SILENT WITNESS — Schism

By Christian Spurrier

| NT. TUBE TRAIN. DAY 1

CLAI RE ASHERN stands on a tube train, restless, a
rucksack on her back.

| NT. TUBE STATION. DAY 1.

She gets off the tube and heads for the exit.

| NT. RECEPTI ON. WH TECHAPEL DOGS' HOME. DAY 1

She swi pes herself in, then notices that the security
booth is enpty.

CLAlI RE
(through glass barrier)
Al ex? - Al ex?

No answer.

| NT. VWH TECHAPEL DOGS' HOME. DOG CAGES. DAY 1

SI X HUNDRED YAPPI NG DOGS.

CLAI RE passes a poster pronoting the Witechapel Dogs
Home Fam |y Day.

She continues her rounds, seens a little wary.

She frowns as she realises that the | ast cage in the row
IS open.

As she approaches, the col our drains from her cheeks.

In the cage is the body of A TEENAGE G RL.



Next to it is a Polaroid photo.
It depicts TWO GRLS tied to chairs, bound and gagged.
CUT TGO

TI TLES AND CREDI TS

CUT TO
| NT. MORTUARY. LEO S OFFI CE. DAY 1

PROFESSOR LEO DALTON | ooks up froma nmountain of press
cuttings, fornms and paperwork to answer his nobile.

LEO
(into ' phone)
Leo Dal ton?

LOUD JABBER fromthe ' phone. Behind LEQ, A SOUND

LEO ( CONT' D)
No, I'mafraid |I'mdue at a nedica
hearing this norning.

He cranes his neck, searching for the origin of this
noi se.

LEO ( CONT' D)
(After nore jabbering)
It's a Fitness to Practice panel of
the GMC. They mght get a little
angry if | cancell ed.

| NT. MORTUARY. SCI ENCE ROOM DAY 1

Having rung of f, LEO pads out towards the entrance.

He sees A LARGE FI GURE standing at the glass doors of the
ent rance.

| NT. MORTUARY. RECEPTI ON. DAY 1

He opens themto DR HARVEY W LSON

LEO
Har vey?

HARVEY



| always get funny before these
t hi ngs. Thought you m ght be up as
wel | .

CUT TO

| NT. HARRY'S CAR/ EXT. WH TECHAPEL DOGS' HOVE. DAY 1

Yel | ow t ape, police van, SOCCS.

A pile of half-opened mail on his passenger seat, HARRY
CUNNI NGHAM par ks as near the entrance as he can.

And as he steps out, the first person he sees is BOB
MUMFORD - harangui ng t he BENI GHTED CONSTABLE charged with
guardi ng the scene.

HARRY
Oh God.

But | ooki ng up, MUVFORD spots him seens genui nely
pl eased and hurries over, arm extended.

MUMFORD
Excellent to see you again, Dr.
Cunni ngham

HARRY
Li kew se.

There's a pause as MUMFORD realises his warnth may not be
bei ng reci procat ed.

MUMFCRD
How are you? You're not a professor
or anything yet?

HARRY
No.

Anot her sticky pause.

MJUMFCRD
By the way, it's DCl Munford now.

HARRY
Ch, congratul ati ons.

MUMFORD suddenly feels foolish.



MJUMFORD
Shall we just get on with it?

He turns and nmarches back to the entrance.

HARRY turns back to his car, at which point, he sees
NI KKI  ALEXANDER, standing just behind him having watched
t he exchange.

NI KKI
Why exactly has he got both of us out
of bed at this tinme?

HARRY
| think the short answer is - because
he i s Bob Munf ord.

He goes to the boot to get his stuff out. N KKI | eans on
his car.

NI KKI
You won't mind if | |leave you to
renew your beautiful working rapport,

wll you?
HARRY | ooks at her in horror.

HARRY
You're here now, you m ght as well
see the body.

NI KKI
Do you need a second opi ni on?

HARRY
This m ght be a very conplex case. It
m ght need the work of two
pat hol ogi st s.

She hesit at es.

NI KKI
Al right, but you start. And I'I|
need to borrow your recharger

HARRY
You can have ny recharger. You can
have anything in nmy car except the



seats and the steering wheel - just
don't leave ne alone with that man.

He passes her his keys - heads towards the entrance.

| NT/ EXT. HARRY'S CAR/ WH TECHAPEL DOGS HOMVE. DAY 1

NIKKI is smling as she reaches in and is about to
connect her own nobile when she catches sight of Harry's
mai | on the passenger seat.

At the top of the pile is a half-open letter with a big
corporate | ogo and a US post code.

Curiosity piqued, she | ooks up and sees HARRY going into
the dog's hone with MUMFORD

He turns, makes an urgent gesture for her to hurry up and
di sappears into the building.

NI KKI hesitates, then | ooks down at the |letter again.
CUT TO
EXT. MOCK GECRG AN HOUSE. DAY 1

A PATRCL CAR outside a A SMALL MOCK- GECRG AN HOUSE

SI MON TRAYNOR - 36 - wal ks up to the front door, show ng
his IDto the LOCAL Cl D OFFI CER who has stepped up to
greet him

| NT. LOUNGE. MOCK GEORG AN HOUSE. DAY 1

A PHOTOGRAPHER is at work and TWO SOCOS pass as TRAYNOR
enters and gazes around an i mmacul ate and rat her ol d-
fashioned little hone.

He | ooks at sonmething froma bow of personal effects by
the 'phone - a lamnated | D CARD

Under the title "WH TTI NGDON MEDI CAL SCI ENCES' are a
photo of A G RL IN HER TVWENTI ES and the nanme "JACKI E
COOPER".

| NT. BEDROOM MOCK- GEORG AN HOUSE. DAY 1




The drawers of a bedside table are open, revealing eye-
patches, a tub of noisturiser, a couple of postcards and
several prescription pill bottles.

TRAYNOR pauses at the door.

Lyi ng on the bed ahead of him hands still clutched
around the plastic bag over her head, is JACKI E COOPER -
28.

TRAYNOR turns to the JUNI OR OFFI CER hovering behind him

TRAYNOR
Have we heard from DCI Munford yet?

JUNI OR shakes hi s head.
CUT TO
| NT. DOG CAGES. VH TECHAPEL DOGS' HOVE. DAY 1

SOCCs and PHOTOGRAPHERS are in attendance, including
MJUMFORD s |ieutenant DI HARPER as MJUMFORD marches to the
scene ahead of HARRY.

MUMFCRD
- We discovered the security guard
out cold round the back. He doesn't
remenber anything except arriving for
his shift. And the girl who found
t he body has gone totally silent.
Apparently she's in shock.

They reach the cage containing the body. After a slow
gl ance around, HARRY crouches down before the victim

Her youth and delicate appearance make a di smal contrast
with the piss-stained floor of a dogs' honme. The grisly
Polaroid is still attached to the cage.

HARRY
Any idea who she is?

There is bl ood caked in her nouth.

MUMFCRD
No, so we need anything that m ght
give us a tine of death and ID her -
now.



As HARRY continues to | ook, MUMFORD gets visibly
i npatient and NI KKI arrives.

MUVFORD ( CONT' D)
Dr. Cunni ngham |'ve al ready had
three calls this norning from soneone
called Sinmon Traynor, claimng to
work for intelligence. | don't want
to harass you, but once they start
hangi ng around, we've usually got
about thirty seconds to work out what
real |y happened.

HARRY
You see this lack of lividity to the
forearns and the front of the |egs?

He's indicating the relatively clean | ook they still
have.

HARRY ( CONT' D)
It suggests this body hasn't been
lying here very long. It was probably
nmoved into the cage after death, very
recently.

MUMFORD
VWhat about the noput h?

HARRY peers at her nmouth. Inside it is full of blood - a
mess. He | ooks back to Munford

HARRY
| need to get her back to the
nmortuary to work out what's happened
here.

MUMFORD
Wll, we also found this.

He shows them t he Pol aroi d.

HARRY and NI KKI look at it. NIKKI points to one of the
girls in the picture.

NI KKI
This one |l ooks like the victim

MUMFCRD



And 1'd like to find her buddy before
she turns up in the sanme shape. Wich
is why I'm pushing you for anything

t hat coul d hel p.

HARRY wavers. There's a | ook between himand N kki. He
seens about to speak when she steps in instead.

Nl KKI (Q'S)
| woul d say about three hours.

Kneel i ng down, she places her hand at various points on
the girl's body, including under the arnpit and the chin.

NI KKI ( CONT' D)
The body still feels warmto the
touch. Hypostasis hasn't fully
devel oped so you're probably | ooking
at soneone who's been dead | ess than
t hree hours.

HARRY' s not delighted to be working like this, but if
they have to he mght as well say his bit.

HARRY
And it's worth noting that she's been
del i berately posed - soneone took the
trouble to get her like this.

MUMFORD S puzzl ed, gl ances between them

NI KKI
That, the photo, it feels like a
message, the killer is trying to tel
you sonet hi ng.

HARRY
(slightly reproving)
You, or soneone el se.

On the fringes of the scene, HARPER is now trying to get
MUMFORD S attention.

MJUMFORD
(to Nikki)
And what about identifying her?

NI KKI makes a further investigation of the victimby
shining a light into her eyes.



NI KKI
There are signs of retinopathy to the
eyebal | . That m ght suggest quite
severe type 1 di abetes.

A l ook fromHARRY - is this too much specul ati on?

HARPER
- Sir, it's Sinon Traynor on the
line for you again?

MUMFCRD
(tgnoring him- to N kki)
Meani ng?
NI KKI

Meani ng you m ght want to search a
di abetes register.

HARPER
- Sir he says it's urgent and he
needs to speak to you now.

MUMFCRD
(still ignoring him
And what if we need sonething el se?

NI KKI has anot her | ook.

NI KKI
She seens in bad condition for a
young girl, there are signs of early
stages of malnutrition. It's
sonmet hing you see in honel ess peopl e
or runaways.

She stands, aware that HARRY is now | ooki ng very unhappy,
but avoi ding his gaze.

NI KKI ( CONT' D)
Cross-reference what you get fromthe
di abetes register with m ssing
persons, you m ght get sonething.

HARPER
- Sir, please?

MUMFORD nods, finally going across to take the call.



MUMFORD
(as he goes)
Thank you, Dr. Al exander.

On his way out, he passes HARRY, gives hima w nk.

MUMFORD ( CONT' D)
And t hank you

CUT TO

EXT. MOCK- GEORG AN HOUSE. GATED COVVUNI TY. DAY 1

TRAYNOR is waiting inpatiently on his nobile.

SI MON' TRAYNOR
(into 'phone - finally)
DCI Munford, Sinon Traynor. | hope
"' m not disturbing you.

MUMFCORD (V/ O
(from' phone)
Not at all - what can | do for you?

| NT. CORRI DOR. WH TECHAPEL DOGS HOME. DAY 1

Claire Ashern, being questioned, is visible in the
background as Munford enters the corridor

TRAYNOR (V/ O
(into ' phone)
| was just wondering what you had on
your hands down there?

There's so nuch NO SE, CHAGCS and POLI CE ACTI VI TY that
MUMFORD has to stick a finger in one ear to hear hinself.

MJUMFORD
(into ' phone)
Mnd if | ask why intelligence is
taking this nmuch interest in a nurder
case?

| NTERCUT TRAYNOR & MUMFCRD

TRAYNOR wavers - decides to speak.

TRAYNOR



" massum ng you' ve already found the
name Adrian Burney on the list of ex-
enpl oyees?

MJUMFCRD

(l'ying)
Qovi ousl y.

He hurries over to HARPER and shoves himoff the |lap-top
he's working at.

TRAYNOR
Try typing it into your database.

There's a pause as MUMFORD types one-fingered.

TRAYNOR ( CONT' D)
(into ' phone)
That's N-E-Y.

BANG - a file six pages |ong conmes up on MUMFORD S
screen.

TRAYNOR ( CONT' D)
Burney is chairman and |ife nmenber of
the animal rights |oony squad -
freedomfor animls by way of extrene
and sensel ess vi ol ence agai nst human
bei ngs.

ON MUMFORD S SCREEN:. a police snap of a gaunt, haunted
young man.

TRAYNOR ( CONT' D)
If you tell me what you' ve got, |
m ght be able to |l et you know whet her
he's likely to be invol ved.

As he speaks MUMFORD deci des to thrust the bagged-up
pol aroid at HARPER and points towards CLAI RE.

MUMFCRD
(back to ' phone)
Vell, I'd love to do that, obviously.
But unfortunately, we're on a nurder
inquiry, so until we're officially
authorised to, | think it would be
irresponsible of me to just dish out



informati on to anyone who happened to
' phone -

EXT. MOCK- GEORG AN HOUSE. GATED COVVUNI TY. DAY 1

TRAYNOR i s shaking his head in disbelief as he listens to
MUMFORD' S spi el .

MUMFORD (V/ O
- Though 1'd be nore than happy to
brief you fully at a nore appropriate
time, of course.

TRAYNOR
(into ' phone)
| see. Ckay. Well, thank you for your
time, DCl.
He hangs up - sighs.

TRAYNOR ( CONT' D)
God, | loathe the police.

He | ooks over at a YOUNG LOCAL Cl D OFFI CER and snaps:

TRAYNOR ( CONT' D)
Have you got that address yet?

TRAYNOR snat ches a piece of paper off himand strides to
t he car.

| NT. DOG CAGES. WH TECHAPEL DOGS' HOME. DAY 1

In the corridor, MUMFORD is still hurriedly going through
Burney's file on the |aptop.

As he gl ances up, he sees HARPER, persevering hopel essly
intrying to get CLAIRE ASHERN to tal k. HARPER is
showi ng the Pol aroid picture to her.

As he wat ches, Sonething seens to occur to MJVFORD

| NT. DOG CAGES. WH TECHAPEL DOGS' HOMVE. DAY 1

Harry remains on the fringes, N KKI continues her on-the-
spot exam

NI KKI



There's sone strange rust-col oured
resi due here, under her fingernails.

There's a silence, then HARRY cones across, passes her an
instrunment to scrape it off and a small plastic vial.

NI KKI ( CONT' D)
Thanks.

She carefully places a clear plastic bag over the hand.
HARRY crouches down to | ook at the body with her. She
draws his attention to sonething she's noticed

NI KKI ( CONT' D)
What do you make of this?

She's indicating faint red striations on the girl's
wrist.

HARRY
Coul d be anyt hi ng.
NI KKI
It could be a ligature mark.
HARRY
Ni kki, 1f anything unusual shows up
inthe PM 1'Il have plenty of tinme

to tell Munford then. Wy keep
junping in like this and risk
m st akes?

A | ook between them - she hadn't realised he was that
annoyed.

NI KKI
Tr ue.
(Sarcastic)
Wbul dn't want any surprises, would
we?

It's Harry's turn to | ook quizzical. But if she's
referring to the letter she sawin his car, he hasn't
figured it out.

MUMFORD (Q'S)
Dr. Al exander, Can | borrow you for a
second?



They both | ook round, but before she can answer, he's
al ready turned to HARRY.

MUVFORD ( CONT' D)
G ven how keen you were to get this
body back to the nortuary, Dr.
Cunni ngham |'m surprised you're

still here.
HARRY

Actually, I was just going.
MUMFORD

Doct or Al exander ?
She hesit at es.

MUMFCORD ( CONT' D)
Pl ease, | think we may have a way of
finding out who these girls are.

HARRY
(sotto - to N kki)
Looks i ke you' d better go.

She | eaves wth MUMFORD as HARRY screws up her little
vial, tosses it into his field kit and turns back to the
body.

CUT TQO
| NT. CORRI DOR. DOGS' HOME. DAY 1

MUVFORD hustl es N KKI down the corridor.

MUMFCRD
- It looks as though sone ani mal
rights nut called Adrian Burney could
be invol ved.

NI KKI
s that what intelligence told you?

MUMFCRD
In effect. And it's nmade ne think our
resident nute m ght be keeping quiet
for good reason.



He stops and nods down the corridor, where CLAI RE ASHERN
is being taken into a side office.

NI KKI
Why ?

MUMFCRD
Because she's got that trademark
bl ock when it cones to cooperating
wi th police.

NI KKI
So what do you need ne to do?

MUMFORD dr ops his voi ce.

MJUMFORD
See if she's any happier talking to a
nice friendly doctor.

NI KKI | ooks at MUMFORD - HARRY' S sceptici sm of hi m maki ng
alittle nore sense suddenly.

MUMFORD brings out a paper copy of the Pol aroid photo of
the two bound girls and thrusts it at N kki.

MUMFORD ( CONT' D)
W are trying to work out if another
girl is in danger.
NI KKI vaci | | at es.

NI KKI
l['ll see what | can do.

MUMFORD gi ves her a | ook of gratitude and, pocketing the
Pol aroi d, rushes off to deal with sonething el se.

CUT TO
| NT/ EXT. ENTRANCE. DOG S HOMVE. DAY 1

The victim s body is wheeled out of the dogs' hone. HARRY
follows in its wake.

He wal ks to the car, still looking a little unsettl ed.

He throws his stuff into the boot.



| NT. HARRY'S CAR OUTSI DE DOGS HOVE. DAY 1

He drops behi nd the wheel.

As he turns the ignition, he notices neither his
recharger, sitting on the floor, forgotten and w t hout
Ni kki's "phone in it, nor his Anerican letter, nowin a
different place to when he left the car.

He pulls away.
CUT TO
| NT. MORTUARY. LEO S OFFI CE. DAY 1.

LEO S desk is covered with files and newspaper clippings
- many acconpani ed by photos of a man LEO S age and very
i ke himin appearance.

HARVEY turns gratefully fromreading these as LEO
reappears with a round of tea.

HARVEY
Ah. Perfect.

He SLURPS noisily. Places his danp cup on a fol der.

HARVEY ( CONT' D)
Well at least we're on the right
si de. \Whenever | have to testify
against - even if | know the chap
messed up - there's sonethi ng about
it that makes ny skin craw.

LEO
This is the first tinme |'ve ever been
a character w tness.

HARVEY
Ch, then you're lucky. Standing up
for a pal in a nice clear case.

Sonet hi ng about LEO S | ook of assent isn't whol eheart ed.
HARVEY nods towards sonething on the desk.

HARVEY ( CONT' D)
You' re having another | ook at Anelia
Brown's letter?



LEO
Lionel only got ne the files three
days ago.

HARVEY
She was a bl oody fool to let her
| awyer tal k her into making that
conpl ai nt.

