WCCIefioBaTeNs, KYPHAJINCTa, AW3aiiHepa,
KOHCTPYKTOPa, KOHCTPYKTOpa-Mo/ieJibepa.

Mertoz IpoexTa OpreHTHUPOBAH Ha CaMo-
CTOSITENIBHYIO [IeSITEJIbHOCTh O0YYaloInX-
cs1. IHoMBUAYyanbHas WM IPynnoBas pabo-
Ta BBINOJIHAETCS, KaK MPaBUJIO, B TedeHHUe
ompezieJIeHHOTO BpeMeHU, PU KOHCY/IbTHU-
POBaHUM COTPYAHUKaMU My3es (IIperoa-
BaTeAMU KaXXJOr0 Kypca B COOTBETCTBUU
C TeMOW INIPOeKTa) U KypaTOpCTBe y4uTe-
Jieil MKOJIbL. DTa TeXHOJIOTUA BKIIOYaeT B
cebs COBOKYIHOCTb METOJIOB, OTJIMYHBIX
0 COZePKAaHUIO (IIOMCKOBBIX, ACCTIEN0BaA-
TeNbCKKX, IPOOIEMHBIX) U TBOPYECKHUX IO
cyTd. MeToj| He TOJILKO pa3BHBaeT TBOpUe-
CKHe CLI0COBHOCTH 00y YaI0IIerocsi, pacKpbi-
BaeT ero IOTeHLMaN, HO ¥ pellaeT npobe-
My MOTHBAlM{, CO3JAeT IIOJIOXKUTEBHYIO
06pa3oBaTeNbHYI0 Cpefly — <«y4eHue C yB-
nedeHreM». [IpoekTHasd JieATeIbHOCTb
00y4aromuxcsl MpeznoaraeT: BBeleHe B
npo0JIeMaTyKy; ONpenesieHre TeMbl, LieJu
U 3a71ay [IPOeKTa; NpesioMyeHre HHpopMa-
LU, N0Jy4eHHO! Ha TeOpeTUYeCKUuX Kyp-
cax B My3ee, U 3HAHWIi, IOJNyYeHHbIX Ha
yPOKax B IIKOJIe, OIpesieileHre ee MecTa B
npoexTe; c6op u 06paboTKa HEOGXOAMMOIA
uHpopMaruy  (Hampumep, COCTaBJIeHUe
MCTOPUYECKUX CIIPABOK, CONPOBOXK/IAIOIINX
UTOTrOBYIO PaboTy no KoHcTpynpoBauuio);
caMocTosiTeNbHasi paboTa Haj MPOEKTOM;
3aIlUTa IPOEeKTa.

IIpy peanu3anuy IIPOEKTa WHTETPUPO-
BaHHBII 0/IX0Z HauboJIee OCIeN0BaTeNb-
HO BOILTIOLIAeTCS] MPU Pa3paboTKe KypcoB
«Ucropusi»  (yUMTbIBaeTCs CUHXPOHHOE
3HAKOMCTBO OOYYAIOIINXCSI C NICTOPUYECKH-
MU cobbiTusAMU) U «KOHCTpyHpoBaHue».
Tak, HanpuMmep, B Paboumx mporpammax
yauTesel TeXHOJIOTUHY YuebHbIe Yachl, OTBe-
JleHHble Ha TBOPYEeCKUe IPOeKThI yYalnXCs,
IUIAHUPYIOTCS C YYETOM TeMaTUKH, TIpesyio-
’KeHHOH My3eeM.

C 2007 o 2009 rr. mporpamma peaan3o-
BBbIBAJIACh B cOTpyAHM4ecTse c MBOY COII
Ne52 r. xeBcka. [Iporuia anpobatiust Mo-
ZyJiedl IpOrpaMMbl, NpefiHa3HAYeHHbIX 715
ydamuxcsa 7, 8 u 9 kmaccoB. TpexseTHee
ydJacTye TofipoCTKOB B IIporpamme mo3go-
JIAJIO He TOJBKO PACIIMPUTh UX KPyro3op
U MPUOBIIUTH K UCTOPHUY TOPOZA U PErHo-
Ha, a TaKXe 71aJl0 BO3MOXHOCTb IOJy4UTh
orpeneeHHble HABbIKW B OpraHu3aiuu uc-
CJIel0BATeIbCKOM U IIpe3eHTallMOHHON flesi-
TeJIbHOCTH, TONPO6OBATh CBOY CUJIBI B TIPO-
deccroHanbHOl nestenbHOCTH. HanGornee
yAaYHBIM MPAKTUYIECKUil OINBIT OKa3ajcs B
0671acTH MOZIeTMPOBAHUA BOEHHOTO KOCTIO-
Ma, MOJIeTMPOBaHIU MUHK-06pa3Lia MaKeTa
OpYXUS, )XYPHAIUCTHKE.

C oxrsi6pst 2010 o mait 2012 r. B My3ee
6bu1 peanu3oBaH Hpoekt «Hayka mobesx-
IaTb», MPEACTABIAIMUNA COG0H COBMeCT-



HYIO JIeATeIbHOCTD C KOJIIeKTHBOM IIpero-
nmaBateneii MBOY COIII N228 r. MxeBcKa.
J11s1 LK OJTbI GBUT AAANTHPOBAH MO/TYJTh IIPO-
IPaMMbl, PaCCYMTAHHBIN HA ydamumxcs 7-8
KJIaCCOB.

KnioueBas Tema mpoexta — OTedecTBeH-
Hasi BoitHa 1812 roma. ®to 06ycioBie-
HO BO3PaCTHOH KaTeropuei y4acTHHKOB
(7(8) xnacc), WKOJbHOM NPOrpaMMOM O
HCTOPUU U KPaeBe/IeHUI0, TeMaTUKON My-
3efHBIX 3aHATUH, 06WIeHHON AaToi —
200-nertueM OTedecTBeHHOW BOMHBI 1812
r. ITocnenHee OTpasuyioch U B BBICTABOY-
HOU IporpaMme My3sesl U CO37aJIO JJOMOJ-
HUTeJlbHble BO3MOXHOCTU MOTPYXeHUs B
3TIOXY Ha BbICTaBKe «HesapoM IIOMHHUT BCA
Poccus...».

Taxkum 06pa3oM 06beJHEHHbIE YCUTHUS
CIIOCOOCTBOBANM CO3JAHUI0 OPUTHMHAb-
HOI 06pa3oBaTeNbHON Cpefbl AJs TOJA-
POCTKOB € IIpeBaJMpPYIOLIEH POJbI0 006-
IeHUSA U MPaKTUYeCKOW AesATeNbHOCTBIO;
Cpezibl, pacKphIBawOllell TBOPYeCKUN MO-
TEHIMAJ fIeTel, CloCOOCTBYOIeN paciiy-
PEeHMIO KPyrosopa M MpefoCTaBIAOIen
BO3MOKHOCTb JITMYHOCTHOTO CaMoompeze-
JIeHWsl, OCHOBAaHHOTO Ha NPHHIINIe HHTe-
IPUPOBAHHOTO OOYIEHHUS.

CeoeobpasHbiM amoreem mpoekTa «Ha-
yka mobexaaTb» CTaJo aKTUBHOE yda-
ctue pebAT B pabore BricTaBKH «Henapom
noMHUT Bcsi Poccusi...». Pa3zHooGpasmble
¢dopmbl U MeTOzibl pabOTHI B BHICTABOY-
HOM [IPOCTPAHCTBE He TOJIbKO cpOpMHUPO-
BaJIM HAaTJIAZAHO-06pa3Hoe pesicTaBeHre
0 KOHKPETHOM HCTOPUYECKOM COBBITUH
1 aKTMBHU3MPOBAJHX MOJyYeHHbIe 3HAHNUS,
HO U NpefoCTaBUIN HeCTaHAAPTHYIO 06-
JacTh X mpuMeHeHus. Haubonee ynau-
HBIM TPaKTUYeCKUM OIBITOM CTajo CO3-
NlaHWe peKJIAMHOTO pOJIMKa BBICTaBKU
«Hepapom nomuut Best Poccnus...» (Kypc
«)KypHanuctuku»), pedepata c 3ie-
MeHTaMHU UCCJIe/I0OBaHUSA Ha TeMy «Bxian
KeBCKUX 3aBOZIOB B BOiHe ¢ Hamoie-
oHOM» (Kypc <«KpaeBeneHusi»), 3ckusa
odopMIIeHus Iy3TIbHOTO MICTOIeTa (Kypc
«[lu3ailH M Xy/oxecTBeHHOe odopmIie-
HIe OPYXUs»).

B 2013-2014 y4e6HOM rofly y4acTHUKA-
MU IIPOTPaMMBI CTaJM yyamuecs 5 knacca
MBOY COIII N228 r. MxeBcka. i HUX
ObLT peasn30BaH MOZYJb IEPBOTO rofa
o06yueHus — «Opyxue 10 OTHeCTpeIbHOH
amoxu». Kypcbl MOAy sl OTHOCATCA K TPYyII-
e 00Iero ryMaHMUTapHOTO ¥ BOEHHO-Ta-
TPUOTUYECKOr0 [uKaa. OcoBeHHOCTHIO
9TOTO TOfia CTajIo BBeJieHre U peanu3anus
Kypca «My3seeBesieHue» — MpOIENEBTU-
4ecKOro Kypca, Lielbl0 KOTOPOTro fBJfeT-
sl 3HaKOMCTBO YYaCTHUKOB IPOTPaMMBI €
My3eeM, KaK MeCTOM IIPOBeZieHNs 3aHATUI
Y KaK C COLMaJbHON UHCTUTYLMel. ITpak-
TUYeCKasi JesTeNbHOCTh O00YYaloUINXCs
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OCHOBBIBAJIaChb Ha [eTaJbHOM OCBOCHHUHU
U aKTUBHOM HCIOJIb30BaHUHU IBYX My3eil-
HBIX BBICTaBOK «Opy)Xue U UMBUIN3aLUA>
u «VHaKap — 60raThIpcKast CTOIHUIA».

Tpemuii 6710k KOMILTIEKCHOW 06pa3oBa-
TeJIbHOW MporpaMmel «I'opoz opyxeiHu-
KOB» — BOCITUTATeNbHbIH, COCTOUT U3 CJIe-
IYIOIUX Mody el

e «f 6 My3ee» — TOCeIeHNE IKCTIO3U-
LU U BBICTABOK My3elHO-BbICTaBOYHO-
o KOMILJIEKCa 1 MHBbIX My3€eeB pecryOnKiy;

o «Mos Poduna» — ydacTue B TeMaTuye-
CKHX MepOINPUATUAX B 03HAMEHOBaHHe I1a-
MATHBIX faT YAMypTrn 1 Poccun, opranu-
3yeMbIX B My3ee;

o «Mepa +» — y4acTue B KOHKypcax, ak-
LMAX, MHTeJUIeKTYaJIbHbIX ¥ BOGHHO-CIIOP-
TUBHBIX UTPax, TPOBOJIMBIX B My3ee;

e <«IIpuznacumenvHoii Gunems — TMpoO-
CBeTUTEJIbCKasl paboTa ¢ POAUTENSIMU 06-
y4aIoIuXCe.

YueOno-memoduueckuii Komniexc 1o
KaXXZIOMy roziy 06y4eHu s COCTaBIIAIOT:

* Paboure MPOrpaMMbl CIIELUAIMCTOB
o Kypcam I u 11 6J10KOB;

* MnTerpupoBaHHble Paboune nporpam-
MBI y4uTeJIel-IpeaMeTHUKOB 06mmeobpa-
30BaTeIbHOM IIKOJIbI;

* Meroguyeckue pa3pabOTKK CIierya-
JIUCTOB My3esl MO OCYIIEeCTBJICHUIO MHTe-
PaKTUBHOI1 yactyl 6a30BOro Kypca;

* CueHapuu ¥ pa3paGOTKX MepOnpHsi-
TH BOCIIUTATEILHOTO XapaKTepa.

ITporpamma <«[opox  OpyXeMHUKOB»
TaK)Xe IpeJCTaBsgeT OCHOBY, KOTOpas B
TOM WM WHOM Buje IpeJjHa3HauyeHa AJIf
€aMOro IIMPOKOT0 Kpyra HaceJeHusl.

KpaTtkocpouHble TPOrpaMMbl M IPOEKTHI,
peansyeMble My3eeM, MOXHO pa3[esuThb
Ha /IBe TPYMIIbl: CHCTeMaTHyecKue 1 paso-
Bole. K IMEPBBIM MOHO OTHECTU LHMKJIbI
JIeKIWH, UHTeJIJIeKTyalbHble UIPBI B O3HA-
MeHOBaHMe 3HAKOBBIX U MAMATHBIX AaT. Ko
BTOPBIM: BCTPeYH CO CHeLUaIUCTaMH Opy-
JKEeMHOM 0TPaC/IY, aKLUY, BUKTOPUHBI U IIP.

A 20 -

B 1vHaMU4YHO pa3BUBAIOLIEMCS MHUpe
My3eil BBIHYXZEH HaXOJUThCA B MOCTO-
SIHHOM IIOVCKe HOBBIX CpefcTB, GOpM U
MeTO/I0B B3aMMO/IeHCTBUA C MOCeTHUTe-
seM. COBpeMeHHBI! 4eI0BEK CTPEeMUTCS
He TOJIbKO «BHHMATh», HO U TpebyeT y4a-
CTHA B IPOUCXOASAIIEM ITpoliecce, PUHA-
THS CaMOCTOATEeNbHBIX pelieHUH. B cBs-
31 C 3TUM Bce GOJIBIIYIO NOMyJAPHOCTD
NpPHOGPETAIOT MHTEPAKTUBHBIE (OPMBI
B3aUMOJIEMCTBUSA, B UX YHCJIe — UTPOBBIE
TEXHOJIOTUY ¢ GOJIBIIMM Pa3HOO6pa3ueM
¢bopM 1 MeTo/I0B.

Boinbmoe BHUMaHMe B My3ee yaenseT-
€5 CO3/IaHMI0 MHTeJIIeKTyabHBIX U, CO-
IIPOBOJK/IAIONIMX OCHOBHYIO 3KCIO3HUIIUIO
Y BpEMEHHbIE BBICTAaBKH.

Kaxnas my3seliHas urpa — 3TO XOpOIIO
MpOJAYMaHHBIN TeMaTH4YecKuii o6pa3oBa-
TeJNbHbIM TpoeKT. KOHTeHT 3KCHO3UINU
IpeBpaIaeTcs B MHOTOYPOBHEBYIO [IO3HA-
BaTeJIbHYIO cpenly. BUKTOpHHA MM Urpa-
HyTellleCTBHe [10 MaTepraiaM BbICTaBKH —
3TO He NPOCTO pedyIeKCUs, 3TO ellle OJUH
KaHaJ JOHeceHWsi My3eHHOW HHpOpMa-
IIUH, @ UTPOBOY OPMAT JIUIIb YCUTUBAET
adpdekT u crocobeTByeT GOPMUPOBAHHIO
TBOPYECKOTO MBIIITIEHUS TOCeTUTeIel.

ITo3uLHMOHUPYS OPY)XHe Kak 4acTb Ie-
PenoBOil YesoBeYeCcKOM MbICIH, OTpaxke-
HYe YPOBHfl 3HAaHWH, YPOBHS pa3BUTHUSA
TeXHOJIOTUU CBOEr0 BpPeMeHU, MbI IIOIbI-
TaJUCh PACHIMPUTh TeMaTHUuecKoe BOC-
NpuATHe Hamero My3ses. JloKa3aTenb-
CTBOM 3TOTO acIeKTa MOXeT CIYXHUTh
HeJIJaBHO OTKPBIBLIASCSA B My3ee HHTepakK-
TUBHAs Twiomanka <«Jlaboparopusi Hayd-
HBIX pa3BiieyeHUui».

AKTHBHOe OCBOEHHe ¥ IIPUMeHeHNe Ha
NPaKTUKe HOBBIX TEXHOJOTMH U (opM
B3aMMOJIEHCTBUS C MOCETUTeJIeM I03BO-
JIIOT CO37aBaThb B My3ee KOMQOPTHYIO

N03HaBaTeJbHO-Pa3BUBAIOLIYIO Cpely U
TOBBIIAET BOCTPeOOBAHHOCTb My3esl B
conuyme. W

Paboma Hao maopyeckum npoekmom no XypHanucmuke (038y4ka sudeoponuka), 2012 //
Work on creative project of journalism (film dubbing). 2012
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EDUCATIONAL PARADIGM IN THE KALASHNIKOV

MUSEUM

The key element in a dialog between Museum and its visitor is to give the last a motivation to
study. In the M.T. Kalashnikov Museum long-term and short-term educational programs are
realized. This paper studies the experience of realization of the complex and integrated program
for teenagers — “Town of Armourers*

Olga MINEVRINA,
Russia, Izhevsk,
Museum and Exhibition
Complex of Small Arms
named after
M.T. Kalash-nikov,
Head of Educational
Programs Department

Today a museum visitor is not a passive
observer, he is an active and ready for inter-
action person. Modern museum faces a new
current mission — to maintain visitor’s atten-
tion, to be really interesting and useful, cre-
ative and multilateral; especially working
with children. The key element in a dialog
with a visitor is to give him a motivation to
study.

Topics and specificity of the Kalashnikov
Museum suggest programs and projects, con-
tributing to development of constant interest
to history of its city, region, country in both
humanitarian (history and regional study)
and technical spheres (inventing and con-
struction).

Educational and instructional programs,
realized in the Museum, as independent and
complementary channels of conveying infor-
mation to a visitor are designed for a multi-
level audience; from preschool children up to
adults.

Over a number of years in the MT Kalash-
nikov Museum different educational long-
term and short-term programs and projects
were realized.

Long-term educational programs devel-
oped for organized groups of preschool chil-
dren, pupils and students. These programs
are extended educational programs; their
main particularity is to integrate the Muse-
um educational material into the programs
of basic education. Building block system of
material presentation makes these programs
flexible. Realization time of these programs is
from 1 to 5 years.

The 8-year experience of two education-
al programs “Russian bogatyrs (heroes)”
and school of patriotic education, as well as
of an art and innovation program “Town of
Armourers”. Both of the programs demon-

strate the importance of such historical and
patriotic programs.

The understanding of public nature of
patriotism allows us to deal with contradic-
tions of today’s world, for example it makes
difference between “state” and “peoples”,
public and personal, goal-directed and spon-
taneous. These contradictions make us to
look for the right way of patriotic education,
educate such a man that can make the right
choice whether to solve his own problems or
problems of his State.

The fundamental idea of “Russian
bogatyrs (heroes)” program is a cooperation
of an adult and a child through communica-
tion, focused on development of a moral per-
sonality of a child with emotional and active
relation to the world, with a sense of involve-
ment and loyalty towards others. The Kalash-
nikov Museum is rather complicated social
institute for understanding by preschool and
elementary school aged children. Neverthe-
less, we were faced with a mission to adapt
material and attract children of this age to
our Museum. To adapt museum material for
preschool children Museum has developed a
program, based on fairy tales, legends, folk
tales — that are familiar for every single child.
Real historical figures — famous Russian mil-
itary commanders and the main figure of our
Museum — M.T. Kalashnikov are presented as
folk tales heroes.

“Russian bogatyrs (heroes)” received pos-
itive resonance on pedagogical sphere. The
number of participants of this program grows
annually. Participants of the program are pre-
school and elementary school aged children.

The experience of educational program
“Town of Armourers” realization deserves
special attention, main participants of which
are pupils of 5-9 grades. This program was
developed with respect to regional education-
al programs of elementary school and it was
designed for extended education, as well it’s a
copyrighted program, approved by Department
of Education Expert Council of the Udmurtian
Republic. However, after experimental approv-
al during the period from 2007-2009, when it
was critically and in detail analyzed, this copy-
righted program was significantly changed. In
2012 the program was successfully licensed in

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

the Department of Science and Education of the
Udmurtian Republic.

In general the uniqueness of the program
consists in possibility for pupils to get the
first working experience in profession, in the
form of design works, in both technical and
humanitarian spheres: history, journalism,
IT technology, Applied and Decorative Arts,
design, design engineering, — on the basis of
theoretical course on regional arms history.
The most informative aspect of the program
is dedicated to the history of Izhevsk, as the
Russian capital of arms, and to its great gun-
smiths.

Izhevsk has all levels of professional
training for arms manufacturing personnel,
such as:

« gunsmith’s schools at factories;

« vocation schools;

 Higher educational institution — M.T.
Kalashnikov Technical University of Izhevsk.

One of the program’s designations is pro-
fessional orientation, which is considered as
pre-professional education in the system of
continuous education of personnel; it was done
for the republic economy. Professional orienta-
tion of the program is to create conditions for
teenagers activity, their assimilation of the cer-
tain skills in new domains of science or in prac-
tice, that is absent in elementary school.

Besides professional orientation, there are
other orientations:

— Cognitive, focused on enlargement and
deepening of knowledges in independent
domain of science and practice;

— Research and development, based on
detecting and further development of pupils
creative abilities in scientific activity, devel-
opment of skills, necessary for scientific
research, and development of a possibility to
create his own intellectual product, that has
and defend his own position.

— Social orientation, based on creating con-
ditions, enabling pupils to understand posi-
tive social experience and to produce value
orientation.

— Cultural and recreation, designated to
make child’s free time more active, emotion-
al, comfortable, through different forms and
methods, used by Museum’s personnel to work
with children, teenagers and young people.



This program is dedicated to be realized in
elementary school in the form of supplemen-
tary education for pupils from special groups.
Educational process is organized in schools
and in museums: in expositional rooms, stor-
age facilities, information center, movie-lec-
ture room, library, shooting range of the Muse-
um; in classrooms and workshops of schools.

Block-modular structure of the program
allows us to use different forms of organi-
zation of informative educational services
to different categories of listeners, depend-
ing on their educational abilities and need;
it allows us to work out personally-oriented
educational plans and programs with account
of their individual particularities and intel-
lectual potential.

This program includes main issues of Fed-
eral Law “On Education”, conceptions of
education modernization in the Russian Fed-
eration, modernization concepts of supple-
mentary education for children, main issues
of laws “On Museum Fund and Museums of
the Russian Federation”,
“On Military Service”, and main issues of task
programs for patriotic education of the youth
in Russia and the Udmurtian Republic. The
program is based on following conceptions,
subjects and programs: “History”, “Funda-
mentals of Health and Safety”, “Social Sci-
ences”, “Science of Law”, “Art”, “Literature”,
“Psychology”.

Structurally “Town of Armourers” is com-
posed of three units:

Unit 1 - basic (theoretical) “Man and
Weapon”, is based on receiving of theoretical
knowledges, and represents the main content
of the program; with respect to Museum spec-
ificity, the unit includes three modules:

« “Armament before the firearms era”
(chronological frames: the Ancient World -
the Middle Ages) - 5, 6 grades;

« “Small arms magic” (XVII - first half of
XX) - 7,9 grades;

» “Modern arms” (second half of XX -
XXTI) - 10, 11 grades.

Each module consists of the following lec-
tures:

1. The basic geopolitics and military his-
tory.

2. Inventions and inventors in armory,
small arms evolution;

3. The history of Izhevsk weapon produc-
tion;

4. The history and the evolution of the mil-
itary uniform;

5. Weapons as an object of art.

6. Safety measures. Rules of safe firearm
handling.

The theoretical unit program provides
learners with visits of M.T. Kalashnikov

“On Armament”,
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Museum, where leading experts give classes
on history, armory, weapon decoration and
regional study.

During educational process the following
technologies are used: informative, project
creating, creative technologies, playing tech-
nologies, personal-oriented technologies,
technologies of collective and group educa-
tion.

In addition to traditional methods of
teaching: reproductive, partially-searching,
visually-illustrative, research used interactive
methods and approaches: heuristic teaching
method, problematic presentation method,
projects, historic modeling, intellectual game,
develop approach, universal material repre-
sentation method.

