mjell Gentleman, isn't it time again we get
started?” It’s Sessions again, always the one
ready to bang the gavel.

We merge around the table, gathering around
it like its a greek temple or large rock: I
put down my glass as I find a seat. “Where
we’re going, we don't need no stinkin’ maps,”
5 smart comment from the stupid one with
glasses. Why is it that I always end up sit-
ting next to the dumb ones? Its 3.30 pm and
1'm proudly on my fourth bourbon; the way I
like ‘em— on the rocks. I like being drunk in
this crowd of losers. I feign to look at my
eflection on the cubes of slowly melting ice,
then savor a sip as the bite of the drink cuts
through the pep squad laughter in the room. I
can’t deal with this group-think bullshit.

#The law is the law, gentleman, and in this
lcase there is none..” Now that we’'ve found our
seats, Sessions is really getting started,
nocking a bunch of documents out of his ma-
ila folder, #_ and so therefore we will have
either done anything wrong, nor has POTUS
abnegated any treaties.” Justice now sits down
at the table and positions his chair. Nervous
¢ always, he massages the end of the armrest
sphis blessed chair,” he curses while running
his right finger over its inside carved wooden
art. He continues, “..s0 there is truly nothing
for us to worry about from california or the

Chinese."”

Not wanting to acknowledge that this was my
worry in the firest place but needing to ac-
knowledge it, I look up from my glass and
quickly nod in agreement, but quickly tuck

y head down before Stupid catches me. Stu-

id wasn't as clear as those of us who knew

o ditch it. “The regulatory object is so

ull it won’'t cut hot butter and so its handy
as sliced bread. Its toothless, and keeps an
easy relation between the administration and
the companies..” he argued last week. I never
give a damn about what he thinks of me, I just
don’t want him to think I batted an eye over
“hina or Germany, or the Banks for that mat-
ter. I clear my throat ready to speak, but
just like that, Stupid chimes in, “I’1l have
my boys at Livermore put out a statement about
carbon sequestration and calm those nervous
nellies.”

Quickly annoyed by his taking us off track, I
trace my fingers around the damp sides of my
tumbler, puddling moisture at its base. all
the clowns in the room are beginning to brays
“Sounds like a good strategy. I‘1ll get my teanm
to draft a performance plan and game out
|dia response.” I lift up my glass and notice
leha Aamnleare rirele of water that's Q&iﬂ.-lﬁit‘*

me-—

on the table. Ignoring the political teams’
horse-ghit, I’'m drawn into the cup'’s moisture;
SO with my other elbow on the table, I raise
the glass raise with that hand and draw a few
horizontal and verticals, making an orthogo-
nal globe from the condensation on the table.
Nope, this doesn’t make any sense. I gently
Place the glass down again, not wanting yet to
draw attention to myself. I imagine there’ll
be an approximate map of the USA filling up the
trailing liquid when I 1lift the glass again.
B?t no luck, there’s just a pool of condensa-
tion loosely hugging the circumference with
other water droplets set wherever within. Oh!
I've got it now.

ciﬁg:gh of this heehaw.” I'play it a little
thinkry to stop the hicks.in the room. “I
s most of ¥ou are @is;nterpreting what
ice has said.” I lift an eye to Sessions,
Who gives me his elfish wink. He likes where
I'm going. “POTUS can do what he wants here,
and I think we all agree.” I give Stupid a
sharp quick glance, “...I think we all agree
that even hinting that there is something to
regulate here— that there is even a problem,
goes against national interests. As long as
Justice has signaled, as he has, that there
ar? no competing interests; its best to ditch
this regulatory farce in order to pursue the

full development of our gas and oil sector.
our friends have shown that they’re ready to
deal with the profits of such an effort— this jg
the only ethical question we should have on
our table right now— are we ready to be strong
or not. The multinationals will scream and
shout about the globe, but fuck ‘em and theiy
leveraged interests. An activist POTUS like
ours can do what he wants to do.”

I dab my finger again into the straight line
T have unconsciously drawn from the condensg
tion. On one side I place their interests.
the other side I place our desires and our ck
pacity to achieve them. I get up, not inter
ested in how the hicks respond. I make for thd
door and the hallway beyond to look for anoth.
er glass of bourbon. One of the staff is wait.
ing for me, bottle in hand, as he should be.

-

WitH EHE Fesponses o our open-calli el jnq
art submission released in December 2015 4y
10th issue of the Aesthetics & Protest had
intended to cartographically TaP ecologies we
imagined resting between real and ideationa]
contexts that propel individugl creation (tee-
tonics), the how of the relational flows thege
creations impel (humors), and the concepts ang

object’s orienting ideals (totems).

After reflection, We ditched the mapping ag

an overdetermined objectification of knowl-
edge. Instead we decided to portray the nop-
cartographic nature of being in the world in
relation to its representation. Life exceeds
itself. A project in general response to the
total relations of climate change has no par-
ticular oriention to map— they‘re only partic.
ularly situated points of being with
potential.

Thought is everywhere and in every way, but
particular, and this Climate Issue begs to un-
derstand this. Our initial curatorial mapping
suggested that by abstraction alone we are ca.
pable of understanding the world- and in un-
derstanding, we are capable of moving it, Thig
isn't true. .

It's high time that artistic knowledgs recog.
nizes that composition is ideationally con-
tingent to itself: that sets of knowl=dge are

translatable not only by what they describe,

but also by what they ultimately intend.

