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Resumen

Desde el nacimiento de la web, y méds concretamente con la apari-
cién del primer navegador grafico, los disefiadores web siempre han
estado intentando mejorar la apariencia de las paginas, aun cuando
eso llevase a ciertas perversiones en el uso de los estandares (0 a no
usarlos en absoluto). Las hojas de estilo (Cascading Style Sheets, o
CSS) surgieron como un modo de devolver el HTML a su inten-
cién original, es decir, como lenguaje de representacién de docu-
mentos estructurados. Hoy, trece afios después de que apareciese la
primera especificacién de CSS definida por el W3C, las hojas de es-
tilo se han convertido sin duda en una realidad ampliamente acep-
tada por la comunidad de disefio web, y todos los navegadores mo-
dernos las implementan razonablemente bien. Sin embargo, si bien
es cierto que CSS ha logrado sacar fuera del HTML toda la informa-
cién de estilo asociada a un documento, atn hay muchos sitios web
que siguen utilizando tablas HTML para definir la maquetacién. Y
aun cuando se emplean disefios sin tablas y la maquetacidn se hace
completamente con CSS, el marcado suele ser dependiente del as-
pecto final deseado.

El problema es que aunque CSS permite, en teoria, lograr cual-
quier disefio, lo cierto es que hay tareas que, por su cotidianidad, de-
berian ser triviales, y que sin embargo con las actuales capacidades
de posicionamiento dellenguaje resultan demasiado complejas o in-
cluso, en ocasiones, sencillamente no son posibles. Esta tesis sostie-
ne que, por tanto, la prometida separacion de presentacién y conte-
nido no se cumple, y que ello es debido a una ausencia de mejores
herramientas de posicionamiento que hagan de CSS un verdadero
lenguaje de maquetacion.

Asi pues, en la tesis se propone un nuevo mecanismo de posic-
ionamiento para CSS, que ha sido desarrollado en el seno del Gru-
po de Trabajo de CSS del W3C (W3C CSS-WG), del que el autor
de esta tesis y uno de sus directores son coautores: el CSS3 Tem-
plate Layout Module. Tomando como base la teoria clasica de dise-
fo grafico de los grid systems, proporciona un marco para posicionar
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elementos en cualquier lugar de la pagina, independientemente de
cudl sea el lugar que ocupen en el documento de origen. Ademads,
permite que la maquetacion se defina ahora de manera explicita, a
un nivel de abstraccién mucho mads alto que con las propiedades de
posicionamiento de bajo nivel que proporciona el lenguaje en la ac-
tualidad, con las que la maquetacién (layout) es sélo implicitamente
definida por las complejas interacciones que tienen lugar entre di-
chas propiedades, aplicadas individualmente a cada elemento de la
pégina. Como se demuestra en la tesis, esto proporciona varias ven-
tajas sobre la forma actual de disefiar con CSS:

Facilidad de uso
Se provee un mecanismo de reordenacion del contenido
Los disefios son automatizables por una herramienta

A través de varios ejemplos y casos de estudio, la tesis demuestra
c6mo la solucidon propuesta permite una mayor separacion entre la
presentacién y el contenido. O, mds concretamente, entre la estruc-
tura del documento y su maquetacién. Por dltimo, se presenta un
prototipo, llamado ALMcss (Advanced Layout Module for Cascading
Style Sheets) que implementa dicha solucién en los navegadores web
actuales.
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Abstract

From the beginning of the web and, more specifically, with the ad-
vent of the first graphical browser, web designers have been trying
to improve the general appearance of their pages, even if it led to
certain perversions in the use of standards —or to not using stand-
ards at all. Cascading Style Sheets (CSS) was born as a way to return
HTML to its original inception (that is, as a language to represent
structured documents), promoting a separation between present-
ation and content. Today, thirteen years after the W3C invented
CSS, it has become a reality widely accepted by the web design com-
munity and well supported by all modern browsers. But, although it
has achieved a great level of success in taking the stylistic informa-
tion out of the HTML, there still are many sites that rely on HTML
tables for their layout. And even when tableless, pure CSS layouts
are used, the markup tends to depend, to a greater or lesser extent,
on the final visual layout.

The problem is that, even though CSS makes it possible, in the-
ory, to achieve almost any design, there are some common tasks
which are difficult, if not impossible, to do with CSS. This thesis
states that the promised separation between presentation and con-
tent is not currently possible in CSS, due to a lack of true layout
mechanisms.

Therefore, this thesis proposes a new layout mechanism for
CSS, which has been developed within the W3C Cascading Style
Sheets Working Group (CSS-WG), coauthored by this author and
one of his supervisors: the CSS3 Template Layout Module. It relies
on the classical graphic design theory of grid systems, and provides
a framework for arranging elements on the screen regardless of their
position in the document source code. It allows the layout to be
defined explicitly, at a high level of abstraction, whilst currently the
layout is implicit, hidden in the complex interactions that happen
among the low-level properties that are applied to every single ele-
ment. As it is demonstrated in the body of the dissertation, it brings
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several major advantages over the manner in which layouts are cur-
rently specified, to wit:

Ease of use
A content-reordering mechanism is provided
Layouts can be automatised by a tool

This thesis demonstrates, through several case studies, that the pro-
posed solution achieves a greater separation between presentation
and content, or, more specifically, between the structure of the doc-
ument and its visual layout on the screen when it is rendered. Fin-
ally, the thesis presents a prototype, named ALMcss (Advanced
Layout Module for Cascading Style Sheets) that supports the new
layout mechanism on current browsers.
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Introduction

This initial chapter sets the hypothesis of this thesis:
Cascading Style Sheets (CSS) is not a layout
language. This is a bold affirmation that requires, of
course, demonstration, and it is to what the first part
of this thesis is committed. This chapter aims to
answer the question of what this thesis is about and
sets the foundation upon which the rest of the
dissertation is based. Because of its introductory
nature, it will inevitable make assumptions and refer
to concepts that will be either demonstrated or
thoroughly discussed in the body of the dissertation.
Finally, it outlines the structure of the whole
dissertation, with a brief summary of every chapter.
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ORIGIN OF THIS THESIS

I'would like to start this thesis relating how it was conceived and the
initial steps taken of what has been a long process until it has been
eventually brought into existence in the form of this dissertation.
Certainly, one does not wake up from bed one day and says: “Hum,
I'm going to do a Ph. D. Thesis on CSS!”. It is often only as a result of
a longer mental process, mostly unconsciously, when one acquires
the conviction that there is a field that is worth to be investigated.

Whereas this thesis has not been very different in that sense,
there is, though, a precise instant when I started to think for the
first time on the idea of doing my Ph. D. about this topic, despite
it supposed a dramatic change from what had been my research
until that moment, focused on things that had nothing to do with
style sheets nor layout, like object orientation (Izquierdo, Acebal
& Cueva, 2002), programming language design (Acebal, 2001),
design patterns (Acebal, Izquierdo & Cueva, 2001), and that sort of
things. Meantime I had also gained quite experience in web stand-
ards —specially CSS and HTML— and other related subjects such
as usability and accessibility, but more as a teacher and an advanced
user than as a researcher.

But then things suddenly changed. It was the year 2005 and I
had to do a small web site for an introductory CSS course I was
teaching at University of Oviedo since two years before (which I
have continued imparting regularly since then, two or three times
per academic year). For the second edition of that year I wanted
to give the site the appearance of a magazine that had inspired
me, a Spanish publication about interior decoration, called Casaviva.
Among other design requirements, it should have the main naviga-
tion placed at the bottom of the page, imitating the main topics of
the magazine cover. The final design of that web site, as it could be
seen in 20085, is shown in figure 1.

As it can be seen in the sketch of the markup for the home page
of that site shown in figure 2, the primary navigation, despite its de-
sired position at the bottom of the page, is located at the top of the
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Figure 1. Home page of the 2005 edition of the course on Cascading Style Sheets that I teach at University of
Oviedo, inspired in the design of a magazine cover. The design of this web page led me to the hypothesis of this
thesis: more advanced positioning and content reorder mechanisms need to be added to CSS to make possible a

true separation between presentation and content on the web.

document, right after the header. That is its natural position when
we concentrate on the logical order of the content rather than on
the final presentation we want to give to it.

While doing that site, I noticed that we do not count with the
needed tools in CSS to accomplish that sort of positioning. The lay-
out is still feasible using just valid CSS and structural markup, as my
own example is demonstrating: even in the browsers of four years
ago —including Internet Explorer 6 with a couple of minor adjust-
ments— the site was rendered correctly and it looked exactly like
the modern capture of figure 1. The problem is that, although the
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Figure 2. The primary navigation of the site, represented by the ul element with the identifier menu, is placed at the

top of the HTML document, right after the header. That is its natural position when we think about the markup

from a structural point of view, ignoring any consideration about which will be the visual design.

<div id="container">

<div id="header">...</div>

<ul id="menu">...</ul>

<div id="main">

<div id="content">

<hl>Creacién de sitios web mediante <strong>hojas de estilo</strong></hl>

</div>

<div id="footer">

<p class="cesaracebal"><a href="http://cesaracebal.com"><img src="images/

barcode.png" alt="César Acebal"/></a></p>

</div>
</div>

</div>

menu appears at the bottom of the page, as it was intended, and
it is even possible without introducing any change in the previous
markup, it does not show the same behaviour as if it had been ac-
tually defined there in the HTML. This becomes obvious when we
increase the font size or reduce the browser window. In both cases
the menu overflows the footer, as it is depicted in figure 3.

Naturally, the question is why this is happening and if it could
have been avoided using other CSS technique. As any experienced
CSS user could guess just looking at that figure, the overflow occurs
because I am using absolute positioning to take the menu out of its
actual position in the markup (that is, near the top of the document,
just after the name of the site) and display it at the bottom of the
page. There is no other mechanism in CSS than absolute position-
ing that allows this type of severe changes between the position of
an element in the markup and the place where it is visually arranged
on the screen.
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Of course, this could have much more easily achieved simply

moving in the HTML the list that represents the menu to the footer:

<div id="footer">

<ul id="menu"> ... </ul>

</div>

Not only would we obtain the same effect without the complexity
of absolute positioning, but in that case the page would react as it
is expected towards changes in the font size or the dimensions of
the browser window. Because the menu is now actually contained in
the footer, its parent element knows how to adapt itself to always fit
its contents, without we have to concern about that (this is the de-
fault behaviour of HTML since the invention of the web). However,
doing so would mean to alter the logical order of the markup,
something undesirable in terms of the accessibility of the document
(let us think, for example, how it would be interpreted by a screen
reader or a Braille terminal). Moreover, this practice of introducing
changes in the markup to obtain stylistic effects breaks the separ-
ation between structure and presentation. What would happen if
later we wanted to redesign the site using a more common layout,
with the navigation menu at the top of the page? Would do we then
move it to the place where it should have been since the beginning
if we had though in the content instead of the presentation?

o

Figure 3. When the browser
window is reduced the abso-
lute positioned menu over-

flows the footer.



This thesis states that a true
separation between presenta-
tion and content is not pos-
sible with current CSS layout

mechanisms.

o

INTRODUCTION

Now, let us suppose that we had an imaginary CSS property
that allowed us to place any element inside any other, no matter the
order in which it actually appears in the HTML. Something like:

#menu {
position: footer;

}

That simple. After all, have not we always been told that CSS allows
the separation between presentation and content? This thesis states
that such separation is not possible without more advanced mech-
anisms which let us put elements into any position of the page re-
gardless of the place they occupy in the HTML.

Needless to say, things are not so easy as the solution barely
sketched out in the previous code, of course, since there are many is-
sues not yet addressed here. Specially, the order in which the so po-
sitioned element should be inserted into its destination. That is, how
it interacts with the other elements that are actual children of the
footer. In addition, while something like that would be a very flex-
ible reorder mechanism, there is no evidence that it could serve as a
general layout tool and not only for very concrete situations like the
example presented here.

But the important thing is that I had got the conviction that
there was a lack of powerful layout mechanisms in CSS. There was
not the first time that I had been struggled with the problem of the
order of the content versus the presentation, of course, but it was
the first time that I thought of it in a conscious manner and the start-
ing point for what has ended up being this thesis.

Joining the W3C CSS Working Group

Once it appeared clear to me that Cascading Style Sheets, in its
current version, did not fulfil the requirements to accomplish the
promised separation between presentation and content, and with
just that vague idea in my head, I decided to talk with José Manuel
Alonso, at that time director of the W3C Spanish Office, and express
my thoughts to him. I had clear that there was still room for im-
provement in CSS with regards to its layout capabilities, but I was
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not sure that it were a plausible topic for a doctoral thesis. I really
needed the opinion of someone else. Ideally, someone with a solid
background on CSS as to be able to confirm or reject the validity
of my hypothesis, but who were also aware of what a Ph.D. Thesis
must be. The person to whom he pointed me could not be more ap-
propriate: Bert Bos. We had not only invented (with Hakon Wium
Lie) the Cascading Style Sheets (Lie & Bos, 1996), but he was also
in possession on his own Ph. D. degree (Bos, 1993).

He did not only not became surprised with my “proposal” (as-
suming that something outlined in a serviette can be so named), but
it turned out that he was already working on the same problem (al-
though with a much more elaborated solution: the Advanced Lay-
out Module, an internal draft of the W3C CSS Working Group).
The following is an excerpt of the very first electronic mail that he
wrote to me, on February 8, 2005:

Something that the Device Independence WG is very interested in (and I
as well) is to specify something like a “design grid” for a page or a site, us-
ing CSS. The idea is that a set of page templates is created for different
types of devices, each of which describes the layout at a high level, e.g,, 3
columns with a navigation bar at the top, two columns one of which has
two rows, three columns of which one is twice as wide as the others, etc.

It is possible to position elements of a page using the existing proper-
ties (margin, float, position, efc.), but such styles tend to be specific to a
page and also quite hard to make, as soon as elements need to be shown
out of order, e.g, to place a menu that is at the start of the file to the right
of the main text on the screen.

We (in particular Dave Raggett, Hikon Lie and myself) already
wanted to develop a CSS module for such layout back in 1996, but at
the time the browser makers weren't able (or willing) to implement it.
But both graphic designers and content providers for mobile phones are
asking for it now.

My idea is that it is possible to define a CSS property, that defines
for each element (typically for the root element) what the design grid for
that element is. With some, hopefully simple, syntax, it describes the
rows, columns, the spaces in between and the constraints on their sizes.
All the other elements are then styled normally, but in addition, they are
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assigned to a slot in the grid: the menu goes in the menu slot, the logo
goes in the logo slot, etc.

Thus, instead of working on some kind of academic solution that
would have probably ended up gathering dust in a drawer, I decided
to join Bert’s efforts and start to work on the Advanced Layout
Module. On the other hand, my University had recently became
member of the W3C, so I talked to our W3C representative and,
after a few months of bureaucracy, I was formally nominated to join
the W3C CSS Working Group on 29th December 2005.

The Prototype

In parallel to my conversations with Bert Bos, and also thanks to the
mediation of the W3C Spanish Office, I contacted CTIC Founda-
tionl, a regional organism of the Principality of Asturias, about the
possibility of getting some funding research project to work on the
ideas we have started to discuss. They were very interested in mobil-
ity aspects, and I was convinced that our solution could be also very
helpful to people doing web sites for mobile devices, since it would
make very easy to change from one layout to another without alter-
ing the HTML.

Thence, after a few meetings with the responsible people at
CTIC Foundation, they agreed to give me a research project to de-
velop a prototype which implemented the ideas sketched on the Ad-
vanced Layout Module. It was a very small project in terms of the
money I received for it, but it helped me to fund my first travels
to attend the W3C CSS Working Groups face to face meetings, and,
which was much more important, the project included a research
grant for a developer. As the main researcher of such project, I was
the responsible to select the person for that position. After announ-
cing the grant and doing quite a few interviews, I designated Maria
Rodriguez as the grant holder, who started to work full time on
CTIC Foundation offices in August 200S. She was therefore the
first developer of the prototype presented in this thesis, which we

Center for the Development of Information and Communication Technologies in
Asturias (CTIC Foundation), http://ctic.es/
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named ALMcss (Advanced Layout Module for Cascading Style Sheets).
By February 2006 we already had a first version of it that I was
able to present at the W3C Technical Plennary of 2006 (Mandelieu
la Napole, France), during a joint meeting between the CSS and
Device Independent working groups.

LAayour

The term layout, despite it is one of the essential concepts upon
which this thesis is built, has already appeared several times so far
in this chapter without any further explanation of its meaning. Al-
though it will be defined as it deserves on Chapter 3, it is worth to
provide here a brief definition of what I intend by layout in the con-
text of this thesis.

In a rather informal definition, the layout of a document means
in this dissertation the overall graphical structure of its elements
when they are displayed on the screen, as opposed to other stylistic
information such as fonts or colours. They are not completely sep-
arated, of course, because indenting or colouring a text influences
what the user perceives as the visual structure of a page. But layout
is usually situated at a higher abstraction level than those aforemen-
tioned presentational aspects.

SEPARATION BETWEEN PRESENTATION AND
CONTENT

This concept, expressed in any of its multiple forms (“separation
between content and presentation”, “separation between structure
and presentation”, “content vs. presentation” etcetera), is re-
peatedly cited as one of the main achievements of Cascading Style
Sheets. However, it is ambiguous enough to mean different things
for different authors. Thus, in the course of this research two distinct

uses of that term have been identified in the literature:
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Automatic layout

The separation between the presentation and the content of a docu-
ment is sometimes a desired feature of certain publishing tools and
platforms. The web itself is the best exponent of this architectural
requirement ( Jacobs & Walsh, 2004, §4.3):

The Web is a heterogeneous environment where a wide variety of agents
provide access to content to users with a wide variety of capabilities. It is
good practice for authors to create content that can reach the widest pos-
sible audience, including users with graphical desktop computers, hand-
held devices and mobile phones, users with disabilities who may require
speech synthesisers, and devices not yet imagined. Furthermore, authors
cannot predict in some cases how an agent will display or process their
content. Experience shows that the separation of content, presentation,
and interaction promotes the reuse and device-independence of content;

this follows from the principle of orthogonal specifications.
Or, as Hurst, Li and Marriot (2009) have pointed out:

In the last fifteen years there has been a resurgence of interest in auto-
matic layout because of the World Wide Web (WWW) and variable
data printing (VDP). This has resulted in a shift of focus from micro-ty-
pographic concerns such as line breaking to macro-typographic concerns
such as page layout. One of the design goals of modern web document
standards such as HTML and CSS has been to separate the document
content from its presentation so as to allow the layout to adapt to differ-
ent viewing devices and to different user requirements, such as for larger
fonts. Further- more, dynamic content makes it impossible for the author

to fully specify the final layout of a document.

One of the meanings of separ-  HTML is intended to be represented in a variety of devices, each

ation between presentation it different constraints on screen size and resolution, available

and content refers to the abil- .
i fonts, number of colours and so forth. Thus, one of the majors goals
ity of the system to automat-

ically choose the most appro- of HTML is to allow, even to impose, authors to concentrate on the
priate layout for a document ~ cONtent and structure of a document instead of its presentational as-

based on its structure and on  pects, which, in the absence of Cascading Style Sheets, are left to the
the concrete device where it user agent.

is being rendered.
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Therefore, in this context the duality between content and
presentation is not referring to the author’s capability to specify the
design of a document after it has been created, but on the ability of
the system to automatically choose the most appropriate layout for
a document based on its structure.

Designer’s viewpoint
Other interpretation of this phrase is often cited as a major good-

ness of Cascading Style Sheets and one of its design goals (Nielsen,
1997b):

Cascading style sheets (CSS) are an elegantly designed extension to the
Web and one of the greatest hopes for recapturing the Web’s ideal of
separation of presentation and content.

Nielsen’s statement is alluding to the fundamental problem that is
often implicit in most usages of this concept: although the web had
been born as a medium independent of any specific hardware device
and software platform, and HTML had been conceived as a lan-
guage to represent just the structure and content of a document,
designers soon started to deviate from its inception, and began to
use it more as a presentational language. According to this interpret-
ation, Cascading Style Sheets were developed to allow authors to
work on the structure and content of a document without worrying
about its visual representation. It would be later, once the document
were finished, when they could apply whatever style to it, and even
change from one design to another without modifying the HTML
document.

The last meaning of separation between content and presentation is
the approach with which this thesis is concerned (although to refute
it: as it will be demonstrated in subsequent chapters, such degree of
separation is not yet possible on the web, due to the lack of true lay-
out mechanisms in CSS).
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PROBLEM STATEMENT

The opening example of this chapter already provided some hints
of the problem addressed by this theses, namely, its inability to
carry out some layouts without altering the logical order of the
source code or adding extraneous markup, something that breaks
the promised separation between presentation and content. This
section introduces it in more detail, although the complete explana-
tion will be deferred until a later chapter.

A Historical Perspective

From the beginning of the web and, more specifically, with the ad-
vent of the first graphical browser, web designers have been trying
to improve the general appearance of their pages, even if it led to
certain perversions in the use of standards —or to not using stand-
ards at all.

Several of such tricks are well-known to any experienced design-
er: transparent images, using tables for composition or esoteric, non
semantic uses of some HTML elements are just a few of them. Let
us think a moment about how people used those old techniques and
we will realise that many of them were aimed at changing the lay-
out of the document. Indeed, one of the first things that designers
missed in the web was the ability to specify the overall visual struc-
ture of a page with the same easy and level of control that they were
used to in traditional, printed media.

These kinds of complex layouts were impossible in the first days
of the web. After all, HTML was not designed for that, but as a way
to represent the content and structure of a document. But the addi-
tion of the table element to HTML 3.2, in 1997, opened up a new
world of possibilities for designers, who soon began to employ it not
to represent tabular data, but to specify the layout in terms of rows
and columns (that is, as a grid). We all know what followed: designs
in which content was insignificant compared to the amount of nes-
ted tables. It is worth recalling the problems of those deeply nested,
table-based layouts:
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 They mix content with presentation, sometimes to such extremes
that the task of maintaining the site (adding content to a page or re-
designing) becomes a nightmare.

« They present well-known accessibility issues, because it is difficult
for screen readers and mobile devices to interpret them right.

In an attempt to turn the situation around and return HTML to its
original conception as a language to represent the logical structure
of web documents, in 1996 the W3C developed Cascading Style Sheets
(Lie & Bos , 1996). All stylistic information should now be taken
out of the HTML and left to the style sheet.

While CSS has achieved a great amount of success in removing,
for instance, font tags from the markup, there are many sites that
still rely on HTML tables for specifying their layout. This is very
common in web sites that are redesigned to be standards compliant.
Although they use valid (X)HTML and CSS for most of the stylistic
information of the page, many of them continue specifying their lay-
out with tables. This is what has been called hybrid layouts, as op-
posed to pure CSS layouts (Zeldman, 2003).

Despite their aforementioned well-known problems, tables are  Table-based layouts
still a common way of laying out web pages. Why?

We should not oversimplify and blame designers saying that
many of them are so used to those old techniques that they have not
been able to adapt themselves to web standards. Although there are,
without doubt, people that effectively have not made an effort to
understand CSS, the truth is that many professional designers have
never felt comfortable laying out their sites in terms of floats and
absolute positioning (and they probably do not lack reasons). No
doubt, inconsistencies between browser implementation of CSS are
also responsible for this attitude.

The problem is that, although CSS is said to provide great flex-
ibility to layout a page and makes possible, in theory, to achieve al-
most any design, there are some common tasks which are difficult,
if not impossible, to do with CSS —let us think, for example, how
many articles, tutorials and blog entries have been written about
getting equal height multi-column layouts. As Holzschlag (2005a)
has pointed out:
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What we're just beginning to understand —particularly those of us who
come to CSS layouts after years of working with tables— is that the
visual model for CSS is far more conducive to breaking out of the grid
and designing for discrete, semantic elements. Perfect, no, for despite the
gains made possible by CSS, we lose things too. Stretching columns is a
decidedly problematic issue in CSS design, and cell spacing is too.

THESIS STRUCTURE

Being this a thesis that falls into several fields, it is compulsory to
provide some background information before to examine the prob-
lem in detail. That is what chapters 2 and 3 do. The former presents
the basic concept of separation between structure and content, and
reviews the related literature. The latter do the same for layout and,
more specifically, the fundamental graphic design theory of grid sys-
tems, which has inspired the solution presented in this thesis.

After that, some layout languages are reviewed in chapter 4,
since they are related, to a greater or a lesser extent, to the proposed
solution.

Chapters S, 6, and 7 aim to demonstrate the hypothesis of this
thesis, namely, that CSS is not a layout language and, as a conse-
quence, the promised separation between presentation and content
is not currently possible. This part of the dissertation begins review-
ing the basis of the Cascading Style Sheets box and visual format-
ting models, then analyses the state of the art of advanced CSS tech-
niques that are being used for layout, and, finally, provides a few
case studies, of different levels of complexity, to proof the hypothes-
is of the thesis.

Chapter 8 summarises and discusses the issues of CSS that have
been identified in the previous chapters, setting the problem state-
ment of the thesis in detail.

Then, it starts the part of the dissertation where a solution to
this problem is proposed (Chapter 9). It is demonstrated (Chapter
10) with the same case studies that were previously reviewed on
Chapter 7, which are now done with the extension to CSS presented
in the previous chapter. Finally, an implementation of the proposed
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solution that works in current web browsers is thoroughly described
(Chapter 11), and a prototype of a visual layout generator that uses
the proposed template layout mechanism is presented on Chapter
12.

Last chapter summarises the major contributions of this thesis
and where there is room for further research on the subject of layout
and Cascading Style Sheets.

After this introduction, a brief description of each chapter is
provided below.

Chapter 1. Introduction

The aim of this chapter is to set the problem statement of this thesis.
Of course, this has necessarily to be done at a high abstraction level,
since the details can only be totally understood once the layout cap-
abilities of Cascading Style Sheets have been discussed in Chapters
Sandé6.

Chapter 2. Separation between Presentation and Content

This chapter describes the concept of separation between presenta-
tion and content, a common principle of structured documents and
style sheets languages. It reviews the related literature to later con-
centrate on the specific case of World Wide Web.

Chapter 3. What Layout Is

The third chapter defines what layout is in the context of this thesis
and provides a background on the theoretical aspects of graphical
design which are relevant for this work. It briefly introduces grid sys-
tems, a classical concept of graphic design widely used in printed
media that only in recent years has commenced to gain popularity
among the community of web designers.

Chapter 4. Layout Languages

Prior to study how Cascading Style Sheets allow us to specify the
layout of web documents, this chapter will review how other lan-
guages address the same problem of layout. The languages reviewed
in this chapter are not intended as alternatives to the solution
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presented in this thesis, but as inspiration for the requirements of
such solution.

Chapter 5. CSS Box and Visual Formatting Models

This chapter reviews how CSS currently works with regards to lay-
out. To do so, the box model and visual formatting model of Cas-
cading Style Sheets are described, as well as the related properties
which deal with box dimensions and positioning schemes. I am
aware that this can be boring for some people who already have a
solid understanding of Cascading Style Sheets. It does not escape
me neither that a Ph. D. Thesis is not supposed to be a book on CSS
—not even an advanced one. However, I have finally decided to in-
clude this review of the way of working of CSS for the sake of com-
pleteness. First, this thesis is built on the assumption that the tools
provided by CSS for layout purposes (namely, floats and absolute
positioning) are far from being ideal. To demonstrate such affirm-
ation I need to make sure that all the intricacies of such techniques
are shown up. Secondly, I did not want that a not so well versed
on CSS reader of this thesis had to make constant references to the
specification to be able to understand the examples and case studies
provided to demonstrate the inability or complexity of CSS to carry
out certain layouts.

Chapter 6. CSS Layout Techniques

Once described how CSS works, some more advanced techniques
are presented in this chapter. They use the properties seen before in
more complex and imaginative ways to obtain some layout effects
which are not evident, like getting any number of columns in any or-
der, or equal height columns. This chapter thus represents the state
of the art of this thesis with respect to the capabilities of CSS as a
layout language, setting the foundation for the problem statement
of Chapter 8.

Chapter 7. Case Studies

Once the current layout mechanisms of Cascading Style Sheets
have been discussed in the two previous chapters, it is time to put

16

o



o

Thesis Structure

them in practice and experiment with some layouts to see how they
can be created with CSS. This chapter dissects the construction pro-
cess of a few case studies to extract the conclusions that are going to
be discussed in the next chapter, the problem statement.

Chapter 8. The Problem of Separation between Structure and
Layout

Although the main problem addressed by this thesis has already
been outlined in this introduction, this chapter explains it in more
detail, summarising the results of the previous experimental chapter
and discussing the problem statement of this thesis, namely, the lack
of proper layout mechanisms in Cascading Style Sheets, which pre-
vents a true separation between presentation and content.

Chapter 9. Proposed Solution: the CSS3 Template Layout
Module

A concrete solution to the problem of layout on the web is presen-
ted in this chapter, in the form of an extension to CSS to give it true
layout mechanisms that do not rely on floats and absolute position-
ing and allow instead to define the overall layout of a document in
an explicit way. The proposed solution has been developed inside
the W3C CSS Working Group, and is a Working Draft of the fu-
ture specification of Cascading Style Sheets. Some extensions that
do not form part yet of the working draft are also proposed.

Chapter 10. Demonstration: Case Studies Revisited

To demonstrate the goodness of the solution to resolve the problem
of the lack of true layout mechanisms in Cascading Style Sheets, this
chapter revisits the case studies that were presented in Chapter 7
and explains how they could have been achieved using the Tem-
plate Layout Module.

Chapter 11. ALMcss: A JavaScript Implementation of the
Template Layout Module

In addition to the theoretical solution proposed in Chapter 9, and
to the demonstration of how it could have been used in practice to
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carry out some designs that are either impossible or very complex
to do with CSS, it is still needed to prove that such solution can be
actually implemented. Therefore, this chapter presents the proto-
type that has been developed as a part of this research: a JavaScript
browser plugin that implements the Template Layout Module in
current browsers.

Chapter 12. A Visual Layout Generator

Another contribution of the proposed solution is that it should
make easier for visual editing tools to generate layouts that it is
today. Although WYSIWYG applications have improved a lot dur-
ing the last years, and they are now able to produce pure CSS lay-
outs, the code they generate is still inelegant and verbose, and they
compromise the logical order of the content. Furthermore, they
usually rely on absolute positioning for layout, which leads to inflex-
ible designs that does not adapt themselves well to different screen
resolutions and mobile devices. This chapter presents a prototype
that is able to generate templates for the proposed solution, to proof
that it can be easily automatised, and to make easy for final users to
use the module without having to know its concrete syntax.

Chapter 13. Conclusions and Further Research

The ending chapter of this dissertation summarises the main contri-
butions of this thesis: first, it has demonstrated the unsuitableness
of Cascading Style Sheets to be used for layout, and, for that very
reason, that a true separation between presentation and content is
not currently feasible on the web; secondly, the requirements that
an extension to CSS should fulfil to be considered a solution to
that problem have been identified; finally, a concrete solution, along
with the demonstration of its viability, and an implementation that
serves as a proof of concept are also provided. Furthermore, the
chapter analyses where there is room for improvement in the sub-
ject of layout on the web in general, pointing out some lines of fu-
ture research in this field.
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Although the idea of separation between presentation
and content is well-known, and, specially in the case of
the web and Cascading Style Sheets in particular is
repeatedly cited, it is necessary to explain what it
means and how it is connected to this thesis.
Therefore, this chapter first introduces such a
concept, briefly reviewing the related literature, and
then moves into the World Wide Web concrete issues,
where the problem of separation between content and
presentation is put into its historical context,
providing some background on how this idea was first

misunderstood and then perverted.
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INTRODUCTION

The concept of separation between presentation and content is
neither new nor exclusive to the web or CSS. Nor even to electronic
publishing. Although there is much written on this subject in the
fields of document engineering and document formatting, as Fleishman
pointed out (1999), the idea of style sheets, based on the concept of
“define once in a central location and apply many times throughout
a document”, can be even found in the pre-desktop-publishing days:

Back then, when designers needed to do elaborate formatting for body
copy, headings, and so on, they would create a list of specifications —on
a typewriter, even— and assign a number to each style. When a typeset-
ter saw a circled 1, for instance, he or she referred to style 1 on the style
sheet and carried out its specifications.

It was, however, with the lowering of cost in microcomputers and
imaging devices, when the two areas of typesetting and publishing,
and computer science, were brought together, not only for the be-
nefit of the brute-force computer power, but also thanks to the ap-
plication of computer science concepts to the field of electronic
publishing (Brailsford, 1988). According to this author, there are
analogies between typesetting and compilers, in the sense that, by
having a machine-independent intermediate code, a compiler be-
comes usable over a wider range of computers; similarly, “the idea
of a document being an abstract concept, which may or may not be re-
lated to its final concrete appearance on the printed page”, such as happens
with the Standard Generalized Markup Language (SGML), makes
possible to process it “in ways which go far beyond text prepara-
tion”. Interestingly, the same analogy between compilers and elec-
tronic publishing was also simultaneously done by Chen and Har-
rison (1988), when they say that “traditional document develop-
ment systems like the Troff family, Scribe, TeX and SGML ... are
largely noninteractive language compilers”.

But, what does separation between presentation and content mean?
Essentially, it refers to the fact that an author can (and should) focus
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only on the content of a document (that is, the writing, figures, and
tables, in the case of a printed document, like for example this dis-
sertation; or any other content, like video or audio, in multimedia
documents), which will be later formatted to give it the desired ap-
pearance (page size, font type and size, margins, colours, etcetera).
This is frequently cited as one of the essential features of separation
of presentation and content in general (Clark, 2008), and of descript-
ive markup languages in particular (Coombs, Renear & DeRose,
1987, p. 943).

However, the above definition of is too simplistic. Even after
completely separating the presentation from it, any document is
more than the content itself. Thus, the content in inextricably
bound to the structure of the document. Hence the notion of struc-
tured documents, essential to style sheets: without structure, no style
can be later applied to a document.

As for the style, van Ossenbruggen and Hardman (2002) make
a similar distinction: they argue than the “structure of the present-
ation” (what in this thesis terminology is called layout) is a third es-
sential ingredient in the separation of concerns of a document:

The simple separation of content and style as described above suffices
only when the presentation structure is similar to the content structure in
the underlying XML. If this is not the case, then a transformation step,
such as enabled by XSLT, is needed to convert the content structure to
the desired presentation structure. For example, the lexical order in a
source HTML document might need to be transformed to the order that
is most appropriate in the text-flow of the target HTML presentation.

Although their research is more concerned with multimedia, the
quotation above can be extrapolated to HTML/CSS, and is very rel-
evant to the problem tackled by this thesis. Based on their reason-
ing, they establish several dependencies among the three identified
ingredients of a document, which are depicted in figure 1.

It is also worth to mention the distinction that van Ossenbrug-
gen (2001, pp. 11-12) establish between layout-driven versus
content-driven applications:
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Figure 1. Dependencies
between content, presenta-
tion structure, and style, as

shown by van Ossenbruggen
and Hardman (2002).
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In layout-driven applications, the layout and content of a document are
tightly coupled, and there is generally no need to produce multiple ver-
sions with alternative layouts. Typical examples of layout-driven applic-
ations include the cover page of a glossy magazine or advertisements
with a large amount of graphical material. Because of the tight integra-
tion of content and layout, these documents can be effectively authored
directly in terms of the final presentation.

In contrast, content-driven applications focus on the content, which
often needs to be presented in several ways, for example by using differ-
ent layouts. For content-driven applications it is useful to separate con-
tent from presentation information, because this separation allows reuse
of the same content in alternative presentations.
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STRUCTURED DOCUMENTS

Essential to the separation between presentation of content is the
notion of structured documents, in which “the relationships between
components are based on the document’s logical structure and not
the physical appearance of the components on the page” (Furuta,
Quint & André, 1988). These documents are usually represented
by generic markup, a concept that was first originated by IBM Gen-
eralized Markup Language (GML) and then popularised by Scribe
(Reid, 1981). One of the postulates of GML, according to Goldfarb
(1981) was:

Markup should describe a document’s structure and other attributes,
rather than specify processing to be performed on it, as descriptive
markup need be done only once and will suffice for all future processing.

Furuta, Quint & André (1988) distinguish three representations of
a document for being processed, to wit:

The document model representation
The output model representation
The display representation

The document model represents the logical structure of the docu-
ment, which will be later transformed into the output model
through the formatting process. The output model represents the
physical appearance of the document. This output model is finally
mapped to the specific display representation, depending on the
particular medium in which it is going to be rendered.

SEPARATION BETWEEN PRESENTATION AND
CONTENT ON THE WEB

Nielsen (1997b), one year after the first version of CSS had been re-
leased (Lie & Bos, 1996), already stated that:

Cascading style sheets (CSS) are an elegantly designed extension to the
Web and one of the greatest hopes for recapturing the Web’s ideal of sep-
aration of presentation and content.
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Nielsen does not only affirm that one of the basic principles of the
web is the separation of presentation and content, but he is also im-
plying that that ideal had been lost at some point along the path
and it was needed to recover it. This section recreates that journey,
from the architectural requirements of the web itself to the inven-
tion of Cascading Style Sheets, focusing on the mentioned goal of
separation between presentation and content, which is put here in
its historical context, providing thence a foundation for what will
come later on Chapter 8: a compilation of my own conclusions about
the specific problem tackled by this thesis, namely, the lack of ad-
vanced layout mechanisms in CSS which prevent this separation of
concerns to be true.

The Web as a Universal Platform

The World Wide Web (WWW) was conceived as a universal plat-
form: independent of any specific hardware device, software plat-
form, language, culture, or disability (Berners-Lee, 2007). Let us fo-
cus just on the first requirement of those enumerated in the previ-
ous sentence: the device independency. Its obvious meaning is that a
user should be able to access to any web site from any device, re-
gardless of its concrete features such as installed fonts, colour depth,
or screen resolution. But it also has implications on the way that
web sites are designed. Specifically, it means that authors can no
longer think in the WYSIWYG way they were used to in printed me-
dia and traditional publishing tools. Whereas a magazine designer
has total control over every aspect on the magazine page, such as
page size and colours, the same is simply impossible, by definition,
on the web. We can not pretend that every user sees exactly the
same page, for the simply reason that we do not know the size of his
browser window (not to mention other devices such as text
browsers, braille devices or voice synthesisers). Thus, instead of at-
tempting to recreate exactly the same visual aspect for every user,
designers must specify the web pages in terms that allow browsers to
optimise them based on the individual circumstances of every user
(Nielsen, 2000, p. 28).
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HTML as a Language for Representing Structured Documents

To accomplish the requirements excerpted in the previous section,
Berners-Lee (1993) created the HyperText Markup Language
(HTML). It was strongly based on SGML, an ISO standard for de-
fining markup languages for documents. Despite HTML, strictly
speaking, is not an instance of SGML, it has inherited many of its
postulates, one of which is that markup should describe the structure
of a document, rather than any of its presentational aspects. HTML is
therefore a document format that is device-independent: it can be
rendered into many different devices, such as printers, screens,
braille printers and text synthesisers (Berners-Lee, 1991):

It is required that HTML be a common language between all platforms.
This implies no device-specific markup, or anything which requires con-
trol over fonts or colors, for example. This is in keeping with the SGML
ideal.

Lie (2005) has studied and classified various document formats
based on their ladder of abstraction. The results of such classifica-
tion are summarised in the table of figure 2. Despite the high level of
abstraction that the author concedes to HTML, which makes it ap-
propriate for being presented in very different ways, Lie recognised
that his rating of HTML “is based on a best-case scenario where the
author makes use of semantic elements and does not alter the read-
ing order of elements by using features such as positioning or tables.
It may be argued that most HTML documents do not follow these conven-
tions” (own emphasis).

But the problem is not whether the creator of an HTML docu-
ment uses Cascading Style Sheets positioning or other layout mech-
anisms to alter the linear order of the content when it is visually
rendered: as long as all of those transformation take place in the
style sheet, there is nothing bad in allowing the author to lay out the
content so that it conveys more effectively its message (that is sup-
posed to be the graphic designer’s mission, after all). In that sense,

4

Lie’s words are confusing when he says: “... and does not alter the

reading order of elements by using features such as positioning or
tables”, because when he uses the term “positioning” it is not clear
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private XML
GIF, PNG PDF XSL-FO HTML MathML
vocabulary

application-

i i no no no no no yes
specific semantics?
device-independent? no no no no yes yes
roles known? no no no no yes yes
text in logical order? unknown unknown no yes yes yes
reflow possible? no unknown no yes yes yes
scalable? no unknown yes yes yes yes
text machine-readable? no yes yes yes yes yes
text human-readable? yes yes yes yes yes yes

Figure 2. A classification of various document formats with respect to the ladder of abstraction, as it appears in Lie

(2005, p. 42).

whether he is referring to CSS positioning mechanisms, which do

not alter the reading order of the content in any way.

The problem comes when those mechanisms are not powerful

enough to let the author present the content in the desired position

and he is therefore doomed to add superfluous markup, move an

element to another position in the HTML source code, or use tables

for layout (which is a particular case and has the effects of the

two previous methods). Any of these actions breaks the separation

between presentation and content, because we are binding the

markup to an specific layout and, when the latter changes, the

former must be modified too.
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Old School Tricks

While the web was composed only of text pages that appeared in
black and white (or black and green) on the monochrome monitors
of that time, HTML remained as the structural language that it was
supposed to be. But, once the first graphical browser, Mosaic!, ap-
peared in 1993, companies began to discover the potential of the
web for commercial purposes and they soon started to demand
more and more appealing web sites. As a result of this interest, web
designers commenced to use HTML in a way for which it had not
been conceived. This problem has been acknowledged by many au-
thors. Thus, Korpela (1998) stated:

In traditional publishing, graphic designers and layout artists consider
the specific features of the presentation medium, including the paper size
and quality, the color palette, and so on. It has been very difficult to
switch from this approach to a simpler one, in which the author provides
the content and specifies the logical structure, leaving the presentation to
user agents.

Some of those tricks include (Lie & Bos, 2005, p. 6):

Incorrect use of HTML elements

For example, they soon discovered that a 1i element without its
counterpart, ul, was rendered by most browsers without the charac-
teristic bullet of unordered lists, but preserving the indentation, so
it became a common way to get indented text on web pages, even
though it broke the grammar of HTML.

Another example is the use of header elements just for the pur-
pose of getting bold and bigger text to highlight some phrases. Al-
though this does not invalidate the document, this sort of non se-
mantic use of elements in general and headers in particular presents
many accessibility problems.

1 http://www.ncsa.illinois.edu/Projects/mosaic.html
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Figure 3. The Hook Mitchell
website (www.hook-
mitchell.com). As Zeldman
says (Zeldman & Marcotte,
2010), “a compelling design
powered by contorted code”.
It is entirely made of images,
instead of text, which in addi-

tion are enclosed in tables.
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Proprietary HTML extensions

Once it became clear that authors were demanding more and more
control over the presentation of web pages, browser vendors started
to introduce presentational elements that deviated HTML from its
conception. In addition, since those elements did not form part of
the standard, they only worked in each specific browser. This was
known as the Browser War, referring to the competition between the
two major web browsers in the early days of the web: Netscape and
Microsoft Internet Explorer. Some of the invented elements were
eventually became part of the HTML specification (as happened
with FONT or TABLE); others, like MARQUEE or BLINK never did.

Using images instead of text

Another way to overcome what designers perceived as a limitation
of HTML (that is, its inability to define the presentation of a doc-
ument) was to convert text into images. By using an image, design-
ers were able to include any font and fully control other features,
such as spacing, alignment, or any other presentational aspects. Of
course, this goes against the nature of the HTML and the web itself,
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and makes the page inaccessible to other devices and search engines,
as it can be seen in the website of the film Hook Mitchell, cited by
Zeldman (Zeldman & Marcotte, 2010, pp. 38-41), shown in figure
3, and in figure 4 with images disabled.

Using tables for layout

This method, which has already been mentioned in the introduction
of this dissertation (see p. 13), consists on using tables not for rep-
resenting tabular data, but as a way of arranging the elements on the
page, that is, for layout. While some of the other tricks are something
of the past, the use of HTML tables for layout has remained until
today and they are still prevailing!. This issue is so relevant to the
problem tackled by this thesis that it will be described in more detail
in a following section.

Writing a program instead of using HTML

Another technique that allows designers to have full control over
the final appearance of their pages is writing some program that is
executed by the browser, instead of using the lingua franca of the
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Figure 5. LangrehOtel web-
site (www.langrehotel.es),

entirely made in Flash.
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web that is HTML and the related standards (CSS for presentation
and JavaScript for behaviour). Examples of this technique are Java
Applets and, more recently, Flash. It shares most of the accessibility
problems of images, as it can be seen in figure S, which shows the
website of LangrehOtel, a modern and well designed hotel located
at La Felguera (Asturias, Spain), but which website, entirely made
in Flash with no reason for it (exactly the same site, but better, could
have been done with standards), is totally inaccessible, as shown in

figure 6.

1 Inasurvey of over 21,500 web pages, Levering and Cutler (2006) found that only
about 15.1% (CI=0.7%) of documents did not use a table at all. Although this fact
alone may not be very significative (tables might be being used for representing tab-
ular data), they also found that, of the documents that did use tables, they averaged
maximum table depths of 2.95 (CI=.04), reaching up to 8 tables at the high end.
As the authors say, this “indicates that nesting of tables to achieve the desired lay-
out is a norm”. A subsequent study made in 2007 by Levering for the book Website
Optimimization (King, 2008) found that, despite the widespread adoption of CSS,
62.6% of web pages still use tables for layout —and 32.8% use the font tag for in-
line style—, although the average table depth decreased from 2.95 to 1.47 with re-
spect to the 2006 survey (Website Optimization, 2008).
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®Mm Terminal — lynx — 80x25

Commands: Use arrow keys to move, '?' for help, 'q" to quit, "<-' to go back.
Arrow keys: Up and Down to move. Right to follow a link; Left to go back.
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The problem with the above methods is that they abandon the idea
of HTML as a language for representing structured documents and
try to use if for things for which it was never conceived, specifying
how a document should look like, instead of defining its logical
structure. In addition to the aforementioned accessibility problems,
there are usability issues, too: users have accustomed to some fea-
tures of HTML documents when they are rendered by a web
browser, and anything that deviates from their expectations may
cause confusion. One example of this are the custom scrollbars,
many of them programmed in Flash, which can be found in many
sites, instead of the default scrollbar automatically provided by the
web browser through the native window system of the platform.
Not only must the user to learn how to use them, but sometimes
users not even notice them (Acebal, Cueva & Izquierdo, 2003;
Nielsen, 2005). Other issues are related with some browser features
that do not work (or, at best, behave differently), such as the back
button, the ability to increase or reduce the font size, the “find in
this page” option (Nielsen, 2000b), the secondary button of the
mouse (for example, to open a link in a new tab), etcetera.
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Presentational Elements

As it has been noted above, some of the presentational elements
that had been invented by browser vendors, to respond to the de-
mand of web designers to control the appearance of web pages,
were eventually incorporated to the W3C HTML specification.
Thus, CENTER element, for instance, was added to HTML 3.2 spe-
cification (Raggett, 1997). But the most (in)famous element of
those officially added to HTML specification was FONT. With it, de-
signers could change the colour and size of the font, and, in some
browsers, also the font face, through the face attribute, which was
finally also added to HTML 4.0 (Raggett, Le Hors & Jacobs, 1997;
Raggett, Le Hors & Jacobs, 1998). By including this element in the
specification, HTML lost its meaning as a language for represent-
ing structured documents, and soon web pages started to contain
more presentational code than the information and structure actu-
ally contained in them. An example of this —as well as of the use of
tables for layout and other common ills of the web a few years ago—
can be seen in figure 7, which depicts a piece of content of the Ya-
hoo! home page in 20031

Use of Tables for Layout

Tables had been absent from the first versions of HTML and were
added to HTML 3.2 (Raggett, 1997) as a subset of the table model
previously proposed by Ragget (Raggett, 1996). Even the specifica-
tion itself states that tables “can be used to markup tabular material
or for layout purposes” (emphasis is mine), although it is true that it
continues saying: “Note that the latter role typically causes prob-
lems when rending to speech or to text only user agents”. This was
fixed in HTML 4.0 (Raggett, Le Hors & Jacobs, 1997, §11.1), which
now specifies clearly that they are intended to arrange tabular data
and must not be used for layout purposes:

Tables should not be used purely as a means to layout document content
as this may present problems when rendering to non-visual media. Addi-
tionally, when used with graphics, these tables may force users to scroll

Accessible in web.archive.org/web/20030127104212/www.yahoo.com/
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horizontally to view a table designed on a system with a larger display.
To minimize these problems, authors should use style sheets to control
layout rather than tables.

The reality, though, is that tables had already began to be used
almost exclusively for layout, once browser vendors implemented
them first as a proprietary extension and designers rapidly dis-
covered their potential. Prior to them, it was totally impossible, for
example, to achieve something apparently as simple as two columns
(remember that Cascading Style Sheets had not yet been invented).
The problem is that, whereas most of the other reviewed practices
remain only as vestiges of that pre-CSS era, and the use of font, for
instance, is now marginal, tables are still a widespread layout technique.

Much has been written about the problems of using tables for
layout (Lie & Bos, 2005, p. 8; Merikallio & Pratt, 2003; Chromatic,
2008; ...). This section summarises and briefly discussed the main
ones.

Accessibility Issues

Probably the most cited reason against the use of tables for layout
is related to their accessibility flaws. In effect, tables may run into
accessibility issues, but it is also true that this is the most easily
solvable of their problems. This issue has to do with the correct
order of the content from a logical point of view, and with the
general recommendation of Web Content Accessibility Guidelines
1.0 (Chisholm, Vanderheiden & Jacobs, 1999, §3.3) of using “style
sheets to control layout and presentation”. More specifically, Tech-
niques for Web Content Accessibility Guidelines 1.0 states the fol-
lowing (Chisholm, Vanderheiden & Jacobs, 2000, §3.3):

Do not use tables for layout unless the table makes sense when linear-
ized. Otherwise, if the table does not make sense, provide an alternative
equivalent (which may be a linearized version).

As for the linearisation term that is mentioned in the quote above,
it is further explained in the HTML Techniques for Web Content
Accessibility Guidelines 1.0 (Chisholm, Vanderheiden & Jacobs,
2000, §5.3), and it basically consists on making sure that if the table
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</font></td><td align=right nowrap><font face=arial size=-1><b><a href=r/
xy>More Yahoo!...</a></b></font></td></tr>

</table>

<small><small><br></small></small>

<center>

<script language=javascript>

document.write('<div id=mdiv');

document.write('><table border=0 cellspacing=0 cellpadding=1
bgcolor=498eb6><tr><td><table border=0 width=100% cellspacing=0 cellpadding=0
bgcolor=white><tr><td align=right valign=top bgcolor=ebebeb nowrap width=160
rowspan=3><table border=0 cellspacing=0 cellpadding=0><tr><td align=right
valign=top nowrap><a href='+jp(1,'imgl',imglu)+'><img src='+imgl+"'
width="'+imgw+' height='+imgh+' border=0></a></td></tr>"');
document.write('<tr><td align=center height=28 nowrap><font face=verdana
size=-2><a href=""'+jp(4, "txtl', txtlu)+'">"+txtl+'</a><br>");
document.write('</td></tr></table></td><td valign=top><a href=s/55303><img
src=http://us.il.yimg.com/us.yimg.com/i/mntl/spo/03ql/sb _hdr 3.gif alt="Yahoo!
Sports" width=273 height=43 border=0></a></td></tr><tr><td nowrap align=center
valign=top><table cellspacing=0 cellpadding=1 border=0 bgcolor=f5af2a
width=97%><tr><td valign=top><table cellspacing=0 cellpadding=3 border=0
width=100% bgcolor=white><tr><td align=center nowrap><font face=verdana
size=-2><b><font color=d4012e>Final Score:</font> <a href=s/55404>Tampa Bay</a>
48</b> - <a href=s/55405>0akland</a>
21</font></td></tr></table></td></tr></table></td></tr><tr><td align=center
valign=top><table border=0 cellspacing=0 cellpadding=0 width=100%><tr><td
height=4 width=1 colspan=3><spacer type=block width=1
height=4></td></tr><tr><td width=6 rowspan=2><spacer type=block width=6
height=1></td><td valign=top><table border=0 cellspacing=0 cellpadding=0
width=100%><tr><td colspan=2><font face=verdana size=-2><b>Daryl
Johnston:</b></font></td></tr><tr><td><a href=s/55406><img
src=http://us.il.yimg.com/us.yimg.com/i/my/sound.gif border=0 hspace=0 vspace=0
alt=audio width=16 height=13></a></td><td><font face=verdana size=-2><a href=s/
55406><b>Exclusive analysis</b></a></font></td></tr></table></td><td
valign=bottom align=right rowspan=2><a href=s/55407><img
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src=http://us.il.yimg.com/us.yimg.com/i/mnt1l/spo/03ql/mvpjackson.gif alt="MVP
Dexter Jackson" width=105 height=84 hspace=5 vspace=0
border=0></a></td></tr><tr><td><font face=verdana size=-2>&#183; <a href=s/
55408>Postgame News</a><br>&#183; <a href=s/55412>Box Score</a><br>&#183; <a
href=s/55407>Photos</a> - <a href=s/55411>Slideshow</a><br>&#183; <a href=s/
55409><b>More</b></a></font></td></tr></table></td></tr></table></td></tr></table></div>"');
</script>

</center>

<small><small><br></small></small>

<table width=100% cellpadding=4 cellspacing=0 border=0 bgcolor=dfdfdf><tr><td
align=center><font face=verdana size=-2>&nbsp;<b>Y! Business Services</b> -
Visit the Yahoo! <a href=r/c9>Small Business Center</a></font></td></tr></table>
<table width=100% cellpadding=0 cellspacing=0 border=0 bgcolor=999999><tr><td
height=1><table cellpadding=0 cellspacing=0 border=0><tr><td
height=1></td></tr></table></td></tr></table>

<center><table width=95% border=0 cellspacing=0 cellpadding=2><tr>

<td width=30% valign=top nowrap><font face=arial size=-1>

<b>&#149;</b>&nbsp;<a href=r/h9>Web Hosting</a><br>

<b>&#149;</b>&nbsp;<a href=r/e9>E-commerce</a>

</font></td>

Figure 7. A very small portion of the HTML code for the Yahoo! home page in 2003 (web.archive.org/web/
20030127104212/www.yahoo.com/). It constitutes an excellent example of all the evils that afflicted the web for
some time: JavaScript generated content via document.write, intensive use of tables for layout, multitude of font
elements, width and colours of tables specified in the markup... As a result, the amount of information contained

in that piece of HTML is insignificant compared with the presentational code.

is read cell by cell, in order (for example, by a screen reader), it still
makes sense. A more detailed and updated information about this
concept is found on Techniques for WCAG 2.0 (Caldwell, Cooper,
Reid & Vanderheiden, 2008, G571, F492).

Ordering the content in a meaningful sequence, www.w3.org/TR/2008/NOTE-
WCAG20-TECHS-20081211/GS7

Failure of Success Criterion 1.3.2 due to using an HTML layout table that does not make
sense when linearized, www.w3.org/TR/2008/NOTE-WCAG20-TECHS-20081211
/F49
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Anyway, the case is that using tables for layout does not neces-
sarily mean that the so built website is not accessible, if they are used
judiciously (and, certainly, a layout made up of nine nested tables is
not what I would judge as sound).

Maintenance difficulty

It is difficult not to agree with this issue... until one sees some
“pure” CSS layouts, which level of nested divs is even higher than
that of the worst HTML table-based layouts. Nevertheless, as a gen-
eral rule, it is true that deeply nested table-based layouts usually
are a source of headaches when it comes to redesign, or even just
to modify the content of a site, as is the case, for example, of the
Hook Mitchell website that was shown in figure 3, as it is explained
in Zeldman & Marcotte (2010, pp. 38-41), or the old version of
Gilmore Keyboard Festival website reviewed in Zeldman (2003, pp.
49-53), although in these two cases it is more due to the use of im-
ages instead of text than for their table-heavy markup.

The major maintenance problem with tables with respect to
CSS layouts is that whenever the layout changes, the markup of
all the pages of the website must be changed too. This may not be
an issue if a content management system (CMS) is being used in
the backend and, anyway, as this thesis states, this is almost always
the case also for CSS layouts, which often require changes in the
markup in addition to the style sheet.

They break separation between presentation and content

This is the insurmountable problem of table-based layouts: since the
visual structure of the page is hardcoded in the HTML document, it
destroys any possible separation between presentation and content:
the markup is closely bound to the final visual layout of the page.
Note that this does not necessarily imply that CSS layouts are better
(as it has been pointed out above and will be later demonstrated in
this thesis, most current CSS layouts suffer the same problem), but
it is more than enough to invalidate tables as a layout mechanism.

Until now some of the frequently cited reasons against the use of
tables for layout have been reviewed. But, if they have so bad reputa-
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tion among web design community... why are they yet so used for
layout purposes? Leaving aside browser inconsistencies in CSS sup-
port (something which this thesis is not concerned, since it assumes
a best-case scenario of a perfect CSS 2.1 implementation), there is
one reason that is is hardly debatable: as a general rule, table-based
layouts are much easier to achieve than their CSS equivalents. As Budd has
stated (2003):

I'm sure we've all found ourselves writing fairly complicated CSS to do
something that would be trivial using tables.

Furthermore, there are certain tasks that are not possible to do with
CSS —at least, not without adding extra markup or altering the lo-
gical order of the content— that are very easy with tables; for in-
stance, vertical alignment.

Cascading Style Sheets

In an attempt to redress the situation and return HTML to its origin
as a language for structured documents, W3C developed Cascading
Style Sheets (Lie and Bos 1996). Now, those presentational ele-
ments and attributes that had populated the web should have been
removed from the HTML.

Cascading Style Sheets (CSS) are widely used nowadays, and
they have contributed to recapture the original purpose of HTML,
getting it rid of FONT tags and other presentational elements and at-
tributes. But, as with any technology, using style sheets does not
guarantee that we are separating presentation and content. One of
the most common errors, specially among beginners, is the use of
extra div elements and unnecessary classes and identifiers, which
has been known as classitis and divitis (Zeldman, 2003, pp. 182 and
184).

Other problem of Cascading Style Sheets is that, as this thesis
states —and will be demonstrated in further chapters—, in its cur-
rent state it does not provide a true separation between presentation
and content.
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CONCLUSIONS

Other authors have already pointed out this problem. Thus, Meyer
(2003a) says that, contrary to what some may have claimed or im-
plied, it is not possible to create an arbitrary structure with no con-
sideration toward its presentation. Others directly refers to this sep-
aration as a myth (Stain, 2000). This thesis assumes that hypothesis
as a starting point, and chapters S, 6, and 7 will demonstrate that,
in effect, that separation is not currently possible, and that it is due
to the lack of true layout mechanisms in CSS, as stated on Chapter
8. Chapter 9 proposes the solution to solve that problem, adding
to CSS a template-based layout mechanism, in an attempt to make
Zeldman’s words (2001) true:

We all know the future is about web standards. And web standards are
about the separation of style from content —presentation from struc-
ture— design from data.
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What Layout Is

This chapter, as its title indicates, is aimed to provide
the background on layout that is needed to
understand what will come later. After defining which
is the main function of graphic design, and some of the
basic principles of layout, the chapter then goes on to
the subject of grid systems, a classical concept of
graphic design theory that, as will become apparent
later, is essential to this thesis and to the solution
proposed in it.
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INTRODUCTION

Webster defines layout as “1 : the plan or design or arrangement of
something laid out: as a: (DUMMY § b) a set of pages (as for a news-
paper or magazine) with the position of text and artwork indicated
for the printer b : final arrangement of matter to be reproduced es-
pecially by printing”; and lay out as “1 : to put into a proper order
or into a correct or suitable sequence, relationship, or adjustment”.