Combined character is a differential char-
acteristic of the Museum lessons. All lessons
in theoretical unit are conducted with the use
of IT means. Each lesson consists of three
parts: lecture, interaction, reflection.

Leading methods of “History and geopol-
itics” are lectures with elements of heuristic
conversation and of historic modeling. Each
lecture is based on initiative of children that is
provoked by asking them specific questions.
Logical discussions of learners and lecturers
are the basis for concrete conclusions that
create an understanding of examined pro-
cesses. Collective discussion creates an atmo-
sphere of common interest that positively
influence on creative thinking development.
Method of historical modeling is based on
virtual placing in historical situation and pre-
diction of its probable development: “What
would be, if...".

The most effective method in “Technolog-
ical evolution” is visual method of teaching.
This is because of the fact that it’s a new area
of knowledge for project participants. Inter-
active part of the course is visits of exposi-
tional area, where a lecture is transformed in
discussion; it is frequently based on “ques-
tion-answer”  principle  (pupil-lecturer/
teacher).

Development approach, lecture with ele-
ments of intellectual playing, walking excur-
sion in the city (visual method), introduc-
tion of the museum fund collection, are the
methodical base of “The history of Izhevsk
weapon production”.

Lessons of every course are complex and
consisted of 3 parts:

— Lecture/lesson, accompanied with multi-
media presentation and video records.

— Interactive part (for example: discussion
in expositional halls of the Museum, walk-
ing excursion to architectural monuments of
the city (according to the topic), elements of
intellectual game etc.

— Reflection, it’s a part with tasks for
pupils, that allow to estimate the level of
assimilation of information received.

Unit 2 - Practice. It includes 2 modules:

1. Lectures on free electives principle, they
are based on practical activity of pupils
according to the Museum program. Every
lecture has its material representation and
it’s realized in the form of creative project.
The information base, accumulated during
the theoretic unit, determines the object of
activity (paper topic, weapon model, military
costume etc.).

2. Exercises in shooting club. Military-sport
oriented shooting club is a practical part of
the program. Learners study rules of safe fire-
arm handling; master skills of airgun, bow
and crossbow shooting.

Lectures available:

« History and regional study;

» Journalism;

» Museum study;

» Weapon model design;

« Information technologies;

« Clothes design (military uniform);

« Applied and Decorative Arts.

Every lecture consists of two stages:

« introductory lecture, that explains areas
of activities, as well as the range of creative
works to accomplish and methods of their
preparation,

« the direct execution of a project is real-
ized on the theme of the year of study in the
form of:

— Historical research paper;

— Interview, news information, journal or
newspaper sketch, video/audio report, his-
toric essay;

— Preparation and execution of an excur-
sion for a certain age group, participation in
preparation of an exhibition or an arrange-
ment in the Museum;

— Weapon mini model or a weapon frag-
ment on the topic of the year of study.

— Drafts, pictures, drawings — elements
of artwork, weapon design and execution of
weapon elements on the theme of the year of
study;

— Military uniform models;

— Multimedia presentations.

Creative projects in the 2nd unit of the
program are individual and free elective by
pupils.

Theme, complexity of a project corre-
sponds to theoretic unit and to level of every
pupil in each year of study. Presentation of a
project summarizes the results of work. Cre-
ative projects are supervised by lectures —
theoretics and consultants, school teachers
of corresponding subjects: history, literature,
computer science, art, design.
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The leading method of practice units/
first professional steps is a project. Achieve-
ment of didactics goals is conducted through
detailed problem elaboration that has quite
real touchable result.

As a result, program participants have a
possibility to make first steps in professions
of a researcher, journalist, designer, engi-
neer, dress designer.

Method of project is focused on pupils’
independent activity. Individual or group
work is generally conducted, during definite
time, while consulting by the museum per-
sonnel (lecturers of every level in accordance
with the theme of a project) and advising of
school teachers. This techniques includes
a range of different in content (search,
research, problematic), but creative meth-
ods. The method not only develops pupils
creative abilities, reveals his potential, but
deal with a problem of motivation as well,
and create positive educational environ-
ment — “education with interest”. Pupils’
project activity involves: problem intro-
duction; definition of project theme, goal
and mission; interpretation of information,
received at school, and definition of its goal
in project; gathering and processing of nec-
essary information (for example, composi-
tion of historical background for final paper
on designing); independent work for a proj-
ect; project presentation.

The project realization shows, that inte-
grated approach is more effective and con-
secutive in History course development
(taking into a consideration simultaneous
introduction of historical events for pupils)
as well as in designing. Thus, for exam-
ple, teachers working programs, methods
of teaching, class hours are planned with a
glance to themes, proposed by the Museum.

From 2007 to 2009 the program was real-
izing in cooperation with 52" secondary
school of Izhevsk. During this time program
units for pupils of 7, 8 and 9 grades were
tested. Three year participation in program
allowed us not only to enlarge teenagers
range of interests, but introduced teenagers
to the city and regional history as well, also
it gave a possibility to receive certain skills
in organization of research and presentation
activity, and make a first step in professional
activity. The most effective experience was in
the context of military uniform, and in weap-
on mini model designing and journalism.

From October 2010 up to Mai 2012 proj-
ect “The Science of Victory” was realized. It
was cooperation with teachers of 28th sec-
ondary school of Izhevsk. The program unit,
designed for 7-8 grades pupils, was adopted
for the school.
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The key theme of the project is the Patri-
otic war of 1812. This is conditioned by
age category of participants (7(8) grades),
school program on history and regional
study, topics of the lessons in museum cre-
ated by the 200" anniversary of the Patriot-
ic war of 1812. The anniversary was men-
tioned in Museum exhibition program and
gave supplementary possibilities of creating
an atmosphere of that epoch, “All Russia
remembers not for nothing...”.

That is to say, combined efforts contribut-
ed to creation of original educational envi-
ronment for teenagers where the dominant
role is given to communication and practice;
environment that disclose creative poten-
tial in children, contribute to broadening
of outlook and give a possibility to person-
al self-determination, based on principle of
integrated education.

Active participation of children in the
work of exhibition “All Russia remembers
not for nothing...” became the culmination
of the project “The Science of Victory”. Dif-
ferent forms and methods of work in exhi-
bitions have not only formed visual repre-
sentation of particular historical event and
activated received knowledge, but have also
given a nonstandard field of use. The most
successful experiences were creation of:
advertising spot of the exhibition “All Russia
remembers not for nothing...” (journalistic
course), the research paper “Factories of
Izhevsk contribution in the war with Napo-
leon” (regional study course), the draft of
duelling pistol decoration (design and dec-
oration course).

In 2013-2014 year of study pupils of the
5th grade of 28th secondary school in Izhevsk
became participants of the program. Module
of the first year of study “Armament before the
firearms era” was realized for them. Lectures of
the module are from the humanitarian and mil-
itary patriotic cycle. Particularity of this year it
was introduction and realization of “Muse-
ology” course — a propaedeutic course, goal
of which was an introduction of participants
with the Museum as with the place of carrying
out lessons, and as with the public institution.
Practice of learners was based on detailed
assimilation and active use of two Museum’s
expositions “Weapons and civilization” and
“Idnakar is a capital of bogatyrs (heroes)”.

Third Unit of complex educational pro-
gram “Town of Armourers” — consists of the
following modules:

o “Me and museum”: visiting of exposi-
tions and the M.T. Kalashmikov Museum or
other museums of the Republic;

o “My motherland”: participation in sub-
ject initiatives in honor of memorable dates

of Udmurtia and Russia, organized in muse-
um;

* “Game+": participation in competitions,
acts, intellectual and military sport games,
organized in the museum;

o “Complimentary ticket”: educating
work with parents.

Annual teaching materials include:

*  Working programs for specialists
according to courses I and II blocks,

* Integrated working programs for teach-
ers of secondary school,

* Methodological plans of museum spe-
cialists for interactive part of the basic
course;

* Scripts and elaboration of educational
measures,

Program “ Town of Armourers “ is also
designed for the wide range of the popula-
tion.

Short-term projects and programs, real-
ized by museum, could be divided in two
groups: systematic and one-time. The first is
a set of lectures, intellectual games, conduct-
ed in honor of significant and memorable
dates. The second is: meetings with weapon
industry specialists, actions, quizzes etc.

In a rapidly developing world the museum
had to be in a constant search for new means,
forms and methods of interaction with a visitor.
Today visitors want not only receive informa-
tion, but they want to take part in an ongoing
process, and to make independent decisions. In
this regard, online forms of interaction is get-
ting more and more popular, including — games
with a wide variety of forms and methods.

Great attention is given to the organi-
zation of intelligent games in museum that
accompany main and temporary exhibitions.

Each museum game - it’s a well thought-
out thematic educational project. Content of
exposition becomes a multi-layered cognitive
environment. Quiz or game-journey is based
on the materials of exhibition — this is not just
reflection, this is another way to present muse-
um information, playing context only enhanc-
es the effect and forms creative thinking.

Positioning weapons as a part of an
advanced manufacturing sciences, as a
reflection of the knowledge and technol-
ogy level of the time we’ve tried to enlarge
thematic perception of our Museum. A new
opened interactive playground in the Muse-
um “Scientific entertainment lab” could be
the proof of this aspect.

The active development and practical use
of the new technologies and forms of inter-
action with visitors, allow us to create com-
fortable, cognitive and educational environ-
ment; and it has already enhanced Museum
prestige in public.



MJEHAPHOE 3ACEQAHUE N°5
MY3EEQUKALINA NAMATHBIX MECT BOEHHOW UCTOPUI. LIMOPOBBIE
TEXHOMOMAX /N NOANMHHBIA NPEAMET.

PANEL 5
MUSEUMFICATION OF THE MEMORIAL PLACES ON MILITARY HISTORY.
DIGITAL TECHNOLOGIES AND/OR ORIGINAL OBJECTS IN THE MUSEUM

Mogeparop:

Anexkcanap KoncrantuHoBud HukoHoB — Jlupektop LlenTpanbHoro Mmy3es BoopysxenHbix Cuit Poccuiickoii @epepanuu, KaHIu-
ZlaT NCTOpHAYecKux HaykK, Poccus, Mocksa

BoicTynatot:

o Anexcanzp BuktopoBud l'opGyHOB — 3amecTuTess qupekTopa focynapcTBeHHOro BOpOAMHCKOTO BOEHHO-MCTOPHIECKOTO
My3esi-3aMoBeIHMKA [0 HAyYHOU paboTe, KAHAM/AT KCTOPUYECKUX Hayk, Poccusi, BopoauHo
Tema: BopoauHCKoe moJie KaK TaMsTHUK BOGHHOM HCTOPUU 1 00beKT KyJIbTYPHOTO HaCJIeAns

o Jlaypn XaaBuCTO — PyKOBOL[I/ITe.TIb 3KCIIO3UI[MOHHO-BLICTABOYHOTO OTZe1a BoeHHOTO myasesd, OuHISHANS, XeTbCUHKH
Tema: My]ILTI/IMEL[I/Ia " LII/I(I)pOBLIe TE€XHOJIOTUHN B MYSEﬂHOﬁ 3KCIIO3UIMU: OKU/JAHUS TOCETUTENIel, YCIIELTHbIE TIPE3eHTalNN U
TeXHUYEeCKHe TPYAHOCTU

e MapTtuH Mapkenuyc — Kypatop xomneknuu Gopmer onex st Myses Apmun, IlIBenus, CTOKI0n1bM
Tema: IIpesicTaBieHUe KOJUIEKIMY GOPMBI Ofie3kibl B My3ee Apmuu [IIBeniuu

o Cepreii AHaTosbeBUY [I0AKOPBITOB — VICIONMHUTEbHBIN AUpeKTOp «BapreiimuHr Pyc», Poccus, MockBa
Tema: KoMIbloTepHbIe UTPbI KAK MHCTPYMEHT IPUBJIeYeHNsI BHUMaHMs K BoeHHo# uctopuu. Virpa World of Tanks — BupTyass-
HbI{ My3ell BOBHHOY TeXHUKU

Moderator:
Alexander Nikonov — Director, Central Museum of Armed Forces of the Russian Federation, Ph. D. in History, Russia, Moscow

Speakers:

o Alexander Gorbunov - Deputy Director on Science, State Borodino War and History Museum and Reserve, Ph.D. in History,
Russia, Borodino
Theme: Borodino Battlefield as a Memorial Place of a Military History and Culture Heritage of Russia

o Lauri Haavisto — Head of Exhibitions, Military Museum (National Defence University), Finland, Helsinki
Theme: Multimedia and Digital Technology in Museum Exhibitions: Visitor Expectations, Successful Presentations and Technical
Difficulties

e Martin Markelius - Uniform Curator, Army Museum, Sweden, Stockholm
Theme: Exhibiting a Swedish Uniform

o Sergey Podkorytov - Executive Director, Wargaming Rus Co., Russia, Moscow
Theme: Computer Games as an Instrument to Attract Attention to the Military History. World of Tanks Game as Virtual Museum of
Combat Vehicles
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bopoauHCKOe moJie
KaK NaMATHHUK BOCHHOH

HCTOPHUH U O0BEKT

KyJbTYPHOI'O Hac/leaus

[IpeBpaieHue NoJjisi cpaxkeHui AByx OTedyeCTBeHHbIX BOWH B 00'b-
eKT KYJIbTYPHOro Hacjeaus. OTpa’keHue BOMHbI U MUPa B MAMAT-
HHMKaX U 3KCcno3unuax Ha bopoaunckoM nosie. Konuennus pa3Bu-
THS1 BOPOIMHCKOro Mmy3ses-3anoBejHUKa

Anexcanpp Buktoposuu FTOPBYHOB,
lNocypapcrBeHHblit BopoguHckuii
BOEHHO-UCTOPUYECKHUIA
My3ei-3anoBeaHuK,
3amecTutenb gupekTopa Mys3es
Mo Hay4Hoi paborte
Poccusa, bopoguHo

Bo BceM Mupe MHOJIsi CpaKeHU COXpaHs-
I0TCS KaK MaMsITHAKY BOEHHOW UCTOPUU U
UCIIOJIb3YIOTCS B TYPUCTHYECKUX IIEJISIX, a
TaKkxe s OQUINATbHBIX NMOJTUTUYECKUX
MepOnpUATHi Kak 3)PeKTUBHOE CPEZICTBO
MaTPUOTHYECKOTO BOCHHUTAHUA. Mexay
TeM, HU OJIHO M3 HUX He BKJIIOUEHO B CIIH-
COK 00BbeKTOB BceMHUPHOrO KyJbTYypPHOTO
Hacnenua IOHECKO. I'maBHas npudnHa
3TOTO — HeZI0OIIeHKA KaK HAal[IOHAIbHBIMU

Y MECTHBIMH BJTACTSIMU, TaK U 0GIIECTBOM B
11eJIOM UX GOJBIIOrO KyJIbTYPHOTO [OTeH-
nuana. EQVHCTBeHHBIM NIpUMepoM IpuU-
3HAaHUSI MEXAYHAPOIHBIM COOOIIECTBOM
KyJbTypPHOU LIEHHOCTH IIOJII CPa)KeHUs
aBserca npucyxaenue B 2007 r. npemun
IOHECKO 3a coxpaHeHue 1 OpraHu3anuio
UCIOJIb30BaHMS KYJIbTYPHOTO JaHAmadTa
o BopoauHckoro cpaxenus (Borodino
battlefield). Crosb BbICOKasi OlleHKa MHO-
rojietHell paboThl KOJUIeKTHBa BopozuH-
CKOr0 My3esi-3all0BeJHUKA [10 U3yYeHUIO U
My3eedukaruy BopoarHCKOro Mo, Ipo-
BOZMMOI Ha OCHOBE KOHIIEIIUH KyJIbTyp-
Horo jaHAmadra, ABIAETCI OCHOBAaHHWEM
ZIJI5 TOTO, YTOOBI HA €r0 IPUMepe [0Ka3aTh
GOJIbIION KYJTBTYPHBIN MOTEHIMA HOJIei
Cpa)XeHU! Pa3HBIX CTPaH U UCTOPUYECKUX
IIepuozoB’.

JIBecTH JIeT Ha3aj Ha TePPUTOPUH, IIPU-
Jleraonell K 3amafHoi rpaHuiie MocKoB-
ckoii rybepHud, B 120 KM 0T MOCKBBI ITpO-
U30IIJIO0 TeHepalbHOE CpaXkeHue MeXAy
Bolickamu Poccuiickoil MMnepaTopcKoi
apMuu N0J KOMaHJOBaHUEM reHepasa OT
uHbaHTepuy cBeTselniero KHs3s M. U.
T'onenumesa-KyTy3oBa u Benukoi apmMun
umneparopa ¢paniysos Hanosneona bo-
Hamapra. B cTporo pycckoit apmMuut GbLI0
114 TbICAY YesNOBeK peryJsApHBbIX BOMCK,
624 opynus, oKoJo 9,5 ThICAY Ka3akoB U
11 ThICAY OMOJYEHIEB, MPOTXKEHHOCTh
0BGOPOHUTENBHON JIMHUM — OKOJIO BOCh-
MU KHAJIOMeTpoB. HarosyieoHOBCKas apMus
HacuuThiBana 135 TeicAd yesoBek mpu 587
opyausix. «bUTBa IMraHTOB» IPOJOJIKA-
Jlach MATHAALATH YacoB. BoeBble feiicTBUA
HPOMCXO/VIIA Ha IPOCTPAHCTBE 1O PPOH-
Ty OKOJIO YeThbIpeX KMJIoMeTpoB. O6enmu

CTOPOHaMH GbIJIO CIelaHO 0KO0JIO 120 Thi-
CAY OPYAMUHBIX U 3 MUJUIMOHA PY>KeMHBIX
BBICTpEJIOB. [ToTepy YOUTBIMU U PaHEHBI-
MU COCTaBWJIA OKOJIO 44 TBHICAY 4esloBeK
B PyCCKOM U 0KOJI0 40 ThICAY YesoBeK BO
dpamuiysckoit apmusix. Ha mose 6051 Gb110
3aXOPOHEHO ¥ COXOKeHO Gosiee 40 ThICAY
OCTAHKOB MAaBIINX BOUHOB 06eUX apMuil 1
30 TBICAY «KOHCKOM Majaims.

VicTOpuKy MMeIOT Bce OCHOBAHUS CIIO-
pUTB O pe3yJbTatax BopoAUHCKOM GUTBBI,
00 ycrexax u omubKax MOJKOBOALEB, OfI-
HAaKO HENpPEeJIOXKHBIM OCTaeTcsi TOT (akT,
4TO Pa3bUTh PYCCKYIO apMUIO B reHepab-
HOM cpakeHWu HamoseoHy He yzamoch.
Pycckue He mpusHamu cebst moOGexIeHHbI-
MU U, KaK HallKMCaHo Ha r1aBHOM BopoauH-
CKOM MaMATHUKe «OTCTYIMUIN C YeCThlo,
4TOOBI BepHee MoOeIUTh», OHKM COXPAHIIN
TOT GOEeBO#t IyX, KOTOPBI MO3BOJIUI MO-
cJle OTCTYIJIeHUsI U Tpareily OCTaBJIeHU
HeTpuUATeJI0 ipeBHel CTOJIUIbI U3THATh U
YVHUYTOXWTH 3aBOoeBaTeseil. Bpems moka-
3aJI0 CIIpaBeIsIMBOCTD cI0B M. Y. KyTy30-
Ba, HAalMCAHHBIX Cpa3y IOCJe CPaKeHUs:
«Ceii fieHb TpeOyZeT BeYHbIM IaMSTHHU-
KOM MY)XecTBa M OTJIMYHON XpabpocTtu
POCCUICKUX BOUHOB..». OTMETHM 0CO-
6yI0 BaXXHOCTb COXPAHEHHs KyJbTyPHOTO
nauamadTa mojst GUTBBI KaK MCTOYHHUKA
17151 ee U3ydeHus,

Ocenblo 1941 roga Boponunckoe none
CTaJoO 4acTblo 36-T0 yKpemnpaiioHa Mo-
KaMCKoOM JUHUKM OGOPOHBL 37eCh CO3-
NIaBajioch CeMb 0aTaJbOHHBIX PafOHOB
00OpOHBI, KX/ M3 HUX JIOJDKEH ObLI
BKJIIOYaTh He MeHee 20-Tu esie300eTOH-
HBIX 70TOB U 10-TH A30TOB [JiA IylIeK
U TMyJIeMeTOB, INPOTHBOTAHKOBBIE PBBI,

! Gorbunov Alexander Battlefields as the heritage sites and their museefication // http://www.gees.bham.ac.uk/documents/DraftPapers/CulturalLandscape_Gorbunov.pdf
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nasHbIl MOHyMeHm pocculickum BouHaM-2eposiv bopoduHa. Apx. A. Adamunu. 1839 e. PaspyweH 8 1932 2., socco30aH 8 1987 2.

GIMHAAXKH, CTPEIKOBBIE OKOIIBI, XO/bI CO-
obmenus. K Hauany 6oeB 3TH IOJeBble
YKpeIUIeHUs! ObUIM IOCTPOEHbI JIMIIb Ha-
MOJIOBUHY.

ITocre OKpy)XeHHUs B Hayase OKTs6psi co-
BETCKUX BOWCK 11071 Bsi3bMOi1 /17151 060pOHBI
Moxaiickoro 60eBoro y4actka Obiia 06-
pasoBaHa 5-s1 apMus reHepasn-maiiopa 1. J1.
JlenomeHKo, KoTopasg BKJIouYana 32-10
KpacHo3HaMeHHYIO CTPeIKOBYIO JUBU3UIO
nosikoBHuKa B.W. ITonocyxuHa ¢ npuzaH-
HBbIMM 4acTsAMU (0KoJio 23 ThiC. 4en.). Ha
KpardaiiimeM 3alafiHOM HallpaBjleHUH OT
MockBbl HacTynan Hemenkui 40-1 TaHKO-
BbIi Kopnyc (nuBusuu CC «Peiix» u 10-a
TaHKOBas, 6osee 30 ThIC. YerL.).

Beuepom 12 okTst6pst Ha 125-m KuJ0-
MeTpe MUHCKOTrO mocce y fiepeBHU EnbHA
MPOU30IIIes TTepBblii 60i. CruiaMu CBOJTHO-
ro OTpsifia, BKJIOYABIIErO KypPCaHTOB BO-
eHHO-TIOJIMTUYeCKOro yYUJIMIA U pa3Bes-
GaTasbOH, OTHEM TSDKEJION apTUiIepuu
U <«KaTIoLl» NPOJBWKeHHe IPOTUBHMKA
1o MuHCKOMY LIocce GBUIO OCTAHOBJIEHO
14 okts6ps Ha 121 kunomerpe. Ero tau-
KU 1 [IeX0Ta YCTPEeMIJINCh ceBepHee, B CTO-
poHy cranumu bopoauno. JIBa aHA wmun

yrmopHble 6oM B IeHTpe BopoAMHCKOro
noJis, y sepesens Illesapauno u CeMeHOB-
ckoe. O0o¥aa no3uuuy 32-i JUBU3UU C
ora ¥ IIpopBaBIIKCch Ha Mojxalickoe mmoc-
ce, 18 okTsI6ps1 HEMeIIKMe BOMCKA BOIILIN B
MoskackK.

Ha BopoauHCcKkoM 1ose yznanoch Ha 6
IHel 3a/iepKaTh MPOJBIDKeHMe (armucT-
CKUX BOMCK K MOCKBe, 4TO 71aJio BpeMs Co-
CpeIOTOYUTD Pe3epBhI U OCTaHOBUTH ITPO-
TUBHKKA Ha ThIJIOBOM pyGexxe Moskaiickoii
JIMHUU 0OOPOHBL. DTU GOU CTaNIM HAYaJIOM
MOCKOBCKO# GUTBBI.

