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VENUE & TICKETING INFORMATION

FAE AR
GOLDEN VILLAGE VIVOCITY
1 HarbourFront Walk, #02-30, VivoCity

Singapore 098585

FAR AL,

GOLDEN VILLAGE SUNTEC CITY
http://www.gv.com.sg/GVCinemas

EZ 4k TICKETING

Tickets for sessions at GV Suntec City are available at all
GV box office and GV online http://www.gv.com.sg/

RENRBBRNG R IR T ESZERENERLR
Mﬁhttp://www.gv,com.sg/ M3, i

DA K ALAZZEBE

FER. FERAG.
Opening Film. By Invitation Only.

Temasek Boulevard #03-373 Suntec City Mall
Singapore 038983

E1 PRICING

$13: General public

$10: Singapore Film Society and Singapore
University of Social Sciences Members (Only for
tickets purchased at the cinema box office with
valid membership card).

$13: ARAL

$10: PRI %’rﬂ\%%i\ AR R P EER
R, & RRMBERAEZEREANERL
HE, BENFHREXERIE.)

SCREENING ROOM, THE ARTS HOUSE

1 Old Parliament Lane, Singapore 179429

Z 4 TICKETING
Tickets for sessions at The Arts House are available
at all SISTIC outlets and online www.SISTIC.com.

ZARZRBEHIZRITIERFRASISTIC
B www.SISTIC.com EMBE,

ERARK

*Kindly note that SISTIC booking fee of $1 per ticket will apply.

93 Stamford Road, Singapore 178897

A Z4L TICKETING

Tickets for sessions at the National Museum of
Singapore are available at the Museum's information
counter, all SISTIC outlets and online www.SISTIC.com.

H AN E R BB BB E 7 R m—H:%ﬁJDfBZ@
KEIEERS, FE’ESISTICEm BEEwww.
SISTIC.com ERME,

T: 6332 6919

E{ PRICING

$13*: General public

$10*: Singapore Film Society and Singapore
University of Social Sciences Members with valid
membership card

$13 ARAL
$10* BRI MKBEME RS, MRENAKZHK
RE. P4£. RE. RENFHTEXIEIE.

EHREEBIHS1MSISTICF &%,

T: 6332 3659

R PRICING

$13*: General public

$10*: Singapore Film Society and Singapore
University of Social Sciences Members (Only for
tickets purchased at the cinema box office with
valid membership card).

$13% RRAL

$10%: RFFMKBEME R, MIKERAZH
RE. 24, BRRMBEEAEEERENER
AHE, BRENFHREXERIE, )

*Kindly note that SISTIC booking fee of $1 per ticket will apply. MRS EFH$LHSISTICF 4225,
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SCHEDULE #=%#

=4

GOLDEN VILLAGE

SUNTEC CITY
VIVOCITY

SCREENING ROOM
THE ARTS HOUSE

GALLERY THEATRE,

NATIONAL MUSEUM OF SINGAPORE

*SCAPE GALLERY
2 ORCHARD LINK, LVL 5,

SINGAPORE 237978

OPENING FILM: MAD WORLD
WEEDS ON FIRE

52HZ | LOVE YOU

FORET DEBUSSY

SHOW ME YOUR LOVE
HAPPINESS

HANG IN THERE KIDS

THE SUMMER IS GONE

MR NO PROBLEM

TRIVISA

GODSPEED

MOUNTAIN CRY

COCK AND BULL

SOMEONE TO TALK TO

MR NO PROBLEM

THE TASTE OF YOUTH

THE ROAD

OLD STONE

A FOLEY ARTIST

HEBEI TAIPEI

PANEL: FIRST PERSPECTIVE
INVESTIGATING MY FATHER
SMALL TALK

SELF-PORTRAIT WITH THREE WOMEN
THE SUMMER IS GONE
KNIFE IN CLEAR WATER
TUESDAY REPORT: ALL IN THE FAMILY
PANEL: THE HOUSE OF TAN
LOVE IN CHILLY SPRING
CHINESE SHORTCUTS!*

A BRIGHTER SUMMER DAY
SINGAPORE SHORTS*

SUPER CITIZEN KO
YELLOWING

SMALL TALK

IMMORTAL STORY

ODE TO TIME

POSTERIST + WIND

THE SECRET

THE SONGS WE SANG
PANEL: WHEN MINGE MEETS XINYAO
CLOSING FILM: LOVE AND DUTY

PANEL: SPOTLIGHT
ON SCREENWRITING

B &R
Q&A with filmmakers
—REH *
RES
52i#izk, HEAR
TR R
RFENF
FIERHK
REREKR
J\R
AN B e Y [a) &
X ARABIR,
— BRI
Wt . L
BXE S
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REEFHR
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Schedule subject to changes. Please refer to www.scff.sg and facebook.com/sgchinesefilmfestival for the latest updates.

FRE R BB & T M TTwww.scff.sg . ARETEBE P aRIEIZS, 18 LR Hfacebook.com/sgchinesefilmfestival
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19
14
{118
21
17
22
12
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10
20
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33
31
18
24
25
50
26
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29
21
15

49
44
38
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35
30
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27
34
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32
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DURATION
(MIN)

101
95
110
98
95
(NS
90
106
144
97
1
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144
78
95
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91

80
88
70
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65
50
101
92
237
87
110
142
88
95
118
104
85
109
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SCFF has come a long way since the first edition!
In 2013, Centre for Chinese Studies, Singapore
University of Social Sciences (CCS@SUSS,
formerly UniSIM Centre for Chinese Studies) and
SFS co-founded the annual film festival in an
effort to fill the gap in the screening of Chinese
films. From our humble beginning of ten films
produced in three territories, the festival has
grown in leaps and bounds over the past four
years. In SCFF2017, we are proud to be screening
45 films from China, Taiwan, Hong Kong, Macau,
Singapore and Malaysia. In addition to the
growing diversity and scale of our programme,
our fans and audience reach have grown. Indeed,
last year we saw a record attendance of more than
5,500 with 22 sold out screenings! Our family of
organizing committee members, volunteers and
partners has also been growing steadily. This
theme on family is fortuitously reflected in many
of our film selections for SCFF2017.

Our Opening Film this year is the Hong Kong
production Mad World, about a son (Shawn
Yue) who returns home to live with his estranged
father (Eric Tsang) after being released from
mental hospital. The film won Best New Director
for Wong Chun and Best Supporting Actress for
Elaine Jin at the 53rd Golden Horse Awards, Best
Actor for Eric Tsang at the Malaysian Golden
Global Awards, and is also up for multiple
nominations at the upcoming Hong Kong Film
Awards.

In the Chinese Shorts Showcase, every curated
short film is related to the family theme. Ying
Liang's A Sunny Day, which won the 53rd Golden
Horse Award for Best Short Film, is about a young
woman activist who visits her father to rekindle
their family relations. Alvin Lee's Seed is about a
husband and wife who make an emotional journey
to meet a boy holding the last memory-of their
child. This is also the first time we have curated a
dedicated segment for Singapore Shorts, where
we will be screening five SG shorts including the

world premiere of Ler Jiyuan's Paperhouse which
is set in the backdrop of the funeral of a Hokkien
family.

For Documentary Vision, we cast the spotlight on
'First Perspective Documentary’ filmmaking where
the director’s voice could be felt throughout the
work and in many of our selections such as Huang
Huichen’s Small Talk, Li Nienhsiu's Hebei Taipei,
Wu Wenguang's Investigating My Father and
Zhang Menggji's Self Portrait with Three Women,
the films are very personal and intimate portraits
of the directors’ family members. Other notable
films include sociopolitical ~documentaries
Yellowing and The Road, and the biographical
documentaries The Foley Artist, Wind and
Posterist.

In Chinese Panorama, the family theme extends
to the 53rd Golden Horse Best Picture The
Summer Is Gone, the debut feature of director
Zhang Dalei who credits the strong influence
of the Taiwan New Cinema movement. Under
our Restored Classics section, we are proud
to present Edward Yang's Taiwan New Cinema
classic A Brighter Summer Day which looks at
the sociopolitical milieu of Taiwan in the 1960’s
through the eyes of the boy and his family, in
many ways echoing the premise of The Summer
Is Gone. We have selected the 1930's silent
film classic Love and Duty as our Closing Film
as a reference to last year's Closing Film Centre
Stage and to pay tribute to screen goddess Ruan
Lingyu’s legacy in Chinese Cinema.

We hope that you will relish the films we have
selected for this fifth edition of SCFF. To all of
our fans, partners and supporters: thank you for
being a part of the SCFF family and we hope that
you will continue this journey with us for the next
five years- and beyond!

Singapore Chinese Film Festival 2017
Organising Committee



~~emr
-
.

e#9257/

2013F4ARMATFARNMUETERMN
AR, AT—7THEEW EBZATHE
FEfE, BHTE—EMINKEEER
. XMAADRZKBFKFEZAR
ROMFMNFEBEHENEN. 2T
JLVENES, MEXFBEITHNM.
B, &L, UEREARX, HMNELY K
NEERR-BEEBEFNARE
T. MEETXNMRENKGAMS, &
FRMER®, RARNAS T!

AYNBENSFROEL. SFRBRE
REASEREE R (FMm, KETE. 8E&.
BB R BRAZMFTME, RE
AEARNMEEHTNER. BHA(—
REH), FEXNBEETHN(RHA
AN —al—HaETER), LF
FRAER(ABNE)CTIEIIRE
RENBEGHU=1TZA), URER
58 Fr R PRI V(R E N N (IR 5l )
(EWRARIBEAFREMFRE.

FEXRAARTEABERRETHE—X
Ao BIE R (HARBRICREZR KN
EAN—EIRRY, LFAF(REHARN
AtER), BA(IA28H.BI(EE)
(BR)EBUTRNSRNARNFEE AR
KEMMRANE. 5, CRIRMCRY

(BB IX =ML RFBFTARREALE
BEEZNER, ULBIMTAREEBERE
BARMEEAE. BEAXEANNSE

FHERBRINAE—, URMIINE]
EEE.

EEE, BaBEFRURNTEAFR
MEETF. ASFBEETHELE
BERNET, RRABHBELLAR
o HPBEBEBSRITHRENE
BEER(NSIMEETFERRBENK
RIE(HRBVERAZLA). EFHAN
EETRBBESR. KEEFEN(R
REMEARATR. SENURKERE
193 1FMERNRAEHR(TES X
%), FAXERETHAR. LXME
HYE & AR B 2 B N NN R

SEBRBYTRBIRTBUEFRURRA
E, AR A" FRIRREATHIB

Ko FF B AFT N ELE BT XNK
KEPNE—AKRGR—FA:

BBATE BRAK!

Fhek G e B 5L



/ 101 min / NC16-So
/ Cantonese | ZRi% /

g Chun
n Yue & &1% Eric Tsang
Charmaine Fong

Q&A with filmmaker EABE

!&ﬁ@ﬁggﬁgﬁﬁﬁmﬁ,Eﬁﬁ%ﬁﬁ,ﬁﬁﬁi
- REAH. SEABERTH, BFARNBE, X%
' R, —RAREERDLSFHBEMAS. 5K
FRBARNBERY, DBNERBNESD. KB
KF RN R B0 L F AR EE 8 SRR N E—

% ” BE, AOORRRIASE AR RE R AT0L = J‘

B, DERTRNER, BANERM, REENXR, &%

SRS, FRERTENXFNALKE, R—kAA

EFENERR, RENEK, REEE. ACRRKRER,
FMHRRBVAHR, SNEHEAIRERRER, BEL

AFB L. SR TR, TR 4%, RIXKHK

REZERALK, SESEUBRRRTF. ZRERTFH,

FTR—RA.

