Issue #10-The Order of Things
(a non-foreword to our non-
Cartography)

“Well Gentleman, isn’t it time again we get
started?” It’s Sessions again, always the one
ready to bang the gavel.

We merge around the table, gathering around
it like its a greek temple or large rock. I
put down my glass as I find a seat. “Where
we'’'re going, we don’t need no stinkin’ maps,”
a smart comment from the stupid one with
glasses. Why is it that I always end up sit-
ting next to the dumb ones? Its 3.30 pm and
I'm proudly on my fourth bourbon; the way I
like ‘em— on the rocks. I like being drunk in
this crowd of losers. I feign to look at my
reflection on the cubes of slowly melting ice,
then savor a sip as the bite of the drink cuts
through the pep squad laughter in the room. I
can’t deal with this group-think bullshit.

“The law is the law, gentleman, and in this
case there is none..” Now that we’ve found our
seats, Sessions is really getting started,
knocking a bunch of documents out of his ma-
nila folder, “..and so therefore we will have
neither done anything wrong, nor has POTUS
abnegated any treaties.” Justice now sits down
at the table and positions his chair. Nervous
as always, he massages the end of the armrest
“This blessed chair,” he curses while running
his right finger over its inside carved wooden
art. He continues, “..so there is truly nothing
for us to worry about from California or the
Chinese.”

Not wanting to acknowledge that this was my
worry in the first place but needing to ac-
knowledge it, I look up from my glass and
quickly nod in agreement, but quickly tuck

my head down before Stupid catches me. Stu-
pid wasn’t as clear as those of us who knew

to ditch it. “The regulatory object is so

dull it won’t cut hot butter and so its handy
as sliced bread. Its toothless, and keeps an
easy relation between the administration and
the companies..” he argued last week. I never
give a damn about what he thinks of me, I just
don’t want him to think I batted an eye over
China or Germany, or the Banks for that mat-
ter. I clear my throat ready to speak, but
just like that, Stupid chimes in, “I’1l1l have
my boys at Livermore put out a statement about
carbon sequestration and calm those nervous
nellies.”

Quickly annoyed by his taking us off track, I
trace my fingers around the damp sides of my
tumbler, puddling moisture at its base. All
the clowns in the room are beginning to bray,
“Sounds like a good strategy. I’'ll get my team
to draft a performance plan and game out me-
dia response.” I lift up my glass and notice
the complete circle of water that’s been left

on the table. Ignoring the political teams’
horse-shit, I'm drawn into the cup’s moisture;
so with my other elbow on the table, I raise
the glass raise with that hand and draw a few
horizontal and verticals, making an orthogo-
nal globe from the condensation on the table.
Nope, this doesn’t make any sense. I gently
place the glass down again, not wanting yet to
draw attention to myself. I imagine there’ll
be an approximate map of the USA filling up the
trailing liquid when I 1lift the glass again.
But no luck, there’s just a pool of condensa-
tion loosely hugging the circumference with
other water droplets set wherever within. Oh!
I've got it now.

“Enough of this heehaw.” I play it a little
country to stop the hicks in the room. “I
think most of you are misinterpreting what
Justice has said.” I 1lift an eye to Sessions,
who gives me his elfish wink. He likes where
I'm going. “POTUS can do what he wants here,
and I think we all agree..” I give Stupid a
sharp quick glance, “...I think we all agree
that even hinting that there is something to
regulate here— that there is even a problem,
goes against national interests. As long as
Justice has signaled, as he has, that there
are no competing interests; its best to ditch
this regulatory farce in order to pursue the
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full development of our gas and oil sector.
Our friends have shown that they’re ready to
deal with the profits of such an effort— this is
the only ethical question we should have on
our table right now— are we ready to be strong
or not. The multinationals will scream and
shout about the globe, but fuck ‘em and their
leveraged interests. An activist POTUS like
ours can do what he wants to do.”

I dab my finger again into the straight line

I have unconsciously drawn from the condensa-

tion. On one side I place their interests. On

the other side I place our desires and our ca-
pacity to achieve them. I get up, not inter-

ested in how the hicks respond. I make for the
door and the hallway beyond to look for anoth-
er glass of bourbon. One of the staff is wait-

ing for me, botk in hand, as he should be.

With the responses to our open-call climate
art submission released in December 2015, this
10th issue of the Aesthetics & Protest had
intended to cartographically map ecologies we
imagined resting between real and ideational
contexts that propel individual creation (tec-
tonics), the how of the relational flows these
creations impel (humors), and the concepts and
object’s orienting ideals (totems).

After reflection, We ditched the mapping as

an overdetermined objectification of knowl-
edge. Instead we decided to portray the non-
cartographic nature of being in the world in
relation to its representation. Life exceeds
itself. A project in general response to the
total relations of climate change has no par-
ticular oriention to map— they’re only partic-
ularly situated points of being with
potential.

Thought is everywhere and in every way, but
particular, and this Climate Issue begs to un-
derstand this. Our initial curatorial mapping
suggested that by abstraction alone we are ca-
pable of understanding the world- and in un-
derstanding, we are capable of moving it. This
isn’t true.

It’s high time that artistic knowledge recog-
nizes that composition is ideationally con-
tingent to itself: that sets of knowledge are

translatable not only by what they describe,
but also by what they ultimately intend.

Our non-cartography recognizes ours as a gen-
eral interrogation, and balances the sugges-
tion that everything can be rearranged with
the fact that particular ends are expressions
of means. Our non-cartography runs against the
notion that there’s a universal ways to work
things out. Things need to work themselves
out, with help from others. Taking ultimate
inspiration from Irigaray, Silvia Wynter and
Ferreira da Silva, we have rather decided to
let the card of our own universal genius fall
away, and to suggest ways besides a totalizing
cartography that eclipsing everything with its
facade of showing what it knows.




A. Totemic Logic
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B. Chart of the Humors

arrange everything.

sue overlooks the discourse, measurements,

chuthulucene, etc. Rather, its curatorial

suggested by what will be undone and remade
in this scenario.

Our approach has three basic precepts:

formation and rupture of human and non human
routines— whether or not science and govern-
ment recognize them. Life makes do, however.

2) These ruptures will demand yet unknowable
reorganizations of the ways of being and re-
lating in and to the world.

3) The responses to power’s unequal ethic
that have been discussed in this journal

Climate Change will sensibly re-

On the fact of a changing climate, this is-
judgements of the anthropocene, capitalocene,

work begins by squarely encountering the nec-
essary reorganization of life’s relationality

1) The changing climate appears in the trans-

Throughout this non-map, these points of interest =
suggest

tectonics (C) are the economic, conceptual, geographical (etc)
contexts that whatever project is imbedded within.

humors (B) refer to how, the technical ways in which things
emotionally and physically engage and facilitate relation.

totems (A) refers to the what both the idea and the object that
communicates it inspires to be (they may differ).

Note: Though the numbers in these graphs seem to refer to

particualr artistic projects to the right and on the following pages,

they are just randomly selected nummbers. Readers are invited
to map where for themselves how each project relates to these
cartographic concepts.

C. Tectonic Mapping

since our inception (of capitalism, racisms,
sexisms, etc..) continue with more specific
detail, despite this unknowable future.

Between propositions 2 and 3 appears a way
that relations shouldn’t be considered; pro-
methean and accelerationist re-organizations
attendant to capitalistist/state-socialist
social reproduction ignores organizational
ethics that build human capacities besides
accumulation and strict bio-social regimenta-
tion. Other human futures are possible be-
sides strict order and production. We look
to each submitted project to the extent that
they facilitate such transformations.

These precepts underly our curatorial choice
to neither order nor prioritize any open-
call submission. We trust people’s knowledge
within particular contexts and situations to
recognize appropriate techniques and ways to
humanly their relations (until they can’t).
After blaming capital, this issue affirms that

meaningful cartographies are elsewhere and
best understood in commited engagement with
actually caring.

Submissions are hand-written to demonstrate
the thought regarding context, intended mean-
ing or use, mediatic afterlife as idea and
form, that each project editorially recieved.

Our lack of presentational order isn’t a re-
treat from what'’s been understood as ‘uni-
versal’ concepts like “human rights” and
“economic justice” that often order things.
But, inspired by Denise Ferreira da Silva

we want this issue to instigate conceptual
praxis that thinks differently about questions
that seem to have universal answers; West-
ern modernity’s particular logic of universal
equivalence of value has gotten us into this
mess, there must be another way out. We hope
to demonstrate this by showing consideration
for each project’s particularity instead of
judging what fits where and what doesn’t.
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20. Alex MurpiN ~One Day All this will Bé Figipg ~— Hi Iperton,Wiishire, UK

wWww-a- edge;. or‘g-t}k
As a growing poplafion réqUires inoré jmufm-’ and mgee energy fosustain fseff. oor project is a futore modal

Fm thot addresses The situation fhaf cun be it aded wds new towns, one it weade a!oajﬂcgaye.s & pertye ﬂmscyﬁ the
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hope Thot There 1s a future J\y&m‘a/ afwuu/ry.n'dfe and houses f&d‘mj&f Be sustenabla, o perhaps
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www, 8Copracticurm .com . .
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& educators frusfeated by The lintotrons inherent fo tradifione/ leacaing envicosmenls 4 f-‘om’e;’ f;bm/ artishie frame -

works  Eco Practicum s a school for ecoloqical fa: fee, bro‘afj mgthe gop between /fqrn;'.y & cultivatioe a
gee aration of leaders me/.«hij ,«;;..mj;y sc/m‘ir‘onx # svustamable regional 4&(!6/90#«1‘. We offer Pregramsfron
one~da wor{u.sbo‘oc o monfh ‘fwy.’merm‘aas- fhat connect 9’:«7 aclulls fo e roost innovative /pn;}ml_f um’c/;t&.: Ave
trpects workung of the intersection of environment, social and econemic /.lliﬁ'ce Me foke a..rjwtems-/eve/ approach Ao
o benealh ,cwﬁace meanings and dominant myths and expose The foot cawuses and (deelsqres M,é, ag ovr
Jy_{fﬂ‘ QOur progra mS leavé par?‘r‘c ::.DAM K /MSSJ?M?"Q ' M.s/wred and /mmq@rua/, with new comrmunifies 7{’},“, s,

connecthions tnha 7‘}3/:/, and béﬂef,orepafm/ o make an z‘m/)ac;‘:

24 HowoRs CLASS; Arr, AcTwN b Tig Environ Mgnr @ the Unitversityof Uran -/Gfb;'..k‘. Reconnect Kejuvenate

64‘-TA4KECIW,UTAH .c‘lf’# : ﬁ%urf‘,arﬁ“fqh,ga’aoﬁﬂ y/hufﬁ f-o” Mf‘fdﬂ - f;ﬂdn
ombecd /new-covrse-e Zﬁu—u-oﬁ-o:‘_bn?B?BﬁS.Afm? 7 / “

The Class created o Socially engaged arf event to spread awareness of envivon mental (csues in the
St Laka Vo lley . Using e c/cj carclboard'signs mthe shape of Bk with images of air, water, nedure
#h "f stvod on corners Ze]m fécstcﬁb-\.f, bo, o CamPus and mfhe ¢ 5‘7, on lar f{bay 2005 anel Zggja/ o
for chan &‘/‘““/d’?{""e ﬂ? carals il Hhe same image on e froat o The ‘ﬂ’*{"“"‘//fnb’ Ao Aherr

passed oat pos/e
Websife' onfhe back, The “website They (veafe) provides addlfrons) mfl sn ain, wales, andnatureas o Jresen om

for /;tﬁﬁ-y. Zhis meludes maps wfécq’ watersheds, ma,’)squar&.i Mjc//é;ﬁ?&é. and lLaks o enm‘ronmew‘a/arjs.
25 TeresaBorasine Give a SI'Ht - Paris, Jatrins the 2015 Clinate Summit (6‘57,021)

’ g www.give ashit. nv .
Give a shit allows particépants ty endorce the message that Po»/;‘A‘(,‘a,,s are wiping Pheir ass wuth fhe (Clinate J
scionee - ?iwuj.ﬁ the website P people can send relle Zo thair most unce ve pol e ian. Dirs

PPt p2, e pans
smisohed huicledsof asse rolle nsiole Pl co afictnce, and placis Hem o Ha fuite w300 2 Lelgade ol e,

26 Wendy Wischer EscopingGravity20lS Screened overseverol weeks @ Sereenin g Room
- Gmwww-weocf w:'sjencm ‘Cn;&rfdfa::m hﬂﬁsafvt'mo,cmﬂsglﬁgqq'g‘ Miami Florida

ping Granty consishs of video ONTC fwo prles of man-made rocks . One sithog on
other .Sn.s/oemig/ d'!?‘ed'fy abover# f;?xfeaém,ﬂcj raﬁr«sa&m,‘w or Ma/nmrk—m,& ,o&/:io;::df;:; 4
feet tall and 5Ft.d:ameter. Thay have tha appearance of fagt riverrocks weatherod by ime and Clemants. The
w‘d’eopn/'edeu/m;‘v lhe oo poles, 15 mirrored fron froatfo backe & /b,gfo botbome. Abstract nature soands are
miyed with aJG’QoiJ ﬂlm"mc/“a& deconsliue rong 0{27 PoErs who have ww%i‘&l Aatura, :‘;}ne '“.9""5' dngl

loss. ﬁcaffnjpmw' ropresents /}njmcnﬁ cf 3 /:adragj; fo ﬂcomj«ctf( From JIuUJ%M//aa/é bors

phys’eol & eovfinal [ exploses my oty celaion w4 e sy reltion iy sl my -
.Se/f -738 w'afea/ofv/'acfrbu f‘eﬁf(uc{‘ /‘! /;/éc/p@ a;f 6;")%,}'"0 v/ ,a/ eaﬂ', ccayyw f‘ﬂéf}:i, f‘ ::/ /::}:‘;"

; . ¢ . ' . e 2
h&)or$ighals 0¢ Frees fpua, keers of pwr carrenf ennirvnmeninl lssues suchas: aird wate rqua 4 @‘Jw‘/ 4

focast condh froms, e ase K waste- We find surs elyes ot 7 as we. '
the afck. ﬁff w':zz a:;/e o esayoe/ #u.;l:;/;? ymt?,;"g vadfas we euper fig a/ecay,oda.re of
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‘ bttp:/quuq. tumblir. com (i 'Fi'nnfsh)
PaJupab.fsu s e project that tempocarilly ocoupies an emply site togethec with residents & communities from
the aeighbor hoodl. The place now serves as an apen ond growing park with living willow huts ol communal arden, Th
project works an many cifferent levals. ltinceoases the unJ«.r!ondlng of nature and educates o ecifog f'ca:f *
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own environment .
2% Cheistina McPhee NEVRO-TECTONIC VIDEC DRAWING - nefworked mediaenline, live screeninﬂ,&

hitps/www.chriefim mcphee.ml;/chrisfinq-mpher time-based-work: infrod vetion installations world wida

McPhees liva and reg:orclecl drawing‘s aaimale dense montage within imagesef fragl : olowi

seismic landscapes. McPhees dmwing-t‘; exlended to and infi(trated with diﬂ?td *"dw‘”:::;::é;’ Zg:(:?r;&me

& stranger peo) ect, that of creating a= yet unknown materialcomposites by aligning the rapid time- processi ngg of
y pnaduch‘on or ewtpacf:‘anﬂ( lna

our nervous systems with the emenﬂont s ;l‘ems of actualsites of ene
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Faboras. In the pordext (0L McPhes etery lne~chiarcoal,muscal nate, celiphane (bt~ embodin the o Wi
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29 Buppy Hipster « Walking Tours of Alphabet City Community Gardens, Squats and Altehative Culture.

Tours leave from Museum of Reclaimed Urban Spaces (MoRUS) in C-Squat, 155 Ave C, sat.
hitpy/www. morvgnyc.org/categer tours;aboutoor-tevrs ’ Aong 3Pm
The Lower Eact Side has the hi hestwacen?mteonaf community gardens and squats ofang neighberhood in the
USA. MoRUS offecs one-of-a-kinel,full-access walking tours of these cuﬁ.iwﬁ&dae huilding: & spaces on
Saturdays. Participants learn where these grassroots svstainable actions storted and how thay helped
influence the rest of the cily with recyeling, composting and urban design. The tour ic 1..{ by
local residents whe have wilnessed the neighborhoods activist history, and thriving community

Spn'rif' fiesthand.
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larissanickel.com/research
Tecknofogicofr::qmd:gms like n/dnofechno!oiti and biesmimelics ref:msan'l the Presenf and fulure ﬂ'rbiologicql
funclions Lhat can create androids which will breathlor use mett:baficgc‘!rcufd.for Jncffk;n responsivenece teo craw
waler from the environment in a precess of ene.rsg emhaa?c.ne th'tm?bmnni Museum “ysec the architectural
imagination and cocial & conceptuol landscape o umrtolosy f.o envision the speculal)ve dosign and colturel
lsgias Reimagining lhe mugeuvm as technobiosphere where any lransformations iathe indiyidual

inpocts of biotechne aesh:
rpocts otechnelog cligestive éec!-mlagy where
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! l

Museot “has thep ofential to "5‘"'&!' oor biocoltural landscapes, ﬂ““‘"ﬁ en esﬂ'ﬂ mjcfihj the relations of our identibyeolbuce
3l Flyover Infoshop Carbondale lilinois in{s egions near by, up o St Louie & Evang yille Iy " Slimete
. Hipﬂ//ﬁgwer-fnﬁshop.org

Jgovr iSanaver evolying space {o leacn, practice and play fogeth"ﬁ where Peop/e invelves

in r‘atdicalmoveucnk and coonter-cullures shave information, meet and network with olhers. We hoct a redosbow

ée wing :,aa}r: an acre of gardens (« ﬁdf.‘,m.-‘ and infensive ruised bed) qnd a compod wecks i the canter of' Y,
arbondale )

THE RECOMBINANT MUSEUM  (oriast of the Briocvlfural Space
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32 {vbfv'}*bm& Kf)f/ﬁfcﬂ fm‘ Cﬂg_’,”m‘_flz
. S/ www- Carborn kﬂ-l&/f:ﬂ" :
Sabmsr’ufm obou] cronfnd/ 28 vaterial & Seccal conditime for rcgr'un( aufmo/nf. The (SR
(Center for Subsistomcs Resbnrk) does roces-bastd] creative (senrch i e récoxery S
Lonnue SohsisTence, senscivity  ploce, o ¢ finctiins of v/ Firsy " We wndl e o
= d‘“b‘m fikhen s1ip Soom.
33 Midwest Ravicar Coctvran Corripor (mr’(_‘c) ' ; ' ' o o
. A I _ < - focated wherever the radical imaginatian thet enl
hitps//midwestcompess.0rg/continenfed ~ c idwastern (/S St bamed o] '
P t-dhogh-Dra Yoptinenbol  gricker, midwatem US'can befiicd, apped exprassed, prockeet

cultural corridor

The MRCC y o call fur longen s/ower, degper- conneckrions bebweon Che Lerrifones wheve we fve, [fsa

bieg b etuee,. cwﬁbfdgm&fﬂf,p&&f'w

coctoqraph of";hared expériend, buwi bg those who novmsh lash
pmJeoés, baclical communtifres andexperimeds in alterahve existenw, ingtbubed by the cd linkod

I _“b""w'%' the MECC has s pwn
3 Compass location: The greater midwest, the intimate to the global
h{‘. ;.I e "{'. 8. . . . .
tpz//midwest compass.on activists exploring ties to different neighborhoods,cities and rural