B xo/ie KOHTPHACTYIIEHUS COeANHEHNS
5-it apmun 20 siHBapst 1942 r. ocBoboM-
J1 Mosalick, a Ha cieZiyIomuii ieHb Bopo-
nuHckoe moJjie. C MapTa 1o oKTsi6ps 1942 .
Ha BopoamHCcKOoM mosie 6bUIO TTOCTPOEHO
BHOBb 10 6aTanbOHHBIX PaiilOHOB 060PO-
HbI, KOTOPbIE OCTaBAJIMCh B COCTOSTHUHU 60-
€BOM TOTOBHOCTH JI0 BeCHbI 1943 T. U CbI-
rpajy BaXXHYIO pOJib B NpeOTBpalleHUN
HOBOTO HACTYILJIEHUS] HeMeLIKUX BOWCK Ha
Mocksy.

I[Tocre yka3aHHBIX cOObITHIN BopozauH-
CKOe Tojie CTaj0 MaMATHUKOM BOEHHOM
ucropuu 7Byx OrTedecTBeHHBIX BOWH. B

pesyJibTaTe NPUPOAHBIX MPOLECCOB, 00B-
eKTHBHO Be/IyIIMX K YHUYTOXXEHHUIO MaTe-
pUANBHBIX CBUJETENbCTB CPAXKEHUS, BO3-
OOHOBJIEHVS HA MOJIe CPaKeHUs MUPHOM
’KU3HU ¥ er0 MeMOpUaIn3alliy, TepPUTO-
pust BopoanHCKoro noJs craja 06GbeKTOM
KYJIbTYPHOTO Hac/efusi, KOTOPBIM BKJIIO-
qaeT B cebs MaMATHUKU-CBU/IETENbCTBA,
MaMsATHble MeCTa W MaMATHbIe O0OBEKTHI,
MaMsATHbIE 3HAKH, a TAK)Ke 0OHEKTHI HACIIe-
Vs, He CBSI3aHHBIE C IJIaBHBIM COOBITHEM.
Ilamamuuxu-céudemenscmea — 3T0 Ma-
TepuaJbHOe NOATBEepXkIeHne caMoro pak-
Ta CPaKeHWsI Ha JaHHOU TepPUTOPUH, ero
MaciTaboB, BKHBIA UCTOYHUKOM A7 Ha-
Y4HOU PeKOHCTPYKLMH X0Zia 60eBbIX Heii-
CTBHI TIOCKOJIbKY «00llee MHEHHE HCTO-
puorpadoB U UCTOPUKOB CXO/IUTCS HA TOM,
4TO, HECMOTPSI HA OOLIMPHYIO JIUTEpaTy-
PY, O HACTOSIIIIETO BPEMEH! JIOCTOBEpHAs
KapTHHA TeHepajJibHOTO CPaXKeHUs IIOKa
elje OKOHYATeJbHO He BOCIPOM3Be/ieHa» 2.
K HUM OTHOCATCSA yKpeInJIeHus, 3aX0poHe-
HYS U apXe0JIOTMYeCKU KyJIbTYPHBINA Io-
PU30HT, B KOTOPOM COXPAHSIOTCA apTe-
(baKTbl, HENOCpeiCTBEHHO CBSI3aHHbIE C
60eBbIMH JIEHCTBUAMY — UCIIOJIb30BAHHbIE

2 lenn W. A. BoitHa 1812 roga B ote4ecTBeHHoM nctopuorpadum. M., 2013. C. 398-399.
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lMamamHuk Kasanepaapdckomy u Jlelib-esapduu koHHoMy nonkam. Apx. A.M. BepewjaeuH. 1912 2.

Goernpuracel, 06JIOMKA OPYKHUs, [peamMe-
bl 0OMyHIUpOBaHUsA. C 2004 r. IleHTpOM
apxeoJIoTMYecKux uccieoBaHuil «Kynu-
KOBO I10Jie» C KCTOJIb30BaHUEM JIeTeKTO-
pOB MeTajyia U TOmMOrpaduIecKoil mnpu-
BA3KOW KaX/0i HaxoIKu 06CIIe[0BAHO
okosio 100 rexkrapoB nossa BopoauHcko-
ro cpaxxeHus. HaiizieHO 0KOJIO Tpex ThICAY
PYXeHHbIX U THUCTOJIETHBIX CBHHIIOBBIX
1yJib, 0K0s10 1000 KapTeuHsIx mysb u 1100
OCKOJIKOB rpaHat, 11 aznep. DTo N03BOJM-
JI0O YCTAHOBUTH (AKThI apbeprap/HbIX Iie-
pecTpesiok Ha 3amazfHOM rpaHune Bopo-
AMHCKOTO NOJIfl, BOCTOYHYIO IPAHUILLY 30HBI
60eBbIX fIeHCTBHI B Xone cpaxkeHus. ITo
HAIIUM CBeJIeHUAM, Ha IPYTUX TOJAX cpa-
JKeHUi1 CTOJIb MacmTabHble apXeonoruye-
CKYe UCCIIeZIOBAHUS ellle He TPOBOAUIIUCE.

Iamamuvie Mecma u namsmHvle 00sex-
Mmbl — 3TO CBUJETENU CPaKeHUs, coXpa-
HUBIINECA 3JIeMEeHTHI IIEPBUYHOTO JIAH/-
madTa, KOTOpbIe 3aHIMAIOT TPAKTUYECKU
BCIO TEPPUTOPHIO TMOJISI CPaXkKeHWs:, 06-
namas ocoboi MHPOPMAMOHHOU, Ha-
YYHOU U 3CTeTUYeCKOW LieHHOCThIo. ITa-
MATHUKYA — CBUJETENU CPaXKeHUS — 3TO
1oJs, jieca, PeKu U pydbH C OBparaMmu,
o3epa ¥ 00JI0Ta, BO3BBIIEHHOCTH, J0O-

pOTH, HMCTOPUYECKHe HACeleHHble MyH-
KTbI, ycazieOHble aHCAMOIIH, apXUTEKTYP-
Hble COOpYeHHsl. Ha MX Teppuropuu ¢
Pa3HOil CTENeHbI0 TOYHOCTH MOXKHO BbI-
IeNATb MeCcTa pAaclONOXKeHUs BOWCK,
3MHM30/I0B CPa)KeHWsi, paHeHMi u rube-
JIX ero y4aCTHHKOB, Tepenpas, Hecoxpa-
HUBIIMXCA YKperuleHWd U T.I. C TOYKH
3peHHs acCOLUATUBHOCTH KYJBTYPHOTO
nmaHamadTa MONSA CPaKeHHUs, ero BOEH-
HO-HMCTOPNYECKOM [leHHOCTH U NIPHBJIEKa-
TeJILHOCTH /7Sl TYPHMCTOB CYIIeCTBEHHOE
3HayeHHe MMEIOT OTCYTCTBHE Ha IMaMAT-
HBIX MeCTaX /JMCrapMOHHPYIOLIUX CO-
BpPEMEHHbBIX 00EKTOB U 11eJIOCTHOCTb UX
BH3yaJbHOIO BOCHPUATHUS XOTs ObI ¢ 06-
30DHBIX TOYEK.

Hamamusie 3naku GUKCUPYIOT HA MECT-
HOCTH HMHPOPMALMIO O COOBITHUAX M HX
yJacTHUKaX. VX QyHKIMOHANIbHOEe Ha3Ha-
4eHUe He OrPaHUYMBAETCS yBEKOBEYeHH-
eM [aMATHU O Teposix cpaxeHus. Byayun
BTOPUYHBIMU OTHOCHTENIBHO APYTHX 00'b-
€KTOB HACJIe[si, OHM BBISBJISIOT 3Hade-
HUe IaMATHUKOB-CBU/IETENIbCTB U MAMAT-
HBIX MECT, 3a4aCTyi0 SIBJISAACH [apaHTHel
MX coxpaHeHHs. K MaMsATHBIM 3HaKaM OT-
HOCSITCS CIMBOJINYECKHE MOHYMEHTBI, I1a-

MATHUKY BOMHCKMM YaCTAM U YYaCTHUKaM
CpPaXeHMs, MeMOPHUaIbHO-apXUTEKTyp-
Hble KOMIUIEKChI W 3[aHUs, Haarpobus,
My3elHble 3KCIO3ULMY, WHGOPMALUOH-
Hble 3HAaKU. SIpKO BBIpaXkas acCOLUATHB-
HOCTb KYJIbTYPHOTO JIaHAIIapTa, OHU, KaK
NIPaBUJIO, UMEIOT CAMOCTOATEJIBHYIO Xy/0-
KeCTBEHHYIO [IeHHOCTb.

B Tex WM MHBIX COYETAHUAX, MACIITA-
6ax u Qopmax, B pa3HON COXPaHHOCTH
yKa3aHHBIE 3JIeMEHTHI eCTh Ha BCEX MOJIAX
cpakeHMiA®,

Bopogunckoe cpaxenne — 310 30 ma-
MATHUKOB-CBUleTeNbCTB (19 3eMIIAHBIX
apTUUIepUICKUX YKpeIieHuii u 11 morui,
60JIbHIPIHCTBO — WHJAUBUAYyaJdbHbIE II€pe-
3aXOpOHeHus), OKoyo 40 MaMATHUKOB —
cBUZIeTesell cpaXkeHUs (U3 HUX 28 mamAT-
HBIX MECT, BKJIOYasl MeCTa pa3pylleHHbIX
00BeKTOB), 0KOJIO 50 MaMATHBIX 3HAKOB,
Bkiatoyasd Cnaco-BopoouHCKUM  MOHa-
CTBIPb U VIMIepaTopckuil ABOPLIOBO-TIAP-
KOBBIIf aHCaMOJIb B cesie BOponuHo.

[lectunHeBHble 6ou B OKTssOpe 1941
roga — 3to 6osee 70 MaMATHUKOB-CBUJIE-
TeJIbCTB  (BOEHHO-MH)KeHepHble COOPY-
KeHUsT MOXaiicKoi JMHUM OBOPOHBI M
11 GpaTcKUX MOIMJI COBETCKUX BOWHOB)

*(m.: fopbyHog A. B. NaHawwadt nonei cpaxeHmit: reHesnc, CTpyKTypa, passutue //KynstypHbii naHawadT kak 06bekT Hacneaus. M., 2004. C. 230-245.
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[lamamHuk-maHk 8ouHam 5-U apmuu, cpaxaswiumcs Ha bopodurckom none 8 okmsbpe 1941 2. Apx. M.B. AudpusiHos, E.b. JlebedeHko.

1 2 TAaMATHBIX 3HaKa (MaMATHUK — TaHK
T-34 BouHaM 5-i1 apMUM U LiepKOBb-Ta-
maTtHuK ITokpoBsa IIpecaroil Boropoau-
I1bI Y BOMHCKOTO KJ1aa6uma B . EnbHs).
[po6Gaembl My3eepukaiyu BopoxuH-
CKOTO TI0JIfl B UICTOPUYECKOM acIeKTe U B
HepcreKTHBe PacCMaTpPUBAIKUCh HAMU TIPU
pabore Hax IIporpammoii KOMIUIEKCHO-
r0 pa3BUTHUA BOpoaMHCKOro My3esi-3amo-
BegHuKa K 2012 roay*. Myseedukanuio
BopoHCKOrO TO0JIA TpeAsaraeTcs ocy-
I[eCTBJIATH IyTeM Pa3BUTUSA aCCOLUATHB-
HOCTH €ro KyJbTYpHOro JaHAamadra. s
TOro YTOOBI XpaHANIMe HeU3IJIafUMBbIi,
HO HEBHUAWMBIH OTIEYaTOK <«OUTBBI I'd-
FaHTOB» BHeIIHe OOBIYHbIE I10JIs1, OBpPAry,
IlepesieCKy 3arOBOPHJIM, BBI3BAJIN HHTe-
pec, IpuBJIEeKIU 0c000e BHHUMaHMUe, Ipe-
BPATHJIMCh U3 0OpeveHHBIX Ha YHUUTOXKe-
HHe MMOTEeHIUAJIbHBIX JaYHbIX Y4aCTKOB B
YHHUKaJbHble JJOCTONIPHMEYaTelbHOCTH,
K HUM HaJI0 OTHOCUTBCS KaK K My3elHbIM
9KCIIOHATaM. DTO O3HAYaeT MCIOJIb30Ba-
HMe BCeX KOMIIO3UIMOHHBIX 3JIEMEHTOB
KyJIbTypHOro JjaHmmadra (maMATHUKOB-
CBUZETEJbCTB, MAMATHBIX MeCT U 00bek-
TOB, HAMATHBIX 3HAKOB) B LIeJIIX COXpaHe-
HUS ¥ CO3/JaHMS acCOLMaTUBHOrO 06pasa

IPOUCXOAMBIINX 3/1eCh UCTOPUIECKUX CO-
OBbITHI, afeKBaTHOTO €r0 BBIPAKEHUIO B
HCTOPUYECKON HayKe, HAPOAHOH MaMATH
U KyJbTYPHOU Tpajiiliui. DTy CJIOXHYIO
3a/ia4y HpelaraeTcsi pelinTh CO3AaHNueM
HECKOJIbKUX  MeMOpUansHo-nanouwagpm-
HBIX IKCRO3UUUIL.

Llenp co3paHuA MeMOpHUAJbHO-JIAHA-
WapTHON SKCHO3ULIUKM — [aTh BO3MOX-
HOCTb ITIOCETUTENAM IIOJIyYUTh 0OpasHoe
npezAcTaBieHre 00 3MU30[aX CpPaXXeHHUs,
IIPOVCXOZIVIBIIMX Ha IIJIOCTHOM B MeMO-
PUATbHO-UCTOPUYECKOM IIJIaHE y4acTKe
KyJbTYPHOTO JaHAmadra, GoJbuIas KH-
$opMaTHBHOCTb KOTOPOTO He MOJIyduIIa
BU3yaJbHOrO BbIpakeHUs. Ee OCHOBHBI-
MU 9KCIIOHATaMU MOTYT CTaThb HE TOJIbKO
HEeMHOTOYHCTIeHHble TAMATHUKU — CBUTeE-
TebCTBA OUTBBI, HO U MAMSITHbIE MeCTa —
HPUPOJIHBIE 3JIEMEHTBI, MOJYYUBIIKE My-
TeM pecTaBpalyy SKCIO3ULMOHHBIA BUL.
VX HeBUIUMYIO CBfI3b ¢ GOEBBIMU Jieii-
CTBUAMH MOHO CfieIaTh SIBHOM YCTaHOB-
KOH 3KCIIO3ULMOHHBIX 3HAKOB. B oTmune
OT NaMATHBIX 3HAKOB Ha3HA4eHUe 3KCIIO-
3ULIOHHBIX 3HAKOB COCTOHUT HE CTOJIKO
B YBEKOBEYEHHUH COOBITUS, CKOJIKO B KH-
bopManOHHOM U 00pPa3HOM BbIPAXXEHNH

TOTO MEMOPHAIBHOTO COZiepKaHWs, KO-
TOpPOE MOJIyYUJIU B Pe3ysibTaTe Cpa)KeHUs
BHeIlIHe OObIYHbIe TPUPOZHbIE 0OBEKThI —
T0JIAl, JIeca, XOJIMBbI, OBParu. DKCIIO3UIU-
OHHble 3HAKM — 3TO IleJleHalpaBJIeHHO
CO3/laHHbIE  ACCOLMATHBHBIE 3JIEMEHTBI
HCTOPHUKO-KYJIbTypHOTO JaHAmadra B
BUZIe cxeM, 0003HAYEHHUI B HATYPaIbHYIO
BeJIMYMHY HAa MECTHOCTH PAaCIOJIOKeHUs
BOMHCKUX IO/pa3/ieleHuii, Xy0KeCTBeH-
HBIX KOMIIO3MIUHA U 0GpasHbIX HHCTaJ-
nsauuid. B MeMopuanbHO-naHAmAaTHOH
HKCIIO3ULIMM MOTYT OBITb BOCCO3JaHbI He-
KOTOpble U3 yTPaueHHBIX 3JIEMEHTOB BO-
€HHO-HUCTOPUYecKOoro JaHamadra — ykpe-
IIJIEeHUA WJIN HUX (bpaI‘MeHTbI, MOCTHI,
IUIOTUHBI, TI0JIeBbIE JOPOTH.

CorylacHO KOHLeNINK Pa3BUTHS My3esi-
3aIl0Be/IHUKA Ha TeppuTOpHU BoponuH-
ckoro nog (12 000 ra) miaHupyeTcs co3-
IaThb CeMb MeMOpPHUAJIbHO-JAHAMAPTHBIX
SKCITO3ULINH.

Haubonee mnoapobGHast OOKyMeHTaLus
paspaboraHa Jisi [eHTPaJbHOU U3 HUX —
«barapes PaeBckoro». DTo Ha3BaHME He-
MIOCPEeZICTBEHHO OTHOCUTCSI K IIOJIOTOMY
XOJIMYy C BOCCTQHOBJIEHHBIM ()parMeHTOM
3eMJISHOTO apTWUIEpUICKOTO YKpere-

“Cm.: lopbyHos A. B. My3seecbukavuyms bopoarHCkoro nons: nporpaMMsl 1 ux peansauus // bopopuHckoe none: My3eit v namatHuk. M., 2005. C. 5-33; lopbyHos A.B. My3eedukaums
BopoaynHckoro nonst 1 passuTve bopoanHckoro My3es-3anoBefHika // OtedecTBeHHas BoiiHa 1812 rofa: Victounmku. Mamstruku. Mpo6nemsl. Mocksa, 2005. C. 48-54.
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[JonzospemerHas ozHesast mouka (JOT) Moxalickoli nuHuu 060poHbI. 1941 2.

HuA 1812 r., AByMA 0TaMU U XOZlaMU CO-
obmenusa 1942 r., morunoin IL.U. Ba-
rpaTMoHa U BOpOAMHCKUM MaMATHUKOM
(T'maBHBIM MOHYMEHTOM). DTHU NMaMATHU-
Ku 710 1987 1. He CyIIecTBOBaIA OHOBpE-
MeHHO: 1812 r. — TOJBKO apTUJIEpUi-
CKOe yKperuleHue (JIeBbIi pac BOCCO3/1aH B
1977 r.); 1839 r. — TonbKO BopoauHCKui
MOHYMEHT ¥ HaZirpo0ye HaJl CKJIETIOM C Ile-
pe3axopoHeHHbIMM ocTaHKamu II. U. Ba-
rpaTioHa (yHU4ITOXeHbI B 1932 1., Bocco3-
naHbl B 1987 1.); 1942 . — TONBKO AOTBHI.
[Tpuneraronuii K Hell 11eJIOCTHBIN B BOEH-
HO-MCTOPUYECKOM OTHOLICHUH Y4YacTOK
KyZbTypHOro JaHzamadra (Iojas Ha pas-
HUHAX ¥ MOKAaTbIX CKJIOHaX BO3BBIIIEH-
HOCTeli, Tepepe3aHHble OBparaMu U IMpo-
CeJIOYHBIMH [IOPOTaMM) pasfielieH HafiBoe
acdarbTUPOBAHHBIM IIOCCE € HeoOpaTu-
MBIM H3MeHeHHeM ero 3alafiHON dYacTH,
I7le HaXOZAATCA 37aHKe IJIaBHOM 3KCII03U-
UM My3esl, BUSUT-LIEHTP C aBTOCTOSHKOM
Y )KAJIOH TTOCeJIOK.

ComocTaBeHue HMCTOPUYECKUX  CBe-
JIeHUI1 O MPOWCXOAUBIINX 371eCh 0OEBBIX
JeHCTBYAX C UX OTPaXeHHeM B 0ObEKTax
KyJIbTYDHOTO Hacleius 3aCTaBUJIO HacC
cZieJIaTh BBIBOJ O NApaZioKCaabHOCTH CIIO-
JKuBIIeiicss Ha GaTapee PaeBckoro apxu-

TeKTYPHO-TIPOCTPAHCTBEHHOW CHUTYaIUH.
Cpenu aMSITHUKOB-CBHU/IETENLCTB COObI-
THI 37eCh YMCJIEHHO U BH3yaJbHO IOMHU-
HUPYIOT XeJie306eTOHHbIE J0ThI. [T1aBHBIi
MOHYMEHT, KaK CHMBOJIMYECKUN MaMsT-
HUK BCeM BOMHAM PYCCKOM apMUU — y4acT-
HUKaM BOPOJMHCKOTO cpakeHusi, pKO U
KPacHOPeYMBO BbIpa)kaeT Macirab u may-
XOBHOe 3HaueHue 6UTBLL. OH 0603HaYaeT
tentp BopoauHckoro monsi, obnagas ca-
MOCTOSITEJIbHOUM KyJIbTYPHOU [EHHOCTBIO,
XOTS U SIBJISI€TCS JIWIIL BOCIIPOM3BE/ICHN-
€M YHHYTO)XXeHHOIO IaMATHUKA. Mexny
TeM, OH HUKAK He CBsI3aH ¢ 60siMu 3a O6ara-
peto PaeBckoro. Het mpsiMoii CBsi3u C Jio-
KaJbHBIMK COBBITHUSIMU U Y APYTOTO CHM-
BOJIMYECKOTO MaMATHMKA — TaHKa T-34.
[ToTMHHBIMY HOCUTEJISIMU UCTOPHYeCKON
unpopMmanuu 0 GOEBbIX JEHCTBUSAX Y Oa-
Tapeu PaeBCKOTO SBMAIOTCS OKPYIKAIOLIHe
ee aMsITHbIE MeCTa — IIPUPOIHbIE dJIEMEH-
ThI KyJIbTYPHOTO JlaHzmadra (IoJis, BbICO-
Thl ¥ 0Bparu). OHU, OIHAKO, He MMEIOT IKC-
MO3ULIMOHHOTO BUJIA, 3apacTast 6ypbsIHOM,
KyCTapHUKaMd 4 fiepeBbsmu. HakoHer,
CYILIeCTBYIOIIHE IOPOTH U IOPOXKKH O3B0~
JISIFOT MOCETUTENI0 YBU/IETh IIeHTPATbHOe
YKpeIUieHHe PYCCKOH TO3ULMHU TOJBKO CO
CTOPOHBI GPaHITy30B.

MemopuanbHO-1aHAIadTHYIO 9KCIIO0-
3unuio «bartapes PaeBckoro» npezamiara-
eTCsl CO371aTh Ha TEPPUTOPHH MJIOMA/IbI0
64 ra. ¢ memmuM MapuIpyTOM OCMOTpa
OKOJIO JIBYX KuioMeTpoB. OCHOBOH /yid
Hee fABJIAIOTCA MaKCUMaJIbHOE COXpaHe-
HUe BCeX yIeJeBIINX 3JIeMEHTOB BOEH-
HO-MCTOpUYeCKOro JaHaumadra u BoC-
CTaHOBJIEHUE MeX/ly HUIMH yTPa4eHHBIX
BU3yaJbHBIX CBA3ell. PecraBpanus npu-
POZHBIX 3JIeMEHTOB JaHAmapTa Co-
CTOUT B MPUAAHUK UM BHEIIHEro 06Jiu-
Ka, 6JIM3KOr0 K TOMY, KaKo#l OHU MMeJn
B 1812 r. (ymaneHue ApeBeCHON U Ky-
CTApPHUKOBOW PAaCTUTENHHOCTH B OBpa-
re pyubst OTHUK, BOCITPDOM3BeZIeHHE Kpe-
CTBSHCKOTO Hajiela C TPEeXIOJbHbIM
3eMJIeTI0JIb30BAHNEM)°.