The film begins with a father picking up his bipolar

son from a mental hospital. Both men are in deep

R T remorse for the accident that killed the mother.

L ZTOR . The tension and anxiety boil as they stick with each

WL URal o iieother in a tiny flat. As time passes, they realise that

Awaida@est Director, pain is due to the cruel and unjust society.
Recommiended Movie

»

3 S HINES PANORAMA



A7 Taiwan /2017 / 110min / Rating M18: Some
homosexual content 8 2HA & R / Mandarin
4E£4% /English and Chinese subtitles P F5

3% Director: Zi{83 Wei Te-sheng

F3E Cast: KIFE Sandrine Pinna Z=F 4 Nana Lee

X4 Cyndi Chaw # K& Lin Ching-Tai B Min-Hsiung

| 528, BEIR

52HZ | LOVE YOU,

&% Ma Nien-Hsien SE3&E Van Fan RZEF RYing Wei-min

S04 Ma Ju-lung Sl Pei Hsiao-Lan

H T4 Chie Tanaka #BE:E Shino Lin &F Joanne Yang

REEREREH52Hz, ASAZBERNEE, B
BREZMK, BATHE, HEBSLEAENN
D, THEANELERRE, Bedl—EREKEE
B RBMEEBTHANNE, ARBEGFEH
ZE[EIZ, BERRABRTHRIC, BRIEED
NSBEEEENEE, BCHEPAN—EXEL
B SIMEE BB AT (BB EBEF KR
i), BEEMU—HFIBZ RS LR EMIE? R2
BURERALTH, ERNTEEMESRE S
[EEIME, ZER—BXEENNFR, (52Hz, |
Love You)RMHISFEAIA, BT, =i, H
£ BEG. KPEREREEFEDN RN
s, BRITSRRBRREAATER, WAH
MEN—RIFt, KRE=RHNLR.

The 52 Hz whale was first detected in the
Pacific Ocean in 1989. The song it sang

is at a frequency of 52 Hertz, which
cannot be heard by other whales. Its
existence seems not only unique but
also lonesome. Recently, controversies
have arisen over the issue of whether
the 52 Hz whale can be understood
by others. Inspired by the mystery
surrounding this little-known beast, Wei
Te-Sheng’s latest film and his follow up
to box office hits Seediq Bale and Cape
No.7 is about how lonely voices can
be answered, even in a metropolis like
Taipei, where individuals have to cope
with the challenges posed by isolation
and alienation. As a musical film, 52 Hz |
Love You presents a series of romances
happening during Valentine’s Day.



COCK AND BULL

EAJUE LSRR SRR R
19th Shanghai Film Festival-
Golden Goblet Award for Best Actor

10
38 Hth®) CHINESE PANORAMA




B

&7 Taiwan / 2016 / 93 min / PG / Mandarin
English and Chinese subtitles FRF %
& Director:  28% Kuo Cheng Chui
F3% Cast: L3 Gwei Lun-mei fiZEE# Lu Yi-ching

ARRUEHE, Ok—FEILEME), XRMILFEAS
E—HXEEMER, BEEZENER, F4H
RSP, WERMEE—LBEF. WHEBRED
R, INHER LA MRS, — &%,
=RV, EERER? HWTETRRERAR T ZH
5, FRIRMERUMARZORUE, AN
HEABEERIL, BWAKAILM, DEFLLMA]
FAXTT. EREEENRBERMAEFLGHE. 1T
Z), BRRED, RARTR, KIRME—
SR, WESRAEAETREFEYHE, 2R T
2EILMER, BE. X%, EREERBRD

B g gV L A S B LT

/“

F A

RET DEBUSSY

o

TR SRR e

%, BEELESHARHTSX THRTHSE/RIEH

ZIE, RAWLE, RAGR. RAEHALTH, &R
B, BRABER, STEEFE.

Deep in the barren mountains, a mother
and a daughter live an isolated quiet life.
The daughter looks thin and fragile. The
mother always protects her and takes care
of everything. Before arriving there, the
daughter was a pianist, who lost her husband
and son. Since then they have to face
themselves as well as the forest.

53rd Golden Horse Awards: Nominated for Best Supporting Actress

CHINESE PANORAMA £ 3 %3

I




—ZERA

GODSPEED

&i&Taiwan /2016 / 111 min / M18 - Coarse Language and Drug Use #4818 = &Ik S BIE / Hokkien,

Mandarin f8#21%,

R eREARE, AEBRIRRERE, RERN
AR, ENETREZCERET, XK
HEOE TR ARBFETNRE, LFEFE
FEERTILERRAL. —M&HE, —1
HERESERE, BLHLEE, SHEHRSE

EEESE, KEBREX, BIEHNLES,
PEZEEMR, BIMNKNER—EH, RIEZER &
HED
B AEDERH, RNERKER
REHE, BRESERESRH
FRAFERRBTEHSED MK

A GRZE. L HRATSHEREE R,
U504 m05%#,
e REA,
BIRFE L,
%, INANTNE, REAZRARIE BEGHE

B =me DR sEseRvH

53rd Golden Horse Awards: Best Art Direction

£ 3 Adh® CHINESE PANORAMA

4£3% / English and Chinese subtitles FREFE
SBRDirector: ##&72Chung Mong-hong 3% Cast: #3773 Leon Dai 1F583X Michael Hui 442 Nadow

BHEE, EMFEAEMERK. =RIZESHFEE
HEEBEE—R —SERIKT, RENGE,
KEEEK.

The job is simple - hail a cab and deliver
a package to a friend of Nadow's boss.
Nadow gets on a taxi driven by Hui. Nadow's
plan to reform himself and Hui's wish for a
peaceful life take a downturn when they get
targeted by a mob. The drugs and the money
are gone, and Hui and Nadow end up being
kept hostage.



&35 Taiwan / 2016 / 90min / PG / Atayal, Mandarin Z=#15,

448 / English and Chinese subtitles FREF%
£3% Director:  BE3&1% Laha Mebow

F3® Cast:  BRZF BuyaWatan # 2 WatanSilan 2l SuyanPito

W75, EEE, REFNBAR, RONER.
BESZHRE. REMMRILMAN—EIEIKX

S FWRAAIEZIMAMIIFFREIE, ks
o189, MRAEZBIMNEET, ZBIWATLT
BISHKIE? BEIVRETEZIMUR R THRE
wEEeI....... ERFHA, BFUR, E8E
e, RERMAE, R ﬁ%% BB AR
W, FRAHEH. BED, EERD. X—
B, QZEIKK, WEMZA. TaRRILEHRE
K. RERSEREERIEZF. MBRRY
A, ENREHBAESF, BEBETHT. &
AT BRI KA RS

*2016 HALHLEETS :

AR AR

*2016 Taipei Film Festival: Best Nagrative
Feature, Best Director, Best New Talent,
Taipei Grand Prize

PEEEK

HANG IN THERE KID '

EWE. FEAORETW....... AEZINEERIX
L&, DATIA, HREFR. BE. AT . B

BE. STEKRBOEERL, BEHE
SRE.

Watan, Chen Hao and Lin Shan are three
boys living in an isolated aboriginal village.
They are positive, naughty and playful
but have their own family problems. Their
handicapped teacher opens an after school
session to help them with their schoolwork.
For the children, it's like a ray of love shone
on them. The teacher has a beautiful voice,
but never sings. One day, the boys find a
tape of their teacher’s recording and are
amazed by her voice. They decide to bring
this tape to Taipei. What changes will this trip
bring to all of their lives?

BEALE,

CHINESE PANORAMA £ 3 %3




&3 Hong Kong /2016 / 113 min / NC16 - Some Coarse Language L4848 S /
Cantonese [ %1% / English and Chinese subtitles F&F#
5% Director:  Z#2#% Andy Lo Yiu Fai 3% Cast: BZ4T Kara Wai BRZR & Carlos Chan

ElifZHNBE, TERE RESSE.
BEAERE, TEHEL. RNEFEIRAIIE
A, HENF S EIKREI—£R0R,

FIE (BRREAM) B/NRBBERE—BHSZ%XRA
£, BERREEE, FERERZE S B
—FEA—BB., MERTFHE(ERLIMm), A
AMREDH, EoHESAM%SE, NEHETE
EfE, CAHREBEEXR, KEH—BANFE
AHXIR, &BERENAHIR. MERLILE
BE, NRRXBEEIERE, SRz RE,
F—AE, ZFEREICHERE RIS, {2
WrIESE R ERRIEE. FEEILER, ARE
WEH FRMEEENIE, MERERKE
FFo

After his mother's death, Chan Kai-yuk
(Carlos Chan) feels so alone that he leaves

14
. 3£ 8 Athi® CHINESE PANORAMA

Guangzhou for Hong Kong to loo e
father who abandoned him and his n
But Yuk’s hopes are dashed o__tji
dad has a new family and conside
burden. Alone and homeless, Yuk
in by Auntie Fan (Kara Wai), a m
recluse who leads a solitary exi
first, their different habits and p
lead to numerous squabbles, i
by Yuk's self-centeredness and Fan
temperament.As time goes on, Yuk
Fan is in the early stages of coc
disorder. The discovery unexpectedly se
as a catalyst for the young man’s grow
a caring friend. For the first time in he
Auntie Fan feels truly blessed. by



HRBH 5

KNIFE IN THE CLEAR WATER

HE China /2016 / 93 min / PG / Mandarin 41 / English
subtitles X F5E

S&Director: EF{&Wang Xuebo

F3® Cast: #4 & Yang Shengcang

ETENRN, BIMEASFENEREMT, BA
EREHRABREEREFEATESENELREELE
f, EETERNATE, BAMILFHFHEORY, HE
ERELHNFNAENEMHNER, A, ERAHE
=R, BRGERAKERIT REZENHEITF, A
EFFIRTRERIE, AT U—NBEENAERERESHE
m, BEAMNFNE EBATHEGNETHNEE, i
SEETT4, BetBAEE2tANRSE, AIETFA
EO

Following the death and funeral of his beloved wife,
elderly farmer Ma Zishan is in favour of a simple,
and practical ceremony to mark the end of the 40-
day mourning period. However, his son, lyerGubai,
proposes something much more lavish — sacrificing
the family's bull. Ma Zishan thinks long and hard
over the decision, especially as he has developed
a kind of crusty companionship with the animal
over the years. The family is also struggling to
make ends meet. Ma Zishan then learns lyerGubai
plans to spend more than RMB500 on food for the
ceremony, excluding the fee for the imam. The day
of the sacrifice gradually comes closer. But then the
animal suddenly stops eating and drinking, making
Ma Zishan wonder whether it has had a premonition
of its own death and has decided to purify itself.