Agroup of about 14 ewrtisls and / _
arte around the midwest threvgh a collective process o Knowing where weare- bg fnhabt'{:ing N ftunsversip.g

p . ;
4 narrating relationships withindifferent scales of politics affeckdecology inwhat we call the Midwest
Radical Coltvral Corridor.
35 KATE Scuapira - CLIMATE ANXIETY CouNSELING: wn RHODE ISLAND mainly i the city of Frovidence™®
https:/fcf.maieanxée cgqn‘Se(.'ng_wOndpreeS,com . o q v . medﬁ%c.e
[ of fer climate anxiety counseling from m smail, porfable public boothin public spaces éaR%wc[e[stgnd.%s.eersbg can
Sbop and share a climate-elatedtor other pressing issue anéetg.f liten, ask gue.fwfions,una' with pemussion nofe whait fheﬂ sy &
share Jonthe pngco" w_ehscte.The.-j recieNea o tepi mg @ nehhuman or%:usrn {hat Uves in {hestde (& wncludin fhng,ér
sul, € They awn 9ee what glhers heve said), The projects goal 5t buibl @ shaced local vecabulay for diacussing climate
and ifs ef fectizbo model additional ways of U§£mm5 o, cning for and %ue'{‘ll‘“‘*'l‘f) one another;and £o remind
aderandair with other creatores. Sometimes l,—egPom{ tOP les anxieties b
w?ﬁme *2 J

c
humans thd they shae the jround,w , : o3 4
;r{{i ng ano.ﬂermfe hig ) 3“&1 i majincs aworld resﬁpac(:uceﬁf {o meet theneeads ﬂny shared i . _
* people wnotherstides hove shared Some utterest w Mifﬁ theircum versions of thus project for therrown
(ecalitus: |ve craated o {hat Imwiling toshare withanyone else who wauld pe interested todo this
%2+ Bosec onlheanyetias and need? that people have shared, Iindleveloping o ueekly series of free publ e i;evenf? called o
smtorabioen Interclapendence Dage which indude rituals €or sharing griess A S0 RceTT GiEerCERIn FASTRIVe FEvies
e egnand i opportomly Lo shore skills and need with one mnethé,

Kim Abeles {-"puga{worLcL location: onbne and at exhibitwns i Ohio, Los AvaEES

frugalwor ld.or
9 concaptions about inclididvaleconemics . ln ovr efforts boward Green 4’%@,"

An (nvestigation of f ty challenges pre _
wnt the faw‘.agcbme bus irider m%h:y a n{;‘r‘e effective aontribotion than the swner of anewhybricl? Resources and

consumption ' Sues 1. copl d most often when Umvtatrons ﬁfﬁf;’p il
vmpbion are glofal isugs ﬂgquefa‘:ﬁfjm ond mostoften when Unitafrons reson wilhapesonafeffect, i

a balanca of practical ork & s in ﬁauﬂa(won&} seek toacldress thephil empls cationg of
being : A

- Technosol

37 Am)p Balkin  Proposal for a " Librar Musée Les Aballoirs, Toulouse Frane & inSitu

{ontorrowmeornin ‘nei/techno so1 . . i
Technosols comprise %.new reference soil group (RSG)«\J combine soils whose Pmperhgs and Pedosenes:s are dominaled

by their technical origins. They contain aaigniﬂcant amount orlefacts ({something in the sail recogmzabi made and extracted from Lhe

h ] Lochnica hard rock (material ereated by humane having propecties unlike nalurel rack),They_fnb!ucfe
;:T!i: ?!nmur::{;?lmﬁz,egfgge,ci:rlzs;hin;c:poﬂs and ashes) pa_vzments with their underlymi:nconsﬁ; idated matgnol's,smls
with geomembranes ond consteucted 6oilg in human- made materials. Technosols are often refered to as urbanor Mine uﬁs.The.y 06
recogni zed in the new Ruseian Soi Superficial Formalions .1USS Working Geoup WRE, 2006

| classificalion system as Technogenic
Anﬂonecmcor)frihj{e o the Technosol I'ibr.sry. tach esil will form aresearch vs lume across fo (2)3'.{@ 1. As housed inthe fibrary
proposed foc Gallery 8 of Les Abatioire 2.0 sity with the perimeter designated by the cantributor

to cheage in situ.

Note: Soils are subj
SeuTH AFRICA

38. JuslinBeck VuTHISA _ : i
Vulhisa Technalogies > Poris and promeles varios green inibiati

and Powrer Sopplies (Vuthise S:lflr Projg;ts), Sunfire Selar Selutions. The Hi?po
Brig{ueﬂlng iechnelegies and invacive alien removal programs combine

39. Ol i I . . _
-Oiiugicansiar sl ie ?ﬁ:ﬁ?gmin exhibitions, film festivals, precentations organized by political groups...

) T hitpy/vimeo.com /73404208
i *;il“’l lhe ldy“i: !cindicapﬁf oijﬂcrwas‘(f Iofo'len_ﬂrchige/,'“sg asils _b/qckgr‘ound,"f.enve ltinthg[}rounclndeacribqs_u\e climate
is1s net as a nol 33 a technical an gdentific problem, but a8 o politica’l problem Thefilm discusses how ec.o."ogfcaTand.
humanitarian disaelers cauged throughgfolw] warming rm%::t Lopple old ordersand open up possibililies thet could lead to

fong-lerm social and political transformations, both posilive and negetive,

Ktp:fvlhisa-lechbleg.com i
?/f‘”’{ mze:eswhsu‘s Echoom rock'e‘t stoves, Seall Solas L;sl'nis

Waler Roller ?rojec‘l, Legecy Foundeadion Feal
d with Biockar Proe'w:tion. .

0 Petrocullures Research Group and After Oil  Edmoanton,Alberta theough the University of Alberta
e R areup () and Al ara s alted s et

) ¢ Petrocultures Research group an erOil are inferrelaled projects based out of

in Edmontqn CL’{I’IC_\C{CI thqt seegs io address U'le SOLIOC ultural aapeci:z gp )POSE'l f-f'eu{ SOCl-e‘g.leeSLi:{\ﬁlgtarta’

eullures” Both brmg{iogether actvists, academics, ortists, researchers and more to approach these tasbee l%e

PRG's aim s to supporl, produce and distribute research relded {othe soctal,cultural and political im lications

of oil & energy use on individuals,communilies ancl secielies around the world Afler Oil is acouagord{i

inferdisciplinary research partnershipdesigned lo explore, critically and creatively,the social,cultural and -

polilical changes necessary to facilitale afull-scale transition from Tossil feuls tonewforms of Enerdgys

H1. BroveNew Alps COMUNFARE  VALLAGARINA Vaiiev, ITALIAN ALPS
h{{p://w{w.facebooh.com/comunﬂsre ﬁtf.p%/www.brd\femew_G!ps.tﬂn%:omunﬁ%re-3

Comunfare ( (it. commons-making,or communal making) experiments with how humang and more-lhan-human
connections can be mobilised in ordertofoster progressive eco-secialchange, ie. change that undoes
oppressive, exploitative & deslructive power structures that runthrough he. relations bat he-
and more-than-humanothers,for our experimentation we drawon modes of worki:?niensaifé?g "“fm‘é‘é'g
based design regearch,commumcaiion Jesi n and crilical pedagogy &activate ailuai%oneﬁﬂ" coll‘évcgive =
(trans) local andl mlergenemiaona.l learning a'rdt explores ecosacial laarning on how relations canbe
fostered thal o beyond the damaging ones produced by capilalmarkets nd neoliberul politice,
Conceptually&in termg of polilics, the research s inconversation with feminist, Autonomist Maryist

A{-humanist Theories and practices of the commcns,uammunjiy economiesand care

and radieal pos
Gril Buergow ROOF Wafter Farm Berlin-Kreuzberg htpsi/uww.geogle.de/maps/place/Roefs Woter «Facmin 52,5046273.13,375 3594
foolwaler.com fnuboﬂk.con/mfwnierfarm l7x/dgtqz!3my4b1!4m2!3m1!150 ,’1‘7,35 Jee 3?53372‘-.
The Roof Water ‘Erﬂ‘l Projed fI?WF'J nJaPh an pnsite resoure Cycle apprau}. combining urbon water management with urbq: Larmin
in a{f.crn[;i foclose the loop. It investiqatee the local production of fresh foed inurban aeﬂ.-,,g; :?a uaponics md?dm vsics: Linkoue] qu}z 9
qual itatively safe reuse of residential wasfewater. Greywater from showers, kitchen aink's & M:ﬁfﬂg mac hines 'Sgl‘ee P:-’lnd' foc onsit
as « non-petable waler resource (foilet flushing hcmegardening).?'he high quality recyzled greywater is reused [ produce ;::;; ruze
and fish). Racently, a pilot blackwater tredif"”{ lant weat info Opecation diming at turning the blackwaer from 50 resﬁentgan
droponic plant production. The building-integratéd combinat on of wafer treatment

iato a liguid fectilizer for usein hy ] o N 0

with food Proc{ucf:ion aime at making use ?f the_SPufml potential of buildings rooves withinaa urban context, where

space is usua“y very limifed or ex :r:;}ve‘ Initial reso?nr‘d:dr:jng{ ston_e';‘v a;r!?nd food (plaats and {}sh)ciugﬂfyas vl as life
sgem . This is compleme y transferability studies af the urbdndesign scale fr

cycle assessment have f;‘;;fembeddmg neighbour hood context. Different bﬁifdf‘ng typologies fr,m‘i,s;c{eifﬁf the

42

- LA ace o toeus o esign studies Intlyding the Modulara licat pof tail TWEF.
commercial toeducationa Pe‘e ava?[dut'- recowrce F}owseond the Specfﬂ'c needs of the Socfi ings uSer?;_e;r{‘:ﬁ

variants depending on ches for user participation water- form operation strategies ond formats to {oster

rolect includes approa :
qc?:p!:ance for the technology within the urban realm.
43 MATTHEW ASHTON Mov:a::nﬁ;u{igiLif;:tfoorimgruwzg MaLsts BwepaN | |
During the symmer of 2015,a small group of artibls gorchifects ?a?.'f?erecfon fhevsife ofa c{a'z:usea' quarry in
Malms &ﬁpanficipafe in the workskiop " Monument o the Rubble of the future! Over a period of four days |
theg camped onthe edge of this fabricated rdvine, lemporarily inhabiting this uncann landscape like o nomadic

. the future.Cyber archeolagists sifling thraugh the ruins of the present insearch of traces of
E{E:Jp?j:j:cipfer?n;r?he):n:nrgr:l f:f?‘w?g fB: ef’gn; c?f‘apau belyOncl the statvs quo of our current neoliberal reality.
44 Steve B ‘]:Eequim Re the] os fngeles Qil Field- Situationist Demonstration to Accelerate the End

for the Internal Combustion Engine ~Lios ANGELES - the last remaining OiIJQCkgruﬁr;fing

hitps//en.wikipedia org/wlki/tos-Angeles-Clty-| feom theL Ao field ot SMountain View Ave and 8