OO6pBIBUCTHI TPaBbIii Geper B HIKHEM
TeyeHUH p. KoJI0Yb C peBHUX BPEMEH UC-
M0JIb30BAJICS B 0O0OPOHUTENbHBIX IIEJISX.
CoxpaHUBIINeECH IPUPOJHBIE 3JIeMEeHThI
naHamadTa ¥ apXxeonoruyecKe mamsr-
HVKW TTO3BOJISIIOT CO3/1aTh 3/1eCh JKCIIO-
3MIMI0, KOTOPAsi COeIUHUT OTZaJleHHbIe
HCTOpHYeCcKYe IIePHOAbl ¥ pa3Hble Hapo-
Abl. MemopuanbHO-naHAmadTHAS 3KC-
no3unusi «O6OpPOHUTENbHBIN Pybex Ha
pexe Komoub» Gyzmer BKIHOYATh B cebs

°>(m.: lopbyHos A. B. HayuHas KoHUenuus MemopuanbHo-naHALadTHOM 3kcno3uumn «barapes PaeBckoroy // OteuecTBeHHas BoiiHa 1812 roga: Mctounuku. MamatHiku. Mpobnemsi.

Moxaiick, 2004. C. 69-85.
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Bopoaunckoe ropoguie (I-1I1 Beka H.3.,
yrpo-dUHCKas KyJIbTypa), 000POHUTEb-
Hble coopyxeHusa 1812 rona, mMecro me-
perpaBbl Ka3zakoB IlnaToBa, MaMATHUK
Kyty3soBy, not 1 okonsl 1941 roga, cmo-
TPOBYIO ILIOIIAZIKY C BUAOM Ha ceso Bo-
POZIMHO U MeCTO pelifia pyccKoi Kapaje-
pun. CobbiTusi 1612, 1812 u 1941 ronos
OyZyT OTpakeHbl B MeMOpHAIbHO-JIAH/ -
mapTHLIX 3Kcno3unusax «Crapas Cmo-
neHckas popora» U «Ha CeMeHOBCKUX
BBICOTAX».

Jlns Toro 4robbl caenaTh 0ObEeKTaMU
9KCKYPCHMOHHOTO T0Ka3a MaKCUMajbHOe
KOJIMYeCTBO MAMATHUKOB M MNaMATHBIX
Mect, B KoHleniuu pa3sutus Bopoaun-
CKOTO My3es-3all0OBeJIHMKA Mpe/ycMa-
TPUBAETCS CO37laHNe HeCKONbKUX My3eli-
HblX  YeHmpos. BoeHHO-UCTOpUYeCcKUe
ueHTpbl «Bbarapes Paesckoro», «Ceme-
HOBCKUI», <«EJbHUHCKUN» IIpefHa3Ha-
4eHbl /I KOMIIEKCHOTO MoKasa Bopo-
AMHCKOTO N0JIs KaK NaMATHUKA BOGHHOM
HCTOPUH ITyTeM PeKOHCTPYKIUHU 1 I0TI0JI-
HeHUsI HOBBIMU 3JIeMeHTaMHU CYILeCTBYIO-
IUX IAMATHBIX 00bEKTOB. B yacTHOCTH,
1eHTp «EJNbHUHCKUN», pacloiokeHHbIH
Ha MecTe TepBbIX 60eB B OKTs6pe 1941
r. (ygactku Crapoit CMOJIEHCKOH J10po-
ru. XVI — XIX BB., BOEHHO-MH)XEHEPHBIE
coopyxeHusi 14-ro 6aTasbOHHOTO paio-
Ha 060POHBI, GpaTcKast MOTHIIA U TAMSAT-
HUK BOMHAM-SIKyTsHaM, MecTa rubenu
KpacHOapMeileB, Iepe3aXOpPOHEeHHBIX
Ha MeMOpHajJbHOM Kiajbuiie, Xpam-
namsATHUK [Tokposa ITpecBsiToit Boropo-
JMLBI), OCJIe CTPOUTENBCTBA 3/JaHUS IS
My3elHOU 3KCIO3ULUYU CTaHeT YHUKAJIb-
HBIM KOMIIJIEKCOM, Mpe/BapAKIIUM Ha
Tpacce MuHckoro mocce LleHTpasbHBbIH
My3ell Benukoil OTeyecTBeHHON BOWHBI
Ha [Tok0HHO rope.

KynbTypHO-HCTOpUYeCcKue My3eii-
Hble IEeHTpPbL: «BOpPOAMHCKOe HMeHue
pPOCCHICKMX KMIepaTopoB» (MeMOpH-
aNbHO-BBICTABOYHBIA W  aJMHUHHUCTpA-
TUBHBIN), «BopoauHO» (BOEHHOM peKOoH-
CTPYKLIMU U TypusMa), «BarpaTroHOBBI
¢nemn» (masomuHuueckuil), «Cenblio
MuxainoBckoe» (JIUTepaTypHO-UCTOPU-
yeckuil), «['yikoBa fada» (3KOJIOTO-Ty-
pucTuyeckuil), «MakpyumnHo» (3THOTY-
PUCTUYECKUI) TaKXKe CBA3aHbI C BOGHHOM
WCTOPUEH, HO UMEIOT KaXK/Iblii CBOe PYHK-
LMOHaJbHOE Ha3HaYeHNe.

B KoHLeNUU0 pa3BUTUSA BOpPOANHCKO-
ro My3ses-3allOBeJIHUKA BKJIOYEHBbI Me-
pompudATua 1o Myseeduxanuu Bopo-
IOWHCKOTO 1071, KOTOPble MPeACTaBIAIT
c000#1 pPa3yMHbBII KOMIIPOMECC MEXZIY
COXpaHeHHeM OCHOBHBIX 4epT UCTOpUYe-
ckoro obnuka nanamadTa monis cpaxe-
HUA U IOTPeOGHOCTSAMYU COBPEMEHHOTO HC-
noab30BaHuA Teppuropun. B

BORODINO BATTLEFIELD

AS A MEMORIAL PLACE OF

A MILITARY HISTORY AND
CULTURE HERITAGE OF RUSSIA

Transformation of the two Patriotic wars battlefield into an
object of cultural heritage. Reflection of war and peace memory
in monuments and exhibitions in Borodino battlefield. Concept
of development for the State Borodino War and History

Museum and Reserve

Alexander GORBUNOV,
Russia, Borodino,
State Borodino War and
History Museum and
Reserve, Deputy Director
on Science

Throughout the world battlefields are
preserving as monuments of military his-
tory and used for tourism, as well as for
official political activities as an effective
mean of patriotic education. Meanwhile,
none of them is included into the list of
UNESCO World Heritage Sites. The main
reason is — underestimation of their great
cultural potential by both national and
local authorities, as well as by society as
a whole. The only example of interna-
tional community recognition of the cul-
tural value of the battlefield is the award
in 2007, UNESCO Prize for the safe and
organized use of the Borodino battlefield
cultural landscape. Such a high evalua-
tion of a long-term team work of the State
Borodino War and History Museum on
studying and museumification of Borod-
ino battlefield, which was carried out on
the basis of the cultural landscape con-
cept, may become a foundation to show
the great cultural potential of battle-
fields in different countries and historical
times.

Two hundred years ago, the territory
adjacent to the western border of Moscow
gubernia, in 120 km from Moscow was the
place of the decisive battle between the
Russian Imperial Army under command
of general M. I. Golynishev-Kutuzov
and the Great Army of French emperor
Napoleon Bonaparte. Russian Army had
114 thousand regular troops, 624 guns,
approximately 9,5 thousand of Cos-
sacks and 11 thousand of militia with the

length of defensive line up to eight kilo-
meters. Napoleon Army numbered 135
thousand men with 587 guns. The bat-
tle of two giants lasted for fifteen hours.
From the front, combat actions occupied
approximately four kilometers. During
the battle, approximately 120 thousand
field gun shots and 3 millions of gunshots
were made. Losses: killed and wounded
approximately 44 thousand men from
Russian side, and approximately 40 thou-
sand men from the French. More than 40
thousand remains of fallen warriors from
both sides and 30 thousand of horse carri-
on were buried on the battlefield.

Historians have good reasons to contest
the results of the Borodino battle, success
and mistakes of military commanders, but
the fact that Napoleon didn’t defeat Rus-
sian Army in the main battle is incontest-
able. Russians didn’t accept themselves
to be defeated, and as it’s written on the
main Borodino battlefield monument
“retreated with honor, to win with con-
fidence”. They saved their morale, and
thanks to this, even after the retreat and
occupation of the capital, they drove away
and destroy conquerors. The time has
confirmed the justice of the words of M.
I. Kutuzov, written immediately after the
battle: “This day will always be the mon-
ument of bravery and courage of Russian
warriors...” The safe of cultural landscape
of the battlefield as a source for its study-
ing is very important.

Borodino battlefield was the part of the
36t fortified area of Mozhaysk defense
line in autumn of 1941. Seven battalion
defense areas, with at least 20 reinforced
concrete pillboxes and 10 earth-and-tim-
ber emplacements for guns and machine-
guns, anti-tank ditches, dug-out shelters,
infantry entrenchments and communi-
cation trenches were organized on the

! Gorbunov Alexander Battlefields as the heritage sites and their museefication// http://www.gees.bham.ac.uk/

documents/DraftPapers/CulturalLandscape_Gorbunov.pdf
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battlefield. At the beginning of combat
actions these field fortifications were
organized by half.

At the beginning of October after the
Russian troops envelopment near Viaz-
ma, the 5" army of Major General D.D.
Leluchenko was organized to defend
Mozhaisk battle area, structurally it
incorporated the 32" rifle division under
the command of colonel V.I. Polosukhin,
approximately 23 thousand men strong
with attached units. German 40™" Armor
Corps (of the SS division “Reich” and
thel0th tank Corps, more than 30 thou-
sand men strong) was advancing at the
shortest Western direction from Moscow.

The 12% October evening was marked
by the first combat, that took place on the
125th kilometer of Minsk road, near Yeln-
ya village. The 14 October advance of the
enemy was stopped on the 121 kilometer
of Minsk road by the efforts of the inter-
service detachment that included cadets
of military school and armored cavalry
squadron, by fire of heavy artillery and
MLRS “Katyusha”. Its tanks and infantry
directed to the north, toward the railroad
station Borodino. Stubborn fighting con-
tinued for two days in the center of the
Borodino battlefield and near Schevard-
ino and Semenovskoe villages. The 18"
of October, bypassing the 32" division
positions from the South and penetrat-
ing towards the Mozhaisk road, German
troops occupied Mozhaisk.

Fascists troops advance to Moscow was
stopped for 6 days, that time permitted
to concentrate reserves and then to stop
the enemy at rear boundary of Mozhaisk
defense line. These combats marked the
beginning of the battle for Moscow.

After the counterattack of the 5™ Army
on the 20" of January Mozhaisk was lib-
erated and the next day Borodino battle-
field too. During the period from March
to October of 1942, again 10 battalion
defense areas were organized on the
Borodino battlefield; they were in full
combat readiness up to the spring of 1943
and played an important role in preven-
tion of the new offense of the German
troops on Moscow.

After these events the Borodino battle-
field became a monument of military his-
tory of the two Patriotic wars. As aresult of
natural processes, leading to destruction

of the evidence of battles, and the resump-
tion of peaceful life and transformation of
this place to a monument, the territory of
the Borodino battlefield became an object
of cultural heritage, that includes monu-
ments, memorable places and objects, as
well as heritage objects, that don’t related
to the main event.

The monuments-evidence — it’s a mate-
rial proof that the battle took place on
the territory, an evidence of its scale, it’s
an important source for the scientific
reconstruction of the battle, as far as “the
general opinion of historians agreed on
the fact that, in spite of the extensive lit-
erature, today the accurate picture of the
battle has not been yet reproduced”. They
include fortifications, entombment and
the archaeological cultural horizon, where
artifacts directly related to fighting (used
ammunition, fragments of weapons, uni-
form) are stored. From 2004 the Center
of archaeological research “Kulikovo bat-
tlefield” has inspected approximately 100
hectares of the Borodino battlefield with
the use of metal detectors and topograph-
ic control. It was found about three thou-
sand rifle and pistol bullets, approximately
1000 case-shot bullets and 1100 grenade
fragments, 11 cannon balls. This has made
it possible to establish the facts of rear
exchange of artillery fire on the western
border of the Borodino battlefield, and
to determine western border of combat
actions. According to our information,
such extensive archaeological studies have
not yet been carried out on the other bat-
tlefields.

Memorable places and objects are wit-
nesses of battle, remain elements of pri-
mary landscape, that occupy almost all the
territory of battlefields, they have special
information, scientific and aesthetic value.
Monuments are witnesses of the battle;
they are fields, forests, rivers and streams
with ravines, lakes and swamps, hills,
roads, historical settlements, architectural
installations. They allow, with a different
degree of accuracy, to locate the forces
dispositions, battle scenes, injuries and
deaths, to locate crossing places, and not
saved fortifications etc. From the point of
view of battlefield cultural landscape asso-
ciativity, its military and historical value
and attractiveness to tourists, the signif-
icant value has the absence of disharmo-

nized modern objects and the integrity of
their visual experience at least from obser-
vation points.

Memorable signs save information about
events and their participants on the field.
Their functional designation is not lim-
ited by immortalization of heroes of the
battle. Being secondary in relation to oth-
er objects of heritage, they identify the
importance of monuments and commem-
orative sites, often appearing to be a guar-
antee for their preservation. The mem-
orable signs are symbolic monuments,
monuments for military units and combat-
ants, architectural complexes and build-
ings, grave-stones, museum exhibitions,
information signs. Evident associativity of
cultural landscape, they, as a rule, have an
independent artistic value.

In various combinations, scales and
forms, in different condition the indicated
items are there on all the battlefields>.

The Borodino battle — includes 30
monuments-evidence (19 artillery dug
fortifications and 11 graves, majority of
which are individual burial places), about
40 monuments — battle witnesses (28 —
memorable places, including destroyed
objects), approximately 50 memorial sites,
including Spaso-Borodino Convent and
Imperial Court Borodino complex.

Six days combats in October of 1941
are more than 70 monuments-evidences
(fortifications of Mozhaisk defense line
and 11 mass graves of soviet soldiers) and
2 memorial sites (monument — T-34 bat-
tle tank in honor of combatants of the 5th
Army and church Holy Protection of Holy
Mother near the military cemetery in Yel-
nya village).

Problems of preservation of the Borod-
ino battlefield in historical aspect and in
perspective were examined in the Pro-
gram of complex development of the
State Borodino War and History Museum
and Reserve in 2012 It is proposed that
preservation of the Borodino battlefield
would be carried out through associativity
development of its cultural landscape. In
order to provoke interest to the first sight
usual fields, ravines, copses, that keep
indelible, but invisible marks of “Battle of
the Giants”, and to transform them from
potential places of villages to the unique
places of interest, we have to relate with
them as with museum objects. This sup-

?Shein I. A. The War of 1812 in the Russian historiography. M., 2013. C. 398-399.
% See: Gorbunov A.V. Battlefields landscape genesis, structure, development //Cultural landscape as an object of heritage. M., 2004. C. 230-245.

4 See: Gorbunov A.V. Preservation of the Borodino battlefield: programs and their realization//Borodino battlefield: museum and monument. M.,2005. C.5-33; Gorbunov
A.V. Preservation of the Borodino battlefield and development of the State Borodino War and History Museum and Reserve//The Patriotic war of 1812: Sources. Monuments.

Problems. Moscow, 2005. C. 48-54.
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poses the use of all compositional elements
of cultural landscape (monuments-evi-
dence, memorial sites and facilities, mem-
orable signs) in order to preserve and
create associative image of the historical
events happened here, and its adequate
expression in the historical science, peo-
ple’s memory, and cultural traditions. This
mission is proposed to be accomplished
by creating of several memorial landscape
expositions.

The purpose of creating a memorial
landscape exposure is to enable the vis-
itors to get visual representation of the
battle that took place on complete place of
cultural landscape, the great information
value of which has not received a visual
expression. Its main objects are not just a
few monuments — evidences of the battle,
but also memorial sites — natural elements
that received expositional view after a res-
toration. Their invisible link with combat
actions can become obvious, by creating
the expositional signs. In contrast to the
memorial sites the role of expositional
signs consists in not only perpetuation
of the event, but in the expression of the
information and visual content, which
were received, after the battle, by seem-
ingly ordinary natural objects — fields,
forests, hills, ravines. Expositional signs —
are the purposefully created associative
elements of cultural landscape in the form
of schemes, actual size designation of
the military units” dispositions, art com-
positions and visual installations. In the
memorial landscape exposure certain lost
elements of historic landscape - fortifi-
cations or their fragments, bridges, dams,
field roads.

According to the concept of the State
Borodino War and History Museum and
Reserve development it is planned to cre-
ate seven memorial landscape exposures
on the Borodino battlefield (12 ha).

The most detailed documentation has
been developed for the central of them —
“The battery of Rayevskiy”. This name
refers to the flat hill with restored frag-
ment of artillery dug fortification of 1812,
with two pillboxes and communication
trenches of 1942, with the grave of P.I.
Bagration and the Borodino monument
(the Main monument). These monuments
didn’t exist together up to 1987: 1812 —
only artillery fortification (left side was
restored in 1977); 1839 — only the Borod-
ino monument and the grave stone over

the tomb with reburied remains of P. I.
Bagration (destroyed in 1932, restored in
1987); 1942 - only pillboxes. Its adjacent
portion of cultural landscape (fields and
oblique hills, with ravines and country
roads) is divided in two parts by asphalt
road, with unchangeable western part,
where the building of the main exposition
of the Museum, visit-center with parking
and housing settlement are located.

Correlation of historical information
concerning the combat actions with their
reflection on objects of cultural heritage
allowed us to make a conclusion about par-
adox of the spatial situation for the battery
of Rayevskiy. Among the monuments-ev-
idence of the events here reinforced con-
crete pillboxes are dominated.

The main monument as symbolic mon-
ument for all combatants of the Russian
army - participants of the Borodino bat-
tle, brightly and eloquently expresses the
scale and spiritual significance of the bat-
tle. It marks the center of the Borodino
battlefield, and has its own independent
cultural value, but it’s a reproduction of
the destroyed monument only, meanwhile,
it has no connection with battles for the
battery of Rayevskiy. There is no direct
link between events for another symbol-
ic monument — T-34 combat tank. The
actual information carriers about combat
actions near the battery of Rayevskiy are
the memorial sites: natural elements of cul-
tural landscape (fields, hills and ravines).

They, however, don’t have expositional
image, overgrown by wild grass, bushes
and trees. Finally, existing roads permit
for a visitor to see central fortification
of the Russian positions only from the
French side.

Memorial landscape exposition “The
Battery of Rayevsky” is supposed to be cre-
ated on the territory of 654 ha, with a foot
route of two kilometers. Its main purpose
is to safe all remained elements of histor-
ic landscape and to restore visual contacts
between them. The restoration of natural
elements of landscape is a creation of an
appearance, close to their appearance in
1812 (removal of the trees and bushes in
ravines of the Ognik stream, reproduction
of the peasant agriculture, based on three
fields land use)°.

Abrupt right coast in the downstream
of the river Koloch used for a very long
time for defense. Saved natural elements
of landscape and archaeological monu-

ments allow us to create an exposition here
that will unite distant historic periods and
different nationalities. Memorial land-
scape exposition “Defense line of the riv-
er Koloch” will include the Borodino site
(1-3centuries A.D., Ugro-Finnic culture),
fortifications of 1812, the crossing place of
Platov’s cossacks, the monument of Kutu-
zov, pillboxes and trenches of 1941, obser-
vation point with a view to the Borodi-
no village and the place Russian cavalry
raid. Events of 1612, 1812 and 1941 will
be reflected on the memorial landscape
expositions “Old Smolensk Road” and “On
Semenovsk hills”.

Several number of Museum centers
would probably be created, with a pur-
pose to transform as many monuments
as possible into objects of excursion. Mil-
itary and history centers “The Battery of
Rayevsky”, “Semenovskiy”, “Elninskiy”
designed for a complex demonstration of
the Borodino battlefield as a monument
of military history, through reconstruc-
tion and addition of the new elements of
existing objects. Particularly, “Elninskiy”
center, situated at the place of the first
combats in October of 1941 (Smolensk
road areas of XVI-XIX centuries, fortifi-
cations of the 14th battalion defense area,
communal grave and monument in honor
of combatants — Yakuts, graves of the Red
Army men, reburied at memorial ceme-
tery, church of Holy Protection of Holy
Mother) after the construction of Muse-
um exposition building it’ll become the
unique complex on the Minsk road, going
before the Central Museum of the Great
Patriotic War 1941-1945.

Museum and cultural centers: “The
Borodino Estate of Russian Emperors”
(memorial, exhibition and adminis-
trative center), “Borodino” (center of
military reconstruction and tourism),
“Bagrationov’s Fleches” (pilgrim center),
“Mikhailovskoye Village” (literature -
historic center), “Gudkov Cottage” (eco-
logical and tourist center), “Makruschi-
no” (ethnic tourist) also connected with
military history, but everyone has its own
function.

The Development concept of the State
Borodino War and History Museum and
Reserve includes museumification of the
Borodino battlefield that represent rea-
sonable compromise between preservation
of the historical landscape and the need of
the modern use of this territory.

°See: Gorbunov A.V. Scientific concept of memorial and landscape «The Battery of Rayevskiy»//The Patriotic War of 1812. Sources. Monuments. Problems. Mozhaisk, 2004 C.

69-85.
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Multimedia and digital
technology in museum
exhibitions:

visitor expectations, successful
presentations and technical difficulties

What kind of multimedia to use in your exhibition? Looking at
examples of the multimedia used in exhibitions of the Military

Museum of Finland

Lauri HAAVISTO,
Finland, Helsinki, Military
Museum, National Defence

University,
Head of Exhibitions,
Master of Arts

The Military Museum of Finland was estab-
lished in 1929 and its exhibitions are located in
Helsinki, the capital city of Finland. The Mu-
seum is part of the National Defence Univer-
sity of the Finnish Defence Forces. The main
focus of the Military Museum’s collections and
its exhibitions in recent years has been the Sec-
ond World War and Finland’s role in it.

MULTIMEDIA

Multimedia is an important means of con-
veying information to an audience in a com-
pact space in a way that could not otherwise
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be done due to restrictions of space and how
much information can be put on display with-
out suffocating the visitor with it. At the Mili-
tary Museum of Finland, we have several dif-
ferent multimedia programs available in our
exhibitions. These have been made in differ-
ent years for various reasons. Some of them are
also available for purchase to the public and
some are available for free online, while some
of them are only available at the Museum itself.
I'will now take alook at the kind of multimedia
we have on display in our exhibitions and for
what purpose it has been made.

What a visitor expects from the multime-
dia experience can be summarized in the
context of what the visitor expects from the
museum visit itself. Visitors expect to re-
ceive information and to have an experience
that cannot be reproduced in any other lo-
cation. Museums have real historical objects
and information about them. The Military
Museum of Finland has used multimedia
programs to offer information about the ex-
hibition that cannot be placed e.g. on the
wall of the exhibition for aesthetic and tech-
nical reasons. This has to be considered es-
pecially with regard to the language range
in Finland, where the official languages are
Finnish and Swedish and therefore all the
material has to be produced in both of these
languages. The English language is also
obligatory because most foreign tourists do
not speak Finnish or Swedish. As the num-
ber of Russian tourists grows, the Military
Museum has started to display exhibition
texts in Russian as well.

The purpose of multimedia is to pro-
vide something for the visitor that cannot
be achieved with museum texts and photos.
Short film clips for example are something
that provide extra interest for the visitor in
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the exhibition. Sometimes this is just mate-
rial in the background and in some cases it
can be up to half an hour long introductions
to the exhibition.

Visitor experiences relating to multime-
dia have been compiled from returned visitor
commentary papers, oral feedback and from
short interviews with visitors. The opinions of
museum staff on multimedia have also been
noted.

MILITARY MUSEUM MULTIMEDIA
PROGRAMS

Multimedia programs have been made in the
Military Museum in cooperation with experts
on technology and history either from the mu-
seum itself or contracted for this purpose from
outside of the museum.