Our non-cartography recognizes ours as a gen-
eral interrogation, and balances the sugges-
tion that everything can be rearranged with
the fact that particular ends are expressions
of means. Our non-cartography runs against the
notion that there’s a universal ways to work
things out. Things need to work themselves
out, with help from others. Taking ultimate
inspiration from Irigaray, Silvia Wynter and
Ferreira da silva, we have rather decided to
let the card of our own universal genius fall
away, and to suggest ways besides a totalizing
cartography that eclipsing everything with its
facade of showing what it knows.



Climate Change will sensibly re-
arrange everything.

On the fact of a changing climate, this is-
Sue overlooks the discourse, measurements,
Judgements of the anthropocene, capitalocene,
Cchuthulucene, etc. Rather, its curatorial
work begins by squarely encountering the nec-
essary reorganization of life’s relationality
Suggested by what will be undone and remade
in this scenario.

Our approach has three basic precepts:

1) The changing climate appears in the trans-
formation and rupture of human and non human
Ioutines— whether or not science and govern-
ment recognize them. Life makes do, however.

2) These ruptures will demand yet unknowable
reorganizations of the ways of being and re-
lating in and to the world.

3) The responses to power's unequal ethic

Miroughout this non-map, these points ol interest (=

5“}.;};‘051

lectonics (C) are (he cconomic, conceptual, geographical (ete)
tontexts that whygever project is imbedded within.

humors (1) veler (o how, the technical ways in which things
Cmotionally a physically engage and [acilitate relation,

totems (A) refrg g, the what both the idea and the object that

A. Totemic Logic Conmunicates j mspires (o be (they may difler).

Note: Thous :

i Mhough the yumbers in these graphs seem o refer to
Particualr aptisgje projects to the right and on the Tollowing pages
they are Just randomly selected munumbers. Readers are ivited
1 map where for themselves how cach project relates (o these

t\- o e :
artograpliic coneepls.

since our inception (of capitalism, racisms,
sex_isrns, etc..) continue with more specific
detail, despite this unknowable future,.

Between propositions 2 and 3 appears a way
that relations shouldn’t be considered; pro-
methean and accelerationist re-organizations
attendant to capitalistist/state-socialist
social reproduction ignores organizational
ethics that build human capacities besides
a§cumulation and strict bio-social regimenta-
tion. Other human futures are possible be-
sides strict order and production. We look
t? each submitted project to the extent that
they facilitate such transformations.

These precepts underly our curatorial choice
to neither order nor prioritize any open-

c?ll.submission. We trust people’s knowledge
within particular contexts and situations to
recognize appropriate techniques and ways to
humanly their relations (until they can't)

After blaming capital, this issue affirms tl;at
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meaningful cartographies are elsewhere and
best understood in commited engagement with

actually caring.

Submissions are hand-written to demonstrate
the thought regarding context, intended mean-
ing or use, mediatic afterlife as idea .=:\nd
form, that each project editorially recieved.
our lack of presentational order isn’'t a I:‘EM
treat from what’s been understood as ‘uni-
versal’ concepts like “human rights"” ax}d
ugconomic justice” that often order tl}lngs.
But, inspired by Denise Ferreira da Silva

we want this issue to instigate conceptual‘.
praxis that thinks differently about questions
that seem to have universal answers; w§:st—
ern modernity’s particular logic of.unlvergal
equivalence of value has gotten us into this
mess, there must be another way out: We hQPe
to demonstrate this by showing 001}51derat1cf)n
for each project’s particularity mstl.?ad o}
judging what fits where and what doesn’t.
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Editorial

Note

The following essays were selected for how_c
they help illustrate this issue’s cartographl
concepts:
tectonics (fixed context/apparent necessity)
humors (the lived relationally of life)
totems (universalities that orient action)

In her essay, Paula Cobo-Guevara works thro%d"
the endless variety of ways to relate to P€X”
self, her community, her past and possibl®
futures within Barcelona— her chosen home:
writing demonstrates the necessary contradi®”
tion embedded between fixity of being and PO%~
sible variations for life that this issue seef
as being what humors bridge, as ways of relat
ing. Humors inform the logistical and are the
very possibility for relational thought-

Her

Amber Hickey's engagement with indigenous ?eal
hunting advocate Aaju Peter tectonically Sit¥”
ates relations within a seemingly settled
cultural and environmental climates yet demoP”
strates how practices and relations are sub~
ject to change and ongoing negotiation.

Mauvais Troupe is situated in the zad in
France, a place where farmers, artists and
activists are resisting capitalist loqistical
efforts to predetermine relations. The states
rants the zad to becoem an airport- instead:
.ts becomeliberated territory. The work demdn”

N

10, -
ol

issue’s presented themes,
which submitted artworks’
concepts here exceed base conceptualization,
They do so in praxis that efforts to create
meaningful thought and action in the world,
htilizing the full faces of being, rather

than purely mechanical thought. Recognizing
that in response to the challenge of climate
change, total relations must be rearranged for
AN actual human response (one not governed by
Capitalist logics) to the crisis, this issue
Fecognizes thought and action that exceeds its
pwn logics by insisting upon the central need
for space of variation and for the other. So,
bhile it is possible and useful to concise-
Lyorder thought, in this curotorial space we
have chosen to instead to focus on how pieces
5it rather how they are organized. In the face
Pf climate change, we prioritize lifes’ capac-
ity to organize its own variation. To what end
is one meaningful question.