_ '.1}‘-.9_}3 ¥ 1o 2005.pdf’ ;
o/t .ocmsw.co..gw/pub/mgsaqog: e.ocs/CUL..Tes G; 1field located wust northof the polished
P// P i /s Angeles oldest and illustrious 01H1e icalgline betwem'Dan,:F

Regui aeternumclcnagtsvn"f'“_“eg ¥ be citySlicing o geolo
cre ding is ast barrok of aruele o the y LS I8 fint inctrial boor thet

1 Ave.Edward %%nyfs moss fortone in T e L e i field tesd
e biles for LosAnge Jes. Now capped and abandlaned, desicated wells from this field res
ﬁﬁ:ﬂﬂ::&ﬂ?ﬁfyzﬁg&mrkin%daes neigh borhood of Historic Filipino Town= exept {oc one. Located|
between Gtveco apartment buildings, erumbling Viclorigns and 8 laundry mat,a Ianguid & exhausted pumpl}dck is
is quietly pumpin the last drops of oil from {hig once {ectile field.Cloaked behind a black-vai el
c&e,’fhis ructindiack isthe lest of what used to be hundreds of oil rigs and pump)acks crisseroseing
homes and bu:ﬂl?};' ngs of oneof LAs oldeat neighborh ?gd. This project provides the [ast rites for thig

| lone and faded pumpjack inthe form of a requiem Mass.
45, Manpigera Stupio O Stopdard  online f’fff//ardu've.Zfoéa/Mce.oy/h’orésﬁi/‘rfamfdra//
Screencast yidep Al L'/J ,// vimeo.com / /518282

0il Standard is a web browser plug-in that converts all prices fi i : in bacrel
of crude oil. When you load & web page, the seript Seamteg;@eingi'ftgsc%nﬁ:t?f Perfggt‘riﬁ Zfi‘;ig'é‘ Ao the

price of 0il fluctudlesy on the commoditﬂ exchange, prices rise § fallin real time




Points of i1nterest
Y. Manpigere STvbto  THE REAL COSTS

The real costs is a ﬁr‘ef'ox Pj“ ~in that inserts emissions it islies, el valodad o
Websites . The first version adds CO, ‘emissions E"Fﬂ'mnfion irto air Farnlwaisffaz Sveh :5 Driizr:r:r:me
United.com, Ddfn'w.m E'.tc"' EH““’“‘.‘! versions Work with cardirections, car rental and Shipping websites
The ::erecf:rye‘ qF both Pr‘:/:l)Ec’fS {‘I"ﬂ,#@ (8 Lo increaSe awareness "}ﬂ&nwm —r. ;‘9 ", )("
certain day-lo-day activifies inthe life of the infernet user. Prasentiaphis envippme z‘f?a >
,-nfo in the pfc?fff 1where olecisions are bein made, it w:% . fz’ - Lo iﬁ;’?ﬁ’ éf A-w;.m.?c
mcaﬁmg’fn‘g a sense of ,—'n.:r’}'wb"'ym’ afgﬂcy‘, J}pmrfa’;}y aggfﬂfaffermf;ve 4 im ade'ac fmﬂ:g‘ﬁe vrewer,

97. Gl lopez Sﬂiging}(ﬂgﬂé&acf :/E'ﬂt?zc;z ﬂ.unﬂ Island C;far. Weslern Queensf’.-l.’j’{)
 www. smilinghogs head .com
agricolfpre dle":?‘z ﬁﬂfffﬂﬂi’?ﬂ:;@##d:rgfdg ;;:i" o ::ér "l:?‘_P Hm}s n;r'?"enf sasra ju'arr:;ffﬁ fen. e u-fe’ urban
aclic for com it organizin en an ay of spcla i Al , ’
elements of play, theater and self suffici f“?‘?;” our egéy'ﬁj/ lives 1o 2004 m{'{fﬂ‘( an j g;m:n;"??id eﬁ%ﬁﬁiﬁfﬁﬁ;ﬁg
legit NY( snmmmr'{;r garden. We have Zlose bas with fie Flox Faclory, dn arts collachive nearky, ar well as a group of ackvist's
warkioy toward creating an vrban commone in WVC.SHAR bas becom a qathering poinl for & broad swath iots, activists
students, | professiond’s and urbanies o eress-polinate ideas outside of the contemyracy thicd place of commercial cafis, we ore the new social
club. We strive ko cultivate this community and ,in 2015, SHHE was named by twe local papers omong the tep ten greenspaces in
NYC. Our direct urté'ﬂn has ehanged policy within the GuTTﬁ (our pmpedauw;g ,alarge slofe agency/authorify. We are m,mff? _
ilitating an ambitiovs community visioning process that will respond te the MiAls t forEpression o [aferes o adapfively reuse 4.2
4 ia:u: :Fhfgmd;nd rallroad mﬂ“dviﬁﬁﬁhtxdiﬂﬂﬂmvyy L, mh;ﬁj& i Ee'?“"‘ E‘P { adap vﬂ':.' el
8 . Amv FramcescHiMi wiFervag faemers TLATEREAD SOCIETY  rosted in Oslo Norway > axtends internati invilati
f hitpif/flatbreed EEL;E{}"”ﬂf S;'H?‘f? }:-furefafrners.mm se-ed'uur:% tecnationally upen invilation
Flalbread Society it a working g reu & framework for actions initiated ki R:Euref-armeré‘-@" t C"Hﬂﬂf.ﬂf} in Oslo
Norwoy. We have occopied o piece of land within a major walerfront development in Dslo and have Conviaced the developers throughactionsia Oslo
and abread fo preserve bhis land a5 an vrbon facm & center for art, acfion& eritioal exe related togmall-Scale food preduetion &
related knmiadgeﬁ.ragimulecgpamieg At the henrt of thefield is an sncitfﬂgﬂmin field made HPor‘Jmiﬂ%Um{ hove beenrescued “from
various ocations inLhe Morthera Homisphere - ot very forml (sexds s doring e Sige of eningead frompe g avilow nstil
Seod Bonk now Sain Fefersborg othe informa (experimérl ﬂ'ﬁ:tﬁ? it 'i""”*ri"ga Finnish Kye befween fivo iweoden boards in an a.band‘i:e:f
Rihii in Hamar,Hwyl In 2018 vie will have transporfed theSe grains wehave beengrewing on @ ceverse jovrney fothe "fertile (rosc ant *

49. TheYeomana Project - by locas [hlein& lanMilliss  rukal and ‘Peci -“@urban” aqricollural sifes in Avst ca i
fg-d Lil ELLY N rd’ ; : .
JH{F}icasiHe:n.neyfoemms at f’d.rrning Eﬂém?erfies which Foﬁ?:w the P":"“PI;Q of KE)‘ fine _& E“'E::?rf&r
; . . often onthe slakirfs of maior Cities (i
A callaberati at by locas [hlein & fan Mifl; . o miior Citjes (ike Sydney and Me|bourne ).
e i ey i b A el A L )
Ausrolian coceglul ortisb ad st on M b et i owne 5 Sl e IS, I theearly 970,
far exteeded in mportance anything that was being produced by cotomporary land atists. Ihleln& M55 have reinrneg ¢ me"e”
Cb::kﬁlnee 20N, focusingonlhe Pdeﬂ&fﬁfﬁrz:;nsés ‘{;r;?ﬂ,md;m Lcu[fgméfmmf;ml%{’mﬂﬂ F”f‘f e rﬁ”ﬁ'ﬁ?i::rgfmg
s [fyeomanspreiect.con)p news f etion,aSerigsol [ifhe ie pring published af B; ¢ d »
in ﬁF n-a Yeomans ,{mgpa,u' K,ﬁfanﬂ'ﬂﬁkﬂrw o fare pre rhigs which i%:ffw Vmﬁm}?pﬁm’ wo large.scale exhibitions
56 Seatt a|m1uist Low Tioe LA B Arcata California, inlegrated with BugFress, acommercial o af} printer,

owli hive. ’
The LAB ¢m£¢.£s pfindi:ﬁmdij;vtili?;e; rrﬁ'lmfg}nﬂ published graphic representations of Humboldt Bay. [t new containg absut 570

documenis, from decomposed CD-ROMs b anngtated phetealbums documenting jetly reinforcemenl . All hove had their Zontent disazsembled in

e image groups -E}..'Obj'd Eefermns’ ,:,'p!-ﬂﬂru; Yo 'Color Phalos . One goo bag Beenfofree lhe Bay frumbhe chaing of its representations, from

{he first maps to the more receal engingering ﬁtun‘fﬂsrbjf separaf; q the [inks.

51. Amy Howden~Chapman The Distance Plan {he DistancePlan works belween NewZealand & EthnLtad States
TheDistance Plan.Org _ e
rhe Distance Plan iga me«-f. that bei fnjn{hsr &rtiﬁi%wr-fﬁsnd dosugrgrsf,w;{;m;ws Jﬂll'-l"'lﬂie chunﬂe wilhia

the arle. fo-FwnJed ﬁ'y A—‘-‘bﬂ Cunnane & .l'uﬂ!:; Howelgn - Pm,iﬁeﬁi!‘-&uﬁ(e Pleue wnr}q. rau:lh exﬁb’-ﬁ“".ﬂwb“fﬁruw il s ‘hace
Flon Fress which Fmduc(—t Fub.l’.'r_.;-f;msj meludiag om anpual (purnal . Climate &Procarity, fhe mljt-m,_&hi foit ot il lookd afifhe
artculation of dimale chanqe 6 a social & etentmic rﬁuﬂ._ﬂ'?ﬁ-dﬁ‘j fhzfq;u,!aJ diseutfsiovd on climafy m,.é; &’ﬂﬂ'ﬂﬂwkdﬂz their wnde
culturel relevdace is o cora Yaim of {he Distance Plan,

B2. usa fema SWALE in {he waterwoys argond Manhattan rf""’"‘jﬂrfhe Bronx, Queens & Staten lsland NY

