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Polish folksongs poesess a number of basic fea-
tures common to folksongs all over the world and,
of course, especially to those of the Slav!
peoples. Hence they are anonymous, transferred
by word of mouth, by oral tradition, and con-
sequently subject to changes of various kinds -
both conscious and unconscious changes, ampli-
fications and abbreviations, uniting of several
songs in a new whole, and 8o on. Further they
are very simple and naive as to their themes and
problems (which contributes to their charm),
present a limited number of characters, mostly
from the family circle,and do not pay attention

to descriptions of space (background) and time.
If a plot existe it is not developed normally.
Incidents are presented in a hasty way; some-
times there !8 even a lack of coincidence between
events. The paychology of the characters (mostly
types) is eimple, too; their main motives are
passions and impulsive actions expressed directly
by deeds. Among stylistic devices, sometimes used
very skillfully, the most typical are repetitions
of various kinds, enumeration and gradation, anti-
thesis and parallel, the latter uniting often in a
completely mechanical way a detail of nature with
a person or event. Many of the songs reach a
high artistic level in applying these devices and
in uniting universal and national elements.

Folksongs may be classified according to the var-
ious regions of Poland from which they come and
according to the character and designation of the

songs. Although there are a great number of songs
known almost everywhere, there are also a number
proper only to certain regions. Among the latter
are songs from the following: Great Poland
(Wielkopolska) , Musovia (Mazowsze), and the regions

of Lublin, Radom, Sandomierz and Krakow. Distinct
from the rest of Polish territory are the songs of
the Polish-Ukrainian border region, those of
Bilesia, and of the mountaineer region (Podhale).
A8 to their character, folksongs may be divided
into the following main groups: ritual songe
(christening, wedding, burial and so on); fes-
tival songs (Christmas, Spring, hervest, car-
nival, etc.); universal songs (balladse, love
songs, family songs, lullabies and children's
songs, etc.); profeseional songe of old oc-
cupations such as those of shepherds, reftamen,
hunters, soldiers, artisans, beggars (also a

kind of profession!) and so on. All these clas-
ses may be, of course, divided into sub-groups

of various kinde, their themes being rich and
quite variegated.

Vocal music is of primary importance in folk
music. On the other hand, instrumental music,
except in connection with accampaniment for songs
and dances, is much less in use.

0ld melodies were based on a scale camposed of
five full tones (without half-tones), the so-cal-
led pentatonic, In their later development folk
melodies used the so-called "Church tonic", av-
olding major and minor scales, like music of the
Middle Ages. Finally they adapted the modern
major and minor scales, but traces of the old
tonic remained.

Another feature of these melodies is their eim-
plicity, corresponding to the simplicity of the
texts with which the music is strictly connected.
The structure of the songs and their stanzas
strongly influences the structure of the melody.
If, for instance, the song is composed of uni-
form "closed" stanzaes, the music follows the sym=
metry, and we have after every stanza a return to
the beginning of the melody. Most usual are
four or two line stanzas; less frequent are those
of three, five, six and seven lines, Stanzas

of eight or more lines appear only in exceptional
cases.




Of importance also is the connection of the
rhythm of” the verse with that of the melody, &al-
though this cannot be considered as & rule with-
out exception. In many or perhaps most cases,
however, an isametric verse (that is, one cam-
posed of an equal number of syllables) has an
anelogous symmetric melody, while & heterametric
verse (unequal number of syllables) results in
an asymmetry in melody.