Some major multimedia productions
have been made with outside help. Tre
productions Continuation War 1941-1944,
The War of Independence 1918 and My
Army, 90 years of Finnish Defence Forces
were all made mainly by outside experts.
All of these were mouse-operated comput-
er programs made much in the same way
as The Winter War program, and with the
same aim; to provide the visitor with ex-
tra material in addition to the traditional
exhibition. In one regard, the War of In-
dependence 1918 computer program was
different. It was also made available free
of charge online. All of these programs
are available also in the current exhibition
From Hakkapeliittas to Peacekeepers and at
the Suomenlinna fortress where the Mili-
tary Museum has its Manege exhibition
space. They have been deemed an excel-
lent addition to the exhibition by enabling
visitors to gain more in-depth information
on Finnish military history.
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HOW THE MUSEUM COLLECTIONS
HAVE BEEN SHOWN IN MULTIMEDIA
PROGRAMS

Although multimedia programs are informa-
tive of the subject they cover, they are not in
themselves displays of the museum’s collec-
tions. The programs have been made accord-
ing to the idea that the real items are on exhibit
and the program itself does not contain data on
these items. Programs can contain for example
propaganda leaflets, and in some cases a few
medals photographed from the collections,
but for the most part of the multimedia there
isno clear link to the collections. The question
is to what degree these programs should con-
tain real objects from the collections for the
visitor to browse. At present the Military Mu-
seum of Finland does not have an online appli-
cation that would make it possible to view the
collections. In any case, what objects should be
selected to be included in the program would
naturally come from the idea that from the se-
lection of objects in the exhibition, some could
be in the program for the user to view and read
more about their histories. The reason why
objects were left out of the program is that the
program was designed as a supplement to the
exhibition in such a way that it would also be
functional without the connection to the exhi-
bition. In the future, however, more consider-
ation will be placed on how the objects are in-
tegrated into these programs.

LINES OF DEMARCATION AND WAR

The objective of the latest multimedia proj-
ect in the Military Museum was making his-
tory more accessible to visitors with the map
program Lines of demarcation and war, which
was produced in four languages and dis-
played on a large 50 inch TV set in the exhi-
bition in 2013. The idea was to give visitors
an understanding of the general movement
of troops in the wars Finland has fought,
who the different opponents were and the
number of troops and losses on both sides. It
also gives a short summary in Finnish, Rus-
sian, Swedish and English before the pro-
gram starts. Ten different wars are displayed
and it is possible to choose any one of them.
Anything you choose will be displayed with-
in a minute. The interface is very user-friend-
ly. You start the display by pushing one of the
buttons that shows a war’s number. The war
is the played out and in the end it shows how
the war affected Finland’s borders. The pur-
pose of the multimedia was to draw people to
it who would not normally start using a pro-
gram that required e.g. the use of a mouse or
some other operating system, or that provid-
ed information with small pictures and text.
The system was designed to be easily used
also by the museum staft. All they are required
to do is turn it on using one switch, so there

are no problems in operating it for the staff.
The system was placed at the very end of the
exhibition to give the visitor a chance to have
a recap of the history of the wars Finland has
fought, as well as for the practical reason that
the space for the display was very limited in
other parts of the exhibition. The multimedia
has no sound, because it was felt that it would
be distracting to other visitors in an otherwise
relatively quiet museum.

One of the reasons for having wars played
out in the form of a traditional map was that
many times after a guided tour, there would
be questions on the history that had been cov-
ered during the tour. Questions such as for ex-
ample which side Finland was on in the Sec-
ond World War. Especially tourist groups and
Finnish school groups were often confused by
the three different wars that Finland fought
between 1939 and 1945. The program offers a
chance to recap what waslearned after a visitor
has toured the exhibition and help to answer
any questions.

The experience of putting this display to-
gether was interesting as it required research
work on the subject itself, as well as thinking
about which technical solution would be the
best. In the end the idea that was formulated
was to have a very simple design with minimal
interaction between the visitor and the pro-
gram. In this way, the visitor’s threshold for us-
ing it would be very low.

THE WINTER WAR OF FINLAND
1939-1940

The most popular multimedia program of the
museum has been The Winter War of Finland
1939-1940. In a computer program, it com-
bines text, film clips, photos, posters and docu-
ments from the Winter War between the Soviet
Union and Finland 1939-1940. The multime-
dia was made in Finnish, English and Swedish
and the version displayed in the exhibition has
all three languages available.

The Winter War multimedia was made for
the Winter War exhibition of 1999-2000. It
was well received by the public and has been
the best selling article in the museum shop for
ten years. The Winter War multimedia con-
tained a combination of functions in that it
provided the user with a mouse and the pos-
sibility to look deeper into the events and ac-
tivities of the Winter War. Although much of
the material in the program was also provid-
ed in the exhibition, the information in the
multimedia was in compact form and could
be bought from the museum shop. Its light-
weight CR-ROM size and combination of el-
ements and language choices makes it an ide-
al purchase for foreign tourists for example,
who do not want to carry large books back to
their country.

The Winter War multimedia has also been
given as a gift to important visitors and when

Lines of demarcation and war program

wanting to present something to one’s host on
visits made by members of the Defence Forces’
personnel. Compared to a book it does require
much extra production effort, and it provides
a better experience in allowing more informa-
tion and material to be displayed.

CONCLUSIONS

The conclusion drawn from multimedia is that
it has been a useful and important part of our
exhibitions. It requires some work on the part
of the museum staff as well as financial re-
sources, but offering multimedia serves the
purpose of offering the visitor something he/
she expects to find in today’s museum world.
In the case of the Winter War multimedia, it
has proved to be worthwhile in comparison to
the effort that it required.

The placement of multimedia has varied
from exhibition to exhibition, in some it has
been placed in different places around the ex-
hibit rooms and in some all the multimedia
has been set aside in one place for the visitor
to chose from. A problem with the placement
of multimedia is the level of the sound in many
of them. The volume must be loud enough for
the visitor to hear it and, considering that visi-
tors may be elderly, the lowest level is not suffi-
cient. At the same time it can be disturbing for
other visitors, so a balance must be found in
this regard. Headphones are the obvious solu-
tion, but these are not without problems as the
threshold to use the programs rises when you
add things that the user must do before he/she
can use the multimedia.

Major technical difficulties have been avoid-
ed for the simple reason that the programs
used are relatively simple in today’s technolog-
ical world. The Military Museum has avoided
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The Winter War 1939-1940 program

To the Front

Inthe Trenches

technological solutions that might have been
more impressive, such as for example 3-D ma-
terial, because for a relatively small museum
the upkeep of such systems could be extreme-
ly taxing. Simple solutions can be workable
and give the visitor an enjoyable experience,
although more visually impressive programs
could be achieved with better technology.

For a program to be successful, it first and
foremost needs to be something that the visi-
tor will use. Secondly it needs to be connect-
ed to the museum and its work. In many mu-
seum exhibitions one sees very technologically
advanced programs containing good informa-
tion, but they are unusable for various rea-
sons. Unfortunately in many cases, this is due

Sources:

The Winter War of Finland 1939-1940, 60 years
from the days of our glory, Military Museum, Werner
Séderstrom Corporation, 1999.

Continuation War 1941-1944, Karkijoukkue, 2001.
War of Independence 1918, Vapaussodan Invalidien
Muistosdatio, Vapaussoturien huoltosaatio, http://

vapaussota.com/multimedia/index.html, 2008.

My Army, Defence Forces 90 years, National Defence
University, 2008.

Lines of Demarcation and War, Military Museum,
Fantomatico Oy, 2013
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to technical faults, they are broken and do not
work. In other cases it may simply be that the
user interface is too complicated or confusing
for the visitor. In many museums one sees that
the multimedia programs have gotten stuck
and the staff has not noticed it. It is good to re-
member that multimedia needs to be moni-
tored and constantly checked to ensure that it
is working. One cannot expect visitors to in-
form the staff of problems due to language and
cultural barriers, for example.

The other consideration is the information
in the multimedia. What does it provide the
visitor with and will it leave the visitor with a
fundamentally better understanding of the
exhibition or the museum’s work. In the case

UcTounuku:

OvuHckas 3umHaAs BortHa 1939 -1940 rr., 60-neTue
[Hel Hallel cnasbl, BoenHbIi My3ei, Kopnopauus
BepHep Cepepctpem, 1999 1.

BoiHa-npoponxenue 1941-1944 rr.,
Karkijoukkue, 2001 rog.

BoltHa 3a He3asucMocTb 1918 roga, MeMopuans-
Hbli hoH/] BeTepaHoB BoiiHbl 32 HE3aBUMCUMOCTb,
®oHp cny>x6sl cBo6OAs, http://vapaussota.com/
multimedia/index.html , 2008 rog.

Mos apmus, 90 net BC OuHnsHany, YHuBepcuteT
MurucTepcTBa 060poHsl, 2008 rog.

[paHuLbl 1 BoiHbI, BoeHHbIi My3eit, 000 ®aHToma-
TvKo, 2013 T.
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of the multimedia of the Military Museum of
Finland, its major function is supplementing
and adding to the information on the exhibi-
tion. In this it has been successful. The multi-
media provides the visitor with additional in-
formation. It is often seen in use for a length
of time and there has been very little nega-
tive feedback on it. The negative feedback has
mostly come from people who have bought the
program not realizing that it is not meant for a
DVD-player.

The approximate length of time that a
visitor spends using the multimedia is also
an aspect to consider. If the material on the
multimedia is too plentiful, it may occupy
the user for more than a couple of minutes
and there is a strong possibility that other
users will not bother to wait to use the pro-
gram. In this regard the map program has
provided a better experience for the visi-
tor because others can join in watching the
program and it does not matter if the vis-
itors speak different languages. The Win-
ter War multimedia on the other hand was
designed so that the user can spend quite
a long time using it and the possibility of
buying it gives the user the chance to finish
studying it at a later time. The possibility of
buying the program is also mentioned next
to the multimedia.

Multimedia is an important part of the ex-
hibition and the information it provides the
visitor with is an important experience. In
the future, providing multimedia in an online
form is something that also needs to be con-
sidered. W
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MCIIOJIb3BOBAHME MYJJBTHMEHHPIHBIX 1 TNOPOBBIX
TEXHOJIOI'MN B MY3EWMHBIX SKCITO3ULX:
OKNIOAHUA IIOCETUTEJIEN, YCIIEIIIHBIE
ITPESEHTALINM 1 TEXHUYECKUE TPYJHOCTHA

Kakue MynbTHMeIUIIHBIE CPEZICTBA UCIIOJIb30BATh B 9KCHO3UL[MK? Ha mprMepe UCIoIb30BaHUS
MyJIbTUMeJUIHBIX CPE/ICTB IIPY OPraHM3aluy BbICTAaBOK B BoeHHOM My3ee OUHIAHANN

JNlaypun XAABUCTO,
DdOuHnaHausa, XenbCUHKMU,
BoeHHbI Mmy3eit, YHUBepcuteT
MuHuctepcTBa 060pPOHbI,
PykoBogutenb 3KCNO3ULMOHHO-
BbICTaBOYHOIro oTAena,
MarucTtp nckyccts

BoeHHbli1 My3eit OUHISTHAMM ObUT OCHOBAH B 1929
TOZly ¥ BBICTABKHM JJAHHOTO My3esl pa3MelleHb! B
XenbcuHKY, cTosmie OuHIAHAN. My3el sBygerca
4acThio YHUBepcuTera MunucTeperea 060poHst BC
Qunnanauy. OCHOBHOe BHMMaHUe KOJUIEKUMH U
BBICTaBOK BOEHHOT0 My3esl B [OCTIeZIHYe TOfibI OBUI0
HanpaB/ieHO Ha BTOpyr0 MMDOBYIO BOWHY M DOJb
DUHIAHINN B HEH.

MYJTSTUMEQUAHBIE CPELCTBA

MynbTiMenva SBNIAeTCs B&XHBIM CPeZICTBOM Iepe-
ZIaun MHGOpMAIUK TyOJMKe B YCIOBHSIX OTPaHU-
YEHHOTO, HeGOJIBIIOTO MPOCTPAHCTBA, IPU 3TOM
HY)XHO Y4HUTBIBATH KOJIMYeCTBO MHPOPMALUH, Pas-
MellaeMoe Ha 3KpaHax, He ZI0CTaBJIsAA AuckoMdopTa
TIpY ee BoclpuATUY. Y Hac B BoeHHOM My3ee DuH-
JISH/IUY €CTh HECKOJIBKO PA3/IMYHbIX MyJIbTUMe/IUI-
HBIX TIPOrpaMM, KOTOpbIe WCIOJIB3YIOTCS Ha 9KC-
no3uiusix. OHY GbUTH CZieTaHbl B Pa3Hble TO7BI 10
PpasaM4HbIM NpydrHAM. OZIHY U3 HUX TaKXKe HaXo-
ISTCST B CBOOOIHOM TPOJAXKeE, a APYTUe [IOCTYIIHbL
2151 GeCIUIaTHOM 3arpy3Ky OHJIANH, HY a HEKOTOpbIe
MOYXHO IPHOGPECTH TOJIBKO B My3ee. Tereps st XxoTet
ObI PaCCMOTPETH THIIbI MyJIbTUME/UITHBIX CPEJICTB,
KOTOpbIe MbI ACIIOJIb30BAJIA HA CBOMX SKCIO3HULIUAX
U C KaKOH 11eJIbIO.

To, yTo MOCETHTENL OXKMJAET OT MyJILTUME/IMIA-
HBIX CPEJICTB, MOKHO CBECTH K TOMY K€, 4TO OH 0XKH-
ZIaeT 0T caMoro My3est. [ToceTuTenm 0XUaIoT MoJy-
YUTh TaKyi0 MHQGOPMALIMIO U OIIBIT, KOTOPBIe Obl He
CMOIJIH TIOJyIHTh B KAKOM-HUOY/Ib IPyroM Mecte. Y
My3eeB eCTb HaCTOSILIKe UCTOPHYECKIe SKCIIOHAThI U
MHPOpMALKSA 0 HUX. MyJIbTHMeIUITHbIE IPOrPaMMbl
BoenHoro My3est QUHIAHMH NpefIaraloT MHOOP-
Maluio O MaTepuayiax, KOTOpble He MOIYT ObITh
pa3MellieHbl, HaprUMep, Ha CTeHe 10 3CTeTHYeCKUM
WY TeXHUYecKUM IpuunHaM. [Ipesxzie Bcero us-3a
A3BIKOBOY cuTyaluy B OUHIAHMY, e 0uIaib-
Hble SI3bIKA (MHCKWIA ¥ IIBEICKUIA 1, TAKUM 00pa-
30M, BeCh MaTepHaI IOJDKeH ObITh [IOATOTOBTIEH Ha
IByX si3bIKax. Tarke 005I3aTeNbHO MpEeCTABIIEHNE

MHOOPMALK Ha aHITIMHCKOM sI3bIKe, TaK KaK 60JIb-
IIMHCTBO MHOCTPAHHBIX TYPUCTOB He TOBOPAT Ha
(VHCKOM MM IIBEICKOM A3BIKAX. ITOCKOJIBKY YHCIIO
POCCHIACKHX TYPHCTOB PacTeT, BOEHHbII My3eii HauaJl
BBIBOIUTD MH(OPMALIHIO Ha PYCCKOM A3BIKE.

Ies1b My/IbTUMEHHBIX CPE/ICTB — IPe0CTaBUTh
4TO-TO CBEPX TOrO, YTO IIOCETUTEIIN MOI'YT ITIOJIyIUTh
U3 TEKCTOBBIX MaTepuasoB U dororpaduii My3es.
HeGorbline BAEOKTHNIIBI, HAIPUMED, MOTYT IIPHU-
BJledb JIONIOJIHUTENIbHBI MHTepec HoceTuTeNel K
BBICTaBKe. VIHOTZA 3T0 MOXeT ObITb BCEro JIHIIb
(OHOBOE CONPOBOXIEHHE, & MHOI/IA 9TO MOTYT ObITh
TIOJTy4acOBbIe NIPEZICTaBIeH IS Tepe]l BLICTABKOH.

OT3bIBBI MOCETHTENIEH O MyJIBTHMEUIAHBIX Cpefi-
CTBaxX ObUIM C06paHbI U3 IIMCbMEHHBIX OT3bIBOB,
YCTHBIX OTIPOCOB U 13 becer ¢ moceTuTesAamy. Takke
YUUTBIBAIMCh MHEHHSI COTPY/IHHKOB O MyJIBTHMe-
JMIHBIX CPEZICTBAX.

MY/IBTUMEIVAHBIE MPOrPAMMBI
BOEHHOIO MY3EA

MynbTiMesuiiHbBIe IpOrpaMMbl BoeHHOTO My3est
ObUM CO37aHbI BMeCTe C SKCIepTaMy B 00JIACTH
BBICOKUX TeXHOJIOTWH ¥ HCTOPUM CaMOTO My3es,
J60 CIeLUANIbHO NIPUTJIALIEHHBIME UT51 3TOH LIEJIH.

Hekoropble KpymHble MyJIbTHMeIUIAHbIE IIPO-
TPaMMBI OBV CO3/IaHbI C BHELIHel IOMOIIbI0. Takue
IPOEKThI, Kak Boina-npodonncerue 1941-1944,
Bouira 3a Hesagucumocmo 1918 u Mos apmus, 90 nem
BC Qunnsnouu, GbUTA CO3AHBI B OCHOBHOM CHJIAMI
TIPUITIAIIeHHBIX CIeUaIKCTOB. Bee 3T MporpaMmbl
YIPaB/SUIACh € TOMOLIBIO KOMIIbIOTEPA U MBILIH,
OHM C/IeJIaHbI 10 NPHHIIVITY ¥ C TOM Ke LeJIbl0, YTO 1
nporpamma 3umHasA 80liHA, a UMEHHO C I1eJIbIO TIPefio-
CTaBUTH MOCETUTEJTIO NHQPOPMALIVIO B IOTIOHEHYE K
OOBIYHOM 3KCIO3KIMY. Bce 3TH MPOrpaMMbl Takke
TIOCTYIIHBI HA HOBOY 9KCTIO3ULIAY 071 XAKKANenumos k
Mupomeopyam v Ha Tepputopuu Kperoctt CyomeH-
JIMHHA, T7ie y BOeHHOT0 My3es eCTb CBOSI BbICTaBOYHAS
1iomtazika. OHU, MyJITUMe/IMIHbIE POrpaMMBbl, CTa-
JIY IIPEKPACHBIM JIOTIOJIHEHNeM K 3KCTIO3ULN, A TaK-
JKe [I03BOJIVJIM TIOCETHTEJISIM YIIyOUTh CBOK 3HAHHS O
BOeHHO¥H ucropur PunnsHmm.

KAK KOJITEKLIKA

MY3EA MOKA3bIBAIOTCA

B MYJITUMEAUVHBIX MPOrPAMMAX
XOTb My/IbTUMe/IHIHbIE IPOrPaMMbI 04eHb HHDOP-
MATHBHBI, CAMH OHM He OTOGDaXalOT My3eiiHble
KoJUleKIwy. IIporpaMmbl GbUTM CO3ZAHBI COLTIAC-

HO W/I€e, YTO PeasibHble SKCIIOHATHI BBICTABJIEHBI
Ha T0Ka3, TI03TOMY CaMa MPorpaMMa He COLep)KHUT
uHpOpMaIyK 0 HUX. [TporpaMMbl MOTYT BKJIIOYATh
B ce0s1 M306paKeHusT [PONAraH/MCTCKUX JIACTOBOK,
MHOI/[a U300DaKeHHUsi MefjaJieil U3 KOJUIEKLIHiA, HO B
GOIBIIMHCTBE C/TyYaeB My/IbTHME/MA He NPUBsi3aHa
K KOJUIEKIIMK. BOIPOC COCTOMT B TOM, YTO B KaKO-
TO CTEleHW 3TU MPOrpaMMbl OJDKHBI COLEpKaTh
M300paKeHNs PeabHbIX IKCIIOHATOB M3 KOJUIEK-
umit. CeroziHst B BoeHHOM My3ee OUMHIAHIMK HeT
MHTEPHET-TIPIOKEHHUs, KOTOPOe MO3BOMISUIO Obl
IPOCMATPUBATH KOJUIEKIIMA OHJIAIH. B Jro6om ciy-
4ae BbIGOP 3KCTIOHATOB, KOTOPbIE MOTYT GbITh BKIIO-
YeHbI B 9Ty [POrpammy, OY/eT HCXO/UTh U3 Hfex,
4TOOBI 10JIb30BATE]Ib MOT TIPOCMOTPETh U30Gpae-
HISl 3KCTIOHATOB U Y3HATh (0JIblile 06 UX UCTOPHH.
[IpuurHa, TIOYeMy SKCIIOHATHI He GbUIN 10GaBIIEHbI
B [POrPaMMY, COCTOUT B TOM, YTO MPOrpaMma Co3-
JIaBajiach KaK JOMOJIHEHUE K BBICTABKE 1 MOIJIa Obl
OBITh TAK)KE T0JIE3HOM (€3 CBSA3M C CAMOM BBICTABKOM.
B Gyny1eM, ofHako, 60Jblie BHUMAHUsE OyzieT yze-
JISITBCS1 TOMY, KaK KCIIOHATBI OY/1yT HHTErPUPOBATh-
CS1B 3TH IPOTPAMMBL

TPAHWLIbI Y BOVHA

Llesblo  MOCTIEHETO MYJILTUMEZMIHOTO TIPOEKTa
B BoeHHOM My3ee GbUIO CfleflaTh HCTOpHIO Golee
TIOCTYTIHOM /Il IOCETUTeJIeNl € TIOMOILBIO MYJIbTU-
MeIUiHO¥ KapThl [panuypt u 60iiHa, KoTopast Gbuia
paspaboTaHa Ha 4eThIpex A3bIKax U ObLIa BbIBeZieHa
Ha 60J1b1I0# 50-T10MMOBBI SKPaH Ha SKCIIO3UIIMK B
2013 rogzy. Vnest cocTosiia B TOM, YTOGBI aTh TOCe-
TUTENIAM TIPeZCTaBNIeHNe O Tepe/IBIDKEHHAX BOICK
B BOIHAX, B KOTOPBIX DUHJIAHANSA IPUHMMAIA ya-
CTHe, KTO OBUTH ee IPOTUBHUKH, YUCIEHHOCTh BOFCK
¥ TOTepb ¢ 06enx cropoH. Takke 3Ta mporpamma
TIPEZIOCTABIIAET KPaTKoe COObIIeHHe Ha (HHCKOM,
PYCCKOM M QHIJIMIICKOM f3bIKaxX Iepel HayaloM
nporpammel. Beero npezcraBieHo 10 pasimmdHbIX
BOEHHBIX KOH(JIMKTOB, 1 €CTh BO3MOYKHOCTB BHIGOPa
Jro6oro u3 Hux. Bee, 4to BbI BBIOEpETE, GyZET 0TO-
OpakeHo Yepe3 MUHYTY. HTepdeiic 0ueHb yoGHbIi
JUIs TI0JIb30BATeIs1. BbI MOJKeTe 3aIlyCTUTb IpOrpam-
My, HakaB Ha KHOIKY C HOMEPOM Ka)XIOW BOWHBI.
TTocIte OKOHYAHNISA IPe3eHTaLY BEIBOAUTCS HTHOOP-
Malys 0 TOM, KaKiM 00pa3oM 3Ta BOWHA M3MeHHMIa
rpanuibl OuxnaHmuy. enpio MyIbTHMeUAHOMN
crcTeMbl OBUIO MpHBJIeYeHre BHUMAHKSA JIOLeH K
MOZOGHBIM MPOrpaMMaM, TaK Kak OOBIYHO JIFOIH
He TIOZXOZAT K CPeZiCTBAM MyJIBTHMENINa, KOTOpble

Military history museums: contemporary history and social relevance 147



Il KOH®EPEHLMA MKOMAM - 2014 || My3eedukaums namsiTHbIX MECT BOEHHOM MCTOpWM. LIMdpoBbIe TEXHOOMMN 11/Miu NOANMHHLINA NpeamMeT

148

Tpe/IoNIaraloT UCTIONb30BaHMe MBI WA KaKOH-
HUOYIb OIEpAIFOHHON CHCTEMBI, WM KOTOpas
COJIeP)XUT MaJleHbK¥e KAPTUHKY U TEKCT.

