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My Dragsster

The Dragster - what's left to be sald? Probably not
much, but what the hey, I'm willing to give my two
penny's worth on what was, and probably will remain,
peddle-power’s finest hour. By no means do I class
myself as an aficlanado on the cycling world's answer
to flares and any other 70's extravagance you might
care to think of ,I merely wish to share a treasured
childhood memory regarding a boy and his bike. I can
proudly say that my first real, no training wheels, too-
big-to-ride-properly-but-you'll-grow into-it bike was a
real life Dragster. No, it wasn't new, in fact it was a
distinctly old and rusted, with it's original coat of
British racing green (what else?) a faint reminder, nay,
teaser of what the bike once was. Yep, it was all down
hill for this old Dragster, but as the saylng goes, it was
mine and I loved it dearly. Like the BMX which would
follow and Indeed herald the demise of my beloved
“greendemon” (and all others like it), the Dragster was
a peddle powered clone of the then-current trend in
motor bikes ie. the “"Chopper”. The extra long seat with
the extended chrome back rest (to accomodate your
“pillion passenger”), the ridiculous bent front forks
which were of course in obvious direct contradiction
tothe mostbasiclaws of physics. Most daring, however,
was the centrifugally located three-speed gear shift (I
should point out it was with some disappointment I
discovered there was no "R" for reverse built into the
push bike gears, an obvious oversight when compared
toour petrol fuelled older cousins. Actually, inthinking
about it now, I'm not exacly sure how the three-speed
shift tied into the Chopper at all, but hell, we're talking
about a decade in which “fashion over function™ was
taken to the limits - and beyond). If you can remember
most of what I've discussed so far then you stand a
good chance of remembering the Dragster accessorie
called “Roar Power” (or was that Raw Power?). For
those who don't remember, this was 3 plastic device
attachedtothe handle bar which, whenactived. emitted
a noise similar to that of a revving motor bike! Yes, I
had one, yes, [ loved it, yes I suffered ridicule from my
foolish peers who had perhaps already caught a whiff
of the on-coming BMX frenzy. WhilstI thought this was
cool, my greatest years were ahead of me. My parents,
perhaps sensing a certain “hollow roar” to my cycling
activities planned for me a birthday gift no one has
come close to supassing since. For my 1 0th birthday I
arose to find not my usual “green-demon” awaiting
me, but what was possibly the most awesome peddling
machine I could ever have imagined. I was confused

and exited all at once. Confused because this amazing

bike looked oddly familiar, yet excited because it was

so ourageously fucking cool! Then I realised, it WAS

my “green demon” after all! My parents had taken my

old bike and had it hotted up! It was now sparkling

silver, with new everything! All the fucking trimmings

including a front mount pack rack and. the coup de

grace, a stand exactly like one on a motor bike! I've

never seen one likeitsince and I hope Inever do. Ihold

; —

firm to the bellef that my machine was indeed custom
bullt! Oh she was a beauty and now my friends could
never laugh at me agaln. And they didn't. Even the
older kids at school were genuinly in awe of this
mother of all Dragsters. But, like always, it was the best
of times, it was the worst of times, It was so cool

one wanted to ride it. “ Fat chance” | thought, “this
baby’s mine and mine alone”, Of course, the one time
[ fell for the old “you can ride mine if you let me ride
yours” the stupid kid stuffed up the gears and and
bolted for home without telling me what he'd done, His
name was Craig Scoble and I litterally never spoke to
him for years. But alas the 80's were nearly upon me
and the fickle wind of fashion was about to change as
It always seems to do just when you're sitting pretty.
Bicycle Motor Cross was the buzz-phrase and once
again I found myself languishing at the bottom of the
bike fashion heap. I'm ashamed to say that after a solid
stand I too sucummed to the frenzy that was BMX. My
poor Dragster was to under go yet another
transformation. However, whilst last time it became a
thing of orgiastic beauty, it's next life span can only be
likened to that of a Frankenstein experiment that
went horribly, horribly wrong. I'll spare you the details
and leave it up to your imagination. Let me just say this
-aDragsterisbuilttoactand function as one thing only
- a Dragster, Woe betide the person who dares fuck
withthe Dragster gene pooL Ilearnt my lessonthe hard
way. | grew to be so ashamed of my creation that [ can’t
even tell you what happened to my orignal “green
demon”, Lost, sold for scrap, who knows? I'm a wiser
man now. I've given up chasing the latest bike craze
and can occassionally be seen on a white, plain-as-
they-come mountain bike brought from a friend for
fifty bucks. It works and that's all I care about.

-Story by Neil Ricaine.
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' Teific. I think we can agree. Nanirally count us in. We have come in spirit and

inafew cases in the flesh. Crawled up from the Underground to vote YES, We
have not come Lo obstruct, but to build, and so we are here (o spread communism
like so much red jelly on a peanut butter cracker of a country, How are we 1o
explam communism 10 & people we have been taught are complacent, cynical
and ready 10 oppose us with vengeance™! The governrment and the press use
every conceivable method to decerve the masses. The old order is protected with
guile and cunming

We walched the Vietnam War for 10 years as a war between Amenica and
Communism. Never, not once, in the media was il ever capitalism versus
communism. You may think this is @ small point. A word here, a phrase and
intonation there, But I el you, as alanguage freak, that is how it's done. | pledse
Megiance (o the power and the glory Amen, Amenica. If the people are bored
with religion, give them nationalism What greater calling 15 there than 1o be a
pamot? Look at our history. look 1o this city. Was it not the first pamos who
freed us and bunlt the nation? We demand the war be spoken of as communism
versus capitalism, of colonialism versus revolution.

“Oh you people are too far out. Same of what you say is true, but some of what
those on the far nght say is true also, We have to strike a balance.” So they
shuffle a well-otled deck of cands and deal again.

“"See, It’s this way. You're over there and these other werdos are over there,
but we are here. Here m the muddle along with Truth, Jusoce, Mercy and the
American way. Besides we're the dealers and we play by House Ruies.”
Oh, I wish I could share with you how much [ leamed sitmng m on that ngged
game..

Take a tape recorder and record a half hour of television news. I don’t

care which flavour chocolate strawherry or vamlla (they all use artificial
flavounings anyway). Go over the choice of each and every word used. Study
how subtie 1mages are manipulated, what 1s selected as news what questions
an interviewer asks, doesn't ask, the language.
“Afather goes berserk and slaughters hus famuly.” Why 1s that news, as opposed
to workers out of work? It's not news to us that America makes people crazy.
But those stones keep the populanon on the edge, psychologically afraid, easily
manipulated. The Amenican population believes to this day, for example, that
mmates at Atnca killed guards by slimng therr throats. It matters not how many
committees are formed and books are writlen.

Let's take a look at the language: “Temorists exploded a bomb last night in
Tel Aviv, Shortly thereafier Israehi planes retahated by bombing strategic
targets outside Bemmut.” Terrorists! God save us! Deliver us from terror, oh Lord!
And since 1t's a modem world deliver us in a jetplane.

I'say to you and we must say it to everyone we can reach “a terrorist 1s  freedom
fighter too poor to afford a jet bomber.” Oh, there are so many exampies. But
I say this to you who already have seen through this word-shuck we are as
gullible as the next person.

Communism is distorted in Amenica through different ways. (lass by class: to
those poorly educated, communism has been created by the Devil. It s to be
shunned and feared as if it were Lucifer himself. To those whites with jobs a
the proletariat level it's the menace agitating blacks o steal ther jobs. Never are
they told there ts no such thing as unemployment in a communist couniry. To
those better educated, they cannot scare these people with religious bugaboo
then commurism means unhappiness, boredom, rigid conformity. It means no
more Cadillacs, servants, mistresses and Mansions. And only to itself does it tell
the truth.

Dan't take this lightly. The vast majority ot two car garage Amenca is
skin deep happy. Undemneath is an anxious, neurotic people. The members of
the ruling class know this. “How can you be happy in a society where there are
no individuals, no humour no art, no sex, no love. Nothing but hiue or grey
jackets 1o choose from?”

How can we go back o these people and tell them  they were fed ies
by the ruling class"? How can we convince them what we know 10 be the ruth,
tha communism means happiness? There are ways; our ask is easier than m
eras gone by, We are not talking of an abstraction. For most of the poople in the
world communism is a reality. We can defy anyone to find an orphan in China.

We can point to Cuban art and movies and smash the erroneous proposition that
communism is anti art. We can hold the socialist successes abroad and point 1o
the failures of other forms of govemment 1o serve the basic needs of food. shelter
and education,

~ Nowit's getting late and there are other comrades with mare important
things o discuss, so I'll briefly rush on 1o the second task the building of a
clandestine orpanisation.
The lesson of Watergate, the Rap Brown Act, the CIA hearings, analysis of past
repression, the Huston plan, the illegal use of grand juries, foroes us 1o orpanise
asécret system of survival, communicaition and action. There simplyis no other
choice. This very room i infiltrated. We communicate through eloctronic
talking devices in the pockets of govemment agenis. Freedom of Information
Act, my foot. How can anyone entertain such nonsense with an FBI agent
standing on their toes?
We must openly defy the law by aiding and abetting fugitives whenever and by
whatever means possible, A popular war this year or next and half the people
in this room will be fugitives. That war is coming. Semehow the media deludes
the public into believing that America has a future filled with nothing but peace
and roses. The capitalist economy demands war,
Amenica m its 20 year history has had no less than 147 wars. Just the other day
it rattled its sabres by threatening 0 use atomic weapons in Korea. It is training
Arab mercenaries (0 war against the P1.O. lt wall surely intervene mufitanly if
it's policy of bribery and division fails in the Middle east. It senses imperialism
15 on the run all over the world.

[n Washington they secretly authonse funds to sy the mevitable. All
money sent to Brazil is to stop insurgent movements throughout South Amenca.
To obstruct the will of the people in ltaly, Spain and Portugal, and also 1o
maintain US bases, 100's of millions of dollars make there way through
germany 1o bolster nght wing elements m Southern Europe. And stll this is not
enough, for each day 1000s upon 1000s of people take 1o the streets, the factory
floors, to the classroom and the mountains 1o denounce and bantle against
American aggression.

At home the movement may be dead, but the revolution 15 blastng
away. Indians are shootng at FBI agents. Daughters of the ruling class are
learning to rob banks. there have been more strikes m this year since before
WWIL Most aren’t news. People are fed up and fighang back

We are at one with that battle and must build quietly and secretly an
organisation dedicated to camying out revolutionary goals through armed
struggle. We must follow the guidelines set down in Prane Fire making 1t the
mvaluable red book of the Amenican masses. We must ranslae it into a 100
languages and dialects inchuding American- the American spoken i the streets,
m the comic books and the movies. We need a glossary of lerms.