The symmetric etructure of the melody leads dir-
ectly to dance music, which is another character-
istic feature of most Polish folk music, connected

as it 18 with various and sametimes age-old dan-
ces. Among those preserved to this day are 'tho
krakowiak, indigenous to the region of Kreakow,
which is danced in a two-quarter rhythm and ac-
campanied by an appropriate song; the mazur,
danced in a fast tempo by couples hand in hand
to music stressing the three-quarter time of the
dance; the oberek, akin to the mazur in time,
but much faster and vivid in tempo. Slower in
tempo is the kujawiak, also a variation of the
mazur, accampanied by music with very tuneful
motifs. The traditional and well-known polon-
aise has ite origin in a folk dance celled
"pleszy" or "chodzody" (a walking dance), which
in the beginning was danced exclusively by men
and haed a war-like character. Later wamen joined
i1t and it changed into a kind of march which is
different in rhythm fram the polonaise danced in
former days by the upper classes. f

The main folk instruments in use in central and
western Poland are: violin (first and second),
af ten hand-carved; contrabasses similar in size
to contemporary 'cellos; flute-like instruments
made of pine wood and possessing four to six
openings; clarinet-like instruments made of oak
wood; and drums, small in eize and made of calf
or dog skin, which have one brass plate attached
to them which is struck by a piece of iron. The
lyre was still in use in central Poland ound
1914, but mostly by beggars. A specialty of

the mountain region are bagpipe-like instruments
- "dudy" - consisting of a leather bag (of goat
skin) and pipes; similar, but not identical in
construction, is the so-called "kobza". The
"trambita" 1s a very long straight horn used by
mountaineers to cammunicate from one mountain
peek to another.

The folk "orchestras" (bands) were formerly cam-
posed of only three instruments: one first violin,
one second violin, and s small contrabass. Later
these were enlarged into groups containing,

apart fram the two violins, a clarinet, or a cor-
pet (or both), and 2 drum replacing the contra-

o larger bands with two
clarinets, two cornets (replacing violins), one
trambone, a tuba, a drum and a flute. In the
postwar period there has been a trend toward emal-
ler bands consisting of fram two to five members
and introducing new instruments: violin, accor-
dion, and sametimes drum; or violin, accordion,
clarinet or trumpet, and drum; or accordion, sax-
ophone, violin and drum. But there also still
remain larger units of fram eix to eight wind
instruments.

These general remarks apply more or less to
western and central Poland and a part of southern
and eastern Poland. However there are differen-
cea and nuances in melody, rhythm and structure,
reflecting various moods and changing of moods,
lyricism and longings, bravura, impulsivenees,
cheerfulness and gaiety. The prevailing char-
acter i1s one of hilarity. Thie does not mean
that Polish folk music does not possess a great
number of sad, sorrowful, even gloamy motifs. In
general, it reflects all the lights and shadows
of the life of the Polish peasants.

As has been mentioned above there is a distinct
difference between the folk music of Silesia and
the mountain region and the rest of Poland.
Silesia, apart fram Czech and Germen influences,
shovs same original features such as the pre-
valence of diatonic over chramatic melody, the
existence of same archaic characteristics, themes
based on the ancient "pentatonic", hesitating be-
tween minor and mejor s¢ale and the use of "church
tonic" in various scales.

The folk music of the mountain region (Podhale)
distinguishes itself by a close connection with
special and highly original and lively mountain-
eer dances such as "goralski” and "zbdjnicki".

The tempo may be slower or faster, but there is
always a strong definite rhythm reflecting the

phyeical strength, the intelligence, fantasy and
energy of the people. Musically these songs are
original in their melodic and harmonic indepen-
dence, in dissonances and in cambining of minor
and major scales. The structure of the scale

shows a characteristic trait; the interval hap=-
pens to be samewhat blurred with respect to in-
tonation, approaching the so-called "tritone"

The present recordings were made late in 1952 and
represent part of the general current program of
collecting folklore and folkmusic in Poland.

NOTES ON THE RECORDINGS

Along with other contents of the nation's lib-
raries, treasured source materials on Polish f
music were destroyed or stolen during the Nazi
occupation of Poland., To make up for such cul-
tural losses, a national program of gathering
and recording the songs of the Polish village,
of its mountains and ite plains, was undertaken
in the early postwar period. Amateur ensembles
were established in cultural centers of rural
camunities throughout Poland and recordings
made of their performances. The extent of par-
ticipation by wide segments of the people was
shown during the 1949 national Festival of Pol-
ish Folk Music in which 5000 ensembles of all
kinde and 200,000 persons took part. By 1953
the amateur movement in the Polish farm ccammun-
ities camprised 3,300 choruses, 2,230 dance groups,
1,100 bands and orchestras of various sorts and
more than 2,000 song and dance ensembles.