Www . Swale ny-

Swale, a collabarafive Fleating fosd project, is dedicatel bo rethinking dechallenging NIC connection fothe eavicanment. Builten
a ?lﬂ f:j Etuta-:, Flnffprn and uns\tr{admf fram ‘5:??'“3 <"fb"'nf¢ from fhe Fart. OF NY&NJ. Swole confaint qﬂh’ﬂg ﬁfrnﬂw.wnlrthﬂjl
Ea i.n 8 ! tf»_.-eat_ auﬂfd- Fuactionia as both o .s:.ulpb,u and a fwlr, Swele isaf the infersact/on Pu,ﬁf;cﬁfﬂfpu#ﬁf;eruicf.
o{‘rf:{ I{'E‘E:{i : ima :;-;%;:Enw;ﬁ . g‘g:ﬂ?rbﬂ o creafe & e;f‘]ramh new ws:,.é of fi_‘r‘in ) wWe LEEE f&qé Swale will s{fg.oﬁ,t,f U G
SHHEML' bo C"‘"E’TM our bE'-Imfr'a vad 24 o hmﬂﬂ-:’?ﬂﬂ‘; :-: f:;qul;i:t:ﬁt::;;i; [ﬂ:r Cp‘:r:&fi ;;Mnhﬁ:f'omﬁi ;:hff.fg}:ij -F?Nﬂﬁ-fﬂfwﬂﬂl"' ﬁm:{

55.,. Khris‘lnplwsrl:l'.nck Sight UnseenWoods »Swanville,Maine

I{or) iy M’}EH ar I'I'I'Eei. m .II Ii\"nhf ﬂi f r { i i H'If !1 h il Jrl E l‘l {
P newv el me e alop a few b of glacial Gl which itselfis alop asheel o ure bed-
";"‘1:; Surcounded by new sfdwai foreet and ingpired bﬂ thal bed rack ‘:enm:ﬁ m gﬁr;t-:,-mr heme atui,fung.:gg '.n;.i:e u\jqiirue aet.
of atlempling 4o produce whal | congume frem the “land | live on. ln & wWor liesigngd. to guerhhelm you with..:

online www. thereq(costs.com

| 53‘(con{inued y S;%H. Unseen Woods)

Whﬁ{ it says it can F“Ovicle,homu{'.ea&lng is an va HIQIS but radical act that 3&9‘“?&' to ballance the "Méivﬂat‘j
dynamic of our "etﬂtfcnship fo climate c[nan‘ée witha roug'h but raa.ciﬁ taking of the reins, While it remaing frve ue ace
hot completely sure where we ara steering ourcelvas,by baing bouond o the soilwe stand on as ﬁmt'ﬂ as it stands
zn f:z,drotlk, Ethe 1&95‘2&0&# wher§ o v.?{ ofrgm hece ?“ hac been somewhat neutralized 59 being localized . We

on Lga. Westay. We glourpasi ion, & like bed k, insiston bei h . ]
of tiirintus of the poiilical dabaten In choncing Lo remesbont o B e, oie been f}i:atn* Lo ba, regardless
1o make our home, our wellbeing and ocur immediate surroundings our mest prominent climat ze:f Tﬂ?sfx g rPosing
made a choice Lo make cur mistakae and [earn our lesgons in direct conversation with {h dll:m: o R - We have also
wu'#h aglobal scale h'bef‘afins our Salufion-making from Lhe problemys g!oba! cont etm hi 370 WagE prograss on an issue
of ilself. We diveet ourselves of the need io judge the merits of our responses fo {? ot whichis often an impediment in and
all others, while encouraging others fo find ‘the, ) P climate change sgainst it svitability £

q e(S Lo find theirown Suttable response.in s way, we find icals y for

n ovr bedrock,a iagam[" earth Lnrmg wi cantact with, bufalss in iselation fram the surf anflm Mf{ ma'del 4 SHSfa:'qab;'L'fg
Lime, but, rarely disrupted B because of aehonsedar the chatter of {he peaple sbove ‘_f“}"&‘: hat wi baJost{oA feom tima to
it is s0 eteadfast in a wor_vf_c{_ghqmed by ch_anﬁre and fear and pressure it is actively l.hw-lm‘z.lmmegsefg Passive,and yot because

54. ‘Regioﬂal Reiationshtps - Various les homes and some archives libraries, the internet
. _h{tp://r ioﬂair‘elailonships.org
. Regional Relationships Worka with artists, activists snd scholars fo proalw:e worls that investigate the natveal,
Industrial anjsmlturni landscapes aregion. il isaplaiform Lo raimagine the spaces and aultucal histories atoundus. An

P
invitation tojoin in seeina what we can learn-and [earnina what we can see - by juxtaposing spaces and narratives
af) rfg . a 03{‘) bina]:;opgoeﬁﬁons like "wl;gn"' :nc{

that are vsually kept apa Topular beliefs about human 9“3"‘?'?[ aruomposed pre o e weban 2o

"eueal” 2 srpolitanand ‘provincial’, These divisions naturalize s athetic borders an
:ﬁ%;@fi:j (Ei:;ratjféui:lf ion.ApPIgins areqional lens encourage usto f'hink mere expansiue(_cj abeut the disparate
eographies {hat, "“'Sht exist within the space ,,,eg,,e small fown or scross continents ancl oceans:
B5. Right o the Riparian City -~ The Doan Brook Watecshed, Ohio (includes parts of Cleveland, Shaker Heights,Cleveland
Heighﬁs and Lake Erie) The official em of the Watershed is current Y housed at the
Salon des Refuse 9,{38:7 East Boulevard in Cleveland .
http;//Aemporarytravel of fice.net/ripari ancaﬁj‘ tecriboru crested where aflowingstream meets the land. i isformad

The Doan Brook, Watershed is & riparian eity,a 4 vace milesof denselo populated urban (and a
an urban watenvoy (Tae Doan Brook) over dmiles in length Lhat receives ‘::at“ g?;f:‘c;‘fffeﬁfzaae Mfﬂ??ka[ {f‘wl?éE}: fa{"‘,( by Pfannfsa\d'

carcies it fo Lake Evie. As & wateished | Doon Brook de§ines caetypeof’ 5 ot
n Y bu ent. 1n 2012 ,1he Temporary 1/ave mce créa Mo u{,a?s o
Zh:eﬂgai‘;hﬁéfotg ﬁt;::::i[fzﬁumr Zie%fdfgpm%i%ﬁ; :'ma!: housed in the cmér hout iq [land trust Pro_,ecf o{\i ay f;sé‘!
: de Kefuses. =
JliePeon St W + Sehlis inTauchg on the edqe of Leipzig, Saxony Germany

556, Rove BeETE coperstive- acommonity sypported agriculture

H i hich i oaf of onl: rllﬁ main
K olobsele.erd 1o arganiaa te orthegelablesand pspe nawayhien s goelionly o7 T,

: e e 3 o Jnasian pacticipants (tkithe sail fhe

¢ ,hu}:mé bes <o much tore, The chall iodoflre en : 2 ? f’ =
:::{’t lﬁ’t? af&wafs) ”‘v;?uab{e and nm’:lj wit a8 nean:?gr The hu‘s;:aa cm; ve, h:fgd“z::fl, :’ asgd)l, M I:’Z'H i ‘Z(::; :{ 3{: ::.T m ;{,;;
pui o - P”Pl“"kféﬂhm-c*’bﬂﬂ flall puttiseciaion ract :::—Ceril'f.'caf‘s have tvmed into directcontact wath the

ultad in social relations where akst o ;

:;Ffsi;rﬂ Suppltei::;;;:’;;r:ﬁfﬁ ;:il:fﬁ:l Exed;:f‘ﬁ m:é-;.;f‘;maed by mutual trust info r_marf Y Bnony moies confri butions. The pnﬂed

is Phus w?:-kf:r” oil levels of the economy- ancl doing if. a5 anf.bcapi{'affsf‘calfﬂ as possible.

BLOXBURGH FM /radio sonars® BLOXBURGH FM:WATER ROAD EDUCATION,fi|

57. Anton Kals h{{P.//www,anionka{s'.net/seie-c{ecl—- P‘”"je‘fS/b'oxburgh-fm-wgté:?mac[mdm{ion

" drew, Jamai .

Blox buﬂjl’\TM is aeoIIa&ﬁ%&fgégétﬁﬁi::v;::r?:i‘%c?mm theRadio Sonar residency inBloxbucgh inJune

2015 'Bloxl‘mr h'FM s {_ez:! and direc{ecrl. bf] the coﬂ\ee ’r&rﬂ'\ih cere e?\‘\'j of Blm\bur?h ac‘f:\iezﬂ’ Workins t. ther‘ wiih
X cain racti‘ﬁangfs i diracting & self-dicected ad ugeful formef representation. Filmed and edited together aver the period of
3weeks,ih-'sﬂ!'m is :Sj'lafe:i bﬂ ormances and general

unex pecteal and improvisedme ments, sPontma?us Sormentsp il ”
i loriag both potentisl 1o develop collaborative{brms of action useful in everyday ond vadio as an existi
;::f:{% :jeik e3=T§?e2 {°3:t:" il the Stt‘d.ef‘{‘-" o Stud“ﬂ?l{-,'ﬁioxb::ah Community Association and Bahbak
Hashemi~Nezhad ,Bloxbur h

5 FTmea‘\m as‘el«?—}f i inﬁdhr in:l '03 g;r;‘ wo‘é\;}i’ ?1‘?-. e
! i i dio shows which w) ared on 93, 7FMin Jun  The
ssod pr e i ot Javefnn mé’f& Cndinies. Nls(incace tenatizrd) was Curope- remiéred at thel ban
Bl s ence o T B, 2915 bring RadioNarrowcst & Ore RadioSorar preject
58 FallenFruit (David Burns §Austin Voung) - TheEndless Orchard - Originaly the Fr‘f)eft began aro uncHhe_
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Editorial Note

The following essays were selected for how
they help illustrate this issue’s cartographic
concepts:
tectonics (fixed context/apparent necessity)
humors (the lived relationally of life)
totems (universalities that orient action)

In her essay, Paula Cobo-Guevara works through
the endless variety of ways to relate to her-
self, her community, her past and possible
futures within Barcelona— her chosen home. Her
writing demonstrates the necessary contradic-
tion embedded between fixity of being and pos-
sible variations for life that this issue sees
as being what humors bridge, as ways of relat-
ing. Humors inform the logistical and are the
very possibility for relational thought.