15
CHINESE PANORAMA 3 H &) .



[/

MOUNTAIN CR

U B E bR L
RRAGIERTE S AR TR
19th Shanghai International Film Festival:
China Movie Channel Media Awards

for Best Director and Screen Writer

eyl AT

Closing Film at 20th Busan Film Festival




HEChina / 2016 / 144 min / PG / Mandarin 4£1&
/ English and Chinese subtitles F&EF%
S&Director: #§I&Mei Feng

F®Cast: SBfHFan Wei 5ki8 Zhang Chao S 4k5A
Shi Yihong B&#kYin Tao

BRADKKR, BEAMERGTIF, EOHFH
%, EEREF, EENTEADETRR, RE
RFRFEHR, WEFHRERERA, AERIRK
I, BEATTH® BRRREEHREME, HLE
LR EIZE, MRS, —BANREHAR,
WRARTIEZTHET, —DEREBFE . M
BEAUSR, MEBRZRFXR, ZEABHES
BXRMEEIR, EE. FRMIR. FHEX
B, MATHD -0 HBRTER, HBFTB, 8
PR, =i, mAR"E. KEEETRFE. (
FENTBNER) REIEEEH SRR, BOK
B, ERXmE, ABLhR, FEzH, B
Bz HERBARRRGERT, MEANEHE
WEFT, R E—BEFIUE, T—mRFLE.

Shuhua Farm is productive and yet fails to
turn a profit. To bring in more income, farm
director Ding rents a room to Qin. The
shareholders decide to hire a new director,
but Qin not only opposes it but urges the
workers to do the same. Ding returns,
and the farm still operates at a loss, under
a facade of not having any problem.
Acclaimed screenplay writer Mei Feng has
chosen to adapt the novel of Lao She for
his feature film directorial debut churning
out a deliciously wicked and biting satire.

17
CHINESE PANORAMA 3 H &) .
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3k 3 At & CHINESE PANORAMA

OLD STONE

FE. JNZK China, Canada /2016 /80min/NC16-
Some Disturbing Scenes and Coarse Language £ B E <
ATERIEBIES / Mandarin #£15 /

English subtitles 23X F 5

&% Director: i Johnny Ma

F5% Cast: BRMI Chen Gang fii % Nai An

—PERAENET W PEEARNGE, —ARB
ABX, MB—A, NAGBEEINER, WA
SAREXNhERENET KRS, EERMI
SRR H, — NMERARAEXNE LA F
212, B ABGTRNSG, MMBFFT
.

After a car accident that puts a man into a
coma, an honest small-town taxi driver becomes
overburdened with paying the injured man's
hospital costs to the point of considering murder
as a possible way out. In China, life is cheap
but compassion is expensive. That is the social
commentary that is at the centre of the film's
message as it critiques the infuriating red tape and
flawed logic of China’s system regarding criminal
responsibility and insurance policies.



K55

Oskpg I Malaysia / 2016 / 95 min/ PG /

Cantonese [ k1% / English and Chinese subtitles FRF 5

3% Director: Z=E & Ryon Lee

I35 Cast: #5548 Raymond Wong #iE% Paw Hee Ching E£%8.Z Ivana Wong

BEEAREFEERFIFENALEN. Nian’s mother uses various excuses to leave
“HEERRERSDEALIADIRBEH  him with his aunt and lie to him while she
TFHEESHEMERELZX A M, £  makes a living supporting the both of them.
b, t5%ERN. RIEHEENFTFEEA This causes a rift in their relationship and
ZEE, YEERLTESEER, B eventually leads to his decision to leave his
MIFRR, BAEERELEFELZER mother and return to Hong Kong. 20 years
EEREIE ST B EAT NSRS S later, Si Nian, married with a daughter, comes
WM R F ST, TRESEBERE back to Malaysia to attend his aunt’s funeral.
RESEROE BFRESEZLR Upon meeting his il mothen he has to find
EMAT., A, HMIEESHEWEE the .stren.gt .Wl‘t In him to reconcile his
EBRS WA S T REASRYE O NP it her

Exg", —KITEHSKREENER
KYBLENFL. FEERNRK, IR
FRAEEEXKBERR", BEFEN
F, ABEIMUFTFTHARANNEE,
XHE, TRENEBEMARFELEXFAE
WEx, BHEMARES. RBF+HF
KOG, EEFREDRIEFNNZZ
BEUIETFFIE?

Based on director Ryon Lee’s true story
with his own mother. Si Nian moved
from Hong Kong to Malaysia at a young
age with his mother. Over the years, Si

5 36 IRt aR: RERMELTM
36th Hong Kong Film Awards:
Nominated for Best Actress
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HEChina /2016 / 107 min / PG / Mandarin 1E1&
English and Chinese subtitles FRZ&F#5

£ Director: YIFF Liu Yulin ZE3& Cast: FE7% Mao

ROVNEIZE(EEIEF TSR, —XWHE, —
NEEE, —NEEE. SRENETHEETE

HABL, REKXER. BHELE ATE

REERI LB &, TEXK, WeEfaifbkE
Bo? HENERRER, SRAKMECEKIT
I8, EFIRAR, BR? BH? BHEBTE,

AT, HEETE, XBETT, BEBMA
EERFNFE, RFIESS, EEOHH &
RitAEAR, FEEREW, EW, —PARKS
—PNAGAEBAEZ. JRHRONSHEEH
REGEANB/NAL RN, RIEF, EE
BIFERNEREEERE. BERNE,
HURENE, TETHRAKNBEE, aRAam
L, PEREBET R, —mEEHX—aE —
ABEES— Ao

A= Ee DR LEMARG

53rd Golden Horse Awards:

Nominated for Best Supporting Actress
B

*ES TR ERAR S
TEYNHEER 2 B IR R i 2
67th Berlin Film Festival:
Asian Brilliant Stars

Best Screenwriter Award
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SOMEONE TO TALK TO

—8) R )

Hai 3| Liu Bei Z2& Li Qian

The brother is a shoemaker and the sister
sells flatbreads. Having been married for
ten years, the brother almost stops talking
to his wife. 39-year-old and single, the sister
goes to a TV dating show. The brother finds
his wife cheating on him. The sister gets
married but soon regrets it. All they want is
to find someone to talk to. The screenplay is
adapted from the popular novel of acclaimed
writer Liu Zhenyun, and this is the feature film
directorial debut of his daughter Liu Yulin as
both father and daughter team up to offer
a social commentary on communication
breakdown of married couples in modern China.
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~ THE SUMMER
IS GONE
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BN, SERT FAFEEEHN
BFELHER. ERAE,
=B LW, RIARAHZE
ERBMuEESEE, MEEXR
\—ERHER, ARETOED.
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f1EChina / 2016 / 106 min / PG1
Language &£1FHE#IES / Mandarin 4215
and Chinese subtitles PZEFE
S&Director: 5kAZZhang Dalei
FECast: 3iZEZhang Chen FL4E—Kong Weiyi
2RFS=Guo Yanyun

ng

primary school, Xiaolei looks forward
to his long-awaited summer vacation,
free of homework. However, this hot
summer is not the usual leisurely summer
he imagines, as it coincides with the
transformation of state-owned companies
and the loss of job security. While Xiaolei
and his friends idle away the days, the
shock of the reformation of state-owned
enterprises sees his parents, seemingly
calm in the blazing sunshine, seething with
inner anxiety. As time passes, Xiaolei has a
feeling that a revolution has quietly taken
place. His father has to become a migrant
worker to make a living, with the mother
and son relying on each other. Xiaolei feels
that life has changed completely.

CHINESE PANORAMA £ 3 %3
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& Hong Kong / 2016 / 97 min / NC16-Violence and
Some Coarse Language & EE & IHMIES / Cantonese [~
ZRiE / English and Chinese subtitles FRF#

S Director: ¥ Frank Hui EX3ZZAN Jevons Au

F{HAN Vicky Wong

358 Cast:  #RZAR Lam Ka Tung /E 5355 Richie Jen

F&/\Z& Jordan Chan #Z Lam Suet

BABREERABAR, NaXfFain. KL, FE=K
BERNHN, RE—HRREFAELRLE? EXNHEE
=, EMEERE. ST7RIAFRE, REHKSEERS
Ig; HEXMABGEEZIER, HSLOPMARERIET
HER FIEMRIT/IVE, ETERISHAR. MI1EH
SIS, EUITER, BEBEHERELETHE
FEat, THEF, RMUIICUEHNNA? TRMANE
ffil? BMEARR, BNXERE, HaRE, FREH
R, BEERH, BABBTAE, 2IEMAN. i
B, WERE STFEXRBEBNR. FNE E5
TR MEERMRBRRAA, DRELEE, RIdMen
F, BRAEBEABIERARRE. BIEGREK, —&K
BI5HE G Z 8 .

Everything happens for a reason. ‘Kings of Thieves’
Cheuk Chi Keung, Yip Kwok Foon and Kwai Ching
Hung do not know one another even though
they share the same notoriety in the underworld.
Unbeknownst to them, their random presence at
a restaurant in China in early 1997 is destined to
change their fate forever.

HEARE CHINESE PANC:)RAMA
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WEEDS ON FIRE

% Hong Kong / 2016 / 95 min / NC16 Sexual
Scene and Some Coarse Language 448 < E & &
LEYPAR/A1E S / Cantonese %1% / English and
Chinese subtitles PRFE

S®Director: PR & Chan Chi Fat

F3ECast: A Lam Yiu Sing B/ Liu Kai Chi
#HF 4 Tong Wu Tsz Tung

1980FMK, HERKANIENHRY, ERRKIL
BB -XEADEIDRIN, K5I E FRIE,
BERRELR, BEALTFT, KEAESE,
MELERFED. BHFANNBEHLEN,
BRINEITH—-FR, REAFRHG, ®KME
%, EBEF—OS, BEE—BFS, BELEE
B, RKEEEE EBESRBESKETR, LBT
¥, W TRERELE, FEFFAL. HERE
KAEE, EERMTERBESBLERLL", +5
RERALT. REARZERK, EUNEBEREL
RagE, MBEBR(KANOY, —EEFHM,
BEZHZ LRBRE, SEEAMEEAREE
A, —MEn)”, MRS, X—&, BERX

Z3
o

In 1984, the Shatin Martlns the first Hong
Kong youth basebal is formed. Th
players are living an un
as Hong Kong is being humiliated by one
defeat after another. However, the hardshlp
brlngs out their bravery and ignites

CHINEE PANORAMA lm,ﬁ&a :



&i&Taiwan/ 2016 / 100 min / PG / Mandarin
1& / English and Chinese subtitles PEF 5
S&Director: E#IFWang Wan-jo

Q&A with filmmaker BABRG

Euﬁsﬂﬁ%%ﬁﬁ,$#ﬂ%—¢§¢wﬁ

the NEEMZIEHESE, MRS BF 2
WERLRE, ARUABHRERTHE— 18
fE4EE, BRATRYHERBNNETHE, &
BHOMESERTE, HEANATETER =5
R F T HEWESR, BFEIHNEER. A |
PR PRI L, ¥ A IS TREEE j . -

BYEASHER, BEES IR, £E —FEFE -

BIEA S, ARKRE, URHBINT LS, AF

FRWFEE, AREEYNETRR, BTEE

BFo

BS5(tERESEIERARIBBNSRE

R, UARLHENRSE, SO0REERTET

EEHFRNMENER, BEETZWMR, TREK

BETFHEZHR, BREARBE, —NFLLE

—AEBYRARENAERS: “GRAMFABTESR f

,gne of very
“Taiwan who
had learnt as an apprentice from the masters
in the 1950's to 1960°s, and traces the history
of sound-making in Taiwanese films. Starting
out as a biography of Hu, the film extends
further to a broader view of the Chinese
film industries, and becomes an attempt to
document the history and discover the future
developments of film sound and the art of Foley.
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&78Taiwan /2016 /91 min / M18- Coarse
Language and Nudity #8818 = REEETE /
Mandarin ££1& / English and Chinese subtitles
RREFE

&% Director: ZER{ELi Nien-hsiu
HAEREFTILNEZ=R A EFRINEE, —&F
604, BthgEERS, BEREFE, #E
EEERSTEHE, SEEEDLRETHR
R, NEERG, NEARATEIR, BAT
iR, EHRIZIR, BRitiERF. BHER,
ZEERILERAEEE, RKASL, BFE
B, BTRE. BE—BOLREEE, HAAXM
B IHTR, EERET, BLERZE
EHEBBHES, TRMUBLER FLk
%, WIRNET AR F1E,

Old Li was born in Hebei Province of

China, and the war brought him to
Taiwan where he has spent the past

kGt

HEBEI TAIPEI

Q&A with filmmaker & ABRfE

six decades. Old Li never returns to his
hometown again, but has revisited it
countless times in his dreams. However,
whenever he dreams of it, he sees blood
flowing all over the place. Seeing himself
in the mirror, he cannot bear his hair
turning grey. Therefore, he puts on a wig
and a dress, trying to make up for all those
years wasted when he was young.