SIDE A

BAND 1. A "wprowadzony", or introduction piece
played at a wedding or other festive occasion on
the arrival of an important personage while other
guests dance. In earlier days the rich personage
paid the orchestra for the service. The perfor-
mance is by the instrumental group of the Tosdtoki
Ensemble .

BANDS 2 and 3. The Tostoki Ensemble which per-
forms here is fram the town of Piqczkow in the
Wielkopolska (Great Poland) region of western
Poland. The name Todtoki was given to inhabit-
ants of the town years ago because in moving
their poverty-stricken households from one piece
of sandy farmland to another they urged on their
bony horses with the adjuration ”taa ., Fram this
ceme the name Tostoki and the verb "tostaé" - to
pull. The Toétoki Ensemble, almost all the mem-
bers of which are employed in the wood-working
factories of nearby Orzechowo mal® their head-
qua.rtors in the cammunity cultural center of
Pigczkow The Ensemble won public acclaim at
Kalisz during the Festival of Folk Music in 1949.
Today no important function in the region would
be camplete without the musical participation of
the group.

BAND 4. THE ZOWICZ WEDDING

This 18 a cambination of music and dialogue con-
nected with a wedding ceremony. Guests gathered
for the feast impatiently await the bride who is
being dressed by experienced older women. They
exchange remarks and guesses about her costume,
which in the kbwicz region is very colorful, and
praiee the bridegroam. Finally the bride appears,
greeted by a song which deals with the burdens aof
the marital state. There follows a solemn ora-
tion by the "gtarosta" (master of ceremonies)
directed to the young couple, calling upon them
to love and respect each other and extending to
them best wishes. The starting out for the
church is accampanied by other songs connected

or not with the situation, and a march played by
the folk band. After caming back hame, they again
8ing, dance the oberek and drink.

Wesele Lowickie

Muzyka!

Muzyka marszal

Adyé strdéjta te panne mZoda predze].

Ady€& zaraz bgndzie, zaraz bendzie tyle casu
Jesce mamy -

E za dlugo Jus cekamy pora do koscioka, chkopy
by Jus to dawno wysykowudy,ale baby to sle guzdi&
i guzdza

0 vysta dobre, vysta dobre, wy ta wsystko
potraficie \-'yatﬂ ino w g@bie mocne ,

Nie kXocta sie -- nie klécta sig.

Ciekauam Jak tes ta Maryske ubraly?

A cye nie widziala Jeka piek:na kiecke mo -
modna, rozne welny a szeroko moze tak dzievlec
Iokeci mo.

A chiopak nie galanty co?

Jak éwica, éwarny
chlop. Co kobiety podobo wam sig?
Cicho 1dg jus, 1dg, cicho, idg - cicho, cicho.

Zowic: Wedding

Music.

March music.

Drees the bride mare qui

In a little while. We have plenty of time yet.

We've been waiting too long already. It's
time to go to church.

Men would have been dressed a long time ago.
But old wvomen taks their time.

Oh you're good, you're good. You can do
everything but only with your mouth.

Don't argue, don't argue.

I'm curious to kmow how you've dressed Mary.

Didn't you see wvhat a beautiful dreas she
has -- so stylish, vith different kinds of wool,
vide as nine elbows?




And the doy:
bright aes & candle, a fine mer.
ladies? Do you like him?

Quiet. They're caming now.

Quiet, quiet.

What about it

Pl1osenka

0J clezki, cieiki ten kamien mkyfiski, ten
emied m2ynsid

A Jesce cleisy ten stan malzefisid

A Jesce cleisy ten stan maXfenski.

Bo kamied mXydiski woda obroci, woda obréci
A stan paniedski jus sie nie wréci
A stan panienski jJus sie nie wrdci.

Song

O heavy, heavy is the miller's stone, this
miller's stone,

And even heavier is the marital state.