Damn 1, fish, start swimming in the sea. Come on, radicals, who's in
the first place m the Amenican league today? Forget TET and TDA and
bourgeois femninism, anarchist syndaclism and that whole elinst fantasy talk for
amaoment. Who's in first place i the Amencan League tomie”

BOSTON is god damn it, and the people in this room are the only ones
within miles that don 't know. Shit
we all should go out to the Fenway
Park tommormow...the Yietnamese
always remarked how little about
our owncountry US radicals knew.

Sorry, on a nice day like
this thoughts stray from the
business at hand. i've overstayed
myamgmamnm.m
Oul.
gﬁftﬁﬂﬁsspcudihbbicfaihdin
his application to join the
communst Weatherpeople who
within a few years were 10
disintegrate having lost iouch with
the aboveground “masses™ ed).
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ABBIE HOFFMAN’S
“76 BICENTENNIAL
ADDRESS TO THE
PEOPLE OF THE
NORTH INDIES.

Welcome sisters and brothers. Welcome
to Boston and to the beginning of the fire
that will spread out from ths coming
together, that will re ignite the torch of
revolution.

Two hundred years ago Sons of Liberty
hurnied through these streets at mght. Hunted
by the enemy, they buuilt thear underground
cells and published their underground
newspapers. They plotted and schemed .
possiblythe first guerillas in history Farmers,
lawyers, doctors, studenss and teachers. Smart, strong and brave, they dreamed
of a cradle that would comfrt the orphan and murture the homeless.
Polincally cutmanoeuvred afier the war of independence, the radicals bent the
dream to it the greed of Southem tobacco growers. George Washington, with
300 slaves and a record on the bantlefield that was composed of nothing but
Josscs, was annoinicd president - a rich powder- wigged dandy who got lost in
the country as soon as he stepped off the plantation: doorsiep.
el you, comrades, Georpe Washington and Richard Nixon were one and the
same. From the beginning 1o the end, Amenca’s problem was that its leaders
couldn't survive wathout the plantaton whip. The dream of government by and
for the people was crushed beneath the boot of mperialism and racism.

We come together s children in a 200-year-old rusty shop of greed. We come
ingether when a man sits on the throne, placed there by one of the century s most
hated cnmmnals. A man who selects as his second i command the Amenican
rock of impenabsm. A man whose very name is hated by the peoples of the
world, The Butcher of Amca. Raper of Venezuela
I5itnot ironic, 200 years 1o the date, we are summoned here to this spot to declare
that government illegal? To voice what the people know already 10 be. true, 1o
organize with a determination (o confront the state. The guerrillas of Lexington
and Conoond were in these hills and fields. Here the abolitionists buill the
underground raitroad. The first feminists marched these streets. The Wobblies
worked the waterfront
- lcn personally tell you of the moment, 16 years ago across the Charles River
| ltmﬁthlf.'uuqﬂx 0 80,000 of us screaming students—young people
- Who sensed something was right with this man and his vision and somethung
mmw@ummmmmmumm
the stacium that spring might in 1960 and what was 10 follow was a decade of
;. -l::ﬂmnlm
| were nnocent and naive. We wanted merely 1o s night again to tumn
I ﬁlh:ll.lilds_! iﬂ@ﬂyhﬂm.%yﬁnﬂm big
k -mﬂnhlhmm 10 times over? Why couldn't black people in the South
- Voie ke the rest of us? Why couldn't we students have a say n our lives? Why

a m which all the ctpated’

gl v i
R more o be expecied of us? We had come of age, schooked in the lies of
et et oniand mythology. We walked into the stadium that night the
0 proup of studenss in the wordd. We believed in the mara
hhﬂmﬁfc.:l'luymﬂtd our boys machine guns in
1 %hihhgtﬁhﬂmmmmnmwﬁl

1 gave out. God, did you ever hear of such dity skunks?
20 miles from this hall with high honours and didn't know there
-hmmummhmmm.
0r0 Boys, the Rosenbergs, the Palmer Raids, Wounded Knee.

1

Haymarket Square, Nat Tumer, Japanese inferment camps ever existed They
bumed Sacco and Vansett across the bridge and we were not old.

John Brown was a hnatic and Dwight David Eisenhower was the good
patnarch Abraham rewumed. Goddam it! They stuffed our minds with rubbish
It's ume to dump the rubbish in the harbour,

We have leammed a new history of Amenca. Of genocide, of foreign rape and
plunder. Of cultural conformity. Of oppression of women. Of the enslavement
of a race. In the pages of Prame Fire (the Weather People's journal- ed) we are
reading the true history of Amenca. We are angry at those who kept the truth
from us. We keamed it from comrades underground, the same way the early
colonsts read it in the Massachusets Spy. Moreover, we have seen it ourselves
and leamed it from the peoples of the world. “Amenca.” as Amold Toynbee
(certainly no flaming radical) has sad, “Amenica, you are the nightmare of the
world.”

The Nightmare of the World! Liars, Cheaters. Rapers. You, the ruling class—
you stand naked, your bloody sword and filthy lucre are hated by the people
on the planet. We have seen what you did m  Vietnam. We have seen the flesh
you npped apart. We have seen you brutally crush the dreams of a Chilean
people and we waich you buy the same chaos in Portugal. We have been inside
your prisons and  your ghettos, your factonies and your schools. Last might we
hstened to your megaton bombs of death, rumbling beneath the Nevada sands.
We have heard your pompous language of equality and prosperity for all, but
your gals are stuffed with black people and your sdewalks are crowded with
desperate unemployed. Womnen are raped and children starve. We have fallen
for your freedom of speech hypocrisy while you wiretapped us, infiltrated us,
spred on us, harassed our relatives, tried to bribe us, and, yes, even tortured and
maimed some of us. Especially those among us who are black revolutionarie
This is no paranoid LSD mnp, Amenca. You, yourself, admit in comminee
hearing afier committee hearing the lie of American democracy. America, you
have pleaded guilty. We are here today to accuse you of reason; we are here
0 Joun an angry world ready 1o fight your machine and mercemaries.
Amenica, we are a world at war with you. The King and his Empire are dead.
We are here 1o give ad and comfort 1o your enemues.

There are two tasks before us. We must build a mass movement along the
prncipies outlined in Prame Fire and we must build a clandestine organisarion
commitied (o continuous and victonous revolution. The first because we must
organise a serious polincal alemaive in the same way we have in the past
decade prepared byroads for culnural alternatives,

There can be no cultural revolution without a genuine political revolution. There
can be no peace: movement, no women's movement, no black movement no
ecology movement, no Indian movement, no student movement, no worker
MOVEMENE, NOConSumermavement, no gay movement, nochildren 'smovement,
N0 sermor citizen's movemnent, no spntual movement, no NICE movement .
- without a Commumst movement. People’s socialism means revolution in
Amenca. It means the destruction of mpenalism.

From Argentina to ltaly. From Burma to Mozambique. Portugal to Peru they
struggle. In China, in Cuba, in Vietnam and Cambodia they have said it and said
it blhantly. Isn’t &t ime we said what the peoples of the world are fighting, to
realise day by day? Death to the tyranny of imperialism.

lsn't it ime we asked the welfare mothersworkers in the unemployment
lincs, the artists and writers forced to kiss the asses of the nich, the veterans
without limbs? Isn’t it ime we asked, Is not capitalism your enemy?” God there
are loads of “isms” we must battle out there and in here but can’t we set aside
our individual outcries formoment? Certamly our land is fraught wath injustice,
bul let us come togetherin spirit and dedication and say first and foremost we are
here 10 organise agamst capitalism and mpenalism once and for all for
ourseives, for our children and for the future of humanity.

To those in power we have in our recent historical past, we have
repeatedly sad: “We are the people you have wamed us against”™ We have
struggled wath our own upbringing and with our comrades. Despite the pain and
disrupoon in our lives we haveyanked or pried open closet door after closet door
of our minds. Fought (o discard the cultural stercotypes programmed by media
brainwashers. [sn't it about time we tore the last poddam closet door of its
hinges, tore the motherfucker down and shouted “That's right, Amenica we are
communisss. Blood red through and through.”’

Casting the net of memory further back, | vividly recall feeling
quite unable to go into the cafeteria ar university (the hub of all
social life) unless I was with someone. | imagined that if people
were to see me alone they would think I had no one to be with, or
that without someone else I was no one.

inner strength:

invaluable
but widely ignored.
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a firebomb attack by confractors the barricade was maintained until it was broken%ﬂ
police during pitched battles on November 24th. Within one day a second lof of
barricades were thrown up and again removed during further batties. Residents were
not dettered however and continued to disruptroad works with picketlines, occupations,
the destruction of contractors equipment and the dumping of soil along the parade.
Blockades of the freeway upon the extensions opening with picket lines and stalled
cars occurred upon its official opening and harassment continued onfo into fhe new
year. Although in the end the government was able to force the opening of the
extension upon the community the direct actions proved that spontaneity, bravery
and action from the grassroots could successfully disrupt and slow the actions of
developers whilst more “reasonable” attempts to negotiate through a working party
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THE WILD PUMPKINS AT MIDNIGHT BREATHER HOLE  gnd contain action to "peaceful” protest only proved the govemmenfs capacity folie
Low-Fi Lucy's Mobile Temple _onee  Scrape The Bottom Of The Barrel And  gnd the ability of others to be fooled. The direct action and baricades were also a
TR - g That's Where You'll Find Us  crycial factor in preventing future governments from expanding the freeway unfil fhe
S s Kennett govemment widened the Alexander Parade entry in 1994/95 easily pushing
aside the more disciplined and non violent protests of that year. For the anti-freeway

folks this should only prove an old adage correct- "Direct Action Gefs The Goods.”
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The Fluxus Multicycle.
In 1966 Fluxus founder and guiding light George Maciunas proposed to others in his "art
terrorist” movement that they come together and construct a cycle that could acommodate
between 20 and 100 riders and would form a parade in the streets of New York. This
festival was intended to celebrate the cycle culture of the time, show possibilities for
collective cycling activities, challenge mundane cycle design and generally amuse both
the riders and passers by. In the Flux Festival kit #2 Maciunas foresaw, " A 16 to 100
seal passenger cycle with a space frame consisting of four rows with 4 seats each (or 10
rows with 10 seats each in the case of a 100 passenger cycle) without steering, but with
pedals and wheels for each passenger". The final design was a little smaller than in-
tended, but could incorporate several cycles that could be put together as a muiti-tan-
dem and then later taken apart to form single bikes again. In the end this early and weird
Critical Mass was a success with further Fluxus bike actions taking place in the 1970's.
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Barricade!
Although antioads campaigns have refocussed public aftention intemationally in
recent years on the desfruction, pollution and increased fraffic problems. that road
building causes it should not be forgotten that the fight by communities to protect
themselves from carmageddon (and other noxious forms of modem technology) is
hardly anew one. A classic example of ongoing resistance is the Fitzroy community’s
struggle against the F19 freeway extensions in the 1970s. Having campaigned via

' lobbying.letterwriting, etc fornearon adecade theState govemmentannouncement

to overule council decisions and open the F19 by the end of 1977 brought a swift
community response. After large demonstrations community groups began vigils and
picketsin the area to halt the road consfruction and held protests at politicians’ houses
bringing the frouble to their door. After 100s of police and the Country Roads Board
occupied a street near to the site locals followed on their actions of the previous year
(the building of a brick wall across the freeway) and threw up baricades made of cars
and scrap metal across Alexander Parade on November 7, 1977. Having resisted
attemptsby healthworkers and police to dismanfie the barricades and having suffered




When | went to get my learners licence | learned just how stringent the testing is. | saw the man in front of
me being rigorously questioned,;

Tester: (Holds up red card) Now what colour is this.
Applier: Green.
Tester: Are you sure it's not red?
Applier: Ah yes, red, | meant red.
Tester: (Ticks pass box) Fine.
It was my turn. The tester sat behind the desk, | stood in front of it;
Tester: MNow, sit behind the green line.
Me: (Noticing that there is no chair behind the line) Sorry?
Tester: You heard me.
Me: Behind the green line?
Tester: (As if | am stupid) Yes.
Me: Not in one of those chairs back there?
Tester: No.
Me: So you want me to sit, on the floor, behind this green line?
Tester: What? No, | don’t want you to sit anywhere.
Me: Aha, you meant stand.
Tester: (Disbelief) Yes.