Amber Hickey’'s engagement with indigenous seal
hunter Aaju Peter tectonically situates rela-
tions within a seemingly settled cultural and
environmental climates yet demonstrates how
practices and relations are subject to change
and ongoing negotiation.

Mauvais Troupe is situated in the zad in
France, a place where farmers, artists and
activists are resisting capitalist logistical
efforts to predetermine relations. The states
wants the zad to becoem an airport- instead,
its becomeliberated territory. The work demon-

strate how fixed and conflicted relations become
by facts of strategy and tactic a field for
cultural innovation. In the essay’s voice in
retelling, we note how objects of concrete and
particular resistance live on as narratives
that exceed their original setting.

The totemic ordering of meaning over time is
societally grasped as ideology; as concepts we
name capitalism, socialism, or spirituality.
Real, though abstract, they compete to frame
common notions of what (eg.) a is good life
and provide orientation toward eventual death.
Focused upon re-organizing macro-economic
systems, Brett Bloom encounters such totemic
ideologies and demonstrates the necessity of
working upon them when effectively confronting
capitalism’s climactic effects.

Also interested in the towers of abstract
meaning— here by meaning attendant to artistic
work— Rachel O’'Reilly and Danny Butt discuss
artistic refusal (boycott) to provide meaning
to for the extraction and incarceration indus-
tries who sponsored the Biennial of Sydney.

Many of the essays presented here are extracts
of larger essays freely available online.

By presenting texts imbedded within personal
and collective practices of living through
climactic and political change— it is the edi-
tors’ hope that readers recognize both this

issue’s presented themes, and the ways in
which submitted artworks’ and the author’s
concepts here exceed base conceptualization.
They do so in praxis that efforts to create
meaningful thought and action in the world,
utilizing the full faces of being, rather

than purely mechanical thought. Recognizing
that in response to the challenge of climate
change, total relations must be rearranged for
an actual human response (one not governed by
capitalist logics) to the crisis, this issue
recognizes thought and action that exceeds its
own logics by insisting upon the central need
for space of variation and for the other. So,
while it is possible and useful to concise-
lyorder thought, in this curotorial space we
have chosen to instead to focus on how pieces
sit rather how they are organized. In the face
of climate change, we prioritize lifes’ capac-
ity to organize its own variation. To what end
is one meaningful question.

Infrastructures of Autonomy on the
Professional Frontier: ‘Art and the
boycott of/as Art’

Rachel O’'Reilly & Danny Butt

In 2014, a group of artists considered their participation in
the 19th Biennale of Sydney, in the wake of revelations about
the contracts held for the mandatory detention of asylum seek-
ers by major sponsor Transfield and calls for a boycott by activ-
1sts and asylum seeker organizations. By constituting a Working
Group to research the details of those investments and to seek
dialogue with the governing Board of the Biennale, the artists
chose to refuse to accept the complicity of business as usual with
the death and detainment of those without power. Through a
combination of public statements and staged withdrawals, the
artists eventually succeeded in having Transfield withdraw their
sponsorship of the event, and for the global infrastructure com-
pany to undertake a subsequent rebranding, due to the media
story’s gradual association of the Transfield brand with its actual
activities in mandatory detention. Placing the form of their own
production and its enabling environment under rigorous scru-
tiny, the artists believed that “artists and art-workers can- and
should- create an environment that empowers individuals and
groups to act on conscience, opening up other pathways to de-
velop more sustainable, and in turn sustaining, forms of cultural
production.”

In this analysis first presented i 2015 but until now unpub-
lished, Rachel O’Reilly and Danny Butt explore the Working
Group’s reading together of “art AND the boycott of/as art”
through the deeper forces of professionalisation and the torque
applied to critical artistic practices.

Below is an excerpt of a full essay online at
http://www.joaap.org/issue 1 0/oreillybutt.htm

The calls for and against a boycott of the
2014 Sydney Biennale due to principal spon-
sor Transfield’s contracts for mandatory deten-
tion of asylum seekers and refugees have been
an illuminating event through which to revisit

public re-investment in what we call an ‘im-
age-space’ of contemporary art practice that
contains within it, the post-fordist border of
artistic mobilities.' The event has raised for
us further questions of what can be consid-
ered ‘autonomous’ in artistic and/or political
production, particularly in the questions of
response, responsivity, responsibility (re-
sponse-ability). It has also involved a grap-
pling for discourse from varied, non-alignable
heritages and histories of artistic and po-
litical autonomy by all parties and sides of
the conflicts, including within the Artists’
Working Group themselves,’ as they have reck-
oned with their shared structural position in
relation to the event and activated this dis-
course through public statements operating
inside and outside the artworld. Our attention
here is to the specificity of artistic labour
in present conditions of contemporary art and
the art industrial economy. It is specifically
to the drama of contract enforcement—between
detention and the artistic wager—that we wish
to attend, whereby the state and the company
Transfield, figured as a juridical person, and
the artist as an ideologically ‘freedom’-ori-
ented contracted agent, reveal their interests
to the analytical stage.

Performativity in Neoliberal Contractualism

The contract is a central and proliferating
form of neoliberal governance that undergirds
all analysis of contemporary political econ-
omy. By neoliberalism we wish to especially
indicate two dynamics, that McNay summarises
as i) “regulatory or massification techniques”
to manage populations, and ii) co-constituting
“individualising, disciplinary mechanisms”
that regulate behaviour.’ Firstly, programs of
structural adjustment anchored in the prin-
ciples of the free-market economics that after
the 1970s global period of stagflation, have
delivered more of the economy to the private
sector, through privatization, fiscal auster-
ity, dereuglation, free trade agreements, re-
ductions in government spending, and a changed
role for the state from planning and provi-
sioning to being majoritatively an enforcer

of private contracts and trade security. The
market here is not a site of free exchange but
a “grid of intelligibility” that is enforced
by the state as the sole means and measure of
humanity at both mass and individual scales.
Michel Foucault tracks the extension of mar-
ket rationality by neoliberal economists such
as Becker to the privatised sphere of the
modernist liberal family and the quantifiable
self. The individual does not “go to market”
for exchange but becomes the “entrepreneur of
himself, being for himself his own capital,
being for himself his own producer, being for
himself the source of [his] earnings.”’ Wendy
Brown extends Foucault’s insight into this
constant demand for productive performance,
describing today’s homo oeconomicus as “an in-
tensely constructed and governed bit of human
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capital tasked with improving and leveraging

its competitive positioning and with enhancing
its (monetary and nonmonetary) portfolio value
across all of its endeavors and venues.”’ This
enterprising self should not simply “natu-
rally” maximise its own production for its own
purposes, but this productivity will be stimu-
lated by the neoliberal state “for the greater
good."”

Sven Lutticken has recently addressed the com-
plex rise of the ‘performative’ as a labour
question that crosses all of our roles in con-
temporary art history. As an artist, writer,
or curator, “you perform when you do your job,
but your job also includes giving talks, go-
ing to openings, being in the right place at
the right time,” in this way “transcending

the limits of the specific domain of perfor-
mance art,” and embracing a culture of “gen-
eralized” performance key to the broader new
economy of post-fordist labour. The point is
not just that all artists must now also per-
form their artisthood but that the economiza-
tion of culture and culturalization of economy
involves distinctive forms of value creation.
Further, artists’ common position in the rise
of the performativity of work also has po-
litical potential®, regardless of whether the
artists consider themselves ‘politicized’, or
‘performative’ or not. To process the situ-
ation of the Biennale of Sydney boycott as
somehow an exemplary or symptomatic attack or
defence of a singular art institution-or ‘bad’
contract ‘at risk’—would be to limit the frame
of what'’s actually happening to art’s own em-
beddedness in broader material worlds, while
we suggest these new regimes of production and
accumulation require expanded modes of action
and theorisation. A (pre)occupation with bi-
ennale conditions exceeds the boundaries of
the supposedly ‘proper’ material role of con-
tracted artists, in creating surplus value
only within allotted spaces of presentation,
because, in fact, artists and others’ actual
conditions of labour lead to this common posi-
tion in relation to the contract. More specifi-
cally, distinct from the creative industries
only in this sense, artists’ own ‘occupation’
of unregulated time and their eccentric uncou-
pling from just-in-time and normatively mea-
sured production - already “exceeds the ’'prop-
er’ boundaries of the culturalized economy.”’
This fact has brought artists unpredictably
inflated powers of negotiation (i.e. specu-
latively, more symmetrical) to their con-
tractual participation in the capital flows

of sponsors, as seen in this and other major
boycotts’ efforts to raise questions around,
precisely, the post-fordist bordering of their
work. Here then, we need to take a closer look
at theoretical work around neoliberalization
and the contract form, in its application to
the deregulated and corporatized detention
scenario.

Angela Mitropolous describes the contract

as an“”often-violent projection of a geneal-
ogy and an infrastructure of obligation or—put
in simultaneously moral and economic terms—of
indebtedness.”’ “Infrastructure” is here de-
fined through an expanded feminist lens as *“an
answer to the question of movement and rela-
tion”, connecting the efforts of global lo-
gistics companies and family patriarchs.® Who
provides these answers, and how, underwrites
the spatialisation of artistic professionali-
sation and its global effects and arrangements.

1. For information and an overview of the is-
sues and, see Helen Hughes, “On the Boycott of
the 2014 Biennale of Sydney” at Freize.com and
Danny Butt “Transfield, Biennale of Sydney, and
artistic complicity” at dannybutt.net.

2. The statements of the Working Group and re-
sponses from the Biennale Board are archived
on their webblog - http://19boswg.blogspot.
com.au/, and collected in There is No Now Now
reader. 2014. [Letters from Biennale of Sydney
19 Artists Working Group] January 29, 2014. at
aaaaarg.org

3. p.57, McNay, L.(2009) ‘Self as Enterprise:
Dilemmas of Control and Resistance in Fou-
cault’s The Birth of Biopolitics’, Theory,
Culture and Society 26(6):55-77.

4. p.226, Foucault, M.(2008) The Birth of Bio-
politics: Lectures at the Collége De France,
1978-79. New York: Palgrave Macmillan.

5. p.22, Brown, W.(2015) Undoing the Demos:
Neoliberalism’s Stealth Revolution. Cambridge:

MIT Press, 2015.