And even heavier is the marital state.

Because water can turn the miller's stone,
water will turn 1it,

But the virginal state will never return.

But the virginal state will never return.

Przemowienie Starosty

Pozegnalas panno mIoda Ojca swojego 1 Matke.
Poklonilas sie progam Ojcowe) chaty. I pZacs
Cieble wsyscy boé rosfa przy boku Ojcédw nie
spraviajgc im zodne) zgryzoty. Odchodzis

teraz bo pora ci wlasne gniazdo zakXadac.

Sanu) ze nauki ojedéw 1 stare nase obycaje.

Zyce Ci duzo scgéclo w zyciu, Sanujze Janka,
ktéregod sobie za meza obrata. Z dobrego
gniazda pochodzi 1 na povazanie u ludzi soble
zasfuzyZ, I toble panie mXfody zyce zedby
bIogosiawvienstwo Boze beZonad twoim damen. Zone
svojg sanu) bo warta Jest tego. Wyroe¥a u ojoow
kiej 1ilio. KochaZa 1 chowala js matka jak ten
kviotek. Nie zmarmu) ze Jej teroz. Badf je)
prryjacielem 1 zastap jeJ v zyoiu 1 ojca 1 matip
1 brata bo ich wsrystkich dlo ciebie Iopusco. A
teraz v imie Boze, do kodcioZa.

Speech of the
Master of Ceremonies

Dear Bride:

You have said goodbye to your father and mother,
You have bowed farewell to the threshold of your
parents' cottage. Everyone weeps to lose you
because you grew up at the side of your parents,
causing them no troubles. You are now leaving be-
cause it is time for you to establish your own
nest. Respect the teachings of your parents and
our old traditions. I wish you a great deal of
happiness in life.

Respect Janek, whom you have choeen as a husband
for yourself. He cames fram a good hame and he
has worked and earned the respect of the people.

As for you, the bridegroam, I wish the blessings
of the Lord upon your house. Respect your wife
because she is worthy of it, She was raised in
the hame of her parents like a 1ily, Her mother
loved and nurtured her 1ike that blossam. Do

not abuse her., Be her friend and taks the place
in her life of her father, her mother and her

brother, because she is leaving all of them for
you. And now in the name of the Lord to church.

Isn't he gallant -- straight and

0J) siedaj Maryé na woz
Warkoce se zaldz

A niech ci siq nie wleka
Na te drogg dalekq_.

Siada) na m8) wéz druzynko
Bedzies chciaZa

Bodzies spafa

Ja cie bede wiczY.

A teraz muzyka marsza.

Oh Mary sit on the wagon
And put up your braids
So they do not drag

On this long journey.

Sit on my wagon, dear bridesmaid
If you wish

You may eleep

And I will guide you.

March music.

Piosenka

0J siano, siano, pod sianem woda
Wczora) desc padol
Dzisiaj pogoda.

Siano grabila
Snopid viq.zaia
Po te) robocie
Trzy dnie lezala.

0J lezy, lezy
Bola Jg kosci
Nie od roboty
Tylko od zXosci.

0J lezy, lezy

Bclcm Ja zeby
A Jesce ona

Daj Jasiu gtzby.

No muryka a teraz takiego Towickiego.

Oh, hay, hay, water under the hay
Yesterday it rained
Today is good weather.

She was raking the hay
Tying the sheaves

And after this work
Lay three days abed.

Oh she's lying, she's lying
Her bones are aching

Not fram work

But from anger.

Oh she's lying, she's lying
Her teeth are aching

And yet she calls

For a kiss fram Johnny.

And now, musicians, same Lowicz music.

Piosenka

0J spievam ja se spievam
A jas mnie boli gardio

0) wyspiewalem soble, a Yowicanke darmo.

4

Zagrajcies mi muzykanci
Ale dTuglego jek weza
A niech sobie potancuje

A péki nie mam mqza,

Zeby druzby zaspiewaly toby druzby pr
Ale druzby nle spiewaja
Tylko patrza gdzie Jedd daja.

