June 19, 1972,

Professor Dr. Mantle Hood
Director

Institute of Ethnomusicology
University of California

Los Angeles, California 90024
United States.

Dear Mantles

I am claimimg this privilege of writing to you in a personal veim because of
my recent visit %o the Institute of Ethnomusicology , a visit I shall always
value and remember, At the same time I am writing quite freely as I find this
ummwhmyhmwmwmtamygw statement about the
entry AUSTRALIA in the section on ethnomusicology in “roves 6.

At the outse® I think it should be stated, though you most probably know i%,
thet I wes not the first into the field of Aboriginal music, degpite the fact
that I am considerably older than either of my two colleagues. “revor Jones
was at work abgut two yeers before me, Cath El14s a fsw months later, Of the
three of w8 , “rovor is undeniably sericr from the agademic point of view and,
as you know , is now chairman of his own dopartment of music in the Faculty of
Arte at this university,

Now for my comments on your recent statement§ June 9 )i

AUSTRALIA,

In my view all three of us should joinvly contributs tc the overview article

with Trevay acting as co-ordinator. In othor words the first entry should be over
our three nawes with his at the tope Within a structurs of this kind Cath aid I shou
be able $o come forward with what gemeral kmowledge we have concerning the areas

we know best (seg below) , yet submit the material to 2 gemera) 'editorial’ guldance
in the hands of "revor Jones who is more experienced than either of us in woritkef
this kind, A%t the same time he would be able to add %o this main article Iroa his o
knowledge of Aboriginal music and music per:ormance, As you know he has made a
substantial contribution with A.P. Elkin on A mhem land Musie with his transcription
and T::}.mlﬁu based on the latters field recordings from south of the Arnhem
Land « later, in A Man in Australia (ed. R.M, & C.H, Bernit), he
attempted and overview Aborigimal musis, again based on the recordings
of others, many of them entified songs collected by lingufits and oth re. I may
be wrong here , but I doubt whether frever wo:ld claim any part of Australia as

ks 'specialised phical area’,'although he did make a short trip to east
Arnhem Land in , mainly , I believe, in connoctiom with his researches on the
didjeridu,

In parenthesis let me say here that Australian Aboriginal music is predominately

sound instruments. Any study of Australian

mmn:hm‘zmd in all their
o 10 et R iy (ot et iy M SRR,
song-accompanying :



Prefessor Dr. lMantle Hood <2 June 19, 1972

I realice thai my suggestiom of triple authorship 1s not in line with the
policy you are pursuing at the moment. Bul from a country where contributors
are few, and much important informatiom collected but not yet made generally
available , some adjustments to policy might be necessary if you wish to bring
out a wellerounded view of Australian Aboriginal musiec as it is kmowm , thai is,
at the present tims. Whem further colleding of knowledge has been achieved ( a
great deal of material has been coming in sinee the inception of the Australim
Tastitute of Aboriginal Stuides in 1961) the story to be told in Proves 7 may
indead be z different ome,

In the lead article 4t will be important to emphasise that most of tie viable
traditioms that still remsin aye in the north of Australim. By commissioming
the article in this way you would ensure, I think, that maximin co-opsration
would be achieved im getiing the material inio the right perspective and nob
eaphasising one region at the expense of the other,

ABORICINAL MUSIC AND DANCE

Dr. Ellis's vork has been confined to the state of South Australia where
relatively few Aboriginal traditions are still viable. ier btook Aburi%l Musiec
Making i1s based largely on the central Australian recordings of T,GC.H. .

In contrast to these areas, the higher concentratiom of different language groups
north of the Tropic of Capricorm, the greater diversity of song styles and
ceremonies extending from Cape Yorlk (North Queemsland) to the Kimberlays( North
of Western Australis)es inclnding Arnhem Tand 4n the Northsrn Territory and offe
shore islande sweh as “poote Eylandt, Rethurst and “slville iclands and Mornington
Islandes ,the continuing interconnections beiwesa myth, music, @ance and paintinge
especially in performances relating {o the north Australian religious culis
(incluiing Uber), the contacts, historiecal and prehistorical, with Papua (liew
Guinea) and Macassar (Celcbes) , evidence in the words of songs of both European
and non-European contact, continuing dist-ibuticn of "™new! Aboriginal songs and
their instrumental accompaniments throughout parts of the northjare all vital
contributing facters to an overall picture of Ausiralian Aberiginal music, parts
of which are only just beginning to ccme together,

My recommcndation here e that only two suthors subuis outlines in relatiom to
specialiged geographilc areas: -
Aboriginal music aid dance south of the “ropic of Capricorn (Em-g

" o s % north * n " u u (Moyle

My recsons for suggesting that I undertake the northern secior are as followss

As pert of my work for the Australian Mgtitwbe of AboriginalStudies , T have

made, almost annually visite to more tham 25 localities within three states: to

Nerth Queensidnd, the Northern Territery and north of Westerm Australia, My aim |
has been to map the distribution of song siyles within these areas and also the _
sound accompanying instruments, I have undertaken to prepare for the A, I,A.5, 10
L.P, dissg ,seven of vhich are already off the assembly line: 'Songs from the "
Northern ‘erritory-5 dises,’Scngs from Yarrabah™l dise,and 'Songs by Toung Aborigines
«l ¢ise. The three remaining dises in preparation are 'Songs from Cape York,Songs
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from the Kymberleys’' and Australan Aboriginal Sound Instruments. By way of
drawing together these and other publications , I au presenily working em

2 comparative study of North Australian Song Styles to be submitted by the
end of this year for a2 PhJD. My recent work with tho melograph at UCIA iz to
be incorporated here. Many kinds of Aboriginal somgs move aboub in Australia,
That is to say oral trapsmission is deliberatelykbarried out , For this reasom
onek 'specialized geographical area' in Austrzla sheuld, in my opinion,

as vide as posd bla , T have preferred to study Australian Aborigina th
as well as in depth,

"Dance! (subsentry)

I have dovbts zbout this sub<heading . Xay Quisenbury is & wodern dancer from
Southern Methodist University in Dallas, Texas, She has returned thare to complete
her M,A, in Fiae Aris after spending 2 years kamm. She commenced her
studdes here with a correspondencs courss in sh Notation with Elphine
Mostert(nee Allen) of the Australisn Ballet Sch#od., To my knowledge she has
visited only cne Aboriginal settlemut, Elche Iednd, in north eastern Arnhem
Iand, T cannot imagine that she wonld be sble to deal with any competsnce on
the subject of Aboriginal dance as a whole, Stylds vary fram place to place.
A groat deal of work wtd still be done in Aboriginal damce, Having seen a
great deal of it during my travels and combined ,in two film expaditions, with
&phiu Mootert ( she and I have combined our netations for dances f3 on
cote Eylandt im 1965), I realisesome of the protlems here,

My recommendation is for Ellis snd Movle to imclude 2 cvbohead danee in the
north and south sectors,incorporating whore relevant any remarksfor quotstima)
zade by otherss

'Evropeanized Aborigiael Songs’.

This term may be applicable %o the urban areas in whiech Dr.Ellis hes worked.

It is not a term I use myzelf, In the north English words are sometimes
incorporated into Aboriginal meddiss, but this does not in my opianion, make them
'europeanised songs'. On the other hand, when urban Aborigines sing European
melodiss with a mixture of Znglish and Aboriginal words, these may more pronorly
be ealled 'Aboriginalized RZuropean songs', I her letter $o you (28/3/72). I note
that Dr, Ellis smeake of Aboriginal adaptions (of the medium, Australan Folk Musie)
for expreszicne of protest and that sbe now regards the term previocusly used
('transitional musie!) -« 2 tern I havs never acteplodee as inaccurate,

My recoimendabtion is for 51lis and Moyls to include any refereuces to this
subject in the north and south feotors , aceording to their individusl views .

Evropean Folk Musie

I accept the gemeral recommendation here . Ii should be pointed out that Mr, |
Hanifold may prefer to all thém Australian Folk Sengs , or Australiam

Sangs. And that the title of the eniry should be onc of his cholces

DIBJERTIDY

As 1 have made a special study of Australisn Aberizinal Sound Instruments and
of the names givam to them by the Aborigines themselwes ('didjeridu' is not one

of these ) I should like to here that thers be a ssparate on
Bl el TR S B T b




Professor Dr. Mantle Hood«4 June 19, 1972.

Ia this entry I would refer to the fustruments and to their use in song
accompaniment, a subject which ofcourse leuds into song distribution and
the distribution of ceremonies.

I would ofcourse endorse thf recomméndation that the didjeridu recelve
separate trcatment, and by “revor Jones.

Additional

tsingesing . This is a pidjin English term in use in New Cuinea, not Australia,
It is amalagous to 'corroboree! as used by some pecple, meaning
2 large gnthering at vhieh there is singing and dancinge

feorroboree! I think this should receives very brief definitiom of 2 few
sentences in length and I should be prepared to contribute this.

Ubap! This is the name of one of the nerth Australian religious cults.
There are othexps such as Kunapipi, Ujmgguwan, Yabaduruwa, Garangars
ete, Again a few lines would dispose of each, though ,in the
sector on Northern Aboricinal Music and Dance, the importance end
rejevance of these cults wounld have to be brought octs

I hope thess remarks will be of some help in your erornous task.

With kindest regards and best wishes,

Yours sincerely,

{(Mrs. Alice M, Moyle
AJ1.A.8, Ressarch “ellow)

B

regard to the above I have assumed that 'Eropean Art Masie! 4n Australia

be dealt with elsevhers in Groves 6 . Ausiralian composers, the history
composition in Australia,concoriegiving obe. must ofcourse be given their
e I would agree with Trever that Roger Covell is the person best fitted
this task,
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