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PHOTO REQUESTS FROM SOLITARY

Photo Requests from Solitary (PRFS) invites men and women in solitary con-
finement to request a photograph of anything at all, real or imagined, and prom-
ises to find an artist to make the image. The astonishing requests have ranged
from “a picture of my family in St. Louis” to “a gray and white ‘warmblood’ horse
rearing in weather cold enough to see its breath” to “the place where the Robert
Taylor Homes used to be.”

The pictures offer a new way to think about the experience of solitary con-
finement. Viewers are able to see not what the prisoners see, but what they envi-
sion. Taken together, these requests provide an archive of the hopes, interests,
and memories of people in isolation.

Though foremost a form of support to people in isolation, the project has
also helped to publicize the harm of solitary confinement. PRFS was started
in 2009 by Tamms Year Ten, a grassroots coalition advocating for the reform or
closure of Tamms Correctional Center, a supermax prison in Illinois. A year after
the campaign was launched, Governor Pat Quinn introduced a reform plan, and
in 2012, he proposed closing the prison outright. In spite of tremendous op-
position from the guards’ union and downstate legislators, Quinn succeeded in
closing Tamms in January 2013.

The project is now a partnership between Solitary Watch, Parsons School of
Design at the New School, and Tamms Year Ten, which together have expanded
the scope of the project to include prisoners in California and New York, two
states with high rates of people in solitary confinement. PRFS is housed at soli-
tarywatch.org.

Photo Requests from Solitary is currently organized by Jean Casella/Solitary
Watch; Jeanine Oleson/Parsons School of Design at the New School; and Laurie
Jo Reynolds/Tamms Year Ten. Lauren Denitzio provides administrative support.




When PRFS was housed at Tamms Year Ten, it was organized by Laurie Jo
Reynolds, Jeanine Oleson, Rachel Herman, Laura Hsieh, Scott McFarland, Sarah
Jane Rhee, and Sarah Ross.

Photo Requests from Solitary, a project started in 2009 by Tamms Year Ten, has been covered
by Vice (October 2015), the Daily Mail (October 2015), BuzzFeed (November 2013), and the Daily
Beast (May 2013), among others. A selection of the photographs was shown in 2013 at Photoville,
New York, in an exhibition curated by Jean Casella/Solitary Watch, Jeanine Oleson/Parsons
School of Design at the New School, and Laurie Jo Reynolds/Tamms Year Ten

Following 4 pages:

Photo request form completed by Steven Corotan,
July 17,2013

Photo request form submitted by Robert Frazier,
August 13,2013

Photo request form submitted by Kijana Tashiri
Askari, July 22, 2013

Photo request form submitted by Frank Reyna,
August 7,2013
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WE WILL MAKE A Name: _(TEVEN COROTAN
PHOTOGRAPH FORYOU  Date: __ WU/ /7 J0/3 <

Would you like to request one? ALY

If so, fill out this form and describe a photograph you personally would like to mcafvré
A volunteer will make a photograph based on your description below.

You may request a photograph of anything (that is not prohibited by prison ruleg of course).
In the space below, please describe what you would like to see in your photograph (You could
describe a person, place, object, scene or idea.) g ;

SNG IN SoUTARY roR w6 mANY YEARS I WOUGHY 3} uowd S GREAT T yAve 4

pJuRE of A cRowp of pRopLE . ANy cRowh wil( a0 pul gomb FOEAS could ¢

A_CRowd Of pEOPLE AT A coNcERT SpoRMNG EVENT A wEOOING INE HACH  BPR.

A _CROWOEN) RO gven af py. TimES gavARE.

Do you have any specific instructions for the photographeﬂ

TE mORE pEop( Iy EFIER. AW 2 UkE 1o (BB gMrL. fop eYAMPLE pEOLET

FACAL EXPRELSIONS  wHAD kMo of clo]NEY ey RE wEARING EFC:

Organizations working to end the use of solitary confinement may use your photograph or
request for purposes of public education, media use or fundraising. If so, we could use your
name or you could remain anonymous.

If you would like us to use your name, what name should we use?

STEVEN coRoTAN

SEND YOUR RESPONSES TO: Photo Requests from Solitary
172 5th Avenue, #16
Brooklyn, NY 11217

PARSONS THE NEW SCHOOL FOR DESIGN + SOLITARY WATCH
TAMMS YEAR TEN « NATIONAL RELIGOUS CAMPAIGN AGAINST TORTURE
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Roserr Frazwr

WE WILL MAKE A Name:
PHOTOGRAPH FOR YOU Date: _Poewsr 13, JOI2

Would you like to request one?

If so, fill out this form and describe a photograph you personally would like to receive.
A volunteer will make a photograph based on your description below.

You may request a photograph of anything (that is not prohibited by prison rules, of course).
In the space below, please describe what you would like to see in your photograph. (You could
describe a person, place, object, scene or idea.)