For Wiktionary, layout is “(publishing) the process of arranging
editorial content, advertising, graphics and other information to fit
within certain constraints.”

Similarly, Wikipedia, defines page layout as “the part of graphic
design that deals in the arrangement and style treatment of elements
(content) on a page”.

Let us forget layout for a moment and concentrate on the dis-
cipline to which it belongs: graphic design. Next section offers a sum-
marily introduction to it, enumerating and succinctly describing
some of its basic elements and principles, before to explain what lay-
out is and move on to the theory of grid systems. Needless to say,
this is not —nor it can be— a treatise on graphic design, but, being
this a dissertation that has the word “layout” on its title, it is com-
pulsory to provide some background on this field.

Nevertheless, I have tried to be as concise as possible and de-
scribe only those aspects of graphic design that have some bearing
on the matter of study of this thesis, and on the proposed solution.

WHAT Is GRAPHIC DESIGN?

To understand the meaning of design is... to understand the part form
and content play... and to realize that design is also commentary, opin-
ion, a point of view, and social responsibility. To design is much more
than simply to assemble, to order, or even to edit; it is to add value and
meaning, to illuminate, to simplify, to clarify, to modify, to dignify, to
dramatize, to persuade, and perhaps even to amuse.

—Paul Rand (as cited in Samara, 2007, p. 6)
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Design is not just what it looks like and feels like. Design is how it works.
—Steve Jobs (2003)

If we asked professional designers what is the main function of
graphic design, no doubt we would obtain many different answers,
but, surely, most of them would be variations of the same essential
idea: to communicate. Thus, graphic design is not (only) “to make
things look pretty” (despite the many comments in response to
McWade’s question (2009) that express in such terms), but to convey
a message, using tools such as images and typography: “graphic
design is a creative process that combines art and technology to
communicate ideas” (Poggenpohl, 1993); “a graphic designer is
a communicator: someone who takes ideas and gives them visual
form so that others can understand them” (Samara, 2007, p. 6);
“a truly effective graphic communication is the combined result
of both message content and message presentation” (Brahmachari,
2000). In other words, the purpose of graphic design (and what dif-
ferentiates it from other disciplines in visual arts) is not to alter the
message (which is defined by the client, does not emanate from the
designer), but to clarify it and communicate it effectively.

But, what are the tools with which the graphic designer counts
to carry out his purpose? The paragraph that follows to the quote
above by Samara (Samara, 2007, p. 6) give us some hints about it:

The designer uses imagery, symbols, type, color, and material —whether
it’s concrete, like printing on a page, or somewhat intangible, like pixels
on a computer screen or light in a video— to represent the ideas that
must be conveyed and to organize them into a unified message.

Samara, in the preceding quote, has enumerated some of the basic
building blocks of graphic design. Graphic design theory distin-
guishes between elements and principles of graphic design. Al-
though the concrete elements and principles may vary depending
on the sources, most books and syllabi of introductory courses agree
on at least the following basic elements of design: line, shape, form,
space, and colour. Images and type are not formal elements of design,
but they both can function as such in page layout (Evans, 2005, pp.
40 and 42).
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As it has been stated in the introduction of this chapter, this
dissertation is not the right place to describe them, but there is
one that, because of its importance, deserves some discussion: ty-
pography (or type). Next section explains its close relationship with
layout and mentions some differences between print and web typo-
graphy. As for the principles, since they are closely related with lay-
out, they will be described in that section.

TYPOGRAPHY

Typography exists to honor content.
—Bringhurst (2005)

Typography is sometimes misconceived as the font types used in a
text. But, notwithstanding that is, of course, an essential component
of any design, typography is much more than simply choosing the
right typefaces for a project. It fact, in graphic design theory layout
is usually considered a subset of typography. Thus, Cullen (2005,
p. 101), differentiates between macro and micro perspectives in ty-
pography: whereas by taking a micro perspective the designer con-
centrates on details such as font type and size, kerning, spacing, hy-
phenation, punctuation marks, etcetera, the macro view deals with
the overall design layout.

I am not going to enter into details about these micro typo-
graphic issues because, despite the undoubtedly importance that
they have, both in printed and electronic media, they usually do not
present difficulties to be well defined in CSS, with some exceptions,
from which is specially notorious the absence of support in CSS2 for
hyphenation, which, together with the lack of control over screen res-
olution, the ability of web users to resize text, and the usually poor
paragraph-breaking algorithms of web browsers, makes justification
on the web almost impracticable. Vertical alignment of text is de-
cidedly another issue in CSS, too.

Another important difference between print and web typo-
graphy is the limited fonts that a designer can safely use on the web,
when compared to the plethora of fonts available in traditional print
design (Lie, 2007). Although CSS has provided support for web
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fonts through the @font-face construct introduced in CSS2 (Bos,
Lie, Lilley & Jacobs, 1998), due to legal issues, it has not been until
very recently when they are becoming a reality thanks to initiatives
like Typekit! or FontSkirrel?.

Line Length

Line length has an extraordinary effect on the legibility of the page
(which is, after all, the ultimate goal of typography). According to
Bringhurst (2005, p. 26), “the 66-character line (counting both let-
ters and spaces) is widely regarded as ideal”, although anything
from 4S5 to 75 characters is usually considered satisfactory. It could
be argued, though, that Bringhurst’s work, as authoritative as it is,
only refers to printed, paged media, and, therefore, its conclusions
can not be directly translated as such to the web.

Mills & Weldon (1987), in their review of empirical studies
concerning the readability of text from computer screens, did not
reach any definitive conclusion, apart than the fact that more re-
search on this field was needed. It must be also considered that the
features of existing CRT displays by the time their review was con-
ducted had nothing to do with modern monitors, neither in quality
nor size. However, one of the conclusions that they draw as work-
ing hypotheses, is that “text with 80 characters per line on a screen
width seems easier to read than text with 40 characters per line on a
line of the same length” (p. 353). More recent studies seem to con-
firm that reading on the screen calls for slightly longer lines than
on paper. Thus, Shaikh (2005), in a study about the effects of line
length on reading online news, found that reading rates were fastest
at 95 characters per line than at 35, S5, or 75 (the other line lengths
considered). However, his study must be taken cautiously, since it
was made with only twenty participants. Bernard, Fernandez & Hull
(2002), in a similar study, did not found significant differences in
reading time or reading efficiency between full, medium, and short
line lengths, although adult participants preferred medium and nar-
row length lines, whereas most children opted for narrow lines. As

1 typekit.com
2 http://www.fontsquirrel.com/
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Wilkinson (2009) and Weinschenk (2003) has suggested, there is
not yet enough research as to establish rigid guidelines with regards
to line length for web pages. In addition, as had already been stated
in the review of Mills & Weldon (1987, p. 341), there are many
other formatting factors that influence readability, like typeface and
font size, line height, or colour. Anyway, whatever be the ideal line
length on the web, it seems obvious that any layout mechanism
should allow the author to specify the width of the layout in terms
of the font size.

Layour

Although some general definitions of layout have been provided in
the opening section of this chapter, its crucial importance to this
thesis makes it deserve a more detailed explanation. First, a more
formal definition comes from Ambrose & Harris (2005):

Layout is the arrangement of the elements of a design in relation to
the space that they occupy and in accordance with an overall aesthetic
scheme. This could also be called the management of form and space.
The primary objective of layout is to present those visual and textual
elements that are to be communicated in a manner that enables the
reader to the receive them with the minimum of effort. With good layout
a reader can be navigates through quite complex information, in both
print and electronic media.

The mission of layout is therefore to create a clear visual hierarchy
that matches the logical structure of the message to be communic-
ated, be it a book, a magazine cover, a poster, a business card, or
anything else. To accomplish this task, the designer relies on some
design principles, or compositional factors, which, combined with
type, colour, texture, and the rest of basic elements of design, con-
tribute to create a visual structure that conveys the message and is
appealing for the reader. Although there is no consensus on which
these principles of design are, some of them are the most frequently
cited as the most relevant for layout, and will be briefly reviewed in
the following subsections. But, before to describe them, it is worth
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to mention some fundamental rules upon which the theory of layout
in graphic design is built.

Gestalt Principles

Most layout principles are based on a set of laws and principles col-
lectively known as the Gestalt principles of perception. Gestalt theory
was developed by Austrian and German psychologists in the late
1800’s and the early 1900’s, and provide a theoretical background
that explains human perception and our tendency to group things
(Graham, 2008). Gestalt visual laws provide scientific validation of
compositional structure, and are therefore an essential part of any
graphic design curriculum. Lynch and Horton (2009) cite the fol-
lowing gestalt principles among the most important for page layout:

Proximity

Elements that are close to each other are perceived as more related
than elements that lie farther apart (see figure 1.1).

Similarity

Viewers will associate and treat as a group elements that share con-
sistent visual characteristics. In figure 1.2 it can be appreciated how
similarity (or, in this case, dissimilarity) can be achieved through the
use of several elements of design, such as shape (first row is per-
ceived as different from the others because it is made of circles in-
stead of squares) or colour (third row).

Continuity

Humans prefer continuous, unbroken contours and paths, and the
vast majority of viewers will interpret figure 1.3 as two crossed lines,
instead of four lines meeting at a common point.

Closure

We have a powerful bias to see completed figures, even when the
contours of the figure are broken or ambiguous. For example, in fig-
ure 1.4 we see a white rectangle overlying four circles, and not four
circles, each having a section missing.
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#1 Proximity between elements #2 Similarity causes us to see re- 43 Continuity is the reason why
causes us to see columns. lated horizontal rows. we prefer to see two lines

meeting in the middle.

o4 X

#4 Closure causes us to see a #5 The classic Rubin Vase illusion is an example of figure-ground
white square, instead of four relationships: either a vase or two face profiles can be seen in
broken circles. the figure. As the relative size of the vase increases, it tends to

dominate over the faces.

crossing, instead of four lines

@ s [ L
O D [ C ]
@ 00 l H : R
@ 00 C L]

#6 Uniformity allows us to see a #7 Uniformity is a common mech- #8 Uniformity, enclosure, and
blue column and a green group. anism for organising user inter- proximity help to distinguish
faces. groups.

Figure 1. Some of the most relevant Gestalt principles for page layout.
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Figure-ground relationships

In figure-ground reversal the viewer’s perception alternates
between two possible interpretations of the same visual field: either
a goblet or two faces can be seen in figure 1.5, but both can not be
seen at once. Proximity has also a strong effect on figure-ground
relationships: it is easier for most people to see the goblet when it
is wider and the faces are farther apart. Also, visual elements that
are relatively small will be seen as discrete elements against a larger
field. The small element will be seen as the figure and the larger field
as the ground around the figure.

Uniformity
Uniformity refers to relations of elements that are defined by en-

closing elements within other elements, regions, or discrete areas of
the page (see figures 1.6, 1.7, and 1.8).

How We Read a Page

As it has been stated in introduction of this section, one of the cru-
cial aspects of layout is that, with it, the designer establishes a hier-
archy among the elements of the page, giving more prominence to
the most important elements, and guiding the eyes of the reader
through the overall design. But, although the designer can thus in-
fluence the visual structure and the order in which the different ele-
ments of the design are perceived, even in the absence of a con-
scious layout effort by the designer (let us think, for example, in a
dull page of text), there are certain areas of a page that are some
areas of the page that are more active, whereas others are more pass-
ive.

Specifically, humans (in western culture) tend to start scanning
a page at the top left corner and then follow a diagonal path until the
right bottom corner. This well-known pattern is shown in figure 2,
due to Ambrose & Harris (Ambrose & Harris, 2008, p. 14).

Interestingly, the above mentioned pattern does not apply ex-
actly equal to the web. This is probably because, as has been re-
peatedly said by usability experts, people do not read web pages, but scan
them (Nielsen, 1997a, 2000, p. 104; Krug, 2000, p. 22). Eyetracking
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Figure 2. When faced with a
new page of information, the
human eye habitually looks
for an entrance at the top left
and scans down and across to
the bottom right corner (Am-
brose & Harris, 2008, p. 14).

Figure 3. Users tend to scan
web pages following an F-pat-
tern. Some authors also refer
to a “golden triangle’, highly
dependent on the fold point
of the page.
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studies (Nielsen, 2006b) have proved that users on the web scan
pages following what has been named an F-pattern, first quickly
scanning across the top from left to right in two stripes, and then
scanning down the page as they rapidly move forward in search
of something meaningful (Ambrose & Harris, 2008, p. 18). When
combined with page fold (the imaginary line that limits what the
user can see before having to scroll down), gives as a result the pat-
tern depicted by Lynch and Horton (2009) in figure 3.

But the F-pattern can not be considered an absolute truth. First,
as Lynch and Horton (2009) have pointed out, Nielsen’s study
(2006b) is biased toward web pages dominated by text information,
and, as users are learning to identify standard components of web
pages, such as navigation, shopping cart, search, etcetera, new
trends are emerging that will eventually change the best practices for
page layout on the web.

In addition, as it happens in print media, web designers have the
capability of changing these common patterns employing the same
principles of layout that are used in traditional graphic design.

Hierarchy

Whereas design elements, such as colour, form, image, space, and
typography collaborate to convey the intended message, it is when
the designer activates the page through the placement of the visual
elements and all the components are clearly interrelated that the
whole design makes sense. That ordering system, or hierarchy,
defines the importance for every visual element and determines
their sequence through the design (Cullen, 2005, p. 73).

Hierarchy can be achieved with an appropriate use of design
elements and other design principles, such as alignment, scale, or em-

phasis.

GRID SYSTEMS

Simply stated, a grid is no more than a series of intersecting axes that
create horizontal and vertical divisions of space on the page (Cul-
len, 2005). Although neither the grid nor even graphic design were
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Neutral This illustration shows a neutral page with no
hierarchy between the two text columns. A reader will
naturally enter the design at the top left.

Position An obvious placement of a design element
introduces a hierarchy, such as this lone heading on
the verso page.

Position and size Positioning an element in the entry
hotspot while altering its size and introducing spacing
establishes its dominance in the hierarchy.

Position, size, and emphasis Another technique is
to add extra emphasis to an element to cement its
position at the top of the hierarchy, as seen in the use
of colour above.

named as such until the mid-twentieth century, its use dates from

antiquity, and can be found in ancient art, architecture, urbanism,

and other fields. One of the most notorious modern uses of grid in

urban city planning is that of Barcelona Eixample, shown in figure S.
Grids were born in Switzerland after World War II, when the
first examples of printed matter designed with the aid of a grid ap-

peared, as a response to the chaotic layouts that Industrial Revolu-

tion had brought: images, advertisements, photographs, along with
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an increasing array of typefaces, suddenly competed for attention,
with no precedence in the classical book (Roberts, 2007, p. 13).
This was identified as a problem that had to be solved. But the grid
term did not yet exist as such. It was first named and described by
Miiller-Brockmann (1971), although it was not until the seminal
book of the same author (1981) when the grid construction was sys-
tematically explained.

Elements of a Grid

Every grid, no matter how complex it may become, is made of the
same basic elements, which are: margins, markers, columns, flowlines,
spatial zones, and modules (see figure 6). These elements can be com-
bined or omitted from the overall structure to accommodate to the
needs of each concrete design (2009):

Margins represent the amount of space between the trim size, in-
cluding gutter, and the page content. Margins can also house sec-
ondary information, such as notes and captions.

Markers help a reader navigate a document. Indicating placement
for material that appears in the same location, markers include page
numbers, running heads and feet (headers and footers), and icons.

S1

o

Figure 5. The Eixample of
Barcelona is one of the most
evident uses of grids in city
planning. It was conceived by
the visionary Ildefons Cerda
in the 1850’s as an expansion
of Barcelona between the old
city and the surrounding
small towns. It consists of
straight streets crossed by a
long wide diagonal, and
building blocks of even size
(113 meters each side), with
its characteristic chamfered
street corners. Picture from
Institut Cartografic de

Catalunya (www.icc.es).
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coumns [

are vertical containers

that hold type or images.

The width and number
of columns on a page or
screen can vary,

depending on the
content.
mopuLes [

are individual divisions
separated by consistent
space, providing a
repeating, ordered grid.
Combining modules can
create columns and
rows of varying sizes.

MARGINS [ ]

are buffer zones. They
represent the amount of
space between the trim
size, including gutter,
and the page content.
Margins can also house
secondary information,
such as notes and
captions.
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[l

SPATIAL ZONES []

are groups of modules
or columns that can
form specific areas for
type, ads, images, or
other information.

FLOWLINES ==

are alignments that
break space into
horizontal bands. Not
actual lines, flowlines are
a method for using
space and elements to
guide a reader across a
page.

MARKERS

help a reader navigate a
document. Indicating
placement for material
that appears in the same
location, markers include
page numbers, running
heads and feet (headers
and footers), and icons.

Figure 6. The main components of a grid (margins, markers, columns, flowlines, spatial zones, and modules) are

depicted in context (within a grid) and briefly explained. Figure and descriptions are from Tondreau (2009).

« Columns are vertical containers that hold type or images. The width

and number of columns on a page or screen can vary, depending on

the content.

Flowlines are alignments that break space into horizontal bands.

Not actual lines, flowlines are a method for using space and ele-

ments to guide a reader across a page.
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Spatial zones (also known as modules) are alignments that break
space into horizontal bands. Not actual lines, flowlines are a method
for using space and elements to guide a reader across a page.

Types of grids

There are as many types of grids as designers. However, it is possible
to identify and classify a few basic grid structures.

A single-column grid is generally used for continuous running text,
such as essays, reports, or books. The main feature on the page or
spread is the block of text.

A two-column grid can be used to control a lot of text or to present
different kinds of information in separate columns. A double-
column grid can be arranged with columns of equal or unequal
width. In ideal proportions, when one column is wider than the oth-
er, the wider column is double the width of the narrow column.
Multicolumn grids afford greater flexibility than single or two-
column grids, combine multiple columns of varying widths and are
useful for magazines and websites.

Modular grids are best for controlling the kind of complex inform-
ation found in newspapers, calendars, charts, and tables. They com-
bine vertical and horizontal columns, which arrange the structure
into smaller chunks of space.

Hierarchical grids break the page into zones. Many hierarchical
grids are composed of horizontal columns.
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Whereas this thesis is focused on Cascading Style
Sheets, and so is the proposed solution, the layout
issues addressed on it are by no means new. Not only
from the graphic design perspective, for which the
previous chapter have provided the background on
layout and grid systems on which the proposed
solution is based, but the subjects of layout in general,
and document formatting in particular, have had a
long tradition in Computer Science, from graphical

user interfaces to document engineering or electronic
publishing.
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INTRODUCTION

Although, apparently, the languages reviewed in this chapter may
seem somehow disconnected, or even arbitrarily chosen, their pur-
pose is to provide a review of how the issue of layout is addressed in
them. Specifically, the languages reviewed in this chapter belong to
the following categories:

User interface languages
Graphical libraries of programming languages

USER INTERFACE LANGUAGES

By user interface languages I mean whatever language specifically ori-
ented towards the creation of graphical user interfaces.

XAML

XAML (Extensible Application Markup Language) is a markup lan-
guage for declarative application programming (Microsoft, 2009b). It
has been created by Microsoft and is built into the Windows
Presentation Foundation (WPF), which, in turn, is the platform for
building the graphical user interface of both client and browser-
based applications, inside .NET framework.

WPF has an extensive set of features that include vectorial
graphics, 3D rendering, audio and video players, or even anima-
tions, among many others. It is worth to mention the distinction
that WPF makes between flow documents and fixed documents, resem-
bling what some desktop publishing tools do.

But what is relevant to this thesis are the layout capabilities that
XAML has to offer. Although this dissertation is not the place for ex-
plaining in detail how it works, its main controls will be described,
so that they can be later compared with the layout features of CSS,
as well as with the solution proposed by this thesis.

The layout system in Windows Presentation Foundation is
based on relative positioning. This must not be confused with the relat-
ive positioning in CSS. Whereas in the latter, the term relative means
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that a so positioned box is shifted with respect to its original position
in the normal flow of the document (Bos et al., 2009, §9.4.3), relat-
ive positioning in WPF refers to the ability of the layout system to
adapt to changes in window size and display settings (which in CSS are
called liquid and elastic layouts, described on Chapter 6, on pages 112
and 113, respectively). More specifically, in Windows Presentation
Foundation, the layout of elements on the screen is the result of a
negotiation between the control to be rendered and its parent (Mi-
crosoft, 2009a, Layout section):

First, the control tells its parent what location and size it requires.
Secondly, he parent tells the control what space it can have.

As the documentation itself acknowledges, this may be an intensive
process, being greater the number of calculations made the larger
the number of children elements is (Microsoft, 2009c, The Layout
System section), because, even in its simplest form, layout is a recurs-
ive process in which, for each child of the control to be rendered,
at least two passes are performed: one for measuring the size of the
element, and another for arranging it in its container.

Windows Presentation Foundation (and therefore XAML)
provides the following controls for most common layouts:

Canvas

Child controls provide their own layout.

DockPanel
Child controls are aligned to the edges of the panel.

Grid

Child controls are positioned by rows and columns.

StackPanel

Child controls are stacked either vertically or horizontally.
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VirtualizingStackPanel

Child controls are virtualized and arranged on a single line that is
either horizontally or vertically oriented.

WrapPanel

Child controls are positioned in left-to-right order and wrapped to
the next line when there are more controls on the current line than
space allows.

Some of them are the typical controls that we can find on graphical
libraries of many programming languages, like the canvas, which
defines an area within child elements are positioned using coordin-
ates, very similar to what can be achieved in CSS using absolute pos-
itioning. And, like absolute positioning too, it is the simplest control
to implement, since it does not have associated any layout policy:
the user (the programmer, in this case) is responsible for controlling
the position and dimensions of child elements, and they are never
resized. VirtualizingStackPanel, and its counterpart, Virtualiz-
ingStackPanel (the virtualizing prefix merely refers to an optimisa-
tion feature of WPF under which only those elements that are vis-
ible on the screen are generated), are also simple controls that al-
lows child elements to be positioned one after another, either hori-
zontally (in a row) or vertically (in a column), which might be com-
pared (to a certain extent) to the way in which inline and block boxes,
respectively, are laid out in CSS (although these controls provide
some additional features that are not possible in HTML/CSS, like
logical scrolling, namely, the ability to scroll to the next element, in-
stead of the physical scrolling to which we are used to on the web).
This is also the case of WrapPanel, which behaves very similar to the
normal flow of CSS, positioning its children in sequential position
from left to right, breaking content to the next line at the edge of the
containing box.

DockPanel, on the other hand, allows to position elements relat-
ive to both other elements within the same container and the edges
of the container (by means of the property Dock and the values Left,
Top, Right, and Bottom). In addition, it permits the last element to
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fill the remaining space. Although, with the possible exception of
this last feature, the layout provided by this control is not nothing
that can not be achieved in CSS with a combination of floats, pos-
itioning, margins, and the rest of mechanisms that will be reviewed
on Chapter S, it is worth to include an example to later compare
how the same layout is much easier to achieve using this control in
XAML than with HTML & CSS. Such a example is provided in fig-
ure 1, which shows the XAML code that gives as a result the layout
shown in figure 2.

The most interesting control for the purposes of this thesis is
also the most flexible (and, for that very reason, the most complex)
of all the layout components of Windows Presentation Foundation:
the Grid. While the layouts allowed by the aforementioned controls
can be reproduced, to a greater or lesser extent, in CSS, this control
provides a convenient way to deal with grids, something that, despite
the interest that this subject has caused in the web standards com-
munity in recent years, is not possible with CSS.

Grids on XAML

Although I am not going to dwell on details about the multiple fea-
tures of Grid control and the possibilities it brings to create complex
layouts, there are, though, several aspects that must be at least men-
tioned, because they closely match the solution purposed in this
thesis to the problem of layout on the web.

But, what does this control essentially do? Basically, it allows
the designer to define a structure of rows and columns. Although, at
first glance, it could be thought as an HTML table, there is a sub-
stantial difference: the content is not placed inside the cells defined
by the grid. Instead, the grid only defines how the layout is (how
many rows and cells it has). It is later, once the grid have been
defined, when the content is assigned a position corresponding to a
cell in the grid (cells can span several rows and columns, and this is
indicated for each concrete block of content too). This can be easily
observed in the XAML code of figure 3, which defines a grid of four
rows and three columns, where the first and last rows span the three
columns (the resultant layout can be seen in figure 4).
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Figure 1. An XAML page that uses a DockPanel control to create the layout shown in figure 2.

<Page xmlns="http://schemas.microsoft.com/winfx/2006/xaml/presentation"
WindowTitle="DockPanel Sample">
<DockPanel LastChildFill="True">
<Border Height="25" Background="SkyBlue" BorderBrush="Black"
BorderThickness="1" DockPanel.Dock="Top">
<TextBlock Foreground="Black">Dock = "Top"</TextBlock>
</Border>
<Border Height="25" Background="SkyBlue" BorderBrush="Black"
BorderThickness="1" DockPanel.Dock="Top">
<TextBlock Foreground="Black">Dock = "Top"</TextBlock>
</Border>
<Border Height="25" Background="LemonChiffon" BorderBrush="Black"
BorderThickness="1" DockPanel.Dock="Bottom">
<TextBlock Foreground="Black">Dock = "Bottom"</TextBlock>
</Border>
<Border Width="200" Background="PaleGreen" BorderBrush="Black"
BorderThickness="1" DockPanel.Dock="Left">
<TextBlock Foreground="Black">Dock = "Left"</TextBlock>
</Border>
<Border Background="White" BorderBrush="Black" BorderThickness="1">
<TextBlock Foreground="Black">This content will "Fill" the remaining
space</TextBlock>
</Border>
</DockPanel>
</Page>

Grid Units
Three unit types are allowed for specifying the width and height of

columns and rows, respectively:

Auto

The size is determined by the size properties of the content object
(it is the default behaviour that has been described above).
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M DockPanel Example
Dock = "Tap”

Dock = Top”

Dock = "L=ft” [This content will "Fill" the remaining space

Dock = "Bottom”

Pixels

If a number is specified as the width or height value of a column or
row of the grid, it represents a size in pixels.

* (star)

The value is expressed as a weighted proportion of available space.

The last value, star (or asterisk), is the most interesting for the pur-
poses of this thesis, because it allows to specify different levels of
flexibility for row heights and column widths. For instance, in the ex-
ample above, by setting a height of * to the third row, cells on that
row adapt to the height of the window, enlarging or shrinking as
needed to fill all the available height. There is nothing similar to this
ability currently in CSS.

XUL

XUL (XML User Interface Language) is a markup language created
by Mozilla for building the user interface of cross-platform applica-
tions. It does not contain so many features as XAML, although the
purpose of both languages is similar: to provide a manner of de-
fining the graphical interface library of an application in a declarat-
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Figure 2. A WPF window that
uses a DockPanel control to
lay out its components. Child
elements are arranged based
on the order in which they are
defined in the XAML source
code. Therefore, they are rel-
ative to other elements, but
also to the edges of the con-
tainer, by means of the Dock
property of this class, which
allows to align a component
to the left, top, right, and bot-
tom of the parent, in a some-
what similar manner to what

float property does in CSS.
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<Window x:Class="GridLayout.GridWindow"
xmlns="http://schemas.microsoft.com/winfx/2006/xaml/presentation"
xmlns:x="http://schemas.microsoft.com/winfx/2006/xaml"
Title="Grid Layout Example in XAML" Width="768" Height="480">
<Window.Resources>
<Style TargetType="TextBlock">
<Setter Property="FontSize" Value="24"/>
</Style>
</Window.Resources>
<Grid>
<Grid.RowDefinitions>
<RowDefinition Height="Auto"/>
<RowDefinition Height="Auto"/>
<RowDefinition Height="*"/>
<RowDefinition Height="100px"/>
</Grid.RowDefinitions>
<Grid.ColumnDefinitions>
<ColumnDefinition/>
<ColumnDefinition/>
<ColumnDefinition/>
</Grid.ColumnDefinitions>

<TextBlock Grid.ColumnSpan="3" Background="#CBF50F">This text spans the
whole first row</TextBlock>

<TextBlock Grid.ColumnSpan="2" Grid.Row="1" Background="#C5E88A"
TextWrapping="Wrap">Lorem ipsum ... </TextBlock>

<TextBlock Grid.RowSpan="2" Grid.Row="1" Grid.Column="2"
Background="#FF333838" Foreground="White">This is the sidebar</TextBlock>

<TextBlock Grid.Row="2" Grid.Column="0" Background="#799666"
TextWrapping="Wrap">A single cell</TextBlock>

<TextBlock Grid.Row="2" Grid.Column="1" Background="#9CD989">Another
one</TextBlock>

<TextBlock Grid.ColumnSpan="3" Grid.Row="3" Background="#95AB3C">This is
the footer</TextBlock>
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</Grid>
</Window>

Figure 3. XAML code for the grid layout shown on figure 4. Note that first, the grid is defined, inside the element

Grid, and then each piece of content indicates its position into the grid by means of Grid.Row and Grid. Column at-

tributes. Interestingly, is also each content element that defines how many rows and columns it spans, instead of

leaving that decision to the grid itself, as is done in the Template Layout Module, the solution proposed in this

thesis for CSS3. This resembles the notion of modules in grid system theory (described on Chapter 3, p. 53).

M Grid Layout Fxample in XAML FEX
his text spans the whole first row

Lorem ipsum dolor sit amet, consectetur adipiscing elit. IR ER e Sk 1g
estibulum a quam eget leo ultrices blandit

pellentesque sed nisl. Duis adipiscing fringilla aliquam.

Proin tincidunt porta metus, et interdum sapien lobortis|

et. Integer elementum venenatis magna ut aliquet.

Donec dapibus, mauris commodo laoreet sagittis, eros

eros ultrices libero, eget imperdiet tellus velit at neque.

ive way, so that they are independent of the programming language
(and, in the case of XUL, of any platform, too, since it allows to cre-
ate the GUI of an application for any operating system in which it
runs, without depending on any specific native window system).

To accomplish this task, XUL offers controls for the most com-
mon widgets of graphical user interfaces: windows, buttons, input
fields, toolbars, lists and tables (trees, in XUL terminology), etcetera.
In addition, it provides support for scripting, and integration with
programming languages through XPCOM and XPConnect.

Again, these are not the pertinent features for this research. As
with XAML, what this thesis is concerned is about the layout capab-
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Figure 4. AWPF window that
uses a Grid control to create a
grid of four rows and three
columns (4 x 3) and then lay
out some content into the
cells of the grid.
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ilities of XUL, in order to be compared to those of CSS. Therefore,
the following pages are aimed to briefly review such layout features.

As in CSS, layout in XUL is based on boxes inside boxes. In its
most basic form, a box allows lay out its children in one of two ori-
entations, either horizontally or vertically. Various attributes placed
on the child elements in addition to some CSS style properties con-
trol the exact position and size of the children (Mozilla, 2007).

<hbox>
<!-- horizontal elements -->
</hbox>

<vbox>
<!-- vertical elements -->

</vbox>

In addition to hbox and vbox, XUL also contains a generic box that
can work like an horizontal or a vertical box just changing the value
of its orient attribute, which may be useful if the orientation of the
box needs to be changed dynamically, from JavaScript or any other
programming language.

It is possible to achieve many different layouts with only these
two types of boxes, simply by nesting them according to our needs.
The extra flexibility comes from several attributes of these elements,
of which the most important for layout are the following:

align
The align attribute specifies how child elements of the box are
aligned when the size of the box is larger than the total size of the
children. Note that for boxes that have horizontal orientation, it
specifies how their children will be aligned vertically, and vice versa:
for vertical oriented boxes, it specifies how their children are aligned
vertically. Its possible values are: start, center, end, baseline (ho-
rizontal boxes only), and stretch.

While the meaning of the other values is quite obvious, it is
worth to briefly explain how the stretch value affects the layout of
the child elements of the box to which it is applied, causing them to
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stretch until fit the size of the box. Using it, it is very easy to achieve, for
instance, equal-height columns, something that is only possible in
CSS using workarounds.

pack

It is the opposite of the align attribute: it allows to align the child
elements of the box when it is larger than the size of the children,
but, in this case, it defines the horizontal alignment when it is ap-
plied to boxes with horizontal orientation, and the vertical align-
ment for vertically oriented boxes. Only admits three values: start,
center, and end.

flex

This attribute is the most interesting for the purposes of this review,
since, although for element widths it behaves like percentages in
CSS, there is nothing similar in CSS for the height of the elements.
It defines the flexibility of an element, which, according to the XUL
reference (Mozilla, 2009d), “indicates how an element’s container
distributes remaining empty space among its children. Flexible ele-
ments grow and shrink to fit their given space. Elements with larger
flex values will be made larger than elements with lower flex values,
at the ratio determined by the two elements.”

In other words, this attribute behaves like the star (*) did for
width and height values in XAML: using flex it is possible to define
constraints for row heights and column widths, so that they are flex-
ible (that is, they adapt to the size of their container) but retaining
the proportions among them. Thus, let it be the following code:

<vbox flex="1">

</vbox>

<vbox flex="2">

</vbox>
1 Mozilla (2008). flex. Retrieved from https://developer.mozilla.org/en/XUL/At-
tribute/flex/

65

o


https://developer.mozilla.org/en/XUL/Attribute/flex/
https://developer.mozilla.org/en/XUL/Attribute/flex/

Figure S. Combining boxes
with different orientations
and flexibilities is possible to
recreate in XUL a similar lay-
out to that shown in figure 4.

LAYOUT LANGUAGES

@ 3 @) file:///Users/acebalphd/uilanguagesyXUL/Samples /boxes.xml H Q- Google

Main content goes here...

<vbox height="185">

</vbox>

<vbox height="1">

</vbox>

It defines four rows, of which the first, second, and fourth are flex-
ible, the second being the double of the first and fourth, which are
of equal height. Note that the third row has an explicit height of 185
pixels, and that is what makes this property so interesting for the
purposes of this thesis: it allows to mix fixed and flexible rows and
columns, and the flexible ones automatically adapt to the remaining
room, once discounted the size of the fixed ones, something that is
not currently possible in CSS.

Once the main properties of boxes have been enumerated and de-
scribed, they will be put together in the following example, which
reproduce a layout very similar to that that has been done earlier in
this chapter with XAML.
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<?xml version="1.0"?>
<?xml-stylesheet href="css/boxes.css" type="text/css"?>
<!DOCTYPE window>
<window xmlns="http://www.mozilla.org/keymaster/
gatekeeper/there.is.only.xul"
xmlns:html="http://www.w3.0rg/1999/xhtml"
title="Boxes in XUL">
<vbox flex="1">
<description id="header">This is the
header</description>
<description id="nav">Navigation</description>
<vbox flex="1">
<hbox flex="1">
<description id="sidebar"
flex="1">Sidebar</description>
<description id="main-content" flex="2">Main
content goes here...</description>
</hbox>
<description id="footer" height="100">This is
the footer</description>
</vbox>
</vbox>

</window>

To recreate exactly the XAML layout of figure 4 in XUL would suf-
fice to divide the main content in two horizontal boxes; the second

one, in turn, in two vertical boxes; and, finally, to alter their position.

This is a very intuitive process, when compared with CSS, as it will

be shown in the two following chapters.

GRAPHICAL LIBRARIES OF PROGRAMMING
LANGUAGES

Java Swing

Swing is the library for building graphical user interfaces (GUI) in
Java. It is part of the Java Foundation Classes (JFC), which is the
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graphical framework that implements all the GUI functionality in
Java, and also comprises AWT and Java 2D.

Java was conceived as a multi-platform and multi-device pro-
gramming language. In 1991, the members of an small project at
Sun that would eventually lead to the Java programming language
that was announced to the world in 1995, had come to the conclu-
sion that “at least one significant trend would be the convergence of
digitally controlled consumer devices and computers” (Byous,
2003), and the predecessor of Java was in fact shown in 1992 in a
handheld home-entertainment device.

This short piece of history is relevant because the requirements
of the Java programming language were similar to those of the web
itself: multiple devices, operating system independent... Therefore,
among many other considerations, it was needed a manner to build
graphical user interfaces that did not depend on the underlying
window environment. Not controlling the specific features of the
device where the program would run also meant that the program-
mer should be able to create layouts that adapted to the dimensions
of the screen. Although the initial GUI library of Java was AWT, not
Swing, the aforementioned requirements are the same, and the part
regarding layout shares essentially the same design in both techno-
logies, so for the following review I will focus on Swing, which has
superseded AWT for other reasons that are not pertinent here.

A layout manager is an object that controls the size and position
of components inside a container. This concept in essential to meet
the platform and device independency: instead of hard-coding the
layout algorithm in the containers themselves, that knowledge is ex-
tracted to another object, in which the container delegates to ar-
range its children. Java designers have thence applied here the
Strategy design pattern (Gamma et al., 1995, pp. 315-330), which
makes the design flexible and allows interchange layout managers
for any container, or even implement our own layout manager, if
none of those provided by the Java API serve our needs. An over-
view of the design of components, containers, and layout managers
in Java Swing is provided in the class diagram of figure 6.

These are the layout managers provided by JFC:
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Java.awt

Component

Composite: Component

*

BOTTOM_ALIGNMENT
CENTER_ALIGNMENT
LEFT_ALIGNMENT
RIGHT_ALIGNMENT
TOP_ALIGNMENT

getBounds: Rectangle
getComponentAt(int x, int y): Component
getHeight: int

getWidth: int

getMaximumsize: Dimension
getMinimumSize: Dimension

getParent: Container

i

Java.awt

Container

Java.awt
<<interface>>
LayoutManager

Strategy
doLayout 5
getLayout: LayoutManager Composite: Composite
setLayout(L layoutContainer(Container)
validate minimumLayoutSize(Container): Dimension
add(Component) preferredLayoutSize(Container): Dimension
add(Component, constraints)
add(Component, constraints, index) I\
| 1 T |
| H 1 '
i H H '
Jjava.awt Jjava.awt Jjava.awt Jjava.awt
JComponent BorderLayout BoxLayout CardLayout FlowLayout
setMinimumSize(Dimension)
setMaximumSize(Dimension)
PN java.awt
GridBagLayout GroupLayout SpringLayout
‘AbstractButton ‘ Box ‘ JLabel ‘JPaneI ‘ JTree

Figure 6. Class diagram of components, containers, and layout managers in Java Swing. In this flexible design the
knowledge of how lay out components is extracted from the container to a class apart, the layout manager, from
which the distinct layout policies inherit, thus making very easy to interchange them or even implement our own
layout manager. This constitute an example of use of the Strategy design pattern. In addition, containers and com-
ponents follow a Composite design pattern, which allows to add either single components or containers to any

container without any restriction in the nesting level.

BorderLayout
BoxLayout
CardLayout
FlowLayout
GridBaglLayout
GridLayout
GroupLayout
SpringlLayout
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There exist, actually, other layout managers, as it can be seen in
the Java API documentation for the LayoutManager interface (Sun,
2008), where many other classes that implements this interface are
mentioned (Viewpo rtLayout, ScrollPanelLayout, BasicCom-
boBoxUI.ComboBoxLayoutManager, BasicSplitPaneDivider.Di-
viderLayout, DefaultMenuLayout...), but they are very specialised
cases of layout managers that are used by the platform itself to per-
form the operations of some components, or by tool implementors.
They are not intended for a general use, as are the ones enumerated
above.

I will not go into many details here about them here. Some
of them are very similar to those that have already been described
for WPF/XAML or XUL. That is the case of BorderLayout, which
shares similarities with DockPanel control in Windows Presentation
Foundation (see p. $8), or BoxLayout and XUL boxes. It is worth to
mention, though, that in the case of the Swing component, BoxLay -
out, it can be combined with the interesting feature of fillers, invis-
ible boxes that allow to determine how the excess of space, if any,
is distributed among the children of the box. Fillers can be a ri-
gid area, a kind of elastic glue, or even a custom filler created by
the developer with whatever minimum, preferred, and maximum sizes
(Walrath, Campione, Huml & Zakhour, 2004, p. 3551).

GridBagLayout

There is one component, though, that deserves at least a brief men-
tion. It is the GridBagLayout. It is the more flexible of Swing layout
managers, which “ aligns components by placing them within a grid
of cells, allowing components to span more than one cell. The rows
in the grid can have different heights, and grid columns can have dif-
ferent widths” (Walrath, Campione, Huml & Zakhour, 20042).

1 Also available online at http://java.sun.com/docs/books/tutorial /uiswing/layout
/box.html#filler
2 http://java.sun.com/docs/books/tutorial/uiswing/layout/visual.html#gridbag
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DiscussioN

Note that, although it might seem otherwise, I am not pretending
to compare XAML or XUL with CSS. At least, not as alternatives.
They have very different purposes: both XAML and XUL are user
interface languages. They are intended for building graphical user
interfaces, in which the content and the layout are a whole. Exactly
the same that should be done in the last XUL example to make it
looked like the previous one in XAML (adding boxes, altering their
order in the markup, etcetera) is the mayor criticism of this thesis to
the current way of specifying the layout in CSS. In the case of these
languages —and the same happens with Java Swing—, this is not a
problem, since they are not oriented towards the separation of presentation
and content. Although both of them (specially in the case of XUL)
allow to separate the style more than I have done in the examples
above, in both of them, too, content and layout are, by definition,
inextricably bound.

What is the point, then, in the comments that I have done dur-
ing their review, comparing them with CSS? Because creating lay-
outs with them is very easy, when compared with how the same lay-
outs could be done in CSS, using floats and positioning. It is like
drawing, where a box can be divided into two areas, which in turn
are subdivided again, and so on. It is like laying out with Microsoft
Word with tables. Or like it was done with HTML table-based lay-
outs. All of those methods have something in common: they are in-
tuitive. Unfortunately, not the same can be told of the referred layout
mechanisms provided by Cascading Style Sheets. In addition, even
some of the very simple layouts that have been shown in this sec-
tion, are not currently possible in CSS, because the notion of flexib-
ility can only be simulated with percentages, and they do not work
well when they are mixed with widths or heights expressed in other
length units.

The reason, in definitive, why they are being reviewed in this
thesis is because some of their features either are related or have
served as an inspiration, for the solution presented in this thesis for
CSS: the Template Layout Module.
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CSS Box & Visual
Formatting Models

The aim of this chapter is to offer an introduction to
the current mechanisms that Cascading Style Sheets
offers for layout, namely, floats and absolute
positioning. It is a basic review of CSS box and visual
formatting models, as they are defined in the current
CSS 2.1 specification. Nevertheless, this thesis would
not be complete without this review for two reasons:
first, it is essential a good knowledge of these
mechanisms to understand the more advanced layout
techniques examined in the next chapter; secondly, as
this chapter will reveal, these basic mechanisms are

not so simple after all.
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ONE DOCUMENT, TWO REPRESENTATIONS

Both HTML and XHTML are markup languages to describe struc-
tured documents, a concept pioneered by the Standard Generalized
Markup Language (SGML), as it has been explained on Chapter 2.
While computer encodings of documents have long concentrated
on preserving the final form presentation (a nicely laid out paper
document), structured document formats take a different approach;
rather than preserving the final form presentation they encode the
logical structure of the document. Among the reasons for doing so
is the preservation of device independence, document searchability
and information re-use in general (Lie & Saarela, 1998).

If we focus on the structure itself, it is convenient to see the doc-
ument as a tree, where every element has exactly one parent, with
the exception of the root element, which has none. Thus, the fol-
lowing HTML document could have been represented as the tree
shown in the diagram of figure 1 (Lie & Bos, 2005, pp. 28-29).

<!DOCTYPE html PUBLIC "-//W3C//DTD HTML 4.01//EN"
"http://www.w3.0rg/TR/html4/strict.dtd">
<html>
<head>
<title>Bach’'s home page</title>
</head>
<body>
<hl>Bach’s home page</hl>
<p>Johann Sebastian Bach was a
<strong>prolific</strong> composer. Among his works
are:</p>
<ul>
<li>the Goldberg Variations</1li>
<li>the Brandenburg Concertos</li>
<li>the Christmas Oratorio</1i>
</ul>
</body>
</html>
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But this way of viewing documents, though it suits well the no-
tion of HTML pages as structured documents, is not very useful
when it comes to actually lay out the document and obtain a visual
representation of it. It is there that the box model comes into play,
which defines how user agents process the document tree, generating
zero or more boxes for each element. Thus, instead of representing the
document as a tree structure that resembles a genealogical tree
—which is very appropriate for focusing on the hierarchical rela-
tionships between elements—, now we can see it made up of boxes
that contain other boxes. This is what is shown in figure 2, which de-
picts the boxes that a user agent could have generated for the given
portion of a HTML document (Lie & Bos, 2005, p. 123).

One interesting thing to emphasise about the box model is that,
although in CSS it looks as if the style properties are added to ele-
ments, what happens in fact is that the browser creates a parallel
structure: for each element in the source, an object, called a format-
ting object gets all the properties (Lie & Bos, 20085, p. 124).

VisuAL FORMATTING MODEL BASIS

As stated in the specification, when user agents process the docu-
ment, each element in the document tree generates zero or more
boxes according to the box model.
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The box model defines how
user agents process the docu-
ment tree, generating zero or

more boxes for each element.
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<ul>
<li> ) Ti
<p>Text of the first in em
the list has <em>a few
emphasized words</em> in the
middle.</p>
</1i>

</ul>

According to the specification (Bos, Celik, Hickson & Lie,
2009, §9.1), the layout of these boxes is governed by :

box dimensions and type

positioning scheme (normal flow, float, and absolute positioning)
relationships between elements in the document tree

external information (for instance, viewport size, intrinsic dimen-
sions of images, etcetera)

What the paragraph above means is that, whereas the box model
defines the dimensions of the boxes that are generated from the
elements in the document tree, the visual formatting model is at a
higher abstraction level and manages how those boxes are laid out
on visual media (computer screens, mobile devices, printed pages,
etcetera). This is the type of medium with which this thesis is con-
cerned, even though the proposed solution would also bring access-
ibility improvements to other types of media, like braille devices and
speech synthesisers.

In this introductory section about the visual formatting model I
will only focus on describing the basic types of boxes which exist in
CSS. Box dimensions will be described in the following section. And
positioning schemes, which are one of the most important topics of
this chapter, will be deferred until the box model and the properties
which manage box dimensions have been explained, when they will

be thoroughly studied.
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Types of Boxes

The visual formatting model defines several types of boxes which
may be generated in CSS. The type of a box determines its beha-
viour, that is, how it is firstly rendered and how it is affected by
changes in the viewport dimensions or in the font size.

These are the most common types of boxes and, as such, anyone
who is taking his first steps in CSS should be aware of the differences
between them. Why are them so important? Because they are al-
ways present in any HTML document, even in the absence of any
style sheet applied to the document. In fact, this distinction is also
present in the HTML specification (Raggett, Le Hors & Jacobs,
1999, §7.5.3):

Certain HTML elements that may appear in BODY are said to be
“block-level” while others are “inline” (also known as “text level”). The
distinction is founded on several notions: ...

The first of such features why is needed to differentiate both types
of elements is the content model. With this term the specification
refers to the fact that the type of an element determines what other
elements can contain. Thus, inline level elements can only contain
text and other inline elements (note that this include images, since
img is an inline element), whereas many block elements, like div
or blockquote can also have other block elements inside (neverthe-
less, it is the HTML grammar, defined by its DTD which has the fi-
nal word on what concrete elements can be put inside a given one).

Although this distinction is very important from the point of
view of the markup, it is not that in which I am interested. Neither
is it the third one mentioned in the HTML specification: the direc-
tionality, which is related to how both types of elements inherit text
direction information, a question that is not dealt in this thesis.

What is really important for the topic of this thesis is the notion
of formatting:

By default, block-level elements are formatted differently than inline ele-
ments. Generally, block-level elements begin on new lines, inline elements
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margin

border

do not. For information about white space, line breaks, and block
formatting, please consult the section on text.

Although the specification does not give much details of how both
types of elements are formatted, the common behaviour for block
elements, since the conception of the web and the first browsers,
is that the box generated by them is as width as its containing box,
while inline level elements are as narrow at it is possible to fit their
contents. This is much more detailed in the CSS specification, and
will be explained later in this chapter.

Block and inline boxes are not, however, the only types of boxes
that exist in CSS. Thus, CSS 2.1 defines several values for its dis-
play property that can make that any element, regardless its type,
behaves as if it were a table, a table cell, a list, etcetera.

Box MopEL Basis

As it has been said, the box model defines how a set of rectangular
boxes —those which are going to be actually rendered by the user
agent— are generated for the elements in the document. Each box
is made up of the following four essential parts (from outermost to
innermost): margin, border, padding and content (see figure 3).
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Margin

A margin is the space that the bounding box of an element leaves
with any other adjacent box on the page. We can think of a margin as
having the effect of pushing the element away from other elements
on the page (Olsson & O’Brien, 2008, p. 209). Margins are always
transparent and, although they belong to the box model, they are ac-
tually outside the box.

Border

The border is the outer edge of the box. CSS allows to specify not
only the width of the border, but also its colour and style (solid,
dashed, dotted, and so on).

Padding

While margins are used to specify the white space around boxes,
padding refers to the space inside the box. Or, more specifically, it
defines how much space to insert between the content of an ele-
ment and the outside limits of its bounding box. As such, it is often
used to create a gutter around content so that it does not appear too
close to the outside limits of the box (this is specially true when a
background or a border have been applied to the element).

Content

Finally, there is the content itself, which in the CSS box model is the
area occupied by the contents of the element for which the box is
being generated, either text or other children elements.

Other properties that also affect the box model are:

Width

By default, a block level element generates a box that expands until
it takes up all the available width (that is the width of its container
box, after subtracting the corresponding paddings, margins and bor-
ders), whereas the box for an inline level element is as narrow as
possible to display its content without any line break occurs (the
actual algorithm for width computation is, of course, rather more
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complex). CSS permits to change both the type of box to create and
the width of the generated box.

Height

The default height is the height necessary for the content to fit in its
box. Of course, that value depends on both the style applied to the
content (type and size of font, line height, margins among children
elements, etcetera) and the given width of the box (the narrower a box
be, the taller should have be to fit its contents).

As for the width, height can also be explicitly set, but given the
nature of web publishing, this is rarely done currently in CSS, be-
cause it depends on several factors over which the designer has not
control, and therefore the content may overflow the box (see the
note about width and height on the web on below).

Background

Although background properties, unlike the preceding ones, does
not change the dimensions of the box, they are also closely related
to the box model and affect the visual perception of the generated
box.

By default, all elements have a transparent background, which
means that the background of the parent box is visible through. But
there are some CSS properties that specify either a background im-
age, a background colour, or both.

All the elements of the box model can be seen in 3D, in Hickdesign
(2004), of which also exists an interactive version due to Living-
stone (n.d.).

A Historical Note about Width and Height on the Web

Since the origins of the web, the default behaviour for rendering
HTML documents is that the browser automatically calculates the
dimensions of each box based on its contents. The raison d'étre for
this behaviour is that one of the requirements of the HTML was,
says its inventor (Berners-Lee, 1999) “to get it display reasonably
on any of a very wide variety of different screens and sizes of pa-
pers”. Thus, elements in a HTML document with no style applied to
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it are laid out according to their type and so that they fit their con-
tents.

Although CSS allows to set an explicit width and height for an
element (actually, for the box generated by that element), the lat-
ter is almost never used on the web for practical reasons, because it
is very difficult to determine what is the minimum height of an ele-
ment for its content not to overlap when either the dimensions of
the browser window or the font size change.

Box Dimensions

Once the four distinguishable areas of the box model have been
defined, the concrete CSS properties that allow to alter box dimen-
sions and appearance will be described in the following subsections.

Margins can be set by means of the margin-top, margin-right,
margin-bottom and margin-left properties, or with the shorthand
property margin, which allows us to define all the four margin values
at once. Margin properties take as a value a CSS length (pixels,
points, em!, centimetres and so on), the keyword auto or a percent-
age of the width of the containing block of the element (if the width
of the containing block depends on the element to which percent-
age margins are applied, the result is undefined in CSS 2.1 Bos, Ce-
lik, Hickson & Lie, 2009, §8.3). These values are enumerated and
briefly defined below:

Length

Either an absolute or relative value.

Percentage

A percentage of the width of the block level element that contains
this element. This is true even for the top and bottom margins (a
percentage still refers to the width of the containing block, not to its
height, as it could be thought).

An em is a unit of measurement in the field of typography, equal to the point size
of the current font (Wikipedia, s.v. “em”, http://en.wikipedia.org/wiki/Em_(ty-
pography)).
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auto

The browser will calculate the margins automatically. It is not evid-
ent, though, what this means, because it depends on the type of the
box generated by the element (whether it is inline, block, inline-
block, etcetera), its positioning scheme (normal flow, float, or absolute
positioning), its width, and the value of the opposite margin. There
are too many combinations (Bos, Celik, Hickson & Lie, 2009,
§10.3) as to be reviewed here, but, just as an example of how
counter-intuitive it might be, this is the common way of centering
block elements in CSS:

#menu {
margin-left: auto;
margin-right: auto;

}

Shorthand Property

In addition to the four individual margin properties (one per each
side of the margin area) margins can also be defined with the afore-
mentioned shorthand property margin. This becomes a handy tool
when we want to apply the same margin to all the four sides of the
element, what can be done with just one declaration, like for ex-
ample: margin: 2em. But this shortcut can also be used to specify
different values for the four margins. In that case, the values are sup-
posed to be defined clockwise starting from the top. Thus, the fol-
lowing declaration would set a top margin equal to the font size of
the element, a right margin of ten per cent the width of the contain-
er, a bottom margin of two times the font size of the element and a
left margin of 210 pixels:

margin: lem 10% 2em 210px;

If less than four values are specified, the missing ones are assigned
the same value as their opposite side. So for example amargin: lem
2em 3em; would be equivalent to:

margin-top: lem;

margin-right: 2em;

82

o


http://www.w3.org/TR/CSS2/visudet.html#Computing_widths_and_margins

o

Box Model Basis

margin-bottom: 3em;
margin-left: 2em; /* same as margin-right */

Analogous shorthand properties exists for paddings and borders,
and they behave the same.

Default Value

The default value for the property margin is 0. In practice, though,
it is quite common that some elements have an actual value defined
by the browser default style sheet. Thus, blocklevel elements usually
have some length value applied to their top and bottom margins
(that is the reason why in a HTML document with no user style
sheet applied to it paragraphs, headings and so on are rendered
leaving some vertical space among then). These browser default
styles sometimes conflicts with user’s intentions, so some authors
recommend to override most of such styles to have the style sheet
under control from the beginning. It is what has been known reset
stylesheets, which are described later in this chapter.

Negative Margins

As it has been said, margins allow negative values. Although the spe-
cification does not define which is their behaviour (at least, not ex-
plicitly), they have the effect of increasing the width of the element
to which they are applied. To understand their meaning, consider
the following example, inspired on that of Meyer (20072, pp.
166-167):

div { width: 400px; padding: 1.5em 0.5em; }
p.wide { margin-left: 10px; margin-right: -50px; }

Paddings can be defined with the padding-top, padding-right, Paddings
padding-bottom, and padding-left properties. There exists a pad-

ding shorthand property, too, which behaves like that described for

margins, so it will not be detailed here again. All these five proper-

ties accept the following values:

« length

e percentage
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Figure 4. The first paragraph
has a left margin of 10 pixels
and a margin right of -50
pixels. Note how as a conse-
quence of the negative mar-
gin, this paragraph sees how
its effective width is in-
creased. In other words, ap-
plying a negative margin to
one of the sides of an element
is like we pull it from that

side, stretching it.
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This is the wide paragraph.

Another paragraph.

Their meaning is exactly the same than those for margins, with the
only difference that negative values are not allowed for padding.

Although CSS allows to change the colour, style (solid, dotted,
dashed, etcetera), and width of each of the four borders of an ele-
ment, I will only mention border widths here, since the other prop-
erties only affect the appearance of the border, and not the layout
(only the width of a border alter the dimensions of the box, as it will
be explained soon).

The property that changes the width of a border are border-
top-width, border-right-width, border-bottom-width, and
border-left-width. As always, a shorthand border-width is avail-
able and lets set the width of the four border sides at a single place.

Finally, once that margins, paddings, and borders have been
defined, and their corresponding properties briefly explained, we
are able to introduce the width property itself. It can take any of the
following values:

Length
Any CSS length unit (pixels, em, cm... ).

Percentage

If the width of the element is assigned a percentage value, it has
the same meaning than for margins, paddings, and borders: “the
percentage is calculated with respect to the width of the generated
box’s containing block. If the containing block’s width depends on
this element’s width, then the resulting layout is undefined in CSS
2.1.” (Bos, Celik, Hickson & Lie, 2009, §10.2).
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But, as usually, things are more complicated in CSS that it seems at
first sight. Thus, the width property does not set the width of the box
itself, but the width of the content area. This can be better understood
recalling the figure 3, where the four fundamental elements of the
box model (margins, borders, paddings, and content) were depicted.
In other words, the width property does not set the width of the vis-
ible box compound of border, padding, and content, but only the
width of the content. The following formula (Bos, Celik, Hickson &
Lie, 2009, §10.3.3) shows how the width of the box is computed for
a “normal” element (a block-level element that is neither floated nor
absolute positioned):

margin-left + border-left-width + padding-left + width +
padding-right-width + border-right-width = width of the
containing block

Or, which is the same thing:
value of width property = available width - paddings - borders

In order to see how all this elements interact in practice, let’s
consider the following HTML code:

<html>
<body>
<h1>The box model</hl>
<div>
<p>This is a paragraph inside a

<code>div</code>, which contains text and some
<em>inline</em> elements.</p>

</div>
</body>
</html>

Now I will apply some style to it, focusing on the properties that
most directly deal with the box model. For the moment, I will con-
centrate just in the div block to study the basis of the box model and
see how the properties that have been reviewed so far in the chapter
affect the dimensions of the generated box (later in this chapter I
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will have the opportunity to go into deeper details and describe how
they interact among them). The applied style is:

body { margin: 2em 4em; }
hl { margin: 0; }

div {

width: 420px;

margin: 20px 0;

padding: 0.6em 10px 160px 30px;

border: 5px solid rgb(0, 137, 255);

background: rgb(203, 255, 250) url(wave.png) 35px
bottom no-repeat;

font-size: 1.2em;

line-height: 1.5;
}

First, a width have been explicitly set for the div element. If it had
been left unspecified, since div is a block element, it would have ex-
panded to occupy all the available width; instead, I have assigned to
it an explicit width of 420 pixels to see how that property, width, ac-
tually works in the box model context.

Secondly, explicit values for margins, paddings and borders are
also specified: a value of 20 pixels is set for the four margins; differ-
ent padding values are also applied to the four sides; and a border
of 5 pixels enclosed the whole box. Having all of that into consider-
ation, the width of the box will be 470 pixels:

box’s width = 420px (width) + 30px (padding-left) + 10px
(padding-right) + 10px (left and right borders) = 470px

This can be check by means of the Firebug inspector (“Firebug”,
2010), a Firefox extension that allows, among other things (for in-
stance, it is also a JavaScript debugger), to inspect the computed
CSS for each element, and even provides a kind of “preview” of the
boxes generated for the selected element, with its dimensions, in
pixels. Thus, the dimensions of the box generated for the div block
of the example above are shown in figure S.
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COLLAPSING MARGINS

I have postponed the discussion of this issue, instead of mentioning
it when margin properties where discussed, because I consider that
it is complex enough, and a not so well-known feature of margins,
as to deserve its own section. The expression collapsing margins (Bos,
Celik, Hickson & Lie, 2009, §8.3.1) “means that adjoining margins
(no non-empty content, padding or border areas or clearance sep-
arate them) of two or more boxes (which may be next to one anoth-
er or nested) combine to form a single margin”. This only applies to
vertical margins; horizontal margins never collapse.