LEO wat ches unconfortably as HARVEY gazes at phot ocopy of
a handwitten letter - with his notes all over it.

HARVEY ( CONT' D)
But it's conpensation culture, isn't
it? Another great American inport.

LEO
At | east the hearing m ght clear up
sone of the argunent around the new
regul ati ons.

HARVEY
New regul ati ons?
(he picks up the letter
again, waves it at Leo)
Consent is consent! W don't need new
regulations to tell us that.

LEO takes a sip of his tea. HARVEY bashfully puts the
| etter down agai n.

LEO seens to exam ne himfor a nonent.

LEO
Li onel asked you to conme and talk to
ne.

HARVEY doesn't answer, but it's clear he's a very poor
poker pl ayer.

HARVEY
You nust understand, Leo. He's under
t he nost incredi ble pressure.

CUT TO
| NT. SMALL SI DE COFFI CE. DOGS' HOME. DAY 1




CLAIRE ASHERN is sitting perched on a snmall desk, | ooking
at the wall before her.

She turns as N KKI enters.

NI KKI
Hello Caire.

CLAIRE turns back to the wall w thout expression, but
NI KKI approaches all the sane, standing before her.

NI KKI ( CONT' D)
I'"'mDr. Alexander. |I'mhere to take a
qui ck swab for elimnation purposes.
So we can identify any sanpl es
connected to you that we find in the
cages.

As N kki preps her DNA testing kit, CLAIRE S nouth
remai ns shut and she stares at the wall.

NI KKI ( CONT' D)
Claire, it's inportant that we do
this, so that the forensic team can
get the clearest possible sense of
what happened.

CLAI RE eventually turns to face her.

Meeting her gaze for the first tinme, NIKKI sees not the
fear she expected, but defiance and contenpt.

NI KKI searches CLAIRE S expression. CLAIRE seens happy to
let her do it.

NI KKI is about to speak when there's a HUGE COWOTI ON and
the SOUND OF MOVEMENT fromthe other side of the door.

She puts down the swab and turns back to CLAIRE.

NI KKI  ( CONT' D)
Did you know this girl, Caire?

CLAI RE renmi ns i npassive.
NI KKI ( CONT' D)

| know you've had a big shock, but if
you knew her and if you know anyt hi ng



about what happened to her, it's very
i nportant that you tell us.

Claire gives her the dism ssive, defiant smle again.

NI KKI ( CONT' D)
Do you know the other girl in the
picture the DI showed you? She may
wel | be in danger - you are aware of
t hat ?

CLAI RE shakes her head, as if at a conplete idiot.

NI KKI realises that perseverance is pointless. She picks
up her stuff and goes to | eave.

CLAIRE (Q'S)
( Fr om behi nd)
You know, you won't stop him

NI KKI turns.

NI KKI
VWho?

CLAI RE has gone back to facing the wall - it's clear
she's said everything she neans to.

Nl KKI exits.

| NT. CORRI DOR. DOGS' HOME. DAY 1

NI KKI energes into what was a scene of bedlamto find it
TOTALLY EMPTY.

She | ooks around, a little confused.
HARPER appr oaches, carrying | aptop.

HARPER
We found an address for Adrian
Burney. Apparently I'mto cone to the
nortuary with you

NI KKI
(1 ooki ng around in
di sbel i ef)
s that right?



CUT TO

| NT. MORTUARY. LEO S OFFI CE. DAY 1

LEO and HARVEY sit as they were, still in discussion

HARVEY
You nust understand. There have been
articles in the press depicting him
as sone kind of nonster who steals
people's brains. If you're barely in
touch, how can he feel he has your
unequi vocal support?

LEO stands, abruptly, as if propelled out of his chair

LEO
For three weeks Lionel's solicitors
insisted that, as a character
wtness, | didn't need to see all the
material. Wien it finally cane, |
coul d see straightaway there were
huge difference between what he'd
told me and what was in those files.

HARVEY grinmaces. There's a silence.

HARVEY
| think you need to go and talk to
hi m

LEO

| can't go and talk to him 1'm due
to see himat a GVC hearing in a few
hour s.

As LEO says this, he hears SOMVEONE COM NG BACK | NTO THE
MORTUARY next door, VERY NO SILY.

HARVEY
Talk to him Leo. Let himgo through
what happened w th you agai n.

LEO
| don't need himto go through what
happened.

HARVEY

Wy not ?



LEO
Because |'ve already said I'll speak
in support of his character. |'m not
bei ng asked to coment on Anelia
Brown or her letter.

But even LEO S expression betrays sonme kind of doubt
about that statenent.

HARVEY
You won't be any good to himunless
you want to be on that stand.

LEO agoni ses. He turns back to HARVEY.

There are MORE CRASHES AND BANGS from next door,

LEO
You know | have a great deal of
respect for Lionel. W worked

t oget her.
(brief, angui shed pause)
He's a friend of m ne.

HARVEY
Go and see him Leo. It mght do you
both a | ot of good.

to a DI SCONCERTI NG PI TCH.

LEO | ooks at HARVEY and then at the fl oor

LEO
(grateful for the excuse)
|'"d better go and see what's goi ng
on.

| NT. MORTUARY. SCI ENCE ROOM DAY 1

I n here,

ready for the PM

rising

CUT TO

HARRY i s unpacking his field kit and getting

LEO pops his head round, watches himfor a nonent.

LEO
Everyt hi ng okay?

HARRY



Fine, apart from being lunbered with
t he nost obnoxi ous DCl in London.

When he | ooks up, HARRY realises that LEO has caught
sight of his Anerican letter, now dunped on top of the
desk - though he cannot read it from where he stands.

HARRY prevaricates, then picks it.
HARRY ( CONT' D)
| meant to nention this to you
earlier.

He passes it to LEO Wth one glance, LEO can see what it
iS.

He | ooks back at HARRY.

LEO
When di d they approach you?

HARRY
At the pathol ogy conference.

LEO gl ances back, having a proper read of it.

HARRY ( CONT' D)
|'"d better go and change.

HARRY slips past LEOwho is still reading the letter.
CUT TO

EXT. CRUMBLI NG VI CTORI AN TERRACE. DAY 1

MUMFORD arrives outside one of the houses, observing
their thoroughly run down condition.

But as he's about to leap up the stairs to the door, he
st ops.

TWDO SOCCS energe fromit, carrying a bag of materials.

MUMFORD
What are you doi ng?
(They ignore him
Hey!

The SOCOs breeze past himas if he wasn't there.



Left with no other option, he goes up the stairs and into
the flat.

CUT TO
| NT. MORTUARY. CUTTI NG ROOM ( SCRUB AREA). DAY 1

HARRY i s scrubbing his hands as LEO pops his head round
again. HARRY is aware of his presence for a nonment or two
bef ore he speaks.

LEO
So they'd nake you a professor?

HARRY
O an American University.

Turning, he realises that LEO S not buying his flippancy.
HARRY ( CONT' D)

But the research budget is
unbel i evabl e.

LEO
You know when they want an answer?

HARRY
Thi s week.

LEO rai ses an eyebrow. HARRY has finished and seens ready

to go next door but LEOis still in the doorway.
LEO
Tell me - why now?
HARRY
Why? Because now i s when they' ve nmade
the offer.
LEO

You're not feeling frustrated with
the police side of things?

HARRY
No nore than usual

Of LEO s | ook:

HARRY ( CONT' D)



Leo, you know howit is. Once in a
whi | e sonet hi ng conmes al ong t hat
makes you think. And you m ght not
even have known you were interested
until it did.

Anot her pause. LEO seens to accept that.

After a nonment, HARRY nmakes a nove to go, but as he's
about to step out of his way, sonething occurs to LEO.

LEO
What did N kki say when you told her?

HARRY
|"m planning to nmention it to her at
sonme point today.

Leo gives hima | ook, which Harry ignores as he nakes to
go.

CUT TO

| NT. LOUNGE. KNACKERED VI CTORI AN HOUSE. DAY 1

MUMFORD wanders around, taking in both the flat and the
SOCOS picking it to pieces.

A SOCO wal ks past himcarrying a box of |eaflets marked
with the slogan: "RESI ST WH TTI NGDON ANl MAL TORTURE" - on
the cover are repul sive images of animal suffering.

But on the walls are NVE posters of the Kaiser Chiefs,
the Arctic Monkeys and other well known bands.

In one corner is a pile of books on anarchi sm and
political resistance.

But right next toit is a Playstation and a | oad of
Little Britain DvDs.

CUT TO
| NT. MORTUARY. LEO S OFFI CE. DAY 1

Back in his office, LEO realises that Harvey has al so
gone.



He goes to his desk, and after a nonent, reaches into a
drawer of personal effects, towards the bottom

After sone searching, He finds a battered photograph,
it's an official snap from sone bl ack-tie shindig.

I n the photograph, LEO is standing between A SILVER-
HAI RED MAN H'S OWN AGE and a very beautiful RED HEADED
WOVAN I N A BALL GOWN

In the corridor, a DOOR OPENS.
| NT. MORTUARY. SCI ENCE ROOM DAY 1

NI KKI bust!| es back in.

She sees the enpty science area, and LEO, deep in thought
in his ow office.

She hurries past.

| NT. MORTUARY. VI EW NG ROOM DAY 1

She sees HARRY begi nning his PMon the dogs' hone body.
She continues on.

| NT. MORTUARY. CLEAN ROOM DAY 1

Nanmes, databases, lists scroll up and down the screens as
NI KKI pl aces herself next to DI HARPER working at a
conputer, trying to use NIKKI'S paraneters to ID this
body.

HARPER
|'ve cross-referenced every femal e
di abetic under 25 registered with a
London hospital and every m ssing
person's report for the last two
nont hs.

A huge list of nanes scroll up on the screen
CUT TO

| NT. BEDROOM KNACKERED VI CTORI AN HOUSE. DAY 1

MUVFORD | ooks i n.



This roomveers far nore to the activists' HQ than the
t eenage hangout aspects of the flat.

Rat her than beds, there are mats al ong one wall and
several discarded sl eeping bags.

| NT. MORTUARY. CLEAN ROOM DAY 1

More names scroll past - then the words "NO MATCH'
NI KKI squints at the screen.

NI KKI
Try going further back. | got the
i npression she hadn't been hone for
quite a while.

| NT. KI TCHEN. KNACKERED VI CTORI AN HOUSE. DAY 1

Again, on one side, it's a typical adol escent scene -
unwashed plates, dirty nugs, old tea bags.

But on the other, it's a mni-printing works - leaflets,
flyers, booklets - all attacking Wiittingdon - are piled
hi gh on every surface.

MUMFORD is drawn to a small strip of passport photos
pi nned to the corkboard - in anpongst takeaway nenus,
notices of political neetings and personal stuff, they
are sinply of three girls cranmmed into a booth and
gurning at the canera - One is clearly CLA RE ASHERN

Munford takes out his copy of the dogs' hone polaroid to
conpare the images of the other two.

MALE VO CE (O S)
(from behi nd)
You recogni se anyone, detective?

| NT. MORTUARY. CLEAN ROOM DAY 1

A NAME fl ashes up on the screen - acconpani ed by a
BLURRED PHOTOGRAPH. Harper turns, pleased, to Nikki.

HARPER
W' ve got her!

| NT. KI TCHEN. KNACKERED VI CTORI AN HOUSE. DAY 1




Over Munford's shoul der, TRAYNCOR gestures to one of the
girls in the photo - it's the dead girl fromthe dogs
hone.

TRAYNOR
Her name was Li sa Fi nch.

| NT. MORTUARY. CLEAN ROOM DAY 1

NI KKI and HARPER | ook at the inage of LISA on screen.

NI KKI
(reading off the screen)
- Aged 18 years and five nonths, she
was reported m ssing in Septenber
2005, by her parents Valerie and
M chael Finch

| NT. KI TCHEN. KNACKERED VI CTORI AN HOUSE. DAY 1

TRAYNOR
Looks i ke she was staying here in
Burney's flat. She's a known
associ at e.

Munford stares at the photo on the board.

TRAYNOR (V/ O (CONT' D)
- They're both part of what he calls
the WAE. The War for Animal Equality.
It's his little hard core, solely
commtted to bringing down
Wi tti ngdon Medi cal Sciences.

| NT. MORTUARY. CLEAN ROOM DAY 1

NI KKI and HARPER still |ooking at the screen. Arrest
"mugshot s” of LISA. HARPER reads off the records.

HARPER
She has no crimnal record but she
was cautioned follow ng nmajor
di sturbances outside the gates of
Wi ttingdon, and | ater spent three
mont hs in hospital -

| NT. KI TCHEN. KNACKERED VI CTORI AN HOUSE. DAY 1

TRAYNOR



- She threw herself under a truck
goi ng through the Wittingdon gates,
because she was convinced it was
carrying puppies bred for
experinmentation -

| NT. MORTUARY. CLEAN ROOM DAY 1

TRAYNOR (V.Q.)
- Whittingdon clainmed the truck was
actually a catering van, carrying
raspberry trifles for its canteen.

NI KKI | ooks at the image for a |ong nonent - A HAPPY,
SMLING GQRL, who isn't even old enough to vote, |et
al one go throw ng hersel f under trucks.

Beside LISA' S is anot her photograph, of the gaunt,
haunt ed young man we al so saw on MUMFORD S screen -
ADRI AN BURNEY.

Enl arged |like this, his expression seens intense,
mal evol ent, al nost nurder ous.

HARPER
That's Adrian Burney.

NI KKI
Any known associ ates for hinf

HARPER t ypes.
A series of names and photos cones up, including:

HARPER
Cl aire Ashern.

The i nmages and nanes whi ch appear are reflected in
di storted shapes on NIKKI'S face.

NI KKI
Claire Ashern, Lisa Finch, Robbie
Shar pe.
(beat)
He's recruiting kids...

| NT. KI TCHEN. KNACKERED VI CTORI AN HOUSE. DAY 1

TRAYNOR



We know the cell conprises at | east
si x or seven people. CID are
currently looking for all of them

As he speaks TRAYNOR noves away fromthe kitchen board.
Munford hurries after him

MUMFCRD
You think Burney did it?

TRAYNCR
Don't kid yourself that these are a
bunch of |iberal tree-hugging
fairies, DCl. Animal rights activists
have been responsi ble for everything
fromthe destruction of mllions of
pounds worth to GBH and the
desecration of graves. They are
fully capabl e of nurder

He turns to | eave the room MJMFORD fol | ow ng.

| NT. LOUNGE. KNACKERED VI CTORI AN HOUSE. DAY 1

MJUMFORD
But if his only goal is to bring down
Wi tti ngdon, why turn on nenbers of
hi s own group?

MUMFORD dodges SOCOS trying to keep up with TRAYNOR

TRAYNOR
It mght be that sonme kind of civil
war's broken out for control of the
cell. They're just as likely to be
at each others' throats as they are
to be chucking bonbs at puppy farns.

TRAYNOR goes out of the front door.

EXT. STEPS. KNACKERED VI CTORI AN HOUSE. DAY 1 ( CONT)

TRAYNOR
- O it could be that they' ve got
involved in crimnal activity to fund
t heir canpai gn and wound up getting
hurt - we've seen that before.

MUMFORD pauses as they reach his car.



MUMFCRD
Ei t her way, you don't seemthat
concerned by the fact that another
girl mght be m ssing.

TRAYNOR pauses as he reaches his car.

TRAYNCR
It's your job is to find whoever
killed Lisa Finch and work out
whet her they've got another potenti al
victim Mne is to understand who
t hey worked for, who el se was
i nvol ved and nake sure you don't get
a third body before | do.

MUMFORD r egi sters.

MUMFORD
VWere is the second?

TRAYNOR
If | needed one of your pathol ogists
to l ook at the scene, could you
arrange that?

MUMFCRD
Well - at this stage, they'll
obviously still be tied up at the

nmortuary.
TRAYNCR | ooks at MUMFORD, amazed that he can do this.

TRAYNCR
Then you'd better get in touch with
me when they're free.

As he goes to get in. MUMFORD tries to stop him

MUMFCRD
| f you know anything that could help
us work out what's happened to this
girl, don't you think you should pass
it on?

TRAYNCR
W're on an inquiry, DC. So until
we're officially authorised, | think



it would be highly irresponsible of
me to start dishing out information
to anyone who requested it.

He pauses, half in his seat.

TRAYNOR ( CONT' D)
Unl ess of course, you deci ded you had
sonething to share with us.

He waits a split second, then closes the car door,
indicates to his driver to go and takes his 'phone out.

MUMFORD remai ns stranded on the pavenent for a second,
the sullenly takes out his nobile and dials.

MUMFORD

(1)
Munt or d.

(beat)
Yeah, | know her nane.

(beat)
Has anyone tried to contact the
parents yet?

(beat)
Then get on and do it - now.

CUT TO

| NT. MORTUARY. CUTTI NG ROOM DAY 1.

HARRY | ooks up fromthe PMas N KKI cones in, wearing
scrubs. HARPER wat ches fromthe VI EW NG ROOM

NI KKI
Wel |, she has a name now.
HARRY
(not | ooki ng up)

Excel | ent.

NI KKI | ooks to see if he's being sarcastic - but he
doesn't seemto be.

NI KKI
Lisa Finch. Munford thinks that an
animal rights activist called Burney
i's responsible.
(beat)



Did you send that residue for
anal ysi s?

He seens to becone even nore absorbed in the work as
NI KKI appr oaches.

HARRY
No, but I'lIl do it after the PM

NI KKI
Ri ght, where is it?

He finally glances up fromhis work.

HARRY
There's been an attenpted extraction
of three nol ars.

NI KKI
(forgetting the residue)
By force?

HARRY
| would think so. It's a nessy
amateur job. He's fractured the crown
off and left nost of the roots in
situ. And it happened pretty shortly
before her death

Ni kki approaches. HARRY guides her attention to the roof
of Lisa's nouth.

HARRY ( CONT' D)
There are al so what appear to be
puncture marks in the palate - naybe
i nj ections.

HARPER
(over interconm
What coul d she have been injected
with?

HARRY
W'll need to wait on tox for that.
(back to the body)
This looks like it's been done very
crudely. A lot of the paletal nmucosa



is raised on one side. It woul d have
been, very, very painful

A beat. Harry, finished, draws away fromthe body. N kk
remai ns | ooki ng.

NI KKI
She was tortured.