and the ways in
and the author’s

Infrastructures of Autonomy on the
Professional Frontier: ‘Art and the
boycott of/as Art’

Rachel 0'Reilly & Danny Butt

icted reTations become
tegy and tactic a field for

S ke tion. 1n t}'.1e €ssay’'s voice in
+11ng, we note hoy objects of concret d
Particular resistance live on as nar tt'3 i
that exceed their original setting M

The totemic ordering of mean
Societally grasped as ideolo
Name capitalism, socialism,
Real, though abstract, they
Common notions of what (eg.)
and provide orientation towar
Focused upon re-organizing Macro-economic
Systems, Brett Bloom encounters such totemic
ldeologies and demonstrates the necessity of
working upon them when effectivel
Capitalism’s climactic effects.

ing over time is
9Yi as concepts we
Or spirituality.
Compete to frame
a is good life
d eventual death.

Y confronting

Also interested in the towers of abstract
Meaning— here by meaning attendant to artistic
Work— Rachel 0‘Reilly and Danny Butt discuss
artistic refusal (boycott) to provide meaning
to for the extraction and incarceration indus-
tries who sponsored the Biennial of Sydney.

Many of the essays presented here are extractsg
°f larger essays freely available online.

By Presenting texts imbedded within personal
®nd collective practices of living through
Climactic and political change— it is the edi-
Lorg hope that readers recognize both this

h‘2“l1~“grnup:HEWHMScnnskkrcdlhch;nwﬂﬁpnﬁnniu
:u'lUH:lﬁcnnahzufSydncy,hxduruﬂkC(ﬂ}tvckuknm;ﬁnnn
:ﬁ“Vmﬂnwm]wk”brﬂmrmuﬂmow(EWUmnnﬁaWhm1““k
“Xby"mmfﬂNmmw1hmﬂkhhmchhkumemlM”wm“
;ﬂf;uulnﬂ1unascukcrtnganmaﬁnns.Byconﬁhuﬁnga\\?wkhm
T;Hn””“lfﬁmn1lmC(RKMSnfﬂumchntﬂnwnmnndk)mwk
:‘!lélli)gllt‘ Wit the governing Board of the Bicnnale, the artists
‘1l]:?):;;;l:;[:‘?].“;c o aceepl llll." (‘()Illl)li{:il)* oi'hu:siuc:isf s usu;;l .\l\'illl
L““mhnd:Tlkmnmmnnﬂﬂmmnwﬂmuunﬂvnlhﬁrg;i
= . ol public statements and staged withdrawals, the
atists “ventally succeeded in having Translicld withdraw their
SPOUsorship of (he event, and for the global infrastructure com-
p;my‘ln undertake 5 subsequent rebranding, due o the media
ﬁm!-yﬁ sradual association of the Translicld brand with its actual
ctvibies in mandatory detention. Placing the form of their own
[I)ro(hu‘litm and its cnabling environment under rgorous scru-
tiny, the artis(s believed that “artists and art-workers can- and
should- ¢reate an environment that empowers individuals and
STOUDPS 1o act on conscience, opening up other pathways to de-
velop more sustainable, and in sustaining, lorms ol cultural
production.”

In this analysis [irsg presented in 2015 but untl now unpub-
lished, Rachel O'Reilly and Danny Butt explore the Working
Group’s reading together of “art AND (he be sweoll ol/as art”
through the deeper forees ol prolessionalisation and the torque
applied 1o eritical artistic practices.

Below is an excerpt ol a full essay online al

hitpe/Awww joaap.org/issue 1 0/oreillybuti.him

The calls for and against a boycott of the
2014 Sydney Biennale due to principal spon-
sor Transfield’'s contracts for mandatory deten-
tion of asylum seekers and refugees have been
an illuminatin 1 i i o

wto the dram

pubﬁﬁ re-investment in what we call an ‘im-
ageapace' of contemporary art practice that
contains within it, Fhe post-fordist border of
artistic mobilities. The event has raised for
us further questions of what can be consid-
ered 'autonomous’ in artistic and/or Qolitlcal
production, particularly in the.qyeétlons of
response; responsivity, respo?51blllty (re-
Sponse-ability}. It has also-lnvolved a grap-
pling for discourse from varleQ, gon—allgnable
neritages and histories of aftlstlc ayd po-
1itical autonomy by all pért+es and Slqes ?f
¢he conflicts, including W%thln the Artists
Working Group themselves,” as they haﬁe‘recg—
oned with their shared struct?ral position in

lation to the event and activated thlg dis-
- se through public statements operating

r 3
?ogide and outside the artworld. Our attention
;nre is to the specificity of artistic labour

e

. oresent conditions of contemporary ?Ft and
i t industrial economy. It is specifically
b a of contract enforcement—between
istic wager—that we wish
to attend, whereby the staﬁeland the comp:zi

. sfield, figured as a juridical person: :
Tranartiat as an ideologically ’frged?m —Orl;
:Eied contracted agent, reveal their interests

+o the analytical stage.