What are the circumstances under which vertical margins col-
lapse? As always, it is not easy to explain, since there are many rules
that determine when the margins of an element may collapse with
those of its children or surrounding boxes. First, I will define how
two margins are combined to form a single margin: if two or more ver-
tical margins collapse into a single one, the resulting margin is maximum of
the adjoining margins.

As for the needed conditions for two margins to collapse, sum-
marising what the specification says at this respect, for only the most
general case, the adjoining margins of block boxes in the normal flow
(that is, not floated nor absolute positioned) collapse.
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There still is another aspect to define: what the term adjoining
means: two margins are said to be adjoining if the bottom edge of the
bottom margin of the top box and the top edge of the top margin of the bot-
tom element are actually in contact. For practical purposes, this has two
consequences for determining when two margins collapse:

Whatever adjacent vertical margins collapse, it does not matter
whether their boxes are sibling or nested. That is, margin collapsing
does not only happen when one block level element follows anoth-
er, as many people can think (Budd, 2003), but “whenever one mar-
gin comes into contact with an adjacent margin. This means that
margins can also collapse when one element is contained within an-
other.”

If there is a border between two margins, they are no longer adja-
cent, and therefore they do not collapse.

I will try to summarise all the above in an example. Let be the fol-
lowing HTML document:

<body>
<h1>Collapsing Margins</h1l>
<p>This is the first paragraph.</p>
<p>Another paragraph.</p>
<div>
<p>This paragraph is enclosed in a div.</p>
</div>
<div class="border">
<p>This paragraph is enclosed in a div that has a
border.</p>
</div>
</body>

Now I am going to apply some margins to the paragraphs and divs:

p {
margin: 20px 0;
padding: 10px;
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div {
margin: 25px 0;
padding: 0 lem;

div p {
margin-top: 30px;

div.border {
border: 3px solid white;

}

The result is shown in figure 6. Accordant to what has been de-
scribed about the collapsing of margins, this is what is happening:

Both first and second paragraphs have their top and bottom margins
set to 20 pixels. Since they are adjacent, instead of adding the bot-
tom margin of the first paragraph plus the top margin of the second
one, both margins collapse. Both are the same value, so the resultant
margin has a value of 20 pixels.

The third paragraph is enclosed in a div. The style sheet has defined
a top and bottom margins of 25 pixels for div elements. In addition,
the paragraphs inside a div are set a top margin of 30 pixels (the bot-
tom one is left unassigned, so it inherits the 20 pixel value from the
“normal” paragraphs).

Now we have three involved margins: the top margins of the div
block and the third paragraph, and the bottom margin of the second
paragraph: 25, 30, and 20 pixels, respectively. Since the three mar-
gins are adjacent, all of them are collapsed, and the result is a margin
of 30 pixels. Note that, as has been stated before, there is not matter
whether one element is a child of another, or if both are sibling ele-
ments: all that counts for margin collapsing is whether they are or
not adjacent. This is not usually as intuitive as for the first case.
Finally, there are the third and four paragraphs, and their containing
divs. In this case there are, therefore, four margins that might be col-
lapsed: bottom margins of the third paragraph and its parent div,
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Figure 6. Collapsing margins.

This is the first paragraph.

I 20 px
Another paragraph.

30 px

The third one is enclosed in a div.

The third one is enclosed in a div
that has a border.

120 pXx

and top margins of the four paragraph and its parent div: 20, 25, 30,
and 28 pixels, respectively.

But now another factor comes into play: the div that contains
the four paragraph has a border. As stated above, that breaks the ad-
jacency of margins. Thus, the margin top of the four paragraph does
not collapse with the others. Instead, it leaves that space (30 pixels)
between the paragraph and the top border of its parent. As for the
other three margins, the maximum value is 25 pixels: that is the res-
ultant margin after they have collapsed.
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Whilst, once learned the theory, it is not difficult to remember, col-
lapsing margins frequently confuse the author. Although in an ex-
ample like the above, specifically created for illustrating their beha-
viour, they may even seem, to some extent, simple, sometimes, when
“debugging” a complex style sheet applied to a real web page, it may
be difficult to realise that some unexpected space between two ele-
ments is due to this phenomenon. As Meyer (Meyer, 2004a) has
stated:

Like many basic concepts, margin collapsing can lead to unexpected and
sometimes counterintuitive results.

This is specially true when that unwanted space is due to some nes-
ted element. Thus, one of the recurrent “Why is this happening?” ques-
tions that I am asked in my CSS courses, is, for example, when a stu-
dent wants a header not to leave space with the edges of the page.
They usually have a code similar to this:

<body>
<div id="header">
<hl>Lorem Ipsum</hl>
<p id="tagline">...</p>

</div>
</body>
And the CSS code that they are trying to apply is something like
this:

body {
margin: 0;
padding: ©0;
}
#header { margin: 0; }

Certainly, the above would suffice... if it were not for the margins
of the hl element. The problem is that, most times, as in the above
style sheet, they have not assigned any margin to it. Nevertheless,
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the header is still leaving some whitespace with the top of the body,
as shown in figure 7.

What is creating that separation, then? In this case, it is due to
the default styles that every browser has defined, and which is the
cause why, if we open an HTML with no styles applied to it, we are
able to see it with a certain visual structure: headings are bigger and
bold, lists are formatted as lists, paragraphs are separated each other,
etcetera. In the example above, the default margins for h1 elements
is causing the vertical separation between the header and the top of
the page. There would have been needed to explicitly remove it with
arule like:

hl { margin: 0; }

That is one of the reasons why some authors like to reset such default
styles, which is known as reset stylesheets. This concept is explained in
the sidebar of next page.

Froars

According to the CSS 2.1 specification, by floating an element we
are shifting it to the left or right on the current line and allowing that
the content flows along its side (Bos, Celik, Hickson & Lie, 2009,
§9.5). What does it actually mean? As the specification suggests, a
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Reset Default Styles
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The core idea behind CSS is, as it has been re-
peatedly mentioned in this thesis, the separation
between content and presentation. The content and
structure of the document is represented by the
markup, whereas all the stylistic information is en-
trusted to style sheets. Nevertheless, even an
HTML document with no style information is not
displayed by the browser as if it were a plain text
document, but some kind of format is applied to
it. Thus, headlines are usually rendered in a larger
font size and bold, links are typically underlined and
blue, lists are displayed indented and either
numbered or with some type of bullet before each
list item and so forth. This is because, in addition
to style sheets coming from authors and readers,
CSS acknowledges a third source of stylistic inform-
ation, namely the browser. Thus, a browser which
supports CSS has a default style sheet that is com-
bined with style sheets coming from the author or
reader. Even non CSS compliant browsers, includ-
ing text browsers, have some hardcoded stylist in-
formation.

Although this is intended to be a help for au-
thors, who can then focus just on describing the
differences between the conventional presentation
(that of the default style sheet) and their preferen-
ces, the truth is that it often represents a problem
for some users, who sometimes see how the browser

is not displaying their web page as it was intended

to be. This is specially true in the case of collapsing
margins, which have been previously discussed.
In its most basic form, a reset style sheet could

be similar to the following:

*{
margin: 0;
padding: ©0;
}

In practice, however, authors usually employ a more
complex version of it (Celik, 2004; Yahoo!, 2009;
Meyer, 2008a, 2008b, 2007c), where not only mar-
gins and paddings are removed, but other styles,
such as those of lists, line height, font size, etcetera,
are also reset to some predictable value, chosen by
the author (instead of taking for granted some hid-
den styles chosen by the browser). This is the main
reason cited by Meyer (2007b) why he uses a reset
style sheet, namely, to normalise styles among

browser implementations:

The basic reason is that all browsers have presenta-
tion defaults, but no browsers have the same defaults.
... Not only do I want to strip off the padding and
margins, but I also want all elements to have a con-
sistent font size, weight, style, and family. Yes, I want
to remove the boldfacing from headings and strong

elements; I want to un-italicize em and cite elements.

float (also called floated or floating box, although the short name is

the most widely used in practice) has two effects:

« It moves the floated element to the left or right
o The surrounding content can flow around it
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imperdiet quam fringilla. Cras est quam, fringilla in eleifend eu, viverra id nisl.
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By default, inline elements in the normal flow of the document are
placed in order, in the same line, one line after another. This is the
same behaviour that most desktop word processors exhibits. Figure
8 shows how one of the most popular of such products, Microsoft
Word —specifically, its 2008 version for Mac— displays an image
that has been inserted in the middle of a paragraph. The same in
HTML could have been achieved with the next markup:

<hl>Lorem ipsum</hl>

<p>Lorem ipsum dolor sit amet, consectetur adipiscing
elit. Duis felis orci, egestas ac fringilla sit amet,
pretium eget lacus. Nam aliquam sem a nunc varius ut
tempus ligula imperdiet. Aenean <img src="figures/
lanita.jpg" src="My cat Lana"/> in lorem justo. Cras
interdum ante vel ante adipiscing auctor. Aliquam
interdum vestibulum turpis. Aenean consequat fermentum
orci, a tempus quam eleifend ut. Phasellus ante
tortor, ultricies at adipiscing in, egestas sed
lectus. Nulla ac tortor at nibh varius ullamcorper.
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Vestibulum iaculis mauris eget enim bibendum sit amet
imperdiet quam fringilla. Cras est quam, fringilla in
eleifend eu, viverra id nisl.</p>

This is not usually what the author wants. What we are used to see
in printed media is the text flowing around the images, either on its
left, its right or both sides. Again, every word processor allows to do
such things, with greater or lesser level of complexity. This can be
done in the same word processor of the example above just going
to the Formatting Palette and then, under Wrapping options, selecting
a style other than In line with text (for example, Tight). The result is
shown in figure 9.

As we can see, the surrounding text is flowing along both sides
of the image. Whereas this is not currently possible in CSS, we do
can make the text to flow along either the left or the right side of the
image, applying the corresponding value to the property float. For
example, the next code will produce the result shown in figure 10.
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Figure 10. An image floated
to the left

Floats were never intended as
alayout mechanism, but asa
way to let the text flow
around the side of a piece of

content (usually, an image).
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A NO Inserting an image inside a paragraph (no floated)

Lorem ipsum

Lorem ipsum dolor sit amet, consectetur adipiscing elit. Duis felis orci, egestas ac
fringilla sit amet, pretium eget lacus. Nam aliquam sem a nunc varius ut tempus
ligula imperdiet. Aenean in
lorem justo. Cras interdum ante
vel ante adipiscing auctor.
Aliquam interdum vestibulum
turpis. Aenean consequat
fermentum orci, a tempus quam
eleifend ut.

Phasellus ante tortor, ultricies
| atadipiscing in, egestas sed
lectus. Nulla ac tortor at nibh
varius ullamcorper. Vestibulum
iaculis mauris eget enim

- bibendum sit amet imperdiet
quam fringilla. Cras est quam, fringilla in eleifend eu, viverra id nisl. Duis eros
lacus, ullamcorper et varius vel, convallis eu ligula. Sed nec ornare orci. Curabitur
feugiat lacus vitae felis feugiat placerat. In accumsan sapien et nisi semper dictum.
In id mauris urna. Aliquam molestie leo in lorem tincidunt porttitor. Proin ac ante
non erat adipiscing placerat. Morbi id nisl magna, sit amet imperdiet mauris.
Maecenas lobortis felis bibendum massa posuere ut aliquam lectus fringilla.

img {
float: left;
}

That is for what floats are. This is the main scenario that people who
made the first CSS specification had in mind when they included
this property in CSS 1 (Lie & Bos, 1996). It is not restricted to im-
ages, though, but it can be applied to any element (even an inline
one, in which case a block box will be generated for it).

Soon, designers started to find other uses of the float property.
In the beginning, it was no more than subtle variations of the same
example described above.

Another common scenario, similar to that of wrapping images
that has been shown above, is to float a navigation menu to the left
or the right of the page, as for example in figure 11 (a very simple
layout that is probably a bit outdated now but was very common a
few years ago).
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fno Floating a menu
LOREM IPSUM
Lorem ipsum dolor sit amet, consectetur adipiscing elit. Morbi nec
sem quam. Morbi vitae elit eu purus congue malesuada sed at dui.
Aenean sed magna rhoncus turpis hendrerit pellentesque mattis
vel erat. Class aptent taciti sociosqu ad litora torquent per conubia
nostra, per inceptos himenaeos. Maecenas vestibulum erat gravida
Events Jjusto vestibulum nec eleifend lorem mollis.
Contact Nulla consectetur egestas justo eu aliquet. In hac habitasse platea J
dictumst. Mauris pharetra elit vitae arcu rutrum semper. Vivamus
R— congue rutrum tortor nec luctus. Sed magna lacus, consectetur vel
egestas quis, volutpat a velit. Curabitur rhoncus vehicula ultrices.
Quisque condimentum, ipsum eu mollis auctor, urna turpis
interdum felis, vitae lacinia augue ipsum vitae libero. Aenean a cursus tellus. Nulla id ipsum
nunc, nec volutpat odio. Vestibulum tempus pulvinar lacus, a vulputate neque interdum eu.
Phasellus quis enim in nisi venenatis volutpat. Praesent pharetra, ante at pulvinar interdum,
nulla libero eleifend sapien, nec rutrum augue velit sit amet tellus. Ut sit amet ante et lectus
eleifend posuere. Sed sed risus leo, sit amet facilisis nisi. Nunc non purus non nisi
pellentesque ornare nec nec nisl. a
v
iz

Other Uses of Floats

Other possible uses of floats include:

In addition to move the floating element to the left or the right
edge of the container, the use use of float has another side effect
which is useful to get certain effects: although the floated element is
taken out from the normal flow of the document, it remains relative
to the point where the element is present in the document source
code, so that it will flow with the text, a feature that can be used to
create, for instance, side notes, like those which are found in many
books, including this dissertation.

This type of side notes, hanging punctuation, etcetera, can be
achieved in CSS using a combination of floats and negative margins:

.sidenote {
float: left;
margin-left: -12em;
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A drop cap (also called versal or lettrine) is a method of marking the
start of the text, inherited from ancient scribal practice, which con-
sists on using a large initial capital which expands several lines of
text (Bringhurst, 2005). This practice can be recreated in web docu-
ments using a combination of float property and image replace-
ment, as it can be seen in the example by Weychert (2007) that is
shown in figure 13.

The example of drop cap shown in figure 13 can be done with
the next CSS code:

.drop {

width: 83px;

height: 83px;

display: block;

float: left;

text-indent: -9999px;

margin: 0 .lem .lem 0;

background: url(o.gif) no-repeat top left;
}

While in the example the author is using an image replacement tech-
nique, a drop cap can also be simulated just by enlarging the font
size of normal text, as follows, although the result will not be as ap-
pealing as the previous one

.drop {
float: left;
font-size: 6em;
line-height: .75em;
margin: 0 .lem .lem 0;

}
Float Issues

Even though for these simple use cases it works fairly well, all mod-
ern browsers implement it consistently and it is reasonably well un-
derstood by users, there are some issues or special features that well
worth to mention.
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19 Up, Lord, and let not man have the upper
band: let the heathen be judged ip thy sight.
20 Put them ip féar, O Lord : thatthe heathen
may kpow themselves to be but men.

PSALME X.

UT QUID, DOMINE?

HY standest thou so
4 far off, O Lord: and
il hidest thy face in the
1] peedful time of trou~
M ble?
Al 2 Theungodly forhis
ill own lust doth perse~
il cutethepoor:letthem
{ be taken ip the eraf~
ty wilipess that they

have imagined.
3 For the ungodly hath made boast of his
own heart’s desire: and speaketh good of the
covetous, whom God abhorreth.

4 The upgodly issoproud,that hecarethnot
for God: npeither is God in all his thoughts.
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67. MODERN ROMAN TYPE

C. R. ASHBEE

HOME CTOBER 7, 1849: Lorem
. dolor sit amet, consectetuer
~ elit. Nulla eget dolor ut risus

ABOUT consequat. Curabitur mauris

gravida eu, dignissim eget, ¢

NEWS at, erat. Vivamus non orci non massa variu

Vestibulum aliquet turpis sed ligula. Maec¢
neque, pellentesque in, laoreet nec, hendre

WORKS magna. Praesent imperdiet interdum risus.

Cras velit lectus, bibendum quis, male;

CONTACT tristique non, tellus. Suspendisse consequa
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Figure 12. An example of
drop cap extracted from the
book Letters & Lettering: A
Treatise With 200 Examples
(Brown, 1921)

Figure 13. An example of
drop cap using CSS by Rob
Weychert, in the chapter
Bridging the type divide:
Classic typography with CSS
from the book Web standards
creativity (Weychert, 2007).



Figure 14. A floated element
may overflow its containing
block.

A Floated Element Is
Taken Out of the Normal
Flow
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Lombard Street

Lombard Street begins at Presidio Boulevard inside The Presidio and runs
east through the Cow Hollow neighborhood. For 12 blocks between
Broderick Street and Van Ness Avenue, it is a principal arterial road that is
co-signed as U.S. Route 101, Lombard Street then continues through the
Russian Hill and Telegraph Hill neighborhoods, breaks off at a point
becoming Tel h Hill Boulevard. That leads to Pioneer Park and Coit
Tower. Lombard Street starts again at Montgomery Street and finally
termi at The Emb dero as a coll road.

When an element is floated, the box that it generates is no
longer in the normal flow of the page. However, this is not the same
case than for absolute positioned elements. Whereas an absolute
positioned element is totally removed from the normal flow, and the
browser acts as if such element (its generated box) did not even ex-
ist, floats could be said that are in an intermediate position: in Mey-
er’s words (2007a, p. 284), “floated elements exist almost on their
own plane, yet they still have influence over the rest of the docu-
ment”.

In effect, we have seen in the examples of this chapter how the
browser actually takes care of floated elements, so that the rest of
elements in the document do not overlap, but know how to be
placed around the float.

However, they are not “normal” elements, either. Specifically,
floated elements are not taken into consideration for computing the height of
their containing block (Bos, Celik, Hickson & Lie, 2009, §10.6.3):

Only children in the normal flow are taken into account (i.e, floating
boxes and absolutely positioned boxes are ignored, and relatively posi-
tioned boxes are considered without their offset).

This may led to the situation depicted in figure 14, where the floated
image overflows its containing div.

As strange as this behaviour might seem, it is not an error of
design in CSS, but an essential feature to be able to float images in
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a document, as Meyer (2003b) has explained. But, as Meyer said in
the cited article, “while this is necessary for normal text flow, it’s a
major problem when floats are used for layout purposes”.

Clearing Floats

Nevertheless, this issue is not difficult to solve. There are three
methods for clearing the floats when it is needed that their contain-
ing block actually encloses them. The best method will depend, as al-
ways, on the actual markup of each concrete situation.

Clear Property. The first solution is the obvious one, and which
should be applied whenever possible: if the floated element is fol-
lowed by another one, then it is possible to “clear” it, using the
counterpart of the float property: clear, which prevents an ele-
ment to flow around the preceding floated elements, placing it in
the first line available below then. For instance, to to ensure that h3
elements are not placed to the right of left-floating elements, the fol-
lowing rule could have been declared:

h3 { clear: left; }

This property, intended to avoid that floated images hang down into
the next section, as in the example above, can also be used to solve
the issue of the containing block: if an element with a clear prop-
erty applied to it is in the normal flow of the document, then the
containing block will actually be as tall as to contain it and, there-
fore, the floated element above it.

The problem is when there is no such element to be cleared.
One solution would be introduce it artificially in the document.
Thus, in the example of figure 14, a new element could have added
just before the closing <div> tag:

<div class="box">
<h2>Lombard Street</h2>
<p><img src="lombardstreet.png" alt="Lombard
Street"/> Lombard Street begins at ... </p>
<p class="clear"></p>

</div>
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And then cleared with a rule like .clear { clear: left; }, or
clear: both; to be used as a general class for clearing elements, re-
gardless of their position on one side or another.

Of course, this can only be considered a workaround, because
by doing so we are introducing presentational markup, thus break-
ing the separation between presentation and content.

Floating the Container. A second alternative take advantage of an
exception to the stated above, regarding the computation of the
height of a containing block. While it is true that floated elements,
like absolute positioned ones, are not taken into account for the cal-
culation of such height, the specification makes a few exceptions
(which, interestingly, are contained in a section titled Complicated
cases). One of such exceptions is when the containing block is also floated.
For those cases, the specification states the following for how auto
heights are computed (Bos, Celik, Hickson & Lie, 2009, §10.6.7):

... In addition, if the element has any floating descendants whose bot-
tom margin edge is below the bottom, then the height is increased to in-
clude those edges. Only floats that are children of the element itself or of
descendants in the normal flow are taken into account, e.g, floats inside
absolutely positioned descendants or other floats are not.

What does the statement above mean, in plain words? That if the
containing block is floated, then it will be as height as needed to en-
close all their floated children.

Therefore, in our example, it would be enough to add the fol-
lowing rule:

.box {
float: left;
}

Despite its simplicity, this alternative have some drawbacks: it adds
more complexity to the layout, introducing a float that, otherwise,
would not have been needed. While this has not necessarily to be
a problem (assuming that browser vendors implemented CSS 2.1
perfectly), it might sometimes interfere with other floated elements
in a complex layout. In addition, by making the container floated,
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we have only moved the problem a step upwards: now, it is possible
that the container of the container only have floated elements, and
therefore it would have to be “cleared”, and so on.

Using the Overflow Property. According to Koch (2005), the third
alternative for “autoclearing” floats here presented was first written
by Walker (2005), who in turn give the credits for its invention to
O’Brien (n.d.). The method consists on defining the following two
declarations for the containing block:

.box {
overflow: auto;
width: 100%;

}

However, this technique is probably the most problematic of all
the reviewed ones. Specifically, as Knoch (2005) acknowledges, it
might cause unwanted scrollbars under certain circumstances. Al-
though the method also works specifying hidden as the overflow
value, it is even worse, because in such case the content would may
be hidden.

Nevertheless, Clarke (20073, p. 307), talking about the ways of
clearing floats without added markup, has said: “one of the simplest,
and my current preferred solution, is to use the overflow property”.

Generated Content. The last method for clearing floats is based on
the generating content mechanisms provided by CSS (Bos, Celik,
Hickson & Lie, 2009, Chapter 12). It is based on the first reviewed
method but, instead of inserting a presentational element into the
markup, it is generated from CSS. The solution is as follows:

.box {
content: '.';
display: block;
clear: both;
visibility: hidden;
height: 0;
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Other float issue, specially when it is being used for layout purposes,
is what I have tried to summarise in the title of this subsection: is the
content that flows, instead of the box itself. Or, more precisely —although
probably less understandable too— (Bos, Celik, Hickson & Lie,
2009, §9.5):

Since a float is not in the flow, non-positioned block boxes created before
and after the float box flow vertically as if the float didn’t exist.
However, line boxes created next to the float are shortened to make
room for the margin box of the float. If a shortened line box is too small
to contain any further content, then it is shifted downward until either it
fits or there are no more floats present.

What the paragraph above means is that are not the block boxes
themselves, but the lines inside them, which flow down along the
opposite side to that where the floated element is positioned. This
can be easily illustrated setting a background colour or a border to
the element next to the float. In this case, that background colour
will be shown under the floated element (as long as we left the back-
ground colour of the floated element as transparent). This is a not
so well-known feature of floats, as I have been able to verify in the
CSS courses that I teach, and can sometimes be an issue when floats
are used for layout.
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CSS Layout
Techniques

Whereas last chapter has described the basic layout
mechanisms provided by CSS , this one reviews the
state of the art of how such mechanisms are being by
web designers, in an attempt to overcome their
limitations.

The chapter begins defining the different types of
layout on the web, their advantages and
inconveniences. Then, some advanced techniques, like
creating several columns in any order or how to
simulate equal-height columns are discussed.
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INTRODUCTION

Whereas the hypothesis of this thesis is —expressed in a very suc-
cinctly manner— that CSS suffers from a lack of true layout capabil-
ities, the truth is that it seems to be an easily arguable sentence when
one looks at the designs which can be seen on the web nowadays.
Headers, footers, two and three columns layouts, etcetera, are
things that are found in almost every current web site. Does it mean
that the hypothesis is false? No, it does not. While almost any ima-
ginable design can be achieved using just standard (X)HTML and
CSS, it is also true that many times they are carried out pushing
CSS beyond its limits, using properties in a manner for which they
were not conceived, or resorting to tricks that recall those used in
the early stages of the web.

TYPES OF LAYOUTS

This introductory section defines the different types of layouts that
can be currently found on the web.

As it has already been mentioned in this thesis (see p. 24 on
Chapter 2), one of the major differences between the web and other
media is the lack of control that web designers have over the dimen-
sions of the user’s browser window or the font size being used, con-
trasting with traditional printed-media design. Although they are
not the only factors that may vary (installed fonts is, for example,
another common issue in web design), both resolution and font size
are the two variables that exercise the most influence over the lay-
out.

This section reviews the different type of layouts based on how
they adapt to changes in either the resolution of the browser win-
dow or the font size, analysing their historical trends on web design
and stressing the advantages and drawbacks of each technique.
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Fixed Layouts

Fixed layouts are so called because the designer sets the width of
the overall layout of the page to a certain value in pixels. Their main
characteristic is that the width never changes, regardless the user’s
screen resolution, the dimensions of the browser window?, or if he
increases or reduces the font size through the preferences of his
browser. That is the reason why they are also known as rigid layouts.
They have been considered wrong for a long time, because of
their inability to adapt to the specific user’s environment, which has
been traditionally seen as an accessibility issue (Allsopp, 2000):

Browser windows can be resized, thereby changing the page size. Differ-
ent web devices (web TV, high resolution monitors, PDAs) have differ-
ent minimum and maximum window sizes. As with fixed font sizes,
fixed page layout can lead to accessibility problems on the web.

In a more recent article, Nielsen (2006a) also advocates for using li-
quid layouts:

Use a liquid layout that stretches to the current user’s window size
(that is, avoid frozen layouts that are always the same size).

(Even thought then he nuances the sentence above saying that the
design should be optimised for 1024 x 768, but using a liquid layout that
stretches well for any resolution, from 800 x 600 to 1280 x 10242.)

Nevertheless, in the last years, some authors have rebelled
against this belief. Thus, it was the subject of many debates
(Whitespace, 2003 ; Mullenweg, 2003; Marcotte, 2003; Keith,

Note that browser window size is not the same as screen resolution: not all users
browse the web with their browser window maximised (although it is true that so
do a majority). According to Baekdal (2006), 20 percent of the users with 1024 x
768 resolutions does not maximise their browser window, so to support 95 percent
of the users, authors must design for a maximum size of 776 x 424 pixels, despite he
found in the same report that only five per cent of the users had 800 x 600 screens.
Of course, concrete resolutions will vary over time, depending of users’ screen sizes
and browsing habits, but the essential idea of Nielsen’s article is that the design
must be optimised for the commonest resolution yet supporting other typical res-
olutions, both larger and smaller, and this can only be done by using liquid layouts
instead of fixed ones.
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2003; Rutter, 2003) in the web standards community when two
renowned designers such as Douglas Bowman and Dan Cederholm
coincidently (and, according to them, coincidentally) changed their
personal sites, Stopdesign! and SimpleBits?, respectively, from a liquid
layout to a fixed-width design, on December 2003.

Bowman (2003 ) explains that such switching was primarily due
to two reasons:

The difficulties for controlling the length of lines

A basic typographic rule sets that more than 75 or 80 characters
per line of text becomes difficult to read, being the 66-character
line (counting both letters and spaces) widely regarded as ideal
(Bringhurst, 2005, p. 26). Fluid layouts that expand all the available
width may go far beyond that limit in large screens, thus affecting
the legibility of the page.

Images and other fixed-width objects

It is difficult to insert a fixed-width object, such as an image or a
video, when the width of the container is not known (as in a liquid
column) while preventing content overlapping and preserving the
layout.

Whereas the line-length issue could have been solved (leaving aside
the lack of support in some browsers) with the max-width property,
setting a value in em, the issue with replaced elements (those that
have their dimensions defined by an external source, such as im-
ages) and fluid layouts is still a problem nowadays (notwithstanding
some modern techniques that have appeared to deal with it, which
are discussed later in this chapter).

Another example of fixed layout can be found on A List Apart3.
When this acclaimed online magazine devoted to evangelise about
web standards was redesigned in 20085, their authors not only de-
cided to use a fixed layout, but they also optimised it for a width of

http://stopdesign.com/
http://simplebits.com/
http://www.alistapart.com/
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A List Apart 4.0
by JEFFREY ZELDMAN
Published in: CSS, Brand Arts, Writing, Graphic Design | Discuss this article »
From the crown of its cranium to the tips of its Ruby-slippered toes, A List Apart 4.0 is both

old and new. Old in its mission to help people who make websites see farther and jump
higher. New in its design, structure, publishing system, and brand extensions.

‘The magazine has long advocated accessibility and web standards, providing deep and
sometimes controversial insights into these areas and not infrequently presenting ideas and
methods that change the way you think and work. We will never abandon this subject area,
but we are once more widening our gaze to encompass disciplines and themes beyond those
that have obsessed us for the past five years.

1say “once more” because A List Apart started as a broad and inclusive explorer of all things
web design. Our visual and structural relaunch provides the perfect platform from which to
expand our self-definition and broaden our subject matter.

A Look Back

In an Interview published this month, Armin Vit is asked what motivated him to create the
design blog SpeakUp. His answer, in part: “anger [at] portals like K10k, DIK and Surfstation
defining what ‘design’ was.” Now, I adore K10k and the other portals Vit cited, but his
motivation struck a chord. Frustration with what already exists has always been the ultimate
creative aphrodisiac.
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Figure 1. An example of fixed
layout, A List Apart. When
this online magazine about
web standards was rede-
signed on August 2005, their
creators not only adopted a
fixed layout —against the
common trend then on web
standards community of fluid
layouts—, but they did it for a
resolution of 1024 x 768
pixels, when almost every-
body were designing for 800
X 600.

Figure 2. When viewed with a
browser window size of 800 x
600 pixels, the layout of A
List Apart does not change,
but remains at a width of
1024 pixels, so that horizont-
al scrolling is needed to see
all the contents of the page.


http://alistapart.com/
http://alistapart.com/
http://alistapart.com/

What resolution?
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o

CSS Layout TECHNIQUES

1024 pixels (when most fixed designs were made for the more con-
servative resolution of 800 x 600 pixels). The result of such redesign
is shown in figure 1. When it is seen at a 800 x 600 resolution some
of the contents of the page are no longer visible, and a horizontal
scroll bar appears at the bottom of the window (figure 2).

Being asked about this question, Santa Maria (2005), one of the
renowded designers in charge for such redesign, said:

ALA [A List Apart] has always tried to be one of those sites at the front
of the pack. We don’t support 800 x 600 anymore, nor do we 640 x
480. Do you? People flipped when sites stopped supporting 640 x
480... now no one says a word. Things change. Trust me, you are going
to see more sites stretching out their legs and putting their feet up.

A fundamental question to be considered when designing a fixed
layout is to decide the resolution for which it will be optimised. Un-
fortunately, it is not easy to know a priori what it should be, because,
despite there are some studies about screen resolutions, as it has
been aforementioned in this chapter, screen resolution is not the same as
browser-window size (see footnote 1 on page 107), and the latter is
much more difficult to find out.

What is important to note is that a fixed layout is always a
tradeoff: a too conservative approach, as for instance designing for
a resolution of 640 x 480 pixels, will probably annoy most users,
whereas if the design is optimised for, let us say, a width of 1280
pixels, many of them who do not maximise their browser window
will have to make horizontal scroll to be able to see all the contents
of the page, regardless of their screen resolution.

An option may be to follow current trends on the web. For in-
stance, the table on figure 3 shows the results of a comparison made
by Tanaka (2009) of the evolution of the layout width of some large
web sites between 2006 and 2008. While the four compared sites
were optimised for a width of 800 pixels in 2006, in 2008 all of them
have switched to 1024-width layouts.

But, if, in the past, opting for a fixed-width layout was to a great
extent a matter of choosing the appropriate resolution for which it
was to be optimised, the growth of mobile devices has only made

110

o



o

Types of Layouts
2006 2007 2008
Apple 800 x 600 800 x 600 1024 x 768
Microsoft 800 x 600 1024 x 768 1024 x 768
Yahoo! 800 x 600 800 x 600 1024 x 768
Youtube 800 x 600 1024 x 768 1024 x 768

things more complicated. The horizontal scrolling issue! inherent
to this type of layouts becomes much more noticeable (and prob-
lematic) when the small screens of these devices come into play.
Even with the sophisticated browsers that these devices incorporate
nowadays, and their adaptation algorithms and page zooming capab-
ilities, browsing a fixed-width page is often frustrating, due to the
combination of both horizontal and vertical scrolling that is needed
to read a web page.

It can be argued that liquid layouts are not the right solution
either. Despite they tend to adapt, by nature, much better to small
screens than fixed-with layouts, the browsing experience is so differ-
ent in a mobile device and the difference between the resolution of
computer screens and mobile devices so big that it is very difficult
to create a design that works well for both usage scenarios. Even
an alternate stylesheet is not usually the definitive answer to this is-
sue (although it is better than simply do nothing, of course), but, as
far as far as usability is concerned, the optimal solution necessarily
involves creating another version of the web site (Nielsen, 2009a;
2009b; 2006a). The problem is that not every site can afford the
costs of maintaining a completely different version of the site. And,
in that case, what should be the supported devices? New devices are
constantly appearing: in addition to mobile phones, other devices

1 Actually, there is nothing inherently wrong with horizontal scrolling itself. As
Braganza et al. (2009) found in an experiment conducted to compare different lay-
out and scrolling strategies for the same document that participants spent less time
scrolling and scrolled less often with horizontal-scroll layout. The problem is when
users have to scroll in both directions.
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out width of some large web
sites between 2006 and 2008
(Tanaka, 2009).
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such as book readers, portable consoles, notebooks and tables are
becoming more and more popular, as is their use for browsing the
web (and this trend can not but increase), each having very different
screen sizes.

Thus, despite from an usability point of view, the ideal solution
is having separate versions of the site optimised for the resolutions
and interaction features of these devices, it is also true that for those
who can not afford to maintain several versions of the site, as a gen-
eral rule a liquid layout will degrade better when it is viewed on a
small screen.

Liquid Layouts

Liquid, or fluid layouts, are those whose width dynamically changes
to adapt to that of the user’s browser window: whenever the user in-
creases or reduces the width of his browser window, so does the lay-
out stretch or shrink accordingly to fit all the available width (or a
percentage of it).

Liquid layouts can be done in CSS setting the width (of the
whole layout, its columns, or both) in percentages. For instance, a
two-column layout that fit the whole window can be done with the
following rules:

#nav {
width: 33%;

#maintext {
width: 67%;
float: right;

}

The result of the rules above is sketched on figure 4, which shows
how the layout fit all the available width of the browser window
(since the sum of the widths of the two columns is 100%) and
the whole layout adapts proportionally when the dimensions of the
browser window change.
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100% (browser window) 100% (orowser window)

Figure 4. A liquid layout made up of two columns. The main content area (on green in the figure) has a width of
67%, and the navigation menu (on red) has a width of 33%. Therefore, both columns will always fit all the available
width of the browser window, stretching and shrinking as it is enlarged or reduced.

Although this ability to accommodate to the dimensions of the
browser window seems to indicate that liquid layouts are better than
fixed ones, they run into other problems, the length of text lines being
the most frequently cited.

Another issue of liquid layouts, already commented on page
108 is that of images. When images and other fixed-width elements
are inserted into a liquid layout, they do not mix well with the pro-
portions.

All of that has led Zeldman (2003, p. 278) to say:

The CSS box model works well when used to create layouts based on ab-
solute pixel values, but its complexity can make it cumbersome, unintuit-
ive, and even counterproductive when you try to create percentage-based
(“liquid”) layouts that reflow to fit the visitor’s monitor.

Elastic Layouts

Another possibility that tries to conciliate the flexibility of liquid lay-
outs with the control over the line length of fixed-width designs is
what has been known as elastic layouts. In them, the width of the
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columns are expressed in em units, so that they are resized when the
user increases or reduces the size of the font, while maintaining the

readability.

Hybrid Layouts

Finally, it is possible to create countless variations of the mentioned
types of layouts simply by mixing different units of measurement or
limiting the flexibility range of a liquid or elastic layout (Gillenwa-
ter, 2009, p. 11).

The Long Debate

As Clarke (200743, p. 90) has stated, “arguments will no doubt con-
tinue to rage on between those who prefer to make fixed-width
designs for what they think is the average minimum window width
(nominally 800 pixels) and those who believe designs should be
flexible to make the most of a visitor’s screen space, no matter what
the window size”. The same idea had been pointed out by Holz-
schlag (Holzschlag, 2005b), talking about the limitations of CSS to
manage line-lengths:

It is my belief that this limitation has frustrated Web designers signific-
antly enough so as to cause a desire to regain at least some of the width
control we had when we used centered, table-based layouts. This fixed-
width type of layout was extremely prevalent for a time, until a move to-
ward liquid layouts became all the rage.

But sometime in the past two years, the reappearance of centered,
fixed designs emerged —and from an intriguing place: the Web stand-
ards design community. From Douglas Bowman to Jeffrey Zeldman and
right on down the line, fixed, centered designs have stolen the day. An in-
teresting phenomenon indeed.

Although such debate is still open, and it is out of the scope of this
thesis to incline for one or another layout strategy, this section has
shown the different available options.
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EqQuAaL-HEIGHT COLUMNS

One of the most obvious flaws of CSS concerning layout is its in-
ability to define two elements of the same height, something that is
an essential feature to keep a sense of vertical motion in any layout,
and that is absolutely necessary to obtain two or more equal-height
columns. Of course, it is possible to define an explicit height for the
involved elements, using any CSS length unit or a percentage, as for
example:

#content, #sidebar {
height: 600px;
}

But, as it has been stated in the previous chapter, setting explicit
heights in CSS is not practical in most situations, because the self
nature of the web keeps us from knowing which is the appropriate
height that an element must have to confine its contents without
overlapping or cropping issues. Only in certain scenarios, for specif-
ic blocks of content that the designer have under his control, may
be possible to define a height in “em” and yet be confident, to a cer-
tain extent, that the so defined columns will remain the same height
when the resolution or the font size change. This is what Clarke
(2007b) does in the example shown in figure S. The code respons-
ible for making the sections Worriers, Worries and Worrydone of the
same height is excerpted below (Clarke, 2007b, p. 93):

#worriers, #worries, #worrydone {

float: left;

min-height: 42em;

width: 220px;

margin-right: 20px;

padding-bottom: 1lem;

background: url(../images/worryone-b.png) no-repeat
0 100%;
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Figure $. In this example,
Clarke (2007b) is using an
explicit height (min-height to
be precise) to force Worriers,
Worries and Worrydone sec-
tions to have the same height,
without adding any container
(as most techniques for simu-
lating equal-height columns Worriers

do). This approach is error Our panel of expert

worriers is waiting on the
line to take your call.

prone and can only be ap-
plied in very concrete situ-
ations. In addition, it requires
that the elements for which
an explicit height is defined

have also a fixed width.

Lynda: Technical Worries

‘Whether it be losing your
girlfriend, losing your stash or
losing your hair, we all have our
problems to worry about.
‘Worrying causes stress, and
stressis bad news.

3 levery;
llitelelthing slgonna!
colbelalllright

Don' worry 'bout a thing,
cos every lil thing's gonna
be alright

Andy: Creative Worries

Now there is a real solution for
all your worries; get one of our
WorrySome expert worriers to
worry about your problems for
you. It won't solve your
problems, but you could feel a

Brain: Junior Worry Manager

It's easy for others to say Hey
dude, don't worry about it! but
it's not always that simple. Our
‘worriers worry about many
different types of worry for our
customers, some many seem

whole lot better. trivial, others really heawy.

Cellulite Conspiracies Driving test

Faux Columns

Some techniques have been developed to overcome the inability of
CSS to create two or more columns of the same height, of which the
most popular is Faux Columns (Cederholm, 2004).

Actually, this technique does not make the columns equal in
height, but creates that illusion applying a vertically tiled background
image to their container (depending on the complexity of the layout
and the design of the site, sometimes a background colour may suf-
fice).

In his article, Cederholm (2004) explains how this technique is
applied to his own web site, Simplebits!, which is shown in figure 6 as
it could be seen on January 2004, when his article was published.
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S NEImBIEEIS

home about archives portfolic tips photos software contact

Faux Columns at A List Apart

In response to the most frequently asked question that I receive here, I've
written up my first article for A List Apart. Faux Columns intends to let
everyone in on the little trick: to extend positioned or floated columns to full
browser heights using CSS — regardiess of each column’s contents.

€ Featured Bit

Faux Columns
A simple solution for faking equal
column heights in a CSS-based

layout. Published by A List Apart.

It’s dead-simple to implement, yet it works like a charm. There is already
some great discussion brewing on the article, which at one point starts to
sway toward a CSS vs. tables for layout debate. That is certainly not the
intention of the article.

@ Weblag Archives

January 2004
December 2003
November 2003
October 2003
September 2003
More >»

It's merely a way to achieve a certain design using structured markup. T
won't go into all the benefits of using structured markup over tables, but
here is one reason for you: non table-based layouts can be viewed easily and
more predictably by text browers, screenreaders, PDAs, phones and other @ Mise.

devices.

o XHTML 1.0 / CSS (Validation)
[3 XVL (RSS feeds)

[ PDA Version (AvantGe)

T SimpleBits T-shirt (pixeltees)

Would you like to present full-length columns for modern, visual browsers —
while still making your content easily accessible to the aforementioned list?
Then this is (one) solution

As it can be seen on that figure, Simplebits is using a two-column
layout. If we open it in a web browser, we will discover that it has
a fixed layout (that is, it does not fit the size of the browser win-
dow), centered on the screen. Examining its style sheet, we find that
it has a width of 750 pixels, with a right sidebar of 240 pixels, be-
ing the remaining width (750 - 240 = 510 pixels) for the main con-
tent area of the page. As it can be seen, both columns are —or, at
least, look as if they were— the same height. To accomplish such
design, Cederholm is using a background image (see figure 7) that
“is no more than a few pixels tall, but when vertically tiled, it creates
the coloured columns that will flow all the way down to the bottom
of the page —regardless of the length of content in the columns” (Ceder-
holm, 2004).

The background image is being added to the body element with
the next declaration:

simplebits.com is the web site of Dan Cederholm, author of Faux Columns. Al-
though the design of the site has changed, the version that is described here,
corresponding to January 2004, is available at http://web.archive.org/web/
20040117030932/http://www.simplebits.com/index.html.
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Figure 6. Simplebits, the web
site of Dan Cederholm, au-
thor of Faux Columns tech-
nique, as it could be seen on
January 2004.


http://simplebits.com/
http://web.archive.org/web/20040117030932/http://www.simplebits.com/index.html
http://web.archive.org/web/20040117030932/http://www.simplebits.com/index.html

Figure 7. The background im-
age used in Simplebits for ap-
plying the Faux Columns
technique. When it is vertic-
ally tiled, it creates the visual
effect of having two equal-
height columns: a blank area
for the main content of the
page and a coloured sidebar
on the right. In addition, dec-
orative borders are added to
both sides of the layout, that
is conceived to be centered
on the browser window when
it is viewed at resolutions

greater than 800 x 600 pixels.
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l Main Content Area Sidebar !

510 px 240 px

A
\

776 px

background: #ccc url(../images/bg birch 800.gif)
repeat-y 50% 0;

The background image is horizontally centered on the body element
(thanks to the 50% value, a shorthand for background-position:
50% 0), to guarantee that it matches the contents of the page, also
centered on the screen. Note that this technique does not deal with
how the columns are actually laid out, that is, whether absolute posi-
tioning, floats or whatever other method is being used for the layout
of the columns. It focuses on giving them the appearance of being
the same height. As Cederholm states, although Simplebits is using
absolute positioning to create the two-column layout, “equally fine
results can be achieved via the float property”.

The technique is so simple that it is not surprising that similar
approaches had already been used prior its publication. Thus, sev-
eral months before, the Salmon Cream Cheese! submission to CSS
Zen Garden (Shea, 2003) already used the same concept to obtain
the design shown in figure 8. The underlying structure of how that
layout is done is in turn shown in figure 9. As it can be seen in
both figures, such design consists of a main content area that fits
the browser size (a liquid column) plus a left sidebar for the second-
ary content (‘select a design’, ‘archives’ and ‘resources’), which has
a fixed width of 224px. Both columns expand vertically the whole
length of the page. Although in this case it is not an image, but a
plain colour, what is applied to the container (which, again, is the
body element), the underlying concept is the same than that of Faux
Columns. Cederholm’s merit is to have been the first person who
documented this technique, gave it a name, and demonstrated how

Shea, D. (2003, May 7). Salmon Cream Cheese. Retrieved from http://www.cssz-
engarden.com/?cssfile=002/002.css
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% TEN GARDEN

select a design:

Under the Seat by Eric Stoltz
Dawnlead the samzle htmi file and css file

Make ‘sm Proud by Michasl

McAghon and Scotty

Relfsnyder

Orchid Beauty by Kevin

Addison

throug'h C35-Based Design.

selectany she sieetfrom th lis toload ity tis pagé

Oceanscape by Justin Gray

€SS Co., Ltd. by Benjamin
Klemm
Sakura by Tatsuya Uchida .
" g the road fo enlightenment
Kyoto Forest by John Littering a dark and dreary road lay the past relics of browser-specific tags, incompatible DOMs, and broken CSS support.
Politawski
Today, we must clear the mind of past practices. Web enlightenment has been achieved thanks to the tireless efforts of folk

A I 57 ot like the W3C, WaSP and the major browser creators.

Van Hauwermeiren

The css Zen Garden invites you to relax and meditate on the important lessons of the masters. Begin to see with clarity.
archives: Learn to use the (yet to be) time-honored techniques in new and invigorating fashion. Become one with the web.

next designs >

8o what is this about?

There is clearly a need for CSS to be taken seriously by graphic artists. The Zen Garden aims to exite, inspire, and

encourage participation. To begin, view some of the existing desians in the list. Clicking on any one will load the style sheet

into this very page. The code remains the same, the only thing that has changed is the external .css file. Yes, really.

View All Designs

resources:
View This Design's CSS

58 Resources €55 allows complete and total control over the style of a hypertext document. The only way this can be illustrated in a way

that gets people excited is by demonstrating what it can truly be, once the reins are placed in the hands of those able to
FAQ create beauty from structure. To date, most examples of neat tricks and hacks have been demonstrated by structurists and
Submit a Design coders. Designers have yet to make their mark. This needs to change.

Transiations

participation

Graphic artists only please. You are modifying this page, so strong CSS skils are necessary, but the example files are
commented well 2nough that aven CSS novices ean use them as starting points. Please see the €SS Resource Guide for
advanced tutorials and tips on working with CSS.

b garden is 3 delight 10 the eye
and @ solace for the sor

You may modify the style sheet in any way you wish, but not the HTML. This may Seem daunting at first if you've never
worked this way before, but follow the listed links to learn more, and use the sample files as a guide.

Download the sample htm| file and css file to work on a copy locally. Once you have completed your masterpiece (and

please, don't submit half-finished work) upload your .css file to a web server under your control. Send us a link to the file
and if we choose to use it, we will spider the associated images. Final submissions will be placed on our server.

benefits

Why participate? For recognition, inspiration, and a resource we can all refer to when making the case for CSS-based design.
This is sorely needed, even today. More and more major sites are taking the leap, but not enough have. Gne day this gallery
will be a historical curiosity; that day is not today.

requirements

We would like to see as much CSS1 as possible. CSS2 should be limited to widely-supported elements only. The css Zen
Garden is about functional, practical CSS and not the latest bleeding-edge tricks viewable by 29% of the browsing public. The
only real requiremant we have is that your CSS validates.

Unfortunately, designing this way highlights the flaws in the various implementations of CSS. Different browsers display
differently, even completely valid CSS at times, and this becomes maddening when a fix for one leads to breakage in
another. View the Resources page for information on some of the fixes available. Full browser compliance is stil sometimes
a pipe dream, and we do not expect you ta come up with pixel-perfect code across every platform. But do test in as many as
you can. If your design doesn't wark in at least IES+/Win and Mozilla (run by over 90% of the population), chances are we
won't accept it.

We ask that you submit original artwark. Please respect capyright laws. Please keep objectionable material to a minimum;
tasteful nudity is acceptable, outright pornography will be rejected.

This is a learning exercise as well as a demonstration. You retain full copyright on your graphics (with limited exceptions, see
submission guidelines), but we ask you release your CSS under a Creative Commons license identical to the one on this
site so that others may learn from your work.

Bandwidth graciously donated by mediatem ple. Now available: Zen Garden, the book.

xhtml css cc 508 asa

an image could be applied to achieve more sophisticated effects, like
adorned borders.

Although the two examples described above are two-column lay-
outs, the same technique is still applicable for whatever number of
columns. As long as the width of each column is defined in pixels, it
is simply a matter of creating the appropriate image using some
graphical editor. As it has been shown, it is even possible to have one
liquid column, although it must be the rightmost or leftmost one. If
that is not the case, it is even possible to use this technique, at the
cost of adding extra containers. But this would only address the
problem of simulating they are the same height: it is still needed to
work out the issue of the layout itself. For instance, how could it be
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Figure 8. Dave Shea’s Salmon
Cream Cheese submission to
CSS Zen Garden. Despite it
had been submitted several
months before the publica-
tion of Faux Columns by Dan
Cederholm (2004), it is using
a very similar method to
achieve coloured columns
that seem to be the same
height. The only difference
with Cederholm’s technique
is that, in this case, a simple
background colour is enough
to obtain the desired effect,
without the need of a back-

ground image.

More Columns



#pageHeader

#linkList

200 px

position: absolute;
top: 65px;

left: 0;

width: 200px;

224 px
body {

padding-left: 224px;
}
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variable width
Main Content Area
The color of the sidebar

(#FFD7C4) is actually applied to
the body instead of to #linkList

Figure 9. Visual structure of Salmon Cream Cheese, a Dave Shea’s design submitted to CSS Zen Garden several

months before Faux Columns were published. In this case, a solid colour is applied to the background of the body

element, instead of an image, but the underlying principle is the same. As in Simplebits, absolute positioning is

being used for the layout of the columns, although in both cases floats would have been equally valid.

Sliding Faux Columns

done a three-column layout where the column in the middle is li-
quid?

Both examples described above are using either a fixed layout
or, in the case of Salmon Cream Cheese, an hybrid layout in which one
of the columns is fixed. But it does not mean that this technique is
not feasible for pure liquid designs (that is, those in which the width
of every column is defined in percentages).

Although the original Faux Columns technique focuses only on
fixed-width layouts, the same idea of using a tiled background image
can be take a step further, as Bowman (Bowman, 2004) and Meyer
(Meyer, 2004b) did, developing the Sliding Faux Columns approach,
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Contact  About

Home Blog Store

QO Special: 3

Our Company History

Lorem ipsum dolor sit amet, consectetuer adipiscing elit. Fusce libero neque, feugiat non,
molestie ut, aliquet ut, leo. Phasellus bibendum aliquam velit. Pellentesque wisi justo, posuere
nec, cursus id, facilisis ac, odio. Morbi consectetuer pede ultrices erat egestas bibendum. Duis
hendrerit. Nunc id dolor. Duis euismod purus ut mauris. Lorem ipsum dolor sit amet,
consectetuer adipiscing elit. Morbi odio. Morbi odio. Praesent leo mauris, rutrum nec, mollis ut,
scelerisque sit amet, tortor. Sed suscipit ligula et pede. Morbi rutrum mollis lacus. Duis quis
eros. Fusce commodo tortor ut ante. Nunc mollis pede nec tellus. Praesent in nulla. Nullam
malesuada adipiscing orci. Praesent in felis eu erat sagittis tincidunt. Nulla vel massa vitae risus
placerat rutrum.

Where it all began

Vestibulum risus. Nullam adipiscing. Etiam fringilla neque id erat. Sed varius
ipsum vitae sem congue mattis. Maecenas gravida diam vitae nibh. Donec
enim. Vestibulum risus. Nullam adipiscing. Etiam fringilla neque id erat. Sed
varius ipsum vitae sem congue mattis

Vestibulum risus. Nullam adipiscing. Etiam fringilla neque id erat. Sed varius ipsum vitae sem
congue mattis. Maecenas gravida diam vitae nibh. Donec enim. Nullam hendrerit faucibus nulla.
Curabitur vel elit at lacus eleifend vulputate. Etiam nec tortor a dolor scelerisque dignissim.

Donec lacus ipsum, posuere nec, lobortis vel, suscipit eu, orci. Nam ut felis. Pellentesque id nulla

nec eros dignissim sollicitudin.

Phasellus suscipit tristique lorem. Proin dolor massa, eleifend at, mollis lobortis, cursus in,

magna. Curabitur ultricies, ligula sit amet aliquet condimentum, tellus arcu mollis leo, a faucibus

nibh urna vitae orci. Etiam sapien. In massa dui, imperdiet eget, mollis eu, venenatis porttitor,
tortor. Nulla posuere accumsan lacus.

Equal-Height Columns

Figure 10. A liquid layout
with two columns of 70% and
30% in width, respectively
(Cederholm, 2008, p. 249).

What Are Pretzels?

Pretzels are delicious baked snacks
made from dough that's twisted into
shape.

Our Pretzels

© Plain

© salted

© Chocolate covered
Yogurt covered

ET

About Us

© History
© Jobs
© Contact Us

© Directions

o [ wrap-bg.if

3

Main Content Area

Figure 11. The background
Sidebar image for Bulletproof Pretzel

%  Company is 2000 pixels wide

1400 px (70% of 2000 px)

“where the tiled image can slide around behind fluid-width columns,
thus creating the equal-height effect while remaining flexible!”

(Cederholm, 2008, p. 226).

To understand how it works, let us suppose a two-column liquid

600 PX (30% of 2000 p¥) (an arbitrary width chosen to
span all the design even when
itis viewed on large screens).
By specifying the areas cor-
responding to each column in
the layout proportionally
wide to the width of each

column, we will then be able

layout, like that created by Cederholm (2008, pp. 249-285) that is
shown in figure 10. The web site of the fictitious Bulletproof Pretzel

Company specify the columns to be 70% and 30% in width, respect-

ively. The basis of this variant of the Faux Columns technique consists

Note that Cederholm (2008) is using here the term flexible as a synonym of liquid,
or fluid, layouts that were described in the opening section of this chapter, where
the different types of layouts that can be done with CSS were enumerated and

briefly discussed.
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on creating the background image wide enough to accommodate
large screens; for instance, 2000 pixels. Then, the area of the image
corresponding to each column in the layout must have a width pro-
portional to its column. In this case, the background colour with
a shadowed edge for the right sidebar must be 2000 x 30% = 600
pixels wide.

Finally, the image must be positioned in the background so that
it can slide behind the column to show only the amount of sidebar
background necessary. This is done positioning it 70% from the left.

ONE TRUE LAYOUT

This thesis supports (and it is indeed one of its fundamental argu-
ments) that a major liability of CSS for being used for layout is the
lack of a true separation between presentation and content, and that
this is mainly due to the dependence between the logical structure
of the markup and the visual hierarchy of the document when it is
rendered in a web browser. In other words, this thesis states that the
order of the content is dependent on the layout.

There is an advanced technique, though, that could put this into
question. Robinson (2005), in a seminal article, proved that it is
possible to obtain a multi-column layout in any order regardless of
their position in the document source code, using just standard CSS
properties. Specifically, he addresses some of the same problems
tackled by this thesis, to wit (Robinson, 2005):

Total layout flexibility

That is, the ability to order columns logically in the source while dis-
playing them in any order desired. For any number of columns.

Equal height columns

Or more accurately, equal height columns without having to rely on
faux columns.
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Figure 12. The layout on which are based the examples of this section, where each div block represents a column.

<div id="content">

<div class="fruit" id="orange">

</div>

<div class="fruit" id="strawberry">

</div>

<div class="fruit" id="lime">

</div>

</div>

Vertical placement of elements across grids/columns

Designers face the choice of relying on elements being a particular
height, resorting to tables or simply not bothering.

Although his technique, known as One True Layout allows any num-
ber of columns, for the following review I will focus only in a three-
column layout (for more columns, the same principle would be ap-
plied). Thus, all the examples that follow are based on the markup
shown in figure 12. After applying some styles for colours, fonts,
etcetera, but without any layout property (neither float nor posi-
tioning), the result is shown in figure 13.

Of course, there are certain column orders that do not need
any special treatment beyond the normal® use of floats for obtaining
column layouts. Thus, a common 1-2-3 order would have been
simply achieved with the following rules:

Note the italicised use of the adjective “normal”. I am using it to refer to the
nowadays common use of the float property to achieve this type of layouts. Never-
theless, as it was explained in the previous chapter, it was never intended for layout
purposes.
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Figure 13. Initial situation for
the markup of figure 12, after
applying basic styles of fonts,

colours, borders, some pad-
dings..., but with no layout
properties (neither floats nor

positioning).

CSS LayouT TECHNIQUES
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fruta rica

Fragaria (pronounced /fra'gearia/) is a genus of flowering plants in the rose family, Rosaceae, commonly known as strawberries for their edible
fruits. Originally straw was used as a mulch in cultivating the plants, which may have led to its name. There are more than 20 described species
and many hybrids and cultivars. The most common strawberries grown commercially are cultivars of the Garden strawberry (Fragaria xananassa).
Strawberries have a taste that varies by cultivar, and ranges from quite sweet to rather tart. Strawberries are an important commercial ruit crop,
widely grown in all temperate regions of the world.

Lime is a term referring to a number of different fruits, both species and hybrids, citruses, which have their origin in the Himalayan region of
India and which are typically round, green to yellow in color, 3-6 cm in diameter, and containing sour and acidic pulp. Limes are often used to
accent the flavours of foods and beverages. They are usually smaller than lemons, and a source of vitamin C. Limes are grown all year round and
are usually sweeter than lemons.

Limes are a small citrus frut, Citrus aurantifolia, whose skin and flesh are green in colour and which have an oval or round shape with a diameter
between one to two inches. Limes can either be sour or sweet, with the latter not readily available in the United States. Sour limes possess a
greater sugar and citric acid content than lemons and feature an acidic and tart taste, while sweet limes lack citric acid content and are sweet in
flavour.

This demonstration page by César Acebal for his PhD Thesis is icensed under a Creative Commons Attribution 3.0 License. Photos by cobalt123,
“claiity* and MasterTaker. Text s from Wikipedia.
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Fragaria (pronounced /fra\gearia/) is a genus
of flowering plants in the rose family,
Rosaceae, commonly known as strawberries
for their edible fruits. Originally straw was
used as a mulch in cultivating the plants,
which may have led to its name. There are
more than 20 described species and many
hybrids and cultivars. The most common
strawberries grown commercially are
cultivars of the Garden strawberry (Fragaria
xananassa). Strawberries have a taste that
varies by cultivar, and ranges from quite
sweet to rather tart. Strawberries are an
important commercial fruit crop, widely
grown in all temperate regions of the world.

One True Layout

Lime is a term referring to a number of
different fruits, both species and hybrids,
citruses, which have their origin in the
Himalayan region of India and which are
typically round, green to yellow in color, 3-6
cm in diameter, and containing sour and
acidic pulp. Limes are often used to accent
the flavours of foods and beverages. They
are usually smaller than lemons, and a
source of vitamin C. Limes are grown all
year round and are usually sweeter than
lemons.

Limes are a small citrus fruit, Citrus
aurantifolia, whose skin and flesh are green
in colour and which have an oval or round
shape with a diameter between one to two
inches. Limes can either be sour or sweet,
with the latter not readily available in the
United States. Sour limes possess a greater
sugar and citric acid content than lemons
and feature an acidic and tart taste, while
sweet limes lack citric acid content and are
sweet in flavour.