A l ook fromHarry. He heads out of the nortuary. After a
second, Ni kki foll ows.

| NT. MORTUARY. CUTTI NG ROOM / SCRUBS AREA. DAY 1

As Harry starts to de-scrub, he's aware that N KKI has
j oined him

HARRY
By the way, what did Munford want
with you at the dogs' hone?

NI KKI
He wanted ne to talk to Claire
Ashern. He felt she knew sonet hi ng.

HARRY
Did she?
NI KKI
(noddi ng)

But | couldn't get it out of her.
She turns away as he changes, but remains in the room

NI KKI ( CONT' D)
What woul d you have done in that
situation?

HARRY
(now changed)
What situation?

| NT. MORTUARY. SCI ENCE ROOM DAY 1

They energe together.

NI KKI



VWhat do you do when you know soneone’
hol di ng out on you, but you can't get
themto admt it?

HARRY
Just wait. They can't hold out
forever.

She stops, half-smling, but unable to keep sonething
el se out of her expression.

NI KKI
Good, that's what 1'll do then
HARRY | ooks at her.
HARRY

Ni kki, you're being a little strange.
A pause.

NI KKI
| saw the letter in your car.

Harry's enbarrassed and t hen def ensi ve.

HARRY
That was a private letter.

NI KKI
| know. And it upsets nme that the
only way | find out about this is by
sneaki ng around in your car.

HARRY
Oh, so this is suddenly sonething
| " ve done wr ong?

NI KKI
No, not exactly, but why wouldn't you
want to talk to nme?
((a beat - he doesn't
answer)
Have you told Leo?

HARRY
Yes.

NI KKI



VWhen.

HARRY
Thi s nor ni ng.

NI KKI
You saw ne first thing this norning.
Wiy didn't you tell nme?

HARRY
Because | didn't know how you'd
react .

NI KKI

What did you think, Harry? Did you
think I'd fall to nmy knees and craw
around the science room wailing

"pl ease, please don't go"?

HARRY
For Christ's sake -- That is exactly
the sort of thing that nmakes ne want
to -

NI KKI

- makes you want to what?

He blusters for a second.

HARRY
" ma pathologist, N kki. Al I'm
interested inis nmy work. |I'msick of

having to deal with office politics
and being di plomatic, and having
idiots |ike Munford yapping at ne all
the tine.

NI KKI
Oh, I'msorry, Harry. Sorry for being
anot her yapping idiot.

HARRY
| didn't nean -

NI KKI
- No, no, please. Go to Anerica and
have a lovely tine in a nice little
airless little |l aboratory on canpus.



And | et's hope nobody bothers you or
even tries to talk to you.

HARRY' S about to respond when the 'phone rings. Nearest
to it, he answers.

HARRY
(into ' phone)
Yes?

As Harry listens, NIKKI returns to her desk, occupying
herself wth somet hing suddenly very absorbi ng.

HARRY ( CONT' D)
(into ' phone)
kay. 1"l be straight down there.

He hangs up. N kki doesn't | ook up from her work.
HARRY ( CONT' D)
There's anot her body. The

intelligence guy who called at the
dogs hone wants ne to have a | ook.

NI KKI
Then you' d better go.

HARRY seens about to speak several tines, but instead,
turns and | eaves.

There's a brief silence.

NI KKI notices the vial of residue that she recuperated at
t he dogs' hone.

She picks up the 'phone.
NI KKI ( CONT' D)

It's N kki Al exander. |'ve got a

sanpl e that needs anal ysis.
(beat)

Thank you.

She hangs up. As she does, all her frustration and anger
briefly come to the surface. She forces them down again.

She hears FOOTSTEPS in the corridor outside.



She | ooks up, expecting to see HARRY and finds MUVFORD at
t he door.

MJUMFORD
Where's Harry Cunni nghanf

NI KKI
You just mssed him He's gone to
| ook at anot her body.

MUMFORD
The bastard! Were?

Wth no time for this, N kki gets up and | eaves the
of fice.

| NT. MORTUARY. RECEPTI ON. DAY 1

Munford foll ows her down the corridor

MUMFCRD
He nust have told you sonething? He
must given you sone indication of
where he was goi ng?

NI KKI
DCl ?

He foll ows her expression, turns and sees that, hovering
by the entrance are TWO DESPERATELY SAD LOCOKI NG PEOPLE I N
THEI R 50s - who nust be, VALERIE AND M CHAEL FI NCH -
parents of Lisa.

MUMFORD
(hisses - To N kki)
Ckay. But if you hear anything, you
have to tell ne.

NI KKI wat ches as MJUMFORD goes over, introduces hinself,
then | eads them down the corridor to confirmLISA S
identity.

CUT TO
| NT. MORTUARY. LEO S OFFI CE / SCH ENCE ROOM DAY 1

Leo's office is now enpty.

The sound of peopl e approachi ng.



MUMFORD cones down the corridor with the FINCH parents.

In the science room N KKI is at her desk but she's
wat chi ng what's goi ng on across the corridor.

Munford | eads both Valerie and M chael in, discretely
cl oses the door and turns to them

MJUMFCRD

| want you to know that we're doing
everything we can to work out who did

t hi s.

M CHAEL

Then you' d better bloody get to him

soon, hadn't you?
MUMFCRD
Get to who?
M CHAEL

The new nessi ah. The high priest of
that sick little cult. The reason our
daughter is lying there |like sone

[ unp

of fl esh.

(As if MUMFORD i s stupid)
Adri an bl oody Burney!

VALERI E puts a
She nmanages to
MUMFCRD

hand on her husband's armto restrain him
conpose herself a little, addresses

VALERI E

She net himat college. He was al ways
on about his animal rights and
environnental stuff and how there
needed to be a revol ution now. She

t hought he was a hero.

In the corridor, two PLAIN CLOTHED COPS arrive and wait.

Val eri e pauses,

but manages to conti nue.

VALERI E ( CONT' D)

We knew we'd lost Lisa a long tine

ago.
her,

It didn't matter what we told
she thought Burney knew

ever yt hi ng.



She falters again, just continuing to speak is an effort
for her.

VALERI E ( CONT' D)
But Justi ne.
(a hesitation)
Justine was just a little girl.

MUMFORD
Justi ne?

VALERI E
She was just trying to do what her
bi g sister did.

MUMFORD
Ms Finch, do you know where Justi ne
iI's now?

M CHAEL

(trying to confort his wfe)
Justine is fine.

VALERI E
She said she was staying over at her
friend's. But, we haven't heard from
her for days.

MUMFORD hesitates. He takes from his pocket the copy of
t he pol aroid photo fromthe dogs hone.

MUMFORD
Is this Justine?

On VALERIE and M CHAEL's shock -
CUT TO
| NT. MORTUARY. SCI ENCE ROOM DAY 1

MUMFORD cones out of LEO s office, pulling his coat on as
he barks orders at HARPER and the other two PLAIN CLOTHED
COPS.

MUMFORD
| want a formal statenent from M and
Ms Finch. Check on Adrian Burney's
flat - door to door. | want to know
i f anyone has seen soneone who | ooks



li ke Justine in the |last few days.
Then get onto the Super and let him
know.

HARPER
Know what sir?

MJUMFORD
We may have a hostage situation

MUMFORD, now all purpose and energy, marches out.
NI KKI wat ches t hem go.
CUT TO

| NT. BROKEN DOWN KI TCHEN. DAY 1

A young girl, gagged, is seated on a snall netal chair.
Wth a start, she awakes.
It is JUSTI NE FI NCH

She | ooks around, tries to stand and realises that she is
strapped to the chair.

CUT TO

| NT. MORTUARY. SCI ENCE ROOM DAY 1

NI KKI sits at her desk, going through paperworKk.
She stops and | ooks up at HARRY's enpty chair.

She hears the sound of girlish |aughter and | ooks up to
see two young femal e MORTUARY ASSI STANTS wal ki ng past
sharing a joke.

The phone rings and she answers.

NI KKI
(i nto phone)
Ni kki Al exander.
(beat - it's just a routine
call)
K, where?

Wt hout much ent husi asm she picks up a pen.



CUT TO

EXT. GATED COVMUNI TY. FOREST. DAY 1

HARRY drives in, and heading towards JACKI E S house.

EXT. MOCK- GEORG AN HOUSE. GATED COVVUNI TY. DAY 1

SIMON TRAYNOR is there to neet himas he gets out of his
car.

| NT. BEDROOM MOCK- GEORG AN HOUSE. DAY 1

TRAYNOR stands to one side as HARRY has a | ong | ook at
t he body and the scene. He sees the open drawer of the
bedsi de table, he picks up several of the pill bottles,
reads their | abels.

HARRY
And what makes you think she could be
i nked to the dogs' hone body?

TRAYNOR | ooks at himfor a second, perhaps wondering
whet her he can trust him

TRAYNOR
Her nane is Jacki e Cooper. She was
per sonnel manager at Whittingdon

HARRY
You t hi nk she was murder ed?

TRAYNOR
Do you think it's a suicide?

HARRY | eans down, he carefully prises JACKIE S fingers
away fromthe plastic bag over her head.

HARRY signals for a WAI TI NG PHOTOGRAPHER t o snhap the rope
in situ. He carefully cuts the rope away fromthe knot
and hands it to a SOCO

Then, he gently lifts the bag, exam ning the skin around
t he neck, which bears A LONG MAUVE AND BROWN BRUI SE

HARRY
See this?
(i ndicating the bruise)



The idea is that by the tine you' ve
got the bag on, the pills should be
wor ki ng - and the suffocation should
be al nost automatic, as a result of
passi ng out with both your airways
bl ocked.

TRAYNCR
In other words, you shouldn't need to
strangl e yoursel f?

HARRY
No.

HARRY opens her nmouth and peers in, he pushes his little
pen torch in for a better |ook.

HARRY ( CONT' D)
And you probably shouldn't need to
inject your owmn nouth with a
hypoderm c needl e either.

Traynor approaches a little.

TRAYNOR
What can you see?

HARRY
She's not had her teeth renoved |ike
Li sa Finch. But the puncture mark is
consi stent. Wi ch woul d suggest a
doubl e nurder

Harry switches off his pen torch, turns to Traynor.

HARRY ( CONT' D)
But isn't torture a bit extrene for a
bunch of animal | overs?

TRAYNOR
They're terrorists, Harry. Nothing
nmore, nothing |ess.

TRAYNOR can see Harry isn't convinced. He tries another
t ack.

TRAYNOR ( CONT' D)



|'ve got an appoi ntnent at
Whittingdon. You're a scientist - you
fancy a gui ded tour?

The sound of a doorbell -
CUT TO
EXT. DOORSTEP. Bl G NORTH LONDON HOUSE. DAY 1

PROFESSOR LI ONEL CLUNE opens the door and |ooks a little
surprised to find LEO standing there.

LEO
| hope you don't m nd?

| NT. MAIN ROOM LIONEL'S HOUSE. DAY 1

But as he shows LEO through, he's all smles.

LI ONEL
- I'"'mso sorry | haven't called or
been in touch. | heard the solicitor

didn't even get the file to you until
t hree days ago.

Paperwork everywhere, LIONEL'S hone is in a state of
or gani sed chaos.

LEO
It got there in the end.

Atentative snile between the two - LIONEL indicates for
themto go through

| NT. KITCHEN. LIONEL'S HOUSE. DAY 1

L1 ONEL
As you can inmagine, it's been
absol ute madness here.
LIONEL' S put on the kettle, ushers LEOto a chair

LEO
| can see.

There's a brief silence. LEO is about to speak

L1 ONEL



| nmust show you this!

He rushes out and returns a second later, thrusting a
t hick envel ope into LEO S hands.

LEO
VWhat is it?

LI ONEL
Have a | ook.

LEO does. It seens to contain a ticket of sone kind. LEO
frowns, a little puzzl ed.

LI ONEL ( CONT' D)
Two season tickets to see Wasps!

LEO
Ah.

LI ONEL
Sylvia's been going on at nme about
getting out of the house at the

weekends. | have to admt, once they
suspended ne | was a bit stunped
about what to fill ny days with. Then
it hit me - we used to go and watch
Wasps.

LEO
We did.

LEO sm |l es, but maybe LI ONEL was hoping for a little nore
t han that.

There's a nonment of awkwardness. LEO puts the season
tickets to one side.

LEO ( CONT' D)
Harvey cane to see ne. He seened to
have the inpression that you didn't
think I was fully behind you.

LI ONEL takes a seat. There seemto be many questions he
could ask LEO. Finally he says

LI ONEL
Leo, how many years did we work
t oget her ?



There's a

LEO
Si x, maybe seven years.

L1 ONEL

And |'m aware that back then, things
were very different. We all owed
ourselves to assune rights. | behaved
in ways that m ght seemvery -

(searches for the word)
- arrogant now.

(He | ooks at Leo)
But that was the past.

pause.

LEO
Did you have full consent to keep
sanpl es from Rufus Brown?

LI ONEL
O course | had consent. Do you think
| woul d j eopardi se everything over a
coupl e of sanples from one
i ndi vi dual ?

LEO
It was nore than a couple of sanples,
wasn't it?

LI ONEL
Ckay, it was nore than a couple of
sanples. But | had consent - fromthe
famly, fromthe nother. And the
proof of it is in the files you were
sent .

LEO S expression seens to infuriate LI ONEL.

LI ONEL ( CONT' D)
| checked with the solicitor before
he sent them and he promsed ne it
woul d be there.

LEO
Well, do you have a copy?

LI ONEL
O coursel!



LI ONEL doesn't stand for a nonent. \Wen he does, he | ooks
alittle resentfully at LEOQ, then tenpers his expression.

LI ONEL ( CONT' D)
"1l go and get it.

LEO
Thank you.

LI ONEL goes to head upstairs. But at the kitchen dresser,
he unexpectedly pauses, taking a magazine off the side
and thrusting it at LEO

LI ONEL
You do realise the damage that cases
like this are causing?

It's a copy of MODERN SCI ENTI ST open on a small article
headed: " SCANDAL DOCTOR CLOSE TO BREAKTHROUGH - PANEL
HEARS" .

LI ONEL ( CONT' D)
All the work we did. Al the
br eakt hr oughs you and | battled for.
Al that woul d be inpossible now.
And the only explanation we get is
"the public good' - the public right
to be protected from our m stakes.
Now we can't even | ook at a research
slide wi thout being hauled up in
front of the Spanish inquisition.

LEO puts aside the magazi ne, | ooks at LI ONEL.

LEO
| know how much you need to get back
to work, Lionel. That's why |I'm here.

Alittle placated, LIONEL nods. He turns for the kitchen
door and as he does, stops.

Standing by it is a very delicate and beautiful grey-
hai red woman, famliar from LEO S photograph - SYLVIA
CLUNE

SYLVI A
Hel |l o Leo.

LEO



Hel l o Syl vi a.

LI ONEL
I'm so sorry dear. W - we didn't
wake you?

SYLVI A
No.
(To Leo)
It's good to see you.

L1 ONEL
|"mjust fetching sonmething for Leo.
You'll be all right for a nonent?

SYLVI A
O course.

Wth an uneasy smle at them both, LI ONEL goes.
SYLVIA waits until he is definitely upstairs.

Wth great difficulty, she heads to the kitchen table and
sits down. It's obvious that she is struggling a great
deal with the left hand side of her face and body, and
she wal ks with a stick

As she sees LEO S expression watching her efforts, she
does her best to give hima smle.

SYLVI A (CONT' D)
You shoul d see ne on a bad day.

CUT TO

EXT. LAY-BY. DAY 1

NI KKI pulls up at the scene she's been called to.

She can see yellow tape and A LI TTLE GROUP OF OFFI CERS
st andi ng about 100 yards away fromthe road.

EXT. NMEADOW STREAM DAY 1

As she approaches the body, she takes in the

surroundi ngs: there's a small streamrunning towards a

very low bridge and to the left of this are clusters of
thick trees - clearly the beginnings of a |larger forest.



EXT. NMEADOW STREAM DAY 1

A taped off cordon around a body is still lying, face
down next to a stream A PHOTOGRAPHER is finishing up.

Examning it with NIKKI is PC FRASER CAINE - a fresh-
faced constable still in his early 20s.

NI KKI
s this how you found hin®

PC FRASER CAI NE
He was face down in the water - dog
wal ker who found him pulled himout
before he called us.

NI KKI
Any | D?

PC FRASER CAI NE
No. But by the | ook of himwe think
he's a crusty who went a little heavy
on the snakebite and tripped up on
t he way hone.

NI KKI | ooks at the body as FRASER conti nues -

PC FRASER CAI NE ( CONT' D)
There's always a fair anount of them
round here. We sonetines find them
trying to canp out, return to nature
that sort of thing.

On the upper calf of the left |leg, she can see thick and
quite deep cuts. She knows what they are.

NI KKI
Dog bites.
(a pause)
Can't tell yet how old they are.
FRASER peers down, goes green at the sight of them

FRASER
Oh - Eurgh.

NIKKI'S slightly amused at his novice's squeam shness.

NI KKI



Can you help ne turn himover?

Fraser | eans down to assist her. And as the body is being
turned over. NKKI's eye is drawn to the victinms hands:
under his fingernails, and even on his clothes, is a
thick red residue, that not even the stream has washed
away.

CUT TO

EXT. VH TTI NGDON MEDI CAL RESEARCH CENTRE. DAY 1

Here it is in all its splendour - a vast, glass and
steel, state-of-the-art research facility with an
enornmous perineter wall, several netres high, topped with
barbed wire.

TRAYNOR drives HARRY into the conpound. On the perineter,
he sees security guards, as well as a group of worknen
addi ng razor wre to the fencing.

| NT. RECEPTI ON. VI TTI NGDON. DAY 1

As TRAYNOR announces their arrival to the receptionist,
HARRY | ooks around hi m

Hangi ng up on each wall of the glow ng white reception
are LARGE GLOSSY POSTERS OF GRI NNI NG AFRI CAN CHI LDREN and
HAPPY FAM LY SCENES FROM ACROSS THE ETHNI C RAI NBOW

HARRY has noticed sonething on the reception desk - a big
pile of shiny prospectus |leaflets piled up.

HARRY
(quiet - to Traynor)
Who does the security for
Wi tti ngdon?

TRAYNOR
Three years ago, a mmjor security
firmgave up the contract, saying
they couldn't guarantee the safety of
t heir enpl oyees.