detention and the art

; g
performativity in Neoliberal contractuall
e
and proliferating
nce that undergirds
itical econ-
all analysis of contempora;yhp:é1:;;:6ially
i i wis
neoliberalism We e
indi Bie two dynamics, that Hewe i chniques”
1nd+ca“ latory ©Or massification te A
o ekt lations, and ii) co-cons ;
e inary mechanlsms

o Rl discipl
”inlelgE;;izlggﬁaviour.’ pirstly, programs of
that re

: chored in the prin-
Brruetnrsl adj;j::f;:rz:t economic§ that after
ciples of thebal period of stagflation, have
the 1970s GIOe f the economy to the private
GgLireERe mozgh privatization, fiscal auster-
SectoX: thriationr free trade agreements, re-
ity dereud overnment spending, and a chénged
ductions = gstate from planning and provi-
heeing majoritatively an e§forcer

: contracts and trade security. The
of perate is not a site of free exchange but
marke? heieintelligibilitY" that is enforced
a #grid © te as the sole means and measure of
by the stat poth mass and individual scales.
humanlty acault tracks the extension of mar-
Michel fouality by neoliberal economists such
ket ratlonto the privatised sphere of the
as Bec¥ei liperal family and the quantifiable
modernlie individual does not “go to market”
self- Thange but becomes the ”entrepreneur of
for ex? peing for himself his own capital,
himsel®: himself his own producer, being for
he source of [his] earnings.” Wendy
Foucault’s insight into this

The contract is a central
form of neoliberal governa

Brovw
const

descfibing today ‘s homo oeconomicus as “an in-

v constructed and governed bit of human




.++(0'Reilly and Butt continued)
capital tasked with improving and leveraging

its competitive positioning and with enhancing
its (monetary and nonmonetary) portfolio value
across all of its endeavors and venues.”’ This
enterprising self should not simply “natu-
rally” maximise its own production for its own
purposes, but this productivity will be stimu-
lated by the neoliberal state “for the greater
good.”

Sven Lutticken has recently addressed the com-
plex rise of the ‘performative’ as a labour
question that crosses all of our roles in con-
temporary art history. As an artist, writer,
or curator, “you perform when you do your job:
but your job also includes giving talks, go-
ing to openings, being in the right place at
the right time,” in this way “transcending

the limits of the specific domain of perfor-
mance art,” and embracing a culture of “gen-
eralized” performance key to the broader nevw
economy of post-fordist labour. The point is
not just that all artists must now also per-
form their artisthood but that the economiza-
tion of culture and culturalization of economy
involves distinctive forms of value creation.
Further, artists’' common position in the rise
of the performativity of work also has pPo-
litical potential®, regardless of whether the
artists consider themselves ‘politicized’, OF
,pgrformative' or not. To process the Situ-
ation of the Biennale of Sydney boycott as
somehow an exemplary or symptomatic attack or!
defence of a singular art institution-or 'bad
contract ‘at risk’-would be to limit the frame
of what's actually happening to art's own em-
beddedness in broader material worlds, while
We suggest these new regimes of production’and
accumulation require expanded modes of act%On
and theorisation. A (pre)occupation with bi-
ennale conditions exceeds the boundaries of
the supposedly ‘proper’ material role of con-
tracted artists, in creating surplus value
only within allotted spaces of presentation,
because, in fact, artists and others’ actual.
conditions of labour lead to this common posi-
tion in relation to the contract. More specifi-
cally, distinct from the creative industries
only in this sense, artists’ own ‘occupation’
of unreqgulated time and their eccentric uncou-
pling from just-in-time and normatively mea-
sured production - already “exceeds the 'pro?—
er’ boundaries of the culturalized economy.”
This fact has brought artists unpredictably
inflated powers of negotiation (i.e. specu-
latively, more symmetrical) to their con-
tractual participation in the capital flows
of sponsors, as seen in this and other major
boycotts’ efforts to raise questions around,
precisely, the post-fordist bordering of their
work. Here then, we need to take a closer look
~t theoretical work around neoliberalization
ind the contract form, in its application to
he deresgulated and corporatized detention
-enario.

Angela Mitropolous describes the contract

as an“often-violent projection of a geneal-
Ogy and an infrastructure of obligation or—put
in simultaneously moral and economic terms—of
indebtedness.”’ “Infrastructure” is here de-
fineq through an expanded feminist lens as “an
answer to the question of movement and rela-
tion”, connecting the efforts of global lo-
9istics companies and family patriarchs.® Who
Provides these answers, and how, underwrites
the spatialisation of artistic professionali-
Sation and its global effects and arrangements.

1. For information and an overview of the is-
Sues and, see Helen Hughes, “On the Boycott of
the 2014 Biennale of Sydney” at Freize.com and
Danny Butt “Transfield, Biennale of Sydney, and
artistic complicity” at dannybutt.net.

2. The statements of the Working Group and re-
Sponses from the Biennale Board are archived
©nh their webblog - http://19boswg.blogspot.
com.au/, and collected in There is No Now Now
Teader. 2014. [Letters from Biennale of Sydney

19 Artists Working Group] January 29, 2014. at
aaaaarg.org

3. p.57, McNay, L.(2009) ‘self as Enterprise:
Dilemmas of Control and Resistance in Fou-
cault’s The Birth of Biopolitics’, Theory,
Culture and Society 26(6):55-77.

4. p.226, Foucault, M.(2008) The Birth of Bio-
Politics: Lectures at the Collége De France,
1978-79, New York: Palgrave Macmillan.

5. P.22, Brown, W.(2015) Undoing the Demos:
Neoliberalism’s stealth Revolution. Cambridge:
MIT Press, 201s.

6. Lutticken, s.(2012) ’‘General Performance’,
Eflux Journal #31, January 2012.

1. Ibid.
8 p.23, Mitropoulos, A.(2012) Contract and
Contagion: From Biopolitics to Oikonomia. Lon-

don: Minor Compositions.