Song

Oh I sing, I sing to myself
Until my throat hurts

I sang for what I wented

And got a Lowicz girl as a gift.

Play for me, musicians,

A long song like a snake

So that I can dance long enough
To get a husband.

Let the ushers sing

Let them give us & good example
But the ushers do not sing
They only look for the food.

No chXopcy dobra z tym taficowaniem, dajcie teroz
lawe - niech se stare siﬁga a my wypljemy.
\ -

Enough of this dancing, boys. Give us a bench.
Let the old people sit and we will drink,

Piosenka
Co u licha, u licha
Coz to u licha, u licha
Jak nle widac tak nie widac
Tego kielicha tra la la la,
What the what the ...
What the ... what the ...
wWhat one doesn't see, one doesn't see...

This little glass, tra la la la.

to wum nie dam. A dla czego? Bo by druzki
nar zek&lJ zek Im chX¥opakdw spoiZ.

I'1l not give you so much. And why not? Because
the bridesmeids would complain that I've made
their lads nk,

Muzyka.

Music.

SIDE B

BARND 1

"Dobry wieczor wam" - Good Evening to
You. A "powitanie" or welcaming song which has
been sung in the Mazury region for generations.
The guests are seated as the chdr ludowy (folk
chorus) singes the greeting.

Dobry wieczor wam
Czyscie redzi nam
Czyscie redzi, czy nie redzi
Dobry wieczor wam
Czydcie redzi, czy nie redzi
Dobry wieczor wam.

Dobry wieczor wam
Zasplewvamy wam

Czyscie redzi, czy nie redzi
Zasplewamy wam

Czyascie redzi, czy nie redzi
Zasplewvamy wam.




Good Evening To You

Good evening to you.

Whether you like us,

Whether you like us or not )

Good evening to you. Jrepeat

Good evening to you.

We will sing to you,

whether you like it or not )

We will eing to you. ) repeat

BAND 2. "Two Pigeons". The chorus fram the
village of Mregbw-Olsztyn sings this old folk
tune, the words of which were arranged by a folk
poet named Lengowski. The song is in the dia-
lect of the Warmian-Mazurian region.

Dwa GoIgbzie, dwa golebzie
Zyto wym¥ocili, zyto wymlocili
Kur z kokoss, kur z kokosa
Do miIyna wynoss, do miyna wynosa
Baran miele, baran miele
Siuchna macke sieje, siuchna mg_ckn sleje
Pies drwa rabzie, ples drwa rabzle
Suka na ni.mltr:}ci, suka na nim trect
Swinia chleb wygniata, swinia chleb wygniata
Prgsie wode nosi, prosie wode nosi
Kon w pilecu pali, kof w pilecu pali
Kobyla go chwali, kobyla go chwali
¢ siodtata, ged siodlata
SkrzydIem pilec \\rymlata, skrzyd¥em piec
wymiata
Myska chlebek wsadza, myska chlebek
weadza
Kotek 1 zawadza, kotek 1 zawadza
A peik kocie, a peik kocie
Nie myl mi w robocie, nie myl mi w robocie.
Krowva pXowa, krowa pdova
Chleb do szafy chowa,
Kch' sie nosie, )crqc‘ sie nosie
No 1 skonczy¥o sig.

TWO PIGEONS

Two pigeons, two pigeons,
Threshed the rye, threshed the rye.
The rooster and the hen, the rooster and
the hen,
Took the rye to the mill, took the rye to
the mill.
The ram ground the rye.
The sheep sifted the flour. )
The dog chopped the wood. )
The bitch nudged the dog. )
The pig kneaded dough. )
The piglets brought the water. )
The horse made the fire. )
The mare praised him for it. )
The saddle-feathered goose. )
Cleaned the stove with her wing. )
e
)
)
)
)
)
)
)

\)ra?eat

The mouse put the bread in the stow
The cat was in the way.

Go away cat.

Don't bother me at work.

The straw-colored cow

Put the bread in the cupboard.

It smells good.

And so everything's dome.