As he speaks, both HARRY and TRAYNOR becone aware of the
di stant sound of POLICE SI RENS, which gradually nount
until they are RI GHT QOUTSI DE

TRAYNOR ( CONT' D)



Si nce then nobody knows.
HARRY stands, craning his neck to see what's goi ng on.

Hi s expression falters as, outside, clinbing out of a
police car, he sees BOB MUMFORD

EXT. / |INT. RECEPTI ON. VHI TTI NGDON. DAY 1

As HARRY turns to TRAYNOR, MJUVFORD strides in.
Seeing him TRAYNOR | ooks at HARRY, with equal dismay.
Seeing them MJUMFORD strides up

He stops in front of TRAYNOR, |ooking at himin a way
that is both eager and accusatory.

Before they can argue, the RECEPTI ONI ST has joined t hem

RECEPTI ONI ST
If you' d like to cone through - M.
Hew tt is ready to see you.

TRAYNOR real i ses there's no choice but for MUMFORD to
join them - he indicates for the RECEPTIONI ST to | ead the
way.

CUT TO

EXT. NMEADOW STREAM DAY 1

Wth the victimnow laid out in an unzi pped body bag,
NI KKI continues with her exam

NI KKI
(to the young PC)
You' re here on your own?

FRASER
Skel eton staff. Everyone el se has
been pulled off on sonething el se.

NI KKI | ooks at the body - now face up. Across the face,
neck and hands are | ong, deep scratches.

FRASER ( CONT' D)
What's that? More dog bites?



NI KKI
No. These marks are too regul ar.
Sonmething's cut him |ike glass or
barbed wi re.

PC FRASER CAI NE
There's a lot of farmng land. He
coul d have been cl anbering over the
fences.

She turns her attention back to the man's fingers and
| ooks around.

NI KKI
Any idea which way he cane fronf?

PC FRASER CAI NE
(gestures)
Shoe marks suggest fromthat way.

She follows his gesture, thinks for a nonent, then
st ands.

CUT TQO
| NT. CORRI DORS. VHI TTI NGDON. DAY 1

ROGER HEW TT - silver hair, very suave - |eads MJVFORD
HARRY and TRAYNOR down a carpeted and warmy lit corridor
- they could easily be in a business hotel or an office
bui |l di ng of any ki nd.

HEW TT
You'll have to excuse ne - as you can
i magi ne, we've all been a bit thrown
by this terrible news about Jacki e.

He's apol ogi si ng because every roomhe tries appears to
be sonehow unsati sfactory.

HEW TT ( CONT' D)
| think one of these nust be free.

Despite MUMFORD S attenpts to keep pace, HEWTT gives the
i npression of tal king exclusively TRAYNOR

HEW TT ( CONT' D)
Ah.



He's found one he |ikes.

As he steps aside to guide theminto a featurel ess
conference suite, HARRY hears his 'phone RI NG

| NT. CORPORATE | NTERVI EW ROOM VHI TTI NGDON. DAY 1

He | ooks down at the display, sees NIKKI's NAME, and
deci des to divert.

HEW TT
You realise that we've already spoken
to | ocal detectives about this?

d anci ng up, HARRY sees HEW TT, flipping down the
venetian blinds, so that any view of the Wittingdon
perinmeter is blocked.

TRAYNOR
Yes and we're very grateful that
you' ve agreed to see us again.

As they all try to take seats, they realise that MUMORD
i s hovering.

MUMFCRD
Don't worry, I'll stand.
He goes and pl aces hinself by one wall, |ooking awkward
but resol ute.
TRAYNOR

(resum ng)
W just wanted to find out alittle
nore about Jackie in relation to a
wi der inquiry that we're pursuing.

CUT TO

EXT. NMEADOW STREAM DAY 1

NI KKI is on her nobile holding for HARRY' s voi cenmui |

She | ooks around her. Her eyes are drawn down the stream
towards the trees.

There's a BEEP in NIKKI'S ear.

NI KKI



(into ' phone)
Harry, it's nme. | need you to call ne
back - urgently.
She hangs up.

NI KKI thinks for a nonment, then ducks under the cordon
and sets off in the direction of the |ow bridge.

FRASER wat ches as she steps into the stream and wal ks
towards it.

CUT TO

| NT. CORPORATE | NTERVI EW ROOM VHI TTI NGDON. DAY 1

HEW TT
- Jackie was a very quiet person - a
private person

MUMFORD i s already restless, and unhappy at his
peri pheral position.

HEW TT ( CONT' D)
But | don't think I'm blow ng any big
secret if | say that it was obvious
that she'd been struggling a bit

recently.
TRAYNOR
Struggling wth what?
HEW TT
Wth her illness.

(after a beat)
Wth depression.

TRAYNOR
Do you believe Jackie's depression
was the cause of her death?

HEW TT sm | es towards HARRY.

HEW TT
| would have to | eave that to the
pat hol ogi st s.

At that nmonment, HARRY'S 'phone rings again - he diverts
it again.



TRAYNCR
W have reason to believe that Jackie
was mnur der ed.

Anot her smle, sonewhat thinner, fromHew tt.

HEW TT
What ever happened to Jackie. | think
it's highly unlikely that it was
related to our work at Whittingdon.

Bef ore Traynor can respond, MJUMFCORD steps in.

MUMFCRD
Two young wonen have been found dead
in twenty four hours - one a nenber
of your favourite animal rights group
and the other worked for the
research establishnent that she was
at war with - you

HEW TT' s about to speak but MUVMFORD has nore, and HARRY
and TRAYNCR react with contained surprise as MJUVFORD
takes out the polaroid photo again and SLAPS I T ON

HEW TT' s DESK.

MUMFORD ( CONT' D)
(pointing to Justine)
And this girl is still mssing. W
want to find her before we're
investigating a third nurder.

A pained silence. Hewitt turns to Munford with infinite
pati ence.

HEW TT
Jackie was a quiet, commtted
enpl oyee who had conplete faith in
what we do here at Wi ttingdon. The
i dea that she m ght ever have been
anything el se, or involved in
anything that you're investigating is
ridi cul ous.

HARRY' S ' phone rings again - he finally accepts defeat.

HARRY
Excuse ne.



| NT. EMPTY ROOM WH TTI NGDON MEDI CAL FACI LI TY. DAY 1

As he closes the door behind him he sees NIKKI'S nane on
t he displ ay.

CUT TO
EXT. FOREST / INT. EMPTY ROOM  WH TTI NGDON. DAY 1

NI KKI has picked her way under the |ow bridge and is
stepping onto the bank when HARRY answers.

HARRY' S VO CE
(from N kki)
Hel l o N kki .

| NTERCUT HARRY & NI KKI ON THEI R PHONES:

NI KKI
| think we have anot her body.

Now on dry | and, she continues on into the trees.

NI KKI ( CONT' D)
And | think he's connected to Lisa
Fi nch.

HARRY
Why ?

NI KKI
The residue under Lisa Finch's
fingernails. It's on this one. And on
hi s cl ot hes, even though he spent
nost of last night marinading in a
stream

HARRY
What do you think it is?

NI KKI
It | ooks like sone kind of npss,
maybe a |ichen.

She suddenly stops - anong the trees, she has al nost
wal ked straight into an enornous fence.

NI KKI ( CONT' D)
Where are you?



HARRY
Wth Sinmon Traynor - and Munford,
who's just ridden in like the cavalry
We're interview ng Jacki e Cooper's
boss.

NI KKI
Jacki e Cooper?

Ni kki starts to follow along the |l ength of the fence.

HARRY
The body Traynor wanted ne to | ook
at .

NI KKI
\Wer e?

She has stopped at a lower point in the fence.

HARRY
At Wi ttingdon.

NI KKI | ooks around, she sees a KEEP QUT sign and A LOGO.

NI KKI
That's where | am

And past this, alittle distance away, the back of the
Wi tti ngdon conpl ex.

NI KKI ( CONT' D)
" m standing right outside the fence
at Wi ttingdon.

HARRY squi nts through the wi ndow he's standing at, as if
he m ght see her.

NI KKI  ( CONT' D)
Harry?

But all he sees is a small truck trundling around the
perineter, pausing at regular intervals for TWO WORKVEN
TO JUMP QUT.

NI KKI  ( CONT' D)
Harry, are you there?

HARRY



Hang on there I'Il cone right round
and find you.

As he hangs up, he has one | ast gl ance outside and then
hurries back next door.

CUT TO
EXT. FOREST. DAY 1

As NI KKI hangs up, she | ooks out towards the Whittingdon
bui | di ngs for another nonent.

She hears the SOUND OF MOVEMENT behi nd her

She turns and sees TWDO FI GURES - one nal e, one fenmale -
wal ki ng up fromthe streamtowards her, on the route she
followed to this fence.

The girl sees her first.

There's a brief | ook of confusion her face, then the boy
follow ng seens to give her a gentle tap on the shoul der
and they continue up the slope, as if they were just two
ranbl ers who had strayed a little off the beaten track.
As they approach, the boy starts to |look famliar.

He | ooks up and smles at N kki as he passes.

BOY
Mor ni ng.

It takes a second for her to place him

It's Adrian Burney.

He sees the | ook of recognition in her eyes.

For a moment all three of themare frozen still.
Burney seens to make a |lunge for her.

NI KKI evades him turns and sprints back the way she
cane.

ADRI AN races after her.

NI KKI H TS the water, stunbles and tries to keep running.



BURNEY CATCHES HER just as they reach the | ow bridge.
CUT TO
| NT. CORPORATE | NTERVI EW ROOM VHI TTI NGDON. DAY 1

HEW TT
- And of course, if you' ve done any
research into our work, you'll know

that at |east 30%of it nowis
charity-based or passed to us by
nati onal governnents. Those are the
kind of projects that Jacki e nost
liked to be involved in.

As HARRY slips back in, he sees that MUMFORD i s | ooking
nore restless than ever as HEWTT addresses this
mar keting drivel solely to TRAYNOR

HEW TT ( CONT' D)
She was highly aware that sone of the
wor | d's nost vul nerabl e peopl e depend
on our research at Wittingdon. And
that it's part of our mssion and our
phi |l osophy to nmake sure that we never
| et them down.

MUMFORD all but rolls his eyes. TRAYNOR nods. HEWTT
seens to think that this is the end of the intervi ew and
goes to stand.

HEW TT ( CONT' D)

Well, if there's anything else | can
HARRY
M. Hewitt?

HEW TT st ops m d- novenent.

HARRY ( CONT' D)
Wy is the barbed w re around
Wi tti ngdon bei ng repl aced?

He pauses for a mllisecond.

HEW TT
It's standard procedure to do that
every 90 days.



(beat)
You can check our security | og.

He sees three quizzical expressions, but gives thema
confident, reassurring smle as he | eads out of the room

CUT TO
| NT. VAHI TTI NGDON. RECEPTI ON. DAY 1

HARRY, TRAYNOR and MUMFORD fol |l ow hi m back into
reception.

HEW TT
Look, I knowit's not in your
interests to dimnish the scal e of
any security threat, but it's a |ong,
| ong tinme since anyone here took the
WAE seriously. They seem nore
interested in fighting with each
ot her than bothering anyone el se.

As they return to reception, HARRY notices a fresh batch
of gl ossy prospectus leaflets piled up. Hewitt notes his
i nterest.

HEW TT ( CONT' D)
Maybe you'd like to invest?

He picks up a prospectus and passes it to him

HARRY
You' re taking Wiittingdon public?

HEW TT
| woul d have thought you'd heard.
believe it's the biggest flotation of
its kind for quite a while.

He beans his smle at them once nore.
CUT TO
EXT. RECEPTI ON. VWH TTI NGDON. DAY 1

MUMFORD and HARRY are already hal fway down the steps,
HARRY still hol ding his prospectus.



As HEW TT takes his | eave of TRAYNOR he gives hima
searching look - as if to ask "what the hell are you
pl ayi ng at ?"

MUMFORD appr oaches HARRY | ooki ng towards the stil
menaci ng security and is about to whisper sonething in
his ear when TRAYNOR rejoins themand MUVFORD turns to
hi m i nst ead.

MUMFORD
One activist dead, another activist
m ssing, and the Whittingdon security
wal ki ng around |ike it's Guantanano
Bay. M/ vote is that M. Hew tt
doesn't want his flotation spoiled by
the news that our WAE friends have
hit themrecently - very recently.

TRAYNOR
There are no reports of any
di sturbances at Wi ttingdon for at

| east two nonths - | checked.
MUMFORD

Yeah, well sonething has happened

here. | can snell it.

HARRY rolls his eyes at this typical Minford-ism

MUMFORD ( CONT' D)
And | could hear it behind every word
t hat bastard was sayi ng.

But for once, HARRY has to admt that he may have a
point. He turns to them both.

HARRY
Ni kki Al exander called. She thinks
she's got another victim Found in a
stream about a hundred yards fromthe
perineter.

Munford | ooks at Traynor, half-interested, half-defiant.

MUMFCRD
So what do you advi se we do now?



TRAYNOR i s | ooking far | ess confortable than he
before the neeting wth HEWTT.

TRAYNOR
| think at this stage, we need to
tread very carefully.

MUMFCRD
Tread carefully? How many nore
bodi es do you want? At this stage |
think we need to beat seven bells of
crap out of Claire Ashern until she
tells us what her little group of Che
Guevaras have really been doing.

TRAYNOR
W still don't know where Burney is.
We don't know where half of his group
are now

did

A silence - MUMFORD could take this further, but opts to
hol d hinself in check.

Munf ord nods and as Harry heads to his car,

hi m

HARRY
|'"d better go. I'll call you when
| " ve checked out this body.

MUMFCRD
Well, I'l'l be at the station trying
to get Claire to re-evaluate her vow
of silence.

TRAYNOR is standing a little behind them stil
t hought f ul .

MUMFORD turns, having al nost forgotten him

MUMFORD ( CONT' D)
Are you com ng or not?

He prevaricates, nmakes his deci sion.

TRAYNOR
Yes. Yes, |'m com ng.

goes with

| ooki ng

CUT TO



| NT. KITCHEN. LIONEL'S HOUSE. DAY 1

Wth a trenbling hand, SYLVIA puts down her gl ass of
wat er .

SYLVI A
And so what has he told you - about
all this?

LEO picks his words carefully as he answers.

LEO
The only tinmes we've spoken, he's
j ust sounded very positive. About the
wor k, about the case. About you.

SYLVI A

O course he has. How else is he
going to cope with the fact that his
wife is dying of the very condition
he spent a lifetinme trying to find a
cure to?

(She pauses)
I"mthe living proof of his failure.

LEO
You can't look at it like that.
SYLVI A
Leo, | can barely wal k. And you nust
have noticed ny speech isn't what it
used to be. | probably have two

years |left - at nost
LEOis silent - there's not much he can say to that.

SYLVI A ( CONT' D)
And you know what | think sonmetinmes?

She takes a sip of water, gathering her strength for what
she's going to say.

SYLVI A (CONT' D)
You'l | probably think I'"'mterrible,
but the closer Lionel seened to get
to this great breakthrough, the nore
i npossi bl e he was. He al ways wor ked
hard, but before they suspended him



|'d barely even seen him for nonths.
And | knew he was taking risks
because his assistants were telling
me. That boy was probably the | east
of it. And then the inquiry cane. And
it all stopped. And suddenly, | had
hi m back. | had ny husband back.

She | ooks to LEO in despair and desperation and shane.

SYLVI A (CONT' D)
|"ve got so little time, Leo. | know
it's amful for me to even think the
way |'mthinking, but | have so
little tine.

At that nponent NO SE FROM THE STAI RS i ndi cates that
LIONEL is on his way back.

SYLVIA is standing by the tinme he re-enters the kitchen,
carrying a photocopy of the hand-witten letter.

L1 ONEL
Sorry Leo. Had it packed away for
t he hearing.
(to Sylvia)
| s everything okay?

SYLVI A
| was just saying goodbye. | thought
|'"d go and rest before we go.

LI ONEL
Yes. Good i dea.

He goes to assist her.

SYLVI A
There's no need.

She makes her way out, both nmen watching her. At the
door, she turns back and smiles at LEO

SYLVI A ( CONT' D)
Good | uck, Leo.

LIONEL waits until she's gone, then turns to LEO

L1 ONEL



Her e.

He pushes the letter at LEO One glance tells LEO that
this is Anrelia Brown's letter, which he has already read.

LI ONEL ( CONT' D)
Aletter fromthe nother of the boy
hersel f! Pleading with ne to help her
under st and how her son could die of
Mot or Neurone Di sease at 28.

LEO pretends to | ook over its contents, even though he
knows t hem al r eady.

LI ONEL ( CONT' D)
| f that doesn't nmake it clear, what
does? What nore can anyone possibly
want ?

LEO gives a non-comm ttal nod and hands the letter back
He tries his best to smle.

LEO
| have no i dea.

CUT TQO

EXT. NMEADOW STREAM DAY 1

HARRY ducks under the cordon tape.

He sees the victims body in the body bag, and FRASER and
ANOTHER OFFI CER st andi ng around, vaguely guarding it.

He approaches FRASER CAI NE and shows his |ID

He clocks NIKKI's flight case left by the body.

HARRY

Where's the pathol ogi st who was here?
FRASER

| don't know. She went off over

t here.
HARRY heads towards the | ow bri dge.

CUT TO



| NT. BROKEN DOWN KI TCHEN. DAY 1

JUSTI NE' S expression changes as she starts to becone
awar e of novenent around her.

Gradual ly, a SMALL, COMPACT MAN becones visible, in
outline, in the shadows.

PHELAN
Hel | o Justi ne.

As he energes, it's evident that she recogni ses him

PHELAN ( CONT' D)
Are we ready to have a chat?

CUT TO

| NT. BACK OF CAR. DAY 1

I n back of what nust be a small hat chback of some kind,
lies NI KKI, out cold.

She noves slightly.
CUT TO
EXT. FOREST. DAY 1

Emerging fromthe | ow bridge, HARRY steps up fromthe
stream and onto the bank.

He wal ks up the path that NIKKI followed and hits the
fence.

He follows the fence and gets to the gap in it that N KK
must have been standing at when they spoke.

He | ooks around.
HARRY
(calling out)
Ni kki ? - Ni kki ?

He stops, having trodden on sonething.

Looki ng down he sees a small discarded strip of barbed
wire, different fromthat now gracing the fence.



CUT TO

| NT. | NTERVI EW ROOM POLI CE STATI ON. DAY 1

CLAIRE ASHERN sits in an interview room al one.

Through the gl ass panel in the door, she sees BOB MUVMFORD
gl ance in at her.

Next, SI MON TRAYNCOR has a | ook. The two nen confer.
TRAYNOR seens to be naking a request of him- MJMFORD
agrees - the door opens.

CUT TO

| NT. BROKEN DOWN KI TCHEN. DAY 1

JUSTINE is still watching warily as the conpact figure in
the shadows circles her. Her gag has been renoved.

PHELAN ( Q' S)
You know, soneone once told nme that
there were two kinds of
conversationalists - the honest types
and the ones who think it's a bit of
a gane.

JUSTI NE peers into the dark. The figure seens to be
wheeling a trolley of sone kind towards her.

PHELAN ( CONT' D)
" mthe honest type. But | have to
admt, |1've got a bad feeling about
you, Justi ne.

The figure seens to take sonmething off the trolley -
maybe a syringe of sone kind.

PHELAN ( CONT' D)
| think you're a bit of a gane player
- and we don't have tine for that, do
we Justine?

CUT TO
EXT. GMC HEARI NG ROOVS. HOLBORN. DAY 1

SEVERAL KNOTS OF PEOPLE are gathered outside the main
ent rance.



Anxi ously scanning the crowds, a little to one side, is
HARVEY W LSON

He spots LEO comi ng towards him

HARVEY
Ah. Leo. Good to see you.

LEO
Har vey.

HARVEY i s searching LEO S face.

HARVEY
Everyt hi ng okay?

LEO nods. HARVEY takes this with satisfaction

He sees that LEO S gaze has been drawn towards a HUDDLE
of FAM LY MEMBERS - they | ook tense, anxious and overawed
by their surroundi ngs.

HARVEY whi spers in LEO S ear

HARVEY ( CONT' D)
You know, their solicitors train them
to | ook as hel pless as possible - It
hel ps wth the pay-outs when they go
for conpensati on.

As the main doors open, the crowds start to nove into the
bui | di ng and LEOQ, noving away from HARVEY, goes with
t hem

CUT TO
| NT. | NTERVI EW ROOM POLI CE STATI ON. DAY 1

MUMFORD is interviewing CLAIRE first.

MUMFORD
What about Justine, Claire, do you
know where Justine i s now?

TRAYNCOR i s standi ng back, watching and can tell that
Munford is maki ng no headway.

MUMFORD ( CONT' D)



s Adrian involved in what's
happened? Was he involved in what
happened to Lisa?

CLAIRE folds her arnms. Smling at MUMFORD and TRAYNOR as
if they're just an anusing double act.

MUMFORD ( CONT' D)
Claire, you understand that you are
under caution.

She shrugs, gesturing - 'so'?

CLAlI RE
Charge ne or let nme go.

MUMFORD | ooks at her with contenpt.

He passes sonething across the table at her - the
passport booth photo of her, LISA and JUSTI NE

MUMFCRD
What do you think they would say if
t hey saw you now?

CLAI RE shrugs agai n.

CLAI RE
They woul d say don't help the scum

MUMFORD t hrows hinsel f across the table, putting hinself
right in her face.

MUMFCRD
Well, Caire. If it turns out that we
get to Justine and sonething has
happened to her, then maybe you m ght
find out what the scumthink about
you?

CLAI RE i s shaken, but nmanages to smle.

CLAI RE
You're absolutely clueless, aren't
you?

She | ooks at them bot h.

CLAI RE ( CONT' D)



You have no idea what's going on
(beat)
This is a war.

TRAYNOR
Bet ween you and who?

CLAI RE
Bet ween us and them Lisa knew that.
Justine knew that. And nothing's
going to change it now.

CUT TO

EXT. FOREST. DAY 1

HARRY has wal ked further on fromthe |lower point in the
fence.

There's still no sign of N KKI
He takes his 'phone out, dials quickly.
CUT TO

| NT. BACK OF CAR. DAY 1

NI KKI stirs again as she hears her PHONE RI NG
She opens her eyes, reaches down get it.
As she does the car STOPS.
NI KKI
(groggy - into 'phone)
Harry?
She hears FOOTSTEPS com ng towards her.
HARRY (V/ O
(into ' phone)
Ni kki, where are you?

The BOOT OPENS.

Blinded by light, N KKI plunges the 'phone back into her
pocket s.

CUT TO



| NT. CORRI DORS. GMC HEARI NG ROOVS. HOLBORN. DAY 1

LEOis filing with everyone el se towards the hearing

roons.

He sees LI ONEL and SYLVI A ahead of hi

| NT. POLI CE STATI ON. DAY 1

MUMFORD s nobile rings. He answers.

m

EXT. WOODS. / INT. POLI CE STATION. DAY 1

Hurrying through the woods back to his car,

the other end of the |ine.

MUMFCORD (V/ O
(from' phone)
Have you tried calling her

| NTERCUT MUMFORD AND HARRY ON ' PHONE

HARRY

mobi | e?

CUT TO

CUT TO

HARRY i s on

O course. | got cut off and when
tried again the line was dead.

MUMFORD pauses unconfortably. HARRY senses sonet hi ng.

HARRY ( CONT' D)
You got sonething out of C
Ashern, didn't you?

MJUMFCRD

aire

She seens to think there's sonme kind

of war.

HARRY
Bet ween who?

MJUMFCRD

Bet ween t hem and Wi ttingdon. She
boasting that she doesn't care how

many peopl e die.

HARRY

'S



Onh Chri st.
HARRY hangs up and sprints under the | ow bridge.
CUT TO
| NT. GMC HEARI NG ROOMS. HOLBORN. DAY 1

PROFESSOR SI R PETER GREENFI ELD - 62 - chairman of this
speci al hearing of the GMC convenes proceedi ngs.

From where he sits, LEO can see LI ONEL and SYLVI A enter
They ki ss and separate - LIONEL heading for his chair at
his barrister's table.

SI R PETER
This Fitness to Practise hearing
convenes on 2nd March 2006.
Prof essor O une, could you stand and
confirmyour full name and GVC
nunber .

LI ONEL st ands.

LI ONEL
My nane is Professor Lionel O une.
Regi stration 475967Y.

SI R PETER
"Il now read out the charges agai nst
you. The allegations are that being
regi stered under the Medical Act 1983
A:  On or about the 8th August 2003
you received the brain of Rufus Brown
fromthe Coroner for the purpose of
exam nations relevant to the cause of
death. B: That sanples taken from
Rufus Brown's brain were not solely
used for the intended purposes. C
That you did not seek the required
separate and specific consent
necessary to use tissue in your
research into Mbtor Neurone D sease.
D: Further that you did deceive the
Coroner and relatives by omtting to
informthem of your actions and E
Your conduct with regard to the above
was i nappropriate, m sleading,



di shonest and |likely to bring the
profession into disrepute. And by
reason of the matters set out above
your Fitness to Practise is inpaired
because of your m sconduct.

SYLVI A cat ches sight of LEO
She sm | es and gives hima hopeful |ook.

LEO shifts in his chair

CUT TO
EXT. MEADOW STREAM DAY 1
FRASER and hi s buddies are still hanging around by the
body when HARRY cones tearing out fromunder the bridge.
HARRY
(scream ng at them as he
runs)

Get that body to the nortuary!
They all 1 ook stunned for a second, start to nove.

HARRY ( CONT' D)
| said MOVE I T - NOW

CUT TO

| NT. BROKEN DOWN KI TCHEN. DAY 1

As the figure (PHELAN) energes fromthe shadows, JUSTI NE
can see that he is holding a | arge syringe.

Despite her struggles, he manages to force a coupl e of
rubber bl ocks into her mouth - keeping it open.

He brings the syringe towards her nouth.

PHELAN
Now, don't worry, Justine. Don't
wor ry about anyt hi ng.

CUT TO
| NT/ EXT. FRONT OF CAR / FOREST. DAY 1




TOTAL DARKNESS

A hood is lifted off and NIKKI realises that she is
sitting in the front of a small and shabby car.

To her right, the driver's seat is enpty.

But she can sense TWO FIGURES sitting in the back seat
behi nd her and she can feel sonmething to the back of her
head - sonething cold and netallic.

ADRI AN (O'S)
(behi nd her)
VWhat were you doing at that fence?

In the rear view NI KKI can see a pair of eyes, she
recogni ses themfromthe encounter in the forest and the
image in the clean room

ADRI AN ( CONT' D)
(from behi nd)
You work for Whittingdon, don't you?

The eyes stare angrily at her.

NI KKI
| don't work for Wittingdon.

ADRI AN
Then what were you doi ng wal ki ng
around that fence!

NI KKI
Wiy do you want to know?

NI KKI feels the gun being jabbed a little harder into the
back of her head.

ADRI AN
Because unless you tell nme, I'Il blow
your brains right into that air
condi ti oni ng.

She hesit at es.

NI KKI
|'"'ma Hone OFfice pathologist - | was
i nvestigating a suspicious death.



FENELLA
Ch Jesus. ..

ADRI AN
It's OK Cal m down.

NIKKI tries to take a brief | ook round.

FENELLA
How many of them are going to be
after us now?

ADRI AN
| said CALM DOMN!

A hand ROUGHLY FORCES NI KKI'S HEAD BACK SO IT I S FACI NG
AVAY.

She feels the gun to the back of her head and hears the
mechani sm cock back

She screws her eyes shut - waiting.
FADE OUT.

END OF EPI SODE ONE - END OF EPI SCDE ONE - END OF EPI SODE

FADE | N:

EXT. HEATH - DAY 1

ROBBI E SHARPE - 23 - tired, wet, |ooking sonewhat afraid,
neverthel ess picks his way through the forest with expert
skill.

In one hand he is carrying a bucket that seens to contain
several tiny, huddled creatures.

CUT TO

| NT. BROKEN DOWN Kl TCHEN DAY 1

PETER PHELAN - |ate 40's - renoves the syringe fromthe
back of JUSTI NE' s nout h.

She is still struggling, but gradually her novenents
becone sl ower, nore | eaden



PHELAN pl aces the syringe back on a nedical trolley and
takes his gl oves off.

PHELAN
Okay, Justine - why don't we start
wi th what happened the ni ght before
| ast ?

CUT TO

| NT. ADRIAN S CAR. [/ EXT FOREST - DAY 1

Her eyes still closed, NIKKI waits for a gun shot, a
noi se, sonething, and hears instead silence, and then
DI STANT SI RENS.

ADRI AN (Q'S)
(behi nd her)
Get down.

NI KKI opens her eyes - through the w ndscreen she can see
two POLI CE cars passing on a busy nearby road.

In the seat behind her, she hears MOVEMENT.
NI KKI takes her chance, speaking in a | ow voice.

NI KKI
Adri an?

She waits for a second.

NI KKI  ( CONT' D)
(qui eter)
You're Adrian Burney, aren't you?

Anot her sil ence.

NI KKI ( CONT' D)
Adrian, we are | ooking for Justine
Finch -

Sudden novenent. ADRI AN janms the gun harder into the back
of NI KKI's head.

ADRI AN
- What do you know about Justine
Fi nch?



NI KKI
(trying to remain calm
| know that she's mssing. | know
that she could be linked with another
body I was investigating.

He grabs the back of her hair, drives the gun even harder
intoit.

ADRI AN
VWhat ot her body?

NI KKI
It was a young male. | don't know
anyt hi ng el se.

ADRI AN
Descri be him

NI KKI
Twenties, fair hair, pale conplexion.

There's a silence. Al N KKI can hear is how | oud and
frightened FENELLA' s breathing seens to be.

FENELLA
She nmeans Sam
(beat)
They're killing us all.

A ' phone rings.

ADRI AN
Don't answer it.

FENELLA
VWhat if it's ny parents?

ADRI AN
| don't care.

FENELLA
Can't | at least tell them|' m safe?

ADRI AN
| said NO MORE PHONE CALLS!

There's a nonent of tension. The 'phone rings on.



NI KKI hears ONE CAR DOOR BEH ND HER OPEN - THEN THE
OTHER

Crani ng her neck to | ook behind her, she sees FENELLA
marching off, trying to answer her 'phone, and ADRI AN in
furious pursuit.

Looki ng around the car, she sees crisp packets, half-
eaten sandw ches and a couple of sleeping bags - it's
obvi ous that these two have been living in here for quite
a while.

As the conversation continues, N KKI sees FENELLA
gesturing back towards her.

ADRI AN appears to be calmng her and re-assuring her that
all will be fine - the odd word drifts towards N KKI,
back in the car.

Checking discretely as she does, N KKI quickly takes out
her own ' phone.

She switches it on.

"BATTERY LOW. N kki waits in agony for the phone to
pi ck up a signal

She | ooks up to find soneone getting back into the car.
It's FENELLA - getting into the front seat this tine.
NI KKI jams the phone back into her pocket.

It's not clear whether FENELLA saw it or not.

ADRI AN gets into the back, as before.

NI KKI waits for FENELLA to nention the phone, but
i nstead, she just feels her head bei ng ROUGHLY GRABBED
agai n.

ADRI AN ( CONT' D)
Don't | ook at her.
(The gun is back agai nst her
neck)
Don't |look at her. And don't | ook at
ne.

NI KKI sits rigid, |ooking straight ahead.



ADRI AN ( CONT' D)
Fen?

To her right - FENELLA appears to have frozen at the
wheel .

ADRI AN ( CONT' D)
(as if to rem nd her -
gentler)
You renmenber the way?

Alittle nod from Fenel |l a.

Then NIKKI JOLTS SLI GHTLY as the car lurches forward and
feels the gun in the small of her back now, jamred
agai nst the seat.

CUT TO
EXT. HEATH. DAY 1.
FOUR SEARCHI NG OFFI CERS nove down a nuddy track
Monents after they' re gone, ROBBIE, still carrying his

bucket, energes from bushes and picks his way over the
track and back into thicker forest.

Robbi e conti nues on, getting to an area of rnuch | arger
denser trees, in which it's harder to be spotted.

CUT TO
| NT. MORTUARY. CUTTI NG ROOM - DAY 1

Al'l three bodi es have been laid out on the sl abs.

TRAYNOR wat ches fromthe View ng Room as HARRY noves up
to the torso and exam nes the cuts of the body N kk
found - Sam

Then he turns to Traynor and hol ds up a phot ograph of
scars a little like, but different, to those on Sanis
chest and stomach.

HARRY
(i ndi cating 'photo)
These are abdomi nal injuries caused
by contact with razor wire, of the
kind we saw being installed at



Wiittingdon - they are not simlar to
t hose on this body.

He takes anot her phot ograph.

HARRY ( CONT' D)
- But these are caused by the nore
ol d-fashi oned barbed wre, of the
kind that was recently replaced at
the Whittingdon perineter.

He holds the picture next to the victims chest, so that
TRAYNOR can see how simlar the injuries are.

TRAYNOR
So what are you sayi ng?

HARRY
The cuts, the dog bites, the head
injuries - under the circunstances,
I"'mwilling to say they're al
consistent wwth the possibility of a
break in at Whittingdon.

JUWP CUT TGO

| NT. MORTUARY. VI EW NG ROOM - DAY 1

Alittle later in the PM TRAYNOR is still watching from
the view ng gallery.

SAM s body has been opened up and in the CUTTI NG ROOM
HARRY i s exam ni ng the organs.

Behind him the door opens and MUVMFORD r et urns.

MUMFORD
Her 'phone is definitely off or out
of range. But as soon as it goes on
again, we'll be able to pin point her
to wwthin 50 netres.

HARRY nods and goes back to work.

HARRY
(into mc)
The lungs are hyper-inflated which,
conbined with the froth I found in



the ai rways woul d be consistent with
drowni ng as a cause of death

MJUMFORD
But drowni ng caused by what ?

Traynor ignores him focuses back on Harry.
JUMP CUT TO
| NT. MORTUARY. CUTTING ROOM DAY 1

The PM over, TRAYNCR noves al ong the view ng gallery,
| ooking at all three bodies.

For all HARRY' s discoveries, there's a slightly pani cked
sense of anti-climax in the room

Munf ord gl ances around, as if waiting for soneone to take
t he | ead.

MUMFORD
Look, we're now confident there was a
WAE raid. Al we need to go back
there and find out what they did in

response.
TRAYNCR
(still |ooking at the
bodi es)

It's too risky until we've actually
got a witness to corroborate what
we' ve found.

MUMFCRD
Okay, then let's have another go at
Cl aire Ashern.

TRAYNOR
She's already made it clear she won't
cooper at e.

Munford | ooks to Harry, frustrated

MUMFORD
So as far as intelligence are
concerned, there's no point in doing
anyt hi ng?



TRAYNOR
There's no point in doing anything
that won't help our investigation.

Munford folds his arm

MJUMFORD
O do you nean anything that m ght
upset your buddies up at Wittingdon?

Traynor's eyes flash with anger.

TRAYNOR
Li sten, How many times do | have to
tell you, | amas commtted to

finding out what's happened as -

MUMFCRD
(speaki ng over him
- That's not exactly how things -

HARRY
- Al right!

MUMFORD and TRAYNOR | ook up, slightly enbarrassed at
t hei r bi ckeri ng.

There's a nonent's silence. HARRY suddenly | ooks
exhausted and at a very | ow ebb.

HARRY ( CONT' D)
Bring Claire Ashern in here. It's the
only thing we can try.
CUT TO

| NT. HEARI NG ROOM GVC HEADQUARTERS - DAY 1

LEO wat ches as MADELEI NE FI SCHER - 51 - is on the stand.

LYDI A CARPENTER
- Ms. Fischer, you were the coroner
who referred M. Brown's case to
Professor Clune, is that right?

MADELEI NE FI SCHER
It is.

LYDI A CARPENTER



VWhat were your intentions in doing
t hat ?

MADELEI NE FI SCHER
My intentions were that he would
performthe mninumtests necessary
to ascertain cause of death. That is
the sole remt of a Coroner's post
nortem

LYDI A CARPENTER
Was Professor Clune's own ongoing
research relevant to this?

MADELEI NE FI SCHER
No. He only had authority to
ascertain cause of death, for which
we had full consent.

LYDI A CARPENTER
So, in your opinion, was there any
justification for using the sanples
passed on by you in his research?

MADELEI NE shifts unconfortably, but answers.

MADELEI NE FI SCHER
He woul d have needed to get separate
consent to use tissue for research
purposes. As far as | am aware he
did not approach ny office about this
- and all sanples should have been
returned at the end of the post
nmortem or disposed of.

LYDI A CARPENTER
And in your opinion, was there any
way that Lionel C une could have
understood Anelia Brown's |etter as
consent for himto do that?

MADELEI NE | ooks very uneasy. She seens reluctant to
answer .

MADELEI NE FI SCHER
The strict answer is no. A consent
formand a letter, no matter how



pl eadi ng, are not the sanme thing. Nor
shoul d anyone confuse them

LYDI A CARPENTER
Thank you.
(to the panel)
| have no ot her questions.

But Madel ei ne Fi scher remai ns seated She turns to the
panel herself, and then to the whole room

MADELEI NE FI SCHER
Having said that, | would like to
stress ny respect and admiration for
Prof essor Clune and the work he has
done. He is wthout doubt the nost
comm tted neuro-pathologist | had the
chance to work with as coroner and |
don't believe for one second that he
woul d have done anything that wasn't
ininterests of that famly.

For a nmonent, LYDI A CARPENTER is stunned into sil ence.

ALAN GARNETT - Lionel's solicitor - takes the opportunity
to stand and say:

ALAN GARNETT
| have no questi ons.

LEO notes that LIONEL too, |ooks highly satisfied.
CUT TO

| NT. MORTUARY. CUTTI NG ROOM - DAY 1

MUMFORD ushers CLAIRE into the Cutting Room- she is
still resistant and scow i ng.

TRAYNOR wat ches froma little distance. HARRY is near
t hree bodi es, which are now in body bags laid out on the
sl ab.

HARRY
Can you cone over here please,
Claire?

He unzi ps one of the body bags to reveal LI SA



MJUMFORD
You recogni se her, don't you Claire?

CLAI RE ignores him | ooking away to indicate her
conti nued determ nation not to cooperate.

As she does HARRY unzi ps anot her body bag to reveal SAM

HARRY
Claire, do you recognise this man?

CLAIRE goes to give a desultory |ook. Taken by surprise,
she instead lets out an involuntary gasp.

CLAI RE
Ch - Sam

HARRY | ooks to TRAYNOR

TRAYNOR
(quietly)
Sam Priestley. Another suspected
menber of the WAE

HARRY
(to CLAIRE)
Claire, is this the body of Sam
Priestley?

HARRY stays a cl ose but discreet distance from CLAIRE,
all his experience of dealing with these situations
evident in his deneanour and tone.

HARRY ( CONT' D)
He died of drowning, probably after a
blow to the head. He was found face
down in a woodl and stream

CLAI RE struggles to sustain her cold, inpassive poise,
as, in a long wordl ess nonent, her affection for SAM and
the friendship they nust have fornmed al ongside their
activismare apparent - as is the fact that she had no

i dea that he'd been kill ed.

HARRY ( CONT' D)
You t hought he'd made it out, Claire?
s that it?



Despite herself, she gives a tiny nod. MUMORD st eps
f orward

MUMFCRD
Was soneone waiting for your friends
at Whittingdon? Is that what
happened?

No reply. HARRY decides to go to the third bag and
unzips it to reveal JACKI E s body.

HARRY
Did you know her too?

CLAI RE's eyes w den.
Munford steps forward again, too eager to stop hinself.

MUMFCRD
How did you know her, Caire? How
woul d an animal rights activist know
t he head of personnel at Wittingdon?

Traynor is watchful, a little anxious, still in the
background, as Munford has anot her go.

MUMFORD ( CONT' D)
Was Jacki e was feeding you
information? |Is that it Claire? Ws
she Adrian Burney's nole inside
Wi tti ngdon?

Claire looks at them still in shock.

CLAI RE
| can't believe he killed her.

Harry steps in before Munford can, taking a softer
appr oach.

HARRY
VWho killed her, Caire? Wwo killed
Jacki e?

There's no response.

HARRY ( CONT' D)



| f you want to find the people that
did this to your friends, you have to
tell us what you know.

CLAlI RE
It was him
(a beat - she | ooks at them
The boss.
HARRY

Who was t he boss?

There's no answer.

MUMFORD' s

MUMFCRD
Who do you nean?

voi ce seens to jog CLAIRE from her trance. She

| ooks at himin disgust.

MUMFORD ( CONT' D)
Who?

HARRY
Claire, until you tell us who you
mean, other people will be in severe
danger.

But CLAIRE stares blankly back at them - she seens to
have redi scovered her determ nation not to help.

HARRY is about to | ook at MUVMFORD i n despair when TRAYNOR

speaks.

They both

She | ooks

TRAYNOR (Q'S)
She nmeans Hewitt.

turn, as he approaches Caire.
TRAYNOR ( CONT' D)
(to Aaire)
Don't you?

away, refusing to confirm or deny.

MUMFCRD
If that's true, can we pl ease go back
to Wiittingdon and have another go at
the snug bastard?



TRAYNOR pauses, knowi ng he can't put himoff for much
| onger.

TRAYNCR
| need to nmake sone calls.

MUVFORD | ooks to HARRY in frustration and di sbelief.

TRAYNOR ( CONT' D)
Pl ease.

HARRY gives a small | ook of assent, but MJUVFORD wat ches
W th grave m sgivings as TRAYNOR goes.

CUT TO

| NT. BROKEN DOWN KI TCHEN - DAY 1

PHELAN is sitting opposite JUSTINE, |ooking pleasantly
intrigued, as if he's waiting for an answer.

When JUSTI NE speaks, her voice sounds distant, foggy and
sl ow.

JUSTI NE
... don't... know ...

The effort of talking clearly exhausts her.

PHELAN
And what about Adrian Burney? Do you
know where Adrian Burney is now?

She shakes her head again, with difficulty.

PHELAN ( CONT' D)
Robbi e Shar pe?
(he waits for an answer)
Fenel |l a Lee?

He conmes up close to her.

PHELAN ( CONT' D)
Were are they, Justine? Were did
t hey go?

JUSTI NE' s hol di ng out. PHELAN si ghs.



He goes to the trolley. He picks up another syringe and
then seens to change his mnd and pick up a screwdriver
i nst ead.

Justine's eyes widen with terror - but she manages to
keep qui et.

PHELAN ( CONT' D)
Come on, Justine. This was a well -
organi sed raid. You' re professionals.
You had a back-up plan. A neeting
pl ace in case anythi ng went w ong.

Si | ence.

PHELAN ( CONT' D)
VWhere was it, Justine?

No answer.

PHELAN t akes the screwdriver and starts to drive it into
JUSTI NE' s guns.

She withes, lets out a | ow groan, but doesn't speak.
CUT TO
| NT. MORTUARY. SCIENCE ROOM DAY 1

MUMFORD and HARRY wat ch uneasily as TRAYNOR nakes anot her
a call.

MUMFORD
Who the hell is Janmes Bond calling
now?

TRAYNOR speaks briefly, then hangs up and approaches
t hem

TRAYNCR
It's a no.

MUMFCRD
No?

TRAYNCR

Hewtt's got a lot of clout up the
gover nnent chain.



This is fi

They turn to | ook at HARRY. He's been prowing the

(Of Ms inmedi ate | ook of
pr ot est)
We can bring himin, but only if
we' ve got rock solid evidence.

MUMFORD
| say bring himin, and we'll get him
to give us the evidence.

TRAYNOR
| f you do that you will end your
career in traffic control

nally too nuch for MJMFORD

MUMFORD
Sod ny career. Sod your career. Wat
matters here is finding Justine Finch
and Ni kki while they're still alive!

TRAYNOR
| agree, but we can't just blunder
around accusi ng peopl e!

MUMFCRD
Says a spook! You know as well as |
do Hewtt is lying through his teeth
and you're as good as protecting him

TRAYNCR
| don't know anything nore than you.
And surely you're enough of a cop to
know that we can't do anyt hi ng
wi t hout physi cal evidence.

science area, but pauses and appears to be staring very
hard at sonething on his desk

He puts on gl oves and purposefully picks up the
prospectus he got from HEWTT at Wi ttingdon.

EXT. ROAD

- DAY 1

ADRI AN' s car drives.

teans here and there.

CUT TO

There are clusters of police search



ADRI AN (VI O
VWhat are they doi ng?

NI KKI (VO
Looki ng for Justine, probably.

| NT. ADRIAN S CAR - DAY 1

FENELLA still | ooks very anxious at the wheel. ADRI AN
keeps an eye on her.

Qut of the wi ndow, N KKI notices A FEW CLUSTERS OF POLI CE
OFFI CERS dotted over the countryside.

NI KKI
O me.

Fol | owi ng her gaze, ADRI AN sees a LARGE GROUP OF VEH CLES
and OFFI CERS parked in a | ay-by about two hundred yards
ahead.

He gl ances back at NIKKI as if realising for the first
time what a dangerous cargo they are carrying.

FENELLA
VWhat do | do?

ADRI AN
St op here.

FENELLA pulls in. But in doing so she seens to attract
the attention of one POLICE OFFICER a little apart from
t he group.

They all wait tensely for a nonent. ADRI AN grabs her
seatbelt, pulling it tight across her and whispers to
NI KKI .

ADRI AN ( CONT' D)
Don't even think about it.

FENELLA
Here he cones.

Looki ng up, ADRI AN sees that the POLI CE OFFI CER has
started to wal k towards them

ADRI AN
(to FENELLA)



K, go. Slowy.

Fenella starts up the car again. She PASSES THE POLI CE
OFFI CER and his GROUP OF COLLEAGUES. ADRI AN has a
constant eye on N KKI .

ADRI AN ( CONT' D)
(to FENELLA)
That's it... nearly there...

A few of themlook at the car but let it continue.

ADRI AN ( CONT' D)
(with relief)
VWl | done, Fen.

He turns gratefully to NIKKI, about to thank her for not
drawi ng attention to herself.

FENELLA
Ch god.

ADRI AN | ooks up, follows FENELLA's gaze and realises that
they have turned a corner only to see AN EVEN Bl GGER
CGROUP OF OFFI CERS, who have taken up the whol e road and

| ook as though they are stopping every one that passes.

CUT TQO
| NT. MORTUARY. CUTTING ROOM - DAY 1

In a FURY OF MOVEMENT, HARRY is pinning down a kind of
transparent plastic tent around Jackie's body.

MUMFORD wat ches fromthe edge, fascinated as HARRY noves
onto Lisa's body and does the sane thing.

| NT. MORTUARY. CLEAN ROOM - DAY 1

| mrages of bodies and clues so far are visible in the
backgr ound.

A SOCO has the WH TTI NGDON prospect us under
magni fication, trying to find and lift Hewitt's print
fromit.

Al so on the work surface are a couple of sanple prints
| abel l ed "Harry" and "Unknown - Hew tt?"



| NT. MORTUARY. CUTTI NG ROOM - DAY 1

Havi ng made sure that the tents around Jackie and Lisa's
bodies are airtight, HARRY turns a snmall valve at one end
of each of them

Both are attached to a tube running into a | arge pot
sitting on the floor nearby.

He then retreats to the other side of the room | oining
MJUMFCRD

MUMFCRD
Correct nme if I'mwong, but whenever
|"ve asked if prints could be taken
off a body, |'ve always been told
it's practically inpossible.

HARRY briefly | ooks glances at him not really in
di sagreenent and not that happy either.

HARRY
You know anything el se we can try?

As the tents slowy starts to fill with fumes, MJMFORD
catches sight of TRAYNOR, in the corridor across the
ot her side of the room nmaking yet another call.

MUMFORD
(nodding in his direction)
Look at him
CUT TGO

| NT. ADRIAN' S CAR - DAY 1

As ADRI AN, NI KKI and FENELLA get closer to the police
group they can see that about one in every two cars is
bei ng stopped and pul | ed over.

ADRI AN
- Don't worry Fen, they've got no
reason to pull you over -

At that nmonment, the CAR JUST AHEAD OF THEM br akes,
forcing themto slow just as they reach the police group,
and di sgorges HALF A DOZEN PLAI NCLOTHES OFFI CERS

FENELLA



VWhat do | do now?
CUT TO

| NT. MORTUARY. CUTTI NG ROOM DAY 1

HARRY checks his watch as the funmes act on Jackie's body
and slowy cover it in a glistening white film

MUMFORD is still glaring at TRAYNOR, on the 'phone, in
the corridor.

MJUMFORD
What does soneone |ike Sinon Traynor
tell hinself when he gets up in the
nmor ni ng? | nmean about what he does
for a living?

HARRY
(still |ooking at his watch)
| should imagi ne, exactly the same as

you or |.

He steps forward, turns off the valve and starts Rl PPl NG
THE PLASTI C TENT AVWAY FROM LI SA' S BODY.

CUT TQO

| NT. ADRIAN S CAR - DAY 1

The PLAI NCLOTHES OFFI CERS are still standing in the
m ddl e of the road, conferring. Once again, ADRIAN s car
is attracting attention.

ADRI AN
Ckay, indicate and go round them

But as FENELLA tries to go round the plainclothes car,
another - civilian this time - comes towards her,
bl ocki ng her.

FENELLA
And where now?

| NT. MORTUARY. CUTTI NG ROOM - DAY 1

Wth the plastic sheeting off, HARRY scours Lisa's body
for any signs of a print - nothing is visible at first
gl ance.



| NT. ADRI AN S CAR - DAY 1

ADRI AN
Go forward.

FENELLA
l'min his road.

ADRI AN
Just go forward.

FENELLA starts to go forward, forcing the other car to
reverse as, anong the group of chatting officers, N KK
recogni ses FRASER CAI NE, the CONSTABLE who was with her
when she exam ned Sani s body.

| NT. MORTUARY. CUTTI NG ROOM - DAY 1

Havi ng found not hing on Lisa, HARRY noves onto Jackie's
body - starts searching that, again w thout success.

| NT. ADRIAN' S CAR - DAY 1

NI KKI | ooks at Fraser, willing himto see her - but he's
deep in conversation with a coll eague.

ADRI AN
(to FENELLA)
That's it - that's it.

Still Fraser hasn't seen her.
ADRI AN ( CONT' D)
(To FENELLA)
It's okay. You're through. Now drive.

At the last nonent Fraser, |ooks up, sees Nikki, and
takes a nonent to work out who she is.

CUT TO
| NT. MORTUARY. CUTTI NG ROOM - DAY 1

HARRY' s just about to give up searching when he notices
sonething glinting at him on the underside of Jackie's
wrist.

He | eaps towards it, delicately turns her wist round and
sees TWO PERFECT HUMAN PRI NTS.



FRASER (V/ O
(from out si de)
HEY!
CUT TO

EXT / INT. ADRIAN S CAR - DAY 1

ADRI AN spi ns, sees FRASER sprinting towards them and
alerting his coll eagues.

ADRI AN
Drive, Fen.

FENELLA' s too scared to respond - Fraser's al nost |evel
with the car.

FRASER

That's her! Hey! - Hey!
ADRI AN

Fen, DRI VE!

He pushes her | eg down onto the accelerator, forcing her
into action.

ADRI AN s car LURCHES and ROARS away fromthe police group
- the officers scranble into vehicles to pursue it.

ADRI AN ( CONT' D)
Faster!

As they | eave the police behind, FENELLA accel erates
further, but ahead of themis ANOTHER POLI CE GROUP. Two
POLI CE CARS start to pursue ADRI AN s car

ADRI AN ( CONT' D)
Turn of f the road!

NI KKI | ooks in horror as they screech off the road, SLAM
into heath and start to BUMP across it.

The pursuing vehicles pull up, not willing to match that
manoeuvr e.

FENELLA continues to drive at speed, ADRI AN gl ances
behind - determ ned to | ose them conpl etely.

ADRI AN ( CONT' D)



Into the treesl!

The car turns off the heath onto a thin track into the
f orest.

Wthin yards, the track di sappears and FENELLA is trying
to negotiate thick forest with trees comng at her from
all sides.

ADRI AN ( CONT' D)
Go for that opening!

She can just see where he neans.

Though the vehicle is barely under her control, she turns
towards it.

Adrian grimaces - it doesn't | ook as though they'll make
the turn -

EXT. TH CK WOODLAND. FOREST - DAY 1

- SIASH!

A row of uniforned police officers are working their way
t hrough the woods in search formation. They react as they
hear the distant sound of the crash.

A senior officer gestures for themto concentrate on what
t hey' re doing and keep searchi ng.

As they pass we see ROBBIE, hunkered down in the bushes -
they haven't seen him Once nore he's slipped through the
I'ine.

As they nove away, he stands again and, bucket in hand,
melts into the undergrow h.

CUT TO

| NT. HEARI NG ROOM GVC HEADQUARTERS - DAY 1

LYDI A CARPENTER
- And when did you |l earn exactly what
had happened to Rufus's remains?

LEO listens as LYDI A CARPENTER - 44, acting for the
famlies - questions AMELI A BROM - 56



AMELI A

It was about six nonths ago. | was
informed that a routine audit of Dr.
Clune's | aboratory had been carried
out and apparently they'd found -

(AMELI A tries to remain

calm
- Brain sanples that he wasn't
aut horised to keep.

LYDI A CARPENTER
And how did you feel when you found
out that those sanples bel onged to
your son?

Anel i a pauses before speaking - then | ooks straight at
Lydi a.

AVELI A

Everything was getting back to sone
kind of routine for us. Things
weren't great, but 1'd renmenbered a
bit about what people nean by 'nornma
life'.

(she hesitates)
So when we heard that we m ght have
buried our son w thout -

(she hesitates again)
- When we heard we m ght have buried
Rufus without his brain, it was |ike
t hi nki ng you' ve woken up froma
nightmare and trying to get out of
bed, and nothing in your body wll
nove.

LYDI A CARPENTER
(to the panel)
| have no further questions.

ALAN GARNETT - 58, representing LIONEL - stands to cross
exam ne

GARNETT
Ms. Brown, do you recognise this?

He is holding a photocopy of a handwitten letter for the
entire roomto see.



ANVELI A
Yes | do.

GARNETT
This is aletter that you wote to
Prof essor Clune on the twelfth of
August 2003, isn't it?

ANMELI A
Yes it is.

GARNETT picks up his glasses, starts to read.

GARNETT
- "Professor, the coroner told us
that Rufus's case was now i n your
hands. Pl ease professor, don't forget
about us. W need to understand how
our son got this sickness so young.
If we are to have any peace, we feel
we nmust know the truth.”

GARNETT takes his glasses off, puts the letter aside,
turns to her again.

GARNETT ( CONT' D)
How di d you expect Professor Clune to
respond to that?