Li Nien-hsiu, the director, is the daughter
of the protagonist in the film. She began
a fifteen-year journey of making this
documentary after making a promise to
tell her father’s story.

DOCUMENTARY VISION 2.3 HL#&



FEChina / 2016 / 80 min /NC16- Some Coarse
Language L¥FHERES / Mandarin 425 /
English and Chinese subtitles PEF %

5% Director:  R37¥Wu Wenguang

Q&A with filmmaker 8 ARG

BRFE, —MENILF, FIEBREZE (M
BRR, 1949FFBEAM, ATREES
HRE, MEAR—NIB-RESHA"ZER it
KM BEAILF, BARFENER—ERR
M 1949 RN L HEE, HPHERMMZIE
B EE1Z,

This film is made by a son who attempts to
investigate his father's history of how he
changes from a man of the “old society” to
a man of the “new society” after 1949. This
son is myself. So the film is about a story
between me and my father.

2.3 404 DOCUMENTARY VISION
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1
R4 s 4 K B2 | A
W, BRAOEMOERE, PR TS
HWEERISEI. 19706/, —1
MR, — B E— e T aEnE
BA, REEACSHECE, RORNEY
BOEEAME, BOUSH ERRE, 404
5. REMIERKAEHEE, B8R BEHRA
FIRIIAIR? IR T AT ? A0680%
BRI, EHT AL TLDZE, 8%
MAE SRR, RERAGE? 201546
B, —BRAEREN RRL+IRES, B
L o IR TR B A 14 T B,
LENFE—, BRASNEELL, 5y
THASHR. HWiE, EEHORSZH, &
BRI, R, (R
&AL R AN, EANE R
RIREAMIT 3%, HEX. BEE 2

\'éTaiwan/ 2016/ 118 min / PG / Mandarin_.

EZ=R

Py

4E4% / English and Chinese subtitles R RZFH
S&Director: &ZMHou Chi-Jan

Q&A with filmmaker BABRG

BB, B TRE. GRER. TRH. 4%
R RIS E SRR, URITBIE. T
EiRIARL HALREIFEAR, KRR

=, thENENKE.

Legendary musicians of the 1970s
Taiwanese folk-rock scene reunite after 40
years for a big anniversary concert. Ode to
Time captures the past and current lives of
the musicians, intermingling social themes
like the China-Taiwan relationship and the
influence of American culture. One sings
about the aboriginal soul, another goes
on stage despite being ill. The songs they
wrote when they were young had once
changed the face of pop music culture on
the island. Can the innocent songs they
sang back in the old days still be relevant
in the new era?

DOCUMENTARY VISION 2.3 HL#&
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FH#Hong Kong / 2016 / 71-mi rief
Nudity D #EE®E / Cantonese |~ /R /
English and Chinese subtitles PZ&EF%
E=Director: iR 4EHui See-wai

CBRIMZBEMRTEBZAK—BFAREL
AWNESLCRBY, BERKETED, F
M. SRR RN EIE B R ALK R A M 51
e FIAREI941FEHAETHIE, 195084
BERBEES, 1976FFFR(FT/\MYBF
BIRRAE, RECERIREI200E. KRMF
B k. TRREB. XF. BEH. &
K. HEENHRERIBERT.
MEETEETE nHEZE, REeTEEE
SASMERT, BRBICETOHEE, EiE
HE, TeEE. HE. B, FASHE
ERWEOHE, BETERELBREERNE
RN
SHEHUB22015FF R ARENEH N EH,
MEEE, BXAREERE DT IEMT KRG 5L
FRE, HFIRBANREF", WHKHRE
HBIREENHE, —HMMARBANFR, &R
WEIRZEANSE H KRR ABMTFE XML
RITER4IOFNEBMZR.
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Q&A with filmmaker £ ABfE

Mr Yuen Tai-Yungis a Chinese artist known
for his creation of over 200 iconic Hong
Kong movie posters. These include many
hit movies starring Hong Kong's biggest
stars such as Bruce Lee, the Hui Brothers,
Stephen Chow, Jackie Chan and Sammo
Hung's kung fu and comedy series. This
documentary chronicles the director’s
quest to find the reclusive master, and
his subsequent encounters with the man
over a period of 12 months. It captures
the life and art of the self-taught genius
who single-handedly depicted the look
and feel of what can be described as the
Golden Era of Hong Kong Cinema from
1975 to 1992. For his contribution to Hong
Kong Cinema, Mr Yuen was awarded the
“Professional Achievement Award” at the
2017 Hong Kong Film Awards.
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SELF-PORTRAIT WITH THREE WOMEN

FEChina /2011 / 70min /Rating TBA / Mandarin
English and Chinese subtitles H&F%
S Director: &Z&Zhang Menggi

#23%, XRENMLANTNFR. LEER
BAECZENRNXETRER IR DILAN
B2, RNATFAERIHRIFSR, FREFE.
HE=AMBERAEL. KKTTRNCHRZA,
TR NI IR R HV N BB E R R HFIRIRNEE
BEaa T 8%, MEFEEMRYTESUERF
BEERLH. ERRATANER, LED
BHRF.

This year | turned 23, the age when
women become pregnant with dreams.
Yet, even while nursing our own dreams,
we must carry the burdens of two other

4% |

Q&A with filmmaker BABRG

women’s dreams as well. This film began
with my own search, then delving into my
mother and her mother, where blood has
flowed through three generations, in these
women who grew up in such different
times. As a victim of an oppressive
marriage, my grandmother held hopes for
my mother to enter a beautiful, perfect
marriage. When my mother became a
victim herself, she turned those hopes to
me. Marriage may be every girl's dream,
but it is also the murderer of those dreams.

DOCUMENTARY VISION 2.3 HL#&
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SMALL TALK

LN EBHRR, FRIERINIMITURET &
B EAMNME. BALERRIE BRE
CFENEENE, EFERARREEMIEE
THRNEF. RENXFE, RNTEERFEH
R, FERBERAENEE, ANSEMT
BHHRMEMR, ) LRELEHOFREFX
WE%WQOE%%%@ﬁ%QEmE%§i
. T MRERRENZ ALTE N H 2K
% MR BINNF AR, BETARE
HHFE. ARTERFGR SEEBMFS
BRERA, EREZFHNRERET, BRE&E
BRRTRENRIECIT, MBIEZTE....

EL TSR Aty B
The 53rd Golden Horse Awards: nominated
for Best Documentary, Best Film Editing

& Taiwan / 2016 / 88 min / R21 Homosexual
theme EFH K REMEZR / Mandarin 421& / English
and Chinese subtitles HRFE

5% Director: FH=E i Huang Hui-chen

“XEBIERTNA BN, ELZHRRES

BLZXR. 1295%)3#3@&%&5&53@#%”
AHESHR, BENL HNEFENSKERT
o " HEM

My mother and | have lived like strangers
under one roof for decades. The only
exchanges between us are the meals she
cooks for me, since we never talk to each
other. One day, | finally summon up the
courage to sit her down and make her
talk. But am | ready to hear what she has
to say?

i Vaw me v S NETRER RS S LR S YE R e
The 67th Berlin International Film Festival :

Comrade Documentary Teddy Bear Award




FEChina / 2015 / 95 min / Rating TBA /
Mandarm 4£4& / English and Chinese subtitles #
& 5% Director: 5k#4% Zhang Zanbo
REMEEN—NEEMTHRNONE —&%
TIE?JIE’J'é,&mE VAR EIXE, FAX
FEMDRHNER, FIFEZUERN RS
AMBETAMBKRRZE, FET
R=FZNRKEAE, WITRHLRTXAME
A WS IRECRIRR, RIM W PR SMmK,

BEEARE— T RHAEERNE,
FEEMNIAIEIE, LM B EEE IR
TN GE: AMLER, BEEFT, &

Eh T ZEas¥: A4
The 53rd Golden Horse Awards: Nominated
for Best Documentary

KEHREK

THE ROAD

FEE, MALHERE—BEIMYMBAN
i, BEEMEMA, MNRREEHEEN
HIEESRXFERZERRE L, KRR, B
IRIPIE, HEHE, FEIEK. FHEXLE, X
RAERFIEREERRBZEN—IRIE.
‘HEFL S HEREBANERAEE A
FEXEERRERUMABRIN? EXELRTH
&, BEALATHARBKE?

This film documents, from the perspectives
of the local population, the construction
company and the workers, the abuses
surrounding the construction of a highway
through Hunan Province. The project is
being run by corrupt Party members,
bad employers and local gangsters. It
would seem that building a highway is like
fighting a war.

DOCUMENTARY VISION %s?zhﬁﬁi
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TH-E SONGS WE SANG

#rhnig Singapore/ 2015 / 109 min / PG / Mandarin
English and Chinese subtitles & F 5
Director: EvaTang XBE2

N4 58 — B0 U [ RAZE D9 RE M IR ST 48 %
A, RBESATHINEXAERZE, BIHIME
FHERBNMRFFLECHR. CRAE
EURNMRER, U—EBENENRKE, B
WL/ \TERNERSHNE FiNREEABE!
iE), BRTXIEEESMNERRE, UK
Mingenm ERIEAFELHTE,
((?iiﬂ‘]UEEE’J%”»E"E"H’\HE.%[J%&;%WEDTiﬁm,

MINRERBEETIIREREEBNEF,
?&éiﬂlﬁ%ﬁkzﬁﬂﬁﬁ?a—& ®Z—. EXHEM
WAXLEERHGEEAEERBEEX, 3#5&3%
RLETEURL, EERSITHMRSE. &8
EESZEAREFMAEBYRBERE Ju\ltt
Fo

2% P40.% DOCUMENTARY VISION

&g/

Q&A with filmmaker 8 ABfE

The Songs We Sang is a vivid and in-depth
look into the journey of Xinyao (literally
“songs composed by Singapore Youths")
since its birth. Steeped in history and
authenticity, this documentary captures
the spirit of a Singapore culture that
has since become a significant part of a
nation’s collective cultural heritage.