Bra cucTeMa pocTa B MICTOJIb30BaHUH /171 [IepCo-
HaJsta My3es1. Bce, 4T0 OT HUX TpeGyeTcs, — 3T0 BKIIO-
YUTb ee C IOMOLIIBIO [IepeKIII0YaTess, O3TOMY 3KC-
IUIyaTanys 3TON CHCTEMbI He BbI3bIBAeT pobem y
niepcotaa. Cricrema ObLia pa3MeliieHa B CAMOM KOH-
11€ SKCIIO3HILIMH /1715 TOTO, YTODBI Y [TOCeTHTeJIst GbLia
BO3MOXKHOCTb O3HAKOMHTBCS C BOMHAMU, B KOTOPBIX
QuHIAHMA TPUHUMAIIA YYacTHe, a TAKKe I10 MPaK-
TUYECKMM COOOPKEHHSIM, TaK KaK MeCTO s pas-
MeIIeHUs 3TUX 3KPAHOB ObUIO OYeHb OrPaHUYEHO B
JPYTUX YaCTSAX SKCTO3ULMK. Y JaHHOTO MYyJIbTHMe-
JUITHOTO CpesicTBA HeT 3BYKOBOIO CONPOBOXIEHHA,
4TOObI HE OTBJIEKATh OCTAJIBHBIX [IOCETUTENIEH, TAK
KaK My3eli ZI0BOJIbHO-TaKH THXO0e MeCTO.

O7HO¥ M3 IPUYKH 0TOOPAXKeHN s BOMH Ha KapTax
CTaJ MHOTOYMC/IEHHble BOIPOCHI HOC/e 3KCKyp-
cuu 110 MHGOPMALMH, KOTOpasi He GbUia OCBelleHa
BO BpeMs Typa. Takue BOIIPOCEI, Kak, HalpuMmep, Ha
Ybell cropoHe 6bita OuHstHAMS Bo Bropoit Mupo-
BOil BoiiHe? OCOGEHHO CTOMT OTMETHTb IPYIIIbL
(VHCKUX IIKOMBHUKOB, KOTOpbIE 3alyTHIBAJICH B
Tpex pa3HbIX BOWHaX B nepuof ¢ 1939-1945 rozax,
B KoTopble QuHAHANA Oblia BoByedeHa. JlaHHAsA
Iporpamma IpezyiaraeT BO3MOXHOCTb TIOBTOPUTb,
9TO GBUIO CKA3aHO BO BPEMsI SKCKYPCHH, U OTBETHTh
Ha BOIIPOCEL.

To, 4TO 3TH 3KpaHbI GbUIM Pa3MellieHbl B OHOM
MecTe, MpefiCTaBIIO BO3MOXHOCTb Ul OCYILeCT-
BJIEHUsI MICCTIEZI0BATENIbCKON PabOThI Ha TEMY TOTO,
KaKoe M3 3TUX TeXHMYeCKUX pelleHWil Jydliee.
B KOHIle KOHLJOB GbUIO BBLIIBJIEHO, UTO CAMBIM
JIyYIINM pellieHreM ObUIO KCIOJIb30BaHKe O4eHb
TPOCTOTO /i¥3aiiHa ¢ MUHUMAJIbHBIM YPOBHEM B3a-
MIMOJIEHACTBUSA MEXKILy [OCeTHTeNeM U POrpaMMOHL.
Taxum 06pa3oM ypOBeHb He)KeNaHHs HCIIOJb30-
BaTh JAHHOE YCTPOHCTBO Oy/IeT 04eHb HU3KKM.

OUHCKAS 3UMHSIS BOVHA
1939-1940 rT.

CaMoii TONy/IAPHOHA MpOrpaMmoit My3est ObLra
1 ocraercs mporpamma PuHckas 3UMHAA BOKMHA
1939-1940 rr. KomnbroTepHas mporpamma, KOTo-
past cobupaeT BOEAKHO TeKCT, BI/IEOKIHUIIBI, HOTO-
rpaduy, Mmakathl U JOKyMeHTbl CoBeTcKo-GuH-
cKoii 3umueil BOAHBI 1939-1940 rr. TIpoekT Gbit
BBITIOJIHEH HA PMHCKOM, aHITIMHCKOM 1 IIBEJICKOM,
BepcHst, KOTOpasi GbLIa MIPe/iCTaByeHa Ha BhICTABKe,
Gbly1a 0TOOparkeHa Ha BCEX TPeX s3bIKaX.

TIpoexT 3uMHss BOWHA ObUT co3ngad B 1999-
2000 rT. U1 SKCIO3ULMY, TIOCBALEHHON 3UMHEN
BoiiHe. OH ObUI OTJIMYHO TPUHST OOIIECTBEHHO-
CTbIO ¥ GbUT CAMbIM IIPO/IABAEMbIM MYJIbTAME/IHIL-
HBIM ITPOEKTOM B My3ee B Tedenue 10 jier. SToT 1mpo-
KT BKJIFOYaJ B ce0s GYHKIUH, KOTOpPbIe [I03BOJISIIH
TI0JIb30BATeJO C IOMOIIBI0 KOMITbIOTePHON MBIMIY
T0ZPOOHe} 03HAKOMUTHCS € COOBITHSAMU ¥ XOZIOM
3umHell BoitHbI. HecMOTps Ha TO, 4TO MporpamMma
coziepXana Takue e MaTepuaIbl, KaK U cama 3KC-
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n03uIs, MHGOPMALIKs B Hell ObLIa B 60JIee CKaToi
(opMme, 1 ee MOXXHO BBUIO KYIIUTH B My3eiHOM Mara-
3uHe. Brarozapst HeGoIbIIOMY Becy avcKa, HHOp-
MAaTHBHOCTY MPOTPaMMBI U BO3MOXKHOCTH BBIGOPA
A3bIKA OHA CTAJIA W/IeAIbHBIM IPHOOPETeHIeM TS
MHOCTPAHHBIX TYPHICTOB, KOTOpbIE He XOTAT BO3UTh
TSKeJTble KHUTHL.

MynbTuMeuiiHbIe IUCKU 10 3UMHeH BOMHe
ObUIM TaK)Ke TepesiaHbl B KauecTBe TOfjapKa Bax-
HBIM TIOCETUTEJISM, a TaK)Ke MpeZiCTaBUTeNSIM BOO-
PY)KEHHBIX CHUJI IPY TIOCemeHny My3es. Co3zaHue
MyJIBTHME/IMIHO# IPOrPaMMBI TpeGYeT 3HaUUTe b-
HBIX JIOTOJTHUTENBHBIX YCHIIMIA, HO OHA 110 CPaBHe-
HUIO C KHUTO¥ TpeJicTaBIsier GoJiee BHICOKHUIA ypo-
BeHb [107ja41 ¥ 0TOGPaykeH!s MHYOPMALIIH.

BbIBOAbI

BbIBOZIOM MOXET CIy>KUTb TO, 4TO MyJIbTHUMe/Mi-
Has cucTeMa OblIa TOJE3HONH U BaXHOM YacTbio
Harmell skcrosuryy. OHa Ipe/rosaraeT 0M0IHU-
TeJIbHbIe YCUJIHA CO CTOPOHBI IePCOHAIA My3es, a
TaK)Xe IIpUBJIEYEHUE JOINOJTHUTETBbHBIX (1)I/IHaHCO-
BbIX CpEJICTB, HO KCIOJIb30BaHKME MyJIbTHME/MA-
CPEZICTB IIOMOTaeT OTBeYaTh Ha OXKM/JaHUs OCeTH-
TeJlei O TOM, YTO OHU XOTAT BUZIETb B COBPEMEHHOM
My3ee. B ciryyae ¢ My/IbTUMeIMHOM IPOrPaMMO¥ O
31MHell BOIiHe OHa OIpaB/iaJia 3aTpavyeHHble Ha Hee
CPeZICTBA 1 PeCypCEL.

Pa3melnieHre My/IbTUMeUIAHBIX CPEZCTB pasii-
4aeTcs OT BBICTABKY K BbICTABKe, B ONHUX CIy4asiX UX
Ppa3sMelaroT B pa3HbIX MeCTaX 110 BCel BBICTABOYHON
IUIOMIaZiKe, a B IPYTUX CJy4asX MyJIbTUMeJUiHbIe
CPEJICTBA CTABAT B CTOPOHE, YTOObI [I0CETHTEIN MO~
JI¥1 BBIGMPATb, [0JIb30BATHCS MM WK HeT. ITpoGema
Ppa3MelleHys My/IbTMeIMaCpe/iCTB 3aK/I09aeTcs B
HUCTIOJIb30BAHNHU B HUX 3BYKOBOTO COIPOBOKIEHHUS.
TPOMKOCTb [IOJDKHA OBITh JIOCTATOYHOM, YTOGBI
TIOCeTHTEJIb MOT ee YCTIbIIIATh, IPHHIMAs BO BHIMA-
HYe, YTO Cpefl TIOCeTUTeNIell eCTh IIOXKIIbIE IO/,
CaMblii HU3KUI ypOBeHb TPOMKOCTHU /711 KOTOPBIX
He ZIocTaTo4eH. B To jke BpeMs OHa MOKeT OTBJIeKaTh
OCTAJILHBIX TOCETUTeNIel, MO3TOMy HeoOXOMMO
HaiiTy Gatac. HayIHUKY MOTYT GbITh BO3MOXXHBIM
PellIeHreM, HO 1 Y HEro eCTb CBOM POOIEMbI, TaK KaK
YPOBEHb He)KeJIaHKsA UCTI0JIb30BATh IIPOrpaMmy BO3-
pacraer, Kora Bbl 106aBJisieTe JIefICTBUS, KOTOpble
TI0JIb30BaTeb IOJDKEH C/IeNaTh, Ieperl TeM Kak OH,/
OHa CMO>KeT UCTOJIb30BATh My/IbTUME/IA.

OCHOBHBIE TexXHUYeCKHe MPOOJeMbl yaanoch
M36eXath 10 TO! MPOCTO PUIKHE, YTO UCIIOJIb-
3yeMble IIPOrPaMMB! ZOBOJIBHO TIPOCTHI B COBpe-
MeHHOM TeXHOJIOI4ecKoM Mupe. BoeHHbI My3eil
He HCIOJIb3yeT TeXHUYeCKUX pelleHHH, KOTopble
MorH Obl GbITH GOJIee BIeYaTISIOLIMMY, HATIPH-
Mep, 3D-TexXHOJIOTHH, 110 TIPUYKHE BBICOKOM CTO-
MMOCTH COZEp)XaHHA MONOOHBIX crcTeM. JlocTa-
TOYHO GOJIee POCTBIX PeIleHNH, OHU MOTYT /laTh
HOCETUTENIO ZIOCTaTOYHO BIEYATJIeHUH, XOTd,
KOHEYHO, 60J1ee 3peHIIIHbIe [TPeJICTaBIeH s MOX-
HO TOJIbKO PeaJIi30BaTh C IOMOIIbI0 (0JIee coBep-
IIeHHBIX TeXHOJIOTUH.

Jlna Toro, yTobGbI TMporpamMma Oblma ycrer-
Ha, TPeXJe BCEro, OHA JIOJDKHA MpeICTaBJIATH
c060it TO, YTO MOCETUTENb Gy/IeT UCIOIb30BaTh.
Bo-BTOPBIX, OHA JI0JDKHA OBITH CBS3aHA C My3eeM
¥ C er0 paboToil. BO MHOTHX My3efHbIX BHICTABKAX
HCTIOJIb3YIOTCS TEXHOJNOTUYECKH ITepesioBble Mpo-
TPaMMBI, B KOTOPBIX 3aKJII04eHa MoJie3Has nHGOp-
Malysi, HO OHH He HCTIOJIb3YHOTCS 10 Pa3INIHbIM
npuyrHaM. K HecyacTbio BO MHOTUX CIydasix 3T0
MPOMCXO/IUT 110 NpPUYKMHE TeXHUYECKUX Herosia-
ZIOK, OHU TIONPOCTY JIOMAIOTCA U He paboTaroT. B
IPYIUX CIy4asX NPUYMHOA MOXeT ObITh CIIMII-
KOM CJIO)KHBIN U 3aIyTaHHbI1 T10JIb30BATENIBCKUI
uHTepdeiic. Bo MHOTHX My3esix My/IbTUMeUiHbIe
CHCTEeMBI IONPOCTY 3aBUCAIOT, X IEPCOHAI 3TOTO He
3aMedaer. CTOMT IOMHUTH O TOM, 4TO MYJIbTHMe-
JMiiHbIE CPeCTBa HEOOXOAMMO KOHTPOJIMPOBATH
U TIOCTOSIHHO TPOBEPSATH, YTOObI YOEAUTHCS, YTO
OHHM paboTaroT. BpsAz 11 KTO-TO U3 MOCETHTeNeN
Oyzner coobmaTh IepcoHaiy o mpobieMax ¢ MyJib-
THMe/IUA, 110 IPUYMHe, HalpUMep, I3bIKOBOTO MK
KyZIbTyPHOTO 6apbepa.

Jlpyroit Bompoc — 3T0 MHOPMALWUA B MyJib-
TiMezMa. UTO OHa MpeJuiaraer /ist MOCETUTENA U
NPENOCTaBUT I OHA (YHAMEHTAJBHO JIydlilee
TIpe/iCTaByeHye 0 PaboTe My3esl JUIA IIOCETHTeIEN.
B ciydae ¢ MysnbTEMenva B BoeHHOM Mysee DuH-
JISTHIMY ee OCHOBHAS YHKLMS IOMOTHATD HHOp-
MalMIo O BBICTABKe. B 5TOM OHa ZocTHraer ycrexa.
MysbTEMeziia TIeJICTaBIIsAeT OMOJIHUTEIIBHYIO
nH OpPMALHIO /71 TToceTuTeNA. TToceTnTes 4acTo
¥l Ha IPOTSIKEHUH JIOJITOTO BPEMEHU KCTIONb3YIOT
HAIlIY CHCTeMbI, ¥ Y HAC [I0YTH HET OTPHLATENHBIX
OT3BIBOB. A Te, UYTO eCTb, KacalOTCs1 B GOJIBIINHCTBE
CBOEM KYIUIEHHBIX IWCKOB, MOCETUTENH HX TOKY-
naioT Ge3 0CO3HAHKA TOTO, YTO OHH He PaboTaIoT B
DVD-npourpbIBatesisix.

Taxxe HYXHO NPOAYMarb BpeMs, KOTOpOe
MyJIbTHMenua OyZieT OTHMMATh Y IOCETUTEJ.
Ecim Matepuasa B mporpaMme GoJiee 4eM 7j0CTa-
TOYHO, TO OHA CMOJKET 3aHATH MOCEeTUTeNIs Gosee
4eM Ha HeCKOJIbKO MHHYT, OTCIOZA HY)XHO Y4H-
TBIBaTh TOT (aKT, YTOOHI OCETUTENN He JKHAIK
B OYepesId, YTOObI MCIOMB30BATh MPOrpaMMy. B
3T/ CBfI3U MHTEPAKTUBHAA KapTa MOXeT GbITh
peleHreM, Tak KaK IOCETUTENH MOTYT IpocMa-
TpHBaTh MPOTPaMMy BMecTe, HECMOTPs Ha TO,
YTO OHM OBOPAT Ha Pa3HbIX A3blKax. C Apyroit
CTOPOHBI MYJIBTHMe/IMIHAS TPOrpamMMa 10 3UM-
Heil BOFHe ObLIa CO371aHA TAKUM 06Pa3oM, 4To-
Obl MOJIb30BATENb MOT IOTPATHTh AOCTATOYHO
GoJIbILII0E KOJIMYECTBO BPEMEHH /11l €€ U3y4eHus,
a BO3MOXHOCTb KyNUTH ee /Uil JajbHefIero
U3y4eHus MOXeT NPKBJIeYb BHUMaHUe. Bo3Mox-
HOCTb PUOOpPETEHNsT TPOrPAMMBI IOJIKHO GbITh
YKa3aHO PAZIOM C MYJIbTHMeNACPESCTBOM.

My bTHMeMa — 9TO BaXKHas YaCTh SKCIO3UIIMK
1 MHOpPMAIKS, KOTOPYIO OHA NPeJoCTaBIIseT [Is
TIOCETHTeJIs], ABJISIETCS BAKHBIM BIeYaT/IeHUeM JUIsl
Hero. Taxxe HeOOXOAUMO YUHTHIBATD, YTO B Gy/y-
111eM MyJIbTHME/IMa [IPUMET OHJIaiH GopMmy.
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Exhibiting a Swedish

uniform

The paper examines how displaying a uniform from the 18th
century could tell us much about how curators have been viewing
museum objects during the last 100 years

Martin MARKELIUS,
Sweden, Stockholm,
Army Museum, Uniform Curator,
Bachelor

In 2012 the Army Museum in Stockholm
opened a new exhibition called ‘Weapons
and Coats’. The idea was to display differ-
ent types of weapons together with differ-
ent types of uniforms from the Swedish army.
The exhibition is focused on the period 1700-
1900 and shows all of the troop-types, from
line infantry to hussar regiments and General
staff-officers. The uniforms in the exhibition
were also meant to show the change of fash-
ion through the 18" and 19" centuries and
the influences from abroad.

One example of foreign influence is the
infantry uniform introduced in Sweden in
1765, which was very much a copy of the
Prussian uniform from the period of King
Frederick the Great. Sweden fought against
Prussia during the Seven years’” war (1756-
1763) and it became obvious that the Swedes

Picture 1.

was much more old fashioned than the Prus-
sians. The army of Sweden was in most cas-
es much the same as in the Great Northern
war (1700-1721) and there was a great lack
of light troops, both infantry and cavalry.
During the Seven years’ war Sweden start-
ed to modernize the army with great influ-
ence from their opponents and hussar and
jager regiments were enlisted. A new uni-
form was introduced in 1756 for the Swed-
ish army and most of the regiments actually
wore that uniform in the war. This uniform
however was very old fashioned and all the
regiments looked the same, with a blue coat
lined in yellow, yellow vest and breeches and
ablack tricorne!. It became a problem in the
field that one could not tell one regiment
from the other and this resulted in a disorga-
nized army, as can be read in a letter from the

king in 17622. Sweden signed a peace trea-
ty in 1762 and had failed in all aspects of the
war, but the Swedish army became much
more modernized afterwards. The new uni-
form introduced in 1765 is one example of
this fact, and as mentioned it was more or less
a copy of the Prussian uniform. The uniform
coat had almost the same cut as the Prussian
coats and the tricorne was a bit altered to fit
the new fashion. One important new detail
was also that one could identify the differ-
ent regiments from the color scheme in the
uniforms. Some regiments had red lining,
some had white and there was also a system
of white wool braids decorating the uniforms
in specific ways®. The uniform chosen for the
exhibition in 2012 was for a common soldier
in the S6dermanland regiment and had yel-
low lining, breeches and vest.

! Bellander, E., Drakt och Uniform, Stockholm 1973, sid. 326ff.
2 Royal letter 12/7 1762, Army Museums excerpt collection, vol. 137, AM Archive.
3 Bellander, E., Drakt och Uniform, Stockholm 1973, sid. 330ff.
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The uniform in question had been in the
museum’s permanent exhibition more or
less from the year 1879, when the muse-
um opened, until 1994. In the year 1994 the
Army Museum closed for renovation and the
uniform was taken from its mannequin and
placed in a box in the storage. For some rea-
son the uniform was not put on display in the
new permanent exhibition in the year 2000,
so it remained in the storage until 2012.
When the decision was made to display the
uniform in the new exhibition the uniform
was taken out of its box in the storage and a
thorough inspection was made of the state
of the objects. All of the different parts of the
uniform were kept together and they were all
marked with their inventory numbers respec-
tively.

Picture 1.

At first glance it was obvious that some of
the objects were not original and in compar-
ison with the inventory there were also some
objects missing. The socks kept with the uni-
form were missing their feet and was also ma-
chine made and the sock straps and the neck
cloth was in a suspiciously good state for
something that was supposed to be 250 years

old. In the box there was only one shoe but
according to the inventory there was a pair of
shoes and also a shirt that now was missing.
The grenadiers cap, the coat, the breeches,
the vest, the cartridge pouch and the belt was
however not in question. After the analysis
those objects were confirmed to be original,
much because they were made in the correct
materials and clearly showed some aging.

In order to understand what had hap-
pened to the different parts of the uniform
during its time at the museum one had to
search through the museums own archives.
The older inventories showed much infor-
mation about the history of the uniform and
it became clear that it had been put on dis-
play in 1884. By then the museum had or-
dered a newly made mannequin and also or-
dered replicas of a pair of socks, sock straps
and a neck cloth.

Picture 2.

The inventory also showed that sometime
in the 1950s the socks were exchanged for a
new pair and the shoes were moved from this
uniform to another in the exhibition. The
same time the grenadiers cap was replaced by
atricorne. For some reason someone had put

ashirt in the inventory at some later date, but
perhaps this was a mistake because the coat
had frill sewn on the inside of the cuffs to re-
semble a shirt*. Probably the frills had been
mistaken for a real shirt underneath. When
the shoes were moved between the manne-
quins in the exhibition some of them prob-
ably lost their identity and this could be the
reason one is missing today. This investiga-
tion answered most of the questions about
the replica objects connected to the uniform
and also why one shoe and the shirt were
missing. The first time this uniform is men-
tioned in the museum’s archives is in the re-
ceipt written in 1878 when the objects were
collected from the Sodermanland regiment?.
In connection with the exhibition more ar-
chival research were made to bring more light
to the uniform and the period in which it was
in use. As mentioned before, the uniform was
introduced in 1765, but this was the result of
some work made by the Swedish War College
and in particular one person. Count Axel von
Fersen, the elder (1719-1794) was given the
mission to design the new uniform type for
the Swedish infantry in the year 1762°. He
was also given 3000 Riksdaler, in Swedish

“Inventory 1879-1913, AM Archive.

® Receipts 1878, AM D4:11, Inkomna foremal fran S6dermanlands regemente, AM Archive.
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currency, to order three sealed pattern uni-
form for every regiment in t he kingdom, one
for a common soldier, one for a musician and
one for a noncommissioned officer”. In 1765
the artist Jacob Gillberg was given the com-
mission to make a complete series of uniform
sketches of the difterent uniforms of the in-
fantry?®.

Picture 3.

The sealed pattern uniforms were meant to
be used as models when the regiment was to
order the new uniforms for the soldiers. The
preserved objects in the uniform in question
were all marked with remains of red seals and
the cartridge pouch also had a tag with a sig-
nature and a date of confirmation from the
War College. This particular uniform was in
fact ready to be sent to the regiment as early
as in 1764 and the archives also showed that
this happened. In September an officer and a
soldier traveled to Stockholm to make an or-
der for new uniforms for the entire regiment
and at the same time the sealed pattern uni-
forms were to be brought to the colonel of the
regiment®. The uniform was then kept in the
regiment’s possession until 1878 when it was

Picture 4
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sent to the Army Museum to be put on dis-
play in the permanent exhibition.

When the uniform was to be put on display
once again in 2012 the mannequin was made
asan ‘invisible man’ and only the original ob-
jects from the 18" century were displayed.
The objects were: a coat, a vest, a pair of
breeches, a sword belt and a cartridge pouch.
The uniform was completed with a pair of
shoes from another uniform in the storage,
but since the entire infantry wore the same
type of shoes this was not a problem. The
grenadiers’ cap which was connected to the
uniform was replaced by a tricorn from the
year 1763 because the decision was to show
the line infantry’s uniform and the grenadier
cap was only worn by grenadiers.

Picture 4.