A BLue RoskE — cuT  WITH ALL ITS UAVES REMAISIANG —

HELS (n A cruSTe L /CibM JMSE  OoR A HANN  AND (F

PossiRiE  THE PERED] NETEHL Strbh As A BAUELO0ON

Do you have any specific instructions for the photographer?

TF THE BLE Rosé wlie PE UELD (H N fa~d ?l[ﬁ‘- HAvE TUN olAn

/
BE A ool PEZ5S AND Sthaes 0oy P To MDD FopEARM

Organizations working to end the use of solitary confinement may use your photograph or
request for purposes of public education, media use or fundraising. If so, we could use your
name or you could remain anonymous.

If you would like us to use your name, what name should we use?

(SEE Top RuoHT o TS et )

SEND YOUR RESPONSES TO: Photo Requests from Solitary
172 5th Avenue, #16
Brooklyn, NY 11217

PARSONS THE NEW SCHOOL FOR DESIGN * SOLITARY WATCH
TAMMS YEAR TEN « NATIONAL RELIGOUS CAMPAIGN AGAINST TORTURE
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Kizala TasHier AsKael
WE WILL MAKE A Name: 3/N* MARCUS HAPRISON

PHOTOGRAPH FOR YOU Date: Jd!\lﬂ 22 2013

Would you like to request one?

If so, fill out this form and describe a photograph you personally would like to receive.
A volunteer will make a photograph based on your description below.

You may request a photograph of anything (that is not prohibited by prison rules, of course).

I
|
In the space below, please describe what you would like to see in your photograph. (You could ?
describe a person, place, object, scene or idea.) I
|
{

I Would ITRE A PHOTOGRAPH OF LiBeraTion ” DescripTions

me Beile Released from Frison (e.q." THE S4H.U.7) afrer 20
yeARs Cz.&."((ﬁ‘i To 2013”) BetG ABIE Yo Hold /ToucH AnoTHeR i
Homan BEWG ., WHITE Goile To worK N SERVIIG e feofle To !
ENd fodeeTy, JoBIESSNESS HOME [ESSNESS , CORPORATE CRIME. |
MASS TNcARCERATION, s FHE MANY OTHER Social 4 Economical |
TUIUSTicES ofF THE Wokldak T Edclosing A Jdeawiue ‘i
of ME To HEIC with ™E WSual PRocESS |

| P \Q-\

P B I

4
{74 . 7‘1) ¢ '7:‘.0
Do you have any specific instructions for Wmtﬁ%gﬁoﬁ? .
G/

he J # 1
KeeP THE PHOTO AUTHENTIC . BY HIUME TT Resodate ‘

fecliues of Lode ¢ HUMAN COMPASSToN for All OPPRESSEJ |
feorle And JBJAl foe CAPITAlSM, GoVeERNMENT CORRUPT® 1
l.ok’>-¢+(f,-c #

Organizations working to end the use of solitary confinement may use your photograph or

request for purposes of public education, media use or fundraising. If so, we could use your
name or you could remain anonymous. K ©

i - i
q flease FUBIGBH/PeiuT mx/ NAME
AN CONTACT Tifoe mATION,
If you would like us to use your name, what name should we use?
KIJANA TASHTRT ASKAR| |
S/N - MARCUS HARRSON «¥ H5403F |
f.0. BoX-F500/D3-122 /SHU ”
CRESCENT City, CA. 95552 |
SEND YOUR RESPONSES TO: Photo Requests from Solitary '

172 5th Avenue, #16
Brooklyn, NY 11217

PARSONS THE NEW SCHOOL FOR DESIGN * SOLITARY WATCH
TAMMS YEAR TEN « NATIONAL RELIGOUS CAMPAIGN AGAINST TORTURE
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WE WILL MAKE A © Name: ERANC Qe

PHOTOGRAPH FORYOU  Date: 7.1

PELICAN BAY STATE PRISON
Would you like to request one? SECURITY HOUSING UNIT

If so, fill out this form and describe a photograph you personally wolldNKE {3 réceive.
A volunteer will make a photograph based on your description below.

You may request a photograph of anything (that is not prohibited by prison rules, of course).
In the space below, please describe what you would like to see in your photograph. (You could
describe a person, place, object, scene or idea.)

o/
/

e i \ W\ { { Y \ o Al f AT 1Al -
T NGNS L N ‘\?Y\CYL‘L\;N‘fx O \:N“ﬂ_r 6 HE SUN TEC T HUACKN. 1TS (N MigXiCo,

\en codAath ouvta (0 Wl DR T
t\.\\b SONOIND A VIO U \-‘\’ VAL \EL.

Do you have any specific instructions for the photographer?