F#Hong Kong /2016 /78 min /PG /
Cantonese I~ ZRi& / English and
Chinese subtitles RRFZFH
S3mDirector: k%44 Cheung King Wait

—RET—K, SREETINR. MBEHR
ZE%E’JEA:‘/\ EIE(R RGN FF IR, RN
AR, BINESRNERF, KETRRE
BR, HHZ ARITBIIAOKE, RARE
BARFE, RRRNIE, FRAHMBLENE
. BEERER. FEES, MUKELTMH
ZRE, BMITETBBRALER. XEKE
DERERKS, ERBBLE/AIN? &5
RERKEGU(TERAL)E, BEMKDE
W, BMSK, FRAEK, BIFREANTF,
—HEFBNRB.

Generation gap always exists. Adults ask
teenagers to go to university and find a

2 »ﬁ%@

THE TASTE OF YOUTH

. h ..-
i :‘

¢ Ed -

stable job while teenagers reject blindly
following mainstream mentality. The
X-generation is mostly concerned about
material things while the Y-generation and
Z-generation are more concerned about
spirituality and liberty. Such fundamental
differences create misunderstandings and
conflicts. Golden Horse Award winner
Cheung King Wai (director of KJ: Music
and Life) depicts the stories of teenagers
which reflect the youth of today and the
future of Hong Kong. The Taste of Youth
is a letter to the youth, to those who were
once young and to those who care.




. &#Ma
arin &ig, 4
Director: 7ifE

=SHRAT EHK, Mt =A

EHPREMICIZ, 18 S 7
B, RESGELL IR R RSB B
. RKTF. RERIUBTIE A—51, A
EENESR, EEFESE: RERFEFS
—MEETENIELESMLTFR. MR
TH, fhfRE NS MEEE T A2
FREX, (YR X AR E B S R0
HIBIE AT LA G B R AL,

Thrown into the sea at the age of three
by his father so that he learns how
to swim, Christopher Doyle has since
that day lived an extraordinary life.
Leaving behind the Australian desert

34
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for the possibilities the vast seas offer,
he journeyed around the world living in
a series of dangerous' experiences by
becoming a sailor, ibbutznik, a well-
digger and a certain type of “salesman”
e winding up in Taiwan and handed
era to shoot what becomes his first
at the age of 32.

Wind tells the tale ofga man who lived
through many Iivesﬁ how he found
himself becoming one of the most
acclaimed cinematographers in the world.

Anything is possible if life is lived like the
wind — optimistic and liberated!




ZstHong Kong / 2016 / 142 min / Ra‘ti’ng TBA/

AR5

YELLOWING

Cantonese [~ #ki% / English and Chinese subtitles FRZEF %

S EDirector: BRH#EHE Chan Tze-woon

2014FEF/HBRET —HMPEE, HEEFH
BNGHNRR, AALTEE, UARRS®
NARFREELSE, BT SELNSENH
249, BEELZERNBEEFAESD, &
AATHANE, (ELHES)T 2B EERTR
KK, ERESHEYPR NG HOER U
R, UEREHIAR. BEEXSS
BIfT. —TBRES, SNR—BHSEUR
HHEANTE, tmiCEYRIE, BEK
B FAMMMNIBENERZRDES, Y
ZBERALESDE, MFEERKLE, EEEA
RNERE, MIERUBENSESE, KT8
CEERMENAE EEENERE, SRFRMEE
A¥EET—MHES, FESICHE2014FERB
MNESEECEENESHES.

When the Umbrella Movement happened

two years ago, where tens of thousands
took to the streets of Hong Kong in a
fight for democracy, student leaders had
become the heart of the civil disobedient
movement. But VYellowing is not a
documentary that celebrates stars and
leaders, nor does it give a journalistic
account of the movement. Rather it sheds
light on the nameless, ordinary young
people and their most heartfelt emotions.
Their frustration, timidity and sadness
are all but channelled away in wits and
determination. The film is composed of
20 memoranda, each recording a different
aspect of the movement. Where there is
discord, may we bring harmony; and where
there is despair, may we bring hope. With
his camera, director Chan Tze-woon has
recorded a reminder for 2014 - the year
when he was full of dreams and courage.

DOCUMENTARY VISION f2.% B4
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A SUNNY DAY

E N ﬁ Hong Kong Netherlands/2016/25 m| PG/ -i

2014, Hong Kong. A
father in his flat. She ha
Her plan is to have lu

8] Macau / 2016 / 22 min / PG / Cantonese " %Ri% /
English and Chinese subtitles 7%
5% Director: /X% Hong Heng Fai

ffr I ERRENEFRAR, AREN LA RS
RN, BERAZMARE. tREBH—XER, 2R
SEENTMEIC SRRITENES, EERBSEREAR
R BRBECEEMS ERE, Bz ARSITE.

Choi's mother, who has advanced dementia, has
gone missing. Choi goes searching for her but to no
avail. He posts a notice on the social networking site
and immediately attracts attention from countless
internet users.

MEh T RS TR: RAERIEE R4
53rd Golden Horse Awards — Best Short Film
Nominee

SE{AIE P& CHINESE SHORTS SHOWCASE



i i&%*ﬁ RICE

& Hong Kong / 2017/ 9 min / PG / Cantonese |~ %1% / = N
English and Chinese subtitles R F 5 S - 4

SJ% Director: £&#% Perry Chiu

‘ﬁﬁxﬁgﬁﬁﬁmﬂ@%@rﬁﬁﬁﬁ%aaﬁﬁ%ﬂf‘*
AEFRBELLBES, SEREEBOXMNIERRR | o
RENNEZEENBARNNS, LENEEELEOE
BEBME, EHEATRZ PRESR, ERERRI
T-MBHERF SLREREITNEDBKE, ToM -
S EER—EHE. (EOBKRRBLEIRA SRS
RISIH, ARSI,

We all hope that our parents would not have to s
any hardship when we grow up, but fate fo
girl to face the harsh reality of the rea
of sticky rice, filled with great me
and daughter comes around durin
and puts her life into a whole new pers
is the film directorial debut.of
Perry Chiu and is produ

#hnig. FESingapore, China /2017 / 16 min /PG /
Mandarin 4£1% / English and Chinese subtitles RFEFH
5% Director: Z=EZR Alvin Lee

BREWRT —NRENT BAXTMMNEZFRENCICNELT
SR

A husband and wife make an emotional journey to meet a
boy holding the last memory of their child.

*2016 HFEf ISR ML 1902 . e A\ S
2016 China Short Film Golden Hummingbird Award —
Best New Director




: : o 7]
Q ?6 &i&Taiwan / 2016 / 20 min 7 PEL3 Some Coarse Language £ |
YF¥R#IES / Mandarin 4238 / English and Chingse subtitles 1 |
RFE :
S Directie eky Chalmers ‘g

XENKTIRMEEFE., EN SR ERNRS.
SARBE LA KNBAR, L5 BREE"TE/\
B EREE. BFNERASHER EESH
. AANRHE, REEMEE—RZEARE.

A comedy thriller about revenge and redemption. A
man is forced by a kidnapper to don a silly-looking
superhero costume to fight crime. The entire film is
shot through the ‘selfie’ point of view: from video-
chat windows on mobile phones. The director
Dicky Chalmers is a British filmmaker currently
based in Taiwan. He hopes to address the recent
social phenomenon of posting videos of social
transgressions online.

: ._ P

SELFIE
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#rhn Singapore / 2016 / 20 min / PG / Korean, Manim
818, 1£1F / English and Chinese subtitles EF'%—T—% .
23% Director: 4% = Jonathan Choo

NTES EE‘E%-E%IZT?E])L?N%E U R R
ESXEENREIHE, ERAE 25k
In an effort to atone for his son’s hit and run murder of a
Korean girl, a father travels to South Korea to reconcile
with the victim's parents but learns far more about h|mself
than he ever expected to.

SINGAPORE SHORTS  #hAed a2 T

SRR BERE F BESE BEERA BT
al Youth Film Awards: Winner of Best Picture
Best Production«g

il




#rAn#ESingapore /2015/ 10 min / PG / Mandarin 481 / English subtitles Z3X ¥
S Directors: ZfMl&Shaun Neo E#IF€Apple OngH 54#9Pek Hong Kun

— B RIS NMERIE T ANANER, BRIET = MR RELFEEZHHIE

it. As Singapors' infrastructure changes from a pre-industrial island to a

sanitised metropolis, the setting of three traditional wedding photography

sessions in each epoch also witnesses the evolution of family traditions.
OSSR I b R

Official Seleetion 26th Singapore International Film Festival:

Singapore Panorama

‘3"

Tt P

SLHOHS 3HOdVONIS Lrafsieely

S Qapefe'
English and Chll’L

L
E_'F‘iDlréCtQE‘II 1_%

— AR A =D 2R,

2 RET, RPABMERR DT
& N ey

LULLABY In a typical Singaporean family of t
comfortable. Unbeknownst to them, the
- ‘ fourth member is feeling neglected¥@nc*alone:
only comfort she finds lies in her grandson.



*{tt 52 = B World Premiere ?M
#rhnsgSingapore / 2017 / 27 min / PG / English, Hokklen 5&1;.,

BEE/ Enghsh and Chinese subtitles P#FE . PAPER HOUSE

Si&Director: SFtler Jiyuan

(4= ))xa—ﬁfﬁﬁi““‘}\{%éﬁ&%S@E’%EH"
RHR—RZEEME, —FARFEBAD
Z RIS, ZK)#E’\JH*@(@EEE»%‘A BIEGEAR
HMEFAMEFRENRILE, BREEXIE
RTINS /ﬁé’iﬂ’ﬂ’%»u&f@&zo '

ily as they descend into disharmony
the death of their patriarch. The
of the film refers to the old Chinese
tradition of burning paper offerings for
their deceased loved ones. This short film
is a eulo is colourful art form that
> isfa ‘_i:l_isa il _.in’Singapore’s modern
'~ society. - i ’

SINGAPORE SHORTS 3otk 22T

Paper House is a short fllm set against
backdrop of a traditional sefur
and its customs. The film

SOUL 37

2016/ 20 min / PG / Cantonese,
15 hinese subtitles P EZF%H

T E{EHJoann Wong Jia Yan

HEEASLous B—AFBLIMEFREE. & (g appease his daughter. Unfortunately, he
BEz)Laotl, HA=BEERER. SMEN  meets with a fatal car accident and while in
BEBAINN, REMEREEENRIE37",  transition to the netherworld, he makes a
@RI LU EFRE B ZIL&E—E. TR RE  deal to bring in Soul 37, a fugitive soul on
37 RRMBFRNNES. the run, in exchange to see his daughter for
the final time. It turns out that Soul 37 is
actually Louis’ estranged father whom he
has not seen in many years.