9 Ibid., p.117.
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discomforts
Paula Cobo-Guevara

S—— . . . .
Below is an excerpt ol a full essay online al
hittpe//avww joan poredissuc 10/cobo.him

These modest notes are the result of a mo-
lecular mapping working across the microcosms
and effects linked to displacement— in rela-
tioaship to the experience of composing po-
litically and affectively within a new city.

“he context of this ‘arrival’ into this pey
territory is situated from my experience with-
:n the construction of a mostly precarious-
feminist collective. These are preliminary
notes resulting from the relationships acrosg
a diagram of feelings and affects in the cop_
text of experimenting the death of thisg group
"hese lines of text are pretty much Situateq f
-rom a collapsed desire in a body (‘my’ body}
crom fatigue and exhaustion. A molecular mapﬁ'
of perhaps— micro symptomatologies. So, ip a
clumsy way, this is a very modest diagam of
rnostly draft-like questions and rethorical
ramblings around various discomfort(s) withip
this process; they appear as intuitions,
of conflict, crystallizations and dynamics of
subjectivation on the notions of feeling qig.
Placed: collectivelly, individually— byt also
[t’s as vectors of possibility and intensity

lineg

[nside (and but also outside the
:hg map): a constellation of diferent bodieg
?ELHQ moved, affected, seduced by a place and
by oth?rg; their ways/modes of encountersg
tompositions, decompositionsg, mutationg éh
body's capacity to affect and be aﬁected: the
ecology of relationships and conversatién .
that made me/us, me/you/we feel moved, Th:
Capac%ty to project a desire— but also the
fapacity to sustain it, and the Capacity ¢
hutate this same image into something elseo

borders of

one of the molecular elements
vithin this process was experi
vith high doses of individuali
lectivity. Its sad passion; th
siécle: anxiety, isolation,
also within this same nodes

that 1 f°llcwed
menting

Sm within a col-
e maladie gy

uffect and mutate thisg collaps
ther @achines. Hopefuly this map serves a
?1suallzing tool to further unfold and sPui :
‘ntervention strategies to deal both indivig
a¢lly and collectively with these questiong =
that transverse us in many different ways,

ed desire into

A Line.

¥oving and translating from different locatjigp
apd subjective territories, in some cases mo y
bilized by the force of affections, crystallih
‘ations, love, networks. Escaping those appa:
Tatuses of capture such as the nuclear family
r

: etc. A flee
from those dominant forms of subjectiﬁcation_
Perhaps seduced by intense political moments'
¢olletive endevours. The potency of experj. '
fenting ‘escape’ as a liberating pPractice—

ftraight relation to an exit of a deeply ip
¢cribed neoliberal subjectivity. In short,

ictively (and reactively) moving from differ.
ént milieus of geography, territory,

institutional settings, life experien
vital experimentations.

in

Stories;
ces and

Cezrtainly, the most immanent to these com-
flon stories is the desire to disarticulate

; . an
Iz-articulate the forms that configure ug - d

-~

emotionally, socially, politicaly.
the ways in which you relate and
iqate life, affects, relationships, net-
nai friendships, and a myriad of formal
work?rformal vihinculations. We all carry
andlnstories, trajectories, and knowledg-

atively:
Expariment

e N
e these, deeply shaped by specific forms of
es:‘j'ectivities and identities existing at the
s

¢ of that what you escaped or fled from,

co;formed under specific lines of conflict ap-
ol r, out of dust, and thatactivate specific
ealy

Molecular exodus.

¢ruct and see which are our territories,
Co?ilis are our worlds, our chaos; the
whlc‘ties in which we move in; where my body
ol where the other body starts, the forms
Staiiéact, of composition. Which one-is my
zirziory? which one is my clan? My tribe?

Power:
tical diagram,

k of displacement itself as a bio-
in which all of the

; ific
trums of our lives are subject to 59991
and power relation-

poli
spec _ R ;
forms of subjectlﬁcatl?ng e isniain
ships; from forms of citizenship Rusion 2
zenship, to multiple forns of exc g
discrimination; to forms of labogrﬁnity s
carity, mistranslations, and an %nk e
power relationships. We could thin ;
iting as a very concrete strat?gy o -
orientation, a technology of SItUAte'sualize
within this process; we coyld alsok?:g i
it as an affirmative pink line, hac 1From >
this biopolitical diagrém of pow§r£m5 "
microPOlitical ﬁerzpsctlziicﬁgzteg' gl 49

: onded, a :
zezzgyagzczzi;osition: of being moved-with

a

indivi ive bod-
and by other individual ?9? c?}lectl -

ALY,

r

ed Territory Against an

iperat .
it d its World by Mauvaise

airport 8

Troupe
ra Mauvaise Troupe,
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e Jollowns
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is an excerpt ol a lull essay from our small book
54 A - e
\ame, co-published with Beyond Repairl. also

~--~"  gay more and more people come to the

gvery hz vacherit there is an unbeliev-
2ag. Pt ¢ of supplies, so much stuff that
ahle amoun g barn that was given over to tbe
this farme;w resembles Ali Baba's cavern,IW}th
nins of dried fruit and boots, hills
.og and chocolate bars, warm clothes
of med* ] powered radios.The to-ing and‘fro—
and Datte;}the zone, and our ever-fluctuating
ing acfsed logistics means that the amount

improv:



... (Mauvais Troupe Continued)

of vital stocks never ceases to change, yet
never seems to run dry. Night after night our
barricades become more impressive, as they
are tirelessly rebuilt after every assault.
Thousands of people spend their days living
through the rhythm of the events via the live
news updates on the zad's website. On Radio
Klaxon (which pirates the same 107.7 FM signal
of Vinci Motorways information station) the
broadcasts fill the air with news of the cops’
positions, intercut by hundreds of messages of
support that flood in from everywhere.