Some time later | had got to the stage of driving my Mothers car along the freeway. | was doing ok until |
saw a small bird approaching the windscreen at high speed. | admit that I panicked. | was so worried
about hitting the bird that | ducked. | ducked way down, so low that | cduldn’t see where | was going. |
know this wouldn't have done much for the bird but as | said, | panicked. | only ducked momentarily but
the psychological damage was done. My Mother went ballistic. | was unnerved. | am glad to say that the
bird turned in time and wasn't hurt.

[ never got to getting my P plates. Eventually even my learners licence expired.

I was not a big fan of most modes of transport. Public transport lost some of its appeal after | was in a
bus that missed a turn causing the driver to become lost. My sister had been trapped in a shopping centre
glass elevator for several hours being stared by shoppers while the security people at the other end of the
emergency phone told her not to play silly games and the other occupant of the elevator went into
claustrophobic psychosis. At the age of three or so | had witnessed a boy being partially sucked down the

Tt - g - edge of an escalator. First went his shoe laces, then the
edge of his shoe. He started screaming when his foot started
to get ground up. Some of his leg got mulched before the
escalator stopped.

Now | use inline skates. | haven't had any seriously
damaging accidents yet. [ get no respect from most car
drivers but skates give you the manoeuvrability to cope with
that. Wrist guards are meant to protect your wrists from
injury on impact with the ground but they are also great for
palm strikes. When cars cut you off too close just palm
ctrike a convenient panel or window, contacting with the
} bent plastic part of the guard. You will need reasonable
¥ quality guards so they don’t break. Twist from the hip with
your knees bent and one foot a little behind the other for
stability. Don’t straighten out your arm completely as you
might jar your elbow. Tilt your wrist nearly all the way back.
Keep your thumb straightish near the side of your hand.
Hold the tips of your fingers out almost straight, if you hook
your finger tips over the guard you are likely to break your
own fingers. Don't forget to exhale as you strike.

Cut from a photo by Belinda, Jack Airborne.
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he latest issue of the UK's premier

review and networking zine. 500+
reviews of all kinds of small-press
publications — comics, music-zines, fan-
zines, novels, non-fiction books, anarchist,
dissident, politico, graf-zines, mail-art,
poetry, minis, weird shit. Features on
underground cassette labels & Spanish
zines. Bypass is a crucial cog in the
burgeoning underground press network.

If you are the creator of a DIY publication or any

related project then send it in for review. To
receive the issue in which your review appears, at

cost price, send £1.00 (or three dollars if you're
outside the UK)

Bypass costs £1.50 plus 40p p&p (UK),
$4.00 cash post paid (World)
Subscriptions are £4.00/$10.00 post paid
for 3 issues (please state which issue
you'd like to begin with) * Please make

cheques etc. payable to Bypass * Get
yourself connected!

BYPASS PO BOX 148
HOVE « BN3 3DQ * UK

Woozngsers Guide

Our irregular gu the Australian DIY underground.

ooks and ing matter,

Bamricade Books- Melbourme's own anarchist infoshop with & wide range of books, zie, posters and

music at anfi proft prices. Also has a brary and infemet access and holds regular faks/video nights.

Address- 116 Bydney Rd, Brunswick, Vic, 3058. ph- (03)9 387 8646. email-

barmicade(@exchange. gpana.au

Black Roge Books- Anarchist, feminist and ofher radical filee. Books, badges, efc phus & media roor.

Ao getfs a regular order of purk stuff from 8pird Objective. Occassiondlly holds telks ard dnners.

Address- 583A, King 51, Newtown, N6W, 2042. ph- (02) 519 9194, emal- cal@iyst.epana.org.au

Jura Books- Simiar range of books 1o the above, but with more of a permaculturdl end theorefical bent.

Nso does malorder and has & media room. Address- 110 Crystd 81, Petersham, NGW, 2049. ph- (02)

550 9931 emal- med@sysc.apana.org.au

ot Anares Bocks- Sel snarchist and non vidence oriented books and pamphlets by malorder. Address-
Ab P.0. Box 150, East Brunswick, VIC, 3057.

B Foctotum Books- Weird and cut books on a wide varety of subjects. Malorder and shop. Address-

P.0. Box 668, Mitcham Shapping Cenfre, Tamens Park, 8A, S062.

Muzak.
Choozy- Yes thats us. Chapter Music and Woozy have come fogether fo form anew disiro and malorder
sarvice, Currenfly distributing zines end music from a variely of /8 eand Australian DIY crestors.
Address- C/0 P.0. Bax 4434, Melbourne Uni, Parkvlle, Vic, 3052,
From the Same Mother- FTSM confinue o release weird and wonderful tapes with fhe odd recent foray
into poly carborate. New Smal Warld Experience fribute tape out now. Address- C/0 Choozy.
mm*smmmw@mmmmmmﬁmwma{m
Fre Engine, the Cannanes, Cas Miaouw phis zines ans and T-Shirte. Address- P.0. Box 296, 81 Kids,
3182, Vic.
Sird Objeciive- 8 Australia's biggest distributor of punk and herdoore music, zines, T-Shirfs, efc.
Lots of viny and cheaper then any shop. Address- P.0. Box 126, Oadands Park, SA, 5046,
gl The Melboume connection for experimental noise and oddball pop of the likes of Vovax, New
Waver. efc. Write for one of therr extersive, but chegp compiations ($10). Address- P.0. Box 2637,
i Melbourne, Vic, 3001 :
Soutem Black Cross Distro- Oz distibutar for Profane Bxistence and Skug and Letuce zie. Lo of
mﬁg,mmﬁmmhﬁﬂmkﬁﬁs-ﬂﬂ‘ﬂmﬂdmm*m.2485.
: m&wm@mwmmmwm.mmwmAm
BN oo of Chicron- Tossse lbel, distro ard promoter for heawy, but screwy gitar monsfers. Address- €/
| B 0 3 Moreton Crescent, Claremant, TAS, 701L
s Im_ﬂg_[ﬂ);&rdﬂaﬁaafmuﬁﬁmﬁwhmm-ﬁﬂ.BuxSSG.Eh'mswt:k.

3056, Austrafia
DRESS

T T~ o e W
FUNNY

wmmdwm'mmm.mmmm
the name would suggest. Address- 774-776 Morphett 81, Addade, S000.

mwmmﬁemmmmmc«mmm&am,
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Uictim gmpdc/ Statement

When | was eight | was attacked by a car (very) full of (very) drunk males. | was riding home from the
shops when [ heard an engine roaring sound behind me. | started to stress as | had seen this car earlier
with many drunken yobbo types draped over it. The driver attempted to squash me off the road. The
occupant of the front passenger seat rolled down his window, reached out and hit me. Someone in the
back seat then did the same thing. As the car edged past me the boot opened, someone reached out of it
and tried to push me over. Then they left.

| wrote down the cars numberplate, colour, make and model. My father rang up the police to report it.
They said they would call back if they caught them. | was expecting them to call back almost
immediately, how hard could it be to trace a number plate? They never called back.

The second time was when | was about ten. | heard a car slowing down behind me. [t drew up next to
me, someone in the front passenger seat rolled down the window and hit me with a metal bar. He tried

to stick the bar between my spokes but [ kept moving my leg to block it. After a few more whackings the

car drove off.

| wrote down the cars numberplate, colour, make and model. My father rang up the police to report it.
They said they would call back if they caught them. | was expecting them to call back almost
immediately, how hard could it be to trace a number plate? They never called back.

After this [ spent much of my daydreaming time trying to engineer a way of defending myself against car
drivers while riding. | never came up with anything practical.

When | was about thirteen, [ was in a hit and run. A car clipped me with its side mirror as it overtook
causing me fo fly over the handle bars and come down head (helmet) first. When [ woke up | found | was
lying on my back in the middle of a busy road with my arms and legs stuck out. The car that hit me had
long since driven off. Cars were driving around me quite slowly, being careful not to run over my
outstretched fingers. As | dragged myself off the road by pulling myself with my arms (my legs were
temporarily paralysed) it occurred to me that | could have done with some help from the drivers who
were carefully driving around me. | guess they must have been very busy. When | got to the nature strip |
fainted. Some time later someone walking their dog woke me up.

This time I didn’t have the car's details although [ did have a pretty clear idea what its left side mirror

looked like. We didn't bother calling the police. In this way we saved twenty cents and the polices’
valuable time.

After this | decided that riding bikes was maybe not for me. It seemed that the personal vendetta that cars
have against me would escalate and lead to my own death.