This investigation has learned us a lot
about the change of attitude towards display-
ing museum objects during the last one hun-
dred years. In 1884 it was more important to
show a uniform in its entirety than that all the
objects in the uniform were original. Today,
at the Army Museum, we have decided that
in the showcases there are only original ob-
jects and in the scenery outside the showcas-
es we display reconstructions. We have also
learned that one has to do a lot of research
when building a new exhibition, especially
when some objects have been on display ear-
lier in the museum. Just because some ob-
jects have been on display earlier in the mu-
seum does not make them reliable. Finally we
have been able to follow a group of objects
from their time of production to their current
place in history, in an exhibition at the Army
Museum in Stockholm.

®| Royal letter 12/7 1762, Army Museums excerpt collection, vol. 137, AM Archive.

7 Registry of the War College 24/6 1764, Army Museums excerpt collection, vol. 137, AM Archive.
8 Royal letter 30/7 1765, Army Museums excerpt collection, vol. 137, AM Archive.

? Registry of the War College 25/9 1764, Army Museums excerpt collection, vol. 157, AM Archive.

Inventory 1879-1913, AM Archive.

Receipts 1878, AM D4:11, Inkomna féremal fran
Sodermanlands regemente, AM Archive.

Registry of the War College 24/6 1764, Army
Museums excerpt collection, vol. 137, AM
Archive.

Registry of the War College 25/9 1764, Army
Museums excerpt collection, vol. 157, AM
Archive.

Royal letter 12/7 1762, Army Museums excerpt
collection, vol. 137, AM Archive.

Royal letter 30/7 1765, Army Museums excerpt
collection, vol. 137, AM Archive.
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[TPEJCTABJIEHUE KOJIJIEKIITU ®OPMBI OJEX 1Bl
B MY3EE APMHNH HNIBELTNUA

JlaHHasi paboTa MOKa3bIBaeT, HACKOJLKO MEHSJIOCh OTHOIEeHVe KyPaTOpOB My3eeB 3a
nocienaue 100 jieT K 9KCIIOHATaM BbICTaBKY BOEHHOU GOpMBbI, HaunHas ¢ 18 Beka

MaptuH MAPKEJINYC,
LLBeuus, CToKkronbm,
Myzen Apmuu,
Kypatop konnekuuu oopmbli
oaexnpbl, bakanasp

B 2012 roxy B Mysee Apmun CTOKrosbMa BIIepBbIe
TpOIIA BbICTAaBKa Mo/ HasBaHueM «Opyxue u Kad-
TaH». OCHOBHAs Wzest 3aKJi04anach B TOM, YTOOBI
TI0Ka3aTh pas3jvyHble BUIBI OPYXHs BMecTe C pas-
HOOOPa3HbIMU THIAMU (OPMBI IIBECKOH apMUM.
BricTaBka opueHTHpoBaHa Ha nepuoz 1700-1900 rr. u
TIpeZCTaBIsAeT Bee THIbI popM: OT HOPMBI JIMHEHHOI
TIEXOTHI U IYCAPCKUIX MOJIKOB 710 OQHIIEPCKON GOPMBI
TeHepasibHOrO MTaba. DTi GOPMBI ObLIM BBICTABIE-
HBI TAK)Ke C IeJIbI0 [I0Ka3aTh HHOCTPAHHOE BIIUSAHKE 1
nsMeHeHre Mozbl B TedeHne X VIII-XIX Bekos.

OJHMM U3 IPUMEPOB MHOCTPAHHOTO BIUAHUA ABJIA-
ercs1 BBenéHHas B [IIBennu B 1765 rozy dopma mexo-
ThI, KOTOpast GblIa TOYHO! KOMHel MPyCccKoit GOPMBI
nepuozia ®punpuxa Benmkoro. Bo Bpems CemueTHeit
BOIHEI (1756-1763) IlIBeruy npoTus IIpyccuu craio
04eBH/IHO, YTO LIBeZbI GbIIM rOPaszo Goiee CTapoOMOf-
HBIMH, 4eM pyccaki. Apmus [IIBeruu B GOJIbIIMHCTBE
ciygaeB ObLIa OfieTa TaK)Xe, KaK U BO BpeMs Bemkoit
CeBepHoii Bo#HbI (1700-1721), 1 GbLT HeOCTATOK
0OMyHIMPOBAHHIA JIETKUX BOHCK, TAKHX, KaK IeX0Ta
u KaBanepus. Bo Bpems CemuneTHeit BoiHb!I IIIBerus
Haya/la MOJIEPHU3MPOBATh QPMHUIO 1107} GOJIBIIIM BIIH-
SHUeM CBOUX OTTNOHEHTOB Y I'ycapckux noskos. Hosas
dopma st mBeacKoil apMuy GbUIa BBezieHa B 1756
roly, ¥ GOJIBIIMHCTBO U3 MOJKOB (aKTU4eCKN HOCH-
1 ux $opmy Ha BoiHe. DTa yHU(OPMA TEM He MeHee
OblIa CTAPOMOJIHON, 1 BCe TOJIKU BBITTISAZENH OJMHA-
KOBO, B CMHUX Ka(TaHax, JKeJTbIX XUJIeTax, OprmpKax
¥ B YepHO# TpeyroJike'. DTO CTasIo MpobIIeMo, Tak Kak
HEBO3MOXKHO ObIIO OTJIMYUTH OfIMH MOJK OT ApPYro-
TO, 4TO MPUBEJIO K HEOPTaHU30BAHHOCTH, KaK MOXHO
NPOYUTATH B IUCbMe KOpoJid, B 1762 rozy” B aToM xe
rofly I1IBenys mozmucasa MUPHBIHA ZOTOBOP, TaK Kak
TIPOUTpaJIa Bce aCTeKThl BOMHbI, OHAKO BIIOC/IeACTBHH
apmust crasia 6oJtee MOZIePHA3MPOBAHHOM. B 1765 roxy
BBOZUTCSA HOBasA hopMa, M KaK PUMepoM 3Toro daxTa,
KaK YIOMMHAJOCh PaHee, 3TO GbUIa KOIHS MPYCCKOR
¢dopmbl. MyHAMD MMeJ IIOYTH TOT JXe Pa3pes, YTO U
npycckue KadTaHbI, Tpeyroka ObUIa HEMHOTO H3Me-
HeHa, YT0DbI COOTBETCTBOBATH HOBOU Mofle. OZHUM U3
BaXHBIX HOBOBBE/IEHMII ObLIO TO, YTO MOJKU MMEJN

pasnuuus B L[BETOBOW cxeMe. JId BbIcTaBKU B 2012
rofy ObUIa BbIOpaHa GopMa 0GBIYHOTO COMIATA, HKEN-
ThIe HAKJIAJIKHU, OPHDKH ¥ XKIJIET.

PaccmatpuBaeMasi yHHQOPMa TOCTOSIHHO ObLIa
Goree WM MeHee Ha BbICTaBKe Mysest ¢ 1879 roza, ¢
MOMeHTa OTKPBITUA My3es U 70 1994 roga. B 1994
rofty My3eii apMun GbUT 3aKPBIT HA PEKOHCTPYKLHIO,
¥ opma 6biTa B3siTa ¥ MOMelleHa B XpaHumiie. 1o
HEKOTOPbIM TpUYMHAM (opMma He ObLTa BICTABIEHA
Ha 0603peH¥e Ha HOBOY IIOCTOSIHHOM BbicTaBKe B 2000
rozy. Korzaa 6bU10 IPUHATO peliieHve, T0Ka3atb GopMy
Ha HOBOH BBICTABKe, 3KCTIOHATBI U3bSJIM U3 XPaHEHNs,
u OblIa IIPOBeZieHa TiiaTesbHas POBEpKa COCTOSHUA
o6mbexToB. (Puc. 1).

Ha riepBb1ii B317151] GbLI0 04EBH/IHO, YTO HEKOTOPbIE
13 06BEKTOB He GbLIM OPUTHHANIBHBIMU F HEKOTOpbIe
00BEKTbI OTCYTCTBOBANM. yJIKM, XpaHMBLIMECH C
MYHZIPOM, GbUIN OXHO3HAYHO C/Ie/IaHb! HA MAIIIHKe,
K TOMY ke PeMHH ObUIM B [OJ03PHUTEIBHO XOPOLIEM
COCTOSIHUH, 4ero He MOrJIo 6bITh 250 sieT Hazazl. B cru-
cKe ObLIa TONBKO OfIHA KOJIOAKA, HO COIMIACHO OIHCH
6blyta apa 00yBH, a TaK)Ke PyOaLIKH, KOTOPbIE BCe ellle
OTCYTCTBYIOT ZI0 HACTOSIIIEro MOMeHTa. BbUmH Taxke
kadraH, GPUIKH, JKIJIET, OACYMOK U TOSIC, OHAKO
B HeHa/JJeXxaleM cocrosHuy. Ilocie aHaniu3a 3THX
00BEKTOB GBLIO MOATBEPIK/IEHO, YTO OHK HACTOSIIHE,
I0TOMY YTO OBUIH CHeJIaHbI U3 MO/IMHHBIX MaTepHa-
JIOB 1 Ha HUX ObUIH BUHBI CJIe/IbI CTapeHust. [t Toro
4TOGBI IOHATB, YTO CIyYUIIOCH C PA3TUYHBIMY YaCTAMI
yHH(OPMBI BO BPeMs HAXOX/IEHUS B My3ee, [IPUILIOCh
IIOJIHMATh COOCTBEHHbIe apXUBbI. DKCIIOHATHI [IOCTAp-
11le /JaTi MHOTO MHQOPMALMK 06 UCTOPUY YHUGOPMBI
¥l CTAJIO SICHO, YTO MMEHHO OHH GbUIN BbICTABJIEHBI HA
0603petvie B 1884 roxy. (Puc. 2).

VHBeHTapU3aLys TaKXKe T0Ka3aja, 9T B TedeHHe
1950-x roz10B GbLIM 3aMeHeHbI HOCKH U 0OYBb U Iiepe-
MelleHbI Ha ZIPYTYIO BBICTABKY. B TO ke BpeMs roJioB-
HO#1 yOOp rpeHaziepoB ObL 3aMeHeH Ha TPeyroJiky. Bos-
MOXHO KTO-TO OLIMOOYHO IOJIOKWI Ciofa pybalky,
[I0TOMY YTO CIIATBIE OOOPKH KadTaHa HANOMHHAIN
pybamky. O6yBb GbLIa MOTEpsiHA, KOIZa Oblia Tepe-
MellieHa Ha IPyTyIo BHICTABKY. B epBbiii pa3 5ta opma
YIIOMMHAeTCs B apxuBax My3esi B 1878 rozty, Korza 06b-
eKTbI GbUM cOOPaHbI 13 1T0JIKa CoziepMaIaHzy’.

B ¢BSA31 C BBICTABKO# GbUIN TPOBEZIEHbI apXMBHBbIE
HCCITeIOBaHKA, YTOOBI IPOJIUTh CBET HA HCIIOJIb30BaA-
Hute 9701 hopMsL. Kak yromnHamnocs paxee, yaudopma
Oblyta BBeZieHa B 1765 rofiy, HO 3T0 OBUIO Pe3ysIbTaToM
HEKOTOpOH DaGOThI MIBEACKOTO BOEHHOTO KOJUIef-

'bennaHpaep 3. Koctiom 1 YHudopma, Crokronbm 1973, ¢. 326 1 ganee.

2 Koponesckoe nnceMo 12/7 1762, Konnekums Bblgepxek BoenHoro myses, Tom. 137, AM Apxus.
*Moctynnerus B 1878, A. M. D4: 11, nonyyenHble fetanu ot Coaepmanana noska, A.M. Apxvs.
“KoponeBckoe nncemo 12/7 1762, konnekuus Bolaepxkek BoeHHoro my3es, Tom. 137, AM Apxus.
°Koponesckoe nnceMo 30/7 1765, apmelickas konnekums Bolaepxku Mysees, Apxus 1:37 usgaHus.

«BoeHHO-1CcTOpUYeckue Mysen B KOHTEKCTE COBPEMEHHOW UCTOPWN. BOCTpE6OBaHHOCTb M aKTyanbHOCTb»

Xa M B YaCTHOCTH OJHOTO 4esoBeka. Ipady Akcemo
¢on Depzen crapmemy (1719-1794) 6b110 mOpyUeHO
CTIPOEKTHPOBATh HOBYIO hopMy*. OHM TaK)Ke J1amy eMy
3000 puKcaasepoB B LIBEJICKON BatOTe, 3aKa3ajy TpU
BBIKPOWKM YHUDOPMBI LI KQXIOTO IOJIKAa B KOPO-
JIEBCTBE, T10 OJHOMY KOMILIEKTY /I IPOCTOTO COJIZia-
Ta, OZIVH /71T My3bIKaHTa ¥ OJIH VI YHTep-oduIiepa.
B 1765 rozy xynoxuuky SIkoBy [wuibepry gaiv nopy-
JeHye cieIaTh MOJHYIO CePUI0 eVHBIX 3CKU30B pa3-
JITYHBIX MyHIUPOB IeX0Thr. (Puc. 3).

3aneyaraHHble MAGIOHbI (OPMBI IOJDKHBI GbUII
GbITb UCIOJIb30BAHbI B Ka4ecTBe MOJIeJIel, 10 KOTOPOi
TIOJIK JI0JDKeH ObLT 3aKa3aTh HOBYIO GOPMY /IS COTIAT.
CoxpaHuBuirecs 06beKTbl B GopMe ObUII Bce OTMe-
YeHbI KPaCHBIMYU NIeYaTsIMHU, U TOACYMOK TaK)Ke MMeJl
MeTKY C MO/IIICBIO 1 /IaTOl MOATBePsKzieHns oT BoeH-
HOTO KOJIIeDka. Dta Gpopma ObLIa Ha CAMOM ZieJie FoTo-
Ba K OTNPABKe B IOJIK e B 1764 rofly ¥ 10 apXMBHBIM
JAHHBIM 3TO IIPOM30ILIO. B ceHTsiGpe oduuep u con-
ZiaT OTIpaBUIICh B CTOKIOJIbM, YTOOBI CZeNIaTh 3aKa3
Ha HOBYIO GOPMy ZUIs BCETO IOJIKA, ¥ B TO e BpeMs
3arevaTaHHbIe MabI0HbI POPMBI JOTIKHBI ObLTH OBITH
TIOBEZIeHBI /IO TIOJIKOBHYIKA MoJKa. Popma Haxozwach
B pacropsbKeHuH osika 10 1878 roza, Korza oxa bbuia
oTmpasyieHa B My3eit apmMun, YTo6bI GbITh BbICTABIIEH-
HOI Ha 0603peHyie B TOCTOSHHOH KCIIO3HULIAH.

Korna ¢opma Gbla BbICTaBIeHa Ha 0603peHHe elle
pa3 B 2012 rozy, MaHeKeH ObL CeJIaH, KaK «4eJIOBeK-
HEBUJMMKa», W ObUIM TOKa3aHbl TOJIBKO HCXOAHbIE
obbektsl B XVIII Beke: KadraH, )user, mapa HITaHoB,
a TaKKe ToAC ¢ MeyoM 1 noacyMok. Popma 3asepra-
J1ach Mapoit 06YBH U3 Apyroro $popMbl U3 XpaHEHHS,
HO TaK KaK BCS 1EX0Ta HOCUJIA TOT ke TUI 00yBH, — 3TO
He 6bUIO mpoGremoil. T'0OBHON y6Op rpeHanepos,
KOTOPBIi ObLI CBsI3aH ¢ popMOiL, ¢ 1763 rosa 3ameHeH
TPeYroJIKO¥A, TOCKOJIBKY pellieHye ObLI0 IToKa3aTh Gop-
My JIMHEIHOM MeXOTBI, U TOJIOBHOM YOOp rpeHaziepoB
HOCWJIY TOJIbKO TpeHaziepbl. (Puc. 4).

Briarojaps 3TOMy MCCIIEIOBAHHMIO CTal0 H3BECT-
HO 00 M3MeHEeHNH OTHOLIEHHS K II0Ka3y KOJUIEKLH B
TeyeHue MOCJIe/IHNX CTa JieT. B 1884 rozy 66110 BaxkHee
TI0Ka3aTh YHU(OPMY BO BCell ee IOHOTe, YeM NI0Ka3aTh
noAMHHbIe 00beKThl. CerofHs B My3see apMun Mbl
PELIAIIH, YTO B BUTPHHAX OY/IyT TOIBKO OPUTMHAJIBHBIE
OOBEKTbI 1 B Teii3aaX 3a BUTPHHON MBI TOKa3bIBaeM
PEKOHCTPYKIMH. MBI TakKe y3HaIU, YTO HYXHO Clie-
JIaTh MHOTO MCCJIeZIOBAHNIA TIPU CTPOUTENIbCTBE HOBOM
BBICTABKH, OCOOEHHO KOIZ}A HEKOTOpble OOBEKTHI
BBICTABJISIICh PaHee. IIpoCcTo 0ToMy, 4TO HeKOTOpbIe
06BeKTbI ObLIM [IOKA3aHbI PaHee B My3ee He fielaeT UX
HazieXXHbIMU. HakoHerr Mbl GbUTH B COCTOSHUN CIIEfi0-
BaTh 3a IPYIIION 0GBEKTOB C X BpeMeHH IPOU3BOICTBA
K MIX TeKyIlleMy MeCTy B ICTOPUH Ha BbICTaBKe B Mysee
Apmun B CTOKroJibMe.



ICOMAM CONGRESS - 2014 [

CIINCOK JOKJIALYMKOB

Jmurpuii AHaTonbeBnd Besnsie, Poccust, VkeBek; My3eifHO-BbICTABOYHbII KOMILTEKC
cTpenkoBoro opyxus um. M.T. KanamnnkoBa, 3aBe/iyloluil 9KCIIO3ULIMOHHBIM OT/EIOM.
expootdel@mail.ru T:+7-3412- 51-36-50, M: +7-909-050-02-81

Dmitry Belyaev, Russia, Izhevsk; Museum and Exhibition Complex of Small Arms named
after M.T. Kalashnikov, Head of the Exhibition Department .
expootdel@mail.rutel.: Tel+7 -3412- 51-36-50, +7-909-050-02-81

Yunbsam Biap, CesepHas Upnanzus, Bendact; HauponanbHbie My3en CeBepHoit ipaH-
v (Myseit Onbcrepa), PykoBoauTesib 0T/ies1a McTopuy MarucTp oMK X MEPOBOI
VICTOPHH; MAaTvICTP My3eeBe/IeHNs; CIeLUaIMCT B 06/IACTH KY/IbTYPHOTO MEHe/KMeHTa.
William.Blair@nmni.com T : 028 9039 5163, M : 07825 915632

William Blair, Northern Ireland, Belfast; National Museums Northern Ireland (Ulster
Museum), Head of Human History, MA in Politics and Modern History; MA in Museum
Studies; Diploma in Cultural Management.

William.Blair@nmni.com T: 028 9039 5163 M: 07825 915632

Amnaronuii AuapeeBud Byako, Poccnst, Cankt-TletepOypr; BoeHHO-MeIUIMHCKHiL
My3eit, [lupextop; JJOKTOp MeAULIMHCKUX Hayk; JIokTop prnocodekix Hayk; [Ipodeccop.
medar@milmed.spb.ru T: +7-812-315-53-58

Anatoly Budko, Russia, St.-Petersburg; Military Medicine Museum, Director; M.D., Ph.
D., Prof.
medar@milmed.spb.ru T: +7-812-315-53-58

Anexcanap Buktoposud I'op6yHoB, Poccust, Bopozuto; T'ocysaperseHHbIit Bopo-
JIMHCKII BOBHHO-MICTOPHYECKHH My3ei-3aroBeIHIK, 3aMeCTUTeJb IPeKTopa My3es 110
HAy4HOI pabore.

nauka@borodino.ru T: +7-496-38-6-32-19

Alexander Gorbunov, Russia, Borodino; State Borodino War and History Museum and
Reserve, Deputy Director on Science.
nauka@borodino.ru +7-496-38-6-32-19

Jlap Jixoid, Vipnanzus, Ty6muH; HaumoHanbHbli My3eit Vipianauy, [71aBHbIA KypaTop 1o
BOeHHo¥ ucropuu Mipnaszmu, Marucrp ucropuu Mipnaszmu XX Beka, MarucTp My3eese-
JIeHHA.

lioye@museum.ie T: 00-353-1-6777-444

Lar Joye, Ireland, Dublin; National Museum of Ireland, Senior Curator of Irish Military
History, MA in 20th Century Irish History, MA in Museum studies.
lioye@museum.ie T: 00-353-1-6777-444

Brnagumup ViBaHoBma 3a6apoBckuit, Poccrst, MockBa; LieHTpasbHbIi My3eil Bemkoit
OreuecTBeHHOI1 BOMHBL, [JupekTop, ['eHepari-JeliTeHaHT, 3aCITy)KeHHbII PAOOTHUK KYJIbTy-
psi Poccniickoit Deneparuy.

info@poklonnayagora.ru T: +7-499-148-55-50

Vladimir Zabarovsky, Russia, Moscow; Central Museum of the Great Patriotic War,
Director, Lieutenant-General, Honored Worker of Culture of the Russian Federation.
info@poklonnayagora.ru T: +7-499-148-55-50

JIupua HukonaesHa banamosa, Crapiyii HayqHbIA COTPYAHHUK My3est, 3acITyXKeHHBbII
paboTHK KyJbTypbl Poccuiickoii Dezeparti;

Tatbsna EBrenbeBHa KyBaeBa, Bezy1mii MeToavcT My3est, 3aCTy)keHHbIH PaGOTHUK
Ky7bTypbI Poccuiickoit @enepaumu; Poccus, Mocksa; LleHTpasbHBI My3eit BoopyskeHHbIX
Cun Poccuiickort @epeparium.

cmys@mail.ru T: +7-495-681-18-80

Lidiya Balashova, Senior Researcher,Honored Worker of Culture of the Russian
Federation;

Tatyana Kuvaeva, Senior Methodologist, Honored Worker of Culture of the Russian
Federation; Russia, Moscow; Central Museum of Armed Forces of the Russian Federation.
cmvs@mail.ru T: +7-495-681-18-80

Maprus Mapkenuyc, [lIBerus, Crokronsm; Myseit Apmun, KypaTop Kosutekimu GopMbl
oniexzibl, bakanasp.
martin.markelius@armemuseum.se T: +46767245312

Martin Markelius, Sweden, Stockholm; Army Museum, Uniform Curator, Bachelor.
markelius@armemuseum.se T: +46767245312

Onbra BsueciasoBna MunepBuHa, Poccus, VxeBck; My3eiiHO-BbICTaBOUHBIH KOM-
IUTEKC CTPENKOBOro opyxus nmerr M. T. KanarmankoBa, 3aBe/iyioliast 01/1e10M 00pa3oBa-
TeJIbHBIX 1 [IPOCBETHTE IbCKHX IPOrPaMM.

minerva77@mail.ru T: +73412576845 M: +79058762092

Olga Minevrina, Russia, Izhevsk; Museum and Exhibition Complex of Small Arms named
after M.T. Kalashnikov, Head of Educational Programs Department.
minerva77@mail.ru T: +73412576845 M: +79058762092

Anexcanap Koncranruaosud HuKoHOB, Poccys, MockBa; LleHTpanbHbIi My3eit
Boopyxennbix Cun Poceniickoit @enepatyy, JupekTop, KauanuaaT MCTOPUYECKUX HAyK,
3acIy)XeHHbIi pabOTHHK Ky IbTypbl Poccuiickoit Dezepariyu

cmvs@mail.ru T: +7-495-681-18-80

Alexander Nikonov, Russia, Moscow; Central Museum of Armed Forces of the Russian
Federation, Director, Ph. D. in History, Honored Worker of Culture of the Russian
Federation.

cmys@mail.ru T: +7-495-681-18-80

Hpuna HukonaesHna ITanrycosa, Poccrst, Mocksa; [ocynapcTBeHHbIN FIcTopryeckuii
My3eii, 3aBe/IyioIas OTzeI0M OpyKusl; KaHauAaT HCTOPUIeCKUX HayK.
irina-paltusova@yandex.ru T: +7-916-975-88-10

Irina Paltusova, Russia, Moscow; State Historical Museum, Head of Arms Department,
Ph.D. in History
irina-paltusova@yandex.ru T: +7-916-975-88-10

Kapcren Ilerepcen, [lanus, Konenraren; Koponesckuit Apcenar, Kypatop u crapimmit
HAY4HbIH COTPY/IHUK, JIOKTOP HayK.
Karsten.skjold petersen@natmus.dk T: +45 41206365

Karsten Skjold Petersen, Denmark, Copenhagen; Royal Danish Arsenal Museum, Curator
and Senior Researcher, Ph.D.
Karsten.skjold petersen@natmus.dk T: +45 41206365

Harama ITunrepc, Kyparop Xyz0xecTBeHHOM KOJUIeKIMY My3es, JIOKTOP MCKyCCTBOBele-
HUis, GakaiaBp 10 UCTOPHH;

It Banbaeman, Crienyasmcr 1o ucropuy XIX Bexa, MarucTp MCTopyuy, MarvicTp apXys-
HOT'0 ¥ ZIOKyMeHTa IbHOrO MeHe/DKMeHTa;

Benbrus, Bproccesb; Koposesckuii My3e apMuu 1 BOBHHOM HCTOPHUH.
natasja.peeters@klm-mra.be T: 02/ 7377961

Natasja Peeters, Curator of the Arts Collection, Ph.D. in Art History and a BA in History;
Piet Veldeman, Specialist of XIX century history, MA in History and a MA in Archive and
Document Management;

Belgium, Brussels; Royal Museum of the Armed Forces and Military History
natasja.peeters@klm-mra.be T: 02/ 7377961

Awnppsa Puxrep, Criosenns, JTio6sana; PopyMm caBAaHCKUX KynbTyp, Jupektop, Maructp
UCTOPUYECKHUX HayK.
Andreja.rihter@guest.arnes.si M: +386 41 798 221

Rihter Andreja, Slovenia, Ljubljana; Forum of Slavic Cultures, Director, Master of
Historical Science.
Andreja.rinter@guest.arnes.si M: +386 41 798 221

Crroaprt Teitnop, Bevikobpyranust, Jinnzc; CeBepHOE OT/ieTieHne ACCOLMALIKK KOJUIEK-

LIMOHEPOB MCTOPHYECKOT0 CTPeIKOoBOro opyxwus, ITpencenarens, [TpeacraBurens F.E.S.A.C.