"The Lark Sings", an old Polish song
in the Mazurian dialect 1s sung here by Fryda
Za)g and Ruta Klos fram the village of
Mikolajki in Warmia. The accampaniment is by
a guitar, an instrument introduced both by the
Germans who occupied this region for some cen-
turies, originelly through settlements damin-
ated by the Knights of the Teutonic Order, and
by Italians who came to Poland during the
Renalssance and who remained. Same of the great-
est figures in Polish architecture, music, paint-
ing and literature were fram Italy, among them
Callimachus, Bacclarelli, Canaletto, etc. Des-
pite generations of rule by Germany, Polish cul-
ture maintained i%tself through songe such as
this one. The lark is the bird whose return is
the symbol of spring and its song is a call to
Poland's farmers that it 1s planting time once
again.

Skowroneczek psiewva
Ple sie Jjuz rozlewa
Aneczka sie stroil
Mezu siq spodziewa
Aneczka sie stroi
st\za sie spodziewa

dziwvno nam dziwno
Aneczki nie widno
Janka sia bdojala
I sie gdzies schowala
Janka sie bojala
I siq gdzies schovala

WyJdz Anecko miila

WyJjdz ze do nas przece
Niech Ci w ten dzien slubny
Sioneczko zaswieci.

Zycemy C1 sceqscia
Zdrowia 1 fortuny
A u Boga w niebie
ZIociste) koruny
A u Boga v niebie
Zlociste) koruny

BS0NG OF THE LARK

The lark sings;
Its song floats away.

Little Anna is dressing;)
She waits for her groam.) repeat

Oh, we are surprised
That we don't see Anna.

She was afraid of Johnny, )
And so she hid herself. ) repeat

Came to us, Anna,
Came out, beloved.

On this your wedding day )
The sun must shine, ) repeat

We wish you happiness,
Health and good fortune,

And in heaven above )
A golden crown. ) repeat

BAND 4, "When you Go to the Field"
Krosno Song and Dance Ensemble.

sung by the

Jak pojedziea pole orac
wefze se mnie na furg
Ja Ci1 bedeq poganiaia
Dajze mi swo) batocek
Jak pojedzies pole orac
Wefze se mnie na fure
Ja ci bede poganiaika
Dajze mi swdj batocek

Nie pojade pole orac
Niech se jedzie ojclec sam
Ja se wole spacerowac

Tem gdzie Iadne panny eg
Nie pojade pole orac’
Niech se jedzle Ojciec sam
Ja se wole spacerowac

Tem gdzie 1adne panny sa.

WHEN YOU GO TO THE FIELD

When you go to the field for the plowing )
Take me with you on the wagon.

I will whip the horses for you.

Let me have your whip.

I'll not go to the field for the plowing
Let my father go alome.
I would rather go a-walking.

Where the pretty girls are staying. repeat

The great modern Polish camposer, Karol
Szymanowski, drew much of the inspiration for
his later wvorks fram the mountein music aof
southern Poland, the Podhale region. The song
and dance team of the shoe factory in Kroseno,
vhich performs the next several songes won a
second prize at the 1949 Festival of Polish Folk
Music. It has entertained audiences throughout
Poland and in 1952 performed in Berlin. Much of
the repertoire of the group was collected and
brought to Krosno by Stanislaw ca, a member
of the group. A hig}; school teacher in the
town, Wladyslawv Sochanski, is director of the
ensemble. The songe of the Podhale region are
similar to those of mountaineers almost every-
vhere - vigorous, boastful, proud, and filled
with references to horses, sworde and lovely
vamen, ince the mountain range was part of the
route to Polish amber, as well as to and fram
Venice and Rame, the mountain country of south-
ern Poland has been subjected to numerous in-
fluences.