\

‘\.i\\\“ \\}i\,\,‘ ?"“' 1 A S"\\Aiu.' ‘..‘L;:' “‘ L ,\\}:i .',\.f'

ser |

\ " -\ i . /D, 1 S \ o

) QT i ) 1 \ LA AR K \ { o TR

£ SUN-SE te in Tie } AONE AN DIEN L HLLE THEE -
- = et TR T : = =ty

T ALwiAn AR A ¢ Sl C Wiz evpie Witk My DRUVORTEL And TNLK

e P AN AN l ¥ - " v Ty \

\ {
ANG oo KT The, SUNSET ToGETeL .
Organizations working to end the use of solitary confinement may use your photograph or
request for purposes of public education, media use or fundraising. If so, we could use your

name or you could remain anonymous.

If you would like us to use your name, what name should we use?

cnll 1oy
s ¢

' % [ TR \

SEND YOUR RESPONSES TO:  Phota Reguests from Solitary \ —,ﬁ\\ W N e 1T
& 172 5th Avenue, #16 T PPN S
Brooklyn,:NY 11217

£ I
PARSONS THE NEW SCHOOL FOR DES’iGN' SOLITARY WATCH
TAMMS YEAR TEN * NATIONAL RELIGO%.I? CAMPAIGN AGAINST TORTURE

P
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MY AUNTIE'S HOUSE ON THE BLOCK: DARRIUS |
Darrius requested “a photo of the whole block
of 63rd and Marshfield on the South Side

in the Englewood Community” including his
aunt’s house, “the only green and white house ‘i
on the block,” taken between 2 and 4 p.m. 1
“Iwant the picture taken from the sidewalk,” |
he wrote, “in front of the alley, facing slightly 1
towards 64th and Marshfield.” He added, i
“Let the people outside know that the picture ‘
is for ‘D-man.” Photo: Chris Murphy, 2012

i

]
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BALD KNOB CROSS: WILLIE
Willie requested a picture of a vigil at Bald Knob
Cross, on top of a mountain in southern Illinois,

with people praying for his deliverance from
Tamms and his being granted parole from prison.
In order to take this photograph, Tamms Year
Ten caravaned down to the cross, held a litany of
song and prayer, and celebrated with a dinner.
The next day, members of Tamms Year Ten
drove family members to visit loved ones at the
prison. Willie was transferred from Tamms, and
on July 27, 2012, he was paroled after thirty-six
years. Tamms Year Ten and Photo Requests from
Solitary had a welcome home party for him the
week of his return. The vigil was organized by
Janice Burnom, Laura Hsieh, Nadya Pittendrigh,
Laurie Jo Reynolds, Darby Tillis, and Jacque
Sterling. Photo: Rachel Herman, May 6,2011
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MOM, MONEY, AND MANSION: ROBERT T.
Robert, a man with a serious mental illness, sent
Tamms Year Ten a photo of his mother, who had
died the previous year. Because he had no family
and no visitors, he was desolate. He asked for

an image of “my mother standing in front of a
mansion, or Big Castle, with a bunch of money
on the ground. OR if you can’t do that, THEN

a substitution is a big mansion or castle with a
bunch of money in front of it and a black hummer
parked in front of it. I truly appreciate this a lot. ...
Now [ know somebody out there in the world cares '
about us in here.” Photo: Jeanine Oleson, 2013
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MYSELF WITH A BLUE SKY: ROBERT S.

Several men asked for photos of themselves, taken
from their online Department of Corrections
photos, to give to their families. Robert wanted

his picture matched with an alternate background.
He wrote, “If you can place my picture on another
background, nothing too much please. Something
simple like a blue sky with clouds or a sunset

in the distance would be fine.” Robert also said,
“I want to extend my love to you, for you, as you
have already done for me. Because genuine,
authentic true love is when you do for others just
because you can, and you hold no preconceived
notion that you will be getting anything in return.”
Photo: Laurie Jo Reynolds, 2011
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art/politics

“Public Servants boldly reaffirms the necessity of talking about art and politics together. In it, everything
we thought we knew about both becomes questionable. This bracing, passionate, thrilling collection
shakes it all up and goes after the clichés and the taboos with unrelenting fervor. It doesn’t tell us what
to do, but it will certainly help us to figure that out for ourselves.”

—THOMAS KEENAN, Director, Human Rights Project, Bard College

“Extraordinary in its range and depth, Public Servants is an essential volume. It rigorously unpacks the
intersectional, aesthetic, and real possibilities for art and culture to confront the social, economic, and
environmental challenges of a globalized world.”

—LAURA RAICOVICH, President and Director, Queens Museum

“Encompassing sections on labor, the economy, biopolitics, education, and security, this anthology
tackles urgent topics like the effectiveness of socially engaged art and offers readers an in-depth and
critical understanding around artwork and ways of thinking too often simplified as ‘social practice.”

—SASKIA BOS, curator, art historian, and former Dean of The School of Art at The Cooper Union,
New York
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