The short film about estranged family
relationships follows the story of Louis, a taxi
driver and single parent who has been trying
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SCFF2017 is proud to present Rest
Classics, a  programme  seg
dedicated to_.tHe;,_-‘screenin.g of cla
Chinese films that have been digita
restored for 'pr'e"se_"_-ﬁ\}a.tion ~as well
optimal presentation in:-today’s di
cinema. With curatorial advice “an
logistics support from the Hong Kong
Film Archives and Taiwan Film Institute,
we have chosen six recently restored
classic titles: These include The Secret,
which is the debut feature film of Hong
Kong New Wave director Ann Hui, Edward
Yang’s seminal Taiwan New Cinema
Masterpiece A Brighter Summer Day,
as well as Love And Duty: the 1930’s
Shanghai silent film classic starring screen \
goddess Ruan Lingyu, a film that was
previously thought to be lost for many
years. We are happy to select Love And

Duty as our Closing Film for SCFF2017

in order to highlight the importance and
relevance of the preservation, restoration,

and promotion of the cultural heritage of
Chinese Cinema and its lasting influence

on both filmmaking and film culture for

many generations to come.

B & f

Programme Partner

B MK etz

Taipei Representative Office in Singapore

RESTORED CLASSICS 72852 4

Q EESERAR QN TaiwanFiim*

long Kong Film Archive
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AT RAS

&% Taiwan / 1991 / 237 min / NC16 -Some Coarse Language ¥ EAES /
Mandarin #£1& /English and Chinese subtitles FEF%

42

5% Director: 1388 Edward Yang

-

F® Cast: 3K7E Chang Chen ###1a Lisa Yang 5k E#E Chang Kuo-chu

1960%F, HAERNBEBRESZS T
B BBEER, NS 1N, I T NN
#H5), WwENEAVERIRNAE" S P AE"
%S, HBEMAEERSSZRERN /NG, AL
IBERERRENER, AR itNiRESE
EHTH S E A

FEEIB0OFAN THRAASBEREZHRIEZ
&, MEEERMHEN ALECC i Em, B
B1961 FRIRAMNEPVEERSE LUEH
AR RK, BIREERAE, ENBIRMTS
EfRRHREET, aEMELBRLSAE, #H
BEFNEGRER, FN14%5. PERBEHK
B, BEERZRSERRKNEDIE, RIGE
ERNRH|, TAMES.

429244 Z F4. RESTORED CLASSICS

Set in the early sixties in Taiwan, A Brighter
Summer Day is based on the true story. of
a crime that rocked the nation. This epic
centres on the gradual, inexorable fall of a
young teenager from innocence to juvenile
delinquency, and is set against a simmering
backdrop of restless youth, rock and q_oll
and political turmoil. Coinciding with the
tenth year anniversary since director Edward
Yang's passing, the film was digitally restored
and released in Taiwan cinemas in 2016.



IMMORTAL STORY

FH#Hong Kong / 1986 / 95min / NC16 - Some Drug Use

L6 I F B E /Mandarin 421/
English and Chinese subtitles PHEF%
$®: B YonFan

F3&: KX FESylvia Chang 3 0LfRE Tsurami Shingo #)EYao Wei

HETIN—RMRFR, BEKER (KXE)
BEMEEEEFRIRT HIESKHN (BILR
). EHEANIRP, RATHNEXRR T+
FRIN—BRTIATEANEE, BRUXRER
BREEA= (P ZEERNXR, ME=
PR A T ZRMER LR BRNER. (8
LEYROASENR R PRERR&ZFEN
—8, HPBZBHONRUT, AEKRESR
WZEANT, ARSERFENTE, BEK
58FZENAR. LEAKXEEARTH
RMFEENLERMENRL, BEBEAE
RRE URERBHIESNER DI,
Pk B8 E BB 2 52 E X R RHI S A
. EAMMCB LEINRE/LFLEMBEL
FRAR, FRAEmE AL, TRMETAE
A FHIHTER.

EETIEE S PEEERR
35th Golden Horse Awards: Jury Grand Prize

HEomAL BT

BAEEARIES RS

Celebrated photographerand
Fan (Bishonen, Peony Pavilion,
directs the sumptuous dra
Story. Mei Ling (Sylvia Chang) i
born woman who lives her lj
on others. Unrealistic and
refuses to face reality even
in front of her. Mei Ling mee
(Tsurami Shingo), and the t
their love ends when Chu

named Pak Lan (Yao Wei), who makes every
decision for her. As the years pass, the
relationship becomes one of ill fortune, and
possibly even tragedy. Immortal Story, one
of Yon Fan's most beautiful and acclaimed
films, was digitally restored”in 2016 in
celebration of its tenth year am\versary.

1st Taipei Film Festival:
Best Art Direction, g
'
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LOVE IN CHILLY

01min/PG13 - Some Violence £
E13 glish and Chinese subtitles F&EF %
—E'r“ﬁ Director: PR R Chen Chun-liang
F3% Cast: =3k Liu Shang-chien R %% Feng Fei-fei {25 Liang Hsiu-shen

MBEZRARFIIMZNTE, KFEARIREREAR
BUFAMEMIZIHEERIE, FEHFZIMNEITHE
R T B ARAENILFRER, ERERNS
= 5SFEREMNKR WS, A, fH5EE
KEEEMIZHEIL Mt E £ T RIMNF=. i
ERE, BIERBEEME, EEMRRRLE
B, RS KRABRUMRIRRE S = &Raata
I, EIERFIANRR, F= R mRFIEA
EALEA, %8R, HLEENIRS 2 EHE
TFE, BRRARERFEEZER FZENK
EMENER, EALNRRR, ZOARETH
KRHESIE?
ARRANASEBFRE"R T RBALLAF,
ERRRESRIVBNNZREZME, EROER
HelH RRNERBENT H. XNZEBHNERE
BRB T M ARRMBER, FPERZADONEE
BEERNTERIWETE). KT
EMEM, RBAE—EF, RXABKRITE
WAE, AEERBFROLLL(ER)EUEE,
B CHVIRAFAR

One of Taiwan's legendary singers, the
late songstress Feng Fei-fei made her

ME AR DA RIS R

silver-screen debut in 1979 in this wartime
romantic melodrama set in the mountains
of Yilan during the final days of World War
Il. Young and free-spirited Shiow-lan (Feng)
falls in love at first sight with Charng-rong,
a worker at her father's lumber mill. She
likes to sing, he likes to write music. With
their parents’ approval, the two decide to
get married but their plans are thwarted
by Japanese lieutenant Yokoyama who
has set his eyes on Shiow-lan. Yokoyama
drafts Charng-rong and sends him to war in
Southeast Asia where almost certain death
awaits. The movie was one of the few literary
and artistic films by Chen Chun-liang. It was
also the first movie that was restored by the
Taiwan Film Institute via public fundraising in
Taiwan. Although the movie had the icing of
a melodramatic story on the outside, its core
was full of patriotic passion against Taiwan'’s
colonial master Japan. Popular songs in the
movie sung by Feng Fei-fei include the title
song Love in Chilly Spring and How Can
There Be Flowers Without Soil.

16th Golden Horse Award Ceremony: Best Feature Film

AR

NBIRAEBEA LI FE.

RAESEARB

16th Golden Horse Award Ceremony: Nominated for Best Actor,
Best Supporting Actress, Best Cinematography, Best Art Design, Best Movie Interlude
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THE SECRET

1_"

. ‘f_‘p

i

& Hong Kong / 1979 / 85 min /Rating TBA /

Cantonese J" ZR1& /English and Chinese subtitles
RRFE

R

S&Director: ¥FERAEANN Hui
F3HCast: FHEEAlex Man
B HEZ Angie Chiu Nga-chi 3R % Z Sylvia Chang

#>a8Tsui Siu-keung Z=E5R Lee Hye-sook

FRERBEENE—&, HEEBRRLUNEE

HEFEE, BHTRERENEELR. =/
THAAH, BHBLRAEXR, RFENENX
BEXR BRETEH, ATEERMEENR
B Ao HEIFREIX USRT AN MM
AT, —MNFER—IED, SO8FE e
MEHERIR, FRNKEEFANRRIETR
TEARE, MANGRRR —EE R, N
TERRENNEEN, ENNERMNE, =

BN T EAZEOEE FRREE, B85
HRHRARNKBMER. HERFREIE

§), FETANEERITRE. RINES. BS
&, AT, #F5IH, R EAEZILES
AN TZOIE, HEERERELEFTHNGEHR
Bl%, BRItIERM: SMRAMMAEHIEL, FH
B, KANENR, SEMKRK, "2
18

=]
/D\TE_

It is abundantly clear watching The Secret,
Ann Hui's debut feature, that the director
had mastered the film medium from
day one. Hui, who went on to become
a monumental figure of Hong Kong
cinema, skilfully utilises the dynamics of
the Hollywood suspense genre to tell a
decidedly local tale. The story takes off
from a horrific crime inspired by a real-

- ‘

life incident, turning sensational headlines
into a mapping of social and psychological
currents. The script bysdoyce Chan, who
had penned some of the'most noteworthy
projects by Hong Kong New Wavers dating
back to their television years, is informed
perceptively by a woman's sensibility at
once intelligent and compassionate. It
also site-specifically sets the story in Hong
Kong Island’s Western District, effectively.
using neighbourhood landscapes
dramatic ends. After the premiere of this
restored version in Hong Kong in March
2017, the film will be screened at SCFF
for the first time since the film's initial
theatrical run thirty-eight years ago.

2
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22nd Golden Horse Awards:
Best Actor, Best Film Music

429244 Z F4. RESTORED CLASSICS

&7ETaiwan / 1995 / 110min / PG13 - Some Violence
et 2 HEE / Hokkien, Mandarin f@8#&1%, 4£1&/ English
and Chinese subtitles FZEZE

Z3&=Director: FA{=Wan Jen

FECast: M3zLin Yang 58388 Sue Ming-ming

PEZENBORLPTRE, HMEXERKMAREFE
bt, SHRNETHSBETH0F, MFEENSMER
W, THET RN AR, RAmEEFHINR
M, KERERNOHNRK, BEFTRELERBELE &
LEIRLR, HEPANTEN RESERR. BNFH
HIRER, MELNTAE 0 e EA0NE BB,
TERTEEENMMtR. BUARIt.
R BH(BREAE R) D(i’é’—‘/\%?ﬁfﬁ?i%ﬁ@‘—ﬁ HEN A e
B AER, AE—MCEBARERIRE. EEGILH
Ikig thENBES=E. HESHm. ISICSMWKZIE,
PetBEEl. 1= T{Eliﬂj‘IWE(/él‘lﬁkkﬁk?Uwu% |
J& BN R eRW”, N EHL50FERERENNBCE
"‘%%XTH:T‘?OE{‘CJ@%F*BL ENEERE, ELUTM
FE’J%&E, R'AE" 5 TR HERT LSRN E, R
RN ZEAREKH.