This demonstration page by César Acebal for his PhD Thesis is licensed under a Creative Commons Attribution 3.0 License. Photos by cobalt123,

Figure 14. By floating all the
fruits to the left, constraining
their width, and clearing the
footer, it is very easy to ob-
taining a multi-column layout
in the same order than the
source document (1-2-3).
However, the problem of
equal-height columns is still

unresolved.

(GmC

“clairity* and MasterTaker. Text is from Wikipedia.

fruit {
width: 33%;
float: left;
}
#orange { width: 34%; }
#footer { clear: both; }

In this case I am using percentages for getting a liquid layout of three
columns of equal width, but any other unit could have been used
for the width of the columns. Note that the footer has been cleared,
so that it is right placed below all the floated columns. However, as
it can be seen in the figure above, the issue of getting equal-height
columns is still unresolved. Because three liquid columns are being
used, the aforementioned faux columns technique can not be applied
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Figure 15. The same layout of

fruta rica

figure figure 14, now with
equal-height columns.

Fragaria (pronounced /fra'gearia/) is a genus
of flowering plants in the rose family,
Rosaceae, commonly known as strawberries
for their edible fruits. Originally straw was
used as a mulch in cultivating the plants,
which may have led to its name. There are
more than 20 described species and many
hybrids and cultivars. The most common
strawberries grown commercially are
cultivars of the Garden strawberry (Fragaria
xananassa). Strawberries have a taste that
varies by cultivar, and ranges from quite
sweet to rather tart. Strawberries are an
important commercial fruit crop, widely
grown in all temperate regions of the world.

Lime is a term referring to a number of
different fruits, both species and hybrids,
citruses, which have their origin in the
Himalayan region of India and which are
typically round, green to yellow in color, 3-6
cm in diameter, and containing sour and
acidic pulp. Limes are often used to accent
the flavours of foods and beverages. They
are usually smaller than lemons, and a
source of vitamin C. Limes are grown all
year round and are usually sweeter than
lemons.

Limes are a small citrus fruit, Citrus
aurantifolia, whose skin and flesh are green
in colour and which have an oval or round
shape with a diameter between one to two
inches. Limes can either be sour or sweet,
with the latter not readily available in the
United States. Sour limes possess a greater
sugar and citric acid content than lemons
and feature an acidic and tart taste, while
sweet limes lack citric acid content and are
sweet in flavour.

D] This demonstration page by César Acebal for his PhD Thesis is licensed under a Creative Commons Attribution 3.0 License. Photos by cobalt123,

*clairity* and MasterTaker. Text is from Wikipedia.

here. Robinson (2005) also addresses this issue in his article, using

the following technique (the result is shown in figure 15):

#content {
overflow: hidden;

fruit {
padding-bottom: 9999px;
margin-bottom: -9999px;
}

Similarly, there are other combinations that can also be done with

minor changes. For instance, an 1-3-2 layout would be as follows:

126



o

One True Layout

fruit { width: 33%; }

#orange, #lime {
float: left;

#strawberry { float: right; }

Yet another variants would be feasible just playing with the left and
right values of float property, like 3-2-1 or 2-3-1. But, what does it
happen if we want, for example, a 3-1-2 layout? In this case, simply
floating the third column to the left would not work, because of the
rules that govern float behaviour.

Here is when the main achievement of this technique: it basic
principle is combining floats with negative margins. As it was men-
tioned on Chapter 5), negative lengths and percentages are perfectly
legal values for margin and margin-related properties (although,
again, they were intended for minor adjustments, like outdented
paragraphs, hanging punctuation, or side notes, and some special ef-
fects, like slightly overlapping, and not for this use).

Though the whole technique will not be explained here in detail,
the key is the following:

All columns are floated to the left.

Each column is placed at its desired position using margin-left, if
needed (this is not necessary if it is immediately following the pre-
cedent one in the source code) starting from the first column on the
source code.

Whenever a column must go leftmost than the previous floated
columns, this is done using negative margins.

Since it is difficult to understand how it really works just by reading
the above algorithm, I will use a concrete example to explain it. Let
us suppose that we want an 3-1-2 layout. First, the foremost block
in the source code must be placed. To do this, it is floated to the left
and, since it must leave space for the third column to be placed at
its left, a left margin of 33% is applied. After that, the second block
has to be located. Because it is just to the right of the first block, it
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does not require any special treatment: simply floating it does the
work. The third column serves to illustrate the tough part of this
technique: the other two floated columns plus the margin do not
leave room for the third one (in fact, in this case they are occupying
all the available width of the container):

33% (first column’s left margin) 34% (first column’s width) +
33% (second column’s width) = 100%

Therefore, the third column will be placed below them (see fig-
ure 16).

Now, the third column is being rendered below the other two
columns. But, for calculation purposes, we could think of it as if
it were placed in a imaginary position at the right of second block
(outside the visible area of the viewport). It is time to bring to scene
negative margins. All we need to do then is to set a negative left
margin equal to the sum of the previous space (in this case, 100%).
The resultant CSS code will be:

.fruit {
width: 33%;
float: left;

}

#orange {
width: 34%;
margin-left: 33%;

}
#footer { clear: both; }
#lime {
margin-left: -100%;
}

And the result is shown in figure 17.
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Figure 16. The margin left ap-

fruta rica

plied to the oranges (first
fruit in the source document)
and the width of the oranges
and strawberries do not leave
room for limes at the top of
the content. In addition, the
float rules force a floated ele-
ment to be placed as high as

Fragaria (pronounced /fra'gearia/) is a genus
of flowering plants in the rose family,
Rosaceae, commonly known as strawberries
for their edible fruits. Originally straw was
used as a mulch in cultivating the plants,
which may have led to its name. There are
more than 20 described species and many
hybrids and cultivars. The most common
strawberries grown commercially are
cultivars of the Garden strawberry (Fragaria
xananassa). Strawberries have a taste that
varies by cultivar, and ranges from quite
sweet to rather tart. Strawberries are an
important commercial fruit crop, widely
grown in all temperate regions of the world.

possible.

Lime is a term referring to a number of
different fruits, both species and hybrids,
citruses, which have their origin in the
Himalayan region of India and which are
typically round, green to yellow in color, 3-6
em in diameter, and containing sour and
acidic pulp. Limes are often used to accent
the flavours of foods and beverages. They
are usually smaller than lemons, and a
source of vitamin C. Limes are grown all
year round and are usually sweeter than
lemons.

Limes are a small citrus fruit, Citrus
aurantifolia, whose skin and flesh are green
in colour and which have an oval or round
shape with a diameter between one to two
inches. Limes can either be sour or sweet,
with the latter not readily available in the
United States. Sour limes possess a greater
sugar and citric acid content than lemons
and feature an acidic and tart taste, while
sweet limes lack citric acid content and are
sweet in flavour.

This demonstration page by César Acebal for his PhD Thesis is licensed under a Creative Commons Attribution 3.0 License. Photos by cobalt123,
“clairity* and MasterTaker. Text is from Wikipedia.
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fruta rica

Lime is a term referring to a number of
different fruits, both species and hybrids,
citruses, which have their origin in the
Himalayan region of India and which are
typically round, green to yellow in color, 3-6
cm in diameter, and containing sour and
acidic pulp. Limes are often used to accent
the flavours of foods and beverages. They
are usually smaller than lemons, and a
source of vitamin C. Limes are grown all
year round and are usually sweeter than
lemons.

Limes are a small citrus fruit, Citrus
aurantifolia, whose skin and flesh are green
in colour and which have an oval or round
shape with a diameter between one to two
inches. Limes can either be sour or sweet,
with the latter not readily available in the
United States. Sour limes possess a greater
sugar and citric acid content than lemons
and feature an acidic and tart taste, while
sweet limes lack citric acid content and are
sweet in flavour.

Fragaria (pronounced /fra'gearia/) is a genus
of flowering plants in the rose family,
Rosaceae, commonly known as strawberries
for their edible fruits. Originally straw was
used as a mulch in cultivating the plants,
which may have led to its name. There are
more than 20 described species and many
hybrids and cultivars. The most common
strawberries grown commercially are
cultivars of the Garden strawberry (Fragaria
xananassa). Strawberries have a taste that
varies by cultivar, and ranges from guite
sweet to rather tart. Strawberries are an
important commercial fruit crop, widely
grown in all temperate regions of the world.

This demonstration page by César Acebal for his PhD Thesis is licensed under a Creative Commons Attribution 3.0 License. Photos by cobaltl23,
=clairity* and MasterTaker. Text is from Wikipedia.

Figure 17. The 3-1-2 final layout.
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Case Studies

Previous chapters have focused on reviewing current
CSS mechanisms , as well as more advanced
techniques that push CSS2 to its limits, in an attempt
to achieve a greater independence between the
structure of the document and its visual layout.

This chapter presents some case studies, to
demonstrate that such separation is not yet possible,
and that more advanced layout mechanisms are
needed to meet the designers’ requirements.
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MisMATCH BETWEEN CONTENT ORDER AND VISUAL
PosIiTION

It is not necessary to turn to elaborated examples to reveal some of
the problems of CSS that prevent it from being considered a true
layout language. One of such issues is the dependence between the doc-
ument source order and its layout, or, put another way, between the doc-
ument structure and the visual structure. This can be shown with a very
simple scenario, like a blog post or a news article in a newspaper.

Blog Posts

Blogs are a good tool to illustrate how current CSS layout mechan-
isms are far from providing a true separation between presentation
and content. Whereas most blogs share a common structure, their
markup differs from one to another and tend to imitate, to a great-
er or lesser extent, the same order than their layout. Focusing only
on blog entries, and although the concrete elements may vary, they
contain essentially the same information in every blog, namely:

Title of the post

Date of publication

Categories under which it is published
Tags

Number of comments to that entry
The content itself

However, the markup is often very different from one blog to anoth-
er, specially with regards to the order in which the above elements
appear on the document source code. Just as an example, let us con-
sider the following blogs, which have been chosen on purpose be-
longing to renowned web designers, very compromised with web
standards and also deeply-versed in CSS:

zeldman.com (Jeffrey Zeldman; see figure 1)
stuffandnonsense.co.uk (Andy Clarke; see figure 2)
meyerweb.com (Eric Meyer; see figure 3)
www.markboulton.co.uk (Mark Boulton; see figure 4)
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http://www.zeldman.com/2010/01/08/aigany-members-series-the-one-that-got-away/
http://stuffandnonsense.co.uk/blog/about/advanced_css_styling_workshop_example/
http://meyerweb.com/eric/thoughts/2009/09/07/html5-and-you/
http://www.markboulton.co.uk/journal/comments/web-directions-typographic-structure
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« stopdesign.com (Douglas Bowman; see figure S)
« jasonsantamaria.com (Jason Santa Maria; see figure 6)

For illustrative purposes, I will focus only on the title of each post
and the date when they have been published. If we think on the
markup to represent a blog entry solely from a structural point of
view, leaving aside presentational considerations, most of us would
agree that the right order for such elements would be: first the title
of the post and then the date of publication (probably together with
the other metadata of the entry such as the categories to which it
belongs, the number of comments, etcetera). Therefore, a possible
markup for blog entries would be as follows:

<div class="entry">
<hl>Lorem Ipsum</hl> <!-- Title of the post -->
<span class="date">11 <abbr
title="December">Dec</abbr> 2009</span>

<div class="content">

</div>

</div>

As it can be seen, the blog entry is enclosed in a div block, thus
grouping all the elements that form the blog entry, because they are
a related content that can be seen as a logical section of the doc-
ument. This block is given a significative class name: entry (other
names like post or article would have been also appropriate). The
title of the post is represented with a hl element, and it is followed
by the date of the entry. However, many blogs follows the newspa-
per tradition of placing the date in front of the title, as in the blogs of
Zeldman (figure 1), Boulton (figure 4), and Santa Maria (figure 6).
Although this seems to be a minor variation with respect the sugges-
ted markup above, the truth is that the source code of each of the
reviewed blog posts is tightly coupled to their layout.
Thus, Zeldman puts the date before the title of the post:
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http://stopdesign.com/archive/2009/03/20/goodbye-google.html
http://jasonsantamaria.com/articles/in-sugar-we-trust/

Figure 1. A blog entry by Jef-

frey Zeldman.

CASE STUDIES

zeldman.com ;o mnae

2%, 8Janzoto 8ameastem

AIGANY / MEMBERS SERIES: THE
ONE THAT GOT AWAY

The One
That Got Away

Jeffrey Zeldman

uesday, 12 January, live from DUMBO,
Carin Goldberg, Mike Essl and I take
to the stage to share about “the one that got
away.” Come hear our tales of woe, and see
work that never saw the light of day.
Tuesday 12 January 2010
6:30-9:00 PM
Galapagos Art Space
16 Main Street
in DUMBO, Brooklyn
$13 AIGA member
$23 General public

More information
7]

Filed under: Design e

==

4 RESPONSES TO “AIGANY / MEMBERS SERIES: THE ONE THAT
GOT AWAY”

AIGANY / MEMBERS SERIES: THE ONE THAT GOT AWAY |
Web Developer said on 5 January 2010 at 9:18 am:
[...] Tuesday, 12 January, live from DUMBO, Carin Goldberg, Mike
Essl and T take to the stage to share about “the one that got away.”
Come hear our tales of woe, and see work that never saw the light of
day. Tuesday 12 January 2010 6:30-9:00 PM Galapagos Art Space
16 Main Street in DUMBO, Brooklyn $13 AIGA member $23 General
public More information. [...] Read the full article at the source. [...]

John said on § January 2010 at 7:16 pm:
Sounds cool! Will there be a video for us on the west coast?

Jeffrey Zeldman said on 8 January 2010 at 6:50 am:

Will there be a video for us on the west coast?

1 don't believe so. The lttle evenings are a chance to let your hair
down and share stories with other creative people. The uninhibited
nature of the exchange would be lost if speakers knew they were
being digitally videotaped.

Trace said on 8 January 2010 at 427 pm:

Thats a great space; the Figments (the band I play bass

in) played there a coupla years ago, opening for a poetry
reading. We loved it. Sounds like itll be a great forum. Wish I could
make it down. Enjoy.

SEARGH
[redesigned Got

O] £1]

= WISTIA

Video hosting that your clents wil
ove. Wistia.
Ad via The Deck.

JOB BOARD

oMarketer Inc. is looking for a
Web Designer.

S0 more on the Job Board.

A LIST APART
AN EVENT APART
HAPPY COG

AIGA: The One That Got Away
January 12, Galapagos Art Space,
Brookiyn, NY

SXSW Intoractive

March 12-17, Austin, TX

An Event Apart Seattle
April 57, Boll Harbor Conference
Genter

An Event Apart Boston

May 24-25, Boston Marritt Copley
Place

An Event Apart Minneapolis.

July 26-27, Hiton Minneapols

An Event Apart DC.

Sept. 16-17, 2010, Hiton
Washingion

An Event Apart San Diego
Nov. 1-2, Westin Gas Lamp Quarter

Bacoma an AEA Fan
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ABOUTUS OUR WORK AND ALL THAT GONTACT US Flgure 2.A blOg entry by
Read aboutour Alitlo of ourrecent MALARKEY Gat on the dog and bone,

background and website website design work from A popular blog about ‘emall or write to us the old "

design process ourfavourite projects ‘website design and more fashioned way And)’ Clarke.

‘ Advanced CSS Styling workshop
example

' busy working on the slide deck and example site fles for our Advanced CSS Styling
workshops in Birmingham, Newcastle (and Tokyo). I'm really excited about this new workshop
format and wanted 1o share one of the example site pages.

For this series of workshops, I designing a simple game — an online version of something we
have played on long car journeys for years. The game is pretty straightiorward, guess whata
celebrity died of (they'e are only ever four options when you'e famous). | can' desaribe how
pleased | am thatthe incomparable Greg Wood has agreed to illustrate the site.

Advanced CSS Styling

The Advanced CSS Styling workshops ocus on how to use the very latest, progressive CSS
now, notjust on persanal projects buton everyday commercial ones too. This is made possible
by understanding that browsers will possibly never implement the same CSS at the same time
(after al, that's how CSS3 s designed'o wark). nstead of hacking around browser differences, |
will demonstrate how to design around them (ihat's your job 0, fight?)

Inthe latter part of the day, after covering new ways of working with colour, type, images and
mare, Iwill be showing how to use CSS transforms and transitions o enhance a page without
detriment to browsers that haven' (yet) supported them

What did for?

“This video shows the example shopping page in (frst) Safari 4, then (at 35 seconds) Firefox
3.6a. You might first think that these new CSS properties are only useful for a smaller audience
of Mac users, but with the army of Webkit-based browsers growing all the time, I'm convinced
you'll be seeing a lot more of them over the next year and beyond.

Ive constructed the interface from nothing more than an unordered list, each ter containing an

image, heading and paragraph. Il write a detailed tutorial another day, but for now its back to
my slides and | hope to see you on one of the day(s).

08/09/08 | Tweet this | Short URL: http:/istuffandnonsense.co.uldsA 156

Early-bird places only £275.00"

Designing for Mobile with

CSS3 with Dan Rubin Birmingham, UK RO
April 51,2010

Join world-renowned mabile designer

and author Dan Rubin for a full day 1 Only ten early-bird places avallable.

learning the key steps to transform your

site for mablle users, fom content Normal price £325.00. Excludes VAT.

strategy to CSS3 to device detection and

optimisation. Photo eredit: © John Morrison / Sublsm Studlos

There have been 2 replies

Fleeboy

From the archives

“Excellent work. | am doing something similar with my new company

website for the portfolio. An archive of blog entries since 2004 on subjects
Its great how Webkit are canstantly pushing the boundaries of what including GSS, web standards, accessibilly, website
CSS s capable of. design and development.

Itake it you are using Modernizr to enhance the progressive browsers

experience? Let's hope Mozilla catch up and get the same experience Ariicles published elsewhere

soon! (Forget %) "
Accessibilty

m leftan Ear & Reauiful Weht
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Figure 3. A blog entry by by
Meyer.

Archives  CSS  Toolbox  Writing  Speaking Leftovers

HTML5 And You September 2009
Non 7 Sep 2000 | mentioned in my previous post that | *had come away with my head reeling from the massive length d
0si2

and depth of the often-changing specification”, which is entirely true. Printouts of the current draft of

jo— the HTMLS spec can reach, depending on your operating system and installed fonts, somewhere north o
e of 900 pages. Yes: nine hundred. There are unabridged Stephen King novels that run shorter.
Standards You might well say to yourself: “Self, is it just me, or are the people doing this completely off their
everlovin' rockers? Because the specification for something as fundamentally simple as HTML should Jy T
17 responace reach maybe 200 pages, max.” You might even despair that the entire enterprise is doomed to failure
precisely because nobody sane will ever sit down to read that entire doorstop. st
Siestp
But there's no real reason to panic, because here's the thing about the HTMLS specification that might Nextentry
not be obvious right away: it's not for you. It's for implementors. And that's a good thing. Related idea: A New
Cognition Term
If you do start reading the HTMLS draft, you'll start running into really lengthy, excruciatingly detailed Previous entry:
algorithms for, say, parsing a time component, Or moving through the browser's history. Or submitting Nine nto Five
afom. There's an entire (long) chapter on how to process the HTML syntax. Search Enics Archived
Those are all good things, actually. They greatly increase the chances of interoperability actually Thoughts
happening within our lfetimes. Thers's no guessing about, well, much of anything. Its all been
exactingly defined, to the extent that one can exactingly define anything using a human language. A
browser team doesn't have to wonder, or even guess, what to do when the document has been Feods
‘completely parsed. It's all spelled out. And the people on those browser teams will, in the end, be the posts
people who read that entire doorstop. (Their sanity is another matter, and not discussed here.) Resom
How is all that stuff relevant to you, the author? In the sense that when browser teams follow the Comments:
‘spec, their products will be interoperable, which is to say consistent. (Just imagine that for a moment.) RSS20

Beyond that, though, the detailed implementation stuff isn't relevant to you. You are not expected to
know all those algorithms in order to write HTML documents. Pretty much all you need to know is the

Feeds + FAG + Family
markup. That's the part that should be no more than 200 pages, yeah?

Tums out itis, and by a comfortable margin. Michael(tm) Smith's HTMLS: The Markup Language is a
version of the HTMLS draft with all of those eye-wateringly pedantic implementor sections stripped out,
and when | generated a PDF it came in at 147 pages. That’s what you really need in order to get up to
speed on wha's in HTMLS. It's foryou.

17

Comments RSSfoed  Trackback URL

#1 Comment J. King wrote in to say...

Mon7Sep200s  Well said, Eric. I've read various parts of the spec, from the parsing section to the element definition

024 sections, to the form parsing section, and I'm savvy enough to understand it fairly well (| was trying to
implement a parser at the time, because PHP's HTML parser sucks), and indeed very litle of the spec
is of particular interest to authors.

We do need another informative document like “The Markup Language”, however: *JavaScript for the
Web". HTMLS contains many sections which add or clarify JavaScript interfaces, and some sections
which are the only real spec for a few wellknown scripting features. That stuff's relevant for authors,
too, and it's a shame its not easier to comb through.

#2 Comment Andreas wrote in to say...

Mon7Sepz009  So basicly the himi5 spec is a browser in pseudocode?
1042

#3 Comment Andreas wrote in to say...
Mo 7502008 (ot browser, html render engine)
1044

#4 Comment Anne van Kesteren wrote in to say...

Mon7sepz009  Actually, the HTMLS specification is for both authors and browsers (and various other actors). The
1049 WHATWG copy of the HTMLS specification has the option to hide text that is specific to
implementors. (The W3C copy might feature it as altemnate style sheet, | forgot.)

The main “issue” is that the specification text is written to be pedantically correct. This does not
always make it acoessible to everyone, but does give you the definitive resource if you want to figure
out whether something is correct or incorrect per HTMLS.

The hope s that the infroductory sections (many yet to be witten) make things more accessible and
that many tutorials will be published outside the realm of the W3C and WHATWG much like has
happened with other published specification.

# Comment Anne van Kesteren wrote in to say...

Mon 7502009 | forgot to mention that DanC: from the WAC generated a static copy of the specification without
1002 implementation requirements and put it enline here: htp://dev.w3.ora/html5/spec-author-view/

# Comment masklinn wrote in o say.

Mon 7 Sep 2000 Turns outitis, and by a comfortable margin. Michael(tm) Smith’s HTMLS: The Markup
1052 uage is a version of the HTMLS draft with all of those eye-wateringly pedanic
implementor sections stripped out
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The personal disquiet of

MARK BOULTON

OCTOBER 18TH, 2009

Web Directions &
Typographic Structure

ast week I presented at Web Directions South 09 here in
Sydney, Australia on Font Embedding and Typography.
It’s a talk I gave at @media 09 in London over the sum-
mer. I enjoyed giving the presentation — despite AV
problems which resulted in a ten minute reduction in
time allowed and having to give the presentation without notes. But the
show went on.

But despite that single hitch, Web Directions was quite possibly the best web
conference I've been to. I was congratulating John and Maxine at a speakers BBQ
on the Sunday following the conference, and it became evident it was down to their
undying attention to every, single little detail, from the moment you register to the,
food you are served (which was excellent by the way). But the lasting memory for me
was the buzz of the Australian web industry. It was very refreshing to visit a country
not in recession and see an industry thriving on creativity rather than suffocating
beneath a blanket of uncertainty.

But anyway, before this turns into a rant about politics, back to the
presentation...

This was ot a practical presentation full of hints and tips or  presentation
about fonts. Or font embedding. Even though I touched on these two subjects
briefly, this was a talk about typographic design and all of the aspects of the craft
that I find important and how I relate to them in particular to this medium.

A core part of the ion describes my ing of
design and why font choice is only one of nine aspects that need to be considered
when designing with type on the web, This is the third model of typographic design
I've been working through now, and not only is it sticking, but as P'm beginning to
explain it to other people, 'm not having to change it too much. It has almost
‘passed the mother-in-law test. For me, i’s working as a way to explain what I do
and I'd like to share it to get your thoughts.

Typographic Structure
Typographic design, as [ understand it, involves nine elements:

Language
Language is entwined with typography. Type can be defined as the display and
arrangement of language. As designers, we should care about this.

Typesetting
Typeseting is the process of taking raw text and marking it up. Making headings,
lists, emphasised text etc.

Grid
The typographic grid is a foundation upon which layouts can be built.

Hierarchy
Conceptually, content has levels of importance. Typographically, Hierarchy visual-
ises this.

Font

‘The font used to display the content.

Rhythm
How the arrangement and layout of the type aids reading.

Layout
Combining type with other graphic elements such as photographs, ilustrations,
video o other UI elements.

Colour
Colour, when discussed in typographic terms, can mean two things: red, green, blue
etc. or dark or light ic colour. Dark typographic colour is dense type-tight

leading or line height, tight whitespace. Light typographic colour is the opposite.

Content

One of the unfortunate things on the web is that, generally, we're designing not
knowing what the content is. We have an idea of what the content might be, but
‘when dealing with content management systems and the flow of data, it's very diffi-
cult to know. But content is an important part of typographic design and this con-
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Figure 4. A blog entry by
Mark Boulton.
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Figure 5. A blog entry by

O stopdesign

Douglas Bowman.

portfolio

Goodbye, Google

20 mar 2009 Part 1.of 2 (here’s Part 2) previous item
Bring Down IE 6

tag Today is my last day at Google.

1 started working in-house at Google almost three years ago. | built a team from
scratch. | was fortunate to hire a team of a very talented designers. We next item
introduced Visual Design as a discipiine o Google. And we produced amazing Hello, Twitter
work together, I'm very proud of my team, and | wish them well. They have a a1
lot of challenging work ahead. But for me, i’s time to move on.

latest tweets
Leander on Toktumi's Line2 iPhone
app update, which could bring both
will calls and a 2nd line to your
iPhone: hitp:#/].mp/o231Xr #

13 hours ago

Do | have something else lined up? Yes. That will be covered in Part 2. So I'm
not leaving just to leave. But I'm not going to sugarcoat the reasons for my
departure either. The scale at which Google operates was an early attractor for
me. Potential to impact millions of people? Where do I sign? Unfortunately for
me, there was one small problem | didn't see back then.

When I joined Google as its first visual designer, the company was already
seven years old. Seven years is a long time to run a company without a
classically trained designer. Google had plenty of designers on staff then, but
most of them had backgrounds in CS or HCI. And none of them were in high-
up, respected leadership positions. Withouit a person at (or near) the helm who Some folks use @word when they
thoroughly understands the principles and elements of Design, a company shold have used #word. Others use
eventually runs out of reasons for design decisions. With every new design #word and should have just used
decision, critics cry foul. Without conviction, doubt creeps in. Instincts fail. “Is word. #
this the right move? When a company is filled with engineers
engineering to solve problems. Reduce each decision to a simple logic
problem. Remove all subjectivity and just look at the data. Data in your favor?
Ok, launch it. Data shows negative effects? Back to the drawing board. And
that data eventually becomes a crutch for every decision, paralyzing the
company and preventing it from making any daring design decisions.

@mm Yesh. | imagine it's a good
thing @ff isn't an active user. #
17 hours ago

9 hours ago

Yes, it’s true that a team at Google couldn't decide between two blues, so
they're testing 41 shades between each biue to see which one performs better.
I had a recent debate over whether a border should be 3, 4 or 5 pixels wide,
and was asked to prove my case. | can't operate in an environment like that.
I've grown tired of debating such minuscule design decisions. There are more:
exciting design problems in this world to tackle.

I can't fault Google for this reliance on data. And | can' exactly point to
financial failure or a shrinking number of users to prove it has done anything
wrong. Billions of shareholder dollars are at stake. The company has millions of
users around the world to please. That's no easy task. Google has momentum,
and its leadership found a path that works very well. When | joined, | thought
there was potential to help the company change course in its design direction.
But | leared that Google had set its course long before | arived. Google was a
massive aircraft carier, and | was just a small dinghy trying to push it a few
degrees North.

I'm thankful for the opportunity | had to work at Google. | leared more than |
thought | would. I'l miss the free food. Il miss the occasional massage. 111
miss the authors, politicians, and celebrities that come to speak or perform. Ill
miss early chances to play with cool toys before they're released o the public.
Maost of all, Il miss working with the incredibly smart and talented people | got
o know there. But | won't miss a design philosophy that lives or dies strictly by
the sword of data.

related items

Going to Google 27 may 2006
New Blogger navbar 17 aug 2004

Atthe SXSW Google booth 12 mar 2007
Looking Back at Google in 2009 2

view more in the archive »

disclaimer about elsewhere feads search

The words and opinions ~ Stopdesign is the creative outlet of  delicious stopdesign D entries & links [ co
expressed here aremy  Douglas Bowman. That's me. | am flickr stop Bjust entries

own, and do not, inany  passionate about design, typography,  twitter stop B just links

way, represent the and the media and tools of my craft, I dbowman.com

views of my employer.  am currently... read more » dougandeam.com

© 1998-2010 stopdesign. all rights reserved. basically, don' jack my stuff, and we're cool. contact me
hosted by (mt) Media Temple. published using WordPress.
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5] JASON SANTA MARIA ARTICLES Figure 6. A blog entry Jason
by Santa Maria.

IN SUGAR WE TRUST
R T P

Tolidays offered early indications that
communication design wasin my future.

Determined to avoid disappointment on performed. Was that out-of-the-way cul de sac
Christmas morning, I made what I wanted really a waste of time i it was a known source of
‘perfectly clear to both Santa Claus and my full-size candy bars (as opposed to the
‘parents, constructing lists that were not only ubiquitous, so-called “fun size”)? Conversely,
categorized and prioritized, but cross- was the most direct path between two lucrative
referenced with several catalogs. st cally the best one? The houses could all
be dark, or infested with raisins and pretzels, or
My approach to Halloween was no le home to that dentist that smugly hands out
by ROB WEYCHERT meticulous. Putting together appropriats e was much to consides
——— macabre costumes certainly appealed to my
ty, but as a child of the "80s, even mo: Once the final doorbell had been rung, 1dashed
of my attention was devoted to the maximization  home to evaluate the returns. The candy was
and subsequent enjoyment of material gain. If I sorted by type, and the types were assigned
did this night right, Td be swimming in f value and sorted into four tiers by desirab
candy well into the new year.

Not to be traded or shared under any circumstances. Carefully ration these to
ensure that the final piece of Halloween candy eaten isa Level Four.

Poster Children: Ree: Peanut Butter Cup, Twix, Kit Kat, Dot
Trade for equal or g

, Butterfinger, Almond foy

percentage of the loot. Share with gue

, Baby Ruth, Candy Cor

N
poison the rest of the candy bowl. Bla
mark the

2 Trade for greater value, Eat these only if this tier constitutes a substantial

Poster Children: Mary Jane, Milk Duds, Sugar Daddy

‘You could say my methods took all the fun out of Halloween, but it would be rude for me to respond
with my mouth ful of candy

DAMDIGRAUN core s g vt oot LB | v iaconopiote e s, . e st
L

ctober never writes at

38 COMMENTS
Your placement of Snickers surpri fuses, and scares me
“so-called ‘fun-size” - brilliant!

an smile says Great story, RW. Ilike that Lev yare the ones that rip out fillings and cause
Jawpain. These, along w/ boxes of raisins, would usually end up in rain gutters
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<div class="timestamp">

<h3><a href="http://www.zeldman.com/2010/01/08/
aigany-members-series-the-one-that-got-away/">8 Jan
2010</a> 8 am eastern</h3>
</div>
<h2>AIGANY / MEMBERS SERIES: THE ONE THAT GOT AWAY</h2>

There is no doubt, though, that Zeldman agrees with the logical
structure suggested above, since he is using an h2 heading for the
title and a h3 heading for the date. That is, his code is showing that
he actually considers the date to be logically contained into the blog
entry. However, the order or the markup follows that of the visual
layout

The same happens in Boulton’s blog, other author that also
places the date above the title of the post:

<div class="post" id="post-812">
<div class="posttitle">
<p class="date">0ctober 18th, 2009</p>
<h2>Web Directions <span class="amp">&amp;</span>
Typographic Structure</h2>
</div>

</div>

The last of the reviewed blogs that set the date above the title, Santa
Maria’s one, is however using a similar HTML structure to what I
proposed at the beginning of this section, where the date (and in
this case other metadata) follows the title:
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<hl class="post-head">In Sugar We Trust</hl>
<div id="post-meta-top">
<ul>

<li class="date"><strong>2009</strong> <span>0ct
26</span></1i>

<li class="comms"><a
href="#comments"><strong>Comments</strong>
<span><em>38</em></span></a></1i>

<li class="cats"><strong>Published In</strong> ...
/1i>

<li class="prev"> ... </li>
<li class="next"> ... </li>
</ul>
</div>
<div id="content"> ... </div>

So it seems that CSS does allow, after all, this type of changes in the
position of the elements on the page without compromising the lo-
gical order of the content. Unfortunately, this is not usually a bullet-
proof solution.

To understand how Santa Maria has achieved this (and its
weaknesses), I am going to do the same for the more reduced
HTML code of my example that was shown on page 133.

This type of changes between the structure of the markup and
the arrangements of the elements on the screen is only possible by
means of absolute positioning. The first step is therefore to take the
date out of the normal document flow and position it before its pre-
ceding h1 element in the source code:

.entry { position: relative; }
.date {

position: absolute;

top: O;
}

Note that the first rule is needed to make the containing div for
the entry to become the containing block for the absolute posi-
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Figure 7. When the browser
text size is increased, absolute
positioned elements may
overlap the rest of the ele-
ments of the page (either po-
sitioned or not), or be hidden
by them, depending on the
order they have been defined
in the document source or-
der. In this case, Santa Maria
is taking a list with the blog
entry metadata out of the
normal flow and putting it
above the title of the post.
When the browser text size is
increased enough, content

overlaps.
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IN SUGAR WE TRUST

The tri¢kpi-
treat

WHEN-I
WAS

GROWING neighborhood

tioned element (otherwise, it would be positioned at the top of the
the page, or the first positioned ancestor element). Now, there is
needed to make room for the date not to overlap the entry title:

.entry { padding-top: 1l.6em; }

Actually, the value of the top padding is just an example: it will
depend on the font size of both title and date, the wanted space
between them and the containing div, whether the date fits in one
line or text or can expand more, etcetera. The problem is that, as
long as absolute positioning is involved, the solution does not work
always, under ever circumstance. Returning to the Santa Maria ex-
ample, if we increase the font size of the browser, the absolute po-
sitioned list with the metadata of the entry overlaps the content be-
low it, as it is shown in figure 7.

Newspaper Headlines

The same that have been said here for the titles of blog posts and
their publication date also applies to the headline and summary of a
news article in a newspaper. Although the summary usually follows
the headline, sometimes, designers of the newspaper decide to put
it above the headline, as in the six-column headline of the Canadian
newspaper that is shown in figure 8 (Berry, 2004, p. 46). In the main
news article of that page, the headline comes ofter the summary.
Nevertheless, it is still clear what the headline is, thanks to its much
bigger size and the use of a bold face, and there is little doubt that
reader’s eyes will be attracted first to the headline, and only then he
will probably focus on the summary. In this case, there is no doubt
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Figure 8. A page from canadi-
an newspaper National Post.
In the main news article, the
summary is before the head-
line, whereas in others it is
below. However, it is clear
that if it that page had been
written in HTML, the struc-
ture of a news article should
remain the same. Picture
from the Contemporary
Newspaper Design (Berry,
2004, p. 46)
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that (if we concentrate only in that article, ignoring the rest of the
elements of the page), the order of the equivalent HTML markup
would have been!:

<h2>A tangled tale of kinship and race</h2>

<p class="summary">Since 1913, Thomas Jefferson's
descendants ... </p>

<p class="author">By <cite>...</cite></p>

However, in other news articles, the summary is below the title. And
this happens even on the same page of the same newspaper. That
is the case of the article titled “American museum exposes phoney
glamour of drugs”. Why should both news be represented differ-
ently? And yet, as for the case of blog posts, even these minor vari-
ations in the layout over the structure of the underlying HTML are
only possible in CSS through absolute positioning, which, as have
already been stated, does not guarantee that it works for every situ-
ation. On the contrary, usually even a simple change on the font
size may cause overlapping issues; a liquid layout could not be used;
and —which is particularly problematic for the case of newspapers,
usually based on content management systems (CMS)— it prohib-
its the use of templates, because the text of the summaries will prob-
ably be very different from some news to others and occupy differ-
ent number of text lines, thus incurring overlapping, unless manual
adjustments be made for each specific case. But... where is the sep-
aration between presentation and content then?

Note that, as for the previous blog post examples, I am focusing only on the order
of the content, here. Although the structure is also important, of course, the con-
crete elements chosen for representing such structure may vary from one author to
another. For example, I am using a normal paragraph with a “semantic” name for
the summary, because in my opinion it is more right than representing it with a sub-
heading (an h3, in this case). But other authors could argue the opposite. Similarly,
the level of the heading that represents the headline is usually not a white and black
issue. Anyway, the concrete elements are, to a great extent, irrelevant for what I am
trying to shown here: the dependency between the layout and the order and struc-
ture of the content (what elements are children of others, which ones follow which
others, etcetera).
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FLOATING A BLOCK

The title of this section, which may be too abstract, aims to reflect
that CSS float property lacks the power of the similar features
that can be found in desktop publishing tools, even if we consider
as such applications more oriented towards the domestic user and
word processing, such as Microsoft Word or Apple Pages. Whereas
in those tools the user can specify many options for how the text
must flow around a floated object, in CSS we are limited to float it to
the left or to the right. This, along with the fact that floats in CSS are
highly dependent on the order and structure of the source code, lim-
it the type of layouts that we can currently do with Cascading Style
Sheets.

To illustrate the stated above, I will make use of two examples.
The first one is a website that I did a few years ago for a new master
in web engineering that we started to teach at the Computer Science
School of University Oviedo in 2006. The second example comes
from a local magazine of the region of Biot (France). When I was
starting to write this dissertation, during my short research stay
at W3C Office in Sophia Antipolis, one day, after lunch, while we
were drinking a coffee sitting on the sofas in the pleasant living
room of our office, I picked up the Summer 2009 issue of BIOTinfo
magazine and —I already had begun to see layouts everywhere—
said: “Look, Bert, a very simple layout that however can not be
made in CSS.”

“L"-shape Layouts

The first example is shown in figure 9. It is a small, static web site
that I did for promoting our master in web engineering. It uses
a three-column hybrid layout, where the main content is in the
middle column, and left and right columns contain highlighted in-
formation about dates, contact information, whom is the master ori-
ented, etcetera. Sidebars have an fixed width (defined in pixels),
while the main content is liquid (it expands to fit the available
width). Finally, the maximum available width is limited in the con-
tainer using a max-width property.
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Figure 9. Website of the
Master in Web Engineering at

master en ingenieria web
Universidad de Oviedo

University of Oviedo (as it
was seen in 2006, when I de-

signed it). It uses a three-

column layout, and my initial

purpose was that the middle Si la misién del W3C es guiar la Web hacia su m;‘:::m
L. . mdximo potencial, la nuestra es formar a los 22 mg:hiﬂ"
column, where it is the main ’ profesionales e investigadores capaces de piolics tas

: L fechas de matricula n el precio.
Ulevarlo a cabo, integrando aplicaciones de
content, expanded under the il

Internet, construyendo arquitecturas Comienzo de clases
left one to maximise the avail- orientadas a serviclas, administrando

servidores de informacién y creando sitios web
able width when the page was usables, accesibles y que cumplan con los

esténdares.
rendered on a small browser

. . @y » ~ . Octubre de 2006
window, making a sort of “L Comeriseoie )
.. Duracién
shape. But this is not cur- :rg:g;?z EL Master se oferta de caricter mixto, o que significa que el alumno Do anos académicos (de
e puede optar por una u otra especializacion. octubre de 2006 a junio de 2008)
rently POSSlble with floats in GEED Durante su segundo curso, el alumno decidiré si quiere obtener un Lugar

) ; Este es uno de titulo de postgrado que le capacite para ejercer a profesion, segin
CSS (without changing the ety {a nueva rormativa europes, o s po el conrario desea abtener un

oficiales aprobados por |2 Universidad Stul ival | | d do de I lizacién de
e Oviedo ya Integrados en el Espacio | titulo equivalente al actual doctorado de cara a la realizacién de su

logical order of the source Europeo de Educacin Superior. tesis doctoral.
Qué qutere decir esta? Miés sobre las especialidades -
code). ) :
PO i W ..o .
G ERGIR R Informética de
Fundamentalmente, a ingenieros . . Oviedo
téenicos e ingenieros en informatica Universidad Edicio Valdés satas

que deseen contar con una ticulacién
de postgrado oficial en el marco del
nuevo EEES que arranca en Espafia el
Préximo curso 2006-2007.

Ver los criterios de admisién

de Oviedo Campus de Llamaquique

Escuela de Informatica
de Oviedo

My initial purpose was that main content expanded beneath
the highlighted boxes of the left column, thus making a sort of
“L”-shape. Leaving aside aesthetic considerations!, this would make
sense for two reasons:

o The main content is the area which content is more probable to
grow, while the other two columns should usually remain more or
less the same.

1 Unfortunately, I am not a graphic designer —despite how much I would like to
be— and therefore neither this example nor any other of my own examples in this
dissertation pretend to be an example of good design, and they must only be taken
for illustrative purposes.
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Qué quiere dedir esto? Figure 10. This is the initial
El Master se oferta de caracter mixto, lo que significa que el . .
alumno puede optar por una u otra especializacion. desired behaviour for the

Durante su segundo curso, el alumno decidira si quiere obtener Master in Web Engmeerlng

un titulo de postgrado que le capacite para ejercer la (MIW) website: the ]iquid
O T profeﬂ?n] segln la nueva n(’)rmatl\fa ‘europea, o si por el
que deseen contar con una titulacién contrario desea obtener un titulo equivalente al actual
de postgrado oficial en el marco del doctorado de cara a la realizacion de su tesis doctoral. pand below the high]ighted
nuevo EEES que arranca en Espaiia el .
préximo curso 2006-2007. content to fit all the available
Ver los criterios de admision width of the page container,
Publicada en el BOPA (14/09/2009) la convocatoria por parte
de la Consejeria de Educacién y Ciencia de Becas para estudios
universitarios de master, ofertados por la Universidad de Oviedo Perience in small screens.
y la Universidad Nacional de Educacién a Distancia.

A quién se dirige?

Fundamentalmente, a ingenieros
main content area should ex-

thus improving the user ex-

Enlace: www.asturias.es/bopa/2009/09/14/2009-21165.pdf

Dos especialidades: profesional e investigadora

El Master se oferta de caracter mixto, lo que significa que el alumno puede optar por una u otra
especializacion.

Durante su segundo curso, el alumno decidira si quiere obtener un titulo de postgrado que le capacite para
ejercer la profesién, segin la nueva normativa europea, o si por el contrario desea obtener un titulo
equivalente al actual doctorado de cara a la realizacion de su tesis doctoral.

Mas sobre las especialidades

« Until a mobile version were made, I wanted that the website were
reasonably legible in a small screen, or with a reduced browser win-
dow.

My first assumption when designing the information architecture of
the site has proven to be truth. Although I do not maintain the web-
site anymore, its design has been kept, and the content in the home
page has increased alot, as can be seen in its current online version!.

As for the second requisite, I would have liked that the layout
behaved as it is depicted in figure 10.

The only tool that allows this type of layouts in CSS is float. In
fact, this is quite similar to the intended purpose of floats: the only
difference is that I am floating some pieces of content, enclosed in
div blocks, instead of an image. But apart from that the scenario is
the same.

There is, though, a problem with float that prevent it to be used
for achieving effects like that, and that has already been mentioned

1 http://www15.uniovi.es/master/ingenieriaweb/
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Figure 11. Backgrounds and
borders expand beneath the
floated elements. This is the
right behaviour according to
the specification, because
float shortened the line boxes
of the surrounding elements,
not the boxes themselves.
That is, is the content of an
element, and not its gener-
ated box, that flows around a
floated element.

Figure 12. After applying a
left margin to the headings of
the main content area, we
avoid that they are hidden be-
neath the rounded floated
boxes, but we have gained an-

other undesired effect.

CASE STUDIES

Durante su segundo curso, el alumno decidira si quiere
obtener un titulo de postgrado que le capacite para ejercer
la profesién, segin la nueva normativa europea, o si por el
contrario desea obtener un titulo equivalente al actual
doctorado de cara a la realizacién de su tesis doctoral.

Ayudas del Principado para estudios de Master

Publicada en el BOPA (14/09/2009) la convocatoria por parte
~ — de la Consejeria de Educacion y Ciencia de Becas para
estudios universitarios de master, ofertados por la
Universidad de Oviedo y la Universidad Nacional de Educacién a Distancia.

( ¢A quién se dirige?

Fundamentalmente, a ingenieros
técnicos e ingenieros en
informética que deseen contar
con una titulacién de postgrado
oficial en el marco del nuevo
EEES que arranca en Espana el

l proximo curso 2006-2007.

Ver los criterios de admisién

800
(8 (L) (2 (] v
2Quéq ? . . .
ue quiere declr esto? El Master se oferta de carcter mixto, lo que significa que el
= _/alumno puede optar por una u otra especializacion.

Master en Ingenieria Web (Universidad de Oviedo)

Escuela de
Informatica de

Durante su segundo curso, el alumno decidira si quiere Oviedo

obtener un titulo de postgrado que le capacite para ejercer
La profesién, segin la nueva normativa europea, o si por el
contrario desea obtener un titulo equivalente al actual
doctorado de cara a la realizacién de su tesis doctoral.

Ayudas del Principado para estudios de Master

Publicada en el BOPA (14/09/2009) la convocatoria por parte
~ ~ de la Consejerfa de Educacién y Ciencia de Becas para
estudios universitarios de méster, ofertados por la
Universidad de Oviedo y la Universidad Nacional de Educacién a Distancia.

( :A quién se dirige?
Fundamentalmente, a ingenieros
técnicos e ingenieros en
informatica que deseen contar
con una titulacién de postgrado
oficial en el marco del nuevo
EEES que arranca en Espana el
proximo curso 2006-2007.

Ver los criterios de admision

Edificio Valdés Salas
Campus de Llamaquique

Enlace: www.asturias. es/bopa/2009/09/14/2009-21165.pdf

Dos especialidades: profesional e investigadora

El Méster se oferta de caracter mixto, lo que significa que el alumno puede optar por una u otra
especializacion.

Durante su segundo curso, el alumno decidira si quiere obtener un titulo de postgrado que le
capacite para ejercer la profesion, segin la nueva normativa europea, o si por el contrario desea

obtener un titulo equi al actual de do de caraala 6n de su tesis doctoral.
Més sobre las especialidades
z

on a previous chapter. It is what I titled What Flows Is the Content, Not the
Box Itself (see p. 104). Due to what was described there, if we simply
did something like this:

.highlighted {
float: left;
clear: left;
width: 243px;
margin: 0 0 15px;

148



o

Floating a Block

Then we would obtain the result shown in figure 11. The only way of
avoiding that is to specify a margin left for at least the rounded titles:

h3 {
margin-left: 270px
}

But then we would not obtain the desired layout shown in figure 10,
but the unpleasant one shown figure 12.

Another Example

Another example of the inability of floats to carry out certain layouts
can be found in figure 13. It is a page of BIOTinfos, the municipal
magazine about the village of Biot (Sophia Antipolis, France). Spe-
cifically, I am going to focus on the two pink boxes that appears at
the bottom of the page: Les animations and Biot terre de centenaires!.

Once again, there is probably not a single right markup for that
content. Anyway, this is to a large extent irrelevant for this example:
once chosen one markup, if separation between presentation and
content were a reality, the final layout should be doable with CSS,
regardless of what such markup is. Therefore, let us suppose that the
HTML for that piece of content were the shown in figure 14.

I would omit the explanation of some style rules applied to not
make this chapter very long, focusing only on the part on which I
am most interested. Thus, after applying some style rules to the ini-
tial markup, I will take as a starting point for this design exercise the
layout that is shown in this figure.

Actually, to accomplish such layout, I have already had to modi-
fy the markup shown in figure 14. To achieve the pink border on
the right, two extra divs have been added as wrappers of the initial
markup:

<div id="container">
<div id="content">
. <!-- The initial markup goes here -->
</div>
</container>
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Figure 13. Page from the
2009 July-August issue of
BIOTinfos, the magazine

with local information about
the village of Biot (Sophia
Antipolis, France). The two
pink boxes on the half bottom
of the page show a relatively
simple layout that, however,
can not be currently done
with CSS.

CASE STUDIES

p_roposés les lundis et mardis ma-
tins. Les personnes intéressées
peuvent s'inscrire auprés de
Vaccueil du CCAS (6 bis rue du
Chemin neuf).

Latelier reprendra ensuite ses cours
de septembre 2009 a juin 2010,
Les inscriptions sont enregistrées
dés a présent.

Les personnes intéressées par ces
activités sont invitées a sinscrire dés
que possible auprés du CCAS.

Les activités des cours de gym et
des séances de yoga reprendront
au sein de UEspace des Arts et
de la Culture dés la mi-septembre
pour les seniors biotois.

Le yoga est une discipline qui
développe la souplesse et la mai-
trise du corps pour une meilleure
forme physique et psychique, par
des mouvements et postures de
relaxation et des exercices respira-

- toires, afin de mieux lutter contre

LES ANIMATIONS

Un séjour dans la région des
lacs italiens du 14 au 17 sep-
tembre 09 offrira l'occasion de

~ découvrir de magnifiques pay-

sages verdoyants et refletant la

- quiétude. Au cours de ce voyage,
~ les participants découvriront tour

a tour le Lac majeur et ses iles
Borromées : Isola Bella, Isola
Madre, l'ile des pécheurs, puis le
lac de Lugano, le lac de Céme

~ et enfin le lac d'Orta.
- La participation est de 501€ par

pérsonne comprenant le transport
en autocar grand tourisme & partir
de Biot, les excursions et visites,
le logement chambre double en

- hotel 4 étoiles, les boissons au

repas et assurances comprises.

~ Jeudi 10 septembre 2009
_journée libre sur Entrevaux et
“sa région

Visite de la cité médiévale en Haute
Provence, construite sur un éperon

~ rocheux dont les fortifications sont

Les activités du Club

inscriptions pour le dernier trimestre 2009 auprés du CCAS

Activité | Activité | Activité [Atelier
Yyoga gym !gym infor-
douce |douce |matique
Lundi Mardi | Vendredi|Lundi
15ha [15ha [15ha [9h30 a
16h15 |16h  |16h  |11h30

les stress de la vie quotidienne.

La gymnastique douce propose
des exercices dassouplissement et
de tonicité, encadrés par un kiné-
sithérapeute, destinés a améliorer
Léquilibre et le forme physique
des participants.

La participation aux activités gym et
yoga séléve a un montant de 49 €
par trimestre. Lapplication d'un
quotient familial, sur présentation
du dernier avis d’imposition, peut
permettre une tarification dégres-
sive, sur présentation du dernier
avis d'imposition.

parcourues par les méandres du
Var. Entrevaux fut fortifiée par
Vauban sur lordre de Louis XIV
en 1690. Laccés a la citadelle est
assuré de maniére originale par
9 rampes en zigzag.

Le village garde de son glorieux
passé un patrimoine architectural
exceptionnel.

| Atelier | Atelier ‘Alel\er Atelier
infor-. | créatif | couture|écriture| Géndaloge

matique
|
| 3tme

Mardi  |Mardi |Lundi

0ha |14ha (14ha [14h30 |14h &

12h 17h 17h 4 16h30{17h

Les rencontres du Cercle de
généalogie reprendront également
de septembre & décembre,

Ces rencontres sont animées tous
les troisitmes vendredis du mois,
par un membre de l'association «
Le cercle généalogique de Nice ».
Les personnes désireuses d'adhérer
a cette association pourront contac-
ter directement Mme GRIMOULT
au 04 93 54 52 10.

Activités gratuites pour les seniors
biotois : les ateliers créatifs,
couture, écriture et informati-
que sont ouverts gratui(ement aux
seniors biotois sur inscription afin
de constituer des groupes.

Forfait transport : 830 € par personne.
CCAS

«Les Glycines» 6 bis, chemin neuf
TéL : 04 92 91 59 70
ccas@biot.fr

HORAIRES D’OUVERTURE

des bureaux de 8h30 a 12h30 et de
13h30 & 17h, du lundi au vendredi.

e grands boul
CUS avec courag

Mercredi| Vendredi

SOCIAL, HUMANITAIRE, VIE CITOYENNE

The outer div, #container, sets as a background the dark pink col-
our that is visible in the right column, and a right padding equal to
the desired width of such column. It is also relatively positioned to
act as a containing block for the absolute positioned h1 image. As for
the #content div, it sets its background colour as white and estab-
lishes some paddings (padding: 4em 2em;). Finally, the width of
#biot-centenaires have been set, and the image within it floated
to the right. There are, of course, quite a few more rules applied,
but they simply set the colours and typography of the content, and
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<hl><img src="social.png" alt="Social, humanitaire, vie
citoyenne"/></hl>
<div id="animations">
<h2>Les animations</h2>
<p><strong>Un séjour dans la région des lacs italiens du 14 au 17 septembre
09</strong> offrira 1'occasion de découvrir ... </p>
<p>La participation est de 501 € par personne comprenant ... </p>
<h3>Jeudi 10 septembre 2009 : journée libre sur Entrevaux <em>et sa
région</em></h3>
<p>Lorem ipsum dolor sit amet ... </p>
</div>
<div id="biot-centenaires">
<h2>Biot terre de centenaires !</h2>
<img src="niza.jpg" alt="niza.jpg"/>
<p>Lorem ipsum dolor sit amet, consectetur adipisicing elit, ... </p>

</div>

Figure 14. A possible markup for a piece of the content that appears on the page magazine of figure 13.

change some widths, and I will therefore not mention them here for
brevity.

For the first step of the design process, looking at the original
magazine page, we could think of floating the last block of content
(#biot-centenaires), to let the content of the upper block flow
around its left side. But that is not how floats work in CSS. If we
simply apply float: right; to such block, the resultis shown in fig-
ure 16. That is right because the preceding block, animations, does
not have an explicit width, so it fills all the available width. There-
fore, the floated element can not be placed higher than the bot-
tom edge of animations. In addition, by floating the bottom block
to the right we have a collateral effect: the right border has been
shortened, due to another typical float behaviour: since #biot-cen-
tenaires is now floated, it is not computed for the height of its con-
tainer, content. This could be easily solved, though, applying one of
the clearing techniques that were reviewed in that chapter. And it is

151

o



o

CASE STUDIES
Figure 15. The starting point
for recreating the layout of
the printed magazine. Les animations
Un séjour dans la région des lacs italiens du 14 au 17 09 offrira I ion de
de ifi et reflétant la quiétude. Au cours de ce voyage, les participants

découvriront tour & tour le Lac majeur et ses Tles Borromées : Isola Bella, Isola Madre, ITle des
pécheurs, puis |e lac de Lugano, le lac de Céme et enfin le lac d’Orta.

La participation est de S01€ par le en autocar grand i & partir
de Biot, les ions et visites, le double en hétel 4 étoiles, les boissons au repas
et assurances comprises.

Jeudi 10 septembre 2009 : journée libre sur Entrevaux et sa région

Lorem ipsum dolor sit amet, ipisici lit, sed do eil tempor incidi ut labore et
dolore magna aliqua. Ut enim ad minim veniam, quis nostrud exercitation ullamco laboris nisi ut aliquip
ex ea commodo consequat. Duis aute irure dolor in reprehenderit in voluptate velit esse cillum dolore
eu fugiat nulla pariatur. sint i non proident, sunt in culpa qui officia

deserunt mollit anim id est laborum.

BIOT TERRE DE CENTENAIRES !
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not difficult, either, to “pull” its right edge to make it to touch the
right border, with the following two rules:

#biot-centenaires {
margin-right: -2.8em;
padding-right: 3.6em;

}

We could then consider to combine the float with some of the other
CSS mechanisms that allow to move an element with respect to its
current position: negative margins and relative positioning. Using
negative margins, we could try something like this:

#biot-centenaires {
margin-top: -18em;

}

However, that gives a result the design shown in figure 17.
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Les animations

Un séjour dans la région des lacs italiens du 14 au17 09 offrira I ion de

de ifi et reflétant la quiétude. Au cours de ce voyage, les participants
découvriront tour a tour le Lac majeur et ses fles Borromées : Isola Bella, Isola Madre, Ille des
pécheurs, puis le lac de Lugano, le lac de Come et enfin le lac d'Orta.

La participation est de 501€ par personne comprenant le transport en autocar grand tourisme & partir
cle Biot, les ions et visites, le cdouble en hétel 4 étoiles, les boissons au repas
et assurances comprises.

Jeudi 10 septembre 2009 : journée libre sur Entrevaux et sa région

Lorem ipsum dolor sit amet, ipisicing elit, sed do ei d tempor incidi ut labore et
dolore magna aliqua. Ut enim ad minim veniam, quis nostrud exercitation ullamco laboris nisi ut aliquip
ex ea commodo consequat. Duis aute irure dolor in reprehenderit in voluptate velit esse cillum dolore
eu fugiat nulla pariatur. sint i non proident, sunt in culpa qui officia

deserunt mollit anim id est laborum.

BIOT TERRE DE CENTENAIRES !
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Relative positioning is not a solution, either, because, as it has
already been explained in this thesis, positioned elements are totally
removed from the normal flow of the document, so, unless we make
room for them, they will overlap or be overlapped by other elements
on the page. Thus, if we try to do the following:

#biot-centenaires {

position: relative;

top: -18em; /* the same than bottom: 18em */
}

We would obtain the design shown in figure 18.

STYLING A DEFINITION LIST

The following example is based on an example I first made for one
advanced CSS course that I imparted on 2006. After finishing the
first part of the course, devoted to XHTML and the importance of
first creating a good markup, focusing only on its right structure and
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Figure 16. After floating the
bottom box to the right, this
is what is obtained. This is
what was expected, since the
preceding element takes the
100% of the available width,
so that #biot-centenaires
can not be placed higher than
the bottom edge of anima-

tions.
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Figure 17. Not even using

more complex techniques,

like applying a negative mar- Les animations
. . age Un séjour dans la région des lacs italiens du 14 au17 089 offrira I ion de
gin, 1n addition to the ﬂoat’ to de ifi et reflétant la quiétude. Au cours de ce voyage, les participants

découvriront tour & tour le La
pécheurs, puis le lac de Lugano, e ac dejCome et enfin lefac diOta. |1\ |2 1= 1 |
achieve the desired layout, La participation est de 501€ p:
de Biot, les excursions et visit
and the contents overlap. et assurances comprises.

move the box upwards, we

Jeudi 10 septembre 200

Lorem ipsum dolor sit amet, c
dolore magna aliqua. Ut enim
ex ea commodo consequat. D
eu fugiat nulla pariatur. Except
deserunt mollit anim id est lab

SOCIAL, HUMANITAIRE, VIE CITOYENNE

Figure 18. Some similar oc-
curs if relative positioning,

instead of a negative margin, Les animations

Un séjour dans la région des lacs italiens du 14 au 17 08 offrira | ion de i
de ifi et refletant la quiétude. Au cours de ce voyage, les participants
découvriront tour & tour le La

pécheurs, puis le lac de Lugar = 1[0 B = 212{ =8 S e = =) NS 1)

is used. The only thing that

changes respecting figure 17

is that then the content of the La pariicipation est de 501€ p:
de Biot, les excursions et visit
top box overlapped the dis- etassurances comprises.
placed bottom box, and now Jeudi 10 septembre
it is this one that overlap the Lorem ipsum dolor sit amet, o
. dolore magna aliqua. Ut enim
previous box. ex ea commodo consequat. D

eu fugiat nulla pariatur. Excep
deserunt mollit anim id est lab

SOCIAL, HUMANITAIRE, VIE CITOYENNE
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on the semantic of the code, I present the students the screen cap-
ture of figure 19, and ask them to do only the XHTML for that page,
applying the advices and best practices about structural markup that
I have just finished to teach.

For the purposes of this dissertation, though, I am going to fo-
cus only on a very specific part of that page, the corresponding to
the categories that appear at the bottom of the page: “Alimenta-
cién”, “Hogar y decoracién”, “Moda”, “Papeleria”, “Tecnologia”,
and “Otros” (the page is supposed to be a fictitious online store:
Caxigalines).

The markup thatI considered most appropriate for representing
those categories is a definition list. It is true that other alternatives
would also be valid, such as, for instance, an unordered list with a
heading for the title of each category. But let us assume that it has
been represented as a definition list, I will show how it can be laid
out as appears on the figure. An excerpt of the HTML code for such
list of categories is shown in figure 20.

The tough part of laying out a definition list as is shown in figure
19 is that, unlike an unordered list or a sequence of div blocks, each
logical element of the list is actually compound of two HTML ele-
ments: dt for the title of the category, and dd for the brief descrip-
tion that appears below it. If it had been represented with an un-
ordered list, for example, we could have easily done something like:

#categories 1i {
width: 33%;

float: left;
}
#papeleria {
clear: left;
}

The Solution, Step by Step

As summarily as possible, in the next subsections the steps followed
until obtain the desired layout are outlined.

Figure 21 shows the starting point from our example: the list ~ The List, Unstylish
without styles.
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Figure 19. Caxigalines.

Fonts and Colours
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En ese caso, puedes registrarte
‘para ver el estado de tus pedidos,

pasadas, recibir
Regalos con buen gusto (et
lista de deseos, etcétera.

Inicio Catalogo Dénde estamos .
Correo electronico:

/ Buscas algo para regalar? En Caxigalines seguro que encuentras algo Contrasefia:

apropiado. Nuestro lema no es la cantidad, sino la calidad de lo que te

ofrecemos: seguramente habra otras tiendas donde te vendan muchas mas

cosas, pero nosotros si que te garantizamos una cosa: el buen gusto de todos | ¥» aunque no lo seas, puedes

nuestros articulos. Caxigalines seria algo asi como... la antitesis de las M para rec_i}:ir

tiendas de todo a 1 € (aunque seguro que encuentras algo ajustado a tu mensualmente informacién de

presupuesto, sea el que sea: el precio no tiene por qué estar refiido con la nuestras ofertas y productos

calidad ni con el buen gusto). destacados, o para crear una lista
de deseos y dérsela a conocer a
tus allegados.

Desdeel
él, hastacl

ign pr itgeist. Its asite ’
compra, 1S " Buasqueda
convertind enun referente del comercio ‘projects. The ite is caxigalines.com. Busca por marca, por el
electrénico en Esparia. Tom Coates (Plastichag.com nombre de un articulo en
Luis Villa (Grancomo.com) cconcreto, por el disefiador o lo

que sea que conozcas de

Alimentacién Hogar y decoracién

Esevinoparasushiquete  Desde la Auminiun Chairde  [MUSEET I IRIEES
encants y no encuentras i 2apatos Camper i camisas

por ningn lado, esa de Tommy Hilfiger, pero tal eseribimos
especia exitica que te falta vez i que encuentres ese
para tus platos, las mefores por poco més de diez o reloj de Ammand Basi que
latas de mejilones del incluso esos cuchillos de. Viste en la seccion de moda
Cantébrico, el aceite de FRTApRSTRE P el suplemento dominical
olivavirgen ganador de la sevenden en s tiendas ol [UEIA RN LS
ltima feta o cavar P E PSP e 2 regata Copa Américao
auténtico para qutenes [IESIPAPRNTISSP A (o camisa que lievaba Jesis
quieren algo més que los menaje, échale un vistazoa (BRI TS
tiplcos sucedineos. En nuestros articulos para el programay de (a que en las
Cavigalines tenemos esosy  hogar. tiendas que has preguntado
otros productos o conocen ni a marca.
seleccionados que harin (a5

delicas de todo gourmet.

Papeleria Tecnologia Otros

{Buscas una fund: Défanos sorprenderte con
tarjetas de presentacion? para que tu Mac no una seleccion de articulos
Nosotros tenemos algunas desentone en el tipico y que no tienen cabida en las
propuestas con as que tu aburrido maletin negro? ;0 categorias anteriores pero
negocio no pasaré quieres unas gafes de sol que consideramos que
desapercibido o con las que  con MP3 al més puro estilo rednen todos los requisitos
triunfarés en las fiestas Terminator para tus dias de TS
incluyendo en ellzs tus esqui? ;0 ese movil Caxigalines y que asi no te
propias fotografias. personalizado que atin no cueste encontrarios lo que
‘También tenemos esos se comercializa en Espafia? nos ha costado a nosotros.
archivadores que no te. 4Estés harto de que todos

rgonzards de tenerenla Lo lipices de memoria sean
biblioteca del salén, tan feos? jSabias que.
grapadoras cromadas, existen soluciones
disefio, después. gast
regalo barato y con tanta pasta en un televisor
personalidady un montén TFT no tengas que aguantar
de cosas mis. los cables por la pared de tu

habitacion? Déjanos

demostrarte como la
tecnologia no tiene por qué
ser aburrida.
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<dl id="categories">
<dt class="alimentacion">

<a href="/alimentacion/">Alimentacién</a>

</dt>

<dd class="alimentacion">
Ese vino para sushi que te encantdé y no encuentras por
ninglin lado, esa especia exdética que te falta para tus
platos, las mejores latas de mejillones del Cantdbrico,

</dd>

<dt class="decoracion">
<a href="/decoracion/">Hogar y decoracién</a>

</dt>

<dd class="decoracion">
Desde la Aluminiun Chair de Vitra y mds de dos mil euros
hasta esos deliciosos tarros de colores para la cocina por
poco mds de diez o incluso esos cuchillos de cocina
profesionales que no se venden en las tiendas al uso.

</dd>

</dl>
</dl>

Figure 20. The list of categories is represented as a definition list in the markup of Caxigalines, the fictitious online

store shown in figure 19.

After setting the background and text colours for the different ele-
ments, as well as changing some font properties, the list has the ap-
pearance that is shown in figure 22.

In this step, the final dimensions of both the whole list and each of  Setting the Dimensions
its elements are established. To keep the example as simple as pos-
sible, I will use fixed widths and heights: 660 pixels for the whole list,
so each category will have 220 pixels (660 + 3). In addition, it is
needed to make room for the images of each category (which, since
they do not represent actual information, I have chosen to take
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Figure 21. The definition list
with no styles applied to it
yet.

Figure 22. After defining
some font properties and the
background and text colours

for each element of the list,

this is the result.

CASE STUDIES

8eno Caxigalines: tu tienda de regalos
+ | @ caxigalines-00 L huml ¢ J(Q- Google )

Ese vino para sushi que te encantd y no encuentras por ningtin lado, esa especia exdtica que te falta para tus platos, las mejores latas de
‘mejillones del Cantébrico, el aceite de oliva virgen ganador de la tltima feria o caviar auténtico para quienes quieren algo més que los tipicos
sucedéneos. En Caxigalines tenemos esos y otros productos seleccionados que harén las delicias de todo gourmet.

Hogar y decoracién
Desde la Aluminiun Chair de Vitra y méds de dos mil euros hasta esos deliciosos tarros de colores para la cocina por poco més de diez o incluso
esos cuchillos de cocina profesionales que no se venden en las tiendas al uso. Aunque no somos una tienda de decoracién ni de menaje, échale
un vistazo a nuestros articulos para el hogar.

Moda
No, aquf no encontrards zapatos Camper ni camisas de Tommy Hilfiger, pero tal vez sf que encuentres ese reloj de Armand Basi que viste en la
seccién de moda del suplemento dominical la semana pasada, prendas de la regata Copa América o la camisa que llevaba Jestis Vdzquez en el
dltimo programa y de la que en las tiendas que has preguntado no conocen ni la marca.

Papeleria
(Cansado de las anodinas tarjetas de presentacién? Nosotros tenemos algunas propuestas con las que tu negocio no pasaré desapercibido o con
las que triunfards en las fiestas incluyendo en ellas tus propias fotograffas. También tenemos esos archivadores que no te avergonzaras de tener
en la biblioteca del salén, grapadoras cromadas, alfombrillas de ratén de disefio, boligrafos para un regalo barato y con personalidad y un
mont6n de cosas més.

Tecnologia
;Buscas una funda naranja para que tu Mac no desentone en el tipico y aburrido maletin negro? ;O quieres unas gafas de sol con MP3 al més
puro estilo Terminator para tus dias de esqui? ;O ese m6vil izado que aiin no se ializa en Espafia? (Estés harto de que todos los

I4pices de memoria sean tan feos? ;Sabias que existen soluciones inalimbricas para que después de haberte gastado tanta pasta en un televisor
TFT no tengas que aguantar los cables por la pared de tu habitacién? Déjanos demostrarte cémo la tecnologfa no tiene por qué ser aburrida.
Otros
Déjanos sorprenderte con una seleccién de articulos que no tienen cabida en las categorfas anteriores pero que consideramos que retinen todos
los requisitos para ser ofrecidos en Caxigalines y que asf no te cueste encontrarlos lo que nos ha costado a nosotros.

8eno Caxigalines: tu tienda de regalos

(<]>] + |3 caxigalines-002.htmi ¢ ] (Q- Google )

Ese vino para sushi que te encanté y no encuentras por ningdn lado, esa especia exdtica que te falta para tus platos, las mejores latas de mejillones del Cantabrico, el
aceite de oliva virgen ganador de la Gltima feria o caviar auténtico para quienes quieren algo mis que los tipicos sucedineos. En Caxigalines tenemos esos y otros
productos seleccionados que haran las delicias de todo gourmet.

Hogar y decoracién

IDesde la Aluminiun Chair de Vitra y més de dos mil euros hasta esos deliciosos tarros de colores para la cocina por poco més de diez o incluso esos cuchillos de
ocina profesionales que no se venden en las tiendas al uso. Aunque no somos una tienda de decoracién ni de menaje, échale un vistazo a nuestros articulos para el

hogar.

Moda.

No, aqui no encontraris zapatos Camper ni camisas de Tommy Hilfiger, pero tal vez si que encuentres ese reloj de Armand Basi que viste en la seccién de moda del
suplemento dominical la semana pasada, prendas de la regata Copa América o la camisa que llevaba Jesiis Vazquez en el iltimo programa y de Ia que en las tiendas
que has preguntado no conocen ni la marca.

Papeleria

(Cansado de las anodinas tarjetas de presentacién? Nosotros tenemos algunas propuestas con las que tu negocio no pasaré desapercibido o con las que triunfards en
las fiestas incluyendo en ellas tus propias fotografias. También tenemos esos archivadores que no te avergonzards de tener en la biblioteca del saln, rapadoras
cromadas, alfombrillas de ratén de disefio, bolgrafos para un regalo barato y con personalidad y un montén de cosas mds.

Tecnologia

{Buscas una funda naranja para que tu Mac no desentone en el tipico y aburrido maletin negro? ;O quieres unas gafas de sol con MP3 al mas puro estilo Terminator
para tus dias de esqui? ;O ese mévil personalizado que ain no se comercializa en Espafia? ¢Estds harto de que todos los lipices de memoria sean tan feos? ;Sabias
que existen soluciones inaldmbricas para que después de haberte gastado tanta pasta en un televisor TFT no tengas que aguantar los cables por la pared de tu
habitacién? Déjanos demostrarte c6mo Ia tecnologia no tiene por qué ser aburrida.

Otros

Déjanos sorprenderte con una seleccién de articulos que no tienen cabida en las categorias anteriores pero que consideramos que rednen todos los requisitos para
ser ofrecidlos en Caxigalines y que asi no te cueste encontrarlos lo que nos ha costado a nosotros.

them out of the markup and insert them as background images
from CSS). All of that is achieved with the following rules (concrete
background-image property for each dt element have not been in-
cluded in the code below):
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8eno Caxigalines: tu tienda de regalos

(] ) (2] (] canigatines-o03.mum & conde (o] Figure 23. The list, once the
m dimensions of each category

and the background images

have been established.

Alimentacién

Ese vino para sushi que te
encantd y no encuentras
por ningtin lado, esa
especia exdtica que te
falta para tus platos, las
mejores latas de
mejillones del Cantdbrico,
el aceite de oliva virgen
ganador de la tiltima feria
o caviar auténtico para
quienes quieren algo mas
que los tipicos
sucedéneos. En
Caxigalines tenemos esos
y otros productos
seleccionados que harén
las delicias de todo
gourmet.

#categories { width: 660px; }
dt, dd {
width: 180px;
padding: 20px;
}
dt {
padding-top: 270px;
background-repeat: no-repeat;
background-position: 20px 20px;
}
dd { padding-top: 0; }

And the result is shown in figure 23.

Once the basic styles have been applied, it is time to begin to lay out  Floating the List Elements
the list. The first step is floating all the list elements. As it has already

been mentioned, if the categories had been represented in HTML

as an unordered list, with this step the layout would be almost fin-

ished (only would have to be done a final step to make all categories

to be the same height). Being a definition list, where each category is

actually comprised of two elements (dt and dd) the process is a bit
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Figure 24. After floating the
Ese vino para sushi que te

categories (each dt and dd encant6 y o encuentras
por ningtin lado, esa
P especia exdtica que te
element) to the left, this is the : AR
. % s mejores latas de
appearance of the definition | mejillones del Cantgbrico,
, el aceite de oliva virgen
. 1 ganador de la iltima feria
list. :I, & i S e
quienes quieren algo mas

sucedineos. En

Caxigalines tenemos esos =
Alimentacién ¥ otros prodiictos Hogar y decoracién

seleccionados que hardn

las delicias de todo

gourmet.

Desde la Aluminiun Chair
de Vitra y més de dos mil
euros hasta esos
deliciosos tarros de
colores para la cocina por
poco mis de diez o
incluso esos cuchillos de
cocina profesionales que
no se venden en las
tiendas al uso. Aunque no
somos una tienda de
decoraci6n ni de menaje,
échale un vistazo a
nuestros articulos para el
hogar.

No, aqui no encontraras
zapatos Camper ni
camisas de Tommy
Hilfiger, pero tal vez i
que encuentres ese reloj
de Armand Basi que viste
en la seccién de moda del
suplemento dominical la
semana pasada, prendas
de Ia regata Copa América
o la camisa que llevaba
Jesds Vazquez en el
itimo programa y de la
que en las tiendas que
Moda G FUEEIELD Papelerfa
conocen i la marca.

Cansado de las anodinas
tarjetas de presentacién?
Nosotros tenemos
algunas propuestas con
las que tu negocio no
pasard desapercibido o
con las que triunfarés en
las fiestas incluyendo en
ellas tus propias
fotografias. También
tenemos esos
archivadores que no te
avergonzaras de tener en
la biblioteca del salén,
grapadoras cromadas,
alfombrillas de raton de
disefio, boligrafos para un
regalo barato y con
personalidad y un montén
de cosas mds.

Buscas una funda
naranja para que tu Mac
no desentone en el tipico
y aburrido maletin negro?
0 quieres unas gafas de
sol con MP3 al més puro
estilo Terminator para tus
dias de esqui? ;O ese
mévil personalizado que
alin no se comercializa en
Espafia? ;Estds harto de
que todos los lapices de
memoria sean tan feos?
;Sabias que existen
Tecnologia soluciones inaldmbricas Otros
para que después de
haberte gastado tanta
pasta en un televisor TFT
no tengas que aguantar
los cables por la pared de
tu habitacién? Déjanos
demostrarte cémo la
tecnologia no tiene por
qué ser aburrida.

Déjanos sorprenderte con
una seleccion de articulos
que no tienen cabida en
las categorias anteriores
pero que consideramos
que redinen todos los
requisitos. para ser
ofrecidos en Caxigalines y
que asi no te cueste
encontrarlos lo que nos
ha costado a nosotros.
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more complicated. Thus, after adding the below rules, we would ob-
tain the layout shown in figure 24.

dt, dd {
float: left;
}

This is the difficult part of this design: to realise how the final layout
can be achieved from the situation shown in figure 24. The key is to
apply the same method on which the One True Layout technique
studied in the previous chapter is based: to combine floats with neg-
ative margins to move floated elements until they reach their de-
sired position.

In this case, dd elements must be placed below their corres-
ponding dt, instead of to its right, as they are now. That give us the
following needed displacement:

o Horizontal: they must be moved the width of dd to their left, that is,
220 pixels (width of 180 pixels + 20 pixels of padding for each side).

o Vertical: they must be pushed down a distance equal to the height of
their dt, that is, 310 pixels (270 pixels of padding top plus 20 pixels
of padding bottom to the line height of the category title contained
in each dt).

Applying the following rules, the final layout is almost the definitive
(figure 25):

dd {
margin-top: 310px;
margin-left: -220px;
}
.papeleria {
clear: left;

}

The final step has to deal with a recurrent problem in CSS: making
certain elements to be the same height (in this case, category de-
scriptions, that is, dd elements). We could think again on the ap-
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Figure 25. Category descrip-
tions (dd elements) must be
displaced below their corres-
ponding dt. Naturally, clear-
ing them is not an option, be-
cause that would impede the
next category to appear ver-
tically aligned with the cur-
rent one. Therefore, it is
needed to apply negative
margins to move them down-

wards and left.

CASE STUDIES

Alimentacién

Ese vino para sushi que te
encantd y no encuentras
n lado, esa

exdtica que te
falta para tus platos, las
mejores latas de
mejillones del Cantabrico,
el aceite de oliva virgen
ganador de la (ltima feria
o caviar auténtico para
quienes quieren algo mis
que los tipicos
suceddneos. En
Caxigalines tenemos esos
y otros productos
seleccionados que harin
las delicias de todo
gourmet.

Papeleria

¢Cansado de |as anodinas
tarjetas de presentacién?
Nosotros tenemos
algunas propuestas con
las que tu negocio no
pasard desapercibido o
con las que triunfards en
las fiestas incluyendo en
ellas tus propias
fotografias. También
tenemos esos
archivadores que no te
avergonzards de tener en
la biblioteca del salon,
grapadoras cromadas,
alfombrillas de ratén de
disefio, boligrafos para un
regalo barato y con
personalidad y un montén
de cosas mas.

Hogar y decoracién

Desde la Aluminiun Chair
de Vitra y mas de dos mil
euros hasta esos
deliciosos tarros de
colores para la cocina por
poco miés de diez o
incluso esos cuchillos de
cocina profesionales que
no se venden en las
tiendas al uso. Aunque no
somos una tienda de
decoracién ni de menaje,
échale un vistazo a
nuestros articulos para el
hogar.

Tecnologia

¢Buscas una funda
naranja para que tu Mac
no desentone en el tipico
y aburrido maletin negro?
¢0 quieres unas gafas de
sol con MP3 al més puro
estilo Terminator para tus
dias de esqui? ;0 ese
movil personalizado que
alin no se comercializa en
Espafa? ;Estds harto de
que todos los lapices de
memoria sean tan feos?
(Sabias que existen
soluciones inaldmbricas
para que después de
haberte gastado tanta
pasta en un televisor TFT
no tengas que aguantar
los cables por la pared de
tu habitacién? Déjanos
demostrarte cémo la
tecnologia no tiene por
qué ser aburrida.

Moda

No, aqui no encontraras
zapatos Camper ni
camisas de Tommy
Hilfiger, pero tal vez si
que encuentres ese reloj
de Armand Basi que viste
en la seccién de moda del
suplemento dominical la
semana pasada, prendas
de la regata Copa América
o la camisa que llevaba
Jesiis Vazquez en el
tltimo programa y de la
que en las tiendas que
has preguntado no
conocen ni la marca.

Otros

Déjanos sorprenderte con
una seleccién de articulos
que no tienen cabida en
las categorias anteriores
pero que consideramos.
que redinen todos los

requisitos para ser
ofrecidos en Caxigalines y
que asi no te cueste
encontrarlos lo que nos
ha costado a nosotros.
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proach that the aforementioned One True Layout technique used for
this problem:

dd {
margin-bottom: -9999px;
padding-bottom: 9999px;
}

The code above produces the desired final layout, which can be seen
in figure 26).

The other option would have been applying the well-known
Faux Columns technique, using an image with the same six colours
than those of the category list, tall enough as to support increasing
several times the text size of the browser. However, although in this
case this could have been relatively easy, it would have not been
possible if the three columns would had not have a fixed size. Note
that, if this technique were applied, there would been also necessary
that the whole list actually contained its elements. Since all its ele-
ments are floated, some of the clearing techniques should be used.
Below is one possible code that would work for this other alternat-
ive (as long as an appropriate background image were used):

#categories {
background: url(img/categories bg.png) 50% 50%
no-repeat;
float: left;
}

Conclusions

From the thirty attendants to the advanced CSS course mentioned
at the beginning of this section, all of them employed as web de-
velopers, nobody represented the list of categories as a definition
list, but as several div blocks or, at best, as an unordered list with a
heading for the title of each category. Other alternatives were much
worse. This is a pattern that is often repeated in my courses: the
more experienced is the course, the worse is the markup that they
do for this exercise, despite how much I insist on they to ignore the
visual appearance of the page once finished, and concentrate only
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Figure 26. The final step con-
sists on making all the cat-
egories to be (or look like)

the same height. This can be
done in two different ways:
by using the same approach
of One True Layout tech-

nique (setting for each dd ele-
. Alimentacién

ment an enormous negatlve
Ese vino para sushi que te
encantd y no encuentras
por ningln lado, esa
especia exdtica que te
falta para tus platos, las
mejores |atas de
mejillones del Cantabrico,
el aceite de oliva virgen
ganador de la dltima feria
o caviar auténtico para
quienes quieren algo mas
que los tipicos
sucedineos. En
Caxigalines tenemos esos
y otros productos
seleccionados que haréan
las delicias de todo
gourmet.

bottom margin with the same
value for the bottom pad-
ding), or applying the classic
Faux Columns method, de-
fining a background image for
the category list.

Papeleria

¢Cansado de las anodinas
tarjetas de presentacién?
Nosotros tenemos
algunas propuestas con
las que tu negocio no
pasard desapercibido o
con las que triunfars en
las fiestas incluyendo en
ellas tus propias
fotografias. También
tenemos esos
archivadores que no te
avergonzards de tener en
|a biblioteca del salén,
grapadoras cromadas,
alfombrillas de ratén de
disefio, boligrafos para un
regalo barato y con
personalidad y un montdn
de cosas mas.
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Hogar y decoracién

Desde la Aluminiun Chair
de Vitra y mas de dos mil
euros hasta esos
deliciosos tarros de
colores para la cocina por
poco mis de diez o
incluso esos cuchillos de
cocina profesionales que
no se venden en las
tiendas al uso. Aunque no
somos una tienda de
decoracién ni de menaje,
échale un vistazo a
nuestros articulos para el
hogar.

Tecnologia

¢Buscas una funda
naranja para que tu Mac
no desentone en el tipico
y aburrido maletin negro?
/O quieres unas gafas de
sol con MP3 al mis puro
estilo Terminator para tus
dias de esqui? ;0 ese
mévil personalizado que
alin no se comercializa en
Espafia? ;Estds harto de
que todos los ldpices de
memoria sean tan feos?
¢Sabias que existen
soluciones inaldmbricas
para que después de
haberte gastado tanta
pasta en un televisor TFT
no tengas que aguantar
los cables por |a pared de
tu habitacién? Déjanos
demostrarte cémo la
tecnologia no tiene por
qué ser aburrida.

Moda

No, agui no encontraras
zapatos Camper ni
camisas de Tommy
Hilfiger, pero tal vez si
que encuentres ese reloj
de Armand Basi que viste
en la seccién de moda del
suplemento deminical la
semana pasada, prendas
de la regata Copa América
o la camisa que llevaba
Jesiis Vazquez en el
iltimo programa y de la
que en las tiendas que
has preguntado no
conocen ni la marca.

Otros

Déjanos sorprenderte con
una seleccién de articulos
que no tienen cabida en
las categorias anteriores
pero que consideramos
que redinen todos los

05 para ser
ofrecidos en Caxigalines y
que asi no te cueste
encontrarlos |o que nos
ha costado a nosotros.
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on the structural markup that they would consider as the best for
the information to be represented. Nevertheless, with newcomers
to web design, who have never seen anything about CSS before,
the results for this exercise are usually much better, and they reach
without difficulties a clean and logical HTML.

This is not surprising, tough, and it simply shows how people
who are trained on CSS, instinctively tend to be always thinking in
how that markup could be later laid out, instead of focusing on the
structure and semantic of their HTML code. Whilst this is not prob-
ably enough to be considered a probatory evidence, in my opinion
it does suggest that not every layout can be done in CSS regardless of
the underlying markup (or, even if possible, it may be very difficult
to get done), and this is a lesson that more experienced designers
have learned very well.

VERTICAL GRID

The next case study aims to illustrate how certain layouts, even
though feasible, are too complex to be done in CSS, specially when
compared how easy it would be using a desktop publishing tool, or
even some of the layout languages reviewed on Chapter 4. This case
study can be considered a mix of the two previous examples: the
layout resembles that of the definition list, and the same technique
of combining floats and negative margins will be in fact applied to
accomplish it; but the dimensions for each piece of content varies,
thus involving more changes between the linear order of the source
document and its visual layout.

This example is based on an event calendar page from the Span-
ish magazine YoDona, shown in figure 27, weekly distributed with EI
Mundo newspaper. For brevity, I will not show the whole detailed
process of how the layout have been performed in CSS, as it was
done for the previous examples, but I will merely describe the over-
all technique followed to accomplish the layout of figure 28.

Since it might be difficult to know what images are associated
with what text, specially for a non Spanish-speaking reader, figure
29 shows the distribution of modules in the which, where different
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Figure 27. YoDona.

pieces of content (that is, each event) are highlighting with different
colours.

For this example, I have opted for representing the events as an
unordered list, where each event is a 1i element. All the events share
the following structure:

« Title of the event
« Author (otherwise, a short tagline)
« Date of the event (day of the week and day of the month)
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ENDA

[CINE, MUSICA, LIBROS, ARTE, ESPECTACULOS, DANZA, FOTOGRAFiA, TEATRO, SOLIDARIDAD]

viernes miércoles

DIES IRAE ] LA CINTA BLANCA
Marta Carrasco ; Haneke en Segovia

La bailarina y corebgrafa La ultima pelicula del
fusiona danza y teatro en - director austriaco inaugura la.
esta revisién furiosa e IV Muestra de Cine Europeo
irreverente del Réguiem de de la ciudad

Mozart para 15 intérpretes. castellanc-lecnesa (Muces).
Hasta el 22 de noviembre en| \ El certamen homenajea al

el Festival de Otofio de director Jaime Chévarri y
Madrid. MAS INF.: tiene a Reino Unido como
TEATROABADIA.COM pais invitado. MAS INF.:

MUCES.ES

-
miércoles
ALMUDENA BAEZA JULIETTE LEWIS LA BARCELONA

Salvaje rockstar

Con |a carrera como
cantante vienio en popa,
Lewis vuelve a sudar y
desmelenarse con su
aquelarre de rock primitivo y
aranazos punk. En la Sala
Heineken (Madrid). MAS

CANALLA

Marius Carol

El pericdista y escritor echa
la vista al siglo XX para
desvelar, en Las plumas del
marabd, la intrahistoria
erdtica y sentimental de una
Barcelona capital inesperada

Somos/Nos gustaria ser

La artista nos muestra esta
instalacién sobre la distancia
entre la realidad y el desea
en el espacio de arte Fragil
(Madrid). La pieza se
extiende en forma de
cadlogo (a la doha.), en

edicién limitada MAS INF.: INF. Y FECHAS: de la dolce vita eurcpea.
FRAGILESESPACIODEARTE.BL TICKETMASTER.ES Publica La Esfera de los
Libros. MAS INF.:
ESFERALIBROS.COM

viemnes,

20

LOS CONDENADOS

Barbara Lennie

La actriz demuestra sus dotes draméticas en la Ultima cintal
de Isaki Lacuesta (Cravan vs. Cravan), una denuncia de los
traumas dejados per las dictaduras en Latincamérica, en
relacién con los desaparecidos y su memoria. MAS INF.:
BARTONFILMS.ES

. TN

i Mas, mucho mas
¥ José Carlos Plaza
=~ Bodas de sangre

El director subraya la fatalidad y la sexualidad de esta
pieza fundamental en la obra de Lorca. Hasta el 3 de
enero en el Teatro Maria Guerrero (Madrid). MAS INF.
CDN.MCU.ES

MAISON MUMM

Cultura en Burbujas

La bodega GH Mumm
reproduce en el hotel AG
Santo Mauro (Madrid) el
chéteau de crigen en Reims,
para desplegar toda su
sabiduria en torno al mundo
del champén, con una
exposicién y tienda,
ediciones exlusivas, catas,
didloges con sumillers...
Hasta el 21 de noviembre.
MAS INF.: AC-
HOTELS.COM

Figure 28. YoDona.
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Figure 29. YoDona.

AGENDA

[CINE, MUSICA, LIBROS, ARTE, ESPECTACULOS, DANZA, FOTOGRAFIA, TEATRO, SOLIDARIDAD]

« An image representative of the event, intended to attract the read-
er’s attention
o A short description

« Where to get more info about this event (a web site or telephone
number)
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Following there is an example of how a single event is modelled in
HTML:

<li id="diesirae">

<h3><cite>Dies Irae</cite></h3>

<h4>Marta Carrasco</h4>

<p class="date">

<span class="weekday">Viernes</span> <span

class="day">13</span>

</p>

<p class="description">

<img src="images/diesirae.jpg" alt="Escena de

«Dies Irae»"/> La bailarina y coredgrafa fusiona danza
y teatro en esta revisién furiosa e irreverente del
Réquiem de Mozart para 15 intérpretes. Hasta el 22 de
noviembre en el Festival de Otofio de Madrid. <span
class="moreinfo">Mas <abbr
title="informacién">inf.</abbr>: <a
href="http://teatroabadia.com/
">teatroabadia.com</a></p>

</1li>

In this case, the grid used by this page of the magazine is obvious: 4
rows X 5 columns. Every column has the same width, but rows are of
different height. Specifically, first and second rows are equal height,
the third one is shorter, and the fourth row is larger than the two
first ones. Let us see how the unordered list can be laid out to mimic
the design of the magazine.

For this example I will use again a fixed width. Specifically, I am
defining a width of 900 pixels for the calendar (the whole list), thus
obtaining five columns of 180 pixels.

General Styles

To accomplish the layout, first the following general styles are first
applied:
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#agenda 1i {
width: 170px;
padding-top: 65px;
min-height: 235px;
float: left;
position: relative;

}

#agenda img {
width: 180px;
height: 100%;
position: absolute;
top: O;

}

#agenda .date {
position: absolute;
top: 0;

}

Each 1i element is first set a width of 170 pixels. I have did it so
because later I will leave a space between the text and the image
for each event of 10 pixels. CSS does not allow to define anything
similar to the rowspan or colspan of HTML tables, so the modules
must be simulated, computing vertical and horizontal dimensions
and displacements for each element in the list.

The padding-top of 65 pixels is for leave room for the date, that
must be absolute positioned at the top of each “cell”, because it is
not defined in that position in the HTML, and therefore absolute
positioning have to be used (it is exactly the same situation that
happened in the first of the case studies of this chapter). For that
reason, li must have a value for their position property other than
static, so that they can act as containing blocks for the absolute po-
sitioned date inside.

Finally, each list element is floated to the left.

In addition, all images are set a width of 180 pixels, and a height
of 100% (that is, they will fit the height of its containing 1i). Al-
though this is far from being a good practice (setting both the width
and the height of images and any other replaced element, because
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by doing so we are altering their proportions), if each image is care-
fully chosen of a presumably similar ratio to their final aspect, the
distortion may be not excessively noticeable (and we have no other
option if we want a perfectly vertically aligned grid like the one used
in the magazine).

Changing the Dimensions of each Module

Now all list elements must be sized according to the module they
represent in the grid. Despite this is not the most difficult part of
this design exercise, it is a tedious process, specially in a grid like
this where there are several modules of different sizes and orienta-
tion. Put differently, what we are doing in this step is emulating what
rowspan and colspan attributes would have been done if we were
laying out this design with HTML tables.

To not make this chapter longer than it is, I only depict how it
would be for two types of modules.

Let us consider, for example, the first item on the top left posi-
tion of the grid: Dies Irae. Remember that each 11 has been given a
width of 170 pixels; however, since this event spans two columns, its
final width would be 360 pixels (two columns of 180 pixels), to
make room for the image on the left. This can easily be done with
the following code:

li#diesirae {
padding-left: 190px;

}

li#diesirae img {
left: 0;

}

The actual width has been augmented 190 pixels width the left pad-
ding applied, and therefore it will be equals to 170 + 190 = 360
pixels, leaving a 10 pixel separation between the image and the text
on the right.

In addition, the image (that has already been absolute posi-
tioned on the top of its containing 1i in the previous step), is now
positioned on the left edge of its container.
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Another very different module is that on the top right corner: La
Barcelona canalla. This time is a single-column module that spans the
first and second row of the grid. We have to apply to it a left padding
of 10 pixels, to separate the text from the other elements on its left,
and then comes the difficult part: the description of the event must
be moved downwards so that its image (Las plumas del Marabii) can
be placed on top of it.

Naturally, this would be very easy if we simply applied the same
method than we did for the previous module, that is, define a pad-
ding (in this case, a padding-top). But, what padding to apply? Be-
cause, unlike the previous 1i, now we have to define a vertical pad-
ding, instead of a horizontal one, and therefore we encounter the
usual problem in CSS: every time that an explicit height is set, the
layout suffers when not every factor is as we planned (browser text
size, screen resolution, dimensions of the browser window, installed
fonts...).

Other options would be:

Defining a margin-top
Using relative positioning to move the 1i downwards

Each have their advantages and drawbacks, and depending on what
option is finally chosen, the rest of the steps will also vary accord-
ingly. However, both alternatives have exactly the same problem
than before: it is needed to know the height.

To sum up, it is not currently possible to do a layout like this in CSS
without setting an explicit height for the rows of the grid. In other words,
there is no way to define the height of one element in relation to an-
other one.

Therefore, if we want to create this design with CSS, a decision
must be taken for the heights of the rows. In order to be able to
continue and complete the example, I will make the rows to have a
height of 300, 300, 180, and 325 pixels, respectively, as it is depicted
on figure 30.

Once the height of the rows have been established, any of the
three aforementioned alternatives would be feasible for this mod-
ule. For example:
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Figure 30. YoDona.

AG

L NDA

LA CINTA BLANCA
Haneke i

La ltima pelicula del
director austriaco inaugura la
IV Muestra de Cine Europeo

DIES IRAE
Marta Carrasco

La bailarina y corebgrafa
fusiona danza y teatro en
esta revisicn furiosa e

irreverente del Réquiem de
Mozart para 15 intérpretes.
Hasta el 22 de noviembre en|

de la ciudad
castellano-leonesa (Muces).
El certamen homenzjea al

el Festival de Otofio de.
Madrid. MAS INF.:
TEATROABADIA COM

director Jaime Chévarri y
tiene a Reino Unido como
pais invitado. MAS INF.:
MUCES.ES

ALMUDENA BAEZA
Somos/Nos gustaria ser

La artista nos muestra esta
instalacién sobre |a distancia
entre la realidad y el deseo
en el espacio de arte Frigi

LA BARCELONA
CANALLA
Marius Carol
riodista y escritor echa
Ia vista al siglo XX para
desvelar, en Las plumas del
marabi, la intrahistoria
eréticay sentimental de una
Barcelona capital inesperada
de la doice vita europea.
Publica Lz Esfera de los
Libros. MAS INF.:
ESFERALIBROS.COM

JULIETTE LEWIS
Salvaje rockstar
Con la carrera como
cantante viento en popa,
Lewis vuelve a sudar y
jesmelenarse con su
aquelarre de rock primitivo y
araiazos punk. En la Sala
Heineken (Maciic). MAS
INF. ¥ FECHAS:

300 px

cadlogo (a la deha), en
edicién limitada MAS INF.:
FRAGILESESPACIODEARTE B

LOS CONDENADOS

nie f
La actriz demuestra sus dotes draméticas en la iitima cinta|
de Isaki Lacuesta (Cravan vs. Cravan), una denuncia de los
traumas dejados por las dictaduras en Latinoamérica, en
relacién con los desaparecidos y su memoria. MAS INF.:
BARTONFILMS.ES

180 px

Mas, mucho mas
José Carlos Plaza

Bodas de sangre

El director subraya la fatalidad y la sexualidad de esta
pleza fundamental en la obra de Lorca. Hasta el 3 de
enero en el Teatro Maria Guerrero (Madrid). MAS INF.
GDN.MCUES.

MAISON MUMM
Cultura en Burbujas

La bedega GH Mumm
reproduce en el hotel AC
Santo Mauro (Madrid) el
chateau de origen en Reims,
para desplegar toda su
sabiduria en tomo al mundo
del champén, con una
exposicion y tienda,
ediciones exlusivas, catas,
didlogos con sumillers. ..
Hasta el 21 de noviembre.
MAS INF.: AC-
HOTELS.COM

325 px

180px  180px 180px 180 px

180 px

li#marabu {
padding-left: 10px;
padding-top: 300px;

li#marabu img {
left: 0;

173



Moving the Elements

o

CASE STUDIES

After resizing each element as it has been done for the two previous
examples, would begin the really tough part of this layout: due to
the complex rules that govern floats, each element has to bee
“manually” moved to its final position, in a similar way to what was
done in the section . Since it would be very verbose to explain here
the whole process, and it depends, as it has been stated before, on
the previous strategy followed for changing the dimensions of each
element, I will simply show one of the multiple possible solutions
for this design (see figure 31).

CONCLUSIONS

CSS layouts tend to have a visual structure that matches the linear
order of the document, which limits the designers’ creativity. Of
course, in theory it is possible to alter such order, and that is for
which absolute positioning is intended. In practice, though, as we
have seen for the title and date of blog posts, and the headlines and
summary of news articles in a newspaper, even minor changes in the
layout that mismatch the logical structure of the document are dif-
ficult to achieve with guarantees: unless we know exactly how much
vertical space must be left between the title and the top edge of its
container, absolute positioning is not applicable. And, although it is
possible to reach to a compromise solution that works reasonably
well and resists a few changes in the text size, this is no longer true
if we can not know a priori how many lines of text expands the ab-
solute positioned element. For the case of dates, this may not be so
problematic, but that is not the general case, as it has been shown in
the newspaper example: liquid layouts, mobile devices, and unpre-
dictable text, as is the case of the majority of current websites, run
by content management systems, limits this technique, making ab-
solute positioning almost impracticable.

Other layouts are, however, very difficult to achieve, if more
severe changes between the structure of the document and the visu-
al layout have to be done. Vertical alignment among elements is
simply not possible, unless we define a fixed height for the involved
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#agenda 1i {
float: left; width: 170px;
min-height: 235px;
padding: 65px 0 0 190px;
position: relative;
}
#agenda img {
width: 180px; height: 100%;
position: absolute;
left: 0; top: 0O;
}
#agenda .date {
position: absolute; top: 0;
}
li#marabu {
position: relative; top: 300px;
padding-left: 10px;
}

li#marabu img { margin-top: -300px; }

li#juliettelewis {
margin-right: 180px;

}

li#almudenabaeza,

li#juliettelewis {
padding-left: 0;
padding-right: 190px;
text-align: right;

}

li#almudenabaeza img,

li#juliettelewis img {
margin-left: 180px;

)

li#juliettelewis {
min-height: 415px;

)

li#juliettelewis img { height: 480px; }

li#loscondenados {
margin-top: -180px;
min-height: 115px;
width: 350px;

}

li#maisonmumm {
padding-left: 0;
padding-right: 370px;
height: 260px;

}

li#maisonmumm img {
width: 360px;
margin-left: 180px;

}

#muchomas {
float: left;
width: 349px;
min-height: 324px;
margin-top: -180px;
padding-top: 180px;
padding-left: 10px;

background: url(img/arrow.png) right

top no-repeat;
border-right: 1px solid black;
border-bottom: 1px solid black;

Figure 31. A possible solution for the layout of YoDona magazine, defining explicit “row” heights and using a mix

of floats, negative margins, and absolute and relative positioning.
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elements. But then, as it has been shown, we would run into the
same problems than absolute positioning.

This is one of the reasons why is so difficult to find examples
of web sites where the design changes drastically from one pages
to others, something that is, however, very common in printed
magazines.
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The Problem of

Separation between
Structure and
Layout

This chapter is the end of the first part of this
dissertation, which have been devoted to demonstrate
the hypothesis that opened this thesis: CSS is not a
layout language. Previous chapters have revealed the
major issues of floats and absolute positioning and
their inadequacy as layout mechanisms. The more
advanced layout techniques and other approaches
also studied in previous chapters can not be
considered a solution to the problem of layout on the
web, either. As a consequence, separation between
content and presentation or, more specifically,
between structure and layout, is not possible with
Cascading Style Sheets in its current version.



Separation between presenta-
tion and content in CSS is not
longcr true when it comes to

layout.
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INTRODUCTION

Separation of presentation and content is probably the most com-
mon feature attributed to Cascading Style Sheets, so often repeated
that is has became a commonplace. Nevertheless, it is far from being
true, specially with respect to layout. Whereas style sheets have had
an enormous success removing font tags and other presentational
elements from the markup, there still are many sites that continue
using HTML tables for layout. And even those others with pure CSS
layouts usually have a markup that is dependent, to a greater or less-
er extent, on their final visual layout.

The title of this chapter is not therefore fortuitous, but it has
been meticulously chosen to reflect that Cascading Style Sheets
calls for a further degree of separation to distinguish the low level ty-
pographic aspects of a document, such as font size and type, list
styles, colours, etcetera, for which the technology works particularly
well, from those other high level layout issues, such as the number of
columns of a document or the vertical alignment among different
elements on the page, an area in which Cascading Style Sheets is still
very immature.

Thus, notwithstanding the widespread use of the separation
between presentation and content expression, and to help focusing on
the specific problem tackled by this thesis, I propose to divide the
term presentation into two different components: style and layout
(see figure 1). Whilst the former refers to the aforementioned styl-
istic effects that were traditionally accomplished by font and other
physical elements and attributes, by layout I mean the arrangement
of the elements on the screen or paper when the document is visu-
ally rendered.

On the other hand, although both “content” and “structure” are
often indistinguishably used to refer to the (X)HTML document, I
have favoured here the use of structure over content to emphasise the
fact that the lack of true layout mechanisms in CSS is usually forcing
authors to change the markup to obtain the desired layout, either by
adding superfluous markup —most often in the form of non struc-
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XHTML CSs

Figure 1. The figure shows a more detailed separation of concerns than the oft-expressed content and presenta-
tion. Although HTML represents well both the content and the structure of the document, and thus both terms
can be used without distinction, this thesis claims that presentation includes both style and layout. While CSS al-
lows to change most stylistic aspects of a document independently of its markup, the same is not true when ap-
plied to layout, breaking thus the promised separation between content and presentation, or, more specifically,

between structure and layout.

tural divs and classes or identifiers, which has been known as classitis
and divitis (Zeldman, 2003)— or altering the logical structure of the
document to convey its visual representation.

CSSIs Not ALAYOUT LANGUAGE

This is the hypothesis upon which this thesis rests, expressed in its
concisest form: Cascading Style Sheets is not a layout language.
Despite it is, with no doubt, a bold affirmation, given the nicely
designed web sites that can be seen nowadays, entirely made with
standard (X)HTML and CSS, I consider it has been sufficiently
demonstrated in previous chapters that CSS, as we know it today,
is inadequate for carrying out the layouts that web designers are de-
manding: not only there are certain tasks that can not get done with
CSS; many others can only be accomplished adding extra markup
or altering the logical order of the content. And all of them at the
cost of being extremely complex when compared to what could be
done with HTML-table based layouts.
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Table 1. Computer display
resolution in 1997 and 1999,
as it appears in Nielsen
(2000, p. 28). Data for 1997
are calculated based on the
results of 5,000 users who ac-
cessed www.horus.com, and
more than 11,000 parti-
cipants in the GVU survey.
Data for 1999 come from

www.statmarket.com.
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This must no be understood, though, as a criticism to the in-
ventors of Cascading Style Sheets. When the first specification of
Cascading Style Sheets appeared (Lie & Bos , 1996), they simply
could not anticipate the way in which it is used today. This has a
simple explanation: the resolution of computer screens. By the time
CSS1 was developed, 640 x 480 and 800 x 600 were the most com-
mon resolutions of computer screens (see table 1).

Screen resolution 1997 1999
Very small

0, 0
(640 x 480) 22% 13%
Small

0, 0,
(800 x 600) 7% S5%
Medium

0, 0,
(1024 x 768) 25% 25%
Big

6% 2%

(1280 x 1024 or greater)

Computer display resolution in 1997 and 1999

With those screen resolutions, multicolumn and grid layouts were
so impracticable that most web sites were just a flow of text with just
one column, like the example shown in figure 2. Thus, the only scen-
ario they contemplated was the ability to float an image or a navig-
ation menu to one side of the page and let the content flow around
it, something that were possible in most word processors and, of
course, in publishing tools.

Anyway, the fact is that CSS was born without layout capabil-
ities, and despite the addition of positioning mechanisms to CSS2
(Bos, Lie, Lilley & Jacobs, 1998), and the efforts of web designers
to deal with such a minimal equipment, pushing CSS to its limits, it
still suffers from the same lack of true layout mechanisms.
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8ano The MIT Home Page

=
o e N~
@ u @ w [l http:/ jweb.archive.org/web 1996122402494 7 /http:/ /web.mi* Qr Google ﬁ'

Massachusetts Institute of Technology

MIT is an independent, coeducational university located in Cambridge, Massachusetts. For more informal information,
see the MIT Student Information Processing Board's SIPB WWW Server.

Spotlight: Spring 1997 HASS Guide

General Information
MIT facts, news, student, faculty, and staff online directory, including homepage URLSs, visitor information and
how to apply to MIT.

Academics and Research
Browse through information on MIT schools, departments, research centers, labs, and programs. Access the MIT
Libraries. Search the Registrar's Office Subject Listings/Schedule, and the academic calendar.

Administration & Services
The Alumni Office, Career Services, and other offices offering services to the MIT community. MIT is currently
reengineering its administrative processes.

Computing at MIT
Academic Computing Services, PGP, help lines, exploring the Internet, Web publishing support offered on
web.mit.edu and more. Guidelines for appropriate use of MIT's CWIS.

Sl

Next sections briefly describe each of the problems of Cascad-
ing Style Sheets in respect to layout that have been identified
through the course of this research, and that have already been
demonstrated in the previous chapters.

The Problem with Floats

As it has been stated in a previous chapter, floats were never intended
as a page layout tool, but as a way of allowing the text to flow around
the side of an element (typically, an image). Nevertheless, today it is
the most common technique for doing multi-column layouts with
CSS. There is a pragmatic reason for this use, to wit, the floats ability
to be cleared, which permits a footer, for example, to be put below
the preceding columns (Meyer, 2004c), something that it is not possible
with absolute positioning.

But, although it is possible to use them to achieve certain lay-
outs, their use presents several problems which are discussed below.

The principal inconvenience of using floats for layout purposes
is their dependency on the order of the content in the HTML docu-
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Figure 2. The picture shows a
screen capture of the web site
of Massachusetts Institute of
Technology (MIT), as it was
shown in 1996 (extracted
from Web Archive: ht-
tp://web.archive.org/web/
19961224024947 /ht-
tp://web.mit.edu/).

Despite the widespread use of
floats as a layout mechanism,
they were never conceived for
that, but as a tool for letting
the content flow around a

floated element.

Dependent on the Order
of the Content
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ment. This is due to the restriction, imposed by CSS 2.1 specifica-
tion, that the outer top of a floating box may not be higher than the
outer top of any block or floated box generated by an element earlier
in the source document, nor than the top of any line-box containing
a box generated by an element earlier in the source document (Bos,
Celik, Hickson & Lie, 2009, §9.5.1). In other words, what the spe-
cification is saying in the constraints five and six of the cited section,
is that a floated element may not move upwards than any other pre-
ceding element in the source code (be it floated or not).

Analogous rules exist that govern the behaviour of floats with
respect to their horizontal position. Although Robinson (2005) has
demonstrated that it is possible to achieve any number of columns
in any order, his technique, known as its seminal article, One True
Layout, which involves not only floats but also negative margins,
and requires a precise understanding of the box and visual format-
ting models, is beyond the comprehension of the average designer.
As Baron (2006) has stated, “these techniques are extremely com-
plex, fragile, and hard for authors to write”.

Even in what could be considered a more standard use of this
property, such as aligning an element to the left or the right side of
its container and letting the content flow around its opposite side,
the use of float is not exempt from problems either. Let us think,
for example, of a menu aligned to the left of the page (a simple lay-
out that was quite common a few years ago). If a background were
applied to a block element of the surrounding, it would expand be-
neath the floating menu, as figure 3 is showing. This is due to anoth-
er feature of floats that have already been explained in a previous
chapter: it is the content, and not box of the element itself, what flows.

The Problem with Absolute Positioning

Positioning did not form part of the first specification of CSS (Lie &
Bos, 1996). It was publicly announced as a Working Draft (Furman
& Isaacs, 1997) on the www-style@w3.org mailing list on January
31,1997, and later added to the CSS2 specification (Bos, Lie, Lilley
& Jacobs, 1998). According to the first draft, the inability to expli-
citly control the positions of HTML elements had become a barrier
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to producing rich static HTML documents. Thus, it was born as a
way “to allow authors to exercise greater accuracy in page descrip-
tion and layout”.

The major strength of CSS positioning is its ability to take an
element out of the normal flow of the page, so it allows, in theory, to
place an element at whatever position on the page. But this has be-
came its main problem, too. Since the user agent does not longer
care about the positioned element, the author is the responsible for
control that it does not overlap the rest of elements on the page.
While this might not be a problem when it is used for column lay-
outs, since it is often possible to specify margins or paddings so that
there is room left for the positioned element, this is not usually the
case when we want to move the element vertically on the page. Un-
less we know exactly the height of the positioned element, it is not
possible to use absolute positioning for altering the order of the con-
tent when it is visually rendered. Although most modern browsers
have a very improved zooming feature which works reasonably well
and they are even able to adapt absolute positioned elements when
the user increases the size of the font, it is still possible they overlap
when the browser window is resized, unless the the absolute posi-
tioned elements (or their containers) have an explicit width or
height. Anyway, this feature of some browsers, although represents
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Figure 3. When a element,
such as a menu, is floated, the
content of the following ele-
ments flows around it, but
not the boxes themselves.
Therefore, if these elements
have a background colour or
aborder, they visually go be-
neath the floated element (as
it is shown in the figure on
the left). Thus, a layout like
the shown on the right figure
is not currently possible in

CSS.

The ability of absolute posi-
tioning to take an element
out of the normal flow of the
page is also its major incon-

venience.
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a significant accessibility improvement, is not sanctioned by the
specification, so we should not rely on it.

In any case, even using fixed layouts, it is needed to know a pri-
ori the content of the positioned element to know how much space
the rest of elements of the page must leave to accommodate it, so
absolute positioning is not usually a technique that can be used, for
example, in a Content Management System template, where the ac-
tual content is left to the final user instead of the designer. Some
authors have trying to get the best of both worlds (the independ-
ence of absolute positioning from the order of the content without
removing the element from the normal flow of the document), us-
ing techniques such us Faux Absolute Positioning (Sol, 2008), but,
once more, at the cost of complexity (and, in the specific case of this
technique, extraneous markup too).

Nowadays, with the improved zooming capabilities of browsers,
an absolute positioned layout behaves reasonably well under
changes in the size of the text (since the default behaviour of
browsers tends to be make zoom and not just increase the font size).
Of course, this remains a problem in the case of liquid layouts.

It is true that various recent developments make the height of
elements a little bit more predictable:

The page zoom function distorts pages less than the text zoom.
Downloadable fonts avoid uncertainty about which fonts are used
The W3C CSS Working Group is discussing a property that scales
a font to fit a box instead of the other way round, and a similar fea-

ture is also being considered for images to adapt to their containing
block.

But there is still no guarantee that browsers justify text and break
lines in the same way, even if they use the same downloaded font.
And the height is still only (somewhat) predictable if the width is spe-
cified in ems. And even then the zoom function only keeps the as-
pect ratio of boxes the same if the width does not depend on the
width of the window.

There is the problem of dynamic content, too: if an author
wants to use the same style sheet for multiple pages, or for transla-
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tions of a page, the height of the text will be different. For instance,
if we want two boxes of text to have the same height, we could try to
size the boxes such that they have enough room if the text is written
in Italian (or some other language that uses a lot of space). But then
if the text is in English or Chinese, there would be a lot of wasted
space. It would be much easier if the renderer itself could determ-
ine the height of both boxes and make them exactly the height of the
longer of the two. That is one of the reasons why tables are still used,
despite the disadvantage of having to change the document source
when the design changes.

Vertical Grids Are Not Possible

If multi-column layouts are not an easy task in CSS, vertical align-
ment of the elements on the page are simply not possible (at least,
not without recurring to methods such as adding non structural
elements to act as containers and floating them and their children
—which, again, is dependent on the order of the content—, using
JavaScript to calculate the height of the elements or using back-
ground images). Decidedly, there should be a simpler manner to
specify, for example, that two columns must have the same height
or that a certain element must be as tall as the sum of other two,
something that was trivial using HTML tables.

Mixing Units Is Not Possible

Although this is not a so severe problem like the others mentioned
so far, it represents another inconvenience of CSS for layouts: the
inability to mix several length units. One typical example is that of
a two or three column layout where column size has been defined,
let us say, in percentages, and we want to assign a padding to each
column of 1em. Despite there is, of course, technically possible, by
doing so we lose every control over the dimensions of the global lay-
out (we could not make it to adjust to the total available width, since
there is no manner to say that the width of a column must be, for
example, 33% - 2em). And even in the case that the size of each
column were defined in em (assuming that they form an elastic lay-
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out), it would require recalculate margins and paddings every time
a font-size were applied to a whole column.

For this reason, some authors recommend to add an extra div to
every container (Cederholm, 2008, p. 218), to serve as a placehold-
er where to apply margins or paddings in any unit without affecting
the overall layout (since those properties are applied to a child ele-
ment, they do not modify the dimensions of its container).

Extra Markup Is Usually Needed

As it has been shown, most layout techniques involve adding extra,
non semantic markup, to obtain the desired effect.

There Are Not Content Reordering Mechanisms

One of the missions of graphic designers is to visually present the
content in the most appropriate manner to effectively convey its
message. This involves not only playing with fonts and colours, but
also to arrange the images and text of the original document to ad-
apt them to the medium in which they are being presented. Fre-
quently, this does not match what will be the logical order of the
content if it were displayed as a flow document.

CSS does not provide a mechanism to make this reordering
possible. Elements can not be placed related to other documents
on the page. This is because Cascading Style Sheets has inherited
the notion of flow text documents, as opposed to layout documents
such as magazines, posters and brochures. In other words, it is not
currently possible to do with CSS what traditional publishing tools
like QuarkXPress, Adobe InDesign, Adobe FrameMaker, etcetera,
have let designers do since many years ago (and that even the latest
version of Apple Pages allows now for domestic users too).

Redesign Is Not Possible

The most clear evidence of the lack of true layout mechanisms in
CSS is when it comes to redesign, that is, when we want to com-
pletely change the design of a page. Whereas, if separation between
presentation and content were true, this should be as easy as to in-
dicate a different style sheet to the document, without altering the
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HTML document, this is almost never the case. Except for changes
in the font families, colours and background images, etcetera,
whenever redesign also involves drastic changes in the layout, it usu-
ally implies adding extra markup, altering the logical order of the
content, or both. Thus, this thesis states that redesign is not cur-
rently possible with Cascading Style Sheets without breaking the
separation between presentation and content.

Last sentence is certainly bold, especially if one thinks of CSS
Zen Garden. This well-know web site, launched in 2003 to promote
the use of CSS (its motto is “a demonstration of what can be accom-
plished visually through CSS-based design”), now holds 210 official
designs —more than one thousand submitted in total—, each one
comprising just one style sheet (and its corresponding background
images) that modify the same HTML document.

Although those designs are apparently very different among
them, with layouts that involves one, two, or three columns, some
others which expands horizontally instead of vertically, etcetera, if
we carefully examine all the designs, what initially looked like radic-
al different designs ends up being just variations of a few common
layouts. Most of the changes are achieved through an intensive use
of image replacement techniques, background images and fine typo-
graphy. But the underlying layout remains almost the same. There
are very few designs that change the order of the different sections
of the page, for example. And, when they do, they usually limit to
move some paragraph to the top or bottom of the page, using abso-
lute positioning with fixed layouts, something that makes them fra-
gile to font size changes and prevents them to adapt gracefully to
small devices, like mobile phones.

Moreover, in order to make such changes possible, the underly-
ing markup is anything but clean: many superfluous, non-semantic
elements, with a huge amount of classes and identifiers are provided
to give designers the needed hooks for style being applied.

Thus, despite the contribution that CSS Zen Garden has made
to widespread the use of Cascading Style Sheets, it can not be con-
sidered a refutation of the statement that opened this section. I have
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therefore to disagree with the following sentence that appears in the
content of the CSS Zen Garden page:

CSS allows complete and total control over the style of a hypertext docu-
ment.

As far as layout is concerned, the above quoted paragraph is false.

Complexity

CSS is becoming a more complex language than it was intended to
be. This is especially true when referred to layout. Final users should
not have to be aware of the verbose rules, constraints, interdepend-
encies, exceptions, and exceptions to the exceptions, that govern
floats, absolute positioning, collapsing margins, and the box model
and visual formatting model in general.

Lack of Visual Tools

Related with the problem of complexity, it is the lack of visual tools
for creating advanced CSS layouts in a WYSIWYG way. Despite this
type of applications exist almost since the appearance of Cascading
Style Sheets, and though they have improved in recent years, they
are still very far from the high level of abstraction that is offered by
their corresponding desktop publishing tools. All of them are lim-
ited, to a greater or lesser extent, to provide a visual interface for
editing the underlying CSS rules and properties, but there is no way
to tell them, for example, that an element must be as high as the
sum of other two, or that it must be placed below other element. At
most, what they are commencing to incorporate are templates, that
is, a set of predefined, and more or less configurable, layouts, from
which the author can select the desired one for the document being
edited.

This is not anything but, again, a demonstration of the state-
ment of this thesis: although the existence of this sort of tools could
alleviate the complexity of creating layouts with CSS, it is indeed
that complexity what prevents more advanced tools to exist. The
gap that currently exist between the constraints that could specify
a layout at the desired high level of abstraction, and the low-level
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properties with which they have to be created in CSS, is so huge that
it can not be automatised by a tool.

CONCLUSIONS

As this thesis has demonstrated, Cascading Style Sheets lacks real
layout mechanisms, which prevents a true separation between
presentation and content. Floats were never intended as a layout
tool, and absolute positioning, although very flexible in theory, is
only practical for very concrete situations, where the dimensions
of the positioned element are under the control of the designer, so
the risk of overlapping can be avoided. As a result, both mechan-
isms are not suitable for specifying the overall layout of a document.
Moreover, they often require superfluous markup, or, what is even
worse, to alter the logical order of the content.

Some authors have proved that these properties can be used in
more imaginative ways, combining them with other features of CSS,
like negative margins, to accomplish a greater level of flexibility and
therefore more independence between the structure of the docu-
ment and its visual layout. But this is at the cost of an extreme com-
plexity, beyond the understanding of the average user (if they were
even conscious of their existence). And even in the case of experien-
ced designers who are aware of such techniques and are able to com-
prehend them, these are so difficult to implement that most of the
times they end up relaying on more traditional uses of floats and ab-
solute positioning, despite it leads to a not so clean, structured, and
ordered HTML. Therefore, these techniques, notwithstanding their
undoubtedly merit, serve more as an experiment of what it is pos-
sible to be done with CSS than as actual solutions to be daily used.

But these techniques are telling us something. If web designers
are making such efforts to achieve different ways to specify layouts,
it is because there is a hole in Cascading Style Sheets as we know it
today. Why is nobody attempting to do the same for changing the
colour of the text or the font size of an element? Because CSS
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already works very well for these sort of things. The problem, as this
thesis states, is that we have no way of defining the layout of a docu-
ment explicitly. Instead, users are forced to do it implicitly, dealing
with low-level mechanisms —namely, floats and absolute position-
ing— which lack the needed expressiveness to to accomplish the
layouts that web designers are demanding nowadays. Making an
analogy with software engineering, I would say that it is like we were
still developing any complex modern application in Assembly lan-
guage. Is it possible? Sure (at least, in theory: after all, everything is
to be machine code). But, is it actually possible? That is, could a C++
compiler, a web browser, or an e-commerce application have been
programmed entirely in that way? Certainly not. The amount of
time required to deal with such a complexity would make it a Her-
culean effort, and these kind of applications would have been prob-
ably never conceived if high level programming languages had not
appeared. Similarly, there are certain tasks that are simply impos-
sible to achieve with CSS. Vertical grids are decidedly an issue, as is
the lack of content reordering mechanisms.

It is therefore necessary to provide Cascading Style Sheets with
mechanisms that allow us to define explicitly the layout of the docu-
ment at a higher level of abstraction, something that designers have
been doing since the invention of grid systems, and which is not yet
possible on the web.
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Proposed Solution:

The CSS3 Template
Layout Module

This chapter describes thoroughly the proposed
solution to the problem of layout on the web. It is a
proposal of addition to CSS, intended to be included
in a future specification of the standard. The solution
presented here mostly corresponds with the CSS3
Template Layout, an official W3C Working Draft, of
which the author of this thesis is one of its editors.

This chapter does not limit to be a transcription of
the current Working Draft, though, but explains the
motivation for some design decisions that have been
taken and discusses some alternatives. In addition,
some extensions that have not yet been accepted to be
part of the module, but that, in this author’s opinion,
would be desirable, are also presented here.
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REDDE CAESARI, QUAE SUNT CAESARIS

It is complicated to present as the proposed solution of a thesis
something that has been developed —that it is being developed—
within the W3C CSS Working Group! (CSS-WG), since it is never
the one’s own work exclusively, but the result of a joint effort of the
rest of the members of the group, as well as the community that con-
tributes to it through the public mailing lists, attendants of the con-
ferences and workshops where it has been presented, opinions that
other web designers and CSS experts have expressed in their blogs,
etcetera.

And it is even more difficult when, in case of having to award
the credit to one person, that person would certainly be Bert Bos,
who had already written a first draft of this module when I joined
the CSS-WG. Be it for him, thence, my public recognition in these
lines as the original inventor of the module presented here, of which
I'have only been a contributor.

ABOUT THE SOLUTION

One of the novelties in CSS3 is that it will no longer be a single
monolithic document, but is divided into a set of separate modules.
The solution presented in this thesis to the problem of layout on
the web is one of such modules, the Template Layout Module, a W3C
Working Draft, formerly known as Advanced Layout Module, coau-
thored by this thesis” author and one of his supervisors.

Being a Working Drat means that it may be modified or even
discarded as a part of CSS3 in case of failure to reach consensus
among the W3C CSS Working Group members. In any case, the
syntax and features that are described here correspond to those of
the version of 2 April 2009, which can be found on this perman-
ent address: www.w3.0rg/TR/2009/WD-css3-layout-20090402. The
latest version is always available on www.w3.0rg/TR/css3-layout.

www.w3.org/Style/CSS/members
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About the Solution

INTRODUCTION TO THE TEMPLATE LAYOUT MODULE

As it has been repeatedly argued in this dissertation, it is necessary
to count with a high-level mechanism that allows to define the lay-
out in a explicit manner. And it should also be possible to position
elements in whatever area of the page regardless of their actual posi-
tion in the source document. To meet these requirements, the pro-
posed solution is built on two main concepts: templates and slots.

A template is a two-dimensional structure of rows and columns.
Current CSS mechanisms for layout, such as floats, relative and ab-
solute positioning, negative margins, etcetera, operates over the
specific elements to be positioned, and the resultant layout is impli-
citly defined by the complex interactions among all those low-level
mechanisms that are applied to single elements. Conversely, a tem-
plate explicitly defines the layout of the element to which it is ap-
plied (which can be the whole page if the template is defined in the
body element).

In other words, a template does not alter the position of the ele-
ment where it is defined. Instead, it defines certain regions, or slots,
where the contents of the element are to be positioned. And it does
explicitly, at a high level of abstraction, in terms of rows and
columns, and the relationships among them, very similar to an
HTML table, but without establishing any binding between the
content and the template. The binding is performed in a second
stage, where concrete elements are positioned into the slots defined
by the template.

A template is made up of slots, which can span several rows and
columns, according to the syntax and rules that are explained in the
following section. Slots represent regions where the contents of the
template element can be positioned, regardless of their actual order
in the source code of the document. This is shown in figure 1, which
depicts a template made up of four rows and three columns that in
turn define six slots (named from a to fin the figure).

That layout could have been obtained with the following tem-
plate (the concrete syntax is detailed in the following section):
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Figure 1. A layout made up of
four rows and three columns [ /—WXX_/L/\I\]

that defines six slots (named

a,b... f) where the contents —
of the element can be posi- \ —
tioned. e —_
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body {
display: "aaa" /auto
"bbc" /225px
"dec" /auto
"fff" /auto
* * 14em;
}

The dimensions of a template may depend on its content or be con-
strained setting certain values for the height of rows and the width
of columns.

Finally, the contents of the template element can be positioned
in any of the slots defined by the template, just indicating it with the
position property, as for example:

#recent-entries { position: d; }

#latest-comments { position: e; }

#about { position: c; }

#blogroll { position: c; }
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Once the rationale behind the Template Layout Module has been
introduced and a very simple use case has been shown, it is time to
explain the syntax of the module in detail, which is done in follow-
ing sections.

TEMPLATE DEFINITION

A template defines the layout of the element in which it is set, in
terms of rows and columns. The proposed syntax for defining tem-
plates is as follows:

inline? [ <string> [ /<row-height> 1? 1+ <col-width>*

As it can be seen, instead of creating a new property, the module
uses the display property, for which a new value is defined, consist-
ing of one string of characters per each row in the template. Each
string can be optionally followed by its height, and it is also possible
to define a width for each column in the template. The actual syntax
and behaviour for heights and widths is explained below.

An optional keyword inline may appear at the start of the
value, indicating in that case that the element behaves as an in-
line-level element (templates can only be defined in block-level or
floated elements).

Slots

As mentioned above, each string defines one row in the template,
and each character in the string represents a column. These charac-
ters can be one of the following values:

a letter

Any alphabetic character represents a column in the template.
Multiple identical letters in adjacent rows or columns are com-
bined together to form a single slot for content, which spans
those rows and columns.
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@ (‘at’sign)

It represents the default slot, that is, that in which will be placed
the children elements for which no other slot has been specified.

. (‘period’ sign)

A period creates an empty slot. No content can be positioned in
it, and it is mainly intended to serve for defining gutters (empty
columns that act as a separation among the actual columns of
the grid that defines the template). But it can be used to create
empty areas in the template or to separate any pair of slots,
not just entire columns (or rows). This value would have not
been strictly necessary, since the same effect could have been
achieved with a normal slot (a letter) for which no content were
specified, but it is provided as a convenience, because it helps
reveal its intention, thus making the template more clear and
easily readable.

Row Heights

A row definition may have associated a height. It can be an explicit

length or other keywords that define certain constraints for the
height of the row:

<length>

aut

An explicit height for that row. It can be any valid CSS length.
Negative values are not allowed and would make the template
illegal (the declaration would be ignored).

(o]

The height of the row is determined by its contents, according
to the algorithm that is described later.

* (asterisk)
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Column Widths

Finally, it is also possible to define the width of each column. If
column widths are present they must go after the last row in the
template definition. They can be any of the following values:

<length>

An explicit width for that column. It can be any valid CSS
length. Negative values are not allowed and would make the
template illegal.

* (asterisk)

All columns with an asterisk have the same width.

max-content

The width of the column is determined by its contents. This
value means that the column tries to expand until fill the width
required to fit its contents without any line break.

min-content

The width of the column is determined by its contents. In this
case, the column will be as narrow as possible to fit its contents
without it overflows.

minmax(p, q)

The width of the column is constrained to be greater than or
equal to p and less than or equal to g, where p and g can be any
of the following values:

[ <length> | max-content | min-content | * ]

If g is less than p, then q is ignored and minmax(p, q) is treated
asminmax(p, p).

fit-content

Itis equivalent to minmax(min-content, max-content).
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The meaning of some of the previous values for the width of the
rows is not clearly specified in the current version of the Working
Draft, and it can only be understood deciphering the algorithm for
computing widths (which is explained later). This is specially no-
torious for the values that let the width of a column be dependent on
its contents: min-content, max-content, and fit-content. For this
reason, their actual meaning is described below in some more detail.

A value of min-content for a column establish a constraint on
that column under which it must be as narrow as possible while be-
ing able to display its content inside, without overflowing. In prac-
tice, this means that it will be as narrow as the wider word or image
of its content. Let be the following example:

<p>This is a
<em>supercalifragilisticexpialidocious</em> paragraph
that contains a very long word.</p>

A column of a template with amin- content width that only contains
a slot with that paragraph should behave as if the paragraph had
been split into words (for example, inserting a br element after each
word) and then floated or inserted in an HTML-table with just one
cell (and cellspacing and cellpadding equal to zero). What most
implementations do for such cases is shown in figure 2.

On the other hand, max-content means that the column should
be as wide as the widest line box of the content of slots that span ex-
actly that column (rowspan=1). Again, this can better understood
taken as a reference what current CSS 2.1 implementations do for
floats and tables. In this case, and in the absence of other con-
straints, that column would behave as would do a floated element or
a single-cell table with the same table, as is shown in figure 3.

Note that if the content generates several line boxes, its maxim-
um width remains unconstrained, and it tries to expand until fill all
the available width.

Finally, if fit-content is applied to a column width, that
column is constrained to be wider than the computed width for
min-content and narrower than that for max- content.
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<p style="float: left;">This<br/> is<br/> a<br/>
<em>supercalifragilisticexpialidocious</em><br/>
paragraph<br/> that<br/> contains<br/> a<br/>
very<br/> long<br/> word.<br/></p>

<table cellspacing="0" cellpadding="0">
<tr>
<td>
<p>This<br/> is<br/> a<br/>
<em>supercalifragilisticexpialidocious</em><br/>
paragraph<br/> that<br/> contains<br/> a<br/>
very<br/> long<br/> word.<br/></p>
</td>
</tr>
</table>

Figure 2. Most implementations treat equal a floated element and a table of just one cell with the same content.
This figure shows how a paragraph that have been split into words inserting a br after each word is rendered: a)
when it is floated; and b) as a single-cell table. Except for a subtle difference on how borders are being rendered
for the table, both boxes are exactly equal (they have the same dimensions).

Hello, World! Figure 3. When a value of
max-content is set for a
column width, that row tries

Bye!

to expand horizontally until

" - T . all its content can be dis-
Lorem ipsum dolor sit amet, consectetur adipiscing elit. Integer et

sapien orci, sed eleifend velit. Suspendisse varius cursus sem, pulvinar
ultrices quam scelerisque ut. Cras sit amet dui mi, non molestie dolor. This behaviour is equivalent
Vivamus commodo, quam a rhoncus tincidunt, sapien diam suscipit to that of floats or an HTML
neque, a commodo sapien libero in elit. Integer at ultrices justo.

played without line breaks.

table with just one cell.
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Pos1TIONING CONTENT INTO SLOTS

Once a template has been defined for an element, we can posi-
tion the contents of that element in any slot of the template. This is
done by means of the position property, already present in CSS
2.1, which now can also receive as a value a letter denoting the name
of one of the slots in the template:

position: <letter> | ‘@’ | same

Below is an explanation of the allowed values:

<letter>

The name of the slot into which the element is to be positioned.
It must be one of the slots of its ancestor template. If no slot
with that name is present, the computed value would be static
(that is, it would behave as it were not positioned).

@ (‘at’sign)
This usually will not be specified, since it is the default value for
elements that are children of another with a template and for
which no other slot have been specified. In that case, those ele-
ments go into the default slot of the template.

same

A value of same instead of a letter computes to the same letter
as the most recent element with a letter as position that has the
same template ancestor. If there is no such element, the value
computes to static.

WIDTH ALGORITHM

The algorithm, as currently appears in the specification, is the fol-
lowing:

If the element where the template is defined has an a-priori known

width:
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If the sum of the intrinsic minimum widths of the columns is larger
than the width of the element, each column is set to its intrinsic
minimum width and the contents will overflow.

If the sum of the intrinsic minimum widths of the columns is less
than or equal to the width of the element, the columns are
widened until the total width is equal to the width of the ele-
ment, as follows: all columns get the same width, except that no
column or span of columns may be wider than its intrinsic pre-
ferred width. If the columns cannot be widened enough, the tem-
plate is left aligned in the content area of the element (assuming
a right to left direction language).

b) If the element does not have an a-priori width:

If the sum of the intrinsic minimum widths of the columns is wider
than the initial containing block, each column is set to its intrins-
ic minimum width. The resultant width of the element is the sum
of the widths of the columns.

If the sum of the intrinsic minimum widths of the columns is less
than or equal to the width of the initial containing block, the
columns are widened until the total width is equal to the initial
containing block, as follows: all columns get the same width, ex-
cept that no column or span of columns may be wider than its
maximum intrinsic width. The resultant width of the element is the
sum of the widths of the columns.

In addition, the rules for calculating intrinsic minimum and in-

trinsic preferred widths are defined as follows:

A column with a <col-width> of a given <length> has intrinsic min-

imum and intrinsic preferred widths both equal to that <length>.

« A column with a <col-width> of * has an infinite intrinsic preferred

width. Its intrinsic minimum width is 0.

e A column with a <col-width> of min-content has an intrinsic min-

imum width and intrinsic preferred width that are both equal to

the largest of the intrinsic minimum widths of all the slots in that

column:

The intrinsic minimum width of a . is 0.
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o 'The intrinsic minimum width of a letter or @is O if that slot spans
two or more columns; otherwise, it is the intrinsic minimum
width as defined by the CSS3 Basic Box Model (Bos, 2007b).

A column with a <col-width> of max-content has an intrinsic min-
imum width and intrinsic preferred width that are both equal to
the largest of the intrinsic preferred widths of all the slots in that
column:

o The intrinsic preferred width of a . is 0.

o 'The intrinsic preferred width of a letter or @ is the intrinsic pre-
ferred width as defined by the CSS3 Basic Box Model (Bos,
2007b).

A column with a <col-width> of minmax(p,q) has an intrinsic min-
imum width equal to p and an intrinsic preferred width equal to g.

Explanation of Minimum and Preferred Intrinsic Widths

The algorithm above refers to some concepts intended to form part
of the CSS3 Basic Box Model, but that have not yet been defined in
the current version of that working draft (Bos, 2007b): the intrinsic
minimum and intrinsic preferred widths.

They are closely related to the min-content and max-content
values that have been defined before for <column-width> in this mod-
ule.

Thus, the intrinsic minimum width of an element can be defined
as the minimum width it must have to be able to display its contents
without overflowing. In practice, this means that the generated box
of that element will be as wide as the widest word or replaced ele-
ment of its contents. Conversely, the intrinsic preferred width is the
minimum width needed to display its contents without line break-
ing, if possible (that is, if that value is less than the available width
for that element).

The above definitions for both values match those proposed by
Baron (2007), which in turn correspond with the Mozilla exten-
sions -moz-max-content and -moz-min-content!. The meaning of
these width values is depicted on figure 4.

https://developer.mozilla.org/en/CSS/width
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Figure 4. The same paragraph as is rendered in Mozilla Firefox when it has not any width set, with a minimum
intrinsic width, and, finally, with a minimum preferred width (using the -moz-min-content and -moz-max-content

Mozilla proprietary extensions of width property).

HEIGHT ALGORITHM

As it has been done for widths, first, it is described the algorithm for
computing heights as it is currently described in the specification.
Then, some clarifications are made, and certain omissions or errors
in the specification are fixed. In addition, a much more detailed al-
gorithm is presented here.

According to the specification, the height of the template is the
smallest possible under the following constraints:

Rows with a height set to <length> have that height.

No row has a negative height.

All rows with a height set to * are the same height.

Every sequence of one or more rows of which at least one has a
height set to auto is at least as high as every letter or @ slot that spans
exactly that sequence of rows.
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If the computed value of the element’s height is auto, then every se-
quence of one or more rows of which at least one has a height set to
* is at least as high as every letter or @ slot that spans exactly that se-
quence of rows.

The whole template is at least as high as the computed value of the
element’s height, unless that value is auto, or unless all rows have a

height set to <length>.

As can be seen, the specification does not provide an actual al-
gorithm for computing heights, but a set of constraints that any im-
plementation of this module must fulfil. Although this is a common
practice in W3C specifications, which usually leaves a great amount
of freedom to implementors for choosing an actual algorithm, I
think that this case is complex enough to deserve a more procedural
description of how the constraints above can be fulfilled.

Moreover, there are certain omissions in the constraints above
that, though obvious, should be explicitly set to avoid future mis-
understandings in the implementations of the module. As Baron
(2003) has stated (talking about the complexity of the layout engine
of Mozilla): “I think some of the people who wrote the code didn’t
understand the specifications that they were implementing. Part of
the problem may lie in the specifications themselves. For example,
there’s almost no information in CSS2 describing shrink wrapping.”

For this reason, a concrete algorithm, written in a more proced-
ural style, is provided below to help understand how all of those
constraints can be achieved in practice.

Detailed Algorithm for Computing Heights

A first step of the algorithm for computing the height consists on
calculating the minimum height of every row, considering only the
slots of that row that do not span (rowspan=1). This step must be
only done for rows for which a height value other than a explicit
length have been set in the template definition. That is, only rows
with a defined height of auto or * (asterisk) must be processed in this
first step, since those with an explicit length already have their
height constrained to that value.
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Each row with a defined height of auto or * (asterisk) must
be at least as tall as the tallest slot of that row that do not span
(rowspan=1). The height of a slot, for the purpose of this algorithm,
is determined by its contents. Of course, it depends on the width
of the slot, so computing heights must necessarily be done after computing

widths.
The pseudocode for this step is depicted below:

foreach row in template where row.height = 'auto' or
row.height = '*' do
row.computedHeight = 0
foreach slot in row where slot.rowspan = 1 do
if (slot.getContentHeight() > row.computedHeight)
row.computedHeight = slot.getContentHeight()
end if
end_foreach
end foreach

The Template Layout Module makes very easy to have equal-height
rows, simply by assigning the selected rows a height of * (asterisk).
The first step of the algorithm did not took this into consideration,
and a minimum computed height was assigned to each row consid-
ering only the height of their slots. Now these rows must be tra-
versed again, assigning to all of them a height equal to the largest of
the minimum heights computed in the previous stage.
This is the second step of the algorithm:

var height = 0

foreach row in template where row.height

'*' do
if (row.computedHeight > height)
height = row.computedHeight
end if
end_foreach
foreach row in template where row.height

'*' do
row.computedHeight = height
end_foreach
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The next step consists on computing the slots that spans several
rows. Depending on the scenario, they may or not influence the
computed height for rows calculated in the previous steps. Thus, let
be the following template:

"aab" /auto
"cdb" /auto

And now let us suppose we have the scenario shown in figure 5
(where the slots have a height that only depends on their contents,
since the algorithm for computing heights has not yet finished). In
that figure the height of the slot b is less than the sum of the com-
puted height of the rows it spans, which have been calculated in the
two previous steps of the algorithm, so that slot is not affecting the
computed height of those rows, and we will just have to “lengthen”
it in a next stage of the algorithm until it is as tall as the sum of its
spanned rows.

But, what does it happen when the contents of the slot that
spans several rows are taller than the sum of the previously com-
puted heights for the rows it spans? In that case, we need to increase
the height of such rows —those that have a height of auto or *—
until the sum of all of them is equal to the height of the slot with
rowspan > 1. The specification does not stipulate how this must be
done. Indeed, it even does not states that the the height of a slot that
spans several rows must be equal to the sum of those rows. This is
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something that should be stated in the specification, since it is clear
that otherwise it could led to situations like the one shown in figure
S: it might seem obvious, but the specification should state that slots
must have the same height that the row to which they belong (or the sum of
the rows they span).

Anyway, as to the case under discussion, that is, when the height
of the spanned row is larger that the sum of the computed heights
of the rows it spans, the lack of precision should not be considered
an error of the specification: it is frequent in CSS specification that
some concrete procedures are up to the implementors, who are free
to choose different algorithms, as long as they fulfil the require-
ments for such specific parts of the specification. This is what hap-
pens, for example, with algorithms of tables.

In this case, two are the more obvious approaches to solve this
issue while still preserving the constraints above:

Distribute the excess of height among all the involved rows

This would led to a more balanced design. The problem is: how
should that length be distributed among those rows? One possib-
ility would be to do it proportionally to their height. But, what
height? The computed one? Or that specified in the template defin-
ition for that row? In the latter case, how should heights of auto and
* be treated?

Simply expand one of the rows

A simpler approach could be just expanding one of the rows (for
example, the last one), assigning to it all the difference between
the height of the multi-row slot and the sum of the height of the
spanned rows. This alternative is not without problems, though, be-
cause, what does it happen if such row is one of those with a defined
height of *? If there are more equal-height rows among those which
the slot spans, assigning all the excess of height to one of them
would affect the others, which would see their height increased in
the next step of the algorithm, and thus the multi-row slot should be
enlarged to be as tall as the sum of the spanned rows. This could led,
therefore, to situations like the one shown in figure 6.
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is taller than the
sum of the height
of the three rows it
spans. Note that
first and second
rows have a
defined height of *
(asterisk), which
means that they
must have the
same height,
whatever their con-
tent.

A subsequent itera-
tion should ad-
dress the violation
of the constraint on
equal-height rows,
ensuring that the
rest of rows with a
defined height of *
are enlarged until
all them are of the
same height.
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The second step of
the algorithm for
distributing the ex-
cess of height if an
implementation de-
cided just to en-
large the last row
until the sum of all
the involved rows
is as tall as the slot
that spans that
number of rows. At
this moment, it is
violating the con-
straint of
equal-height rows
(those with a
defined height of *).

The final result,
once assigned the
same height to
every row with as-
terisk. Although it
fulfils all the con-
straints of the spe-
cification, the lay-
out is less than
ideal, since there
are large unneces-
sary areas of
whitespace.

Figure 6. The figure depicts the process of computing height for slots that span several rows, assuming that: a) the

height of the slot is larger than the sum of computed heights of the rows it spans; b) an strategy consisting on as-

signing all the excess of height to the last row it is being used; and c) that row has a defined height of *, and there

are other equal-height rows involved.
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As it can be seen, assigning the excess of height (between the
multi-row slot and the sum of the computed height of the rows it
spans) to the last row is a less than ideal solution when that row is
one with a defined height of asterisk and there are other
equal-height rows among those over which the slot spans. In that
scenario, we may end up with very large areas of unneeded vertical
whitespace.

For that reason, and despite that solution fulfils all the con-
straints that have been set in this proposal, implementors are en-
couraged to choose an algorithm that distributes that excess of
height proportionally among all the rows that the slot span. Since it is
not possible to mix very different types of height that the specifica-
tion allows (auto, * and an explicit length), it is necessary to normal-
ise the heights first. The more obvious approach is to use the com-
puted height of the rows, which has been calculated in the previous
steps of the algorithm. The description of the algorithm would be,
therefore, as follows:

First, it must distinguish between two cases:

If the height of the multi-row slot is less or equal than the sum of the
computed height of the rows it spans

If the slot is taller than the sum of the computed height of the rows
it spans

First, the height of all the rows that the slot span is normalised to
the computed height that has been calculated in the preceding steps
of the general algorithm. Then, the excess of height between the
multi-row slot and the rows it spans is distributed proportionally to
the computed value of each row. Note that, since equal-height rows
—those that have a defined height of asterisk— have been already
processed in the previous step, all of them are guaranteed to re-
ceive the same amount of length now, thus preserving the constraint
that they must have the same height without the need of any special
treatment for them.

To understand how the algorithm above works, let us consider
a concrete example. Let be the following template, where the slot b
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that a slot spans, though ful-
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equal-height involved. A
much better alternative
would be distributing the ex-
cess of height proportionally
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Figure 7. When the multi-row slot is shorter than the sum of the heights of the spanned rows computed in the pre-

vious steps of the algorithm, it does not affect the height of those rows, and this step of the algorithm just have to

enlarge it until it has the same height than its spanned rows.

spans the three rows of the template, which have a height value of *,
auto, and *, respectively:

display: "ab" /*
“cb" /auto
ndbu /*

If the height of the contents of the slot b is smaller than the sum of
the computed heights of the three rows that has been calculated so
far in the preceding steps of the algorithm, it would not affect the
height of its rows. All the algorithm has to do is enlarge the slot b
until it is as tall as the sum of the height of all the rows it spans. Let
us assume that the computed height of the rows is 2 cm, 3 cm, and
2 cm, respectively, and that the contents of the slot b are just 4 cm.
That scenario is depicted in figure 7. The negative -3 cm means the
difference between the height of the contents of the multi-row slot
(b) and the sum of the computed height of the the rows it spans. All
what must be done in this case is just enlarge the spanned slot until
it has a height of 7cm (2 +3 +2).

A slightly more complex scenario occurs when the height of the
multi-row slot exceeds that of the rows it spans. In this case, the al-
gorithm distributes that excess of height among the involved rows,
proportionally to their computed height. This scenario is shown in
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Figure 8. When the multi-row slot is larger than the rows it spans, the algorithm distribute that excess of height
among all the spanned rows, proportionally to the computed height that has been calculated for each row in the

previous steps of the algorithm.

figure 8, where the first and third row have a previously computed
height of 2 cm (they have a defined height of *), and the second one
has a height of 3 cm, given by the contents of the slot c. If the con-
tents of the multi-row slot have a height of 10.5 cm, there is an ex-
cess of height of 3.5 cm, which must be distributed as follows:

First and third rows receive an extra height of 2x3.5/7=1cm
Second row receives an extra height of 3 x3.5/7=1.5cm

As can be seen, the result is much more balanced than that obtained
with the alternative of assigning the excess of height to the last row,
which was shown in figure 6.

After computing the height of multi-row slots, it is necessary to  Processing again
repeat the third step of the overall algorithm, since in this process  Equal-Height Rows
might have been affected rows with a defined height of *, as it was
demonstrated in the last subsection. However, there is no need to
perform any additional procedure, but just repeating the same step
that was made before for rows of equal height.

So far, we have computed the height of every row, but a final ~ Setting the Height of Slots
step must yet be done: it is necessary to assign to every single slot
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(those that do not span more than one row) the height of its row.
The algorithm is as simple as follows:

for each slot in template do
if (slot.rowspan = 1)
slot.height = slot.row.getComputedHeight()
end if
end foreach

To conclude this section, the overall algorithm for computing slots
is shown:

Normalise the height of the rows

Compute the minimum height of each row

Compute equal height rows

Compute multi row slots

Compute equal height rows (again)

Set the height of each single row slot to fit that of its row

SLOT PSEUDOELEMENT

It has been shown how we can create templates and position ele-
ments into the slots they define. But, in order to achieve the pursued
separation between presentation and content, there still is a use case
that has not been addressed, namely, the ability to apply styles to
the slot themselves.

Although missing in the first drafts of the specification, this fea-
ture was added to the version of 9 August 2007 (), where a
pseudo-element slot was introduced to refer to single slots inside a
style sheet. This is the syntax for such pseudo-element, as currently
appears in the specification:

1:slot(letter | @)

The slot pseudo-element selects the slot of the specified name. If
the subject of the selector is not a template element, or if, being a
template element, it has not such slot, the pseudo-element selects
nothing (it still is a legal selector, though; it simply does not select

anything).
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This is an example of use of such pseudo-element, which sets
a background colour to one slot of the following template and
changes the vertical alignment of other two slots:

#content {
display: "aab"
Ilcdbll ;

#content::slot(b) { background: rgb(66, 52, 49); }
#content::slot(c),
#content::slot(d) { vertical-align: bottom; }

Currently, only a few CSS properties are allowed for the slot

pseudo-element:

All background properties (to set a background image or colour to
the slot)

The vertical-align property

The overflow property

The question about why are these the only properties allowed for
applying style to slots is discussed in the subsection of the same
name on page 217.

VERTICAL ALIGNMENT

The vertical-align propertyofa ::slot() pseudo-element can be
used to align elements vertically in a slot. The effect is as if the hy-
pothetical anonymous block that contains the contents of the slot is
positioned as follows:

bottom

The content of the slot is aligned to the bottom: the bottom
margin edge of the anonymous block coincides with the bottom
of the slot.
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middle

The content of the slot is vertically centered in the slot: the dis-
tance between the top margin edge of the anonymous block and
the top of the slot is equal to the distance between the bottom
margin edge of the anonymous block and the bottom of the slot.
If the content overflows the slot, it will overflow both at the top and
at the bottom.

baseline

The anonymous block that encloses the content is placed as
high as possible under two constraints:

« The top margin edge of the anonymous block may not be higher
than the top edge of the slot.

« The topmost baseline in the content may not be higher than the
topmost baseline of content in any other slot in the same row
that also has vertical-align: baseline. Baselines of content
inside floats are not taken into account. Slots that span several
rows are considered to occur in their topmost row.

For all other values, the content is top aligned: the top margin edge
of the anonymous box coincides with the top edge of the slot.

DiscussioN

Previous sections in this chapter have been written in a style as dir-
ect as has been possible, with little room for comments and opin-
ions, since they were aimed to reflect the current state of the spe-
cification in a descriptive manner. Despite some parts have been dis-
cussed in more detail than they are in the specification, as for the
algorithm for computing heights, they did not represent changes
to the specification, but mere clarifications of certain aspects that
might be confusing.

In the following subsections, though, the approach is different:
once the syntax and behaviour of the Template Layout Module
have been described, I will present some other, in my opinion desir-
able, features, that I have proposed but have not been yet accepted
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by the Working Group to be included in the specification, explain-
ing their rationale.

Alternative Syntaxes

The proposed syntax for defining the template has been somewhat
controversial. No doubt, it may sounds strange the first time an au-
thor sees it, since there is no other property in CSS 2.1 that takes a
similar value. However, the ASCII matrix provides, in our opinion, a
simple manner of defining the template at a single place. Moreover,
it is easy to understand the template as a whole just looking at the
ASCII matrix: how many rows and columns it has, which slots it
defines, as well as the rows and columns they spans, and the row
heights and column width.

Of course, other syntaxes were considered while writing the first
versions of the draft. Thus, another possibility would have been to
introduce, for example, two new properties like rows and columns
that take an integer as a value, indicating the number of rows and
columns, respectively, of the template. But then it would be ne-
cessary to have a way to specify what slots the template contains,
the rows and columns they span, the width and height of every
column and row, respectively, etcetera. All of this information is
now provided in a single property instead, which in addition is easily

human-readable.

Default Widths and Heights

Previous versions of the Working Draft set * (asterisk) as the de-
fault value for both row heights and column widths. This means
that, by default, all rows would have the same height and all columns
would have the same width. While for columns this might be an ap-
propriate default width, I had clear that it would be much better if
the default value for row heights were auto.

Thus, heights would always be tall enough to accommodate
their content, which is the most common situation in any real web
page. This has been corrected in the last version of the specification.
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Using Percentages for Column Widths

At this moment, the Template Layout Module does not allow to use
percentages for the width of columns. This is because it could led to
inconsistencies if the sum of column widths expressed in percent-
ages were greater than one hundred per cent. But HTML tables also
suffer the same issues and it is yet possible to set the width of their
cells in CSS with percentages (Bos et al. 2009, §17.5.2.2):

A percentage value for a column width is relative to the table width. If

the table haswidth: auto, a percentage represents a constraint on the
column’s width, which a UA should try to satisfy. (Obviously, this is not
always possible: if the column’s width is 110%, the constraint cannot be

satisfied.)

Nothing prevent us from adopting the same behaviour for templates
as browser vendors implement in their table-layout algorithms
when percentages appear mixed with lengths, or if the sum of per-
centage widths exceed one hundred per cent.

Although the module is inspired in the more powerful mechan-
ism of grid systems, most of which are based on equal-width columns,
not all people who create web sites are graphic designers nor are
aware of such design tool, while percentages are a very common
value used in the layout of many web sites, specially for liquid
designs (those that adapt their proportions to the width of the
browser window). It is true that percentages can currently be simu-
lated by the Template Layout Module. For example, a three-column
layout of 20%, 50%, and 30%, respectively, would be as follows:

display: "aabbbbbccc";

But not every combination is possible (unless we use an enormous
amount of columns to get widths like 12%, 30%, and 68%). And
obtaining layouts that combine both proportional and fixed length
columns is difficult and even more unpredictable than what we are
trying to avoid by prohibiting percentages. For example, what is
supposed to happen in the following case?
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display: "aabbbbbccc"
15em * 2em;

For all the above, I advocates for the inclusion of percentages as
a legal value for being used in the Template Layout Module for
column widths. My proposal for allowing percentages for column
widths is as follows:

If the template element has an explicit width (that is, other than
auto, percentages are relative to that width)

Otherwise, percentages are relative to the maximum available
width, that is, the width of the container element

Styling the Slots Themselves

This was one of the first things I missed when the first version of
our prototype, ALMcss, was being developed. In order to debug
the layouts created with it, I tried to use a very rudimentary yet com-
mon technique for debugging CSS: adding a border to the slots gen-
erated by the tool —actually, absolute positioned divs— to reveal
the underlying template (how many slots were generated, in what
position, their actual dimensions, and so on). It was then when I
realised that we had forgotten to include such ability in the specific-
ation: in that version of the Advanced Layout Module (Bos, 2005),
there was not possible to select a slot from the style sheet to apply
some style to it, and so did I tell it to Bert Bos in my first F2F meet-
ing as a member of the W3C CSS Working Group, hold during the
W3C 2006 Technical Plenary at Mandelieu-La-Napoule. I also pro-
posed it later in a document sent to the Working Group mailing list
(w3c-css-wg@w3.org) on 2 June 2006, where I argued why I though
this feature was not only desirable, but essential in order to achieve
a true separation between presentation and content.

In that document, I stated that a simple layout like that of figure
9 could not be achieved with the Template Layout Module unless
we could apply a background colour to the slot itself. As it has been
shown in previous chapters, one of the major limitations of CSS is
its inability to get equal-height columns, so this type of layouts,
where columns have a background colour which extends all the way
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Figure 9. A requirement of
the Template Layout Module
is to get rid of those extra,
non-structural divs that are
added to the markup just for
styling purposes, such as ap-
plying a background colour
to an entire column, or set-
ting some padding for the
contents of a column without
affecting the layout. Some-
times those divs already exist
in the markup, but many oth-
ers they have to be artificially
added.
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eros. Fusce commodo tortor ut ante. Nunc mollis pede nec tellus. Praesent in nulla. Nullam
malesuada adipiscing orci. Praesent in felis eu erat sagittis tincidunt. Nulla vel massa vitae risus
placerat rutrum.

Our Pretzels
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Vestibulum risus. Nullam adipiscing. Etiam fringilla neque id erat. Sed varius
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Vestibulum risus. Nullam adipiscing. Etiam fringilla neque id erat. Sed varius ipsum vitae sem
congue mattis. Maecenas gravida diam vitae nibh. Donec enim. Nullam hendrerit faucibus nulla.
Curabitur vel elit at lacus eleifend vulputate. Etiam nec tortor a dolor scelerisque dignissim.
Donec lacus ipsum, posuere nec, lobortis vel, suscipit eu, orci. Nam ut felis. Pellentesque id nulla
nec eros dignissim sollicitudin.

Phasellus suscipit tristique lorem. Proin dolor massa, eleifend at, mollis lobortis, cursus in,
magna. Curabitur ultricies, ligula sit amet aliquet condimentum, tellus arcu mollis leo, a faucibus
nibh urna vitae orci. Etiam sapien. In massa dui, imperdiet eget, mollis eu, venenatis porttitor,
tortor. Nulla posuere accumsan lacus.

down the page, are usually made using the technique known as Faux
Columns (Cederholm, 2004), using a background colour or a tiled
image. In this example, Cederholm (2008, p. 258) is using an evol-
ution of his own technique, known as Sliding Faux columns (Bow-
man, 2004, Meyer, 2004b), where the tiled image “can slide around
behind fluid-width columns, thus creating the equal-height effect
while remaining flexible” (Cederholm, 2008, p. 226). This is neces-
sary because the columns of that design are 70% and 30% in width,
respectively.

The basis of all this variations of the faux-columns technique
consists of applying the background image or colour to the contain-
er of both columns.

But one of the major requirements of Template Layout Module
is that it must avoid —or, at least, minimise— the need for such
extra divs when they are not required by the structure of the con-
tent. Let us suppose that the rounded boxes that appear in the right
column come from several places in the source code of the page. For
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example, let us suppose that the markup for this design were that of
figure 10.

In that case, the content of the right sidebar is not sequential
and enclosed in a common container, but mixed in different pos-
itions with the rest of the content of the document. That layout,
which is no longer possible in CSS2, could have been still done
with the Template Layout Module using a code like that shown in
the right column of the same figure. Since we have removed all the
non-structural containers from the original markup, we need to be
able to specify a background colour or image to the slot c (the side-
bar).

My proposal was accepted and the pseudo-element slot () that
has been described previously in this chapter (see p. ) was intro-
duced in the following version of the working draft (Bos, 2007a,
§3.10). So for the background colour of the sidebar in the previous
example we could have just done:

body::slot(c) {
background-color: #D5D6BE;
}

Nevertheless, at this moment there is no consensus in the Working
Group about what CSS properties must be allowed inside slot()
pseudo-elements. In my opinion, limiting them to just background
properties, vertical-align, and overflow is too restrictive.

For example, another common problem of current
multi-column layouts with CSS is setting the horizontal separation
(gutters) among columns when they are expressed in different units
than those of the columns. Thus, the example used in this section
sets the width of both columns in percentages, to 70% and 30%, re-
spectively. What does it happen if we want a horizontal separation
between columns of, for instance, 1 em, or 20 pixels? This is an issue
in CSS2, which does not allow to use expressions for width values,
as for example: width: 70% - lem. In a case like this we have the
following options (Cederholm, 2008, p. 218):

Use a percentage for padding as well, and subtract that value from
the declared width of the column.
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Structure of the content (HTML)

Template-based layout (CSS)

<body>

<h1>Bulletproof Pretzel Company</hl>

<ul id="menu">...</ul>

<div id="what">

body {
display: "aaaaaaaaa" /auto
"bbbbbbccc" /auto
"ddddddddd" /auto;

<h2>What Are Pretzels?</h2> }
<p>...</p>
</div> hl, #menu {
<div id="history"> position: a;
<h2>0ur Company History</h2> }
<p>...</p>
<h3>Where it all began</h3> #history {
<p>...</p> position: b;
</div> }

<div id="store">
<h2>0ur Pretzels</h2> #what, #store, #about {
<ul>...</ul> position: c;

</div> }

<div id="about">
<h2>About Us</h2>
<ul>...</ul>

</div>

</body>

Figure 10. A possible content structure for the Bulletproof Pretzel Company example.

« Apply padding to elements inside the columns only.
+ Add an additional div to separately assign padding using any value
we wish.

The second method consists of applying the padding individually to
direct children of the columns:

#content > *, #sidebar > * {

padding-left: lem;

220

o



o

Discussion

padding-right: lem;
}

But it is usually not so easy, either, specially with em values, because
unless every children has the same font size the computed values of
their paddings will be different, and it would be necessary to calcu-
late the right em value for each element based on its font size.

Since that calculations might be cumbersome, in practice is very
common the third solution of those enumerated above: adding an
extra div inside each column:

<div id="sidebar">

<div>

</div>

</div>

Now, any padding value can be applied to that inner div without af-
fecting the width of the column:

#sidebar {
float: right;
width: 30%;

}

#sidebar > div {
padding-left: lem;

padding-right: lem;
}

But this sort of things are those that we are trying to avoid with
the Template Layout Module. In our example, this could have been
achieved as follows:

body {
display: "aaaaaaaaa" /auto
"bbbbbbccc" /auto
"ddddddddd" /auto;
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body::slot(c) {
padding-left: lem;
padding-right: lem;
}

Note that the template definition could be easier if, as I stated in the
previous subsection, percentages for column widths were allowed:

body {
display: "aa" /auto
"bc" /auto
"dd" /auto

70% 30%;
}

But currently this is not possible using the Template Layout Mod-
ule since it does not allow the use of padding properties with the
slot() pseudo-element. It can be argued that this is because, as it
has been stated in this chapter, it is more oriented toward grid sys-
tems, which are based on equal-width columns with a fixed separa-
tion (gutter) among them. In a grid-based layout, therefore, the hori-
zontal separation among columns is supposed to be achieved using
the empty slot (“.”). Thus, the following template would led to the
layout shown on figure 11.

body {
width: 900px;
display: ".a.a.a." /auto
".b.b.c." /auto
".d.e.c." /auto
lem * lem * lem * lem;

}

But, as I have already stated, for most users I think that the use of
padding is more intuitive. Moreover, strictly speaking, what we get
by using empty columns as gutters are more close to margins than
to paddings. And, although only horizontal spacing has been con-
sidered so far, there also is the same issue with vertical spacing.
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>
(900px - 4em) / 3

<
(900px - 4em) / 3

<
(900px - 4em) / 3
1em 1em

1em iem

And there are other properties that I would like to be allowed
too. For example, authors usually specify the font family and size
based on the placement of elements. Thus, the font size of a sidebar,
for instance, is often smaller than that of the main content, different
colours are sometimes applies to its headers, etcetera. I do not see
any reason why these properties should be prohibited in the slot()
pseudo-element.

As a conclusion, my proposal is allow most CSS properties in-

side the slot() pseudo-element, with the only possible exceptions

of:

float
margin and margin- related properties

Non-rectangular Slots

Currently, the Template Layout Module does not allow non-rect-
angular slots for content. This is a restriction inherited from the cur-

223

o

Figure 11. Template Layout
Module allows mixing pro-
portional columns widths
with fixed separations among
them (gutters), something
typical in grid systems in
which it is inspired. Never-
theless, I still think that pad-
ding and other properties
should be allowed for slot()
pseudo-elements, since it is
what authors are used to. I do
not see any reason why we
should treat slots different in
that sense than, for instance,
table cells, which can be
styled normally in CSS2.
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rent CSS box model, which prevent non-rectangular boxes. But we
should at least consider if such constraint must be still valid.

For example, by removing it, it would be very easy to get a
design like that shown on a previous chapter (see figure 10 on page
147) and obtain something similar to what is possible with floats,
but where is the box itself (the slot) and not just its contents, what
flow around another slot, thus getting a “L”-shape:

display: "ab"
Ilbbll ;

I proposed to remove this constraint in the CSS-WG F2F meeting
at CWI (Amsterdam, May 9-11, 2006), where I illustrated it with
the example cited above. Then, an interesting debate followed, in
which several scenarios of non-rectangular layouts were depicted on
the whiteboard. Following there is a brief extract of the minutes that
reflects that discussion, though very condensed by the scriber (“C”
it is me):

C:“demo. 3 column layout”

MM: “Meta issue: What is the flow model in advanced layout (can you
flow content from one box into another). Can this be non square (like
an L-shape layout)”

SZ:"Quick proposal: Define incursions anchored on 4 corners.”

SZ:"in a 9 grid scenario you can have an object in the middle and flow
around...”

Figures 12 and 13 show the two scenarios depicted by Steve Zilles
which are mentioned in the minutes above.

The problem of removing this constraint and allowing non-rect-
angular slots, as was shown by several members of the Working
Group in that meeting, is that it can led to layouts where it would be
difficult to standardise how the content must flow. That is the case,
for instance, of the layout shown in figure 13. Which direction must
follow the content of the slot a? From left to right? From top to bot-
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Figure 12. An example of
non-rectangular slot (a),
sketched by Steve Zilles at the
F2F meeting of the CSS
Working Group at CWI (Am-
sterdam, May 9-11, 2006),
during the interesting discus-
sion which followed to my
proposal of removing from
the Template Layout Module
the constraint that forbids
non-rectangular slots. The
figure shows incursions (in
this case, empty spaces, but
they could have been normal
slots) anchored on the four
corners of the layout.

Figure 13. The second ex-
ample is also from Steve
Zilles, during the same meet-
ing. In this case, a more com-
plex scenario is shown, in
which there is a slot (b) in the
middle of the 3 x 3 grid, and
the rest of the content (slot
a) flows both horizontally
and vertically around it.
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tom? Both? In my opinion, this should not be an insurmountable
problem, as long as CSS3 also plans to introduce a multi-column
module, of which this could be thought a particular case. But I agree
that these scenarios may be out of the scope of the Template Layout
Module, at least in this initial stage of its existence, and it is probably
better not to make it very complex at this moment, both for authors
and for implementors.

However, I still think that this feature could be interesting for
getting simpler layouts that are not, however, currently possible
with CSS2, like the one that opened this subsection, so I propose
the following intermediate approach: to remove the constraint that
prevent non-rectangular slots, replacing it by this other constraint:
the characters (letters, @ or . ) of a slot must be adjacent.
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Demonstration:
Case Studies
Revisited

This chapter is aimed to demonstrate the benefits of
the proposed solution, and how it gives a step forward
towards a true separation between presentation and
content on the web, and, more specifically, between the
structure of the document and its final visual layout.

The approach followed for such demonstration
consists on taking the case studies that have been done
on Chapter 7 using the current layout capabilities of
CSS and redoing them, but this time using the
template-based advanced layout mechanism proposed
on Chapter 9.
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INTRODUCTION

One of the benefits of the CSS3 Template Layout Module is, as this
chapter will reveal, how easy it is to specify the layout of a page or
a specific element with it, specially when compared with how the
same layout would have been done with the current CSS 2.1 mech-
anisms reviewed in chapters 5 and 6, to wit: floats, negative margins,
and relative and absolute positioning. To proof this statement, the
case studies that were done on Chapter 7 with CSS will be revisited,
now laying them out using the aforementioned template-based lay-
out mechanism proposed in this thesis.

But, whereas the simplicity is one of the major advantages of
the Template Layout Module, where it really stands out is when it
comes to redesign. Therefore, this chapter also undertakes a com-
plete redesign of a real website, first briefly explaining how it could
have done in CSS —actually, why it is not possible to be done
without altering the order of the content and the structure of the
markup— and then illustrating how it would be with the proposed
layout extension.

BroG ENTRIES

This section will show how with the same HTML structure for a
blog entry that was outlined in p. 133 (and is more detailed below),
it is possible to do any of the layouts that were seen in the blogs re-
viewed on Chapter 7. This is the HTML that I am going to use for
all the examples (although some new elements that are not contem-
plated here may appear in some of the examples).

<div class="entry">
<hl>Lorem Ipsum</hl> <!-- Title of the post -->
<ul class="meta">
<li class="date">
11 <abbr title="December">Dec</abbr> 2009
</li>

<li class="categories"> ... </li>
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<li class="tags"> ... </li>
<li class="num-comments"> ... </li>
</ul>

<div class="content">

</div>

<div class="comments">

</div>

</div>

Let us suppose that we want the date of the post to appear above
the title of that entry. As we know;, this is only possible in CSS using
absolute positioning and leaving room for the the date with either
a padding-top for the #entry div or a margin-top for the hi, de-
pending on each specific case. This may lead to the already men-
tioned problems of absolute positioning, which can be summarised
saying that as soon as the font size or the browser window dimen-
sions change, the absolute positioned date might overlap the con-
tent below it.

Instead, this could have been solved with the Template Layout
Module, using a template like the following for blog entries:

.entry {
display: "a"
e
}
And then indicating the position for the date with just this single
property:

.entry .date { position: a; }

Every other information contained in the blog entry (title, other
metadata, comments, the content itself, etcetera) would be placed
below it, in the default slot defined by ‘@’. Since the height of the
rows is not defined, it will be equal to its default value, auto, and
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therefore the rows will automatically adapt to the height of their
contents, whatever they be, under any circumstance.

Despite for this example a very simple template like the above
suffices, nothing keep us from doing more complex variations over
the content order. In fact, the design of any of the blogs reviewed on
Chapter 7 could have been achieved without changing the previously
outlined HTML for blog entries.

Zeldman

Thus, for Jeffrey Zeldman’s blog (see p. 134), a template like this
could have been defined:

#entry {
display: "a"
@
np
nens
}
.entry .date { position: a; }

.entry .categories { position: b; }
.entry .comments { position: c; }
Stuffandnonsense

The entries of the Andy Clarke’s blog (see p. 135) at his design
agency would be laid out as:

.entry {
display: "@@"
"ag"
"hb"
Ty
nden
61% 39%;
}
.meta { position: a; }
#promo-workshop { position: b; }
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.section h2 { position: c; }
.comments { position: d; }
.archive { position: e; }

Unless other slot is specified, all the entry content goes into the de-
fault slot, located at the top of the page. That includes the title (h1).
The metadata of the entry (for which Clarke is using an entry-meta
class and here it is represented by meta) would go below the entry,
regardless of its position in the source document. Below, it is the
announcement of a workshop. Comments and “From the archives”
sections are situated at the bottom of the page.

Finally, as it can be seen in figure 2 of page 135, the main con-
tent of the blog entry is narrower than the information that is below
it. Specifically, in Clarke’s original web site it is set a width of 55%.
This could have been done adding two more empty columns at both

“«_»

sides of “@” and “a” slots:

.entry {
display: ".@."

"La."
"bbb"
"ccc"
/* What should be here? */
* 55% *;

}

But there is a problem in the template above: how should be defined
the row for the entry comments and the archive section? A simple
solution like "dde" would not work, because Clarke has defined
those sections as follows:

/* This is the class of the “replies” section */
.article {

position: relative;

float: left;

width: 57%;

padding-right: 4%;
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border-right: 2px solid #e6e6e6;
}

That gives as a result that the comments section has a width of 61%
(actually, 61% plus 2 pixels corresponding to its right border), and
therefore the adjacent archive section will have 39%. But those val-
ues are in conflict with the previously defined width of 55% for the
central column (distributing proportionally the rest between the left
and right columns).

There are two possible solutions for this (none of them are
currently allowed in the Template Layout Module Working Draft,
though):

Using a nested template

A nested template could have been defined for comments and
archive. But, although this feature is allowed in the current working
draft, there is no guarantee that we always have an appropriate
HTML element where the nested template can be defined, which
would break again the separation between structure and layout (if
a new element had to be added just for acting as a container of the
two sections).

This would have been easily solved, though, if we remove the
constraint that limit the properties that can be applied to slot
pseudo-elements. By doing so, the following code could have been
used for this example:

.entry {
display: ".@."
"La."
"bbb"
"ccc"
“ddd*"

* 55% *;

.entry::slot(d) {
template: "ef"
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61% 39%;
}

Using paddings

The other option would be, using the first suggested template,
simply to define a padding for the narrower parts of the entry (again,
the same mentioned constraint should be removed from the spe-
cification for this to be possible):

.entry::slot(@), .entry::slot(a) {
padding-left: 22.5%;
padding-right: 22.5%;

}

Meyerweb

As for Eric Meyer’s entries (see p. 136), the following template
would do the work:

.entry {
display: ".a"
e
ngdn
10em max-content;
}
.entry hl { position: a;
.entry .meta { position: b;

.entry .content { position: c;

B e e i

.entry .comments { position: d;

Mark Boulton

The layout of Mark Boulton’s entries (see p. 137) could have been
easily done with the following simple template:

.entry {

display: "a
g
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.date { position: a; }
Stopdesign

Douglas Bownman'’s posts (see p. 138) have the following layout:

.entry {
display: "aa"
nden
1l4em max-content;
}
.entry hl { position: a; }
.entry .meta { position: d; }

.entry .content { position: c; }

Jason Santa Maria

The Jason Santa Maria’s blog entry showed in 139) is the most com-
plex of the reviewed ones. However, it is very easy to recreate its lay-
out with the Template Layout Module without any changes to my
original HTML for a blog post:

.entry {
display: "aaaaaaaaa"

".bcccccde”

"ffg999999"

" hiiiiijk"

" mmmmmmmmm "

90px;
}
.entry hl { position: a; }
.entry .num-comments { position: b; }
.entry .categories { position: c; }
.entry .prev { position: d; }
.entry .next { position: e; }
.entry .tags { position: 1i; }
.entry .comments { position: m; }
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Similarly to blog entries, news articles in a newspaper may have a
plethora of different layouts: sometimes the summary of the news
article is below the headline, others over it; some articles have an as-
sociate photography and others have not, and, for those with a pho-
tography, this can adopt infinitude of sizes and positions within the
article. However, as it happened with blog posts, it is clear that all
news articles should have the same HTML, regardless of the layout
of each single piece of news.

Let us use the following HTML for representing a news article:

<div class="news">
<h2>This is the Headline</h2>
<p class="summary">
. <!-- The summary goes here -->

</p>

<div class="main-picture">
<img src="..." alt="..."/>
<p class="caption"> ... </p>

</div>

<div class="content">
. <!l-- Content goes here -->
</div>

</div">

How could be laid out, for instance, the news that appears on the
National Post page shown in 143? Although any change in the po-
sition of the headline, summary, and main picture is very easy to
achieve with the Template Layout Module, those news constitute
a good example that, in its current form, it is not yet a solution
for some layouts, and that my proposal of allowing non-rectangular
slots has sense.

Thus, assuming that non-rectangular slots were possible, the
layout of the main news article of that page could have been done as
follows:
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#newsl {
display: "aaaaaa"

"bbbbbb"

"cddddc"

"ccceec”

"cceecc";
}
#newsl .headline { position: b; }
#newsl .summary { position: b; }
#newsl .main-picture { position: d; }
#newsl .content { position: c; }
#newsl .content .picture { position: e; }

/* This property does not form part of the Template
Layout Module: it is defined in the (SS3
Multi-column Module. */

#newsl .content {

column-count: 6;

}
The news article “American museun...” of the same page would use
the following template:
#news2 {
display: "aaaa"
n bc c c n
n C C C C n
n c Cdd n ;
}
#news2 .headline { position: a; }
#news2 .summary { position: b; }
#news2 .main-picture { position: d; }
#news2 .content { position: c; }

#news2 .content { column-count: 4; }
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MASTER IN WEB ENGINEERING

The website of the Master in Web Engineering at University of
Oviedo that was shown in the figure of 146 is also an example of
how non-rectangular slots could serve for certain layouts, as it was
explained during the review of such case study.

However, I will ignore here such discussion and concentrate
only on doing the whole layout of that website using the Template
Layout Module; it would be as follows:

body {
display: "aaaaaa"
"bbbbbb"
".ccc.d"
".e.f.d"
15px 240px 15px max-content 15px
185px;
}

The template above would be enough for defining the layout of
that web site. It is not only much less code than it is needed using
floats or absolute positioning, but the really important thing is that
it is totally independent on the order of the document source code.
Content may be represented in the markup attending only to their
logical structure, and they could be later positioned in any of the
defined slots, no matter where they have been defined in the
HTML.

BIOTINFO MAGAZINE

Again, I am tackling a problem that would require non-rectangular
slots to be accomplished. I am referring to the page of BIOT local
magazine that was shown in 150, and, more specifically, to the art-
icle that appears on the bottom and that was studied in pages
149-153.

body {
display: "aaa"
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n a bb n ;

#animations { position: a; }
#biot-centenaires {
position: b;
display: "@c"
"e@";
}
#biot-centenaires img {

position: c;

STYLING A DEFINITION LI1ST

This is one of the case studies analysed on previous chapter (see p.
156) where the advantages of the Template Layout Module over
current CSS properties is more evident. In that example, it was
shown how it was needed to combine floats with negative margins
to put each list element (dt and dd) into its desired position. Even
without changing the order in which they appeared in the HTML
document, it was not an easy task. Moreover, that layout is using a
fixed height for dt elements (otherwise, it would have been impos-
sible to arrange the subsequent elements).

Although the design was explained on Chapter 7 in detail (pp.
153-163), it will be summarised here to make easier the comparis-
on between what must be done in CSS 2.1 and how it would be with
the proposed template layout mechanism:

o All elements are floated to the left (see figure 1). An explicit width (in
pixels or other unit or percentages, but known a priori) and height
must be necessarily used for dt elements, since those are the dis-
tances that dd elements have to be moved downwards and to the left
in the following step.

o "dd” elements must be moved downwards an to the right, a distance equal
to the height and width, respectively, of the dt elements. In this
case, relative positioning is not an option, since the boxed must be
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margin-top:
310p%
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I

margin-left:

-220p%
margin-top: | 310px
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margin-left: | -220px
239

Figure 1. The first step in the
Caxigalines case study consis-
ted on floating every dt and
dd elements to the left. Using
current CSS properties the
desired final layout is only
possible if a fixed width and
height is established for dt
elements, since those will be
the same values to be applied
to the margins of dd elements
for moving them both vertic-
ally (downwards) and hori-
zontally (to the left).

Figure 2. Top and left mar-
gins are applied to dd ele-
ments to push them down
and to the left, placing them
below the previous dt ele-
ment. Note that the top and
left margins have to be equal
to the height and width of the
dt, which must therefore be
known a priori (they can not
adapt to fit their contents).
Margins, unlike relative posi-
tioning, actually moves the
element. Therefore, by mov-
ing dd elements we also make
room for the following dt ele-
ment on its right to put itself
on the empty space left by the
dd.



Figure 3. This is the final ap-
pearance of the definition list,
once their elements have
been floated to the left and
every dd have been moved be-
low its preceding dt. Al-
though still a last step is
needed to assure that every
element have the same
height. Either the faux
columns technique (assum-
ing fixed widths and only two
rows) or the approach fol-
lowed by One True Layout
can be applied.
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actually moved from its current position, and margins (including
negative ones) must be used to put each dd underneath its preced-
ing dt (figure 2).

By pushing down the dd elements, the following floated element in
the source document (that is, the following dt), has empty room
and, according to float rules, is automatically moved to the left until
it touches the right edge of the preceding floated dt. The final result
is shown in the sketch of figure 3.

Once we have summarised the layout process with the current lay-
out capabilities of CSS, let us see how the same layout could have
been achieved with the Template Layout Module:

#categories {
display: "abc"
Ildefll;

240

o



o

Styling a Definition List

.alimentacion { position:
.hogar position:
.moda position:

.tecnologia position:

B sl e e e o

a
{ b
{ C
.papeleria { position: d;
{ e
{ f

.otros position:

That is all. And, actually, it is not the same layout. Note that no
heights nor widths are specified in the template. That means that the
layout would automatically adapt to any change in the font size,
browser window dimensions, type of font, or the contents of each
element. Not only the layout is much easier to achieve, but it also
resists any change in any of the mentioned factors, which are not un-
der the control of the designer.

But, even more important, the design so built is totally inde-
pendent on the content order. Thus, changing the position of the list
items would be so simple as to interchange the letters in the posi-
tion property.

Finally, a completely different layout can be done almost in-
stantly, with no more than changing the template (that is, the value
of the display property). For instance:

#categories {

display: "aac"
"aad"
"bbf"
"edf";
}
YoDoNA MAGAZINE

The more complex of the layouts reviewed in the case studies
chapter is one of the better examples of the improvement that the
Template Layout Module would mean for creating CSS layouts. In
this case, it is an unordered list (see an excerpt of the markup on
169) that must be laid out following a complex 4 x S grid (see figure
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The layout thus done is much
easier, bulletproof, and
order-independent than with
current CSS mechanisms.
Moreover, a completely dif-
ferent layout can be achieved
using the Template Layout
Module in a matter of
seconds, instead of hours
with floats and margins —as-
suming it were even pos-
sible—, by simply defining a
new template (a change in a
single property, without do-

ing any calculation).
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28 on 167), where each module of the grid have different dimen-
sions and orientation (figure 29, p. 168).

Notwithstanding its complexity, the layout can be achieved
with the Template Layout Module with a few properties. First, the
template is defined:

#agenda {
display: "abcde"
"fghij"
"kllim"
“noopp";

}

Although the above is not the only possible template, for this ex-
ample I consider that it is what most simplify the layout process. As
it can be seen, instead of defining a single slot for each module, I am
using two slots: one for the image and another for the description of
the event. By doing so, I am able to do all the layout with the Tem-
plate Layout Module, without recurring to absolute positioning and
paddings inside each slot for arranging the images. In addition, by
doing so it is also possible to simulate non-rectangular slots, as it is
required for the case of #juliettelewis, where the image spans two
rows (slot i), whereas the description is contained in a single cell

(slot h).

#diesirae { position: b; }
#diesirae img { position: a; }
#lacintablanca { position: d; }
#lacintablanca img { position: c; }
#marabu { position: j; }
#marabu img { position: e; }
#almudenabaeza { position: f; }
#almudenabaeza img { position: g; }
#juliettelewis { position: h; }
#juliettelewis img { position: i; }
#loscondenados { position: 1; }
#loscondenados img { position: k; }
#maisonmumm { position: n; }
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#maisonmumm img { position: o; }
#muchomas { position: p; }
#muchomas img { position: m; }

Widths and heights can be explicitly set for columns and heights or,
as in the template above, they can be left unspecified, thus obtaining
a fully liquid layout (both horizontally and vertically) that neverthe-
less retains the vertical alignment without overlapping.

As for the last example (Styling a Definition List), the main benefit
of using the Template Layout Module is appreciated when the lay-
out needs to be changed. Thus, a completely different layout could
have done, for instance, as follows:

#agenda {
display: "aaakll" /150px
"bbbkl1" /40px
"bbbggi" /300px
"bbbffh" /250px
"oonncd" /250px
"ooeecm" /125px
"jjeepp" /170px
180px 180px 120px 150px 180px 180px;
}

The result of applying the template above can be seen in figure 4, as
shown using the ALMcss prototype presented in this thesis.

A more traditional layout, using a single column, could have been
achieved with a template like this (the result, as it is rendered in a
real browser by ALMCcss is shown in figure 4):

#agenda {
display: "baa" /200px
"cdd" /200px
"jje" /225px
"gff" /250px
"ihh" /250px
"11k" /200px
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Figure 4. An alternative, com-
pletely different layout for the
agenda page of YoDona
magazine, made with the
Template Layout Module,
simply changing the tem-

plate.
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AGENDA

[CINE, MUSICA, LIBROS, ARTE, ESPECTACULOS, DANZA, FOTOGRAFIA, TEATRO, SOLIDARIDAD]

DIES IRAE
Marta Carrasco
viemes

13

La bailarina y coreégrafa fusiona danza  teatro en esta revisién furiosa e
irreverente del Réquiem de Mozart para 15 intérpretes. Hasta ol 22 de noviembre
en el Festival de Otofio de Madrid. MAS INF.: TEATROABADIA.COM

La actriz demuestra sus dotes draméticas en la dliima cinta
e Isaki Lacuesta (Cravan vs. Cravan), una denuncia de los
raumas dejados por las dictaduras en Latinoamérica, en
\ relacion con los desaparecidos y su memoria. MAS INF.:

[BARTONFILMS.ES

JII

JULIETTE LEWIS

Salvaje rockstar
migrcoles.

* 25

Con la carrera como cantante
viento en popa, Lewis vusive
a sudar y desmelenarse con
|La artista nos muestra esta instalacion sobre la su aquelarre de rock primitivo
distancia entre la realidad y el deseo en el espaciode Y a/@nazos punk. En la Sala
erte Fragil (Madrid). La pieza se extiende en forma e Heineken (Madric). MAS INF.
caslogo (a la doha.), en edicién limitada MAS INF.: Y FECHAS:
“FRAGILESESPACIODEARTE.BLOGSPOT.ES TICKETMASTER.ES

ALMUDENA BAEZA

'Somos/Nos gustaria ser

ZHMAISON MUMM

gCultura en Burbujas
3

LA CINTA BLANCA

Haneke en Segovia
miércoles.

16 - 18

La bodega GH Mumm reproduce en el hotel La iitima pelicula del director
AC Santo Mauro (Madrid) el chéteau de origen austriaco inaugura la IV
Muestra de Cine Europeo de
la ciudad castellano-leonesa
(Muces). El certamen
homenajea al director Jaime
Chévar y tiene a Reino Unido
... como pafs invitado. M.

s s |NF.: MUCES.ES

en tomo al mundo del champén, con una
-—exposicion y tienda, ediciones exlusivas,

catas, didlogos con sumillers... Hasta el 21

de noviembre. MAS INF.: AC-HOTELS.COM

LA BARCELONA CANALLA Mas, mucho mas
Marius Carol 4 JOSE CARLOS PLAZA

o ) ) ) A Bodas de sangre
El perodista y escitor echa la vista al siglo XX para El director subraya la fatalidad y la sexualidad de esta pieza
desvelar, en Las plumas del marabu, la intrahistoria erética y fundamental en la obra de Lorca. Hasta el 3 de enero en el
sentimental de una Barcelona capital inesperada de la doice: v
vita europea. Publica La Esfera de los Libros. MAS INF.: {

ESFERALIBROS.COM Groica exctico-sentimantal
@ Gancelove <analia

244



YoDona Magazine

Figure 5. Another, more tra-

ditional layout of YoDona
A G | ' Il | \l DA magazine. As for the example
before, it has been achieved

[GINE, MUSICA, LIBROS, ARTE, ESPECTACULOS, DANZA, FOTOGRAFIA, TEATRO, SOLIDARIDAD)]
just changing the template.

LA CINTA BLANCA

-~ Haneke en Segovia
midrcoles

18

La dtima pelicula del director austriaco
ugura la IV Muestra de Gine Europso de a
ciudad castellano-eonesa (Muces). £l certamen

menajea al director Jaime Chévartiy tiene a
Reino Unido como pafs invitado. MAS INF.:
MUCES.ES

LABARCELONA CANALLA

Marius Carol

€l periodista y escritor echa la vista al siglo XX
para desvelar, en Las plumas del marab) la
intrahistoria ertica y sentimental de una.

INF.: ESFERALIBROS.COM

ALMUDENA BAEZA
Lol somosiNos gustaria ser

La artista nos muestra esta instalacicn sobre la
distancia entre la realidad y el deseo en el
espacio de arte Frégil Madid). La pieza
extiende en forma de calogo (a la dcha), en
edicién limitada MAS INF.:
FRAGILESESPACIODEARTE BLOGSPOT.ES

La actriz demuestra sus dotes draméticas en la
Gltima cinta e Isaki Lacuesta (Cravan vs.
Cravan), una denuncia de los traumas dejados
por las dictaduras en Latinoamérica, en relacién
Gon los desaparecidos y su memoria. MAS
INF.: BARTONFILMS.ES

Mas, mucho méas

JOSE CARLOS PLAZA

Bodas de sangre

El director subraya la fatalidad y a sexualidad de ssta pieza fundamental en

Ia obra de Lorca. Hasta el 3 de enero en el Teatro Maria Guerrero (Madrid).
MAS INF.: CON.MCU.ES

245



o

DEMONSTRATION: CASE STUDIES REVISITED

"oon" /300px
"ppp" /170px 180px 100px 180px; }

ONE TRUE LAYouT

This section will redo using the Template Layout Module not a case
study of Chapter 7 —all of them have already been reviewed in this
chapter—, but the One True Layout technique that was studied on
Chapter 6. As it was described there (p. 122), this technique achieves
any number of columns, in any order, where all columns are also the
same height, using current CSS capabilities. This section will review
how the same effect can be obtained much more easily with tem-
plate layout.

I will use for this demonstration the same example that I made
for explaining that technique (see figures 12 and 15).

Using the Template Layout Module, a 3-1-2 layout like the one
that was explained in that chapter would be as easy as:

#content {
display: "312";
}
#orange { position:

1;
#strawberry { position: 2;
3;

B

#lime { position:

With just those properties we are achieving the desired order and
equal-height columns, using a liquid layout. But, unlike One True
Layout, we can obtain hybrid layouts that mix fixed-width width li-
quid columns, using as many different length units as we want. For
example, the following template would create a three-column layout
where the first two columns have a width of 120 pixels and 18 em,
while the third one is liquid:

#content {
display: "312";
120px 18em max-content;
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One True Layout

Fragaria (pronounced /fra'gearia/) is a
Lime is a term referring to a number of different fruits, both species and hybrids, citruses, genus of flowering plants in the rose
which have their origin in the Himalayan region of India and which are typically round, family, Rosaceae, commonly known as
green to yellow in color, 3-6 cm in diameter, and containing sour and acidic pulp. Limes strawberries for their edible fruits.

are often used to accent the flavours of foods and beverages. They are usually smaller Originally straw was used as a mulch in
than lemons, and a source of vitamin C. Limes are grown all year round and are usually cultivating the plants, which may have led
sweeter than lemons. to its name. There are more than 20
described species and many hybrids and
cultivars. The most common strawberries
grown commercially are cultivars of the
Garden strawberry (Fragaria xananassa).
Strawberries have a taste that varies by
cultivar, and ranges from quite sweet to
rather tart. Strawberries are an important
commercial fruit crop, widely grown in all
temperate regions of the world.

Limes are a small citrus fruit, Citrus aurantifolia, whose skin and flesh are green in colour
and which have an oval or round shape with a diameter between one to two inches. Limes
can either be sour or sweet, with the latter not readily available in the United States. Sour
limes possess a greater sugar and citric acid content than lemons and feature an acidic

and tart taste, while sweet limes lack citric acid content and are sweet in flavour.

This demonstration page by César Acebal for his PhD Thesis is licensed under a Creative Commons Attribution 3.0 License. Photos by cobalt123, “dlairity*
and MasterTaker. Text is from Wikipedia.

Finally, the major strength of template layout comes when more
drastic changes are required. Thus, it is possible to get the layout of
figure 6 with only using this template:

#content {
display: "332"
II111II ;
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Figure 6. Any variation of the
original One True Layout can
be achieved just with a simple
change ofletters in the tem-
plate, even if it involves sever-
al rows, or different number
of columns. The figure shows
how the template below is
rendered in a real browser us-
ing ALMCcss, the prototype
developed for this thesis (one
of them).
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Figure 7. The old version of
Stopdesign web site that is
going to serve as a starting

point for my demonstration

of how a complete redesign of

R Going to Google
areal web site can be made ; .

The cats out of the bag. 1 made the announcement here in New

; Zealand at Webstock, so Il confirm that, yes, the rumors are not St u:ﬁf"
with the Template Layout just rumors. After 3 bit of negatiation and 3 lot of intarnal debate, 1 e e ]

recently accepted an offer to join Google as Visual Design. function, and highly flexible design
continued read more .

Module without changing the
Search this site

markup, which, in addition,

has been cleaned and is even Latest Links = Webstocking in NZ R P
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Google Calendar tips
wiew all Links ince tee . Upcoming Events

been an early .
Frequented Sites “j"“’; 5‘;“9‘* [workshop prep ] Wellington, New Zealand 24 May
Calendarfora s Briist w/ Pete
= futhentic Boredom fewmonths  7pCS

= Daring Fireball now, thought

& Hehame ¥ share  few tips that may make view all Events
the jump a litle smocther for others

Some tips may seem abvious, other .

tips may be completely new to you. Most Recent Article

Speciically, I've noticed hesitation by Throwing Tables Out the

Mac users in trying Google Calendar,

G SimpleBits which [l address in a few Mac-only

& Tantek's Thoughts tips sprinkied in with the rest.

© yeen continued -

Common Structure

© Hicksdesion
© Kattke

© Meyerweb

> Mezzoblue

G Veerle I start cheering from the wate
> What Do 1 Know? ¢ below, coaxing and encouraging
G Zeldman those who havent yet jumped in
View 3l Sites Previous Entries

Google's new dating game

% Org:s 13 Apr 2006

Euka 05z solely for diferent desktop

o 4 List Apart Reserving enough for Uncle Sam e, A e s
© AlGa SF 12 hpr 2 o

= Baxes and Arrows

first, Trust us, they re not needed
Mac app: High Priority anymare. (Trensiated into

G Communication Arts o e | @ a0 mem
> Digital Web

> web Standards Project Fours .
XML Feeds Returning from a hi:
5] Log Entries 2433 2006 | @7

be] Recent Links More in the Log Archive

A COMPLETE REDESIGN

The last section of this demonstration chapter will be devoted to,
first, recreate the layout of a real web site using the Template Layout
Module, and, then, tackle a complete redesign of such layout so that
it looks like a completely different real site. All of that with a purely
structural markup. The web site I will use for this example is an old
version of Stopdesign!, the consultancy firm of the renowned de-
signer Douglas Bowman (see figure 7).

—

www.stopdesign.com
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A Complete Redesign

<body>
<div id="header">...</div>
<ul id="pav">
<li id="current">Home</1i>

<li><a ...>Portfolio</a></1li>

</ul>
<div id="highlights">
<h2>About Stopdesign</h2>
<p>A design consultancy ... </p>

<h2>From the Portfolio</h2>

</div>
<div id="latest">
<div class="entry">
<h2><a href="/10g9/2006/05/27/
going-to-google.html"
>Going to Google</a></h2>
<p>The cat&#8217;s out of the
bag....</p>

</div>
</div>
<div class="entry">
<h2><a href="/10g9/2006/05/26/
webstocking.html"
>Webstocking in NZ</a></h2>

</div>
<div class="entry">
<h2><a href="/10g9/2006/04/29/

google-calendar-tips.html"
>Google Calendar tips</a></h2>

</div>
<div class="previously">
<h2>Previous Entries</h2>
<dl>
<dt><a href="/10g/2006/04/13/
google-calendar.html"
>Google’'s new dating
game</a></dt>
<dd>...</dd>
</dl>
</div>
<div id="latestlinks">
<h2>Latest Links</h2>
<ul class="offsite">

</ul>
</div>
<div id="frequentedsites"></div>
<div id="organizations"></div>
<div id="feeds"></div>
<ul id="about">

<li>About</1li>

<li>Events<</1li>

</ul>
<div id="footer">...</div>

</body>

Figure 8. A sketch of what could be a purely structural markup for www.stopdesign.com.
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This is somewhat subjective, of course, since I am not the author
of that site. But, for the purposes of this example, let us suppose that
this is the most logical order of the content. How could then the lay-
out shown in figure figure 7 be made?

First, given that the navigation menu appears at the top of the
page and it is below it in the source code, the only choice that we
have is to use absolute positioning. And the same can be said of the
other navigation bar which appears near the end of the HTML and
must be laid out just below the header. As it has repeatedly said in
this dissertation, this has the drawback that the height of the navig-
ation bars and the header must be explicitly defined so that they can
be placed one below the other without overlapping.

Next, the sidebar with the highlighted content can be placed on
the right by using float: right; and assigning it an explicit width.

Finally, what happens with the two columns that appear below
the latest entry? It could also be easily done by floating them to
right. But then we need add an extra div to wrap the elements that
make up the middle column. And, again, this requires them to have
an explicit width.

So I have been able to do the layout with a few CSS2 properties
and almost no changes in the original HTML. Where is the problem
then?

As always, the first problem with which we encounter in CSS is
the complexity. The explanation above has been oversimplified for
brevity, but it is not as easy as it might seem, as it has been thor-
oughly explained in this and previous chapters. Let us compare the
actual design with how it would have been accomplished using tem-
plate layout (see figure 9)

Changing the Layout

But let us go further and think what would happen if we wanted
a completely different layout. For example, one like that of A List
Apart!. Figure 10 shows the final appearance of Stopdesign rede-
signed, for the purposes of this example, to look “like” A List Apart.

www.alistapart.com
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#container
{
display-model: "a"
upn
wen
ngn
et
}
#nav { position: a; }
#header  { position: b; }
#cnav { position: c; }
#footer { position: e; }
#content
{
position: d;
display: "oop"
"qrp";
}
.entry { position: r; }
#lastest .entry { position: o; }
#highlighted { position: p; }
#links { position: q; }
#previously { position: r; }

Figure 9. The Stopdesign home page as it could be laid out with the Template Layout Module.

Note that I am completely breaking the linear order of the ele-
ments in the markup: all the elements in the highlights section are
now distributed across several columns and mixed with elements
coming from other sections in the original document; some ele-
ments from the footer are now in the right column, as well as the
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Figure 10. Stopdesign home
page with the layout of A List
Apart
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HOME <+ PORTFOLIO + LOG + ARTICLES + EXAMPLES + ALSO -

A design consultancy based in San Francisco, From the Portfolio Search this site

Galifornia, Stopdesign specializes i a simple, e  —
beautiful aesthetic, balance of form and function, and.

highy fexible design. read more - _‘ = Latest Links <)
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> On Faking Talent
27 maY 2008
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Wellngton, New Zealand 24 may 2005 =V Elltnke =

Webstocking in NZ commen St Frequented Sites

View all Events > Authentic Boredom
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somewhers in the South Paciic could have such e
3 significant impact on the Web. we're sarly on Throwing Tables Out o
in'the second day of Webstock, 3 web the Window

> Meyerneb
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continued - taken the plungs, it's time for us 0 | o, 1o Thoughts
start cheering from the water below,
26 mav 2006 conxing and encouraging those who
9 ane > veerle

haven't yet jumped in, to make that
jump. There’s no longer any reason

> What Do I Know?

Google Calendar tips to use tables for layout, nor is there = Zelimen
reasan to maintain multiple versions  View all Sites —

Since I've been an early 29 of a site salely for different desktop
user of Google Calendar browsers. Throw the tables aut first, | Pubs & Orgs
for a few months now, rust us, they re not neede

wes > AIGA SF
s that may make the Portuguese, Simplified Chinese, = Boxes and Arrons
jump 3 litle smoother for others. Some tips may | putcty Frenc German, i, G ———
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> Digital web
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eb Standards Proje:

Mac users in trying Google Calendar, which 'l More Articles
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the rest. continued -
550 Log Entries
29 APR 2006 590 Recent Links

Previous Entries

+ about
GOOGLE'S NEW DATING GAME + Events
13 ARk 2006 + Contact

+ prefs
RESERVING ENOUGH FOR UNCLE SAM
12a6R 2006 | ) 20 comenrs
MAC APP: HIGH PRIORITY HOSTED v
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(mt) Media Temple™
Fours
261482006 | 15 comenrs

RETURNING FROM A HIATUS POWERED BY

243802006 | © 75 comenrs
More in the Log Archive — 2

Copyright 1996-2006 Stopdesian. All rights reserved. All fimes are USA Pacifc,

KHTML | CSS | Contact Stopdesian

company-navigation; the most recent article now goes to the end
of the middle column; etcetera.

Everybody will agree that this would be impossible today with
CSS without many changes in the HTML source code. Neverthe-
less, with the Template Layout Module it could have been easily
achieved (stylistic changes aside) with the following template:

body
{
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display-model: "aaaaa"
".bcd."
"eeeee"
225px * 230px 230px 155px;
}

And then putting the pieces of the document into the desired slots:

#nav, #header { position: a; }

.entry,
#previously,
#about { position: b; }

#portfolio,
#mostrecentarticle,
#events { position: c; }

#searchform,

#latestlinks,

#frequentedsites,

#organizations,

#host,

#powered,

#feeds,

#cnav { position: d; }

#footer { position: e; }

Conclusions

As it has been shown with this case study, even if only for the simpli-
city that it brings to the design process, the Template Layout Mod-
ule would be a major improvement over current CSS layout mech-
anisms, where it really stands out is when it comes to redesign.
This is a consequence of the much more independency between the
structure of the content and the visual layout that it achieves with
respect to floats, without the drawbacks of absolute positioning.
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ALMcss: A
JavaScript
Implementation of

Template Layout
Module

This chapter presents ALMCcSS, the first available
implementation of the CSS3 Template Layout
Module. It is a JavaScript prototype that, once
included by a web page, allows to specify its layout
using the new properties and values defined in that
module, and works on most current web browsers.

Of course, if the solution presented here is
eventually accepted to become a W3C Specification,
are browser vendors who should implement it natively.
But, in the meantime, notwithstanding it is merely a
prototype and, as such, has some bugs and does not
implement all the features of the proposed solution, it
has served as a proof of concept that such proposal is
not only feasible, but it can be in fact implemented
using just JavaScript and the DOM.

o



The development of ALMCcSS,
the prototype that imple-
ments in current browsers the
solution presented in this
thesis, was initially funded by
aresearch project of CTIC
Foundation, and then subse-
quently refactored and im-
proved in several students’

master theses.
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ALMCcss: A JAVASCRIPT IMPLEMENTATION OF TEMPLATE LAYOUT MODULE

ACKNOWLEDGEMENTS

The initial version of the prototype developed for this thesis was
funded by CTIC Foundation! (Centre for the Development of In-
formation and Communication Technologies in Asturias), through
a research project with Fundacién Universidad de Oviedo? (FUO),
named Extension del estdndar CSS3 que permita la adaptacion multidispo-
sitivo de contenidos web (project code FUO-EM-115-0S, code name
ALMCss). It was the award-winner research project in the I Premios
Sociedad Informacidn en Asturias (First Asturias Information Society
Awards), promoted by the regional government of the Principality
of Asturias.

The project, of a duration of one year, consisted on a research
grant that was first held by Maria Rodriguez, who thus became the
developer of the first implementation of the Template Layout Mod-
ule3. When she got another position, after doing an invaluable job,
her grant was occupied by Miguel Garcia, who refactored the code
and solved some bugs. It is compulsory to express my gratitude to
both of them, as well as to CTIC Foundation, which graciously al-
lowed me to donate the project to the research and web communit-
ies, making it publicly available under a W3C License.

I can not forget, either, Enrique Cabal, a student of mine who,
for his B.S. in Software Engineering undergraduate thesis developed
a layout engine, both in Java and C#, that implemented the Tem-
plate Layout Module with a subset of HTML and CSS, and who, for
his master thesis in Computer Science, continued the previous work
of Maria and Miguel, refactoring the prototype and improving the
layout algorithms ().

http://ctic.es

http://www.funiovi.org
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when its name changed to Template Layout Module.
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INTRODUCTION

A short history of the development of ALMcss has already been
told in the first chapter of this dissertation, and therefore it will not
be repeated here. Instead, this chapter focuses on describing the
design of the prototype. As it has been noted in the summary of the
chapter, ALMcss (acronym for Advanced Layout Module for CSS) has
been the first and, for more than three years, only available imple-
mentation of the CSS3 Template Layout Module presented here as
the solution proposed by this author to the problem of layout on
the web, and was developed while it was a “W3C Members Only”
Working Draft. It was first presented in World Wide Web Conference
(Bos & Acebal, 2006) and then in Clarke’s book (2007a), to which
I was honored to contribute (Clarke & Acebal, 2007).

Having a prototype that implements, to a certain extent, the
Template Layout Module, not only has allowed me to demonstrate
that it should not be difficult to implement natively by browser
vendors (which is, of course, the ultimate goal if it is eventually ad-
opted as a W3C Recommendation to form part of the CSS3 spe-
cification), but, since I made it publicly available trough a W3C Li-
cense, and despite its many bugs, web designers has also been able
to see the possibilities of the template-based positioning in practice,
working in a real browser, instead of having to figure out how it
works just reading the specification.

It has not been until very recently when a second implement-
ation of the module has appeared, also as a JavaScript prototype
(Deveria, 2009). Today, more than three years after ALMcss was
developed, there is not any major browser that supports it, even ex-
perimentally.

Before describing the design of the prototype, the following sec-
tion discusses the alternatives considered for its development, and a
second prototype that was later developed for this thesis, following
another of such approaches, is also briefly introduced.
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The first phase of the research project consisted on a study of the al-
ternatives for the implementation of the prototype. The four differ-
ent approaches that were analysed are enumerated below, and then
explained in some more detail in next subsections:

Changing the code of an open source browser

Since there are quite a few good browsers, including some industrial
ones, that either are open source or are based on an open source
layout engine, the first obvious alternative would be to take one of
them and add the new layout functionality to it. This would have
the benefit of allowing us to concentrate on the new layout fea-
tures, since the rest of the CSS implementation should be left to the
browser. As it will be seen, this is not so in practice.

Creating a layout engine from the scratch

Another option would be to develop a prototype from the scratch.
Of course, given the time constraints (one year, and just one deve-
loper), we could not pretend to implement a fully compliant CSS
2.1 browser that in addition supported the more advanced layout
features of Template Layout Module. But it would be possible to
develop a minimal HTML/CSS parser and layout engine that did
not care of most CSS properties, such as those of fonts, list styles,
borders, etcetera, and concentrate only on the new layout capabilit-
ies.

Implementing an extension of an existing browser

Some browsers let developers extend their functionality through ex-
tensions, also known as add-ons, being Mozilla Firefox the one that
counts with the most impressive number of them, including some
well-known ones by web developers, such as Firebug! or Web
Developer Toolbar?. It seems to be, thence, a reasonable alternative
to be considered for the development of ALMCcss.

1 http://getfirebug.com/

2 http://chrispederick.com/work/web-developer/help/
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Developing a JavaScript plugin

A slightly different version of the latest alternative was to develop
not an extension for a concrete browser, but a JavaScript prototype
that every web page could include and, once loaded by the web
browser, accessed to the underlying HTML document and CSS
rules through the Document Object Model (DOM) to retrieve the
new layout properties and then modified the document accordingly,
after computing the position of the so positioned elements.

Changing the Code of an Open Source Browser

This was the first and probably most obvious alternative considered
for the development of the prototype. Given the standard compliant
browsers that either are open source, like Mozilla Firefox, or are
based on some open source CSS layout engine, as is the case with
Apple Safari and the open source engine WebKit, they seemed good
candidates to be modified to include the new layout functionality.
Therefore, a significative amount of time was devoted to study their
source code and developer documentation to analyse the viability of
this alternative.

Although the results of such study are too extent as to be de-
tailed in this dissertation, the main conclusions of our review will
be outlined. To do this, I will rely on the study of one specific open
source browser: Mozilla Firefox, which main architecture is depic-
ted in figure 1. Some comments about the open source layout en-
gine WebKit will also be made.

A web browser, and, specifically, its layout engine, is a complex
piece of code. Adding to it new properties or, in this case, new values
for existing properties (those defined by the Template Layout Mod-
ule for the display and position properties), and the behaviour as-
sociated to these new values, would require changes in many com-
ponents of the browser, from the CSS parser to the layout engine.
Although this is not the place to describe them in detail, some of the
most important directories in the code source structure of Firefox
are the following (Mozilla, 2009a):

browser: contains the main classes of the browser itself.
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Firefox architecture

Rendering
Fonts
(0)) 4
Rhino DOM Style

Parsing

Image decoder

Figure 1. Firefox architecture.

content: was taken apart from layout and contains objects that are
exposed to the DOM.

dom: contains C interfaces and code for implementing and tracking
DOM objects in Javascript. It forms the C substructure which cre-
ates, destroys and manipulates built-in and user-defined objects ac-
cording to the Javascript script. For example, if the Javascript script
adds a user-defined attribute to the document (such us docu-
ment.goofy = 1), this code will create the goofy node, put it on the
document node and manipulate it according to any later Javascript
commands.

layout: it is the core of the layout engine, which decides how to di-
vide the real state of the window among all the pieces of content.
It is the responsible of resizing and arranging the content accord-
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ingly to CSS1, CSS2, alignment styles and the content itself. It does
not display the content, but just computes its position and size (which
is known as reflowing the document). This code is also known as
NGLayout and Gecko.

parser: contains the HTML and XML parsers.

Summarising the process described in Mozilla (2009c), adding a
new style property would require to modify at least the following
parts of the source code:

CSS property names and hint tables: the system must be formally
informed of the existence of the new property name, modifying the
following classes and interfaces: nsCSSPropList.h, nsChangeHint,
nsStyleConsts.h, and nsCSSProps. cpp.

CSS declaration: the declaration must be able to hold the new
property and its values. To do this, changes are needed to the structs
and classes defined in nsCSSDeclaration.h and nsCSSDeclara-
tion.cpp.

CSS parser: the parser must be able to parse the property name,
validate the values, and provide a declaration for the property and
value

Style context: the StyleContext must be able to hold the resolved
value of the property, and provide a means to retrieve the property
value. Additionally, it has to know what kind of impact a change to
this property causes.

Rule nodes: the RuleNodes need to know how the property is inher-
ited and how it is shared by other elements.

DOM: the style should be accessible from the DOM so that it can
be dynamically retrieved or modified.

Layout: layout has to know what to do with the property, that is, the
meaning of the property, its actual behaviour, and how it affects to
the rest of the layout process.

The problem is not to have to make changes in all the modules ex-
cerpted above, since some of these changes are, after all, unavoid-
able (it is clear, for example, that adding a new property will neces-
sarily imply to modify the parser code), so much as the fact that the
overall design of Firefox and, specifically, its layout engine, Gecko,
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// Whether or not we can collapse our own margins with our children. We don't
// do this if we had any border/padding (obviously), if we're the root or HTML
// elements, or if we're positioned, floating, a table cell.
m_canCollapseWithChildren = !block->isRenderView() && !'block->isRoot()

&& !block->isPositioned() && !block->isFloating()

&& !block->isTableCell() && !block->hasOverflowClip()

&& !'block->isInlineBlockOrInlineTable();

Figure 2. A code excerpt from RenderBlock. cpp class in WebKit source code. Only that class is about five thousand
lines of code long, and it is plenty of duplicated conditional logic like the outlined in this figure. And it is just one
of the many C++ classes that are involved in the layout process. Certainly, it is not the better example of good soft-
ware design that one can find. In addition, it is almost undocumented (although it is true that, at least, significative

names are used for variables and methods).

leaves much to be desired in terms of good object orientation and
use of design patterns. And the same happens at an implementation
level, with a C++ code that many times resembles more a “C with
classes”. Some reasons for the complexity of the layout engine have
been suggested by Mozilla’s engineer Baron (2003), and they in-
clude the great number of people involved, and an obsession for ex-
cessive optimisation in some areas (and, when this happens, is al-
ways the code readability that suffers).

Other of the layout engines compared in our review is WebKit
(2010), on top of which Apple Safari (and now Google Chrome)
are built. It has been traditionally accredited as having a cleaner
code than Gecko, and this is probably true with regards to the cod-
ing style. But, when one looks at its design, essentially the same pit-
falls can be found. Just as an example, let us consider the WebKit
class responsible for laying out block boxes, RenderBlock. It has
5080 lines of code. That is not an error per se, since it is true that
layout, as it has already been stated, is a complex task. But it is full of
conditional logic like the outlined in figure 2 that could have been
avoided if some design patterns had been applied.

Why do not simply use a single condition like this?:

if (block->canCollapseMarginsWithChildren()) {...}
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Another major problem which both Gecko and WebKit suffer is the
lack of documentation. Being so complex pieces of code, one would
expect to find an extent documentation where their overall architec-
ture and detailed design were explained: which classes are respons-
ible of what, class diagrams explaining its static structure, sequence
diagrams that show the interaction in execution time between ob-
jects involved in complex process like layout and rendering, written
explanations of what design decisions have been taken and why,
etcetera. Nevertheless, such sort of documentation is nonexistent in
both cases, or, atleast, it is very difficult to find. It is true that digging
into the developer mailing lists, or browsing the internet, some in-
formation can be found, in form of presentations (Baron, 2008;
Fisher, 2009; Baron, 2006a), blog posts, etcetera. But it is not the
type of documentation that would be expected in so big software
projects.

Implementing the Template Layout Module in one of the major
open source browsers would have been, no doubt, a great achieve-
ment for this thesis. But it also turned out to be an even more com-
plex task than it seemed to be when we began our review. Not only
for the complexity of code itself —something that is an essential fea-
ture of a layout engine that implements a complex specification like
is CSS 2.1—, but for the following two reasons that have already
been pointed out in the paragraphs above:

The lack of a proper documentation
A design that is not so object-oriented as it could be

The former issue would not be insurmountable, had it not been for
the latter. Despite the absence of an appropriate design documenta-
tion would certainly be an inconvenience —specially when dealing
with Jarge-scale code of more than one hundred thousand lines of
code, as is the case of both Gecko and WebKit—, it could have been
worked out if the overall design were understandable. But we found
out that, although the WebKit code seems to be simpler than that of
its counterpart, Gecko, in both cases adding a new feature (even a
single CSS, as it has been shown), requires modifying many parts of
the code. Specially in our case, where a completely new positioning
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scheme had to be implemented, it would imply to modify the core
of the layout engine, which behaviour is scattered over many classes,
something that exceeded the time and resource constraints of our
research.

In addition, although seeing the Template Layout Module im-
plemented in a real browser would have been very rewarding, it did
not have, either, the same benefits, in terms of public visibility, as
others of the considered options. It would have been served per-
fectly well to the purpose of proving that the Template Layout
Module could be implemented, of course, but... how many people
would be willing to download a modified version of a layout engine
and experiment with it? (unless our changes were later incorporated
to the real browsers that use it, of course, in which case the situation
would be the opposite and the achieved visibility would be the max-
imum).

For all the above, this option was discarded.

Creating a Layout Engine from the Scratch

Of course, if the alternative of modifying an existing browser was
discarded for its complexity, by creating a layout engine from the
scratch we do not mean to implement a fully CSS 2.1 compliant
browser, something that would have been unfeasible in a short
amount of time. But what does not seem unrealistic is to develop
a prototype, using a high-level object-oriented programming lan-
guage like C++, Java, or C#, that implements only an (X)HTML
parser and a minimal subset of CSS (for instance, colour related and
other easily implementable properties, leaving aside the complexity
of margins, floats, absolute positioning, tables and the rest of layout
properties, that could be simply ignored), and which focus only on
implementing the Template Layout Module.

To summarise and clarify the paragraph above, the main pur-
pose of this alternative would be to create a layout engine as small as pos-
sible, with a minimal CSS 2.1 support, but that implements CSS3 Template
Layout Module as better as possible.

Another intermediate option between this alternative (imple-
menting a completely new layout engine) and the previous one
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(modifying the source code of a real browser) that was also carefully
studied would be using any library that provides a certain support
for HTML and CSS, or reusing the code of some small browsers, in-
stead of starting from the scratch.

In this sense, the following “browsers” and layout engines were
also studied in our review:

Flying Saucer (2009)
ViewML (Century Software, 2009)
XSmiles (2008)

In my opinion, although some of these experimental browsers have
a code that is relatively small and understandable, their benefits are
less than its drawbacks when compared with the industrial browsers
reviewed in the last section. With the sole exception of Flying Sau-
cer, they can not be considered fully CSS 2.1 compliant, and neither
their code nor their documentation is so better as to compensate
for choosing one of them instead of the much more capable Firefox,
WebKit, or any other of the open source industrial browsers, which
also count with a much greater community of developers. There-
fore, this intermediate solution was discarded, although a deeper re-
view of their source code may still be recommendable, if only to ac-
quire knowledge about the design of a layout engine. But, in sum-
mary, if the alternative were to implement our own layout engine for the
Template Layout Module, it should be actually from the scratch, and not re-
using code of any other CSS renderer.

Although this was not the alternative finally chosen for the de-
velopment of the prototype in our research project, it turned out to
be eventually implemented out of such project (but still within the
research conducted for this thesis), by a student who asked me to be
the supervisor of his undergraduate thesis. By that time, the devel-
opment of ALMcss, the JavaScript prototype presented in this
chapter, which was the final chosen option, had already been com-
menced, but the idea of developing a small layout engine from the
scratch still was (and is) very appealing to me. So I entrusted him
with that task. Some months later, the result was not one, but two
implementations of the Template Layout Module (then named Ad-
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vanced Layout Module): a little Java desktop browser and a C# version
of the same browser for mobile devices, developed in NET Com-
pact Framework (Cabal, 2006).

Both browsers not only implement the first public working draft
of the Advanced Layout Module (), but they also support the fol-
lowing HTML elements and CSS properties.

The supported HTML elements are:

Headings: h1, h2, h3, h4, h5, and h6
Paragraphs: p

Line breaks: br

Images: img

Links: a

Emphasis: em

Strong: strong

div

span

As for CSS, the following features are supported (in addition to the
CSS3 Advanced Layout Module):

Linking a external style sheets through the link element

Class and type selectors

Fonts: font-family, font-size, and font-weight

Colors: color, and background-color

Margins: margin, margin-top, margin-right, margin-bottom, and
margin-left

Paddings: padding, padding-top, padding- right, padding-bottom,
and padding-left

width and height

display: inline | block

The following length units are allowed: px, em

Percentages are also supported

The ALM mobile renderer can be seen working in figure 3, which
shows two grids, as they are seen in a old PDA with Microsoft Pock-
et PC 2003.
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The figure on the left corresponds to the following simple grid,
when it is applied to an empty document (no elements in the body).
The template defines a simple 2 x 2 template that uses the default
values for column widths and row heights (“*’ in both cases) defined
by the existing version of the Advanced Layout Module (Bos, 2005)
when this prototype was developed:

body {
display-model: "ab (*),
cd (*)"
(* *);

}

As for the right figure, it is the result of displaying the following tem-
plate, which mix fixed and flexible heights:

body {
display-model: "abc (50px),
def (20px),
ghi (*)"
(70px 40px);
}
The Java Desktop Version

In addition to the mobile renderer mentioned above, Cabal, for the
same undergraduate thesis (2006), also ported it to J2SE, therefore
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Lorem ipsum dolor sit amet, consectetur adipiscing elit. Maurit
Aenean purus ligula, luctus euismod accumsan sed, laoreet v
porta tortor libere in felis. Integer dolor nisi, bibendum sed iac1
Lorem ipsum dolor sit amet, consectetur adipiscing elit. Maurit
Aenean purus ligula, luctus euismod accumsan sed, laoreet v

porta tortor libero in felis. Integer dolor nisi, bibendum sed iaci

: R

creating a desktop version with the same capabilities (that is, limited
support of HTML and CSS, plus nearly full implementation of the
first Advanced Layout Module Working Draft). Figure 4 shows a
screen capture of it displaying a page written in our subset of HTML
with some CSS rules for fonts and colours, and template based posi-
tioning. It is a grid of twelve equal columns, with no gutters between
them. A portion of the style sheet is shown in figure S (note that,
due to parser deficiencies of the prototype and a notably absence of
most CSS selectors, many classes and duplicated styles have to be
used):

The example in figure 4 shows how a relatively complex layout
can be implemented in our prototype even in the absence of floats
and absolute positioning features, just using the limited template
features defined in the first public draft of the solution proposed by
this thesis: the Template Layout Module. And, if just the features of
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body { }
display-model:
L (50px) ,
aaaaaaaaaaaa (intrinsic),
bccdeefgghii (160px), .four-text { position: i; }
jijjijikkkkk (intrinsic)" .main-picture { position: j; }
(*);
} h2 {
position: k;
hl { font-family: "Lucida Sans";
position: a; font-size: 36px;
font-size: 3em; color: #666666;
font-family: Times; }
}
h3 {
.one { position: k;
position: b; font-family: Times;
font-size: 44px; font-size: 18px;
} color: #666666;
}
.one-text {
position: c; .text { position: k; }

font-family: "Lucida Sans";

Figure S. Part of the style sheet for the layout of figure 4. It uses a template (grid) that consists on twelve equal-
width columns with no gap (gutters) between them, within several modules (slots) have been defined, each span-
ning a certain number of rows and columns. Each slot acts as a container where the different pieces of content of

the page can be placed. This template is right rendered in our ALM desktop renderer.

grouping selectors, multiple declarations (Bos, Celik, Hickson &
Lie, 2009, §5.2.1), descendant selectors (Bos et al., 2009, §5.5) and
cascading, were added to the renderer, such design could be created
with less HTML and CSS code than it is required in any real, full
featured CSS 2.1 browser. I think that this well serves as a demon-
stration of the goodnesses of the proposed solution.
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In addition, as it has been shown in this section, creating from
the scratch a little layout engine that implements the solution pro-
posed in this thesis was not a so herculean effort as it could be
thought at first, and, although this was not the alternative chosen for
the ALMcss research project, it was later developed in Cabal’s un-
dergraduate thesis (2006), for which both a Java desktop and a C#
mobile versions of the same Advanced Layout Module (Bos, 2005)
renderer were implemented.

However, this option also suffers from the lack of public visibil-
ity that has already been mentioned for the case of modifying an
open CSS layout engine. Even though it would have perfectly serve
as a proof of concept of this thesis, I had imposed another require-
ment on myself: as a member of the W3C and coauthor of the Tem-
plate Layout Module, I really wanted that this thesis also served as a
way of promoting the module among web designer community and
convincing them of its advantages. To do so, it is needed a solution
that works on the browser itself and that understands every current
CSS property, and not just a subset of them. Therefore, this solution
was discarded for our research project.

Implementing an Extension of an Existing Browser

Giving our needs of a relatively easy of implementation solution
while in turn were as visually appealing and easy to use as possible
for end users, this seemed to be one of the most attractive alternat-
ives for developing our prototype. Since the title of this subsection
may be some ambiguous, I must first clarify what I understand by a
browser extension, in the context of this dissertation, specially when
compared with browser plugins.

Browser plugins are binary programs that are installed by the
user in the browser itself, extending its functionality (for instance,
the Flash Player almost ubiquitously present in any browser if the
user wants to access to YouTube videos and other similar content).
Plugins generally access to internal browser structure through some
API provided by each specific browser. They are also responsible for
most browser crashes and security vulnerabilities (2006).
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Conversely, browser extensions (also known as “add-ons”), are
primarily JavaScript applications that frequently use other web tech-
nologies, like CSS and DOM. In the case of Firefox, if the extension
requires user interface, this is written in XUL, the user interface lan-
guage that was reviewed in a previous chapter. Firebox extensions
also rely on XPCOM for accessing to some of the core components
of its layout engine, Gecko. XPCOM is a cross platform component
model, conceptually similar to Microsoft COM, that provides a set
of core components and classes for memory management, threads,
or basic data structures (2009b). By specifying the interface of a
component using the XPIDL interface description language (IDL),
XPCOM components can be written in any of the languages for
which it has bindings (currently, JavaScript, Java, Python, Perl, and
Ruby, in addition to C and C++, the implementation languages of
XPCOM). Thus, a developer can access from the code of its exten-
sion to other XPCOM components as well as to expose modules of
his extension to any other XPCOM component.

Two would be the main benefits of developing the Template
Layout Module prototype as a browser extension (specifically, as a
Firefox extension):

The XPCOM library provides access to some of the internals of the
browser, with more control than simply reading and manipulating
the DOM from JavaScript, but without the complexity of modifying
the source code of the layout engine.

Extensions are very easy to install by end users. This, combined with
the widely use of Firefox, would give our prototype the possibility
of being used by a great number of web designers and developers to
test the possibilities of the Template Layout Module.

It also has the drawback, though, that if we opted for this solution,
we would be constricting ourselves to an specific browser. However,
this is not too problematic, as long as a widely used browser, such as
Firefox (which seems to be the most appropriate for this approach
and which counts with the best documentation about the process
of developing extensions) were chosen. In conclusion, this solu-
tion would be a balance between modifying an open source exist-
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ing browser and developing a completely new prototype from the
scratch.

Developing a JavaScript Plugin

Although the latest option of building a browser extension seemed
adequate for the purposes of our research thesis and, by extension,
of this thesis, it was not our final decision. While studying that al-
ternative, we wondered whether, if the core of Firefox extensions
are just standard web technologies (JavaScript, DOM, and CSS), it
would be possible to implement the Template Layout Module pro-
totype using just those technologies, as a general JavaScript plugin
not tight to any particular browser.

I have to admit that I was somehow skeptical about the relat-
ively complex layout processing that had to be done by the proto-
type could actually be implemented using just plain JavaScript and
standard DOM, without relying on the access provided by XPCOM
to the layout internals of Gecko.

However, that was until we reviewed the Edwards’ IE7 project
(2010). It must not be confused with the Microsoft browser of the
same name (which did not exist when Edwards wrote IE7). IE7
is a JavaScript library that, in its origins, was aimed to make Mi-
crosoft Internet Explorer 6 (IE6) behaved more like a CSS compli-
ant browser. Specifically, by linking to an HTML document the ex-
isting version of this JavaScript library when our review was con-
ducted (Edwards, 2005 ), which was compound of fifteen JavaScript
modules, IE6 was able to understand, among others, the following
CSS properties and features:

Advanced CSS selectors
min-height and max-height
PNG transparency

In addition, some well-known IE6 bugs were solved. Edwards was
pioneer in using JavaScript for solving deficiencies in the CSS sup-
port of web browsers. For us, the excellent Edward’s work constitu-
ted an evidence that JavaScript could be actually used to carry out
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non trivial additions to the layout behaviour of web browsers, and it
was the first source of inspiration for ALMCcss.

While we were reviewing the alternatives for the implementa-
tion of the prototype, Savarese (2005) wrote an introductory art-
icle about other CSS3 Working Draft: the Multi-column Module.
Savarese’s article was accompanied by a prototype, a cross-browser
JavaScript implementation of the multi-column module. Both au-
thor’s works definitively showed us that a JavaScript implementa-
tion of the template layout module had to be possible.

On the other hand, writing our prototype using just standard
JavaScript and DOM had a clear advantage over all other alternat-
ives in terms of the visibility of the project: in theory, it should work
on any browser, current or past, that supports JavaScript. Although
this is not so easy in practice, due to differences in JavaScript and,
above all, DOM browser implementations, it can be solved writing
carefully our JavaScript code to deal with those differences.

Even better, so developed prototypes can be currently used,
even in real web sites!, without any user intervention (and even
without he actually notices it), simply by linking the JavaScript code
from the HTML document.

The major inconvenience, as it has already been stated, is the
fact of having to program it in JavaScript. Not by the language itself,
which, as Crockford has repeatedly said, “is the most misunder-
stood programming language” (Crockford, 2001), and counts with
many good features, but due to some related problems that did not
exist with the other alternatives, to wit:

Almost everything must be programmed from the scratch. While by imple-
menting a browser extension we could rely on the facilities provided
by the underlying API, now there is a considerable amount of job to
be done before implementing the functionality of the template lay-
out itself: all style rules applied to the document must be retrieved
and manually parsed; as a consequence, CSS selectors must be com-

This is not recommendable, though, if the JavaScript code performs some critical
action over the final appearance or behaviour of the web page, because JavaScript
support might have been deactivated by the user, even though he has a JavaScript
capable browser.
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pletely implemented in JavaScript to be able to retrieve the actual
elements (the DOM nodes) for which a template is defined or that
are positioned into some slot; only the computed styles of an ele-
ment can be accessed from the DOM; etcetera. In summary, many
low-level functionality must be implemented before we are able to
concentrate on the new layout features.

DOM scripting is one of the more intricate parts of JavaScript programming.
It is not only that DOM itself requires verbose programming to do
common tasks, but the fact that, in Resig’s words (Resig, 2009), “if
there is a DOM method, there is probably a problem with it some-
where, in some capacity.”

Lack of JavaScript programming tools. Although the situation is rapidly
changing, when the development of ALMcss started, there were
barely good IDEs for editing and debugging JavaScript code. It also
lacked from automated testing frameworks of logging facilities of
the same quality than the existing ones for mainstream program-
ming languages like Java, C++, or C#. Even today, due to its dynam-
ic features, it is difficult to find something as simple as a reliable doc-
umentation generator that works for every possible language con-
struction.

Having to learn another programming language. We, the research team,
were much more used to program in strongly typed, static, class
based object oriented programming languages like the ones men-
tioned in the last point. Implementing the prototype in JavaScript
would force us to learn not only another syntax but, to some extent,
a new programming paradigm, to get used to JavaScript advanced
features like the differences between pseudoclassical, prototypical,
and functional inheritance (Crockford, 2008), lexically scope clos-
ures, etcetera.

However, in my opinion, the issues outlined above are just that:
inconveniences, not essential insurmountable problems of this fea-
ture. They would make us less productive implementing the proto-
type than we would have been in other programming languages to
which we were more used, but I thought that that was a small to
pay when compared with the fact of being able to have an earlier
cross-browser implementation of the Template Layout Module that
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could work even in the modern mobile browsers that counts with
a more than decent JavaScript support. My decision, based on the
review that was made for our research project with CTIC Founda-
tion, was made: the implementation of the Template Layout Mod-
ule would be developed as a cross-browser JavaScript prototype.

Once the main conclusions of our review have been discussed,
the rest of the chapter is devoted to describe the architecture and
design of the prototype, which was named ALMcss (Advanced Lay-
out Module for CSS).

DESIGN OF THE PROTOTYPE

ALMcss, the prototype that implements Template Layout Module
in current browsers, is a relatively complex piece of JavaScript, with
near two thousand lines of code. Since it is not possible to directly
manipulate the internal layout engine of the browser (once that op-
tion has been discarded by the reasons exposed above), all the work
must be done through the Document Object Model, which is the
most intricacy part of JavaScript programming. In addition, there
are many tedious labour to do before to actually perform the lay-
out algorithm itself. Thus, a great portion of the code is devoted to
retrieve and parse the styles applied to the document, something
that is usually performed by the browser but that in this case was
not possible, because the new values defined by the Template Lay-
out Module are not yet supported by current browsers. Finally, al-
though the situation have improved a lot since the first version of
the prototype was developed, JavaScript still suffers from a lack
of development environments, debugging tools, automated testing
frameworks, or logging libraries of the same quality than that of
mainstream programming languages like Java, C++, or C#.
Although it would be very extent to describe here all the details
of its development, as it was done in the final report of our research
project (Acebal, Rodriguez, Garcfa, Cueva & Labra, 2006), the
main design decisions will be outlined. Other sources of informa-
tion about the prototype are the undergraduate theses of the stu-
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dents later involved in its refactoring (Rodriguez, 2007; Cabal,
2009).

Architecture of ALMcss

The rendering process in ALMcss is divided into four sequential
processing steps, thus following a Pipes and Filters architectural pat-
tern! (Buschmann, Meunier, Rohnert, Sommerlad & Stal, 1996, pp.
53-70). The four phases of the rendering process are enumerated

and briefly described below:

Parsing the style sheet

First, all the style rules that are applied to the document are parsed,
to obtain those rules that contain a template definition, a slot posi-
tion, or a vertical alignment property. Those are the rules (and the
elements retrieved by their selectors) that should be processed by
the prototype, since they are not yet understood by browsers.

Decorating the DOM

Browsers does not store information about the CSS declarations
that use any of the values defined in the Template Layout Module
for display or position properties, since they are not yet officially
part of CSS and therefore make the declaration illegal and must be
ignored, according to CSS 2.1 specification. The approach followed
in ALMcss to retain them until they be processed in subsequent
steps is to store them in the Document Objet Model itself. It is what
we have called decorating the DOM.

Parsing the templates and creating the object structure

The previously annotated template properties are retrieved from the
DOM and parsed, creating an object structure that represents the
templates defined in the style sheet: how many rows and columns

Actually, it uses a simplified variant of that pattern, since the different phases of
the rendering process (the filters) are combined into a single JavaScript program,
passing data each other directly, instead of being communicated by pipes. This is a
common technique in compiler construction.
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they have, what slots they contain, the position of each slot and how
many rows and columns they span, etcetera.

Computing the dimensions of templates and slots

During this phase, for each template, the dimensions of their slots
and the template itself are computed, according to the rules defined
by the Template Layout Module that were described in a previous
chapter.

Positioning the elements into slots

The final stage consists on actually moving each template positioned
element into the appropriate slot. Templates and slots are absolute
positioned according to the dimensions calculated in the previous
step and they are rendered by the browser.

The four phases are shown in figure 6, which depicts the overall ar-
chitecture of the prototype. Following sections describe the design
of each phase in more detail.

Parsing the Style Sheet

In this first stage, all the style rules applied to the document must
be parsed. This is needed to retrieve the style declarations that use
the properties and values defined by the Template Layout Module.
Although it reuses the existing properties display and position,
they are augmented with new values specific of the Template Lay-
out Module, and for this reason they can not be accessed through
the DOM, because these new values make such declarations illegal.
Therefore, all the styles applied to the document must be manually
fetched and then parsed to retrieve only those declarations in which
we are interested: template definitions, elements positioned into a

The exception to the stated above is Microsoft Internet Explorer 6, which do return
the value of any property for which it is asked, even if it does not know such prop-
erty or its associated value. In my opinion, it would be desirable to standardise this
behaviour, because it simplifies enormously the task of using JavaScript to add ex-
perimental support to new CSS properties, something that, if  am not wrong in my
prediction, will become more and more common.
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<style type="text/css">
body {
template: "aa" /auto

"bc" /auto
165px *;
}
LY —
<im, le="position: c"
g style="pos HTML

src="image.png"/>

[template | ["aa", "bc"] ]

/"::,[ row_heights | ["auto”, "auto’] ]

[ row_widths | 165pe’, ™) |

DOM Decoration

-{ position | BCy ]

E—
tpl1_a: Slot
name: a
“an: (1, 1)
tpl1 b: Slot [n:1

templatel
: Grid

i name: b (
Template Creation Dosition: (2,  tel1_c: Siot
rowspan: 1
) name: ¢
colspan: 1 position: (2, 2)
rowspan: 1
colspan: 2
a
c
——— =

165px 100%-165px

<

Figure 6. ALMcss architecture consists on four sequential phases that implement the rendering process.

278

B o



o

Design of the Prototype

slot of some template, and, finally, those vertical-align properties
that affect to some slot. The process is outlined below:

First, style sheets are traversed. Note that this require to fetch the
CSS code of:

o Inline styles
o Styles embedded in the style element
o External style sheets

Once all the CSS rules have been compiled, the resultant code is
parsed, looking for the following declarations:

« adisplay property that has a template definition as a value
o aposition property with a letter, @ or same value
o avertical-align property

Obtaining the CSS code stored in external files have not been an
easy task and it required a considerable amount of time until we
were able to reach a solution. It consists on using Ajax techniques
and request such external style sheets using the XMLHttpRequest
and ActiveXObject objects, depending on the browser. These ob-
jects have also been required to obtain the CSS code embedded in
the style element in the case of Opera browser, because for security
reasons it can not be accessed via the DOM innerHTML property as
with the rest browsers.

Once all the style rules that are applied to the document have
been retrieved and compiled in a single string of text, they have to be
parsed. Note that most rules will be simply ignored, since the proto-
type only cares for those declarations that make use of template pos-
itioning, namely:

template definitions

slot positioned elements
vertical alignment
::slot(x) pseudo-elements

But there is another issue that must be solved: since the Template
Layout Module reuse existing CSS properties (display and posi-
tion), fetching the appropriate declarations is not so simple as to
just looking for such properties: if, for instance, a display: block
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function createXHR() {
var XHR = false;
try {
XHR= new ActiveXObject('Msxml2.XMLHTTP');
} catch(el) {
try {
XHR=new ActiveXObject('Microsoft.XMLHTTP');
} catch (e2) {
XHR=false;

}
if (!XHR && (typeof XMLHttpRequest !='undefined' ||
window.XMLHttpRequest)) {
XHR=new XMLHttpRequest(); return XHR;

/* Reads an extern CSS file.
* @param filepath the path to the file to be read
* @return a string with contents of the file read
*/
function readCss(filepath) {
var output;
var request = createXHR();
request.open('get", filepath, false);
request.send(""); output = request.responseText;

Figure 7. Code for obtaining the CSS code stored in a external style sheet.

or a position: absolute declarations are found, they should not
be processed by the prototype, since they are normal CSS 2.1 prop-
erties that must be left to the browser.

It is needed, therefore, to parse the value applied to each of
these properties to determine if they belong to CSS 2.1 or are those
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defined in the CSS3 Template Module. This is done in the proto-
type using regular expressions, a common technique in JavaScript.

This process is done in the methods getPseudoCssRules and
getPseudoElement. The former obtains the rules that use some of
the new properties of the module and the latter gets the : :slot(x)
pseudo-elements.

Decorating the DOM

Once all the style rules have been obtained and parsed, they must
be stored in some place, so that they can be accessed by other mod-
ules of the prototype. Making an analogy, we could say that we
need something like the symbol table of any compiler or interpreter
(Aho, Sethi &Ullman, 1990, pp. 443-454). Given the high number
of searches that are going to be done in subsequent phases of the
rendering process, some associative structure, like a hash map would
be desirable. Although JavaScript does not count with such type of
structure as is, its arrays can perfectly emulate it, since they allow to
use strings for the index of the array. Thus, it is possible to do things
like:

var array = new Array();

array['one'] = 'first';

array['two'] = 'second';

array['three']l = 'third';

var element = array['three']; // element === 'third'

In our case, the access key will be the selector of the style rule, for
which an object with information about the template properties of
such rule will be stored in the corresponding position of the array.

Creation of the Structure

The next phase consists on processing the CSS rules that are using
some of the template positioning properties —which have been
previously stored in the DOM in the previous phase— to create the
object structure that represents the templates and their slots. Note
that this phase does not make any actual layout process: it simply
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recreates in memory the same structure of templates that have been
defined by the user in the style sheet.
This phase is divided into two steps:

First, the previously decorated DOM is parsed to identify all the
templates defined in the style sheet, and a structure of JavaScript
and DOM objects are created for representing such templates.

A second step actually moves the elements of the original HTML
document into their corresponding slot (one of the DOM objects
created in the previous step).

To understand how this process works, let us consider the following
template definition in CSS:

display: ". a b" /165px
"d e b" /auto
"d ¢ c" /220px
(180px * 12em);

A template can be represented with a two-dimensional array. Once
the raw data of the template definition (the value of the display
property) have been dumped into the array, the next step is to
identify the slots that compound the template. First, a Grid object is
created and associated to the actual HTML element where the tem-
plate is defined (a DOM HTMLElement object). Then, the array that
contains the template definition is traversed, according to the fol-
lowing algorithm:

The template is traversed, starting in the position (1, 1) (first row,
first column), and following from left to right and from top to bottom
((1,2),(1,3),(2,1)...).

A Slot object is created and assigned to the template (the Grid ob-
ject) with the current position.

While the slot identifier matches that of the last position, the
colspan or rowspan properties of the current slot are incremented
accordingly.

When a different slot identifier is found, a new Slot object is cre-
ated.
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As for the creation of the templates themselves, it deserves more
explanation, because each Grid object is not isolated, but it must
know its ancestors (in compiler construction terms, its scope). This is
needed for the case of nested templates. The pseudocode is as follows:

if (current DOM element is a template)
// Creates a new Grid object with no position and
// width and height equal to 0
var grid = new Grid()
grid.makeGrid() // Creates the slots of the template
if (the element does not have any ancestor)
add it to the list of containers
else
add it to the ancestor
end if
end if
// Parse the children of the current element passing
// this element as ancestor
foreach (child: element.getChildren())
child.parse(element)
end foreach

The whole process is shown in the UML sequence diagram of figure
8, where the interactions at execution time among the different ob-
jects are outlined, for an imaginary template definition like "aaab",
"aaac"....

