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Guillaume Apollinaire’s poetry was one of the first great examples
ol a kind of poetry we would recognize today as contemporary.
His embrace of common speech, his collage style of composition

(he called it “relegraphic”) and his insistence on the importance of

“simultaneity”as a way of representing the way we experience the

world aligned him not only with his close friends Picasso, Delaunay
and the other avant-garde artists of pre-WW1 Paris, it aligns his work
with us today. Above all, like the cubists and other visual artists he
championed, his work is one of a deep realism, one based on the
beauty and bafflement of the real world, and an attempt to create
work that does not just represent the world but competes with it.

Guillaume Apollinaire was born in Rome on August 26, 1880 and
was raised in Monte Carlo. After moving to Paris he became an early
champion of young artists and poets of the Modernist movement,
and became close with Picasso, Robert Delaunay, Alfred Jarry,
André Salmon and Max Jacob. His written work, and especially his
poetry collections Alcools (1913) and Calligrammes (1918), have had
a profound effect on modern and contemporary poetry. He invented
the modern “calligramme” or visual poem and he coined the word
“surrealism”. Apollinaire served France in World War I as an artillery
gunner and in the infantry and wrote poetry while at the front.
Wounded in the head by shrapnel (while reading a literary magazine
in the trenches!) he underwent two skull operations, and later died
of influenza in Paris in 1918, two days before the armistice.

For years Apollinaire’s work has been a source for me. His poetry has
a spark of life and a confluence of images that has been a rich vein to
mine. Translating another artist’s work is never simple, and
transforming work from words to pictures has it’s own pitfalls.

At times I started with drawings and found passages that somehow
fit — other times 1 worked from lines of Apollinaire’s work and drew
from and between them. With all the drawings in this collection
[ wanted to make things that didn’t merely illustrate the poetry, but
worked with the words to make something new. That newness, that
surprise, combined with a rich affection for the world, is at the core
of Apollinaire’s project, and I hope at the heart of this book as well.
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Warren Craghead III lives in Charlottesville, Virginia, USA
with his wife and daughter. He likes to make pictures and
has exhibited his work internationally. He has also published
many works including the Xeric Grant winning Speedy and
several collaborations with poets and writers, one of which
was nominated for a Pushcart Prize in 2006. He received an
MFA in 1996 from the University of Texas at Austin, and a
BFA from Virginia Commonwealth University in Richmond,
Virginia in 1993, and attended the Skowhegan School in
1993. More of his work can be seen at www.wcraghead.com.
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