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e Association for e Advancement of Creative Musicians is an organi-
zation of staunch individuals, determined to further the art of being of ser-
vice to themselves, their families and their communities... We are like the
stranded particle, the isolated island of the whole, which refuses to
expire in the midst of the normal confused plane which must exist—
in order that we may, but with which we are constantly at war. We are
trying to balance an unbalanced situation that is prevalent in this society.

— Maurice Mclintyre’s manifesto from the rstissue of the AACM’s
newsle er, e New Regime






37. However, as Balestrini and Moroni point out, there is a certain historical irony to this
holding together of culture and productive relations when viewed in light of the la Cerlsubsump-
tion of the kind of creative and cultural work performed within this strand of autonomia under
the schema of ‘immaterial labor’. Nevertheless, as | will argue in more detail later in this essay,
there is still much to be drawn from a movement that threads culture through politics as part
of its revolutionary charge. See Balestrini and Moroni, p. 607. For one of the more influential
theorizations of immaterial labor, see Maurizio Lazzarato, “Immaterial Labor” in Paolo Virno and
Michael Hardt (eds.), Radical  ought in Italy: A Potential Politics, (University of Minnesota Press:
1996), pp. 142-157.

38. Paying a reduced amount for goods, or stealing them. See Cuninghame, p. 175. 1

39. See Balestrini and Moroni, p. 522. t

40. See Cuninghame, pp. 177-178. 1

41. As James R. Grossman writes, “from 1916 to 1919, between fi [y hnd seventy thousand
black southerners relocated to Chicago”, and its black population grew from 44,103 in 1910 to
109,458 in 1920. James R. Grossman, Land of Hope: Chicago, Black Southerners, and the Great Migra-
tion (University of Chicago Press, 1991), p. 4.

42. [isidcluded physical abuse, lynching and forced displacement from their land, a prac-
tice known as ‘whitecapping’. See Grossman, p. 17.

43. [isatea, which was known as ‘Black Metropolis’, was also the location for a number of
important community institutions, including the Provident Hospital, the George Cleveland Hall
Library, the YWCA, the Hotel Grand, the Parkway Community House and the Boulevard Garden
Apartments. See St Clair Drake and Horace R. Cayton, Black Metropolis: A Study of Negro Life in a
Northern City, Enlarged edition (University of Chicago Press, 2015) for a much-cited contempo-
rary account.

44. " [emigrants’ twin assertions of mobility and agency,” Lewis argues, “set the stage for
how these musicians looked at artistic practice later in their lives.” Lewis, p. XXxvi.

45. Roscoe Mitchell argues that in the South Side’s case, a new ra [af licensing laws that
discouraged performances by larger groups were to blame for the closure of venues. Whatever
the specific causes, the consequences were stark—George Lewis quotes cultural historian and
saxophonist Leslie Rout, who a [rmk that by 1967, “there did not exist on the South Side of Chi-
cago a single club that booked nationally established jazz talent on a consistent basis.” See Lewis,
p. 86 and Leslie B. Rout, Jr., “Reflections on the Evolution of Post-War Jazz,” Negro Digest, February
1969, 96. Quoted in Lewis, p. 85.

46. Members of the organization were expected to pay dues, perform original compositions
with other members, and as the Association developed, participate in the education of younger
musicians. An exemplary instance of this joining of originality and communality is the AACM
Big Band, an ensemble comprised of the Association’s membership which performed every Sat-
urday. As Leroy Jenkins explained to Val Wilmer, “the rules were that if you wanted the band to
play your music, you had to write for everybody—I don't care if they were playing the kazoo.”
Val Wilmer, As Serious As Your Life: Black Music and the Free Jazz Revolution, 1957-1977 (London:
Serpent’s Tail, 2018), p. 154.