BAND 5A. "Johnny Sits on a Chestnut Horee", A
mountain song by the Krosno Ensemble,

Jedzie Jaslo, Jedzle na koniku cisawym
Po Xgczce po zielone
Do swej lubej narzeczonej
Po faczce po zielone})
Do swe] lubej narzeczone)

*

Upad?a mu szabelka, szabelka
2 cisawego konika

Ty luba mi Ja poda)

Wezyetkie rzeczy do nie) doda}
Ty luba mi ja poda}

Wezystkie rzeczy do nie) doda)

A Jak mi )a nie podasz, nie podasz
To podpale cale wies

0d zamku az do ' dwora

MoJja mi¥a bywa] zdrowa

0d zamku ai do dwora

Moja mi¥a bywaj zdrowa,




JOENNY SITS ON A CHESTNUT EORSE

Johnny sits, sits on a chestnut horse,
Over the green fields )
He goes to his sweetheart. ) repeat

His sabre falls, his sabre,
from the chestnut horse.
Please, sweetheart, give it to me, )
And everything which belongs to it. ) repeat

But if you do not give it to me,
do not give 1t,
I will burn down the whole village,
Fram end to end ) repeat
Stay in good health, sweetheart. )

BAND 5B. "The Chestnut Horse", sung by the
Krosno Ensemble.

Koniku cisawy, gdzied podziaX podkowy?
Koniku cisawy, gdzies podziaX podkowy?
Zostawilem w lesle, zostawi¥em w lesie
Dziewczyna mi niesie, dziewczyna mi niesie
Koniku cisawy, gdzies' podzia¥ podkowy?

THE CHESTNUT HORSE

Chestnut horse, where did you lose your shoes?

I lost them in the forest, lost them in the
forest.

A girl will bring them to me, bring them to me.

Chestnut horee, where did you lose your shoes?

BAND 6. "Where were you, Johnny?" This old
melody sung by Filip Fanfara of the Krosno En-
semble is a polks przez n (a foot dance).

The lyrice of the first stanza are fram the past,
those of the second - in which the living present
modifiee the past - are by WZadysYaw Sochanski,
director of the group.

Cdzies by Jasinku, gdzies byl do rana

U dziewczyny u jJedyne) tam mnie woXala

U dziewczyny u Jedyne) tam mnie wolala

A ty basista co amyiiem dvistas

Crajze ra{no aby razuo, HeJ siup bawista

Grajze razno aby razno, He) siup bawista

Nie jestem uXam pamzem zostawil

Teraz ino z Kambaling bede aio bawit

Teraz ino z Kambaling bede si bawil

Czyé€ czy€d v zniviarce, czydc czydd w
wiertarce

Ty bedziesz chfopem honornym wykonosz norme

M&wiZ mi Ojciec bedziesz szyX buty

Jo mu na to sIuchoJ Tato jade do Ruty

Jo mu na to sXucho) Tato Jade do Huty

WHERE WERE YOU, JOHNNY?

Where were you, Johnny, until the morning?

With my sweetheart, my one and only, who asked
for me. Jrepeat

Hey, you contrabassist, swishing the strings.

Play faster and faster, hey, contrabassist.)repeat

I'm not crippled; I left my crutch elsevhere.

Now only Kambelina will have a good time dancing
with me.

Clean, clean the machines, clean, clean the
lathes.

You'll be a fine man, complete your job,

My father said tome: You will make shoes,

But I said: Listen, Dad, I'm going to the
Steel Mill. )Jrepeat

BARD 7. "The Gray Pigeons”. A song fram Krosno,

Siwe golebisie rozlecialy mi siq po polu
Ja jJe pofapalem i1 porachowalem nzyutnos\
Ja Je polapalem i porachowa¥Xem wszystkie sa.

OJjciec nakazowal iobyn nie caliowal dziew-
czatek

A Ja swojq d\uu rozweselic muszo choc w
pigtek

A Ja svoja dusza rozweselic musze choc w
piatek

Gray pigeons scattered all over the field.

I have caught and counted them and they're all
here. )repeat

Father forbade me to kiss any girls,

But I must malke my soul happy even on Fridays

repeat

BAND 8. A mountaineer song fram Krosno

BAND 9. A dance, the Jacék, very popular in
the mountain areas of southern Poland. Fram
8ix to 12 couples dance it, Performed by the
Krosno Ensemble,

BAND 10. Johmu Went fram Deblin”, & song fram
the village of Gora in the Ziemia Zmirfska district
of the Mazowsze region not far fram Warsaw, The
village chorus sings it.