Brought together by the collective COPAIN',
farmers from the four corners of the region
throw themselves whole heartedly into battle,
defending the market garden of Le Sabot, and
then the squatted farm Le Rosier. Their “vigi-
lant tractorg” multiply the material force

of the movement, piling up bales of hay and
pylons to block the lanes and encircle the
threatened buildings in order to protect them.
The spirit of revolt that once breathed life
into_this region during the farm-workers move-
ment’ of the 1970s, a spirit which influenced
the local farmers at Notre-pames-des-Landes
to begin the movement against this airport -

Seems to be rumbling in the fields of Loire-
Atlantique again,

Across France over 200 1ogay action committees
SP-'.flng up. They coordinate transportation to
brng People to the zope, they organise sedAs
dgrlty actions at home: distributing alterna-
t}v? lnformation, occupying town halls, rowdy
Visits to local branches of the Socialist
barty, opening up the Vinci toll barriers to
brovide free transport on the motorwayr sabo-
taging building sites, holding demonstrations
and gatherings, ., Every one of these gestures
sPreads the struggle nationally and adds a new
dimension, the scale of which we only truly
become aware of during the reoccupation dem-
onstrations. Announced some time ago, it was

a strategic gamble to shift -the stakes of the
Struggle. It would no longer be just about
Preparing to resist the evictions, but show-
ing that even if they manage to drive us out,
We would return - “a month later” - with many
more, in order to build something even more
powerful than what they thought they could de-
Stroy.

Tt’s the 17th of November 2012, following four
weeks of demolitions and clashes, the cops
Melt away from the landscape and the space
opens up for a human tide of 40,000 people.
At the start of the demonstration the little
village of Notre-Dame-des-Landes has been so
totally taken over by the crowd that it seems
that the hundreds of tractors might not even
oe able to leave and join in the march. A

few kilometers up the road, we see countless
lanks and joists being passed from hand to

in the heart of a chestnut grove, a village
has risen from the ground in a single day,
with its kitchen and workshop, dormitories and
meeting rooms, its “Black Bloc Sanitaire”’
shower block and compost loos, and its “NO
TAVern” a boozer named after our sister strug-
gle In the Val de Susa, against the high speed
train line (Treno Alta Velocita). For several
months this new village, “La Chat-teigne “
will be a rallying point for local committees,
who take turns living there. That night tens
of thousands return home with the sense that
we have slain Cesar and changed the course of
history. Dozens of us find it just impossible

to leave, so gripped by the intensity of the
adventure that we are ready to desert our jobs
and flats.

1. COPAIN
farmers

is the name for the network of local

2. A peasants movement born out of the coming
together of industrial workers and farmers in
Loire Atlantique (West of France), around May
1968 . The movement was largely inspired by
Bernard Lambert's book: The Farmers in class
struggle.

3. Another play on words, sanitary block and
bléck bloc,’a tactic where demonstrators main-
tain anonymity by all dressing in black and
hiding their id i i i
fraaﬂuténnm&Wu‘entlffiwf??efngaglng R
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tions To Landscapes
Of Breakdown

Brett Bloom

(N A T

In The T

Below is an excerpt ol a [ull essay online o
https//www joaap.org/issuc 10/blooni i,

Spiritual connections organize a complex set
of relationships to place that are radically
other then the relations organized by some-
thing like industrialized-rational-petro-
subjectivity—a subjectivity which is only one
recent myth of how we are in the world, Story
telling, myth making, imagining ourselves as
participants in some other version of the
world that is ancient both into the deep re-
cesses of preceding time and well into the
geologic future, emanates from our encounters
with things that are not at all concerned with
humans and what they think or feel. The great
English story teller, mythologist, and leader
of wild initiation ceremonies, Martin Shaw has
this to say about how we participate or can
understand the many stories we encounter that
have very little to do with what we want them
to be about:

-!1N:|rHHLJ1ih1utrf{Wﬁn\»ca\{? avwinter held s an oraeular

Uionghe of mud, sky. and birds the clegant procession ol the

1 1 . 1 "

eyl S. there have shifted

imagination that has been mnning for tens ol thousands ol years.
The swilt dive ol the killer whale 1s a new vision [rom an ancient
sca. Thought is not ust contained i language, not even lor us
humans. But 1t 1s all story. "The anmals are myth-tellers in the
way that they are. The hundred ways the otter gleefully erosses

a stream s the same way the tellers splash their routes through

a story: the same destination but dillering currents, details, and
varying intensitics of stroke. These images are more than just
metaphors [or our ewn condition but, entered respeetiully, oller
a ghimpse ol the great, muscled thoughts ol the living world. It is

always (hinking.'