6. Lutticken, S.(2012) ‘General Performance’,
Eflux Journal #31, January 2012.

7. Ibid.
8 p.22, Mitropoulos, A.(2012) Contract and
Contagion: From Biopolitics to Oikonomia. Lon-

don: Minor Compositions.

9 Ibid., p.117.

Displacement:

discomforts
Paula Cobo-Guevara

A molecular map of

Below is an excerpt of a full essay online at
http://www.joaap.org/issue10/cobo.htm

These modest notes are the result of a mo-
lecular mapping working across the microcosms
and effects linked to displacement— in rela-
tionship to the experience of composing po-
litically and affectively within a new city.

The context of this ‘arrival’ into this new
territory is situated from my experience with-
in the construction of a mostly precarious-
feminist collective. These are preliminary
notes resulting from the relationships across
a diagram of feelings and affects in the con-
text of experimenting the death of this group.
These lines of text are pretty much situated
from a collapsed desire in a body (‘my’ body),
from fatigue and exhaustion. A molecular map—
of perhaps— micro symptomatologies. So, in a
clumsy way, this is a very modest diagam of
mostly draft-like questions and rethorical
ramblings around various discomfort(s) within
this process; they appear as intuitions, lines
of conflict, crystallizations and dynamics of
subjectivation on the notions of feeling dis-
placed: collectivelly, individually— but also
It’'s as vectors of possibility and intensity.

Inside (and but also outside the borders of
the map): a constellation of diferent bodies
being moved, affected, seduced by a place and
by others; their ways/modes of encounters,
compositions, decompositions, mutations. The
body’s capacity to affect and be affected; the
ecology of relationships and conversations
that made me/us, me/you/we feel moved. The
capacity to project a desire— but also the
capacity to sustain it, and the capacity to
mutate this same image into something else.

One of the molecular elements that I followed
within this process was experimenting

with high doses of individualism within a col-
lectivity. Its sad passion; the maladie du
siécle: anxiety, isolation, enclosure; but
also within this same nodes of problematics,
the capacity to re-elaborate this negative
affect and mutate this collapsed desire into
other machines. Hopefuly this map serves as a
visualizing tool to further unfold and spur
intervention strategies to deal both individu-
ally and collectively with these questions
that transverse us in many different ways.

A Line.

Moving and translating from different locations
and subjective territories, in some cases mo-
bilized by the force of affections, crystalli-
zations, love, networks. Escaping those appa-
ratuses of capture such as the nuclear family,
class condition, gender, identity, etc. A flee
from those dominant forms of subjectification;
perhaps seduced by intense political moments,
colletive endevours. The potency of experi-
menting ‘escape’ as a liberating practice— in
straight relation to an exit of a deeply in-
scribed neoliberal subjectivity. In short,
actively (and reactively) moving from differ-
ent milieus of geography, territory, stories;
institutional settings, life experiences and
vital experimentations.

Certainly, the most immanent to these com-
mon stories is the desire to disarticulate and
re-articulate the forms that configure us cre-

atively, emotionally, socially, politicaly.
Experiment the ways in which you relate and
navigate life, affects, relationships, net-
works, friendships, and a myriad of formal
and informal vihinculations. We all carry
these stories, trajectories, and knowledg-
ess— these, deeply shaped by specific forms of
subjectivities and identities existing at the
core of that what you escaped or fled from,
and formed under specific lines of conflict ap-
pear, out of dust, and thatactivate specific
ghosts and fears.

Molecular exodus.

Construct and see which are our territories,
which is are our worlds, our chaos; the
alterities in which we move in; where my body
starts, where the other body starts, the forms
of contact, of composition. Which one is my
terriory? Which one is my clan? My tribe?

Power.

We can think of displacement itself as a bio-
political diagram, in which all of the
spectrums of our lives are subject to specific
forms of subjectifications and power relation-
ships; from forms of citizenship/non-citi-
zenship, to multiple forms of exclusion and
discrimination; to forms of labour and pre-
carity, mistranslations, and an infinity of
power relationships. We could think of inhab-
iting as a very concrete strategy of
orientation, a technology of situatedness
within this process; we could also visualize
it as an affirmative pink line, hacking along
this biopolitical diagram of power. From a
micropolitical perspective, the forms of
being affected, bonded, articulated, our ca-
pacity of composition, of being moved—with
and by other individual and collective bod-
ies, stories, and life experiences.

LA ZAD / THE ZONE TO DEFEND: A
Liberated Territory Against an
Airport and its World by Mauvaise

Troupe
La Mauvaise Troupe, John Jordan and Isabelle
Fremeaux

The following 1s an excerpt of a full essay from our small book
with the same name, co-published with Beyond Repair!, also
available online at

http://www.joaap.org/canary/zad.htm

Every day more and more people come to the
zad. At the Vacherit there is an unbeliev-
able amount of supplies, so much stuff that
this farmer’s barn that was given over to the
struggle now resembles Ali Baba’s cavern, with
its mountains of dried fruit and boots, hills
of medicines and chocolate bars, warm clothes
and battery powered radios.The to-ing and fro-
ing across the zone, and our ever-fluctuating
improvised logistics means that the amount
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of vital stocks never ceases to change, yet
never seems to run dry. Night after night our
barricades become more impressive, as they

are tirelessly rebuilt after every assault.
Thousands of people spend their days living
through the rhythm of the events via the live
news updates on the zad'’s website. On Radio
Klaxon (which pirates the same 107.7 FM signal
of Vinci Motorways information station) the
broadcasts fill the air with news of the cops’
positions, intercut by hundreds of messages of
support that flood in from everywhere.

Brought together by the collective COPAIN',
farmers from the four corners of the region
throw themselves whole heartedly into battle,
defending the market garden of Le Sabot, and
then the squatted farm Le Rosier. Their “vigi-
lant tractors” multiply the material force

of the movement, piling up bales of hay and
pylons to block the lanes and encircle the
threatened buildings in order to protect them.
The spirit of revolt that once breathed life
into this region during the farm-workers move-
ment’ of the 1970s, a spirit which influenced
the local farmers at Notre-Dames-des-Landes
to begin the movement against this airport -
seems to be rumbling in the fields of Loire-
Atlantique again.

Across France over 200 local action committees
spring up. They coordinate transportation to
bring people to the zone, they organise soli-
darity actions at home: distributing alterna-
tive information, occupying town halls, rowdy
visits to local branches of the Socialist
party, opening up the Vinci toll barriers to
provide free transport on the motorway, sabo-
taging building sites, holding demonstrations
and gatherings... Every one of these gestures
spreads the struggle nationally and adds a new
dimension, the scale of which we only truly
become aware of during the reoccupation dem-
onstrations. Announced some time ago, it was

a strategic gamble to shift the stakes of the
struggle. It would no longer be just about
preparing to resist the evictions, but show-
ing that even if they manage to drive us out,
we would return - “a month later” - with many
more, in order to build something even more

powerful than what they thought they could de-
stroy.
It’s the 17th of November 2012, following four

weeks of demolitions and clashes, the cops
melt away from the landscape and the space
opens up for a human tide of 40,000 people.
At the start of the demonstration the little
village of Notre-Dame-des-Landes has been so
totally taken over by the crowd that it seems
that the hundreds of tractors might not even
be able to leave and join in the march. A
few kilometers up the road, we see countless
planks and joists being passed from hand to
hand and disappearing into the forest. Nestled

in the heart of a chestnut grove, a village
has risen from the ground in a single day,
with its kitchen and workshop, dormitories and
meeting rooms, its “Black Bloc Sanitaire”’
shower block and compost loos, and its “NO
TAVern” a boozer named after our sister strug-
gle In the Val de Susa, against the high speed
train line (Treno Alta Velocita). For several
months this new village, “La Chat-teigne *“
will be a rallying point for local committees,
who take turns living there. That night tens
of thousands return home with the sense that
we have slain Cesar and changed the course of
history. Dozens of us find it just impossible
to leave, so gripped by the intensity of the
adventure that we are ready to desert our jobs
and flats.
1. COPAIN
farmers

is the name for the network of local

2. A peasants movement born out of the coming
together of industrial workers and farmers in
Loire Atlantique (West of France), around May
1968 . The movement was largely inspired by
Bernard Lambert’s book: The Farmers in class
struggle.

3. Another play on words, sanitary block and
black bloc, a tactic where demonstrators main-
tain anonymity by all dressing in black and
hiding their identity, and engaging in con-
frontational acts of resistance.

Searching For Spiritual Connec-
tions To Landscapes In The Throes
Of Breakdown

Brett Bloom

Below is an excerpt of a full essay online at
http://www.joaap.org/issue10/bloom.htm

Spiritual connections organize a complex set
of relationships to place that are radically
other then the relations organized by some-
thing like industrialized-rational-petro-
subjectivity—a subjectivity which is only one
recent myth of how we are in the world. Story
telling, myth making, imagining ourselves as
participants in some other version of the
world that is ancient both into the deep re-
cesses of preceding time and well into the
geologic future, emanates from our encounters
with things that are not at all concerned with
humans and what they think or feel. The great
English story teller, mythologist, and leader
of wild initiation ceremonies, Martin Shaw has
this to say about how we participate or can
understand the many stories we encounter that
have very little to do with what we want them
to be about:

The patterning of crows over a winter field is an oracular
thought of mud, sky, and bird; the elegant procession of the
reindeer across a spring meadow 1s part of some epic train of

imagination that has been running for tens of thousands of years.
The swift dive of the killer whale 1s a new vision from an ancient
sea. Thought 1s not just contained in language, not even for us
humans. But it is all story. The animals are myth-tellers in the
way that they are. The hundred ways the otter gleefully crosses

a stream 1s the same way the tellers splash their routes through

a story: the same destination but differing currents, details, and
varying intensities of stroke. These images are more than just
metaphors for our own condition but, entered respectfully, offer
a glimpse of the great, muscled thoughts of the living world. It 1s
always thinking.!

Myths and story telling are at the core of how
we perceive the world. Animal tracker and sur-
vivalist Tom Brown Jr. has many training ex-
ercises that draw this out directly from our
perceptions of the world. One of my favorites
for demonstrating this is as follows: make a
square on the ground with sticks in a for-

est or field, preferably about a meter or so
squared. Start by looking at the square and
what inhabits it from a standing position—try
to notice everything you can that is taking
place in the square. Shift your perspective by
sitting and once again look at the contents of
the square. The next step is lying down on the
ground to observe the inside of the square and
to notice the things there anew. The final step
is to stand up and look at the square and to
reflect on how your perspective, and the sto-
ries you created in your head to explain what
is there have shifted. This exercise invari-
ably reveals the degree to which we create
stories to explain what we perceive so we can
share with others. When lying down, and look-
ing at the square, an ant may be immersed in a
giant landscape taking an arduous journey—we
readily make such stories and project emotions
onto the events within the square. Sitting,
you might start to see patterns and start
forming a bit of detachment from the square.
When standing, you might see the square as one
amongst and entire enormous proliferation of
similar situations.

Reversing the destruction of climate break-
down, fixing the problems we have created—
cleaning up toxic sites, reducing our soci-
ety’s carbon emissions to zero, living with as
little impact as possible—will need to hap-
pen in the vast spaces on our planet that are
not cities. Cities, dense concentrations of
people, are one of the key factors in creating
spiritual disconnection from rivers, forests,
mountains, and other eco-systems, that is de-
stroying our planet; this has never been more
true as there are larger numbers of people

in cities than outside them. I believe it is
in our interest to talk about and work to-
wards imaging our way out of these machines

of destruction, systemic violence, and dis-
connection, and to spread out, making smaller
concentrations of people that relate more di-
rectly to their land bases to meet their needs
in ways that do not destroy them or steal from
other landscapes in order to benefit humans.

What is required is a completely other lan-
guage, ethics, embodiment, and sensibility;
one that is capable of shifting you out of

whatever your seat of comfort may be.

I am a former urban dweller, longing for years
to get out of the relationships that bound

me and my economy to cities and the imagi-
nary community that is the neoliberal-global-
art discourse. The shift has not been easy.

It was hard to find allies until I cultivated
an awareness of and a respect for deeply held
beliefs that may be at seemingly complete

odds with my own. At the same time, I found

it healthy and important to question a spiri-
tual system that can be bent and twisted to
justify almost anything. There are countless
sects of Christianity. There is a big range of
positions on climate breakdown amongst them.

A version I have talked about with family and
friends is passively accepting of all the
chaos and collapse that is already happening
as it is proof to them that Biblical end times
are upon us. There is another version of this
story that denies anything is different and
just carries on hoping that someone will make
everything great again. People in this catego-
ry do not want to take responsibility or as-
sign responsibility to the ones who have made
the planet a mess. One also must be vigilant
against the most vile manifestations of Chris-
tianity

represented by people like Vice President

Mike Pence—formerly the Governor of Indiana—
who championed some of the most extreme Chris-
tian-driven legislation in the country’s his-
tory, discriminating against LBGTQ people,
criminalizing trans people, even seeking to
make women have funerals for miscarriages
along with other repugnant inhuman awfulness.
l. p.63, Shaw, M (2011) A Branch from the
Lightning Tree: Ecstatic Myth and the Grace in
Wildness, Ashland Oregon: White Cloud Press.

Europeans are so far removed from
who we are as a people
Amber Hickey

For the past year or so, I have been inter-
viewing many artists and activists who are
working in support of environmental justice
and Indigenous self-determination. In that
process, I quickly realized that those inter-
views should be published rather than shov-
eled into the appendix of my dissertation. I'm
currently in the process of thinking about how
best to share them — online, in a book, or
both, and discussing those options with those
who I interviewed. I hope that this project
will be a resource that gives folks a more
nuanced understanding of Indigenous perspec-
tives. For those of us who are settlers on
Turtle Island, I hope having access to these
interviews will help to overthrow stereotypes
that still prevail, especially those
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regarding dominant notions of conservation,
sovereignty, and allyship. For the Indigenous
peoples of Turtle Island, Inuit Nunangat, and
beyond, I hope this project serves as a tool
to connect folks across related struggles. If
you would like to contribute to this project,
please reach out at ammhicke@ucsc.edu.

This page provides a glimpse into the proj-
ect:

1. AAJU PETER

I met pro seal hunt activist, lawyer, and
sealskin seamstress Aaju Peter in Igaluit,
Nunavut, in August 2016. After I returned
to Brooklyn later that month, we had a long
conversation about colonial legacies, mental
health, discrimination, Inuit sovereignty,
art, and how this all relates to the Inuit
seal hunt. The following is an excerpt of
that conversation. It has been lightly edited
for clarity.

Aaju: Anti sealing just cut our men down to
nothing. About 5 years ago, we were in the
Northern part of Greenland on a tourist ship
that I sailed with. We entered the tradi-
tional part, and in there was an older Green-
landic woman who had a doll. The doll was
dressed in all seal skin, and I told her, “I
want to buy that.” And it was Greenlandically
dressed. She had never said yes to anybody
wanting to buy it, but nobody can say no to
me!

And she said, *“you know, when I was making

those” — her husband had recently passed away
— “when I was sewing in sealskin, he would
say” — and he was a Greenlandic Inuit hunter

— “why do you keep making those? The whole
world is against it. Stop making those.” Even
he was affected. Hunters were so negatively
affected by all the anti-sealing and anti-
hunting that was going on. Even he was af-
fected by it. And it just echoed what we had
already seen: our hunters’ inability to pass
on the tradition, and be proud of it. And I'm
happy to say, because back then it did put a
really bad taste in the mouth of the hunters,
but today I am happy to say it has become
more of a pride. And we continue our tradi-
tion and we continue our practices. And when
I do the seal celebration in Igaluit, we have
hundreds of people coming out, so proud of
wearing seal and so proud of their culture.

Amber: Can you tell me more about the seal
celebration, and when that happens?

Aaju: In 2007, after I was in Europe .. oh,
Europeans are so far removed from who we are
as a people, and what we do. When I entered

the ring of Greenpeace — the anti-sealing
demonstration—, a young guy who was hold-

ing a poster said to me “well, why don’t you
guys just grow vegetables?” And secondly,
when that wasn’t possible, he said, “well why
don’t you all just move here?” And I said
“Eeh, no thank you. Because once our ice
melts, your land is going to be under water.
So I don’t think I want to move to Holland.”
It is that whole detachment, not understand-
ing what you’re fighting for. All you're see-
ing is free range seals being caught, and

not connecting the fact that you’re living

on cows and pigs and chicken that are grown,
that are in horrible living conditions and
force fed, and you are trying to dictate to
us how we should live. That goes back to sov-
ereignty, the notion of your own right as an
Indigenous people, to continue how you live.
What this whole anti-sealing movement was
doing was imposing on how we should conduct
ourselves. According to the idea that Europe-
ans have of Inuit running around on the ice.
So, the exemption — I'm sorry, I'm covering a
whole bunch of areas here.

Amber: No, it’s great. Thank you.

Aaju: So the exemption stated, the Inuit
exemption — which by the way has not worked
for six years still — we haven’t been able to
sell one skin, even with the exemption. The
exemption stated that we had to hunt sustain-
ably, in a traditional way. And I kid you
not, the Europeans wanted to dictate what was
“traditional,” meaning you couldn’t use snow
machines, you couldn’t use rifles. We actu-
ally had to go out on dog teams for day and
days and days, catch one seal and come back..
These Europeans don’t realize that we live

in a modern society, that we work five days a
week, and the only time we get is a few hours
in a day or the weekend to hunt. And that
total ignorance, that whole colonial attitude
toward Inuit and how Inuit should be hunting,
they absolutely refuse, and Canada refuses to
acknowledge that Inuit are the largest com-
mercial seal hunters in Canada, for instance.

[w]

Aaju: When animal rights groups started ban-
ning seal and killing seals, there were 1.5
million harp seals in the ‘60s and early
‘70s. When the US put in place the Marine
Mammal Protection act in ’'72, there were 1.5
million harp seals. But today, you’re talking
about environmental activism and sustainabil-
ity. Today we have between 10 and 14 million
harp seals, and it is not sustainable. They
consume 1.4 million tons a year each, so you
can imagine the amount of destruction that

is happening. It is really not sustainable.
And that'’s what people are not understanding.

People think that an unlimited number of any
species is better. Unfortunately, that is an
incorrect view of the environment and what is
sustainable.

As our colleaque Alan W. Moore reminds us, issue 10 points to the need for
the valorization of creativity outside of capitalist cultural markets, art worlds
responsive to the valuation of pure genius rather than applied work and
ongoing care of sustaining things and possibilities. A future that is something
other then a war of everyone against everyone, that is not capital’s military
and border regimes as anthropocenic progress has to approach social
capacities differently.

A mask is not primarily what it represents but what it transforms
-Lévi-Strauss via de Castro

The institutions that support meaningful work matter. Those that also drive
profit, drive profit and further social breakdown.

—

T

e i

i .'.-!' T

Tectonic -aﬁ;’p _
AR

.“"../ ?‘- ‘..\
X N

Humors

Totems’

An inversion of German Romantic Philip Otto
Runge’s; Die Vier Zeiten, Die Nacht (1807),
though it may as well been titled; The Meta-
physical Logistics of Capitalist Spiritual-
ity, with the Goddess Profit and her Angels
of Abstraction Are the Natural Blessings of

those Who Make Good Judgement Calls.
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A note
from Llano Del Rio Collective

The Llano Del Rio Collective began talking-
about producing a guide to Climate Change in
2012, as a piece of agit-prop and a way to
help individuals think and act through cli-
mate change: this is what the Llano Del Rio
Collective does, prints free “guides” that
provide meaning primarily for Los Angeles,
California. Our first meetings were with cli-
mate activists who spoke with us about the
importance of framing climage change as an
issue of economic justice. To frame the is-
sue around how capitalism structures poverty
and environmental degradation. The Collec-
tive got busy with other projects and our

{climate guide sat for a few years, when we

decided to pick it up again. The limitation
of working in a defined landscape (Southern
California for us), is that you are limited
to the features that emerge there. The frame
of experiences experiencing climate change is
global, and the collective felt that the field

in Southern california at the time was

rather undeveloped. with this in mind The
Llano Del Rio Collective sought out a part-
nership with the Journal of Aesthetics & Pro-
test, an organization with a global network
to execute this study. Unfortunately Llano
Del Rio had to withdraw from the project due
to time commitments- but is excited to see
the outcome.