I got my first car driving experience driving a family friend's Morris Minor in a cow paddock. My Father
held onto the door handle for grim death looking as if he would leap out at any second. It encouraged
l'l‘llz tO know that he thought he would be safer jumping out of a moving car than being in a car with me
driving. | was doing ok until the universal joint broke (the car's, not mine). This caused the drive shaft
!hng metal piece under the car connecting the engine to the axle) to fall out of the bottorn of the car, dig
info the ground and bring my driving lesson to an abrupt halt. No-one directly said that this was my fault

htdlihe implication that | had ruined the car By recklessly driving at speeds up to twenty km/h was
obvious. The owner of the car was especially unimpressed.

its about time people put aside their fantasies and
illusions about the role of extraterrestrianl beings on
this plenet. aliens are not our cosmiec pals, new age
gods or any other form of good or evil "other'-— by all
accounts they are just fucked up people. even a sl
look at ell the evidence would indiwate that human-
alien encounters are far from positive. whether they
are ckulking around spying on us, kidnapping people to
experiment o»n them or just generally showing off their
ebilities moet interactions with aliens are marked by
e high degree of insenesitivity and ego boosting on
their part. whilst =ome ree alien activity as goddess

like i see it merely as rude, provocative and booricsh-
nothing too otherworldly at all, aliens are merely
acting in the =ame way ar any ruling class hacs always
done, that i= treating ordinmary people like shit and
doing to them whatever they can get away with. why do
people continue to treat alien phenomena with awe and
respect then? well by keeping themselves fairly hidden
and only represented by media images of friendly pal
or all powerful enemey the aliens and their probable
corporete colleborators have managed to maintain a
mystique eround their reprehensible activities that
paralyses the generel public and stops people from
looking at them in everyday terms. alien abductions
snd testing resemble in many ways the kinds of tests
that governments end the military have run on people
in the last 50 years whether it be putting 1.SD in the
water, running tronps thru atomic wastes or injecting
prisoners with experimental serums., in all those cases
peoples silence and confusion was earnt through medis
distortion, state chercion and control of information,
the aliens have obviously learnt well from their obs-
ervations Af human activity. even if you don't believe
they exitt the mlien phenomena still represents the
worst of human attributes on earth-~ covert activities
ageinst citizens, torture, manipulation_nf others,
kidnapping and the general fucking of with peoples

heads- cold feced technocracy at its'wurst. its time
we treated mliens like anyone else. 1f someone kept
stalking your place, kidnapping yr fam%ly and frlenﬂsa
conducting hideous experiments an raping them, mucke
around with yr life in ways difficult to detect and
generally fucked with you you would harqu sit baﬁk and
let them getaway with it, would you! aliens are t e
worst kind of fascistg around, don't take their shit

and don't believe their hype:
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b ___.._-..—._- -




"WHATEVER THE CONTEXT,
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LA SQESb F@ | @ﬂ Kokeons 13. | The technical documentation of Chunk is under the slow process of public distil-
| lation as our scientists sort through the data to censor the hidden weaknesses of

our master plan. We offer here the current collection of declassified specifica-
tions. Those who wish to construct a chunkcycle of their own are urged to learn
from our mistakes. Much damage has been sustaine@’iw/ the course of these exper-
iments. o

i Warning by i

‘ This document is distributed for informationakpurposes ol The designs pre-
sented in these documents are inherently dang&r@ug:}ian?f}éff&ets of the wide-
i band chunkulation field are unknown and ppt&nﬁéﬂyf}@‘rﬁfuLvaeﬂrﬁ a vehicle
| of the type outlined in these pages dogéggiorbreak {agdthey; a1l do, eyentually), it
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The chopper fork is, of goarseé, the foundation of mosd of the-bieye
There-are a few genetal’coraments 1 be made aBentforks: Fhe panit where the
fork enters the head titbe recgives-fmore stress than sniywhére€lse on a chopper.
Because of this; thick and sturdy:-parts should bésfised fof this component.
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| ‘ AT A S el ADE\ VTR | cal line“from: the pilot's ass 1o the grounds The redr hub must be behind this line.
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Pl = . QUOAMENG; 772 i;;-‘“ Ay R NN T S | & . wheel,and makes the bicyele easier to steer at the cost of higher stress on the

fork. Experiments with weighting the fork to allow the line to be moved back
have proven unsucessfil, since the weight tends to wrench the fork into a turn.
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The configuation of the fork also affects the rake of the bicycle, or angle of the |
stem. The rake along with the size of the front wheelaffects the trail. To deter-|
mine the trail of a bicycle, draw a straight line from the stem to the ground. The
trail is the distance between the point where this line hits the ground and the

contact patch of the front tire. The effects of the trail on steering are interesting;|
In the meantime, you will have

,]OI p }" f, : i ; a document is being prepared by our technicians.
tieh drumming and. simgmng Aol -Kf”. i 1 it to experiment for yourself.
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| The Gazelle Fork
The oldest and simplest method of chopper construction requires several extra
forks,as shown above in Stars and Stripes Forever. First, saw the tips off of the
fork of the host bike, so that the grabbers for the front axle are removed and the
forks end in points. Saw the blades off of each donor fork as well, just after the
bifurcation point, to create two seperate blades each. Saw the tips off of each pair
of donor blades except for one; this pair will become the end of the composite
fork. Slide the first pair of donor fork blades onto the host fork; you may have to
squish the wide ends of the donor blades in a vise to make them round enough.
Hammer these blades down well, making sure that the resulting composite

| blades are of equal length. Continue with each pair of donor forks. A rubber mal
| let works best for the final pair, to avoid damaging the axle grab-
bers, but a metal hammer must be used for all of the other pairs
to ensure that they are tight. By the way, bearing races which
contain little dents formed by the bearings are known as
“brinneled”, a term which now applies well to your head-
setraces. Experiment with installing some pairs of

blades with the bend pointing down, to alter the rake

and trail.

If you don’t have access to a gas welder, you can
simply ride your chopper as-is, if you have a small
- | front wheel. The forks will eventually spring

- | apart, but will in all probability remain assem-

- | bled as they do so,allowing you to stop with-

- |outinjury.hammer them back into

- | place,and continue riding. Eventually,
-% gver, you will need to replace the

R

Stulf from the information super tollway http:

www.reed.edu/ ~ karl/chunk

Salutations and welcome to the current headquarters of the Chunk six-six-
s1X disinformation distribution cadre. You will be hearing more and more
about us as our nefarious plans of world domination progress. and we sug
gest that for your own safety you learn as much as you can. as soon as poS-
sible. The world will be experiencing great tribulations any minute now.
and we intend to be 1n the center of it all.
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A What is Chunk 6667

We are a chopper bicycle gang and temperance league. We are a wander-
ing klezmer band working to hasten the heat death of the universe.. We
have stolen more children than the Romany and lost more fingers than

Django Reinhardt.

Most importantly, we believe in the use of muscle-powered steeds which
augment the physiology of their riders. Non-organically-powered vehi-
cles tend to induce boredom in the people who are steering them.
Driving a car is similar to pushing buttons on a microwave oven, and
the Magic Fingers effect of a motorcycle does not prevent its rider from
growing an expansive belly. Humans counter this boredom by driving
drunk. So easy to do! So weak and spineless! Chunk nullifies this effect
by crafting bicycles which induce a state of intoxication in their pilots.

The canonical method is the chopper. Each foot of length added to a
chopper fork induces the equivalent of standard can of earth beer, drunk
within half a minute, on its pilot; each foot of rake (forward curve of |

fork) is equivalent to a medium-sized paregoric. Other me thods of intoxi-
cation include raising the pilot towards the heavens (which accelerates
orgone ray accumulation), or sticking the pilot close to the ground.
Accoutrements such as huge handlebars, ass-killing banana seats, wheel-
ie bars, visual and sonic distractors, etc. have similar effects. A caravan
of these devices creates what is known as a “wide-band chunkulation
field”, which enhances the system. If this field 1s strong enough, bicycles
within can actually collide, bounce off of the pavement, and keep nding,
with no ill effects felt until the next morning (when it doesn’t matter
anyway).

s

e T

Why choppers?
"_We ride these things because we have no choice. We ride them because
| life is short and should be painfuil as well. We ride them because we have
a message to bring to the people:
“Clear the streets! Return to your homes!”
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Misuse!S!Mumb#ﬁsniiL.{EEAEDE.sz,ﬂ”oII
Two of Melbin's happiest little zZines
get it on for one split i§
writes about

Ssue,
Mass, skatinq,
Sleater Kinney and more DIy oriented
stuff whilst Numb explores Similar
regions via Global Mail, dada Sculptor
Loise Bourgeois and Mssr Jello Biafra.

l&ddress-P.D. Box 1224, Carlton, 3053
L1
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-~ Girly #2 (Double AJ poster, UK,
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JRC) .
w A transgender fold out zine in a
« personal DIY style. It's got laffs,

‘% tips on gift giving and ripping off the
¢ current trend towards drag in ads and
f much, much more for the girl in y'all.
Address- c/o0 P.0O. Box 33 Romford Rd,
London, E15 4LY, UK.
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Ten Years in Babvlon (48 ASpp., RAus:
¥ A pleasant surprise this one. Bavincg
seen an extract I was expecting yet
another crap anarchist novel of "how we
won the revolution®. Thankfully this
collection of short stories

Ooccassionally delves

only

into adolescent
revolutionary fantasy instead choosing

th{rinfinitely!1igher'pdtr|of’pisstake,

\: self derision and the odd telling
\ Y comment a1l mixed in ‘'with a bit of ’

\ \— extreme violence. Overall its kind of

| like a cross between Matin Millers self §
N/~ Parody and Stuart Home's blood thirsty

fr rants and thats a mix I'd happily
# endorse anyda
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Ihe Bus Stop Requ 1

321, a
,é- A new addition to the burgeoning Melbin g8
zine scene TBSR contains a mish mash of B*®
cartoons, comix, stories and the o8
OCcassional lucid rave some of which &
Works well some of which doesn't. All B
in all fairly cool, but could do with
more original writing.
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j Slameat §8 (12 aapp. Aust, S1) &
Fuck Pigmeat 2ine has discoveredgl
Computers!

Very clean layout, but the g

: 9 and Frug comix and Perth
band news content rem

Nice intense cover art

classic Fri

ains unchanged. §M
g b

and an article &
T

S€S of nitrous oxide to[l",

¥

boot Address- P.0u. Box. liasssnact
Pexth, . ¥
h‘.nw-,ﬁ??zif‘%l_-}ﬁtralla. 2

eEbt Al R o Tt R " B L T
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: "Eiit 1 (o4 AJpPp, Aust, S51).

'J of a number of low brow
4= Read and John

3 either with a
® draphics and slogans throughout. On

@ bored with punk music,

by
E

o "«' . -

R 2485, Australia. If you sent us a zine

— 1,,:.2.]'!_-1

wn

This zine Cruly rules the reading roost
dround these Parts at the moment.
Pe;sonalwritinqs,letterstmujdrawings
from all over the place answering the
vital Laura Pinkstone questions with
mucho wit and wisdom.Great drawings,
Cool layout, fucken brilliant.

Address- P,0. Box 2062, Hotham Hill,
3051, Australia.
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Photocopied AS Seems to be the format
of the moment in Melbin cos here comes
Yet another tightly packed, smallish
zine. Exit explores the wWorks and ideas

1

gurus- namely

Billy Burroughs, Jamie
Yates. Exit is no slacker
in the graphics department themselves

Noam Chomsky,

number of arresting 1,
- b

for the marginals,
Address- P.0. Box 1224,

Carlton, 3053,
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ChanceHusicalLessmjElEA&nn.US.IRC?I
A tasty little zine from the ys

Shawn Mediaclast who's

‘ -

-

L

from e
understandably
but frustrated
udes outside of

i
f

with a lack of DIY attit
it. Excellent articles on not being an §
dvante garde wanker, Creating
obscurisms, loving disco and generally
Pumping out weird noise for the love of e

it. Address- P.0. Box 25243, Eugene, OR
97402, USA.
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send their zines for review or listing

are- Bypass-P.0. Box 148, Hove, BN3
30Q, UK. Eactsheet 5- P.0O. Box 170099,
San Francisco CA, 94117-0099, USA.

Global Majll-P.0. Box 597996, Chicago,
IL 60659, USA and Slug and Lettyce-

C/0 P.0. Box 154, Tweed Heads, NSW, '§

and it isn't reviewed here then we
probably reviewed it in Bypass.
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nott Phat thert are T

mH,]- ry‘jl‘irdl qravps
ot aliens. SOME see i
feece, obvrs pleal wailh

US. Covt for HJihﬁX,i
ﬁcr{#ﬁ

OVERTHROW THE HUMAN RACE !

We, the REALISTS, accuse humanily af the fnllowing inherenl biosocial defects:

Al Predispnsition lo aligarchic social organizalion

B) Perpetual division between exceplional individuals {leaders, heretics, elc.) and the herd-like
masses,

C) Asymmetry of the Sexes, ‘rasulling in perneltal male orlmaey

D) Perpetual war and preparations for war, including preparations for the self-extermination of the
species,

E} Persistent problems concerning sexuval adjustment.

The evidence is overwhielming that humanity is hinsocially irrational, (The recent possibility of
war belween Commumist countries i anly anothier confirmatinn,) "Sncial problems" can only be
solved oulside Lhe i’}lr||G-l_4|C"j| limils al Ihimar beings as social animals, Loyalty to the human specles

15 absurd. Genuine cammitment ta Lhe social problems" requires Lhe averthrow of
numanily.

solulion ol

l'."ru,_-,. Lhe REALiSTSr are ogrientaled to Lhe lallnwing stralegies,

1) Fnrming an alliance with d superiar life-ar
2} BHIHIHIJ intelli

3) Caus

m lram onter space to attack the human race.

| gent, se[!-repmducn'q machines which will overlthraw humanity. : R

ing mutations in animals producing intelligent species which will rise up against Lheir
binman Nppressors,

4} Causing mutationsg i humanity that will transform il beyond recagnition '

5) Starting a thermoniiclear "esasm” war that will decisively translorm human ConsCiousness
(and possibly binlogy),

We pledye onrselves (g iliate any and all nf these strategies as they become feasible.

AMEIVersives of El'lf' 'Nﬂ-fl[l; Joim us in the ‘:.|r||_iql'._'||{' ﬂqﬂiﬂﬁt Lhe human SﬂECiEE!

squattin

not for rent is an
e€xcellently
written and
produced book
chronicling the
current state of
d.1.y. culture in
theu.k. fram rave
to rasta, riot
grrrl to  road
protests and all
points between.
the primary
strength of this
book (and indeed
the commnities it
chronicles) isthe
fdet . that ztm
interviews and
articles cover a
wide cross section
of what people are
doing rather than
just focussing on
one area. the book
1s one of the most
beautiful i’ve
seen in same time,
printed on
recycled paper and
utilising foldout
pages and colour
te their  full
capacity. the book
1s available for
$A15 fromP.0O. BRox

11286, 1001 GG,
Amsterdam, The
Netherlands.

bike punks
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; ADI0 JIHAD TAPE
THE NEWEST CRANK CALL CLASSIC FROM
POLYESTER BOOKS. SPORTING A COVER
THAT 1S MORE "PRICK CHRIST™ THAN
*Prss CHRIST®, THIS COLLECTION OF
CALLS THAT MERCILESSLY BAITS
CHRISTIAN TALK BACK RADIO AKD
PRAYER LINES IN TEXAS USA, SHOWS
HON WITH A LITTLE 1nagrun1|uy AND
A LOT OF MIRTH, THE "HENTAL  CAN
STILL BE SHOWN T0 BE A LARGE OF
"EUNDAMENTALISN". THE HOSTS ARE
RELENTLESSLY TAKEN IN BY SUCH CON-
CEPTS AS THE US SPECIAL FORCES
TRAINING ORANGATANGS TO STORM THE
VATICAN AND REPLACE THE POPE WITH
A CRYSTAL THAT WILL USHER IN A New
NorLD ORDER. AFTER A WHILE SOME OF
THE RADIO HOSTS COTTON ON TO WHATS
HAPPENING AND LAUNCH FROTHING
ATTACKS ON THE CALLERS WHO ARE
OBYIOUSLY PART OF "THE GAY COMMU-
NITY" AND ARE TRYING TO SABOTAGE
THE TRUE WORD OF GOD.. A "PAY AS
YOU PRAY" PHONE LINE WEATHERS THE
ASSAULT OF A REFORMED BISEXUAL
PARTY GUY WITH AN OBSESSION WITH
ANNIE SPRINKLE, THE FILM "SAN
FERNANDO FUDGEPACKERS', JEFF
STRYKER AND AN ABILITY TO SPEAK
TONGUES AT WILL, ALL TO THE POLITE
BENILDERMENT OF DEVOUT MONEY MAK-
ERS DOWN THE LINE. THIS TAPE SHOWS
THE SCARY DEPTHS T0 WHICH
CHRISTIAN FUNDAMENTALISM HAS FALLEN
IN AMERICA. THAT THERE ARE PEOPLE
WILLING TO TAKE IT TO TASK FOR THE
SHEER CRAP IT IS 1S HOPEFUL AND
FUNNY, BUT THE FACT THAT THE MOST
OF THE VICTIMS OF THE CALLS
BELIEVE WHAT THEY ARE HEARING 1[5
BOTH FRIGHTENING AND AMUSING IN
THE WAY WE LAUGH RATHER THAN CRY.

- \ LYOU,LORD -~ | M PRAYING

YOU'LL LET DEBBIE BECOME

CONSCIOUS ONCE MORE - FATHER . |

SO | CAN LEAD HER TD THE SAVIOR
BEFORE SHE DIES--1 PRAY

THIS 1N JESUS PRECIOUS MAME = AMEM

flo Foy sgddhe 8
mel boume waiveréty
favkwlle Victomg.
Avstvall A 3052 |
pu/fax 0343241947

all chequmes avd) 1o
L. Mactarlane
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Whatever happened
There they were riding the grunge wave of the early
90s. To anyone who was around during that heady
period the Throwaways metoric rise to the top of Oz
Rockdom seemed unstoppable. Having emerged as
frontrunnersin the altermative bratpack of Spiderbait,
the Guttersnipes, etc and with a groundbreaking
second album out on the seminal Dr Jims label the
band seemed set to be the AC/DC (or at least Roxus)
of our generation. And then... nothing. The band
dropped without a trace from the public eye. Why
this sudden disappearance? Where they just another
victim of the grunge wars? Was it that old chesmut-
musical differences that had rendered themassunder?

Perhaps we'll never know the full story, N

but Woozy sent investigative reporter
Harry Maclntosh out to seck the facts and
try and find out... where are they now?

“You don’t need love, You don’t
need God, There's only two things that
you need, A gutfull of bourbon and a head g
full of speed”. Never were truer words
spoken, Marc was truly a spokesperson of
his generation. The interesting thing
though s thatshortly after the bands demise
he did indeed discover a need for Gods
love accepting Jesus as his personal saviour an
joining the First Church of the the Tongues of the
Crucified Christ. Despite the conversion experience
Marc s still as angst ridden and unintelligible as
ever having taken a vow to only speak in tongues.
When asked for a comment on his crazy rock ‘nroll
days all he had to say was “Malakai, Forceum,
Addendum, Malakai, Arrrrrgggghhhh”, a clear SIgn
that the master of the heavenly world now speaks
through him,

Moving over (o the hallowed ivory towers
of Melbourne University we found Sean, the bands
formerdrummer. After the split Sean wasted no time
in devoting his full energies to his first love- the
study of Clysmaphillia in the Maedival Church.
That s the forcible practice of enemas by catholic
Priests in the middle ages. “This stuff is really vital
man, it finally explains the real reasons behind the
Enlightment, the creation of the Protestant church

to the Throwaways?
and the rise of the work ethic and industrial
capitalism,” he states withstammerin g force, “For
instance it wasn’t Henry the Eighth's desire for a
divorce that led him to split from the Catholic
church, it was just he was sick of having water
squirted up his arse”. In his spare time Sean busys
himself with his cacti collection and campaigning
for the moving of the Coode Island chemical storage

facilities to Albert Park- a worthy cause indeed.
Whilst those members we could track down
(Chuck was mysteriously abducted by aliens after
starting work asa bank teller) had in the main moved
away from the musical world it was interesting Lo
s PR scc that Dave had managed 1o maintain
’ his involvement in the industry. “Well
#_ the breakup of the band really hit me
L4 hard™ explains ? “But after the initial
cocaine and self mutilation binge I
realised that music was what [ wanted to
_. do and hey, now I'm more famous than
ever”. Thats right although many of you
S would not have heard his name in years
i Dave is the musical genius behind many
of Australia’s best loved advertising

- st photo of Chuck Throwaway. Jingles including “S]]Ep, Crackle, PU‘P;

ust can't stop”, “Beer is best”, “Army, Army,
Army, Army, Army” and the Kimbies ad. When not
in the studio he keeps his bass licks fresh playing
with Melbournes top grunge tribute act “No More
Nirvanic Chilli Jammers in the Garden Chains”, As
he says “People say todays music is great, but for my
money you can’t beat the sincerity and passion of
those crucial times.”
Recent renewed interest in the band
following Gravens “Greatest Hits" reissue has
prompted rumours of a reformation for appearances
at the AFL Grand Final, the Big Blow Qut and on
“Hey, Hey Its Saturday” with Kram (formerly of
Spiderbait) rumoured (o fill the place of the missing
Chuck. Whether or not it happens the new release is
bound to bring the Throwaways music to a new
generation of kids as well as back into the memories
of their mums and dads.
-Story by HarryMac. Photo by United Foto Org.
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Dear Writers Group,

1 just found out the
Competion, and 1 was amazed to fin

y
sort of thing mever happens to you guys.

|
came fourth? I didn't really expect to win, in fact I wasn't |
1, but my girlfriend said I should. She's |

going to enter at al

really supportive, like when we go to parties if no-one talks

prize-winners in the Age Short Story
d I wgs not one of them. Can |

ou believe it? Maybe I should join a writers group. I bet this i
Do you reckon maybe I

Losercorp-,

to me she slways stands beside me and asks what I did at work that dyy, |
even though she's already asked me when 1 get home and I've already told

her that I didn't really do anything. I bet you guys go toa parties all
the time. I bet real writers are really popular. Would you invite |
me to one of your parties if I joined your group, and would you talk

to me, so I din't feel like a dag on Monday at wrok? Also I'm thinking

of starting a petition to the Age 1o say that I should hzve won, and
will you sign it? I'll let you read all my stories, and my novel if
you want. I really wish I'd won the Age Short Story Competition, because
I told my mother that I got told by the Age that I probably would win, |

and she'll laugh at me like always, and also the mice girl at work.

Mso I was goin- to tell the boss at work where to stick his job iif I
won the Age Short Story Competition, and I wasn't going to. be a filing cl

k anymore, because I would be a well known and highly respected writer
and being a filing clerk is a bit degrading, and most people I t-1lk to |
try to make an e xuse and walk away from me, but I reckon if they knew
me properly they'd really like me and respect me. Do you want to get
‘to know me? I'm free most nights, and on the weekends. Do you think if
1 practised real hard, and maybe joined a writers group and Sort of
 got in on the scene, maybe I might have a
the Age Sport Story Competition? Also are
~ Writers group, do they like sensitive men
- .gare if they're not that good looking and
"ﬂﬂ anything glamorous. I'm going to start
anyway, but I'm 5 bit shy, so can you sort of look after me, and if I

=  under-achiever. ..

better chance of winning

there amy women in your

don't have a car or rezlly
coming to your meetings

> You a list of questions that I know interesting answers to cm Yyou
them to me at your re ¥ party? Also do you know the addresses of th
& in the Age Short Story Competition?

signed, A.Loser

who write and they don't

s s il

Late 85.

- Cos you spent a long time in a hospital after that, didn't you?

Yes, till late 86.

So when did you come to Melbourne? That would have been U
?

about 91° ) _
No, end of 1990. Five years after my accident.
Why did you mouve here?
I visited here, and there seemed to be something going on
here. Sydney there wasn't, that's why I left Adelaide, it didn’t
seem to be going on there, and I went to Szdne:,r and then it
stopped being interesting, 8o I came here, being more
interesting. I still can’t, well the Good Chamber started off
as, wanted to play with people, butI couldn’t play music with
eople.
auptried to tee up something with someone recently, didn't
ou, doing vocal-only stuff? ; : ‘
ep. Vocals and movements. This person is a classically-
trained ballet dancer, she also sings. I'm interested in, I'm
certainly not classically trained in movement, I just like
strange movement - strange? I don't know if “strange” is the
word that I'm looking for ... (frustration noise) Movements

. that go ping, zaxp, (etc).
| So Volvox started, when did Volvox siart? About 917

Yes.

Cos you'd been writing to Glenn, I know, cos I remember him

telling that you l':uem_imng to start Volvox when you got to

ggw:;. 0{ something like that. So did you already knew Dave
askas’

. Oh I knew him in Adelaide. 1982 I met him, 83.

What was he doing then?
It was before he was in Grong Grong. He was forming Grong
Grong I imagine, and going to see weird bands, or trying to.

. Right. So everyone was pretty young then.

Yes.
%?u what did Volvox do? You put out, three of four tapes?

0.
Can you, without me asking specific questions, can you just
sort of describe what Volvox is alﬁ:bﬂut?
It's about ... it's more unsaid than said, it's better unsaid
than said, more done than said, things rising to the top of the

. fluid and putting their fingers out, and waving horrible

horrible, making horrible rooster signs, and flying around on
unpleasantrubber-band-driven gliders, into tubs of strangely
enriched cream. And ... bouncing. I could probably say a lot
more but it would become meaningless.

It's been described as the “rock and roll organism”,

- Yes. “A” rock and roll organism.
- %‘ug is probably a good lead-in to your written stuff.
es

Because, if I can start the ball rolling re writing, um, all your
stuff has always struck me as very biological. Everythi
seems to be throbbing and pulsing and secreting, and there’s
also a bit of @ metamorphosis obsession.

Change, yes I like that, I like metamorphosing.
Pupae,.Cocoons.

| Yes, I like the product, the end process. Pupa is very much
. like an °pE: The new hfe.
. Isitum,

. metamorphosis thing got anyt

n't knowifI'm beinistupid here, but, is the pupae

ing to do with your hospital
E:lfrpenence?
We

ILit can, yes I've considered that as my pupation. I don't

. know, that just seemed to be a necessary thing to do, have

that accident ... It was a career move.

(laughs) ... Yeah, I can’t remember your exact wording, but [
remember you once saying that, before your accident, you
didn’t like yourself, you don't like ynul:l{anner self,

No... I don't, I didn't really, I did not like myself. And I was
always apologizing for myself,
I wonder how an accident, you know, in the medical sense,
can ... serve as a transformation?

Oh it did! Don t worry, it did. ... (someone laughs outside the
window) Cackling from outside, beyond! ... It'’s definitel
intensified some of my thoughts. And it sort of legitima
my thinking. [ was a bit weird before and, maybe [ had brain
damage from birth, born foot first, which made me

uncoordinated, and it was more amatter of degrees, But still,
the pupa, that 18 a confusing one, ladies and gents. It puzzles
me at times, when I think about it.

m, ok, weil, romance. It's a personal topie, but, let's he
personal,

(popping noise) Go on.
fgutiam any romance ...
Could be, I don’t know, There has been, and surely there still
willbe. (pause) I don’t know what this has got particularly to
do with 1996. But it could very well ... It's very strange it has
not. People never associated me with it before, if they didn't,
[ don't know.
Wonder why? Cos I'm horrific I think. My personality is
considered ... unpleasant.
IR s 3 8
[ think it might be. Must be. (sings “will always loveme” over
and over)
You've been active in, environmental issues in the last couple
of years.
ell mainly the Coalition Against Freeway Extensions.
Yeah. Why that one in particular?
Well I've always hated cars, and I just met someone at the
end of 94 who told me about it, and [ got sort of involved, and
... to a end of 95, an occupation of the banks of Koonun
ﬁ:'eek, to stop the extension of the eastern freeway throug
ere.
Where's that? What suburb?
Between North Balwyn and Doncaster.
(tape stops, they go to Lester’s place)

(Lester tells Greg he is the first visitor to the flat.)

We've moved on to North Box Hill, where Lester lives in A
house with biscuits ...

You've got a book coming out soon.

[ don’t know when, but yes it's an anthology of stuff I've
written over the last five years.

So, people who've been keeping up with your writing will
probably recognize most of it.

Oh, they'll be rendered stupid for having the onginal things.
How mﬂ? pages is this going to be?

About 112,

And what’s it called?

“Thumb.”

Why Thumb? :

Well not for a very good reason. The main thing is that I did
a drawing, well actually of a toe, and I didn’t know what to
do with this illustration, I thﬂpﬁht that, I'll make this the
title piece of the anthology and title page, and call it “Thumb”,
and turn this drawing into a thumb, because I didn't want to
call it Toe. When I was about 10 I had “the Toe Empire”, for
some reason toes seemed unappealing.

You don't know when it's coming out, but I guess, we can
probably guess ...

1996. ‘

Yeah. And what’s the distribution going to be? Are you going
to be selling 11? :

I want to sell it cos I've given away most of my stuff.

I tried once to talk you into writing a novel, Lester, has
anything happened!? : _
Well, as what usually happens when I try to write a novel, it's
going to be shorter than a novel. Maybe the first story of a
new, superior ant.hul-::ﬁ:. Cos I can't believe some of the
writing Pem doing now.The last two stories in Thumb hint at

1L,

What are they? _

Dismayed Property” and “Quack Quietly”. _

The thing I like about your wrifing style is that its sparkly.

Every sentence is a new topic. There 1sn't really a ... logical

flow to it a lot of the time ... and yet if does hang together, it's

not like a cut-up, I've never really liked the idea of cut-up

writing, I just think that's a bit, stupid, a bit pointless, I mean

you've written if, wﬁi cut it up, but this has a vague hint of

cut-up about it, which I've always thought was either caused
one of three things. One is that, you write slowly, and

ﬁzmﬁrzbﬂfw time yuugﬂ!tntfwen&afnsmlemyaurbmn
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has moved on. Or two, you do it in short thingos, syt

come back toit with a new idea and move on from w
glﬂ. OrhlfM. lhat‘ﬁ:eil the way you think.
That's all true. All three of them are true. 2t
How was Volvox recording done? Were you there when
music was done, or did you just wander in and...
Usually when the music was done. I've done some of it.

I don't understand how it's done. It seems to me sometimes,
tell me if this is nght, that you someone picks an
instrument up augﬁwmwung for ten seconds, then you
hit the pause button, and then you come back with another
instrument, because things change really quickly, in that way
n.
Probably.

Yes. I've seen m.i.[.ing).ﬂ'mﬂmrlnﬁ oo fluid ...
intelligible sentence) ... four Western elements ... no
m%id. mdiarrhoea—encrunted analogy. It's a whole, I

to see parts in relation to each other.
boul the time Volvox played, and the next
IEEI ﬁwl‘ll’n{um ph%s at the Spill-1 launch, up at the
Empress.

The egg one.
Whygyun say that?
Cos I had some eggs ...
I'd forgotten that. : -
And | wore them. Against my
&ﬁh ?l - be had
remember you one so
*Sway”, wy.n;rc no-one maﬁ
any sound al all, and you just sort of
stood there and ... ]
Wedidn't callit Sway, we just swayed.
That was the g. That was
how we, directed the orgone within
ourselves, arose and, that was very
good thing to have done before
playing, it allowed for goodness. We
may have to dothat again, I think so.
lwas just thinking about recent times
I've seen Volvox. You did a thing in
April, farlhe%—-? launch, that was
reall : that's where you

earth will be covered in treacle, from deep in the Marianas
m&l it ﬂﬂd m;fj, :
I like Tﬁt knj;: if he's still alive, a Hungarian composer

igeti. | have liked Einsturzende Neubaten, a

?:lnﬁduf alz‘:f:usic oup whichI went toseein 1991, and

 got personally nhuse(gy e lead singer. “I vill hit you very
ard

ﬁlckuﬂ :

What di do? ; g .

I don't h‘lj:: I shouted, \'-'El[‘d things. And I think I was
among the, shouting wrong mﬁ" alot of other people were,
around me. He looked furious like an achml-teacher'.
It’s funny that are like that whz%lﬂ .Just can't
bear the lhou;ﬂrm being yelled at. But I've heard you yelling
out "horrible” at the top of your lungs at various venues.

Horrible thi what like at Ruby Spleen.

Just the mﬁmﬂbi'fmmn.

I ﬂ\l'ﬂ;:lﬂ tﬂe word horrible.

Oh I don't know. t Tab, e} _

[t's not horrible, that would be exciting if it was horrible. Just

bland and not interesting to know about.
Bio-phobic would be a better thing to
shout. Maybe I wmall. 2
Do you want to define “biophobe™?
Fear of life. . :
(laughs) Fear of life! That's interesting.
I started to get an idea recently about
the difference between good art and bad
art, and [ mean art in a very broad
sense, and that is that, bad art is art
which is used purely to further the ends
of the artist, and you know, so many
bands fall into that category because
their whole purpose is to look as good as
they can, and to look as sexy and, you
know, high status and what-not, as
possible, and thereby increase their

Y
had that mechanical device going up
and down.
That was crushing the Foodfoot. We
were to destroy Foodfoot butit
wouldn't get destroyed, it bound back
after we pressed it down on Foodfoot.
It was a revolting furry thing, toy,
that I got from Coburg. An op-shop
there. It got filmed. Video-ed.
I saw you again at the Arthousein ... \____
November? That was a funny night il
too, ¥ was quile intense, and that guy kept attacking you.
Well he was pathetic and drunk I thought. Well not “I
thought®, he was. He didn't really attack ... Too pathetic to
attac .Acmﬁ; of pﬁnp'.!e w&n rt.iq hurt that fﬂ uv._raln fafflc
one approached me dunng the performance and said “can
I.ukelflmqut:mdeanddeal with him?”, and [ said “no he's just
drunk, he's just stupid”.
He dbdq'i seem to ... I don't know, it seemed to get in the way
a fair bit, but it didn’t detract from ...
1 wanted to use him, | wanted, he was a fac-tor.
Towards the end, and you and someone else, that's right, you
%:dlme guy there with a kazoo or something ...
ul.

A mouth organ or something. You and him were sort of
dueting away and it was almost like you were crying. And
mﬁ!ﬂ this sort of, made this speech intoa microphone,

Hoff. Soum, what's your long-term plans. We talked
about how you've got a book out soon and, you seem to want
to do some more music but, not sure what.
Iliﬂ:thlnearth.mlghtfetmed with treacle. But as to
thﬂ'lﬂﬁnthluul in, I'm not sure. Two and a half
years, 1 .ﬂul:utheyurlﬁatlpredictedin 1990 that the

fitness. And totheaudienceit’s just like,
maore of the same, you get that all day at
work, or at school or whatever, and here
you areconfronted withitat 110decibels,
you know, “we'’re better than you are”.
And good art is if you can go against
um, your enes:'{yﬂu will, and just leave
that aside, and say something that’s,
true or something, rather than, cos most
ple don’t ever say anything that's
ﬁ?nzst, because to say something that's
honest would, you know, would make
them look bad or something.
[t's good if it's good.
Sotome, that's why somuch, “art”if you
want, 1s boning. It's not just because
you've heard it a thousand times before, which you generally
have, but you know what the end behind it is, you know what
the purpose of it is, it's just another, it's just what everyone
doesall the time, but on a stage instead of in a cafe, ora lecture
theatre, or an office. Competing, just people competing.
Something to do with Western civilization. It is what I call
“Loser Civilization”. People are forced to lose, if they can't
emulate or surpass particular areas of very small, incredibly
tiny fraction of the seething masses up there.
You think that's confined to the West?
I'm not sure. The West has sunk its poisonous tentacles all
over Earth. :
You'restuffis mieresunﬁbecause i'shardtolocateinfluences...
That's nice and good. Name a person as an influence. Lots, '
elver:,rthm? I've walked into has, everything has shaped me,
like when I did an interview with 3PBS “Industrial” program
she wanted to know what influenced me, the first Lﬁ{ng 1
thought of to say was “chicken in a biscuit”, but she wanted
a band, “what bands do you like?” Very limiting I believe.

Lester can be contacted c/o Spill (See Users Guide). |

"HARDCORE IS A FEELING NOT A FASHION"

0.1V HARDCORE PUK MAILORDER

PO BOX 126 OAKLANDS PARK SA 5046
We carry a huge range of imported vinyl, Cd's & T-Shirts from non-corporate
labels all around the globe. Alternative Tentacles, Ebullition, Revelation,

Sound Pollution, Tribal War, Lookout, Victory, Very, Fat Wreckords, Cargo,
Common Cause, Dr Strange,Conversion, Underdog, Dischord, Estrus. X Mist,
Skuld, + hundreds more. Grind, Crust, Straight Edge, Hardcore - from Europe to
the USA to Brazil to Japan and of course the very best of Australian hardeore!!!

CD's from $16, LP's from $8 , 7"EP's from $4.00.
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G interviews LESTER VAT :
an 6. Greg wadley of New Waver an
Smi3 smﬂf‘ihutiun talks to Lester Vat, one of

Ibourne's strangest performers and finest writers
and member of Volox a out his music, life, loves, etc.

Greg’s comments and questions appear in italics,

&Pause} 4 e o
ou mean you don’t have any questions:
Well I'd first like to mention, incorrect detergent levels.
iﬁc'ﬁ'rrect - just mention them. We'll come to them at a later‘
opportunity, maybe. This is what a strawberry sounds - oh!
_this IS what a strawberry sounds like! (holds strawberry to
mic) You're not able to hear that? \
I think most people who are likely to read this will know you
as the singer of Volvox, and as the writer of sma Il pamphlet
type books thal have come out pretty frequently during the
E.gid muptlj,: of years.

on them.
So we may as well start with that. What's happening with
Volvox?
I don't know. _ :
Seems to have gone into a bit of limbo, from my point of view
anyway, in the last year or two. R
Well ... Wwweeeeelllll | The other mem - finding members,
the other, part of, the other rage eggs, or
reg rolls or whoever, are still, are in
other music groups which are more
important it seems, than Volvox, and |
think I should follow suit. In fact I've
thought so for a long time.
So keep Volvox going ...
Yeah have to I suppose, I don’t know
what else to do wath it, I thought that

e g or= Opvi o

3

who designed all the catalogues, he was a computer whiz, he
was also in King Carbon and the Enemies of Algebra.
Were you in that? You were, weren'l you?
Yes, [ was.
What did you do in that? O
I sung and played keyboards. Bit of guitar, bass, and
What other groups were you in, in Sydney.
’:H-][e Good Chamber, that was mainly me, but sometimes
other people would come and do some thing in a song, like
sing, or samples. .
You went to art school in Sydney didn't you?
Svdney College of the Arts, yes Yes. That's where I recorded
most of the Good Chamber, and King Carbon and the
Enemies of Algebra.
Did they have recording gear?
They did. I monopolized 1t sometimes :
From conuversations I've had with you before, I know that
while you were in Sydney you had a severeaccident, ana spent
a year or something in the hnﬁpmn'
Yes, 14 months. Two hospitals.
Tell us about it
I fell through a sky-light. I presume that I was getting rain
water. 1 presume that I fell, it might have been
extraterrestrials, I don't know
Did your memory of it get erased?®
Just 10 minutes before it happened, till a
long time afterwards
Yeah. So what, you woke up in hospital}
and .
Slowly, yes.
So was i, you were 1n a coma¥?
That's right. It was the best bit of being
in hospital

.. stuff,

it had stopped living but, it just does
not go away. (Added after the most
recent show: “1 don’t think it's going to
go away very easily at all, it's too
mvigarating”r{
Do you want to give us a potted history
of your music career?
[ wasborn in Memonal Hospital, North
Adelaide ...
What year?
1964.
You grew up in Adelaide?
Justoutsidein thehills, WhenIwas 11
and 12 [ was in the choir of the Church
of the Epiphany at Crafers in the
Adelaide il]'hlls.
You moved to Sydney didn’t you?
That's nght. In 1984.
Youdida lotofunusual stuffin Sydney,
didn't you?
Yes.
But probably a few years after that.
No, in that very same year. I was in a thing called Nada,
which played bereath, organized a number of artistes to
perform, in an air-raid shelter in an underground railway
station. It was probably the most intense, wonderful
ormance ['ve ever done.
might be stepping ahead in time, but you did a lot of stuff
with Cosmic Conspiracy.
Yeahthatwasmnnec{.égtu...ﬂlis person Vladimir Novocaine
who ran CC saw Sundae School once, the rock band Sundae
tisi:}munti,11'.5Sum:iatﬂ."m.rlt}:..Em.’E', three years later or something,
ﬂﬁrliears later he saw me at a hotel In Darlinghurst, New
South Wales, we were both viewing a rock gig by Lubricated
Gh:gt or someone like that, and he approached me, saying he
this big log to give away. And he impressed lots of things
upon me, and then after we'd met a couple of times he said
Sﬂmih to the effect that he was putting a music label
together, and I brought some music around and he thought

that it was great. He did mail-order, and hawked thin
round to shops, and [ introduced him to ihinfelln?ﬂwhﬁ?- Liqdig ,S
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e AP downstairs, all the way, and [ had to goj

Can you remember anything from being
in the coma?

It was like, a dream that wouldn’t stop.
Did you want it to stop?

Yes.

Right. Sowasitlikea dream, in the sense
that strange things happened ..

Things related to the outside world.
Yeah. Soyou mean in the sense of, a nurse
would speak to you, or a visitor would]
come or something, and you'd dream it%}
[ guess it was fiikt" that. Oh, I canj
remember one, oh, several things. I may{
have had a near-death experience, I'm|
not sure. I was, had to go upstairs I think
to a, I don’t know, up a flight of stairs |
think, and then up another one, and then |
went into a room, or downstairs, it may
have been downstairs, yes probably was

AT 1§

into a really dark room, I had to, on myj}

hands, and my non-working legs.

So you basically lay in a bed, in a coma, {;r:rr ... how long?
Well, ostensibly five weeks. I haven’t finished the near-death
story. And I went into a dark room, and I was aware of even
darker shapes around me. It was totally black, and it was
even darker than black, the shapes around me. I didn’t want
to go in there, so I got back out again.

So what do you think that was about?

I'm not sure. Going ... I don’t know.

I suppose you can't really know, do you? lj
No. I'just didn’t, I got really sick of being where I was, and

dreamt that I had, it was an, because I woke up sometimes
alwaysin the dead of night, but I could see by the decor, thal
I was in hospital. I think one of my eyes was closed. And,
had dreams behind that eye, and when I opened it, th
dreams in the real world were happening, Emé] now I've go
double-vision, I don’t know, I'm interested in how theyr
related.

You've got double-vision now? |
Yes.

What year was this?
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"...addictive dark-cdged pop at it's best”

for a war-torn people was crammed with dancers
shedding their worries for the night. During the
course of the event, Bosnian police arrived and

told them ta turn the music un

‘i\a(l S'S

MOON DRONE GOLD
“uredefining the boundaries of
alternative music...”