(Ponz EBponeiickux O61ects Kosexiyonepos Opysxust)
stuarttaylor416@gmail.com T: 01924 266413

Stuart Taylor, Great Britain, Leeds; N.G.H.B.S.A. (Northern group of the Historical
Breechloading Smallarms Association), Chairman. Representative of F.E.S.A.C. (Founda-
tion for European Societies of Arms Collections).

stuarttaylor416@gmail.com T: 01924 266413

Caerana BacunbeBHa Ycnenckasi, Poccust, Cankr-Ilerep6ypr; BoeHHO-HCTOpITIeCKHit
My3eii apTUJIIepHY, MHXeHEePHBIX BOFCK M BOWCK CBA3H, 3aMeCTHUTeIb IMPEKTOpa My3esi —
IJIABHbII HAyHbIH COTPYAHIK, KaHnzaT Ky/IbTypOIOruiL, 3aciIykeHHbIi pabOTHIK
KyZbTypbl Poccuiickoit @eneparmu.

Uspen-svetlana@yandex.ru M: +7 812 61033 03

Svetlana Uspenskaya, Russia, St.-Petersburg; Military and Historical Museum of Artillery,
Engineer and Signal Corps Deputy director — Chief Researcher, Ph.D. in Cultural Studies,
Honored Worker of Culture of the Russian Federation.

Uspen-svetlana@yandex.ru M: +7 8126103303

Jlaypu XaaBucro, OunnsaHzius, XenbcHHKY; BoeHHbIH My3elt, YHUBepcuTeT MUHKCTED-
TBa 060POHBI, PyKOBO/IKTEIb SKCIIO3ULIMOHHO-BBICTABOYHOTO OT/ENIa, MarneTp MCKyccTs.
Lauri.haavisto@mil fi T: +358 40 7044 185

Lauri Haavisto, Finland, Helsinki; Military Museum, National Defence University, Head of
Exhibitions, Master of Arts.
lauri.haavisto@mil fi T: +358 40 7044 185

Kpucro¢ Xaruek, Asctpus, BeHa; BoeHHO-HcTOpryecKuii My3eii/FIHCTUTYT BOGHHO#H
HCTOPYH, 3aMeCTHUTe b AUPEKTOPa 1 PyKOBOAUTEIb OT/ea GOHIOB U SKCIO3ULIOHHOM
paboThL

c.hatschek@hgm.at T: +43 664 8876 3830

Christoph Hatschek, Austria, Vienna; Military History Museum/ Institute of Military
History, Vice Director and Head of Department Collection & Exhibition.
c.hatschek@hgm.at T: +43 664 8876 3830

9Ba-Codu dpHcrenn, [1IBerws, Crokronbm; Myseit Apmu, [lnpextop; [IpesuzeHT
NKOMAM.
eva-sofi.ernstell@armemuseum.se T: +46 851 956 361

Eva-Sofi Ernstell, Sweden, Stockholm; Army Museum Director; ICOMAM President.
eva-sofi.ernstell@armemuseum.se T: +46 851 956 361

Apon dpcropmn, [IIeerus, Crokronbm; My3eit Apmun, KypaTop KoJuteKLuy opysKus;
BakasiaBp 110 My3e0JI0ruu.
aron.erstorp@armymuseum.se T: +468 51 95 63 84,

Aron Erstorp, Sweden, Stockholm; Army Museum Curator; Bachelor in Museology
aron.erstorp@armymuseum.se T: +468 51 95 63 84

Military history museums: contemporary history and social relevance 153



B KOHOEPEHLMA UKOMAM - 2014

COIAEPKAHUE

BOEHHO-UCTOPUYECKUE MY3EN:

MHCCH S, KOMIIJIEKTOBAHUE, OBECIIEYEHUE COXPAHHOCTHU U JOCTYITHOCTH KOJIJIEKITUU

MILITARY AND HISTORICAL MUSEUMS:

MISSION, ACQUISITION, PRESERVATION AND ACCESSIBILITY OF THE COLLECTION

TlneHapHOe 3acelatre N1 / PANEl 1 .. ..ottt ettt et et e ettt et et et e et et e e e e e et e e e 5

MY3EU APMHUU U BOEHHBIE MY3EN

DBa-Codu DpHcresn — IIpesunent UKOMAM, Jlupextop My3sest Apmuy, IlIBenust, CTOKronbM

ARMY MUSEUMS AND MILITARY MUSEUMS

Eva-Sofi Ernstell - ICOMAM President, Director, Army Museum, Sweden, Stockholm . ...... ... ... i 6

HEKOTOPBIE ACITEKTBI KOMIIVIEKTOBAHU A KOJIJIEKIIUA

LEHTPAJIBHOT'O MY3ESI BOOPY>KEHHBIX CHJI POCCUIICKOI ®EJEPAIINU

Anexcanzp KoncranrtuHosrd HukoHoB — Jlupextop LlentpanbHoro Mysest BoopyskeHHbIx Cunt Poccuiickoit ®ezneparuy,

KaHAU/AT UCTOPUIECKHX HayK, Poccus, Mocksa

ACQUISITION OF THE MUSEUM’S COLLECTION AT PRESENT TIME

Alexander Nikonov — Director, Central Museum of Armed Forces of the Russian Federation, Ph. D. in History, Russia, MOSCOW. ... ............... 18

MPEJCTABJIEHUE BOMHBI HA IPMMEPE DKCIIO3ULIMM BOOPYKEHUA U BOEHHO TEXHUKH

Brnamumup MiBanoBuy 3a6apoBckuii — lupektop LlentpanbHoro Myses Benukoii OTedecTBeHHO# BOHHBL, reHepai-nefiTeHant, Poccus, Mocksa
WAREVENTS THROUGH ARMS AND MILITARY EQUIPMENT EXHIBITIONS

Vladimir Zabarovsky — Director, Lieutenant-General, Central Museum of the Great Patriotic War 1941-1945, Russia, MOSCOW . .................. 24

COXPAHHOCTDb 1 JOCTYIIHOCTDb NTAMATHHUKOB NCTOPUU U KYJIBTYPbI BBOEHHO-UCTOPUYECKOM MY3EE

CaersiaHa ViBaHOBHA Y CrieHCKast — 3aMeCTHTeNb IMPeKTopa BoeHHO-MCTOPHYeCKOro My3esi apTHILIepHH,

MH)XeHePHBIX BOWCK U BOKCK CBSI3H, KaHAMAAT KyJIbTyposioruu, Poccus, CaHkT-Iletep6ypr

PRESERVATION AND ACCESSIBILITY OF THE HISTORICAL AND CULTURAL OBJECTS IN THE MILITARY HISTORY MUSEUM
Svetlana Uspenskaya — Deputy-Director — Chief Researcher, Military and Historical Museum of Artillery,

Engineer and Signal Corps, Ph.D. in Culture Studies, Russia, St.-Petershurg . . ... .....ouutonttnt ittt e et i e neneanens 32

MEPBASI MUPOBASI BOMHA: ABJIAETCS JI1 OHA COBPEMEHHBIM UCTOPUYECKHM COBBITUEM?
WORLD WARI: IS IT A CONTEMPORARY HISTORICAL EVENT?
IIneHapHOe 3acefaHUe N22 /Panel 2 . ... ...ttt e e e e e e 41

MY3EHN KAK 3EPKAJIO HAIIMU: MYJIbTUKYJIBTYPHBIE ACIIEKTBI B ITPOIIIJIOM, HACTOSIIEM U BY 1 YIIIEM

Kpucrod Xaruek — 3amectutesns Jlupekropa BoeHHO-HCTOPHUYECKOT0 My3es1, IOKTOP HCTOPUYeCKUX HayK, ABCTpHs, BeHa

REDESIGN OF WWI EXHIBITION AT THE MUSEUM OF MILITARY HISTORY IN VIENNA 2014

Dr. Christoph Hatschek — Vice Director and Head of Department Collection & Exhibition,

Military History Museum/ Institute of Military History, Austria, VIENNa .. .........ouiuiiu it e 42

MU®, TAMATH U MATEPUAJIBHAS KYJIBTYPA: U3YYEHUE IEPBOI1 MUPOBOI BOMHBI B MY3EE OJILCTEPA

Busibsim Biap — PykoBoaurensb otzena ucropuvt Mysest Onbcrepa, Benmko6puranust, Bendact

MYTH, MEMORY AND MATERIAL CULTURE: EXPLORING THE FIRST WORLD WAR AT THE ULSTER MUSEUM

William Blair — Head of Human History, National Museums Northern Ireland (Ulster Museum), Northern Ireland, Belfast....................... 48

HWPJIAHICKHUH ONIBIT YYACTHS B IEPBOM MUPOBOI BOMHE M IEKAJIA IOMUHOBEHHUS (1912-1922 rr.) B UPJIAHIUH

Jlap [lxxoii — [aBHBINA KypaTop 1o BoeHHOU ncropun Vpnananu HannonansHoro my3est Upnauauu, lyGiauH

THE IRISH EXPERIENCE OF WORLD WAR ONE AND THE DECADE OF COMMEMORATION (1912-22) IN IRELAND

Lar Joye — Senior Curator of Irish Military History, National Museum of Ireland, Ireland, Dublin. .......... ... .. .. o i it 57

BEJIbI'MVICKWI1 KOPOJIb AJIBBEPT I 1 KOPOJIEBCKUI1 IOPTPET

B KOJUIEKIIMM KOPOJIEBCKOTO MY3ESI APMUU U BOEHHOY UCTOPUU

Haramra [Tuutepc — Kypatop XynoxecTBeHHOH Kosnekiuu KoposeBckoro My3est apMuu 1 BOGHHOI UCTOPUH,

TIOKTOP UCKyCCTBOBezieHNs, Benbrus, Bproccensb

IN THE KING’S IMAGE: THE BELGIAN KING ALBERT I AND ROYAL PORTRAITURE

IN THE ROYAL MUSEUM OF THE ARMED FORCES AND MILITARY HISTORY

Natasja Peeters — Curator of the Arts Collection, Royal Museum of the Armed Forces and Military History,

Ph.D.in Art History, BeIGIUm, BIUSSELS . . . . .« .ottt ettt et e ettt e et et e e e e e 65

IJIAKATBI M OTKPBITKH ITIEPHO/IA IIEPBO MUPOBOM BOMHBI: XY/10KECTBEHHOE PEIIEHUE ITOJIUTUYECKUX ITPOBJIEM
Tarbsina EBrenbeBHa Kysaesa — Benymuii Merozmct LentpabHoro Mysest Boopysxennsix Cuit Poccuiickoit @enepauuu, Poccnst, Mocksa

POSTERS AND POST CARDS FROM THE PERIOD OF WORLD WAR I: ARTISTIC SOLUTION OF POLITICAL PROBLEM

Tatyana Kuvaeva - Senior Methodologist, Central Museum of Armed Forces of the Russian Federation, Russia, MOSCOW. . ...............ooouen.. 74

KOJIJIEKIIAU OPYKUSI BOEHHO-UCTOPUYECKUX MY3EEB U YACTHBIX COBPAHUIN: U3YYEHUE U DKCIIOHUPOBAHUE
WEAPON IN THE MILITARY AND HISTORICAL MUSEUMS AND PRIVATE COLLECTIONS: STUDY AND EXHIBITION
ITenapHoe 3acefatre N23 / PaNel 3 .. ...ttt et et e 81

BUOTPA®VA OPYXEMHOM KOJUIEKIIUN UICTOPUYECKOTIO MY3ESI HA KPACHOI IJIOINAZIUA

Vpuna [TanTtycoBa — 3aBeAyiommas OT/eJI0M 0pysKust [ocyapcTBeHHOTO HCTOPHYEeCKOro My3est, KaHANAAT NCTOPUYecKUX Hayk, Poccust, MockBa
BIOGRAPHY OF THE ARMS COLLECTION IN THE STATE HISTORICAL MUSEUM ON THE RED SQUARE

Irina Paltusova — Head of Arms Department, State Historical Museum, Ph.D. in History, Russia, MOSCOW. . . ... ..vutntit it 82

154 «BoeHHo-MCTOpUYECKME My3eu B KOHTEKCTE COBPEMEHHON NCTOPUM. BOCTPE6OBAHHOCTL M aKTyanbHOCTbY



ICOMAM CONGRESS - 2014 [

YETBIPE CIIOCOBA DKCIIOHUPOBAHH S OPY3KHUA B MY3EE APMHUHU B CTOKI'OJIBME

Apon Dpcropn - Kyparop kosutekuuu opyxus Mysess Apmun, IlIenns, CTOKrobM

FOUR WAYS OF EXHIBITING WEAPONS AT THE ARMY MUSEUM IN STOCKHOLM

Aron Erstorp — Curator, Army Museum, Sweden, St0CKROIIM . . . . . ... oo e e e 91

DKCIEPUMEHTAJILHBIE 1 OTIBITHBIE PASPABOTKU MXKEBCKUX OPY;KETHUKOB

Jmutpuii BensieB — 3aBe/ytoluii 9KCIO3ULMOHHBIM OT/IeIOM My3eliHO-BbICTaBOYHOTO KOMILIEKCa CTpesIkoBoro opyxus uM. M.T. Kanamsukosa,

Poccus, Vxesck

EXPERIMENTAL AND EXPERIENCED SAMPLES OF WEAPONS IN THE MUSEUM COLLECTION

Dmitry Belyaev — Head of the Exhibition Department,

Museum and Exhibition Complex of Small Arms named after M.T. Kalashnikov, Russia, Izhevsk .. ........ .o 95

TEXHOJIOTUH UJIN UCTOPUA

Kapcren [Tetepcen — Kyparop v crapiuuii HayuHbli coTpyaHuk Koponeckoro Mysesi- ApceHana, IOKTOp Hayk, Jlanust, Konerraren

TECHNOLOGY OR CULTURAL HISTORY

Karsten Skjold Petersen — Curator and Senior Researcher, Royal Danish Arsenal Museum, Ph.D., Denmark, Copenhagen....................... 103

MY3EHN U YACTHBIE KOJIJIEKITMOHEPHBI: ACIIEKTBI COTPYTHUYECTBA

Crioapr Teiinop — Ipexcrasurens F.E.S.A.C. (Pouz EBponeiickux Obmects Kostekunonepos Opyxust), Benmko6puranus, JIuzc

MUSEUMS AND PRIVATE COLLECTORS: COOPERATION ASPECT

Stuart Taylor — Representative of F.E.S.A.C. (Foundation for European Societies of Arms Collections),

Chairman of N.G.H.B.S.A.(Northern group of the Historical Breechloading Smallarms Association ), Great Britain, Leeds ...................... 107

BOEHHO-UCTOPUYECKHIT1 MY3El: T'YMAHUTAPHASI MUCCUSI U MY3EIHAS TEJATOTUKA
MILITARY AND HISTORICAL MUSEUM: HUMANITARIAN MISSION AND MUSEUM EDUCATION
[IneHapHOe 3acefaHUe N24 /Panel 4 . . ... ...ttt et e e e et e e et e e e 111

T'YMAHUTAPHASA MUCCHSA BOEHHOTO MY3EA

Anatonuii AHzpeeBird Byako — JupeKTop BoeHHO-MefULIHCKOr0 My3esi, IOKTOP MeJULMHCKUX HayK,

nokTop ¢unocopckux Hayk, npodeccop, Poccust, Cankr-ITeTepOypr

HUMANITARIAN MISSION OF MILITARY MUSEUM

Anatoly Budko - Director, Military Medicine Museum, M.D., Ph. D., Prof., Russia, St.-Petersburg ................c.ooiiiiiiiiiiiiiin, 112

JETU, BOMHA, IIPABJIA: UCTOPUS U3 MY3ES?

Anppea Puxtep - Ipe3unent EBponeiickoit MyseitHol Akazemun,

Jupexrop ®opyma Cnassinckux Kybtyp, CroBenust, JIobsHa

CHILDREN, WAR, TRUTH / THE STORY FROM THE MUSEUM?

Andreja Rihter — President of European Museum Academy, Director of Forum of Slavic Cultures, Slovenia, Ljubljana .......................... 120

OBPA3OBATEJIbHAS TAPAJJUTMA MY3EHO-BBICTABOYHOI'O KOMIUIEKCA

CTPEJIKOBOTO OPYXH UM. M.T. KAJIAIITHUKOBA

Oubra BauecnaBoBHa MyHepBrHa — 3aBe/yromas OT/el0M 06pa30BaTeIbHBIX 1 IPOCBETUTEIbCKUX IPOrPaMM

My3eliHO-BBICTABOYHOT'0 KOMILJIEKCa CTPesIKOBOro opysxus umenn M.T. Kanaumnukosa, Poccus, MxeBck

EDUCATIONAL PARADIGM (EXPERIENCE OF ACTIVITY)

Olga Minervina — Head of Educational Programs Department,

Museum and Exhibition Complex of Small Arms named after M.T. Kalashnikov, Russia, Izhevsk .......... .. ... o it 127

MY3EE®UKAIIUA IAMATHBIX MECT BOEHHOM UCTOPHH.

U ®POBBIE TEXHOJIOTUY YU /WJIU MNOAJIUHHBINA MPEJIMET

MUSEUMFICATION OF THE MEMORIAL PLACES ON MILITARY HISTORY.

DIGITAL TECHNOLOGIES AND/OR ORIGINAL OBJECTS IN THE MUSEUM

TIneHapHOe 3acelaHue N25 / PAnel 5 . . ..ottt ettt e et e e e e e e e e e e e e 135

BOPOJNHCKOE ITOJIE KAK IAMATHUK BOEHHOM UCTOPUM M1 OBBEKT KYJIbTYPHOI'O HACJIEAUS

Anexcanzp Buktoposud ['op6yHOB — 3aMectuTesnb AupekTopa ['ocysapcTBeHHOro BoporHCKOro BOEHHO-UCTOPUYECKOTo

My3esi-3all0Be/{HIKA [10 HAYYHOI paboTe, KaHAUIAT NCTOPHUYECKUX Hayk, Poccus, BopoguHo

BORODINO BATTLEFIELD AS A MEMORIAL PLACE OF A MILITARY HISTORY AND CULTURE HERITAGE OF RUSSIA

Alexander Gorbunov - Deputy Director on Science,

State Borodino War and History Museum and Reserve, Ph.D. in History, Russia, Borodino .. ..., 135

MYJbTUMEJHUA U IU®POBBIE TEXHOJIOTUU B MY3EHOM DKCIIO3ULIUU:

OXXUJAHUA MOCETUTEJIEM, YCIEIIHBIE MPE3EHTALIMA U TEXHUYECKUE TPYTHOCTH

Jlaypu XaaBHCTO — PYKOBOAHTEIb 9KCIIO3UIMOHHO-BBICTABOYHOTO OTAeNa BoeHHOTo My3est, QUHIIAHANS, XeTbCHHKH

MULTIMEDIA AND DIGITAL TECHNOLOGY IN MUSEUM EXHIBITIONS:

VISITOR EXPECTATIONS, SUCCESSFUL PRESENTATIONS AND TECHNICAL DIFFICULTIES

Lauri Haavisto — Head of Exhibitions, Military Museum (National Defence University), Finland, Helsinki . . .......... ... ... .. .o oo 144

MPEACTABJIEHUE KOJUIEKITUY ®OPMBbI OJJEXK/IbI B MY3EE APMUH HIBEITUA

Maprun Mapkenuyc — KypaTop konnekinu popmbl ofiex bl My3sest Apmui, IlIBerusi, CTOKI0bM

EXHIBITING A SWEDISH UNIFORM

Martin Markelius — Uniform Curator, Army Museum, Sweden, Stockholm. . . ... ... e 149

Military history museums: contemporary history and social relevance 155



CONGRESS

[C@MAM

@ Central Armed Forces Museum MOSCOW
“ State Historical Museum RUSSIA 2014

Kondrepenyns UKOMAM:
«BOEHHO-UCTOPUHECKWE MY 3EU
B KOHTEKCTE COBPEMEHHOW UCTOPUIA.
BOCTPEBOBAHHOCTb N AKTYAJTbHOCTb»

MockBa
8-10 okTAb6pa 2014

ICOMAM CONGRESS:
MILITARY HISTORY MUSEUMS:
CONTEMPORARY HISTORY AND SOCIAL RELEVANCE

Moscow, Russian Federation
October 8-10, 2014

Opl'aHl/BaTOpr KOHCIJGDEHLWWI BblpaXarot 6J'IaI'OJZlapHOCTb 3a COfeiCTBMe B NOArOTOBKE MeponpuATnA

MWHWCTEPCTBO Ynpasnexve KynsTyphl BoeHHbIlt yHMBEpCHTET
KYNbTYpbI MuHUCTepCTBa 060POHBI MWHMCTepCTBa 060POHLI
Pocewiickoin Oepepaumm Poccwiickoin Oegepaumm Poccwiickoin Oegepaumm

/A: TN
\g/’g\? muzed B2

nnnnnnnnnnnnnnnnnnnnnnnn mussum I~ N/

K PAC H Aﬂ INepedsuxkHuku
3BE3AA

A Takxe Yneny [ToneunTenbckoro coBeta Poccuinckoro BOEHHO-MCTOpMU4ecKoro O6LL|,ECTBa

Anexceio Omutpuesudy FTHELOBCKOMY

Tupax: 200 3k3.
OtneyataHo B OAQ «KpacHas 3Be3gax; 121007, r. MockBa, Xopoulesckoe ., 38, Te./dakc +7 495 941-21-12