As a student, Ko was caught by the police for
attending a clandestine political study group. He
unintentionally betrayed his good friend, causing
his friend’s execution. 30 years later, Ko wants to
find this friend’s grave and apologise. This quest
for forgiveness leads him on an exploration of
the new, modernised Taiwan, where traces of its
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LOVE AND DUTY

a/1931/152min/ PG / Silent movie Bk
5% Director:  NJ3%® BuWan-cang
F3% Cast: Bt E Ruan Ling-yu 4 Jin Yan

HEREEFDHL, BEETAZFEREN., &
BALET, #WEBERINES, TREXGRS
THRFEEAML. FEBHABA, BONRE  history. This 58
Sfefssr, ERTETEARMS, EMIBHE  dlassic melodrams
ET. BMTENLZILFEILREMmSE. FILEAR ss Ruan Lingyt
EE5EXRTFER, BEETHHNT PApAESS Lianhua Film C
AT ZINE B FEBBSTER j ancang. For many

i v believed to have been

)
-

Raised in a strict family, Yang
(played by Ruan Lingyu) falls in |
college student, Li Zu-yi, but sh
her parents’ marital arrangement. Se
years later, she encounters.Li again. This
time she chooses to pursue her true love, the sal
but a harsh reality a L‘%er. The hnal " Interr

blow comes w, n proposes ,

RESTORED CLASSICS 2345404
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Programme Partner

w3 e BHRA&HDA SLAPE

;. *SCAPE Treetop, Level 5, 2 Orchard Link dream it. live it.
BHi/mtE: 2017548298/ F426F

A EE, B, 85T, TER

ERA FEWE

BRSBTS HIT. ADREE.

HHFEE, BEL www.scff.sg IR%.

BATHRISE LB RRAT SR, HKEIDTNHFERRN, MUIBENSREERE
REINTIIE. IR MBRE R ONBRFRERINEE, EXFLERRTRE
MR B AN REIB T LAEER? NI XNARDRESSREZBNIIE? AERS
BEFAT=ZEEIREEMTRESE, (—EHVREEIFFEHT, 2016 hEMBR
REBESX'REMASH FTNFIRELRSRFTER, URAMIRSTT—EK
R SR EREBERIANE R,

SPOTLIGHT ON SCREENWRITING FOR CHINESE CINEMA

Venue: *SCAPE Treetop, Level 5, 2 Orchard Link  Date/Time: 29 April 2017, 2pm
Speakers: Wong Chun, Florence Chan, Ler Jiyuan, Alvin Lee

Moderator: David Lee

The talk will be conducted in Mandarin. Admission is free.

Please register via www.scff.sg

Unlike the Hollywood studio system where a movie has the luxury of hiring several
writers to work on a screenplay, independent filmmakers are usually the screenwriters or
co-writers themselves who started off honing their craft with writing short films. Golden
Horse Best New Director Wong Chun first broke into the filmmaking scene when his
short March 6th, which he co-wrote with his writing partner Florence Chan, won Best
Screenplay at the 2011 Freshwave International Short Film Festival. It would be another
five years until their progress to writing and making their award winning debut feature
film Mad World.

Singaporean writer-director Ler Jiyuan has been writing and directing for television
for many years before he went into short filmmaking in 2016 with The Drum which
was selected in competition at the prestigious Clermont Ferrand Short Film Festival.
Ler's latest short film Paper House, which is making its world premiere at SCFF, is an
adaptation from Dave Chua and Koh Hong Teng’s short comic Paper City.

Alvin Lee is a young Singaporean filmmaker who is currently studying at the Beijing Film
Academy. His latest short film Seed, based on his original screenplay, has won Best New
Director at the 2016 China Short Film Golden Hummingbird Award.

This panel session will focus on the young filmmakers’ varying approaches to the process
and craft of screenwriting as well as their thoughts on the current state of screenwriting
in Chinese Cinema today. y

Related Films B THHXE H:
Mad World(—=&FEB) S FM 8 71) | Paper House(RENSEFM 40 W)
Seed(TFNZIAF M 37 T1)
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BEREUEEH#T. AP RHEFE, HLRwww.scff.sgiRE.

1995 #r N B AAHA (BAR“F ") XA FARS T HRREWNAUREKENA
EABWTH—RAROBULTE R, 2055 " RERBAMEE, FXHE
PENREEABRRE), ERENETE(EHNZREINERTSIHFEITPR
REH—RONABEEE. ERARMIMKEEBEHEEF XN EANERE
BA SEMN2EX20F0FHRRRELAKRRENRSTE, UR(EH_F
)X EFERNR R

ALL IN THE FAMILY - THE HOUSE OF TAN,
IN THE WORDS OF “TUESDAY REPORT"”

Venue: Gallery Theatre, National Museum of Singapore
Date/Time: 30 April 2017, 2pm

Speakers: Chun Guek Lay, Derek Goh Loh Junk
Moderator: Foo Tee Tuan

The talk will be conducted in Mandarin. Admission is free.
Please register via www.scff.sg.

In 1995, Television Corporation of Singapore produced the first episode of “All in
the Family” in the Tuesday Report series featuring enterprises that were handed
down through the generations or were then starting out, including the Tan family,
who are behind the Prime Supermarket chain. The series looked at how these
enterprises maintained close family ties while ensuring commercial successes.
Twenty years on, while some have failed others are thriving and even extended
their reach to include overseas business relations. How have some of these families
faced the many challenges over time? Are family ties still strong? The Mediacorp
Chinese Affairs group and members of the Tan family will share the intricate details
of documenting their story over the years with us.

$13INVd SaDIVL 3saNIHD H #4443
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BREUEEHRT. ANJRE. MHEE, BELMwww.scff.sgiRE.

SRRANRRHFAUREARLSFAENAE, THREHTA. E DEEOR.
ARYBEAEENAREREULENEECS, LHCHNEARFEMNABRARLD
ENER, AEF-ATHUE LEMENRREAN, ELRT EAFNES?
XN AT B BABRZRBHUOENR? N UNEBYAZTRLK
FESTHEREANERNEZFR? PERLCIASRAAEX ZHFENEZE? B
HBE=ZMSRIE. FRENFTZEELR?

FIRST PERSPECTIVE DOCUMENTARY FILMMAKING

Venue: The Arts House

Date/Time: 6 May 2017, 3pm

Speakers: Li Nien-hsiu, Wu Wenguang, Hui See-Wai
Moderator: Foo Tee Tuan

The talk will be conducted in Mandarin. Admission is free.
Please register via www.scff.sg.

The aim of documentaries is to guide the audience in examining issues, especially
those concerned with society, from different angles. However, what happens
when the lens is flipped around, when the observer becomes the observed and
is presented to the audience in the position of the first person narrator? Is such
personal disclosure a documentalist’s necessary method to achieve authenticity in
their craft? Or is the aim to break from the traditional way of documentary film-
making. Let us hear from Directors Li Nien-hsiu (Taiwan), Wu Wenguang (China),
and Hui See-Wai (Hong Kong) who have chosen to focus their camera lens on their
estranged family members and themselves.

Related Films g/ THXEH:

Hebei Taipei;Tit &4L)ZEFM 25 7) | Investigating My Father((AERFENSEFM 26 T1)
Posterist(CERIM) S =F A 28 )

Self-Portrait with Three Women{ BB =N ANSFEFM 29 1)

Small Talk{ B #31ENSEF A 30 ;)
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ENRY). AE, ATLEXEERTAEBO+E, BEALSET —HELERK
NEFKAR(O+E), MBURLENARE, BEAXBERNLTE R EBRINIRE AR
Rk K17, HEBEURBANER, EEFHART AN TFIANKR, HHD
ARERYFNTE. MINFEEBETRREZEFIMSENRER, kKBS
HEFARFRD ZMITARUAMOFRBEATALERFNOE, URF M
ZEIMNR ST E!

WHEN MINGE MEETS XINYAO

Venue: National Museum Gallery Theatre e
Date/Time: 7 May 2017, 2pm »

Speakers: Eva Tang and Hou Chi-jan

The talk will be conducted in Mandarin. Admission is free. v ‘
Please register via www.scff.sg. " &

In 2015/2016, coinciding with SG50, filmmaker Eva Tang produced The Songs We
Sang, a production supported by the National Heritage Board, which was soon
to become the most representative documentary about the Singapore Chinese
folk song movement popularly known as Xinyao (#7i%). In the course of the same
year of 2016, acclaimed Taiwanese director Hou Chi-jan made the feature length
documentary film Ode To Time to celebrate the 40th year anniversary of the birth of
Taiwan's Chinese folk song movement known as Minge (R#). Both films trace the
history of the music movements over the years which in many ways reflected both
nations’ social milieu and cultural development at a variety of times. Singapore'’s
Xinyao movement also found its early influence in the pioneers of Taiwan's Minge
movement. Owing to SCFF, we are proud to host the two directors from Taiwan
and Singapore in order to interact in a face-to-face dialogue, so that they may share
their experiences and thoughts in documenting the history and cultural legacy of
Minge and Xinyao.

*The dialogue will be after the screening of The Songs We Sang and will precede the
screening of Ode to Time.

Related Films BEHHEXE F:
The Songs We Sang(#/ T &HIFNZHFM 32 51) | Ode to Time(m+ENSEAFM 27 77)

S1aNvd SaDNVLasaNiHd E #4643
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Pﬁ* %;ﬁ FLORENCE CHAN

FREBHT, 2010 EEFEBUMHAZUEE AT, FBBEBEZR,
2012 FRREABAREZXZREMRMLEEM. REFERER(=AN
BYRIEZ$49 BLIEREWEER, HREET/\BESRIER
EEHUEER(IFVARFASR, #R#2011-EHIMERE QT HRER
A, BEBRETEATEARELN;, ARAEClermont-Ferrand
MERTRABZINGEMREATERSET HTEEEREETH. &
EeMNERRELEERTYESRE. HRH#ABETIMNERETIE,
BAERE. EXER. XTESESHESREIARN. 2014 F, REIFER(
—REB)REEABYARESRUEETBENNE—F "EBRIEE
Fitkly, REPITH, BRI K. SE5F. SHRREAERER, K
BESIEEILSIR=-TRE, HEIFRENSRE(EH) REEXERA
(TR A INRI, BFBITEE(—REANEE23 BEBBRITLE
SRERSFERERRBIX.

Florence Chan graduated from the School of Creative Media at Hong Kong City University in 2011,

majoring in Cinematic Arts, and got a Master's degree from the University of Hong Kong studying
Literary and Cultural Studies. She wrote the screenplay of the short film 6th March, which was nominated
for Best Short Film at the 49th Golden Horse Awards, and won the top prize at the IFVA Competition
(Open Section), and has also won accolades from international film festivals around the world. In late
2014, her screenplay ‘Mad World' became one of three films to be selected into the First Feature
Film Initiative’ by Create Hong Kong, and the Film Development Fund of Hong Kong. Mad World has
subsequently been nominated for three Golden Horse Awards, and won Best New Director, and Best
Supporting Actress. Recently, Chan has also won the Best Screenwriter award at the 23rd Hong Kong
Film Critics Society Awards.