Od Deblina Jasio jedzie, obrobione drzewo
wviezie

0d Deblina Jasio jedzie, obrobione drzewo
wiezie

JodnA qua batem swiste, druga\ r?kx\ mnie
prz,vc’ska

Jedna rekz batem swista, drugﬁ reke mnie
przyciekn PN

Pojechatem do Rawicza 1 kupi¥em sobie
bicza

Pojechalem do Rawicza 1 kupiXem sobie bicza

0J rzemczaka bam nie puko¥, bam dziewuchy
sobiem szukoX

0) rzemczake bam nie pukoX, bam dziewuchy
sobiem szukoX

Od Deblina leci kania nisko wysoko, wysoko

Od Deblina leci kania nisko wysoko, wysoko

Powledzfe ty mi dziewucho jakdé bogato,bogato

A co tobie giupi chXopcze do mojego bogactwa

A co toble grupi chiopcze do mojego bogactwa

JOENNY WERT FROM DEBLIN

Johnny went fram Deblin, a load of wood he car-
ried)repeat
One hand swished the whip, another held me.
Jrepeat
I went to Rawicz and there I bought a whip,
)repeat
I d1d not test the leather} I looked for & girl
instead. )repeat
Fram Deblin there flew a bird, first low, then
high. )repeat

Tell me, my girl, hov rich you are, how rich?
) repeat

What tusinees is it of yours stupid boy, how
rich I am )repeat

BAND 11. "HeJ Kepa", is a.lso sung by the local
chorus of the viflage of Géra in the Mazowsze
region. The gay songs of the Mazowsze region
ere known in many countries throughout the

world through performances of the Mazowsze Song
and Dance Ensemble established by the Ministry
of Culture and Art in 1949, the first of a series
of such formally-trained groups set up for the
popularization of folk music of various sections
of the country.

A Jasinek szed¥ z koscio¥a, HeJ Kepa dwie
Zaja konlkl do dwora,He) kepa wedle )cipv,
pod te‘ kapi }Q?pa' kepka a pod kapka dw

Kasinka sieq dowledzia¥a, He) pa dwie
Po koniki polecia¥a, Hej kspa wedle Py s
pod ta keps, kepa, kepka, a pod )cepg dwie.

wziela z aoba dwa talary, He) kspa dwie
Jeden nowy drugi stary, He) kepa wedle kqpy,
pod ta x?pel, ksna. kepka a ood )cgpf\ dwie,

Jo tych dvoch tal&rov nie chce, HeJ kepa
.

Jedm% nocknk A tobu\ przee(pie,Hej kepa wedle
.

pod tf: kaE;\, kB\pE:_, }G(pkﬂ a pod kf’pzi dwie.
HEJ KKPA

Johnny ceme fram the church, hey, hill, two;

He selzed the horses and took them to the menor
hey, hill
side of the hill, under the hill, hill,
another hill and under two hille,

Katie found out, hey, hill, two;
She went after the horses, hey, hill, etc,

She took two thaelers with her, hey, hill, two;
One was old and the other new, hey, hill, etc.

1 do not want your thalers two, hey, hill, two;
I want to spend one night with you, hey, hill,
etc.

BAND 12. A "kolysanka" or lullaby sung by Bagna
Giembikdwna in the dialect of Mazury. It pro-
mises that Mother will return with ducks and
golden pancakes.

Ae przyj)zie nena, nana przyjdzie z pola

Przyniesie kacka, kacka i kaczora

A z te) kacki ba_ndn z¥ote plocki

A z tego kaczore banda zXote kora

Az tych ko¥ug bgndzie zus, bendzie
Pelotrek, Baska 1 Hae?ﬂ .

0J lu lu lu dba la la

Porwo¥ Zicek berena

0J lu lu lu da la la

Porwol Zicek barena

Production Director - Moses Asch
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