47. Douglas Ewart, Nicole Mitchell, Roscoe Mitchell, Famoudou Don Moye, Matana Roberts,
Jaribu Shahid, Wadada Leo Smith, and Corey Wilkes, ‘Ancient to the Future: Celebrating Forty
Years of the AACM’ in People Get Ready: e Future of Jazz Is Now!, ed. by Ajay Heble and Rob
Wallace (Durham: Duke University Press, 2013), pp. 244-264, p. 247.

48. Lewis, p. 102.

49. See James Boggs, ‘Black Power: A Scientific Concept Whose Time Has Come’ in Racism
and the Class Struggle: Further Pages from a Black Worker's Notebook (New York: Monthly Review
Press, 1970), pp. 51-62 for a contemporary articulation of this concept.

50. Lewis, p. 101.
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On November 28th 1968, in the midst of Italys hot autumn, a group of stu-
dent-workers occupied what had once been the Hotel Commercio, in Milans
Piazza Fontana. A protest against the lack of accommodation in the city, the
student-workers renamed it Casa dello Studente (Students House), and then
Casa dello Studente e del Lavoratore (House of the Student and the Worker).
Cooking, sleeping and working inside the building, and covering its exteri-
or with signs and gra ti, these proletarians transformed the space into an
extension of their ongoing struggle against capitalisms domination of social
life. Until their eviction nine months later, they had, in their own words, got
their hands on the city.

ree years earlier, on May 8th 1965, at a kitchen table on East 75th
street on Chicagos South Side, a group of jazz musicians met to discuss the
formation of what would come to be called the Association for the Advance-
ment of Creative Musicians (AACM). Conscious that the kind of music they
played which emphasized originality, creativity and experimentation  was
at odds with the sorts of music dominant in Chicago at the time, and of the
concomitant di culties in making a living from its performance, these mu-
sicians created an organization with which they could present this music to
the world. Over the next v years, the AACM would expand and change,
producing multiple generations of players and recordings, reshaping the land-
scape of American experimental music in the process.
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class, which signi cantly weakened their power at the same time as it intensi-

ed regional inequalities, with most of the new investment going to factories
in the Northern cities of Genoa, Turin and Milan. As a consequence, workers
in the South of the country were transformed into a reserve pool of labor
who ensured that wages remained low for workers country-wide. Sensing an
opportunity to destroy the organizational and political gains made by workers
in their resistance to Fascism during the war years, Italy s business class and
their allies in the political classes presided over a wave of mass rings, violent
police repression of strikes, and the suppression of militant workers within
factories. Rather than pushing back against the aggression of the owners of
capital, Italy s main trade unions the Italian General Confederation of La-
bor (CGIL), the Italian Confederation of Workers Trade Unions (CISL) and
the Italian Labor Union (UIL) pursued a reactive, defensive strategy, com-
peting amongst themselves to be the workers representatives for the bosses,
and ghting to preserve workers position within the existing hierarchies and
structures of the Italian economy. e combined force of capital s expansion
and the loss of power amongst workers laid the foundations for a massive ex-
pansion of productive activity between 1958 and 1963, which fundamentally
upended Italian society economically, culturally and politically.

Within this context, the old certainties of Italian Le politics, which
since the end of the war had been dominated by the Italian Communist Party
(PCI) and the Italian Socialist Party (PSI), began to wither away, and in its
stead emerged a new series of propositions, theories and politics. Rejecting
a primary delity to the political party as the organizational form best suit-
ed to the advancement of working class interests, operaismo (workerism), as
this tendency came to be known, sought to recenter the working class as the
agents of their own liberation in the movement from capitalism to commu-
nism. A departure from the strictures of the party, whether in the guise of
the PCI, the PSI or the Communist Party of the Soviet Union, and from capi-
talist rationalization and sociality, the liberatory politics of operaismo was tied
to an autonomy of and for the working class.

One of the exemplary gures of this shi towards an autonomous
working class during this period was Raniero Panzieri, whose writing and
political activities in the 1950s were in uential in shaping the form of the
activities and theorizations undertaken by militants, activists and theorists in
the years leading up to the hot autumn. Panzieri, a member of the PSI s Cen-