Myths and story telling are at the core of how
we perceive the world. Animal tracker and sur-
vivalist Tom Brown Jr. has many training ex-
ercises that draw this out directly from our
perceptions of the world. One of my favorites
for demonstrating this is as follows: make a
square on the ground with sticks in a for-

est or field, preferably about a meter or so
squared. Start by looking at the square and
what inhabits it from a standing position—try
to notice everything you can that is taking
place in the square. Shift your perspective by
sitting and once again look at the contents of
the square. The next step is lying down on the
ground to observe the inside of the square and
to notice the things there anew. The final step
is to stand up and look at the square and to
reflect on how your perspective, and the sto-
ries you created in your head to explain what
This exercise invari-
ably reveals the degree to which we create

roes Stories to explain what we perceive so we can

?hare with others. When lying down, and look-
N9 at the square, an ant may be immersed in &
glant landscape taking an arduous journey—we
t€adily make such stories and project emotions
ORto the events within the square. Sitting,
i Might start to see patterns and start
forming a bit of detachment from the square.
A Standing, you might see the square as oné

arnongst and entire enormous proliferation of
similar situations.

Reversing the cestruction of climate break-
down, fixing the problems we have created—
cleaning up toxic sites, reducing our soci-
ety’'s carbon erissions to zero, living with as
little impact as possible-will need to hap-
pen in the vast spaces on our planet that are
not cities. Cities, dense concentrations of
people, are one of the key factors in creating
spiritual disconnection from rivers, forests,
mountains, and other eco-systems, that is de-
stroying our planet; this has never been more
true as there are larger numbers of people

in cities than outside them. I believe it is
in our interest to talk about and work to-
wards imaging our way out of these machines

of destruction, systemic violence, and dis-
connection, and to spread out, making smaller
concentrations of people that relate more di-
rectly to their land bases to meet their needs
in ways that do not destroy them or steal from

What is required is a completely other lan-
guage, ethics, embodiment, and sensibility;
one that is capable of shifting you out of

whatever your seat of comfort may be.

I am a former urban dweller, longing for years
to get out of the relationships that bound

me and my economy to cities and the imagi-

nary community that is the neoliberal-global-
art discourse. The shift has not been easy.

Tt was hard to find allies until I cultivated
an awareness of and a respect for deeply held
beliefs that may be at seemingly complete

odds with my own. At the same time, I found

it healthy and important to guestion a spiri-
tual system that can be bent and twisted to
justify almost anything. There are countless
sects of Christianity. There is a big range of
positions on climate breakdown amongst‘them,

A version I have talked about with family and
friends is passively accepting of all the.
chaos and collapse that is alFean happenlpg
as it is proof to them that Blbllc§l end tlmes
are upon us. There is anothgr version of this
story that denies anything 1s different and
just carries on hoping that someone will Take
everything great again. Peoplellq ?hlS ca e?o-
ry do not want to take responsibility or azde
sign responsibility to the ones who hévglznt
the planet a mess. One also mustlbe v1g1Ch EL
against the most vile manifestations of Chr
tianj '
reprézznted py people like Vice president -
Mike pence—formerly the Governor of Indlsﬂiis_
who championed some of the most extreme -
tian-driven legislation in the country ;e
tory, discriminating against LBGTQ pi?g ;o
criminalizing trans people, even seeking

make women have funerals fc? mls?arrlzgfsess
along with other repugnant inhuman awfuln <
1. p.63, Shaw,
Lightning Tree:
Wi eress
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who we are as a people
Amber Hickey

M (2011) A Branch from the ‘
Ecstatic Myth and the Grace 1in

——

For the past year O 50O, I.hgve been inter-
viewing many artists and éet;Vlsts who are
working in support of env1Fonmgntal justice
and Indigenous self-determination. In tpat
process, I quickly realized that those inter-
views should be published rather than shov-
eled into the appendix of my dissertation. I'm
currently in the process of thinking about how
best to share them — online, in a book, or
both, and discussing those options with those
who I interviewed. I hope that this project
will be a resource that gives folks a more
nuanced understanding of Indigenous perspec-
tives. For those of us who are settlers on
Turtle Island, I hope having access to these
interviews will help to overthrow sterectypes



regarding damiwantHdinokionsCofitconsedyation,
sovereignty, and allyship. For the Indigenous
peoples of Turtle Island, Inuit Nunangat, and
beyond, I hope this project serves as a tool
to connect folks across related struggles. If
you would like to contribute to this project:
please reach out at ammhicke@ucsc.edu.

This page provides a glimpse into the proj-
ect:

1. AAJU PETER

I met pro seal hunt activist, lawyer, and
sealskin seamstress Aaju Peter in Igaluit,
Nunavut, in August 2016. After I returned

to Brooklyn later that month, we had a long
conversation about colonial legacies, mental
health, discrimination, Inuit sovereignty,
art, and how this all relates to the Inuit
seal hunt. The following is an excerpt of
that conversation. It has been lightly edited

for clarity.

Aaju: Anti sealing just cut our men down toO
nothing. About 5 years ago, we were in the
Northern part of Greenland on a tourist ship
that I sailed with. We entered the tradi-
tional part, and in there was an older Green-
landic woman who had a doll. The doll was
dressed in all seal skin, and I told her, "I
want to buy that.” And it was Greenlandically
dressed. She had never said yes to anybody
wanting to buy it, but nobody can say no to

me!