-
CHUN GUEK LAY %’ )ﬂ Mm

ElEEXERRFMNAZRDTAREER, EMIMFEREL ST
1BE, 1989FMABMITLY, HFEEESFHRENTRMERND L.
EMFRE(AEARR)H, ARAREGRENEZEEIFA. NIRERENRNS
RE. MACERNVERS(EH ZRE) G, ARFEAXTHEMLD R
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After obtaining her degree in Communication Studies at the University of
Texas at Austen, Chun worked as a Chinese news reporter before becoming
a news anchor in 1989. Chun has won ﬂvev_Best Current Affairs Host awards,

and four Best Current Affairs Report awards at the annual Singapore Star
Awards. She is the current host of Channel 8's Focus, and producer for
Tuesday Report.
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Derek Goh is a Senior Editor with MediaCorp Chinese Current Affairs programme
Tuesday Report. He has been in TV media for the past 26 years and started off from Chinese Drama
production. In 2001, he became producer for the live Chinese Breakfast programme Good Morning

Singapore. In 2007 he joined the Tuesday Report team, making human issues related documentary.
From 2008 onwards, his works In The Face Of Death—Disfigured Women 2008, 3 Days 2 nights—
Geylang and Little India 2010 and Applaud to Life—Majie 2012, won him three Stars Awards for
Best Info-ED programme. Derek’s documentaries Extraordinary people—Hospice Volunteers 2009, 3
Days and 2 nights ---Geylang and Little India 2010 and Applaud to Life-- Majie 2012, also won him
three MediaCorp News Award for Feature Story of the Year. In 2014, MediaCorp News awarded him
Journalist of the Year. His documentaries Applaud to Life ---Majie 2013 and A Taste of Life ---Ex Convicts

Contribution 2016, were both honored by Germany’s World Media Festival for Best Documentary Silver
Award.
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After earning an MA from the Department of Radio & Television at National Chengchi University, Hou
Chi-jan now works as a film director, scriptwriter and writer. His works often convey his reflection on

time and memories. His career in film began with his first short, Stardust 15749001, which won the
Grand Prize at the 2003 Taipei Film Festival. In 2005, My 747, a poetic account of the scooter which
accompanied Hou for years, won the Asian New Force Award at the IFVA in Hong Kong. In the same
year, his documentary feature, Taiwan Black Movies, which rediscovers and re-defines “social realism”
in the late 1970s Taiwanese cinema was presented at the Tokyo, Busan, and Rotterdam Film Festivals
and was nominated for Best Documentary at the Golden Horse Awards. In 2010, Hou made his feature
debut, One Day, which was followed by When a Wolf Falls in Love with a Sheep in 2012. In 2015, he
returned to documentary. The Poetries from the Bookstores, a 40-episode series, was highly acclaimed !
in all Chinese-speaking territories. Ode to Time is Hou's latest feature-length documentary.
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Hui See-Wai was born and raised in Hong Kong. He graduated from the
University of Toronto in 1995. From 2000-2013, he owned and operated
an internet company in Hong Kong and a restaurant chain in Beijing. He
joined Hui's Film and began film conservation and digital restoration in
2014. In 2015, he produced Inside Hui’s Comedy -- a documentary about
the legendary Hui Brothers. In 2016 he directed The Posterist. His father is
comedian Mr Michael Hui.
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Alvin Lee is a filmmaker and currently studying in the prestigious Beijing

Film Academy, Bachelors in Film Directing programme. At 25, Lee’s short

films have already won top awards at various film festivals. Lee is also a
scholar under the Singapore Media Development Authority’s Media
Education Scheme (Film). His previous short film Bon Voyage won Best
Director and Best Sound at the 6th Singapore Short Film Awards. Recently
his latest short film Seed won Best New Director at 2016 China Short Film
Golden Hummingbird Award.
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Annalee Lee Miao Wen is an enthusiastic filmmaker who desires to use media
for a greater impact on the world. Graduated with a diploma in Digital Film &
Television at Temasek Design School — she has dedicated the past several years \\,!

to practice and improve in her expertise, picking up different skills along the way. -\'_ ;
Her motto she lives with is that Attitude is a little thing that makes a big difference.
T
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Ler Jiyuan is a director based in Singapore experienced in telling stories across
multiple formats. His diverse portfolio ranges from brand videos, commercials,
TV dramas, Telemovies, to music videos and short films. He is the director of
the acclaimed Telemovie Gone Case, based on the award-winning novel by
Dave Chua and the writer-director of Telemovie The Love Machine, which was
nominated for five awards at the 2016 Asian Television Awards. Other projects for
TV include Channel 5 high-profile drama serials Fiends and Foes, Code of Law,
The Pupil, In Cold Blood, Perfect Deception, Confessions of Crime, Anything
Goes, and Zero Calling. Ler is also one of the founders of the film production

company birdmandog. Recent projects include short film The Drum, which is in
competition at the 2017 Clermont Ferrand Short Film Festival, and short film
Paper House, which will have its world premiere in the Singapore Chinese Film
Festival 2017.
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Li Nien-Hsiu started filming her father’s incredible life story: Hebei, Taipei
%, since the year of 2000, for 15 years...Nien-Hsiu’s short film: Rush, a creative
combination of experimental film and documentary, was nominated
for Tel Aviv International Student Film Festival Awards and Golden Stalk
it Awards. She also edited many documentaries and drama films including:
B Go Grandriders!, Young at Heart: Grandma Cheerleaders, and Partners In
Crime. Nien-Hsiu was nominated for the 47th Golden Horse Awards for
Film Editing for: Hip-Hop Storm. She also started her second career as a
screenwriter, and worked on the movie: Touch of the Light as both a writer
and an editor.
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Eva Tang graduated with a Masters in directing from the The National Film & £

Television School, UK. Her short films have been screened in Venice, Rotterdam, National Gallery of
Art (USA) etc. Eva was selected for the 2009 Berlinale Talents, 2010 Torino FilmLab, and 2010 Taipei
Golden Horse Film Academy. She co-directed two well-loved documentaries Old Places (2010) and
Old Romances (2012) that reminisce the disappearing memories in Singapore which have set trend for
heritage documentation and have created a huge following. She recently completed her debut feature
documentary The Songs We Sang, which premiered at the 26th Singapore International Film Festival
presented by The Esplanade Theatre. It is hailed by The Straits Times as one of the best movies in 2015.
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Wang graduated with'an MA in Playwriting and Script Development from Exeter
University, UK. Since 2009, Wang was an important member in the literary
documentary series of Taiwan, The Inspired Island. Her first feature-length
documentary, River Without Banks, was released on cinema in Taiwan in 2014.
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Wong Chun graduated from the School of Creative Media at Hong Kong City

University in 2011, majoring in Cinematic Arts. His work 6th March was nominated
for Best Short Film at the 49th Golden Horse Awards, and won the top prize at the
IFVA Competition (Open Section), and has also won accolades from international
film festivals around the world. In late 2014, Mad World became one of three
films to be selected into the First Feature Film Initiative by Create Hong Kong,
and the Film Development Fund of Hong Kong. Mad World is Wong's directorial
debut, which stars Shawn Yue, Eric Tsang, Elaine Jin, and Charmaine Fong. Mad
World has subsequently been nominated for three Golden Horse Awards, and
won Best New Director, and Best Supporting Actress. Recently, Wong has also
won the Best Director award at the 23rd Hong Kong Film Critics Society Awards.
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. In the year of 1996, Joann Nicolette Wong was born in sunny Singapore.
!__ Graduated with'a diploma in Digital Film & Television at Temasek Design
School — it is an institution that challenged her creativity and skillsets as
a filmmaker. Her love for filmmaking dates back to the days she crafted
stories in her ratty notebook during recess periods. Lives of the people we

encounter are the most bountiful source of stories of which Joann draws

/

inspiration for her stories from. She aspires to inspire and invoke positive
energy wherever she goes with films she produces that speak to the heart.
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Stanley Xu Ruiyang is a filmmaker from Singapore. Drawing inspirations from his observations of
everyday life, he hopes to explore and capture the nuances of the human condition using moving
images. In 2015, he directed his first proper short film BLK 401 for the ciNE&5 Ill short film competition.
It was awarded the Best Editing award for the student category, as well as nominee for other categories
including Best Film and Audience Favourite. The film was also mentioned by Defence Minister Dr Eng
Ng Hen on his Facebook as one of his favourite film among the ciNE65 entries that year. Soon after, he
directed two more films, Mother, and Lullaby. Mother was part of the Temasek 20/20 Short Film Project
in collaboration with mm2 entertainment, which premiered at the 20th Vancouver Asian Film Festival
and was selected to compete at the 22nd Caminhos Film Festival in Portugal. Lullaby was made as part
of his school project in collaboration with Honour Singapore. The film toured several international film
festivals, including the 36th Hawaii International Film Festival, and was also selected to compete at the
4th SalaMindanaw Asian Film Festival.
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Wu was born in south-western China’s Yunnan province in 1956. After graduating
from high school in 1974, Wu was send to the countryside, where he worked as
farmer for four years. Between 1978 and 1982, he studied Chinese Literature in Yunnan University. After
the University, Wu worked as a teach at a junior high school for three years, and later, he worked in the
television as a journalist for four years. Wu moved to Beijing in 1988 to be an independent documentary
filmmaker, freelance writer and creator and producer of dance/theatre. In 2005, Wu founded the Village
Documentary Project, and in 2010, the Folk Memory Project.
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Zhu Houren is a veteran actor in Singapore who has starred in local television
dramas like the Unbeatables and the Wok of Life for the past 3 decades. He was
awarded the Star Awards’ Best Supporting Actor in 2010 for his memorable role
as a dementia stricken retired constable. Besides his work on the screen, he is

also a producer and have produced both TV content and feature films.
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Centre for Chinese Studies, Singapore University of Social Sciences
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The Centre for Chinese Studies, Singapore
University of Social Sciences (CCS@SUSS) aims
to raise the awareness and understanding of the
Chinese language, culture and contemporary

Chinese society through its programmes,
courses, research, publications and events/
activities. Within the University itself, CCS@
SUSS will serve as a one-stop resource centre
that monitors recent trends and developments
in the wider Chinese-speaking world. This
will allow the University to make necessary
adjustments to its curriculum and academic
activities, and keep it at the forefront of the

field.

In addition to managing Chinese graduate
programmes and conducting research, the
Centre also explores the theme of Cultural
China through various events and activities,
including seminars, public lectures and film
festivals. The SUSS Cultural China Public
Lecture (co-organised with Lianhe Zaobao and
Business China) and The Singapore Chinese
Film Festival (co-organised with Singapore Film
Society) are both annual features at the Centre.

The broad concept of Cultural China also guides
publication of SUSS Humanities Series and Chinese
Enterprises and Communities Monograph
Series, launched in November 2012 and
October 2014 respectively.

ek & B4

A+%EE, FMEBFHEBOERIIR
REE. BERITH. XMEURFRNE—
BEEBERAE BREY. HREEEH
NERENEEREXR. sEXR. B
BT UM MKEEREY T, fMNKEY
MEBNREBIEBEMREEN—NERRER
FANENRE, LHEZAREBXMBR
AT UMEE RN B

For over fifty years, the Singapore Film Society

(SFS) has collaborated with a wide range of
partners from theatrical distribution, diplomatic

Singapore Film Society

missions, academic and cultural institutions
to present the best of international cinema in
Singapore. SFS is renowned and popular for its
leading-edge programming and organizational
skills in film festival management and
marketing. Some of our key events include the
annual European Union Film Festival, Animation
Nation Festival, Japanese Film Festival and the
Singapore Chinese Film Festival. The mission
statement of the Singapore Film Society has
been to promote film appreciation as art and
entertainment, as we hope to bridge the gap
between art house cinema and the commercial
film industry.
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