Music Network

MOON DRONE GOLD

stylee. The free party posse from Glasgow were

Stay tuned for their debut album out late April
Venus Returning @

Write to The Mavis’s at PO Box 374 Clifton Hill Vic 3068 s
Australia ... fax 61 3 9486 3379 - , }"t;t]

beats ta Basmia. Desert Starm’s snecial free nartu

Straight off the back of a lorry - Desert Storm
recently invited by aid workers to bring their
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Spmethnm I get really fucking sick of Melbowne. Anything original, that does its own thing in this town
either gets hyped to the point of self destruction (Magic Dirt anyone) or gets criminally ignorer. Prime exam-
ple of this is Crank who after 3 or more vears finally have an excellent 7inch EI” out. Now Crank deal in the
heavy sluige Chicago-esque side of rock 'n roll, but have always managed to sownd like themselves (theres no
way you'd mix up vocalist Chris with Steve Albini for example). Now maybe if they did sound more like a
munber of popular "alt-rock” bands thev would be successful, in fact a quick look at the bands making it
A around here wowld indicate that is pretty much the unfortunate truth- imitate or die. However luckily for
W olei to o shol . s ) - : those of us Who are just in it for the music Crank and a handful of other innovators continue on regarless.

a shalbin’ Goin' on. Whep not /Jfay.m* at However it would be nice to see more than a amall crowd at their gigs, so check out the "Songs of Science’

. / EI’ and come along to a show. Otherwise don't let me hear you whinge of the cultural cringe.

.
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Frances Willard (1839- 1898)

The cycling craze of the 1890’s hit the
U.S. in a major way with free wheeling
femnales flying through the streets to the
condemnation of pompous puritanical
patriarchs. Apparently cycling not only
meant that women ran the risk of
developing pigeon toes and “bicycle eye”,
but also of leading
them to immoral acts |
viathe “intoxication™ (= ° 78"
of the “unfettered [ %

~ freedom” of [g'<ouale "¢ -

bicycling. Weighing |#:* el
in on the side of the |#%: 8
freewheelers was | #
Womens Christian
Temperance Union
president Frances
Willard, someone |
who 1n no way
endorsed  either
intoxication or
immorality. She
instead urged women to take up the two
wheeler, singing it’s praises in “How I
Learned To Ride The Bicycle”. Contrary
to her fellow wowsers she stated that there
were “high moral uses in the bicycle” and
would wholeheartedly “commend it as a
teacher without pulpit or creed”.

As the newly fit fifty three year old
was first to concede she had occassionally
stacked it in her efforts to master the
machine she nicknamed Gladys. “A good
many people thought I could not do it at
my age”, she reported, there were dire

warnings that “I should break my bones”
or “spoil my future”. By her own admission,
hobbled by hoopskirts and high heels from
the age of sixteen she was “at more
disadvantage than most, for I suffered from
the sedentary habits of a lifetime”.
Evidently it took wobbly Willard
: three months of daily
practice to steer her
“saucy steed” on a
straight and narrow
course. But on January
20, 1894 (a date she
proudly recorded as her
“red letter bicycleday™)
the triumph of woman
over machine was
complete. “I had
learned all her kinks,
had put a bridle on her
teeth and touched her
d smartly with the whip
of victory”. From that
day on those who tried to tell Willard that
women belonged on pedestals rather than
pedals were scomned derivously. “The
world is wide” she wrote “and I would not
waste my life in friction when it could be
turned in momentum.” All those
challenging conventions either on a
transport or a gender basis would be wise
to remember her conclusion that “All
failure is from a wobbling will rather than
a wobbling wheel”.
Article based on a brief biography in
Autumn Stephens “Wild Women” book.

U.S. Feminist Bike Fanatic.
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® in West Perth,as | was Fizzling across the Skreet in a stressed out rusk, A
Car seermed Lo come ouk oF pnowhere T 9ot hit 8nd 1 Folted on Ehe windser -

cen 3nd [2nded on my Feet with no tmjury. | almestk Ferqgot about (L imme-

da |blj as [was in A Nurrmy.

@ in parth Twas gently hooning aleng 2 Footpath when a car came sut of
adrive way. T smashed mte thedrivers Seat door 3and come oFF Yy
bKe T got 2 hasty cubKnee and 2 buckied Front wheel to bost.

® Richmond,ViC. it had been c:lriz.z_lt'ﬂﬂ for hours. As lcrossed the Lram
tracKs my biKt went From under me. luclily | Landed on rmy Feet,; hut

T had to run back te gekt my biKe beFore ik goksquashed by 2 tram,
@® South me lbourne . £r in_g 0o av A @ f’edtstnan who came out of

nowhere, ot caught by her handbag,came of ry bike and crunch!

Srnashed ""32 elbow onthe cnfti.rl-l:t.-:[ was Sure ld Lroken It;ﬁftﬂ.la”ﬁ
whenl ne rly pPassed out in the X-rdy room. Stil | had o wedr 2
Sliny For three weess.

Couriaring 15'nt 3lL doom and 31&51"-"- tlﬂuuﬂlﬂ. At times, when bu sy,
2nd the adrendlin was Pumping ‘ELruu._ijn My Lndj,and :.ue,rjtkmj
Seemed to Flew, XL lhad a F'—'Lf{nj of complete SLre.n}ti, "y bikKe.

F[H-:ﬁj into the wind, hungry For the next parcel 4o deliver. T
fFe Seme Sort oF Primo.w.l. St ink of not ],.-\aum_, to think, but"

lﬂ‘:l:l-ﬁfj Mj iuh EDHChmM& mMind do tlﬁﬂf. work : a jrtBE Ftt_]aﬁ_ﬂ-

L enjofely Chtyas L (I E Jour average Courier Compdny is 3 hangout
For people who dont FiE ints seciety.I've met some Freaks in

the Courier trade, motorbiKe couriers usually bieng the Freakest
Seme of those guys are adicted to speed,and they have ridiculous
ways of getking Frem A te b 1n the Shortest Eime. It was [ Ke
Same pian oo veligygn For 3 Few. One courier T Knew had se
many pins holding his bones toghether, he'd probably have a
Sfrugﬂlt 2% the metal detectars atk .a-.r Furig_

Courier boss are uslu.alij 3n easy 9eung buwneh.

Most of them have risen through the ranis,

S50 they have an Tdea of the shite Courers Face,

There You have 1. |F You LiKe lﬂconmj 3round,

LIHVE ;m IHS'I:!m;l:uEIL an:: of Pa|ﬂ,¢njnj
Carrying useless wads of pa2per From one
Pomnt to arother, couriering rmght be For
ou.

| F Yyou have a desire ko see the reception
Jreas of izr‘at t’;Dﬁjlbmtral‘.tﬁ where money
SpeaKs liKe a shaved bedr in a3 sauna. |F3ﬂu
have the desire +6 21K 1nto 2 wally talkKy
ard Say RoGer ! 5 million times a day, IF
Yo want to travel 1n lifts all Ehe bime-—
U-Pa“fj c}lﬂwn} vpand dewn . ... €xcuse M
T jEH;;ng d.zz_j sk thinkKing about ll:
In £the Future wp{mi have Eo 31.}_:3_]55

) PUSH
2 B Pro Lablj hit £he Streets pnce more BIKE.
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The
ungiamerous

world of A

FOr Rnujhly two Heans of my | Fe-in

t wo different cities,I] made Some

Kind of living asa bicycle courier. This

Jnl:- had (ks ups and downs Jusk LiKe any |

other Job IﬁutSS and Td )iKe to Share _ A

a Few moments with you on these pajes. The thing I mainly
liked about this job was the fact I was alone all d3y, riding
afush biKe out n the Dptn,jg{:l:ir\j Fit 2nd not really

having to dedl with people other than the odd monosylabic

comment Yo 2 recepkionisk here and there. T afms.-.:l me
‘jrtaij tlhat some receptionmists treated couriers as the
quSL Fﬂfl’ﬂ of []FE; Alzau‘l: tke P\rﬂtnb'lc, Sludjg_ -5'LajL ofF
evolution. | Found this E.sfr,cla‘i\j N Fa.r-l:b-\ wkgrg‘r'j’tamg,ruu:a’

recepkbion\sks were so Far up themselves 1ts 3 wonder they

could see more than the \nsides of their 1ntestines. | would

Ju.‘i{: 3!1‘. on wmy bike and rde to rng next destindabion and
J

leave them Wikth their delusions o randeur.
I Il now rﬂla'i'ﬂ SFME of +"‘|l heltl \sh q’ualititi {:Lal: A b.ICjC‘lﬂ Cour ey
Ii':usl; Face. D:allnj wll:l-\ -.tt“al: 4:]1av-rlvq,.i'.e_u-j_J CﬂrPﬂratl do dﬁ's and L;.,unt.:]
o concentrate armongst Eraffic and pedestrians For eight hours a

Day isnL edsy. Tt must be admitked that T was'nt an express-
risk your l1Fe every second Ccur'uu-, who cavort around 1n their

o2 " - |
Ldwks who live Fo, the (Lj qngo their are some Stupid

thrillea ROy~ |
E’.Utrj Stx months) no. | e kGSF’hal

_ I was steady as you qa. SE;|IL ;
hl.kp me sombimes. Hevre 15 a I..sl;jaF 52m¢3pran351i't:cldﬁ{:
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MAKES EVERY RIDE A THRILL! (10— o =

Startle your buddies!

This sensational, new Aero-Mortor gives you & thrll on every

motar but looks and sounds just like & real engine. The laster you

louder the roar. Special “"four-sngine’” sound device can give yOu an exirs

mighty roar like & Thunderbolt. When you slow down, yo
purr of @ machine gun. Watch people scatter and look up when you
aborg. [t's the thrill of & lifetima. When you atop & crowd =l

ECORATION SET
B\i.fﬂ-‘i‘ for prompt action "’
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GEE!. 1D LIXE ONE.
WHERE DID YOU GET IT?
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Aere-Moter Co.

Dapt. B&1-F, 115 N. Michigan Avs., Chicage |, In.
Cand Asrc-Motor ples Bike Decoraboen K gy o rs
ward for prampt acren. On arrival, | i dapoui 51 49
gplvs C.0.0. poslage on guarantas il not complataiy
satithad | can retvrn ond you will ratund my mons r.

qutljt senid name and address. On arrival pay postman $1.49 plus
‘0.D. postage on our guarantse if not complately satisfied

your money back. If you send cash, we pay postage.
Aero-Motor Co. Dept. 861-F, 215 N. Mich, Ave., Chicage 1, IIL.

SAVI MONEY. N you send cash, wa pay pariegs. i
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