And she said, “you know, when I was making

those” — her husband had recently passed away
— “when I was sewing in sealskin, he would
say” — and he was a Greenlandic Inuit hunter

— “why do you keep making those? The whole
world is against it. Stop making those.” EveR
he was affected. Hunters were so negatively
affected by all the anti-sealing and anti-
hunting that was going on. Even he was af-
fected by it. And it just echoed what we had
already seen: our hunters’ inability to pasS$
on the tradition, and be proud of it. And I'M
happy to say, because back then it did put 2
really bad taste in the mouth of the hunters:
but today I am happy to say it has become
more of a pride. And we continue our tradi-
tion and we continue our practices. And when
I do the seal celebration in Igaluit, we have
hundreds of people coming out, so proud of
wearing seal and so proud of their culturée.

Amber: Can you tell me more about the seal
celebration, and when that happens?
Baju: In 2007, after I was in Europe .. Oh/
Europeans are so far removed from who we ar€
as a people, and what we do. When I entered

the ring of Greenpeace — the anti-sealing
demonstration—, a young guy who was hold-
109 a poster said to me “well, why don’t you
quys just grow vegetables?” And secondly,
When that wasn’t possible, he said, “well why
fOn’t you all just move here?” And I said
Eeh, no thank you. Because once our ice
Melts, your land is going to be under water.
So ? don‘t think I want to move to Holland.”
?t is that whole detachment, not understand-
g what you’re fighting for. All you're see-
1ng is free range seals being caught, and
Mot connecting the fact that you’re living
On cows and pigs and chicken that are grown,
that are in horrible living conditions and
force fed, ana you are trying to dictate to
us ?ow we should live. That goes back to sov-
reignty, the notion of your own right as an
Indigenous people, to continue how you live.
Whﬁt this whole anti-sealing movement was
doing was imposing on how we should conduct
ourselves. According to the idea that Europe-
ans have of Inuit running around on the ice.
S0, the exemption — I’'m sorry, I'm covering a
Whole bunch of areas here.
Amber: No, itrg great. Thank you.
Adju: So the exemption stated, the Inuit
exemption - which by the way has not worked
for six years gti1] — we haven’t been able tc
::il one skin, even with the exemption. The
ablmpt}cn stated that we had to hun§ sustain-
noty' in a traditional way. And I kid you
. v the Buropeang wanted to dictate what was
tra§lti°nal;" meaning you couldn’t use Snow
Machines, yoy couldn’t use rifles. We actu-
:;lY had to go out on dog teams for day and
Thgs and days, catch one seal and come packm
e S@ Europeans don't realize that‘we live
Weez modern society, that we work five days a
. + and the only time we get is a few hours
N a day or the weekend to hunt. And that
total ignorance, that whole colonial attitude
toward Inuit and how Inuit should be hunting,
they absolutely refuse, and Canada refuses tc
acknowledge that Inuit are the largest com-
Mercial seal hunters in Canada, for instance.

(-]

At‘?\]u: When animal rights groups started ban-
n}ng seal and killing seals, there were 1.5
Tlllion harp seals in the ‘60s and early

70s. When the US put in place the Marine
Mémmal Protection act in ‘72, there were 1.5
Million harp seals. But today, you’'re talking
?bout environmental activism and sustainabil-
ity. Today we have between 10 and 14 million
harp seals, and it is not sustainable. They
Consume 1.4 million tons a year each, so you
?an imagine the amount of destruction that

1s happerning. It is really not sustainable.
And that's what people are not understanding.

Peop%e think that an unlimited number of any
gpeCLes is better. Unfortunately, that is ap
1ncorFect view of the environment and what is
sustainable.
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9}3 our Cf.J“-';'Zi’.{'\II.': Alan W. Moore reminds us, issue 10 points to the need f
the valorization of creativity outside of capitalist cultural markets, art w;ridm
responsive to the valuation of pure genius rather than applied work and v
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ongoing care of sustaining things and possibilities. A future that is sometp;
other then a war of everyone against everyone, that is not capital's milit e
and b_wder regimes as anthropocenic progress has to approach socja i
capacilies diffzrantly

A mask is not primarily what it represents but what it transforms
-Lévi-Strauss via de Castro

Tﬂ‘{_lrlstirl.rtirms; that support meaningful work matter. Those that also drive
profit, drive profit and further social breakdown.
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Marz Har, editor

(initiolly co-edited with the Uano Del Rio

Group)

for questions, please email us
at editors@joaap.org
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A note

from Llan

io Collective began talking-
The Llangdzgingla guide to climate Change in
about P a piece of agit-prop and a way to
2012:'39. iduals think and act through cli-
indiv is is what the Llano Del Rio
prints free “guides” that
® - seaning primarily for Los Angeles,
fe our first meetings were with cli-
¢ivists who spoke with us about the
Mate 8¢ © ¢ framing climage change as an
lmportanceconomic justice. To frame the is-
d how capitalism structures poverty
nmental degradation. The Collec-
pusy with other projects and our
uide sat for a few years, when we
CIE o ick it up again. The limitation
lecide ing in @ defined landscape (Southern
Of ?ork;ia for us), is that you are limited
_Callfoffeatures that emerge there. The frame

nces experiencing climate change is

and the collective felt that the field

1 l L .
g °ba'henuca1if°rnla at the time was

Sue afoun

in gout _ o _
r ser undeveIOped. With this in mind The

Lath pe Rio Collective sought out a part-
Lano :+h the Journal of Aesthetics & Pro-

. wl
:ershlsn organization with a global network
sty e this study. Unfortunately Llano

B .o had to withdraw from the project due
{tgl ﬁ;e commitments- but is excited to see
ti

| the outcome:





