456

past, but with the expanding future of the engineering
workers, We must bulld this union, 100,000 strong, and
capable of ensuring that the amazing development of the
industry In our country is not the basis for an economic
crisis but, on the contrary, providea the conditlons for a
high living standard for all our members,

But more than that. Precisely because engineering and
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heavy industry allied to It is the heart of capltallat eco-
nomy, and because this union would occupy a key atrategi-
cal position inside that economny, it must become a
weapon not only to wrest better conditlons from capltallst
soclety, but, upon the basias of its Jiew strength, to march
forward to the final dofeat of the S monopoly kings of the
metal Industry” and to the eatablishment of Soctallam,

- HOAX RENDERS SERVICE TO LITERATURE

KATHARINE SUSANNAH PRICHARD

'HERE has been little cause for laughter in the horror

and sorrow of thess years of war. Two undergraduates
of the Sydney Unlversity, however, wlll contribute some-
thing to the galety of nations wherever the story of the
hcax they put over the “Angry Penguins” is told. From
Yonddn and New York have come echoes of the Interest
it has aroused in literary circles,

“Angry Penguins” is a magnazine which has become the
preserve of a clique of exotic pretenders to literary dls-
tinction, using national sentlment to camouflage their own
particular variety of anarchistic individualism, They pro-
teat that the magazine is “purely a forum of the highest
Uterary and art level emerging from this country,” and
that its policy Is to stand for "no brand or branch of cul-
ture—nelther pseudo-modern nor retrogressive.” But what-
ever the original intention, the magazine has exhaled a
decadent aestheticism and the Intellectual arrogance of
earlier and almllar groups tn other countrles,

One of its editors, Max Harris, writes: “Freud is to
the artlst what Lenin way to the Soviet Union.” Such a
remark !llustrates the nalve and confused mentality of
most writers for "Angry Penguins.” Ralph Fox In “The
Novel and the People” puts the matter In a nutshell when

he says: "“Psycho-analysis, as developed by Freud, Is the
apotheosis of the individual, the extreme of intellectual
anarchy.” hy drag Lenin into such a galley? There is

no comparison between the tllumination of his life work
and the obfuscation of Freud's,

Bllther about Freud, exhibitionlsm In sexual! Imagery,
metaphysicas of “the cloud in trousers” type of young man,
combined - with increaslng hostllity to the Marxist, Com-
munist, Sovlet conceptions of life and culture, have fur-
nished a background for contrtbutlons to “Angry Pen-
guins” in prose and verse, usually incoherent and mediocre.

As one commentator remarked: “The eggs in the
‘Angry Penguins' buslu:t are often enough addled, and it iy
time someone cracked a few and cried shame.”

The lads who called the biuff of "‘Angry Pengulns”
editors, and their standard of literary values, were James
McAuley and Harold Stewart, One bright afternoon, they
concocted some versea from a catalogue and pamphlet on
the extermination of mosquitoes which happened to be
bandy, making a meaningless jumble of high-sounding
phrases and obscure allusions look like postry. They called
thid emorphous collection of rhythmic lines “The Darkening
Ecliptic,” invented an author for it, Ern Malley, and dla-
patched the veraes to the editors of "Angry Penguins,'" with
@ letter purporting to come from Em Malley's sister. The
letter explained that Ern Malley had dled of Graves disease
at the age of twenty-five and that his s!ster had found thls
poetry among his things. She was sending It to the edi-
tors of "Angry Pengulns" for an opinton.

Max Harris fell for the poetry of Ern Malley, Accord-
fng to his own account, he "was immediately impreadad
that here was a poet of tremendous power, working through
a disciplined and restrained kind of statement into the
deepeat wells of human experience.” His co-editor, Mr,
John Reed, shared this enthusinsm. Moreover, Max Harris
linked Ern Malley with another almoust unknown Austra-
lian poet, also published by "Angry Penguins” to an-
nounce: “These two, with thelr diverse spiritual outlooks,
are the two glants of contemporary Australian poetry.”

The autumn, 1844, number of “Angry Pengulns”’ waa
brought out *“to commemorate the Australlan post, Ern
Malley.” Then Mr. McAuley and Mr. Stewart blew the gaft
about Ern Malley. They confessed that for some time
they had ‘““obmerved with distaste the gradual decay ot
meaning and carftsmanshlp in poctry,” and that they had
“consciously and deliberately concocted nonsense” to test
the standarda of “Angry Penguins” editors. McAuley and
Stewart claimed that their practical joke wns “a serious
literary experiment.”

It is clear that McAuley and Slewalt have rendered a
service to Australian literature, and to the literature of
English-speaking peoples, by revealing a tendency to lavish
extravagant praise on obacure and salaclous nonsense
masquerading as poetry. They deaclare that they had no
other purpose.

But what {a important to those of us who value the
basis of realisrn on which Australian Iiterature has dével-
oped, from Furphy and Lawson to the present day, Is ex-
posure of the morasa into which anarchistic Individualism
of the “Angry Penguins” variety might have diverted some
young people of talent,

Max Harrls and John Reed were at one time sym-
pathetic towards Communism and as a result became sc-
quainted with the general principles of Marxism, These

.thoy use now ag u pretext for criticism and to gilve a

humanitarian flalr to the philogsophy of irresponsible
egoismi which they have adopted. Lenin {s drawn intp the
vortex of thelr mental confusion, with Hegel, Nlietzsche
and Freud, for the purpose of rationalising an Indtvidual-
ism bent on asserting the ravolutionary superiority of the
intellectual.

Harris quotes Nietzsche: “There is an innocence in
lylng whbich s the sign of good faith in a cause.”*Hitler
has sald the same thing more bluntly. But Harris, in
the course of*hia article, outdoes both Nietzache and Hitler,
He asgerta: "I would go further than Nietzsche and aay
there is no good faith in a cause without lying, The con-
cern of the economists who have ao dominated our inter-
prative feelings to contemporary history, and in particular
the course of this war and the prophecy of the future—
the concern of these economists s truth, and truth only.
This i proved by the fact that they refuse to lle, to
Leninise into terms that transiate analysia to life. The
reason for the lack of leadership, inspiratior and revela-
tion in this war Is because politicians, historians, and eco-
nomists have heen motivated not by love and revelation
but by egotism. This defines themy. Egotlam s analytic
and truth.

"The Innocence of Jving requires a renunciation and

ideallsrmm that the eguuqm of thelr Integrity wlll not
permit them to make.” :
What rot! That Is one's natural exclamation to such

perverse hlstrlonles,

Whete has thls process of reasoning—or lack of It—
led the "Angry Penguins"? Not to sattucking Fasclsm
and Fascist tendencies in Australla at a time when Faacism
hny plunged the world into the tragedy of this war, de-
stroyed the independence and cultural treasure of nations,
committed crimes of a blood-thlrsty violence and cruelty
beyond imagination. No. The "Angry Penguins” have
enterod the lists of those who pave the wuy for Fascism by
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chasing lurid fantasles, escaping from the hard road to
buman progreas down the side tracks of spurious adven-
tures, and worse, by flaunting thelr hostility to the people
and organisatlon most actlve to prevent Fasclam ever
becoming a force in Australia.

Mr. Albert Tucker, abusing Communlists in a recent
number of “Angry Pengulna’" writes: “We will have to
walit centurles for eugenics and new educational technique
to eliminate thia animal rellic.” Hls diatribes are launched
against the Australian Communtat Party, “the mental and
emotional characteristics of its personnel and leaders,”
chiefly because the Party refuses to permit any sentlmental
tolermtion of fascist tendericles and urges that the work of
our artists should be directed against Fascism. The Aus-
tralilan Commmunist Party seeks to unite art with the
people In the struggle for a fuller meaaure of democracy.
It aMirms with Gorky that “art is a struggle for or against
human progresa."

Mr. Tucker, with a typlcal, cheap sneer at the Negro
race, talks of "a nigger In Marx's materialiat wood-plle:
that articla of faith, ‘'matter is primary".” He rays: “After
all, who can say that the numerous gods which dot the
mythological history of man are not clumsy, intuitive
personifications of a super-wave formation? For myself I
always dld prefer gclentifically based oplntons.” Sophlistry
and conceit typical of the "Angry Penguins'!

All this when Communist organtsation has demonstrat-
ed Its power In Soviet adml!nistration, and in the trtumphs
of the Red Army! And when honest and well-Informed
men and women recognise that the purpose of Communiat
organisation }a to protect the individual as part of the
community: to glve individuals a right to development
which wil} Insure for every man and woman not only
health, happiness and fulfilment in work and personatl rela-
tlons, but opportunities to serve the perfecting of human
material as the highest good of existence. Yet Mesars,
Reod, Harris and Tucker inslst on the unique Importance
of wpoilt children at a party, and their right to run amuck
if they want to. They have falled to understand thal
genlus which does not geck to serve the community, but
merely Its own aggrandirement, deatroys itself, Genlus ls
the spark which we share witb humanlty, and which must
recelve fuel from its source, or perish. ,

Nelther Capitalism nor Fascism can give genius any-
thing but the job of a mercenary serving the interesta of a
privileged class. Community welfare on the other hand
demands the protection and festering of genius. Soctaltsm
and Communlem offer the only guarantee for the survival
of genlus as the most preciona possession of a people. The
attitude of the Sovldt Government towarda artists and
sclentlsts in the U.8.8.R, proves thls. It has provided men
and women of talent with greater opportunities for free-
dom of expression than any government has ever done,

That freedom embracer everything which will Increase

the joy and beauty of life, strengthen noble and herolc-

conceptions of human relatlonships, give creative energy
to the task of insuring the bases of that life, What is not
permitted is freedom to deatroy those basea—either hy the
expressions in art and literature of anarchistle individuals
concerned only to air their egocentric flluslons which can
only confuse and debase the minds of the people, or by
any other acts of sabotage which threaten to endanger all
that the people have already won by years of heroic organ-
isation, labour and war. Thls, "Angry Pengulns” regard
as reducing "art, that fragile bloom of the mpirit” to the
level of “a peashooter {n the political army.” The fact of
the matter ls, nevertheless, that art hlooms healthily and
vigorously to great Incentives: !t hecomes a pale, fragie
thing only {n the hot-houses of spirltual degenerates.

The pofitical army of the Soviet Union has no need of.
or use for, peaghooters. The Intellectual artillery of Lenin
and Stalin safeguards ita movements. Wrlters and artiats
of the Soviet Unlen know that, and that only the best
they are capable of as poets, dramatists, and interpreters
of the joys and sorfows of the people, is worthy of pre-
servation,
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As Gork! pointed out, the culture of the Soviet peoples
is rising nt @ much higher rate than that of other peoples,
and therefore the work of Soviet writers and artiate must
reach always higher standards to satisfy the hunger of the
people for an art and literature which will give always
more vivid and exhilarating perceptions of their way of
lfe,

This s momething so different from conceptions of
“what the people want” in Capitalist countries, that short-
sighted critica cannot orlent their minds to the sesthettos
of a culture whioh hes wider and deeper implications than
any they have known,

Art becomes the Volce of the people, the orystalilss.
tion of their dreams in humanity's struggle aoross the
centuries, the dynsmic trunsformation of myths about
super-natural beinga to the making of men who will con«
trol the forces of nature and themselves become stronger,
wiser and more beaptiful than primitive imaginings about
tha gods. Individuallsm laoks the creative energy of this
art, . .
“The history of the Individualist’a sterile and hair-
aplitting distinctions, drawn In his rellgious and meta-
physical speculations, is well-known,” Gorky said. “In our
own time the futility of thess epaculative niceties, as woll
as the complete bankrupgcy of the philogophy of Indivie
dualism, has been clearly and irrefutably exposed. But the
Individualist sti)l continues his barren quest for the answer
to “the riddle of life.” He seeks it not In the reality of
labour, which is developing in every direction at & revolu.
tienary pace, but in the depths of his own ego.”

There are so few llterary magazines in Australis that
it |8 deplorable one of them should ba devoted to revitallz-
ing thisbankrupt philosephy of individualiam and a remc-
tionary nationaliam.

But the posaturing of “Angry Penguins,” as individusle
of superlor Intelligenc® while they splutter the incoherent,
fantastic, mallcious rubbish appearing in recent numbers
of thedr magazine, has overwheimed them with ridicule and
revealed the ineptitude of their actlvity.

Through this cataclyemic war, and in the dawn of an
era of reconstruction requiring clear thought and deter-
mined action for a better world, they flutter and flop about
Itke the Imitations of men after which they have named
themselves.

Is it fair to-the birds? After all, penguina don't pre-
temd to be other than they are. They choore lsolated
rookeries to nest in, But thede young men by thelr antics
profess to be concerning themselves with art and litera.
ture—the most subtle weapons in our armoury for improve
ing and perfecting human relationships,

Fortunately, the “Angry Penguina” do not represent a
trend of any importance In Australlan affairs. The Ern
Malley hoax has brought them more publicity than they
ever enjoyed: but it has not enhanced their preatige. The
rising tide of the national and Internationa) struggle for
realism and sanity to direct plans affecting the future wel.
fare of mankind will sweep past all such “sllm, gilt souls,”
ignoring their futlle gesturea and megalomanla.

Australlan communists are gulded by the same
principles as have gulded Russian and Chinese commun-
ists, and wil) continue to gulde the communlats of the
world. We can say, as did the Commander-in-Chiet of the
Red Army of China, Genéral Chu Teh, In an interview with
a correspondent of the “Sydney Morning Herald,” recently:

“We are believers in the Marxlst and Leninist prin-
ciplea, no matter how we were compelled by circumstances
to diverge temporarily in matters of detall. Our main job
is to stay on the locomotive of history and gulde it in the
right direction.” .

Many able writers and artists in Auatralla will be
stoking that locomotive. A llterary hoax may nhot be a
very slgnificant contribution to cur war effort, but it has
cleared the way for development of modern poetry snd
prose on a sound basis,