Another step consists on creating an HTML element for each
slot in the template. This is done through the DOM. These
HTMLELlement nodes act as placeholders to contain the actual ele-
ments of the HTML document that are positioned into slots, which
will be done in the next phase of the rendering algorithm. Note that
this step would not be necessary if we were implementing the Tem-
plate Layout Module natively in a browser. In that case, boxes, and
not actual elements, would be created to represent the slots. But,
since this is not possible from JavaScript, the internal boxes of the
layout engine are emulated inserting “artificial” HTML elements in-
to the Document Object Model.
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Sequence diagram: Creation of grids and slots

document.window :MainWindow :Grid :Slot :Slot

1: parse() <<create>>
—> 1.1: new()

1.1: makeGrid()

<<Lcreate>>
new()

|

colspan++

colspan++

<<create>>
new()

F-4-

rowspan++

colspan++

colspan++

Df

Figure 8. UML sequence diagram showing a possible scenario of creation of a grid. First, the a slot is created, and
since it spans three columns, its colspan property is incremented. Then, in position (1,4) a new slot identifier is
found: b, which does not span any columns. After the first row is processed, comes the second one. Again, the a
letter in the position (2,1) of the template, so the rowspan property of the previously created slot must be incre-

mented. The process continues until the last position of the template definition has been reached.

Since this is the basis for what will come later, and a fundamental
piece in the design of ALMcss, it will be explained with a “real” ex-
ample. Let it be the HTML and CSS code of figure 9, where two
nested templates are created. Then, the result of this step for that ex-
ample is the creation of the structure of templates (grids) and slots
shown in figure 10, where each grid has a reference to the HTML
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Original HTML code CSS code
<div id="header">...</div> body {
<div id="content"> display-model: "a"
<div id="nav">...</div> "b"
<div id="mainContent">...</div> "c";
</div> }
<div id="footer">...</div> #header { position: a; }
#content {

position: b;
display: "de";
}

#footer { position: c; }

Figure 9. The code on the left shows a portion of the original HTML document. On the right, the figure shows how

those HTML elements are positioned into two nested templates. Note that although the example, for clarity, uses

different letters for the nested template, this is not required, and implementations must be aware of the context of

the element (its ancestor templates, that is, the scope where it is defined).

element where it has been defined and each slot points to the new
created HTML element. At this point, the DOM for the current ex-
ample would be as follows:

<div id="header">...</div>

<div id="content">

<div
<div
<div
<div

</div>

id="nav">...</div>

id="mainContent">...</div>
id="tpl2_slot_d">...</div>
id="tpl2_slot_e">...</div>

<div id="footer">...</div>

<div id="tpll_slot_a">...</div>
<div id="tpll_slot_b">...</div>
<div id="tpll_slot_c">...</div>

The final step of this phase consists on actually moving each element  Moving Elements into

in the original HTML document to the slot where it has been posi- ~ Slofs
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Object structure of grids, slots, and HTML elements

body:
HTMLElement

#header: #footer: #tpll_slot_c:
HTMLElement HTMLElement HTMLElement
- - #tpll_slot_b: J l
HTMLElement b: Slot
#tpll_slot_a: i
HTMLElement a: Slot

L]

#content:
HTMLElement
#nav: #mainContent: #tpl2_slot_e: . sl
HTMLElement HTMLElement HTMLElement e

| J | ] )
—

#tpl2_slot_d:

HTMLElement

F

Figure 10. When the second phase of the rendering algorithm ends, an object structure of grids, slots, and HTML
elements represents all the templates defined in the style sheets for a given document. The figure shows the object
diagram for the HTML and CSS code of figure 9, where green boxes represent the DOM nodes (HTMLELlement ob-
jects) of the original HTML document (they are created by the browser when the document is loaded), whereas
blue ones are those HTMLElement that have been created and inserted in the DOM by ALMCcSss to represent each
slot. As it can be seen, each Slot object has an associated HTMLELlement. It is in these artificially created elements
where the DOM nodes that represent actual content of the document will be moved in the last phase of the render-
ing process. As it can be seen, for grids no elements are created, but they are associated instead with the existing

DOM node corresponding to the element for which they are defined.
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Object structure after HTML elements have been moved into slots

Figure 11. The final object structure of this phase, one every positioned HTML element in the original document
have been moved, manipulating the DOM into their corresponding slot.
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tioned (that is, to one of the HTMLElement nodes inserted in the
DOM in the last step). The resultant structure of DOM (HTMLEle-
ment) and ALMcss (Grid and Slot) objects is shown in figure 11,
and is represented below:

<div id="tpll_slot_a">
<div id="header">...</div>
</div>
<div id="tpll_slot_b">
<div id="content">
<div id="tpl2_slot_d">
<div id="nav">...</div>
</div>
<div id="tpl2_slot_e">
<div id="mainContent">...</div>
</div>
</div>
</div>
<div id="tpll_slot_c">
<div id="footer">...</div>

</div>

After finishing the creation of all the templates defined in the style
sheet, a structure of Grid and Slot objects is created in memory for
each template of the document. When modelling the representation
of the templates, the issue of nested templates arose. Basically, it
means that a template can contain not only slots, but also other tem-
plates inside. One of the premises of ALMcss (and of any piece of
software) is that it should have the conditional logic reduced to a
minimum. In particular, we did not want to have to check, every
time an element is rendered, whether it is a template (a grid) or a
slot. Fortunately, this is a well-known software design problem, as is
its solution: the Composite design pattern (Gamma, Helm, Johnson
& Vlissides, 1995, p. 163):

Compose objects into tree structures to represent part-whole hierarchies.
Composite lets clients treat individual objects and compositions of ob-
jects uniformly.
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Template structure in ALMcss

HtmlElement

Position Element
1 1
row: int € —-———=-=-=-=-=-=4 start_position: Position | ——-—-—-—-—-————— >
column: int width: int
- colspan: int
getRow: int X rowspan: int *
getC(‘)lumn:‘mt height: int
toString: string
plus(x: int, y: int): Position accept(Visitor)
Slot Grid
id: string str_model: string
vertical_align: string model: array
accept(Visitor) rows: array slots
1
) . slots: array >——
addGrid(Grid) columns: array

runtime_widths: array
runtime_heights: array

accept(Visitor)
parseModel(string)
add(Element)
makeGrid
getDefaultSlot: Slot

Figure 12. Class diagram showing the template structure as is represented in ALMcSS.

Figure 12 shows all the classes that participate in the template rep-
resentation. Specifically, the Composite design pattern is implemen-
ted by Element, Slot, and Grid, which play the roles of Component,
Leaf, and Composite in the pattern, respectively. Note also how each
element (slot or grid) created by ALMcss keeps an one-to-one rela-
tionship with the actual DOM HTML element to which it belongs.

Resizing

The third of the four phases of the rendering process is responsible
for computing the dimensions of the templates and slots created in
the preceding phase. This process has necessarily to be done in two
steps: first, the widths are computed, and then the heights. This is
so because of the flexible widths introduced in the Template Layout
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Module with the values intrinsic! and * (asterisk), which were not
present in the first drafts of the module (only fixed widths were al-
lowed).

With these new values, the width of a slot may depend on its
contents, and so do its height, if a value of * or auto have been speci-
fied for some row. For this reason, the dimensions of the slots (and,
therefore, of the templates themselves) can not be longer computed
in a single-pass algorithm, but the two passes above mentioned are
needed.

For computing the size of the slots and templates, the Visitor
design pattern (Gamma et al,, pp. 331-349) has been applied. Thus,
the following two visitors traverse the object structure of each tem-
plate (its slots and nested templates, if any), computing their widths
and heights, respectively:

SizingWidthVisitor
SizingHeightVisitor

Positioning

Once all the templates, slots, and their associated HTML elements,
have been created, inserted in the right place in the DOM, and their
dimensions have been computed, it is time to proceed to actually
distribute the elements on the screen. This is what the last phase of
the prototype does, the arrangement of the elements in their right
position on the screen. In other words, it is in this phase where the
actual layout of the document is carried on.

As it is natural, this phase relies on the values that have been
computed in the preceding phases, specially the dimensions of the
templates and slots. Therefore, this final procedure is relatively
simple, since it only have to access the DOM elements that define a
template and, for each, traverse the slots it contains, and read their

intrinsic has been actually removed from the current version of the specification
and replaced by fit-content, min-content, max-content, and minmax(p,q), but
they are not yet supported by ALMcss. Therefore, the explanation for the process
of computing the widths will refer to the old value of intrinsic. Anyway, it has
the same meaning than the current fit-content value, which has already been ex-
plained in the chapter about the Template Layout Module).
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Sizing and positioning visitors

:MainWindow :SizingWidth Visitor :SizingHeightVisitor :MovingVisitor

<<create>>

T
|
[ ] |
|
new() ]

T

|

|

|

|

|

|

accept(widthVisitor) |

|

|

|

|
-

<<create>>
new()

\4

accept(heightVisitor)

F-———— - - — - — ]

<<create>>
new()
I
|
accept(movingVisitor) |
|
|
|
|
|
I
T I s
|

Figure 13. A simplified UML sequence diagram which depicts the sizing and positioning phases of the rendering
process done by ALMcss. It is simplified because it does not show, for clarity reasons, how the actual object struc-
ture of a template is traversed by visitors.

dimensions. As the slots of each template are being traversed, their
horizontal and vertical offsets are computed based on the position
and size of the preceding slot. Finally, slots are absolute positioned us-
ing the coordinates computed in this phase.
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As it was done in the previous phase, positioning of the ele-
ments is implemented following the Visitor design pattern, by the
MovingVisitor class, as is depicted in figure 13, which shows a very
simplified sequence diagram of the last two phases of the algorithm.

CONCLUSIONS

In this chapter, the architecture and design of ALMcss has been
presented. Its development started four years ago, when the CSS3
Advanced Layout Module that was later renamed as Template Lay-
out Module was only a W3C “Members Only” Working Draft, and
the first version was available a few months later. It was therefore
the first implementation of the currently named Template Layout
Module, and it remained as the only available implementation until
the already mentioned recent work of Deveria (2009).

Although it is just a prototype, and it has several well-known
bugs, it has served to the following purposes:

Having a earlier implementation, even a not fully compliant one,
has allowed to present the Template Layout Module using “real” ex-
amples and show them working in current browsers, thence helping
us promoting the benefits of the proposed solution among the web
designer community.

It has showed that, if has been possible to implement the Template
Layout Module in a current browser using just JavaScript and the
DOM, without having access to the underlying layout engine, it
should be feasible to implement natively by browser vendors.

As a marginal achievement, it has proved that JavaScript can be used
as a rapid prototyping tool for adding support for experimental CSS
modules to current browsers, even years before than those features
are natively implemented.

The design and coding style of our prototype, though, has errors.
Those errors were present in the first beta releases and in the final
version presented at the end of the research project (Acebal,
Rodriguez, Garcia, Cueva & Labra, 2006), and, although it was later
refactored in the B.S. and master theses of Rodriguez (2007) and
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Cabal (2009), the pitfalls of the initial design have burdened the
development of the prototype since then. And its coding style still
needs to be improved to look more like JavaScript code and bene-
fit from some of its good features and expressiveness. All of that has
caused that solving the errors of the layout algorithms be a more
complicated task than it should be.

It must be noted, though, that when its development started,
none of the good JavaScript books that have appeared since then
(Flanagan, 2006; Keith, 2006 Adams et al., 2007; Yank & Adams,
2007; Keith, 2006; Crockford, 2008) existed, and the existing ones
did not focus on JavaScript as a programming language nor describe
in detail its prototype-based nature. At least, Zakas (2005) did a
decent job explaining some of the paradigms for creating objects
(pp. 90-98) and a whole chapter to inheritance in JavaScript (pp.
103-124), so we took it as a reference, as well as Crackford’s essays
and presentations (Crockford, n.d.). There also were the Keith’s
book on DOM scripting (2005), but it is oriented toward a much
superficial DOM programming than what had to be done in ALMc-
ss. Sambells and Gustafson’s work (2007) is much more related
with the DOM treatment that is done in ALMcss, but, again, it ap-
peared two years after the first version of our prototype had been re-
leased.

In addition, today widespread JavaScript frameworks and
toolkits like Prototype (2009), JQuery (2010), or YUI (Yahoo!,
2009) had not appeared or they were in their origins, and we only
had the already mentioned Edward’s library (Edwards, 2005) to be
taken as a reference. Nowadays it is very common to use JavaScript
for improving the CSS support of web browsers or adding experi-
mental features, but our prototype was one of the first examples of
this trend.

For all those reasons, I am redesigning and reimplementing the
prototype completely from the scratch, to take advantage of the ex-
perience gained from its prior development. The objective is not
only to have a prototype that is fully compliant with the Template
Layout Module specification, solving its current bugs and imple-
menting the lacking features, but to have it with a clean design that
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allows me to experiment with possible new features not yet adop-
ted by the W3C CSS Working Group, or to use it as the basis for
further developments, like the possibility of dynamically change the
grid from the browser itself, etcetera.

In addition to ALMCcss, other two prototypes developed for this
thesis have also been introduced in this chapter (Cabal, 2006). They
consist on a mobile layout engine and its desktop version, deve-
loped from the scratch in Java and C#, respectively. As it has been
shown in figure 5 on 269, they are also able to render relatively com-
plex grids defined with the Template Layout Module, so this option
will also be considered for further development, since the possibil-
ities offered by having a complete layout engine are enormous for
future research (for instance, enabling CSS debugging capabilities, al-
lowing the designer to arrange content dynamically, adding com-
plex layout features like non rectangular boxes, etcetera).
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A Visual Layout
Generator

There have traditionally been a lack of good visual
editors for CSS, specially for creating layouts.
Although sophisticated WYSIWYG tools exist, and
they have been improved to be “standard compliant”,
the code that they generate is still much more untidy
than its equivalent hand made.

Other tools, known as layout generators, are
appearing, but they are less more than a set of
predefined templates, customisables only to a certain
extent.

This chapter presents another prototype created for
this thesis which aims to prove that the proposed
solution simplifies so much the layout process in CSS
that layouts can even be created using a visual tool.
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INTRODUCTION

Creating pure CSS layouts has been always burdened by the lack
of good visual editors. Although WYSIWYG tools exist since many
years ago, they have been always characterised by generating a pol-
luted code that is difficult to maintain. This is not a fault of the ex-
isting tools, but an evidence of the complexity of current CSS lay-
out mechanisms. It is very difficult, if not impossible, for an author-
ing tool to figure out how to translate the arrangement of elements
made by the user on the screen to the low-level layout mechanisms
of Cascading Style Sheets that have been reviewed in the first part
of this dissertation.

That is the reason why these tools used to rely on HTML table-
based layouts. Although the situation has substantially improved
with the most recent versions of tools like Adobe Dreamweaver! or
Microsoft Expression Web?, and now they are able to generate pure
CSS layouts, they tend to abuse of absolute positioning, as well as
classitis and divitis (Zeldman & Marcotte, 2010, p. 160):

Even the best, most sophisticated visual web editors tend to cough up
needless classes like so many cold germs —primarily because they are
visual editors, not people. ... Even when using as sophisticated a tool as
Adobe Dreamweaver or Microsoft Expression, you'll want to edit its out-
put to avoid classitis and divitis.

Nevertheless, the Template Layout Module proposed in this thesis
as a solution to the problem of layout on the web makes possible to
create visual editors that are able to generate layouts without touch-
ing the underlying HTML document, creating a CSS code very sim-
ilar to what would have been coded by hand.

This chapter introduces another prototype developed for this
thesis: a visual layout generator that creates templates as defined in
the CSS3 Template Layout Module (Abella, 2009).

1 http://www.adobe.com/products/dreamweaver/
2 http://www.microsoft.com/Expression/products/Web_Overview.aspx
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(- XoXe)
Archivo Plantilla Celda Ayuda

Generador de plantillas del CSS3 TLM,

Aplicai Cancela

Q Carga un fichero HTML para comenzar a trabajar.

USER INTERFACE

This section summarily describes the user interface of the prototype.
As it is depicted in figure 1, the main screen is divided into three
areas. These areas and their function are described below.

Template area

It is the big panel on the left, which will contain a visual representa-
tion of the template being generated: how many rows and columns
it has, and the slots that it contains, as well as the positions occupied
by each slot (that is, how many rows and columns it spans).

Document tree

On the right top area of the screen, a tree representation of the
HTML document will be shown, once it has been opened in the ed-
itor.

Template and slot properties

The final panel, on the right bottom of the screen, shows the prop-
erties of the template and allows to modify them: number of rows
and columns of the template, and which cells compound a slot. Cur-
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Figure 1. Main screen of the
visual template generator. It
is made up of three panels:
the big left panel will contain
a visual representation of the
template that is being cre-
ated; on the right top panel a
tree representation of the
HTML will be shown, once
the document has been
opened; finally, on the right
bottom corner of the main
screen there are the controls
that allow the user to create
new templates and combin-
ing and dividing the slots of

the template.



Figure 2. Once opened an
HTML document, its struc-
ture is shown as a tree in the

upper right panel of the main

window.
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rently, the prototype does not allow to modify the height and width
of rows and columns (it is simply a student’s undergraduate thesis
developed as a proof of concept), although it would be very easy to
add this feature.

USAGE EXAMPLE

To illustrate how it works, I am going to recreate the same example
used on Chapter 6 to explain the One True Layout technique (see p.
122), and that was later reused on Chapter 10 (p. 246).

Opening the HTML Document

The first step is to open the HTML with which we are to work. Once
loaded, its structure it is shown on the right upper panel (see figure
2).

Creating a New Template

Then, a new template must be created (figure 3). Once the number
of rows and heights have been specified, the prototype sketches the
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visual structure of the template. For example, for a 3 X 3 template,

the result is shown in figure 4.
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Figure 3. First, a new tem-
plate is created for the body
element.

Figure 4. After specifying the
number of rows and columns,
the prototype shows the
structure of the template on

the large panel on the left.



Figure S. The user can make
slots spans several rows and
columns, by combining or di-
viding them. In this figure,
the slot in the position (1, 1)
has been combined with that
of position (1, 2) to form a
single slot.

Figure 6. Template Layout
Module makes possible to ar-
range the content in the lay-
out simply by dragging ele-
ments from the HTML docu-
ment structure and dropping
them into the desired slot of
the template.

o

A VISUAL LAYOUT GENERATOR

Archivo Plantilla  Celda Ayuda

Fichero frutaricatim.html

v @ divecontent
v @ divorange.fruit

]
v @ divestrawberry.fruit
[ img
Ve
[ span.pronunciation
i
O
v @ divelime fruit

Limpiar celda Dividir celda

[ < lwn.[ ]
‘

Descripcion:

(L) Establece un color y una de n a esta celda o afiade mas nodos del drbol.

Fichero fr i html|
(53 body

]|
¥ [ div#content

¥ [ diviorange.fruit

[ img

v [ div#strawberry.fruit
[ img
v @
D span.pronunciation
Oi
Oi

v [ divilime.fruit

Plantilla

| Limpiar celda | |

Dividir ce

300



—

o

Usage Example

Defining Slots

Although the template has already been defined, and therefore its
slots created, the user can combine and divide them to change the
layout (this has not necessarily to be done now: the dimensions of
the slots —the number of rows and columns that they span— can
be changed at any moment during the layout process, even if con-
tent had been already added to the slot).

For my example, I am going to make that first and third rows
contain a single slot that spans three columns. Figure 5 shows how
the process of spanning a slot is.

Arranging the Content into Slots

Now begins the interesting part. Until now it has been not more
than a wizard similar to those of word processors for creating
tables!. It is time to actually arrange the content in the layout cre-
ated so far.

Thanks to the Template Layout Module, this is as simply as to
drag and drop an element from the tree on the right to the slot into
which it has to be positioned, as shown in figure 6. Once all the con-
tent has been laid out into the template, the final appearance of the
prototype is depicted in figure 7.

Generated Template

Finally, the generated template can be saved as an external style
sheet, which content is shown in the listing of figure 8.

Nevertheless, there is nothing similar currently to create pure CSS layouts. Natur-
ally, as it has been mentioned in the introduction of this chapter, this is not merit
of the tool —otherwise, a mere prototype very easy to implement, although mer-
itorious for being an undergraduate thesis—, but of the Template Layout Module,
which, by making the layout explicit, also makes it very ease to automatise. Thus,
even though the prototype, in its current state, may be anything but a wizard...
how would we wish to have a similar wizard today for CSS layouts! Similar com-
mercial tools, like CSS Sculptor (WebAssist, 2009) or CSS Layout Magic (Project
Seven, n.d.) are much more limited than this prototype, and they are simple sets
of predefined templates of one, two, or three columns, that may been partially cus-
tomised (to include or not header and footer, changing the colours, etcetera): cur-
rent CSS layout capabilities do not allow more than that.
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Figure 7. Once all the content [@06 Generador de plantillas del CSS3 TLM
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CONCLUSIONS

Although the tool presented in this chapter is extremely simple in
terms of functionality, I think that it serves well to the purpose of
exemplifying how easy will be to automatise the process of creating
layouts by visual editors and authoring tools.
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body {
display:
"aaa"
"bcd"
"eee";
}
body h1{
position: a;
}

div#orange {
position: b;

}

div#strawberry {

position: c;

}
div#lime {

position: d;
}

div#footer {

position: e;

Figure 8. The final template generated by the prototype.
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Conclusions and
Further Research

The last chapter of this thesis summarises, in a
compressed form, which are, in my opinion, its main
contributions to the issue of layout on the web. First, a
very succinct review of the whole thesis is provided as
an introduction to the chapter. Finally, those areas
where I think that there is still much room for further
research are enumerated and briefly described.
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REVIEW

This dissertation started stating the hypothesis that CSS is not a lay-
out language. Notwithstanding the commonly accepted assumption
that Cascading Style Sheets allows the separation of presentation
and content, I argue that such separation is not currently possible.
Neither floats nor absolute positioning nor the rest of CSS proper-
ties that deal with the box and visual formatting models can be con-
sidered true layout mechanisms. As a consequence, the layout tends
to be dependent, to a greater or lesser extent, on the markup of the
document, which breaks the promised separation between present-
ation and content.

Furthermore, creating layouts with CSS is far from being an
easy task: floats, absolute and relative positioning, and margins, are
low-level layout mechanisms that operate at the level of elements.
Thus, the final layout is the result of the concurring interactions
among all the elements of the page, and the rules that govern this in-
teractions, as described in CSS 2.1 specification, are too complex.

This thesis has addressed the problem of layout on the web fol-
lowing a totally different approach to what has been done until now
in CSS: instead of creating the layout on a element basis, it is now
defined explicitly, at a high level of abstraction, using the same con-
cepts that graphic designers use in traditional printed media: rows
and columns, and the modules formed by combining several rows
and columns. This means a drastic change in the way that layout is
specified in Cascading Style Sheets.

The layouts thus created are not only much more easy to
achieve than with the traditional CSS layout mechanisms, but they
are also independent of the document structure: no matter the po-
sition that an element occupies in the document source code, it is
going to be able to be arranged into any position of the layout, thus
providing a sort of content reorder mechanism, which has proved
vital for obtaining a true separation between presentation and con-
tent, or, more specifically, between the structure of the document
and its visual layout.
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MAajorR CONTRIBUTIONS

This section summarises in a compressed form which are, in my
opinion, the main contributions of this thesis.

CSS Is Not a Layout Language

The first contribution is the very hypothesis of this thesis, expressed

» o«

in any of its variants: “CSS is not a layout language”, “separation

between presentation and content is not currently possible on the
web”, “Cascading Style Sheets lack true layout mechanisms” “re-
design is not possible with CSS”... are all of them bold affirmations,
which go against established truth. Although it is true that some au-
thors have relieved against this assumption, it still is a quite politic-
ally incorrect statement. I believe that it has been, though, sufficiently
proven in this dissertation and, even if only for that —if I have
been able to demonstrate that more advanced layout mechanisms
are needed in CSS, be the solution proposed by this thesis or oth-
ers—, I think that this thesis would have been worth it.

CSS Is a Low-Level Language

I find particularly interesting the analogy made on Chapter 8 (190)
between Cascading Style Sheets and programming languages, at-
tending to the level of abstraction. I state that creating layouts with
CSS is like pretending to develop a complex piece of software in
Assembly code, and that more high-level layouts mechanisms are
needed.

Implicit vs. Explicit Layout

Another original contribution of this thesis is the distinction made
between implicit and explicit layout. By implicit layout I designate
the way in which layouts are currently created in CSS, as it has been
mentioned in the introductory review of this chapter. Not only is
difficult to create the layout of a page with current CSS layout mech-
anisms: it is even more complicated to take an HTML document
and its style sheet and try to figure out what layout is being applied
just by reading the CSS. Conversely, I defend that a explicit manner
of defining the layout of a document is needed, where an author can
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say that the page has, for instance, three columns, a header, and a
footer, and that the middle column is liquid whereas the widths of
first and third columns are 13 em and 228§ pixels, respectively, and
that he can then arrange the elements simply by saying what ele-
ments go into which of the previously defined regions.

Cascading Style Sheets Calls for a Distinction Between
Presentation and Layout

This is also an unconventional distinction made by this thesis: I have
distinguished the “layout” from the rest of stylistic effects. Usually
they are all of them included in the the term “presentation”, but,
while Cascading Style Sheets works reasonably well for most those
other stylistic effects, and it has done a great job taking most of the
presentational aspects out of HTML, the same is not true for lay-
out. By distinguishing the latter as a subset of what is commonly in-
tended by presentation I have made possible to focus on this specific
problem, both conceptually and then proposing a solution.

Requirements of CSS Layout

The first part of the dissertation has focused on analysing why Cas-
cading Style Sheets does not work for layout, and it has been
demonstrated with a few selected case studies. The problem state-
ment on Chapter 8§ summarises those problems and sets the two re-
quirements that any proposal of layout addition to CSS should ful-
fil, to wit:

It has to provide a content reordering mechanism

That is, it must be completely independent on the order and struc-
ture of the document source code, and any element have to be able
to be laid out into any position, regardless where it has been defined
in the HTML. Naturally, this must be done without breaking the ar-
chitectural requirements of the web, namely, the ability of the page
to be rendered on any device, no matter its screen size or installed
fonts.
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Layout has to be explicitly defined

As it has already been explained, one of the main problems of how
layout is currently done in CSS is that it is only implicitly defined
by many low-level properties applied to single elements. Instead,
layout should be explicit: this page will have this and that regions,
with this specific dimensions —which must be able to be defined in
terms of other layout elements—, and here will go these pieces of
content, while those others will go into that region.

An Innovative Layout Mechanism is Proposed

This is probably the most obvious contribution made by this thesis:
the Template Layout Module that has been proposed on Chapter
9 as a solution to the problem of layout on web. However, as it
already was stated in that chapter, I can not pretend to appropriate
of others” work: being this a solution developed within the W3C
CSS Working Group (W3C CSS-WG), it is, by definition, the result
of many others’ efforts, particularly Bert Bos, advisor of this thesis,
who had already have been defined the basic syntax and behaviour
of the formerly named Advanced Layout Module when I began this
thesis and joined the W3C CSS Working Group.

One of my own contributions to the current version of CSS3
Template Layout Module is the ability to apply style to the slot
themselves (the ::slot(x) pseudo-element). Others are less vis-
ible, but still important, such as defining case studies to analyse the
viability of our ideas for the module. For instance, I suggested that
the default height for rows should be auto (formerly named in-
trinsic in earlier versions of the draft), instead of “*”, as now is
reflected in the current working draft. In addition, by having deve-
loped a very early implementation of this module, I was able to con-
tribute to clarify some parts of the specification, which behaviour
was not very clear.

This thesis also purposes other original proposals that have not
yet been accepted to form part of the current working draft, to wit:

« Non-rectangular slots (see pp. 212 and 217)
o A detailed algorithm for computing heights (p. 203)
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Removing the constraint on which properties can be applied to slots
(p.219)

Allowing elements to positioned into any template, regardless of
whether they are children or not (p. 200)

Using percentages for the specifying the width of columns (p. 216)

This template mechanism fulfil the aforementioned requirements
for a layout proposal for CSS, to wit:

Templates allow to define the layout in a explicit way

Layout (that is, the visual structure of the document when it is
rendered) is independent on the content order and the structure
of HTML document

ALMcss: The First Implementation of the C5S3 Template
Layout Module

This thesis also presents ALMcss, which has been for more than
three years the only available implementation of the CSS3 Tem-
plate Layout Module. The first version of this prototype, which has
been thoroughly described in Chapter 11, was funded by the re-
search project Extension del estdndar CSS3 que permita la adaptacion
multidispositivo de contenidos web (Acebal, Rodriguez, Garcia, Cueva
& Labra, 2006), granted by CTIC Foundation. It was first presented
in the World Wide Web Conference (Bos & Acebal, 2006) and then
in a co-authored chapter on Transcending CSS (Clarke & Acebal,
2007). After that, it has been used by Clarke and Bos to demon-
strate the capabilities of the CSS3 Template Layout Module in nu-
merous seminars, workshops, and conferences all around the world.

It is a JavaScript prototype that allows any designer to use the
new template mechanism in any web page, simply by including a
reference to a JavaScript file in the HTML document: the proto-
type adds an upper layer over the browser layout engine that is able
to understand (although it is true that with certain bugs and lim-
itations) the properties and values of the new template-based lay-
out mechanism proposed in this thesis, and lay out the page accord-

ingly.
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The main achievement of the prototype is that, thanks to be im-
plemented in JavaScript, it works on most current web browsers,
which has allowed to see the proposed template layout extension in
action since the earliest phases of the CSS3 Template Layout Mod-
ule development. This has been useful not only for us, the W3C
CSS Working Group, and specially for Bert and me as editors of the
Working Draft, but also for showing the benefits of template layout
to web designers.

In addition, it has also proved that the proposed solution should
not be difficult to implement by browser vendors, if the Template
Layout Module is eventually accepted to form part of the future
CSS3 specification.

A Visual Tool for Generating Templates

In addition to ALMcss, another prototype has been developed for
this thesis, consisting on a visual tool for generating templates
(Abella, 2009). This has been an unplanned achievement of this
thesis: by fulfilling the aforementioned requisite of allowing the lay-
out to defined explicitly, the Template Layout Module makes pos-
sible for a visual tool to create layouts generating a CSS code as
clean and understandable as it had been coded by hand (and, of
course, without altering the HTML document).

I think that it is very significative of how different the approach
of the Template Layout Module is with respect traditional CSS
layout mechanisms (floats, absolute positioning, negative margins,
etcetera) that we have been able to automatise the layout creation
process in an undergraduate student thesis, something that no com-
mercial tool does. This is not a merit of Abella’s work over products
like Adobe Dreamweaver or Microsoft Expression Web, of course:
it is a merit of Template Layout Module over floats, absolute posi-
tioning, and the rest of properties currently used in CSS for layout.

It is simply not possible for a WYSIWYG tool to create layouts
using drag and drop but by means of absolute positioning, which
leads to the problems that have also been thoroughly discussed in
this dissertation. Other tools have appeared, sometimes as exten-
sions to these programs, as is the case of CSS Sculptor (WebAssist,
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2009) and CSS Layout Magic (Project Seven, n.d.) extensions for
Dreamweaver, but they are not more than a set of predefined tem-
plates, with a few customisable options. Conversely, the prototype
developed for this thesis takes advantage of the ease of Template
Layout Module for defining layout and makes possible to define a
layout made of any number of rows, columns, and slots. Further-
more, it allows to arrange the content into the slots by drag and
drop.

Of course, it is not more than a prototype, but I think that itis a
good proof of concept of the tools that may appear in a near future
if the Template Layout Module becomes a W3C Recommendation.

PUBLICATIONS AND OTHER STUFF

This section enumerates the publications originated until now by
this thesis, research projects, received awards, and related under-
graduate theses carried out under my supervision.

Publications

This thesis has led to the following publications:

Co-editor of W3C CSS3 Template Layout Module (accepted on 19th
August 2009)

Bos, B., & Acebal, C. (2006, May). CSS Advanced Layout. In B.
Bos (Chair), Style and layout: Key successes to create interoper-
able web pages. Session conducted at the 15th International World
Wide Web Conference (WWW’06), Edinburgh, Scotland. Slides
available at http://www.w3.0rg/2006/05/w3c-track.html

Clarke, A., & Acebal, C. (2007). Advanced Layout. In Transcending
CSS: The fine art of web design (pp. 345-357) Berkeley, CA: New
Riders.

Research Projects

Extension del estdndar CSS3 que permita la adaptacion multidispositivo de
contenidos web. Research project funded by CTIC Foundation (pro-
ject code FUO-EM-115-05) (Acebal, Rodriguez, Garcia, Cueva &
Labra, 2006)
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Awards

The aforementioned research project, and the prototype that was
built for it, was the award-winner research project in the I Premios
Sociedad Informacién en Asturias (First Asturias Information Society
Awards), promoted by the regional government of the Principality
of Asturias.

Students’ Works

The following students’ undergraduate theses have been supervised
by me as part of the research conducted for this thesis:

Cabal, E. ]. (2006). Adaptacién de los estandares web para dispositivos
moviles. (Undergraduate thesis, Escuela Universitaria de Ingenieria
Técnica en Informatica de Oviedo (EUITIO), University of
Oviedo).

Rodriguez, M. (2007). Implementacién de un prototipo visualizador
multinavegador para dar soporte al modelo de maquetacién avanzado
CSS3. (Undergraduate thesis, Escuela Universitaria de Ingenieria
Técnica en Informética de Gijon (EUITIG), University of
Oviedo).

Cabal, E. J. (2009). Extension en JavaScript que incorpora el Advanced
Layout Module de CSS3 a los navegadores web actuales. (Master’s thesis,
Escuela Politécnica Superior de Ingenieros de Gijén (EPSIG),
University of Oviedo).

Abella, P. (2009). Generador de plantillas del médulo Template Layout
de CSS3. (Undergraduate thesis, Escuela Universitaria de Ingenieria
Técnica en Informética de Oviedo (EUITIO), University of
Oviedo).

FURTHER RESEARCH

More Layout Improvements

The Template Layout Module does not pretend to be the solution
to every imaginable layout problem, neither in its current form, nor
even assuming that all my proposals were eventually accepted. Lay-
out, as it has been reviewed on Chapter 2, is a not so easy to define
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concept. It is the perceived result of a complex interaction among
many factors, such as hierarchy, alignment, typography, colours,
shapes, etcetera. Thus, it is clear that a diagonal text influences the
layout differently than an horizontal or vertical one, for example.
The Template Layout Module do not address that kind of trans-
formations, the same way that it do not deal with rounded boxes or
gradients. All of that may —or may not— need to be added to CSS
to achieve the goal pursued by this thesis: a true separation between
presentation and content.

For such research, I suggest to take as an inspiration not only
other layout languages but, above all, desktop publishing tools. It is true
that the web is a very different and more complex scenario than
printed media, like magazines, newspapers, books, brochures, etcet-
era, because web design will always mean device independency, and
there are many factors that are out of the designer’s control. But if
graphic designers are able to do any design using these tools, we
should ask themselves which of their features are missing in Cascad-
ing Style Sheets, and whether they can —and it has sense— be im-
plemented or not.

Some of such features that in my opinion are worth to be con-
sidered are, for example:

Allowing the content to flow between whatever two elements
Allowing the content to fit their containing box

Substituting rectangular boxes by any shape containing blocks (for
example, defined with SVG)

In addition, some others approaches to CSS and, more specifically,
to how layout can be specified in CSS are possible (for example,
adding constraints to the language).

CSS Debuggers

Today, CSS development is much a trial and error process. Few
people fully understand the specification. Having a tool that allowed
us to debug step by step a style sheet would be an invaluable help,
both for beginners and experienced users, who thus would be able
to find out, for instance, why the browser insists on keeping that
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separation between two elements when a zero margin is being speci-
fied to both elements, or why that float is being positioned there and
not here as the author pretended.

One of the causes of more frustration when formatting with
CSS is the lack of debugging tools. Some tools, like Web Developer
Toolbar (Pederick, 2009), or Firebug (“Firebug”, 2010) exist from
several years ago, and others have recently appeared: Opera
Dragonfly (Mills, 2008), Safari Web Inspector (Apple, 2010), and
IE8 Developer Tools (Microsoft, 2009d). Although all of them are
very useful tools for web designers, they are inspectors: there is still
nothing like a true debugger. It is also curious that all of those tools
are extensions of web browsers: there is no reason for such integra-
tion. I predict that some professional CSS debugger, probably deve-
loped as a stand alone application, will appear sooner or later.

Applying Design Patterns and other Object Oriented Best
Practices to Layout Engine Construction

That the development of a layout engine, as it is a web browser, is a
very complex process is something that nobody has ever disputed.
However, from the review of open source browsers Firefox and We-
bKit I conclude that it is not as complex as it seems when one looks
how their layout engines are designed and implemented, and that
they could benefit from a more elegant object oriented design by
means of design patterns, refactoring, automated unit testing, and
other best practices in software design. Of course, a more detailed
review of their code would be needed to be able to sustain that af-
firmation, and that is the reason why it is only pointed here as a sug-
gestion of further research, since it has not been demonstrated in
the body of the dissertation (and it is something that it is out of the
scope of this thesis indeed).
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El ultimo capitulo de esta tesis resume las que en mi
opinion son las sus principales aportaciones al
problema de la maquetacion en la web.
Primeramente, y como introduccion al capitulo, se
ofrece un repaso sumarisimo de la tesis completa,
antes de pasar a las aportaciones en si. Por ultimo, se
enumeran y describen brevemente aquellas dreas que
han quedado abiertas y, a mi juicio, son merecedoras
de mds investigacion.
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REPASO

Esta disertacién comenzaba estableciendo la hipétesis de que CSS
no es un lenguaje de maquetacién. A pesar de la asuncién comuin-
mente aceptada de que Cascading Style Sheets permite la separa-
ci6én de presentacién y contenido, en mi opinién dicha separacion
no es posible en la actualidad. Ni los elementos flotantes ni el po-
sicionamiento absoluto, o el resto de propiedades del lenguaje que
tratan con el modelo de cajas y de formato visual, pueden conside-
rarse verdaderos mecanismos de maquetaciéon. Como resultado, la
magquetacion tiende a ser dependiente, en mayor o menor medida,
del marcado del documento, lo que invalida la prometida separa-
cion entre presentacién y contenido.

Ademais, maquetar con CSS dista mucho de ser una tarea facil:
los floats, el posicionamiento, tanto absoluto como relativo, y los
margenes, son mecanismos de bajo nivel, que operan sobre los ele-
mentos individuales. De este modo, la estructura visual final de la
pégina no es sino el resultado de las complejas interacciones que
acontecen entre las citadas propiedades aplicadas a cada elemento
de la pagina, de acuerdo con las reglas que se definen en CSS 2.1, re-
glas éstas que pueden llegar a ser, en ocasiones, muy complejas.

Esta tesis ha abordado el problema de la maquetacion en la web
siguiendo un enfoque totalmente distinto a como se ha venido hac-
iendo hasta ahora en CSS: en vez de especificar la estructura visual
de la pagina manipulando las propiedades de cada elemento indivi-
dual, ésta se define ahora de manera explicita, a un nivel de abstrac-
cién mas alto, que utiliza los mismos conceptos a los que los dise-
nadores estdn acostumbrados en el disefio grafico tradicional, en los
medios impresos: filas y columnas, asi como los médulos formados
por la combinacién de varias filas y columnas. Esto representa un
cambio drastico en el modo de maquetar con CSS.

Los disefios asi creados no sélo son mucho mds ficiles de con-
seguir que con los mecanismos tradicionales de CSS, sino que tam-
bién son independientes de la estructura del documento: no impor-
ta cudl sea la posicion de un elemento en el cédigo fuente del docu-
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mento, éste podra ubicarse en cualquier lugar de pégina, proporcio-
nando asi una suerte de mecanismo de reordenacién del conteni-
do, que esta tesis ha demostrado que es una caracteristica esencial
para obtener una verdadera separacién de presentaciéon y conteni-
do o, més concretamente, entre la estructura del documento y su je-
rarquia visual.

PRINCIPALES APORTACIONES

En este apartado se resumen cudles son las principales aportaciones
de esta tesis.

CSS no es un lenguaje de maquetacion

La primera aportacion es la propia hipotesis de la tesis, expresada
en cualquiera de sus multiples variantes: “CSS no es un lenguaje de
maquetacién”, “la separacion de presentacion y contenido no es po-
sible actualmente en la web”, “las hojas de estilo en cascada carecen
de verdaderos mecanismos de maquetacién” “no es posible redise-
nar con CSS”... son todas ellas afirmaciones arriesgadas, que van en
contra de la verdad establecida. Si bien es cierto que algunos auto-
res ya se habian rebelado contra estd asuncidn, adn es una afirmacién
que podriamos calificar de politicamente incorrecta. No obstante, en
mi opinidn ha sido suficientemente probada en esta tesis y, aunque
sélo fuera por ello —es decir, si verdaderamente he sido capaz de
demostrar que son necesarios mecanismos de posicionamiento mas
avanzados en CSS, ya sean los de la solucién propuesta de esta tesis
u otros—, creo que esta tesis ya habria valido la pena.

CSS es un lenguaje de bajo nivel

Otra aportacién que considero particularmente interesante es la
comparacién hecha en el capitulo 8 (p. 190) entre Cascading Style
Sheets y los lenguajes de programacién, atendiendo al nivel de abs-
traccidn. Sostengo que maquetar con CSS es como pretender crear
una aplicacién compleja en cédigo ensamblador, y que es preciso
dotar al lenguaje de hojas de estilo con mecanismos de posicionam-
iento mas avanzados.
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Maquetacion implicita frente a maquetacion explicita

Otra aportacién original de esta tesis es la distincién hecha entre
maquetacién implicita y explicita. Por maquetacion implicita entien-
do el modo en que ésta se define hoy dia en CSS, como ya se ha re-
petido en el repaso introductorio de este capitulo. No sélo es difi-
cil crear la maquetacion de una pdgina con los mecanismos actuales
de maquetacién de CSS: es incluso mas complicado tratar de averi-
guar, a partir de un documento HTML y su hoja de estilo asociada,
qué maquetacion estd siendo aplicada. Por el contrario, en esta te-
sis defiendo que una es necesario un mecanismo para definir la ma-
quetacién de manera explicita, donde el autor pueda decir que una
pégina tiene, por ejemplo, tres columnas, una cabecera y un pie de
pégina, y que la columna del medio es liquida mientras que las de
los lados tienen un ancho de 13 em y 225 pixeles, respectivamente,
y que a continuacién pueda ubicar los elementos a su antojo simple-
mente indicando qué elementos van en cudles de las areas definidas
previamente.

Cascading Style Sheets requiere distinguir la maquetacién del
resto de aspectos de presentacion

Esta es otra distincién poco convencional hecha por esta tesis: en
ella distingo la “maquetacién” del resto de informacién estilistica de
la pdgina. Normalmente dichos conceptos se encuentran engloba-
dos en el término “presentacién” pero, mientras que las hojas de es-
tilo han funcionado razonablemente bien para muchos de esos otros
aspectos, realizando una gran labor en lo que se refiere a sacar la ma-
yoria de los aspectos de presentacion fuera del HTML, no se puede
decir lo mismo de la maquetacién de la pagina. Gracias a diferenciar
esta iltima como un subconjunto de lo que comuinmente se entien-
de por presentacion he hecho posible centrarme en ese problema en
concreto, tanto desde un punto de vista meramente conceptual, co-
mo a la hora de proponer una solucién.

Requisitos para un sistema de maquetacién en CSS
La primera parte de la memoria de la tesis se ha centrado en analizar

por qué las hojas de estilo no son adecuadas para maquetar, y lo ha
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demostrado a través de unos pocos casos de estudio seleccionados.
Los problemas identificados se describieron en el capitulo 8, don-
de también se definieron los dos principales requisitos que cualqu-
ier propuesta de adicién a CSS deberia satisfacer. Dichos requisitos
son los siguientes:

Debe proporcionar un mecanismo de reordenacion del contenido

Es decir, debe ser completamente independiente del orden y estruc-
tura del cédigo fuente del documento, de modo que cualquier ele-
mento pueda ser colocado en cualquier posicién de la pdgina, no im-
porta dénde se haya definido éste en el HTML. Naturalmente, esto
debe lograrse cumpliendo a la vez los requisitos arquitecténicos de
la web, es decir, la capacidad de que la pagina pueda verse en cual-
quier dispositivo, sean cuales sean sus caracteristicas, tales como el
tamano de la pantalla o las fuentes instaladas.

La maquetacién debe ser explicita

Como ya se ha explicado, uno de los principales problemas deriva-
dos de como se especifica la maquetacién de una pégina hoy dia en
CSS es que ésta estd implicitamente definida como resultado de to-
das las propiedades de bajo nivel aplicadas a los elementos individ-
uales. En vez de eso, la maquetacion deberia ser explicita: esta pagi-
na tendrd esta y aquella regiones, cada una de las cuales tendrd estas
dimensiones —que deben poder ser definidas en relaciéon con las de
otros elementos de la pdgina—, y aqui irdn estas partes del conteni-
do, mientras que estas otras irdn en aquella region.

Se propone un innovador sistema de maquetacion

Esta es probablemente la aportacién més obvia de esta tesis: el Tem-
plate Layout Module propuesto en el capitulo 9 como solucién al
problema de la maquetacién en la web. Sin embargo, como ya se
dijo en aquel capitulo, no puedo pretender apropiarme del trabajo
de otros: siendo ésta una solucion desarrollada en el seno del W3C
CSS Working Group (W3C CSS-WG), dicha propuesta es, por defi-
nicidn, el resultado del esfuerzo de muchas otras personas. Especial-
mente de Bert Bos, uno de los directores de esta tesis, quien ya habia
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definido la sintaxis y comportamiento béasicos del médulo (por ag-
uel entonces denominado Advanced Layout) cuando comencé esta
tesis y me uni al W3C CSS Working Group.

Una de mis contribuciones a la versién actual del CSS3 Templa-
te Layout Module es la capacidad de aplicar estilo a los propios ele-
mentos (el pseudo-elemento : :slot(x)). Otras son probablemen-
te menos visibles, pero aun asi importantes. Por ejemplo, en su dia
sugeri que la altura predeterminada de las filas deberia tener el valor
auto (entonces denominado intrinsic), en vez de asterisco (“*”),
propuesta aceptada y que aparece ahora recogida en la versién act-
ual del borrador de la especificacion. Ademads, durante el desarrollo
de nuestro prototipo, ALMcss, pude contribuir a clarificar algunas
partes de la especificaciéon cuyo significado no estaba claro.

En la tesis también se proponen otras adiciones o cambios al
moédulo que atn no han sido aceptadas para formar parte de la espe-
cificacion, a saber:

Regiones no rectangulares (ver pp. 212y 217)

Un algoritmo detallado para el calculo de la altura (p. 203)
Eliminar las restricciones acerca de qué propiedades pueden ser
aplicadas a los slots (p. 219)

Permitir que los elementos puedan posicionarse en cualquier plan-
tilla, independientemente de si son descendientes de ella o no (p.
200)

Usar porcentajes para especificar el ancho de las columnas (p. 216)

El mecanismo basado en plantillas que se propone en esta tesis sa-
tisface los requisitos previamente mencionados para un sistema de
maquetacion en CSS, a saber:

Las plantillas permiten definir la maquetacién de forma explicita
La maquetacidn (esto es, la estructura visual del documento) es in-
dependiente del orden del contenido y de la estructura del docu-
mento HTML.
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ALMcss: La primera implementacién del CSS3 Template Layout
Module

Esta tesis también presenta ALMCcss, la que ha sido durante mas de
tres anos la unica implementacién disponible del CSS3 Template
Layout Module. La primera versién del prototipo, el cual ha sido
concienzudamente descrito en el capitulo 11, fue financiada por el
proyecto de investigacion Extension del estandar CSS3 que permita la
adaptacién multidispositivo de contenidos web (Acebal, Rodriguez, Gar-
cia, Cueva & Labra, 2006), concedido por la Fundacién CTIC. El
prototipo se present6 por vez primera en la World Wide Web Conferen-
ce (Bos & Acebal, 2006) y més tarde en un capitulo del libro Trans-
cending CSS (Clarke & Acebal, 2007), en el que tuve el honor de par-
ticipar como coautor de dicho capitulo. Después, el prototipo ha si-
do usado por Ckarke y por Bos para demostrar las capacidades del
CSS3 Template Layout Module en numerosos seminarios, talleres
practicos y congresos de todo el mundo.

Se trata de un prototipo en JavaScript que permite que cualqu-
ier diseno utilice las nuevas capacidades de maquetacién en cualqu-
ier pagina web, con tan sélo incluir una referencia al fichero JavaS-
cript en el documento HTML: el prototipo afiade una capa extra el
motor de visualizacién del navegador que es capaz de entender (si
bien es cierto que, en su versién actual, con ciertas limitaciones y
errores) las propiedades y valores de la solucién propuesta, y visua-
liza la pagina correctamente.

El principal logro del prototipo es que, al estar implementado
en JavaScript, funciona en la mayoria de los navegadores actuales,
lo que ha permitido ver la solucién propuesta en accién ya desde
las primeras fases de desarrollo del médulo. Esto ha resultado util
no sélo para nosotros, el W3C CSS Working Group, y en particular
Bert y yo como editores del Working Draft, sino también para mos-
trar sus ventajas a los disefiadores web.

Por ultimo, el prototipo ha permitido probar que la solucién
propuesta no deberia ser dificil de implementar por los fabricantes
de navegadores, en caso de que el Template Layout Module sea fi-
nalmente aceptado para formar parte de la futura especificacioén de
CSS3.
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Una herramienta visual para generar plantillas

Ademais de ALMCcss, se ha desarrollado otro prototipo para esta te-
sis: una herramienta visual para la generacién de plantillas (Abella,
2009). Este ha sido, de hecho, un logro anadido de esta tesis, no pre-
visto inicialmente: gracias a satisfacer el requisito previamente men-
cionado de permitir que la maquetacién se defina de forma explicita,
el Template Layout Module posibilita también el desarrollo de he-
rramientas visuales para crear la maquetacion de la pégina, generan-
do un cédigo CSS tan limpio y comprensible como el que hubiera
podido codificarse a mano (y, por supuesto, sin alterar el documen-
to HTML).

Pienso que es bastante significativo del enfoque tan diferente
que el Template Layout Module sigue con respecto a los mecanis-
mos tradicionales de CSS (floats, posicionamiento absoluto, marge-
nes negativos, etcétera) el hecho de que se haya podido automatizar
el proceso de creacidon de la maquetacién en un proyecto fin de ca-
rrera desarrollado por un estudiante, algo que ninguna herramienta
comercial es capaz de hacer hoy dia. Esto no significa, naturalmente,
que el trabajo de Abella mejore a productos como Adobe Dreamwe-
aver o Microsoft Expression Web, sino que representa un mérito del
Template Layout Module sobre los floats, posicionamiento absolu-
to, y el resto de propiedades actuales de CSS para maquetar.

Simplemente es imposible para una herramienta WYSIWYG
crear la maquetacion de una pégina de forma grafica, arrastrando y
soltando elementos, si no es mediante posicionamiento absoluto, lo
que conlleva los problemas que han sido profusamente descritos en
esta tesis. Si bien es cierto que han aparecido ciertas herramientas
que abordan este problema, a veces como extensiones de esos mis-
mo programas mencionados en el parrafo anterior, como es el ca-
so de las extensiones para Dreamweaver CSS Sculptor (WebAssist,
2009) y CSS Layout Magic (Project Seven, n.d.) éstas no son més
que una serie de plantillas predefinidas, con mas o menos opciones
configurables. Por el contrario, el prototipo desarrollado para la te-
sis se aprovecha de las facilidades del Template Layout Module pa-
ra maquetar y permite crear un disefio de cualquier nimero de filas,
columnas, y slots. Mds atin, permite ubicar el contenido en dichos
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slots simplemente arrastrando y soltando los elementos deseados en
ellos.

Naturalmente, no se trata mas que de un prototipo, pero pienso
que constituye una prueba de concepto de las herramientas que apa-
recerdn en un futuro préximo si el Template Layout Module se con-
vierte en una especificacion oficial del W3C.

PUBLICACIONES Y OTROS LOGROS

En esta seccidn se enumeran las publicaciones a las que ha dado lu-
gar hasta ahora esta tesis, los proyectos de investigacién obtenidos,
asi como los premios recibidos y los proyectos fin de carrera involu-
crados en su realizacion.

Publicaciones

La tesis ha dado lugar a las siguientes publicaciones:

Fui nombrado coeditor del W3C CSS3 Template Layout Module (el
19 de agosto de 2009)

Bos, B., & Acebal, C. (2006, May). CSS Advanced Layout. In B.
Bos (Chair), Style and layout: Key successes to create interopera-
ble web pages. Session conducted at the 15th International World
Wide Web Conference (WWW’06), Edinburgh, Scotland. Slides
available at http://www.w3.0rg/2006/05/w3c-track.html
Clarke, A., & Acebal, C. (2007). Advanced Layout. In Transcending
CSS: The fine art of web design (pp. 345-357) Berkeley, CA: New Ri-
ders.

Proyectos de investigacién

Extension del estdndar CSS3 que permita la adaptacién multidispositivo de
contenidos web. Proyecto de investigacion otorgado por la Fundacién
CTIC (cédigo de proyecto FUO-EM-115-05) (Acebal, Rodriguez,
Garcia, Cueva & Labra, 2006)

Premios

Dicho proyecto de investigacion, y el prototipo desarrollado para él,
result6 ganador del primer premio, en el apartado de investigacion,
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de los I Premios Sociedad Informacion en Asturias, concedido por el go-
bierno regional del Principado de Asturias.

Proyectos fin de carrera

Los siguientes proyectos fin de carrera dirigidos por mi forman par-
te de la investigacion realizada para esta tesis:

Cabal, E. J. (2006). Adaptacién de los estdndares web para dispositivos
moviles. (Undergraduate thesis, Escuela Universitaria de Ingenieria
Técnica en Informatica de Oviedo (EUITIO), University of Ovie-
do).

Rodriguez, M. (2007). Implementacién de un prototipo visualizador
multinavegador para dar soporte al modelo de maquetacion avanzado
CSS3. (Undergraduate thesis, Escuela Universitaria de Ingenieria
Técnica en Informatica de Gijon (EUITIG), University of Ovie-
do).

Cabal, E. J. (2009). Extension en JavaScript que incorpora el Advanced
Layout Module de CSS3 a los navegadores web actuales. (Master’s thesis,
Escuela Politécnica Superior de Ingenieros de Gijén (EPSIG),
University of Oviedo).

Abella, P. (2009). Generador de plantillas del médulo Template Layout
de CSS3. (Undergraduate thesis, Escuela Universitaria de Ingenieria
Técnica en Informatica de Oviedo (EUITIO), University of Ovie-
do).

INVESTIGACION FUTURA

Mds mejoras de maquetacion

El Template Layout Module no pretende ser la solucién definitiva
a cualquier problema de maquetacién inimaginable, ni en su estado
actual ni siquiera suponiendo que se aceptaran todas mis propues-
tas. La disposicion visual de un documento, como se estudié en el
capitulo 2, no es un concepto sencillo de definir, sino que se trata
del resultado de una compleja interaccién de muchos otros factores,
como la jerarquia, alineacidn, tipografia, formas y colores, etcétera.
Asi, es evidente de un texto dispuesto en diagonal ejerce una infl-
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uencia sobre la jerarquia visual del documento diferente de si el mis-
mo texto se colocase horizontal o verticalmente, por ejemplo. Sin
embargo, el Template Layout Module no aborda este tipo de trans-
formaciones, de la misma manera que no trata con otras cuestiones
como bordes redondeados o degradados. Es posible que cuestiones
como éstas deban ser afiadidas a CSS para lograr el objetivo perse-
guido por esta tesis, a saber: una separacion total entre la presenta-
cién y el contenido.

Para dicha investigacion posterior, mi sugerencia es que debe-
rian tomarse como inspiracién no sélo otros lenguajes de maqueta-
cidn, sino, sobre todo, las herramientas de publicacién. Es cierto que la
web es un medio muy diferente y representa un escenario mas com-
plejo que el de los tradicionales medios impresos, como libros, re-
vistas, periddicos o folletos, dado que el disefio web siempre llevard
asociada la independencia de dispositivos, y hay muchos factores que, a
diferencia del medio impreso, estin fuera del control del disefiador.
Pero si los disefiadores graficos han sido capaces de lograr cualqu-
ier tipo de disefio en dichos medios, empleando esas herramientas,
deberiamos preguntarnos cuéles de sus caracteristicas no se encuen-
tran en Cascading Style Sheets, si pueden ser implementadas o no,
y si tiene sentido hacerlo.

Algunas de dichas caracteristicas que en mi opinién deberian
ser consideradas para su posible inclusién en CSS son, por ejemplo:

Permitir que el contenido fluya entre dos elementos cualesquiera
Permitir que el contenido pueda adaptarse a su caja contenedora, en
vez de Ginicamente a la inversa como sucede ahora

Eliminar la restriccion de que las cajas sean siempre rectangulares, y
que puedan tener cualquier forma (por ejemplo, definiéndolas me-
diante SVG)

Por ultimo, también son posibles otros planteamientos del proble-
ma de la maquetacién en CSS (por ejemplo, anadiendo restricciones
al lenguaje).
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Depuradores CSS

Hoy dia, el desarrollo con CSS tiene mucho de prueba y error. Po-
cos desarrolladores conocen y son capaces de comprender la espe-
cificacion al completo. Si pudiéramos disponer de herramientas que
permitiesen depurar una hoja de estilo paso a paso, seria una gran
ayuda, tanto para principiantes como para usuarios expertos. De
este modo, podriamos averiguar muy ficilmente, por ejemplo, por
qué el navegador “se empefa” en dejar esa separacion entre dos ele-
mentos cuando se ha especificado un margen de cero para ambos,
o porque un elemento flotante se coloca ahi en vez de aqui (donde
pretendiese el autor).

Asi pues, una de las causas de mayor frustracién cuando disena-
mos con CSS es la falta de este tipo de herramientas de depuracién.
Desde hace ya unos cuantos aios, existen algunas herramientas, co-
mo la Web Developer Toolbar (Pederick, 2009) o Firebug (“Fire-
bug”,2010), y otras han aparecido recientemente: Opera Dragonfly
(Mills, 2008), Safari Web Inspector (Apple, 2010) e IE8 Developer
Tools (Microsoft, 2009d). Si bien todas ellas son muy ttiles para los
disenadores web, no son mds que inspectores: todavia no existe na-
da parecido a un verdadero depurador. También resulta curioso que
todas esas herramientas sean extensiones de navegadores web: no
hay razén alguna para dicha integracién. Mi prediccion es que algtin
depurador profesional de CSS, probablemente desarrollado como
una aplicacién independiente del navegador, aparecerd tarde o tem-
prano.

Aplicar patrones de disefio y otras buenas practicas orientadas
a objetos a la construccién de motores de renderizado

Que el desarrollo de un motor de renderizado, como es un navega-
dor web, es una tarea compleja, es algo que nadie pone en duda. No
obstante, del andlisis de los navegadores de cédigo abierto Firefox
y WebKit desarrollado para el proyecto de investigacién que dio lu-
gar al desarrollo del prototipo de esta tesis, se desprende que parte
de esa complejidad es debida precisamente a ciertos errores de di-
seno, y que podrian beneficiarse de un diseio mucho mds elegante
¥y, por qué no decirlo, més orientado a objetos, de haberse aplicado
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o

Investigacion futura

patrones de diseno, factorizacion de c6digo, pruebas automatizadas
y otras buenas précticas de disefio de software. Por supuesto, seria
preciso un andlisis mas exhaustivo de su cédigo fuente para poder
sostener dicha afirmacidn, y ése es el motivo por el que simplemen-
te se apunta aqui como sugerencia para una futura investigacion, ya
que no ha sido demostrado en el cuerpo de la tesis (y es algo que, de
hecho, est4 fuera del dmbito de esta tesis).
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