AMELI A
| did not wite to Professor Clune to
give himperm ssion to use ny son's
body for his own experinents.

GARNETT
He is a pathol ogist working to
establish a treatnment for Motor
Neur one Di sease - what did you think
he would to do?

AMELI A
| thought he would stay within
regul ations. | thought he woul d treat

us with some respect.

GARNETT



You' ve heard that substantial damages
can be won if these cases go to
court, haven't you?

ANMELI A
That is not the reason |'m here.

GARNETT
Can you deny that you' ve discussed
t he conpensation that m ght be won in
court if your conplaint against
Prof essor O une proved successful ?

AVELI A BROM is silent for a noment.

AMELI A
We've suffered a ot of pain from
what Professor Clune did. If it's his
fault, |1 don't see why he shoul dn't

pay.

GARNETT
He has already paid you, Ms Brown,
with his hard work and comm tnent in
trying to find a cure for the illness
that killed your son.

AMELI A
Al I can tell you, is that I did not
wite that letter so that Professor
Cl une coul d keep bits of Rufus.

GARNETT
(As he speaks, Garnett hol ds
up successi ve pieces of
paper)
Ms Brown. Did you consent to a post
nmortem on your son?

AVELI A hesitates, then:

AVELI A
Yes.

GARNETT
And did you al so consent to any work
on your son's body that the Coroner



deened necessary to establish the
cause of his death?

AMELI A hesitates again, but she knows the answer.

ANMELI A
Yes | did.

GARNETT
Havi ng done that, can you honestly
say that anything Lionel Cune may or
may not have done thereafter was a
horrific violation of Rufus's body?

AMELI A has no answer.
GARNETT ( CONT' D)
(to the panel)
Not hi ng further.
CUT TO

EXT. FOREST - DAY

ADRI AN's car has its nose in a ditch, the w ndscreen
cracked.

Around it UN FORMED OFFI CERS confer and wait for SOCOS
and back up to arrive.

CUT TO
| NT. MORTUARY. CLEAN ROOM - DAY 1

As HARRY, MJUMFORD and TRAYNOR watch a SOCO - call ed
MERSON - wor ks away at a conparison of the prints from
Jacki e's body and the prospectus A TECH leans in to the
Cl ean Room and hol ds out a report towards Harry.

Harry steps forwards and rips it open.

HARRY
(O f Mand T s | ooks)
| rushed through tox fromLisa
Fi nch' s bl ood sanpl es this norning.

MUMFORD and TRAYNOR wat ch anxi ously as he scans the
report.



HARRY ( CONT' D)
(1 ooki ng up)
Sodi um Thi opental, in nmassive doses.

MUMFORD S phone rings and he turns away to answer it.

HARRY ( CONT' D)
(continuing to Traynor)
The Anericans use it in the induction
phase of the lethal injection. Al-
Quaeda are runoured to use it as a
truth serum

At this point, Munford rejoins them- Harry is about to
conti nue when he notices Munford' s expression.

HARRY ( CONT' D)
| s somet hi ng w ong?

Munf ord hesit at es.

MUMFORD
A nmenber of one of our search groups
bel i eves he may have spotted Ni kk
Al exander in a car.

HARRY
Goi ng where?

MUMFCRD
They don't know. The officers tried
to make a stop. They later found it
crashed in woodl and - no sign of
Ni kki or anyone el se.

Harry doesn't speak. Now TRAYNOR s phone rings.

TRAYNCR
Excuse ne.

He noves away | eavi ng HARRY and MUMFORD together for a
nonent .

MUMFORD
Qur guys are narrowi ng the area they
could be in. It won't be |long before
we find her, Harry.



After a second HARRY nods. But he seens immobilised by
what he's heard.

MUMFCORD ( CONT' D)
You want me to get you anything?

HARRY
No.
(a pause)
It's very frustrating. | had a
conversation wth her this norning
and -

(he hesitates)
W didn't really finish it.

A silence - it's as if he wants to say sonething el se,
but isn't sure what it would be.

Harry | ooks up - he realises that MERSON has news from
the conputer

MVERSON
Whoever's print canme off this body,
it'"s not Hewitt's. Nor anybody el se
on the crimnal database.
(he sees their
di sappoi nt nent)
Sorry.

A beat - HARRY absorbs this - then, he grabs the prints
and marches out, MJVFORD fol | ow ng.

CUT TQO

EXT. FOREST - DAY 1:

A long string of police officers spread out fromthe
crash, still searching and noving laterally across a
hil | si de.

CUT TQO

EXT. FOREST - DAY 1:

ADRI AN and NI KKI nmeke their way through the woods,
supporting a hobbling FENELLA.



ADRI AN pauses and | ooks back to see whether the police
(not far behind) continue to nove in a direction parallel
to him or turn uphill.

Taki ng the chance to stop, NIKKI |lowers Fenella gently to
the ground - her ankle is | ooking very swoll en.

FENELLA
- Ah! -

FENELLA W NCES as NIKKI tries to get a proper |ook at her
injury.

NI KKI
(To FENELLA)
Sorry.

She returns to the task nore gently, throws a glance at
ADRI AN.

NI KKI  ( CONT' D)
You know, all they're trying to do is
work out who killed Lisa and find
Justine while she's still alive.

ADRI AN says nothing for a nonent.

NI KKI ( CONT' D)
Surely you can see that the
best chance of saving her is to work
wi th then

Agai n, ADRI AN says not hing, but the stress shows in his
face and novenents.

NI KKI ( CONT' D)
G ve yourself up, Adrian - for her
sake.

ADRI AN i s about to speak. FENELLA | ooks anxi ous, maybe at
the prospect that he is about to agree with NI KKI

FENELLA
(to Adrian)
Adri an, | ook behind you.

He turns back. The police have chosen to head up the hil
towards them For a second, he seens caught in an
agoni si ng choi ce. Then he crouches down to FENELLA.



ADRI AN
Can you wal k?

She nods ganely.

NI KKI
What ever she says, she cannot wal k.

Adrian goes to lift her.

ADRI AN
(To Nikki)
Can you take her other arm pl ease?

NI KKI
Not unless we're going to a hospital.

Adrian tries to lift her alone - Fenella GASPS W TH PAI N
They | ook at each other, a little hopel essly.

He lets her sit down again.

FENELLA
This is Robbie's fault. Ever since
the split everything' s gone w ong.

Adrian gl ances from her back at the cops, who are getting
cl oser.

NI KKI
You can't do it all on your own,
Adri an.

Adrian turns to N kki, great seriousness in his eyes.

ADRI AN

Believe nme, | want to nake sure
Justine |lives as nuch as anyone. But
if the police get to Robbie before |
do, he wll clamup, and whatever
time there is to save her will be
gone.

(taking F's arm
So just take her armand help ne to
carry her - please.

NI KKI
She needs nedical attention.



Adrian | ooks at her with despair and anger.

ADRI AN
Fine. Go ahead. Call out to the
police and get us arrested. But if
you do, you'll have Justine Finch's
bl ood on your hands.

He noves cl oser to N KKI
ADRI AN ( CONT' D)
|"'mthe only one who can get Robbie

to negotiate. And that neans |'mthe
only one who can sort this out.

There's a noment of face-of f between them then N KK
t akes FENELLA' s arm

ADRI AN pi cks up her other arm She winces as they |ift
her and they start to hobble away as best they can.

CUT TO

| NT. BROKEN DOWN KI TCHEN - DAY 1

PHELAN drops his screwdriver onto the trolley - it's
covered in bl ood.

Behind him JUSTINE' s nouth | ooks |ike a mess - but she
still clearly hasn't spoken.

PHELAN
| can stop all of this if you just
tell nme where Robbie is, Justine.
Where he is and where he's taken what
bel ongs to us.

He picks up a fresh syringe.

PHELAN ( CONT' D)

O, | can give you a little nore of
this. But | have to admt, it's not a
fine art.
He starts to fill it wth clear liquid, turns back to

her.

PHELAN ( CONT' D)



And you don't want to end up like
Li sa, do you?

Si | ence.
JUSTI NE just lets her head droop.

Phel an goes over, lifts it up and starts to fix it into a
strap.

She | ooks at him silent, unyielding.
He sighs.

He brings the syringe down towards her and plunges it
into the back of her throat again.

CUT TO

| NT. HEARI NG ROOM GVC HEADQUARTERS - DAY 1

LEO Iistens as DR HARVEY WLSON i s questioned by ALAN
GARNETT.

ALAN GARNETT
- So, in your opinion, what happened
when Professor Clune was given these
brain sanples by the coroner?

HARVEY W LSON
In my opinion, Professor Cune then
di d exactly what any ot her
pat hol ogi st in his position should
have done.

ALAN GARNETT
VWhich is?

HARVEY W LSON
Everything he could to help this
fam |y understand the disease that
killed their son and find the
br eakt hrough that will stop other
famlies fromsuffering like they
di d.

As Garnett asks the next question, sonmeone in the
audi ence starts to cough - with increasing severity.



ALAN GARNETT
But having | ooked at the evidence, do
you believe that Lionel Cune
breached his duty of care to Rufus
Brown's remai ns and the next of kin?

Harvey is about to answer when the coughing intensifies
agai n.

Looki ng around, LEO realises that it is SYLVIA

PETER GREENFI ELD gestures for a glass of water to be
br ought over to her.

Eventually Sylvia indicates that she's okay, gesturing
apol ogetical ly at GREENFI ELD.

GREENFI ELD i ndi cates for HARVEY to speak.

HARVEY W LSON
In my opinion, Anelia Brown's letter
anounted to consent, because it was
possible for it to be read as
consent .

From t he panel, GREENFI ELD decides to interject.

GREENFI ELD
Excuse ne, but isn't that alittle
cyni cal ?

HARVEY W LSON

(turning to GREENFI ELD)
You know as well as | do that we
didn't need to ask for consent in the
past. Qur own judgenent as doctors
was trusted. Wi wants to ask a
grieving relative if he can take
parts of their dearly departed | oved
ones to work on? But we exercised
di scretion, and our breakthroughs
shaped nedi cal science. So to ne,
legality and illegality are not the
I ssue.

GREENFI ELD
VWat is the issue?



HARVEY W LSON
That we don't condemm our nost
tal ented doctors to a lifetine of
i npot ence because of regul ati ons when
all they're trying to do is push
medi ci ne forward and save |ives.

As he says this, HARVEY appears to be |looking in the
direction of LEO

HARVEY W LSON ( CONT' D)
That woul d be the real travesty.

Avoi di ng HARVEY' s gaze, LEO only finds hinself |ooking at
Sylvia, who is glancing back towards hi m sonewhat
desperately.

SI R PETER GREENFI ELD (Q'S)
| think we'll have a short break.

CUT TQO
EXT. TH CK WOODLAND. FOREST - DAY 1

ROBBI E enters a clearing and, putting plastic handl e of
the bucket he's carrying in his teeth he starts cl eaning
away the earth and brush at the base of a | arge oak tree.

Eventual ly, the outlines of a dug-out becone visible.

| NT. ROBBIE S HATCH - DAY 1

He cl anbers in.

Shivering and wet, ROBBIE pulls the bucket close to him
and hunkers down.

CUT TO
EXT. TH CK WOODLAND. FOREST - DAY 1

VO CES, MOVEMENT, and the gradual appearance of THREE
FI GURES.

CLOSE ON: A leg, jeans ripped.

It belongs to FENELLA who is still being supported by
both NI KKI and ADRI AN as they nove through the forest.



EXT. TH CK WOODLAND. ROBBI E'S CARAVAN - DAY 1:

Coming to a small path, ADRIAN turns to NIKKI and shifts
al nost FENELLA' s whol e wei ght onto her.

ADRI AN
Keep hol d of her one second.

NI KKI
What are you doi ng?

He hurries towards a wall of branbl es.

As NI KKI reaches it, she sees that, behind it, is a
broken down caravan that | ooks as though it was abandoned
a long time ago.

ADRI AN approaches the door with caution.

ADRI AN
Robbi e? -
(alittle louder)
Robbi e?

No answer. He waits another nonent, then tries to open
t he door.

It doesn't give. He hesitates, then decides to give it a
huge WRENCH

CUT TO
| NT. ROBBI E' S CARAVAN - DAY 1
ADRI AN
(entering)
Robbi e?
The caravan is crowded with noul dy books, plants, |ichen

sanpl es, preserved flowers and wood carvings, there's
little light, barely space to wal k around -

ADRI AN ( CONT' D)
Robbi e!

- And clearly nobody here. ADRI AN | ooks around at this
dank, oppressive little grotto. He starts to ransack the
pl ace as NI KKI stunbles in with FENELLA.



NI KKI
Sit down here.

NI KKI tries to stretch FENELLA out on the tiny bed,
around whi ch objects and sanples are crowded - but as she
does, FENELLA is gesturing at her.

NI KKI frowns, struggling to understand. FENELLA urges her
to hand sonet hi ng over.

Nl KKI still | ooks confused.

FENELLA
(nout hi ng, al nost silent)
Your ' phone.

NI KKI  wavers.
FENELLA nmout hs: "Please. | need to call ny Mum"

Al nost reluctantly, N KKI extracts the ' phone from her
pocket .

FENELLA snatches it off her and buries it in her jacket
j ust as ADRI AN abandons his frantic searching.

He KICKS the wall in frustration

ADRI AN
| DI OT!

The entire caravan SHAKES.
ADRI AN turns to FENELLA in despair.
ADRI AN ( CONT' D)
How many tinmes did | tell himwhat

woul d happen if he went ahead?

ADRI AN KI CKS t he caravan again, dislodgi ng DOZENS OF
OBJECTS VWH CH TUMBLE DOWN AROUND FENELLA AND NI KKI .

ADRI AN ( CONT' D)
HOW MANY TI MES?

Movi ng them aside, NI KKI finds herself |looking at a dirty
old sweatshirt that has fallen to the floor



She notices that it is snmeared in a red residue - just
like that on LISA's and SAM s hands.

As she stares at it, FENELLA cl ocks her doing so.
ADRI AN ( CONT' D)
- But it doesn't matter, does it?

Because the point is not actually to
achi eve anything -

She puts the discovery aside to start attending to
FENELLA.

ADRI AN ( CONT' D)
(to the caravan)
- the point is to be a bloody martyr.
She rolls up FENELLA' s trouser leg -

ADRI AN ( CONT' D)
- YOU | DI OT!

NI KKI ignores him doing what she can to gently probe
around FENELLA's injury.

NI KKI
(to FENELLA)
How does it feel now?

No break or wound is visible, but FENELLA w nces.

FENELLA
Real | y bad.

ADRI AN turns back to them contenplates FENELLA for a
nmoment .

ADRI AN
Come on. W have to go.

He marches over, goes to pick up FENELLA

NI KKI
| really don't advise that.

FENELLA tries to stand, but the second she tries to put
her full weight on the leg, she CRIES QUT.

ADRI AN



Try again - nore slowy.

FENELLA
| can't. Honestly, | can't wal k any
nor e.

ADRI AN | ets her sit down again.

ADRI AN
W'll rest. W'll rest for a bit and
then we'll set off again.

NI KKI

There's no point! Can't you see,
she's not fit to go anywhere?

ADRI AN i s pacing the caravan, still 1ooking for sonething
that mght tell himwhere ROBBIE is.

NI KKI  ( CONT' D)
| really think you need to find a way
of getting her to a hospital very
soon.

ADRI AN
Not until we've found Robbi e.

He starts frantically ransacking the caravan again,
searching for anything that m ght hel p.

NI KKI
You keep saying that - so why don't
you find hinf

ADRI AN
He's near here. | just don't know
exactly where.

NI KKI wat ches hi m desperately as he searches w t hout
findi ng anyt hi ng.

Her eyes fall on the |ichen-sneared sweatshirt. She turns
and sees FENELLA wat chi ng her agai n.

FENELLA
She knows sonet hi ng.

ADRI AN stops - he squints at N KKI.



ADRI AN
What do you know?

NI KKI vacillates. Adrian realises he has to try
sonet hi ng.

ADRI AN ( CONT' D)
The sooner you tell ne, the sooner
Fen gets to a hospital.

Ni kki hesitates - torn.

ADRI AN ( CONT' D)
And the sooner | can get to Justine
Finch - while she is still alive.

Finally, N kki picks up the sweatshirt.

NI KKI
This. There was sonething simlar
under Lisa's fingernails. And al so on
Sam s.

ADRI AN snatches it off her, he examnes it mnutely.

ADRI AN

This, or sonmething simlar to this?
NI KKI

| - I don't know But | would if I

saw it.
He seens to know exactly what it neans.

ADRI AN
You're comng wth ne.

He's about to rush off, then stops, turns back to
Fenel | a, approaches her tenderly.

ADRI AN ( CONT' D)
WIl you be okay?

She nods.
ADRI AN ( CONT' D)

W'l |l be back to pick you up as soon
as we're done - | prom se.



FENELLA
| know.

ADRI AN ki sses her.

He nout hs sonething private, a pet nane or a nenory.
She sm | es, nouths sonething back.

Then he stands, grabs N KKI

ADRI AN
Let's go.

As NIKKI exits, there's a | ook between the girls.
The caravan door cl oses.

FENELLA t akes out the phone and switches it on. "LOW
BATTERY" .

She waits.
CUT TO
| NT. BROKEN DOMN KI TCHEN - DAY 1

PHELAN st eps away from JUSTI NE

JUSTINE's voice is alnost unintelligible. Wen she can
make a sound it's nothing nore than a garbl ed noan.
She's munbling, delirious fromthe effects of the drug.
PHELAN i s cradling her, alnost tenderly.

PHELAN
Cone on Justine. You're so close.
Just tell ne where Robbie is. Tel
me where | can find him

He's about to speak again, when he finally registers THE
RI NG NG OF A ' PHONE NEARBY.

He noves away from JUSTI NE.
She sl unps.

Bl ood drips fromher nouth onto the floor beneath her
chair.



PHELAN returns, holding his still ringing 'phone. He
answers.

PHELAN ( CONT' D)
(i nto phone)
Yes?

| NT. ROBBI E'S CARAVAN - DAY 1

Doi ng what she is, FENELLA | ooks m serable.

FENELLA
(into ' phone)
lt's me - it's Fenell a.

| NT. BROKEN DOMWN KI TCHEN DAY 1

PHELAN i s on the phone near the slunped JUSTI NE

PHELAN
(i nto phone)
Wher e have you been?

FENELLA (V/ O
(from phone)
Movi ng through the forest, trying to
find Robbi e.

PHELAN | ooks down at JUSTI NE

PHELAN
Do you know who this is, Justine?

He decides to hold the phone to her ear.

PHELAN ( CONT' D)
Do you want to say hell 0?

FENELLA (V/ O
(from phone - not realising
that she is not talking to
PHEL AN)
There's been no way | could call,
he's kept me with himevery second of
t he day.

From deep within her stupour JUSTINE realises who's voice
she is listening to.



She | ooks at Phel an i n confusion.

JUSTI NE
Fen - ?

PHELAN sm |l es at her, puts the phone back to his ear.

PHELAN
(i nto phone)
And where are you now?

FENELLA (V/ O
(on phone)
At Robbi e Sharpe's caravan -
apparently he's nearby.

PHELAN
(i nto phone)
Where are you exactly?

We stay on JUSTINE s horrified face as PHELAN turns away
and listens to FENELLA' s directions. After a nmonent:

PHELAN ( CONT' D)
(i nto phone)
Ckay. Make sure you dunp the phone.
PHELAN puts away his own nobile and turns to JUSTI NE

PHELAN ( CONT' D)
You hear that, Justine? It's over.
You' ve | ost.

He starts to untie her fromthe chair. She doesn't seem
to be noving.

Al nost concerned, PHELAN nudges her gently.

PHELAN ( CONT' D)
Justi ne?

She stirs - she's alive.

Wth what nust be her |ast energy, JUSTINE gestures that
she has sonething to say.

PHELAN | eans i n.

PHELAN ( CONT' D)



What is it?
She gestures for himto | ean cl oser.
As he does, she whispers into his ear.

JUSTI NE
(with the last of her
strength)
Fuck you.

PHELAN strai ghtens, smling, alnost respectful.

PHELAN
| have to hand it to you, Justine -
you're a soldier

Wth that he noves away from her, |eaving JUSTI NE sinking
closer and closer to the floor, the last of her life and
ener gy ebbi ng away.

CUT TO

| NT. VI EW NG ROOM / | NTERVI EW ROOM POLI CE STATI ON - DAY
1

As Claire Ashern is brought back in to be interviewed,
HARRY wat ches tensely fromthe View ng Room

Hi s phone rings - he sees the nunber, hesitates and
deci des to answer.

LEO (VI O
(from' phone)
It's me, |'mjust checking in. How

are you guys doi ng?
A beat: HARRY decides to tell him
HARRY
(i nto phone)
Ni kki is m ssing.

| NTERCUT LEO IN THE CORRI DOR OF THE GVC AND HARRY:

LEO
(into ' phone)
How do you nean?



HARRY
(into ' phone)
We think she's been abduct ed.

LEO
(into ' phone)
VWhat ?  What happened?

MUMFORD sticks his head through the door and gestures to
t he wi ndow t hrough whi ch HARRY can see that they are
ready to start interview ng CLAI RE agai n.

HARRY
(into ' phone)
Leo, | have to go.

LEO
(into ' phone)
Wait. |I'll get an adjournnent. |'m
com ng over.

HARRY
(into ' phone)
Let me try one nore thing first.
"1l call you back

| NT. CORRI DOR. GVC HEADQUARTERS - HOLBORN - DAY 1

Alittle stunned, LEO hangs up
Around him people talk in clustered groups.
He notices that LI ONEL has appeared at his shoul der.

LI ONEL
Vell, we seemto be winning the nora
argunment, anyway.

There's a brief flicker across LEO s expression, which
LI ONEL noti ces.

LI ONEL ( CONT' D)
Wul dn't you say?

THE USHER energes at the hearing roomdoor and calls out
to the assenbl ed crowd.

USHER



WIIl you all take your seats, this
hearing will now resune.

LI ONEL
Are you okay, Leo?

LEO
I"'mfine. |Is Sylvia all right?

L1 ONEL
Oh, she's great. She's feeling better
now we can see an end in sight.

LEO
| "' m sure.

LI ONEL
Leo, what's on your m nd?

LEO hesitates for a second.

USHER
WIIl you all please take your seats
now. This hearing is about to resune!

Wth a last | ook, LEO turns away from Li onel and goes
into the hearing roomw thout answering his question

Unsettled, LIONEL hurries to join his wife and Al an
Garnett.

Leo sees them anxiously conferring and throw ng gl ances
in his direction.

CUT TO

EXT. TH CK WOODLAND. FOREST - DAY 1:

A police search team conmes out of the woods and heads for
ROBBI E' s car avan.

They open the door and | ook inside - it's enpty.
One of the COPS spots N KKI's phone dropped near by.
CUT TO

| NT. | NTERVI EW ROOM POLI CE STATI ON - DAY 1




CLAI RE tenses as HARRY enters the room She still | ooks
resi stant, but not nearly as cocky.

HARRY
Hello Caire.

He sits opposite her.

HARRY ( CONT' D)
|'"'m here to explain sonething to you

He's doing everything he can to remain cal mand busi ness-
like.

HARRY ( CONT' D)
W& now know that no one in your group
i's responsible for these nurders.
You're all on record and the one
print we got from Jackie's body
didn't match.

On the table before themis an inmage of the print, and
the tox report handed to Harry.

HARRY ( CONT' D)

But whoever is responsible, | don't
think there's any chance that you can
beat them You're a bunch of kids and
t hey have the resources to take you
out one by one.

(a beat)
Now, ordinarily I mght say that was
your problem But today, one of ny
col | eagues has gone mssing. | don't
know whet her she is with your group
or this other person. But | do know
the only person who can hel p nme work
that out is you.

A pause. CLAI RE shakes her head.

CLAI RE
" m sorry.

There's a KNOCK ON THE DOCR behi nd HARRY but all his
attention is on CLAl RE.

HARRY



| know how you feel about the police,
and I know how you feel about your -

[ searches for the word] - war. But
the only lives at stake right now are
the lives of people - people that you
and | care about.

Claire | ooks down at the fl oor.

HARRY ( CONT' D)
" masking you to put aside your
i deas for |ong enough that these
peopl e don't end up on a slab Iike
Sam

There's still no response.

HARRY ( CONT' D)
| s your canpai gn nore inportant than
t hat ?

Anot her knock.

After a second, HARRY draws hinself away from CLAI RE and
goes to the door.

It's MJUMFORD.

HARRY ( CONT' D)
VWhat is it?

He | ooks uneasy.

MUMFCRD
We've had a report of Nikki's 'phone
bei ng used.

Behi nd HARRY, CLAIRE seens to register the name "N KKI".

HARRY
Have they found her?

MUMFORD
(shakes his head)
They traced the signal to an
abandoned caravan. The search teans
are working a radius out fromthere.
(seei ng HARRY' s reaction)



There was no sign of a struggle or
injury to anyone.

HARRY
Have we heard from Traynor?

Bef ore MUMFORD can answer, CLAI RE speaks.

CLAIRE (Q'S)
VWho is N kki?

HARRY turns a little surprised.

CLAI RE absorbs this, but is still silent. HARRY

HARRY
Ni kki is the girl I'mtelling you
about .

CLAI RE

s she - is she the pathol ogi st who
cane to talk to nme this norning?

HARRY
Yes, Claire - her. N kki is mssing.
And unl ess you tell nme what you know,
| have no way of know ng whet her
she's alive or dead or whether | wll
see her again.

approaches her.

CLAI RE | ooks to the floor again.
mar ches towards CLAI RE agai n,

corner.

HARRY ( CONT' D)
Claire, | need your help.

HARRY ( CONT' D)
Claire, you have hindered a police
investigation into three nurders and
two possi bl e kidnaps. Wien this is
over, you will be arrested and you
will probably go to prison for a |ong
time. And if, as a result of that
hi ndrance, sonet hing has happened to
Ni kki Al exander, then I will never
| et you forget it.

In frustration,
al nost pinni ng her

Harry
into a



CLAIRE is cringing and scared, but still not talking.
Harry tries again - a different approach.

HARRY ( CONT' D)
Pl ease don't make the conversation

had with N kki this norning the |ast
conversation | ever have with her

And agai n, not hi ng.

Finally, HARRY turns away, alnost regretting the violence
of his outburst.

MUVFORD is still at the door when HARRY reaches it.

When CLAI RE speaks, it is so quietly that she can barely
be heard.

CLAIRE (O 9)
| saw them at the house.
HARRY spi ns.
HARRY
VWho?

CLAI RE stops, perhaps already regretting having said
anyt hi ng.

HARRY ( CONT' D)
Who, Claire? Wwo did you see?

Anot her silence, then she says:

CLAI RE
Hewi tt .

HARRY
VWher e?

CLAI RE
At Jacki e's house. | went after the
raid. To find out if she'd betrayed
us.

(she | ooks at H and M
Wen | got there, Hewitt was com ng
out with anot her man.

JUWMP CUT TGO



| NT. POLICE STATION. CORRIDOR. DAY 1

TRAYNOR i s on the phone while MUVFORD energes fromthe
i nterview room and barks orders to other COPS.

MUMFORD
Get her a brief and we'll take her
st atenent -
(To Traynor)
- We've got him

TRAYNOR cones off the phone, noddi ng.

TRAYNCR
And |'ve been given the okay to go up
and put sone real pressure on as
wel | .

MUMFORD
| should think so - this is a cast
iron eye wtness.

Traynor | ooks at him sceptically.

TRAYNOR

She's still just a terrorist and he's
the CEO of the biggest research
centre in the country.

(a pause - he knows they're

not going to like this)
VWhich is why |'ve been told to go up
and see him al one. Just ne.

TRAYNOR can see instantly how Munford feels about that.

TRAYNOR ( CONT' D)
Li sten, | know you want to race up
and throw the book at him but there
are powerful people up to their necks
in everything Wiittingdon do.

MUMFCRD
So what are you suggesting - let him
off scot-free? He is the principal
suspect to nurder

TRAYNOR



| f there has been a cover-up, |'ve
got the access to tell himthat he
can't wiggle out of it.

Harry appears behind Munford. Both nen ook to him- as
if this is his decision.

TRAYNOR ( CONT' D)
Let me go up there on ny own, and if

he's guilty, I wll bring you
Hewtt's head on a silver platter.

A beat .

HARRY
Ckay.

A | ook of gratitude from Traynor to Harry, he goes.
Munford turns to Harry in disbelief.

MUMFORD
And that's the last we'll see of him

Harry says nothing. Munford gl ances at CLAIRE, then
angrily to a coll eague

MUMFORD ( CONT' D)
(to a PO
Where's that brief | told you to get?

The PC nods nervously and hurries off to find out.
Munford turns back into the room

CUT TO

| NT. PRI VATE ROOM GVC HEADQUARTERS - DAY:

LYDI A CARPENTER
- Sir Peter, Leo Dalton knows Lionel
Clune's work inside out.

Sir PETER appears to have called ALAN GARNETT, LYD A
CARPENTER and LEO out of the hearing roomto discuss
somnet hi ng.

LYDI A CARPENTER ( CONT' D)
|f the panel really is here to work
out whet her or not C une breached his
duty of care, surely it's inits



interest to hear the testinony of
soneone |ike that?

GREENFI ELD | ooks fromone to the other.

There's a

Cutting her off,

GREENFI ELD
Let's be candid here. The facts of
the case indicate strongly that
Li onel dune did not have a fornal
consent for what he did.

si |l ence.

GREENFI ELD ( CONT' D)
But, that does not nean there are no
mtigating circunstances for his

actions. | believe that is what we're

| ooki ng at now.

ALAN GARNETT
I n which case, what possible
rel evance can Professor Dalton's
testi mony have to what Lionel C une
was trying to achieve?

LYDI A CARPENTER
He's a prom nent pathol ogist, a
| eader in his field -

waiting patiently to one side.

SI R PETER GREENFI ELD
What do you want to do?

LEO
| was called here as a character
witness. If I'"'mnot required to be
that, then |I'd rather not speak.

GREENFI ELD chews it over.

SI R PETER GREENFI ELD
Fine. But the panel reserves the
right to call you at the end of the
evidence - if we decide we need to.

Geenfield turns to LEQ, who has been

CUT TO



| NT. | NTERVI EW ROOM VI EW NG ROOM POLI CE STATI ON - DAY 1

CLAIRE i s behind the desk of a formal interview room -
clearly about to finally give themthe whole story.

HARRY is back in the view ng room watching.

MUMFCRD
You understand that you are under
caution?

She nods.
MUMFORD ( CONT' D)
Al right, Caire - fromthe
begi nni ng.
CUT TO

EXT. VWH TTI NGDON - DAY 1

At speed, a car pulls up.
TRAYNOR energes and races up the steps towards reception.
CUT TO

| NT. | NTERVI EW ROOM / VI EW NG ROOM POLI CE STATI ON - DAY
1

CLAI RE seens relieved to be finally tal king, though still
tentative

CLAI RE
- W& heard this runour that
Wi tti ngdon were using animals to
evol ve their own HNS51 virus, to get
ahead in the race for a vaccine.

Her anger seens to rise as she starts to renenber.

CLAI RE ( CONT' D)
They have furnaces at the back, where
t hey di spose of the animals. W'd
noti ced they were going twenty-four
hours a day.

MUMFCRD
(getting her back on track)



VWho had the idea for the raid,
Caire?

She pauses.

CLAI RE
Jacki e made contact. She told us
she'd been waiting for a chance to
hel p and she could get us in there.

MUMFORD
She wasn't a nmenber of the WAE?

CLAI RE
No, but after what she'd seen she
synpat hi sed - and responded wel | when
we interviewed her. Robbie was
excited. He knew if we could bust a
big project like that, Wittingdon
woul d be fi ni shed.

MUMFCRD
So what happened?

Claire pauses for a nonent, |ooks up at them

She nods.

CLAI RE
Adri an and Robbie started fighting a
| ot about whether or not we should go
ahead. The rest of us were shocked,
because we'd never seen themfal
out. Finally, they called a neeting.

MUMFORD
About whet her or not you should go
in?

CLAI RE
And Adrian gave this big speech about
how he'd been thinking about it for a
long tinme and he'd realised that the
whol e battle between us and
Wi tti ngdon had turned into a
pantom ne, that violence wasn't
getting us anywhere, that we had to
find a new way forward.



MUMFORD
How di d Robbi e react?

CLAlI RE
You coul d see how angry he was
getting, but he wasn't saying
anything. It was after the neeting,
he contacted us all one by one and he
said that he trusted Jackie and he
was going in anyway - he called
Adrian a sellout who was going to
bl ow our best chance of destroying
Wi tti ngdon.

She | ooks at Munford and Harry.

CLAI RE ( CONT' D)

| didn't want to betray Adrian.

(she falters, but continues)
But when Robbi e said that anyone who
really cared about what Wi ttingdon
was doing to those animals had to
come with him-

(a beat)
- No one felt they could disagree.

MUMFCRD
What happened next ?

CUT TQO

I NT. HEWTT'S OFFI CE. VH TTI NGDON - DAY

TRAYNOR bursts in, |eaving secretaries and security
guards in his wake.

HEW TT | ooks up. He frowns, as if at an error of
j udgenent .

TRAYNOR nmarches up to his desk

TRAYNOR
The police have a witness putting you
at the scene of Jackie Cooper's
mur der .

There's a flash of surprise and anger in HEWTT' s
expr essi on.



He waves at his secretaries and security guards to go.
As the door closes, he turns back to TRAYNOR

TRAYNOR ( CONT' D)
W know there was a break-in.

HEW TT
| f you' d had the good sense to turn
up on your own this norning, you
coul d have saved a |l ot of tine.

He tries to resune this unfl appabl e conposure, but
TRAYNOR s expression is nerciless.

HEW TT ( CONT' D)
There are channels. | would have told
you. You would have realised that we
have nothing to hide from each other.

TRAYNCR
|"mnot on your side. I"'mhere to
t ake you back to London to be charged
for nurder.

TRAYNOR stands before the desk, as if expecting HEWTT to
rise and follow him HEWTT | ooks up at TRAYNOR in
pl eadi ng now, rather than solidarity.

HEW TT
You have to realise that what we have
been working on is possibly the nost
i nportant health project in the world
ri ght now.

TRAYNOR keeps | ooking at him

Slowy, HEWTT takes out a piece of paper and wites
sonet hing down on it. He slides the piece of paper across
t he desk. TRAYNOR doesn't pick it up

HEW TT ( CONT' D)
Call the nunber. See if they say you
shoul d bring nme in.
(beat)
Vul ner abl e peopl e depend on our worKk.
Do you expect us not to protect it
agai nst these idiots? These



terrorists? In fact, isn't that
exactly your job?

Still TRAYNOR does not pick up the paper.

HEW TT ( CONT' D)
The vaccines we're devel oping wil|l
save mllions of lives.

TRAYNOR | ooks as though he mght hit HEWTT.

TRAYNOR
This isn't about mllions of |ives.
It's about your share price.

HEW TT
Call the nunber.

Traynor | ooks at the nunmber. Hewitt is gradually
regai ni ng his confidence.

HEW TT ( CONT' D)
| assure you. None of us did anything
that we weren't told we coul d.
Traynor stares at the nunber.

HEW TT ( CONT' D)
Even the man they gave us. He's one
of yours.

Wth great reluctance, TRAYNOR picks up the piece of
paper .

CUT TO
| NT. | NTERVI EW ROOM POLI CE STATI ON - DAY 1

Claire has recently finished speaking - a silence.

MUMFORD
- And where i s Robbie now? Where's
he been hiding since the raid?

CLAI RE | ooks at them now back in uncertain territory.

CLAI RE



| don't know. | know that he had a
base he'd nmde. In the woods. Sam
and Lisa were there.

MUMFORD | ooks through the glass at HARRY - they are
realising that all this may have led themno closer to
finding JUSTINE or N KKI.

CLAI RE takes her |ook off MUMFORD s to the gl ass.

CLAI RE ( CONT' D)
(to HARRY: her expression
i s desperate)
| promse you | don't know. Robbie
was very paranoid, he didn't think it
was safe to let all of us know every
detail of the plan.

Def | ati on and despair on Munford's features - and al so on
Harry's, for a noment, before he renmenbers sonething.

He | eaps up and BANGS ON THE GLASS to get MUMFORD s
attention.

CUT TO

| NT. ROBBIE S HATCH - DAY 1

ROBBI E, still hunkered down, can hear a HELI COPTER goi ng
over head.

He | ooks into the bucket, fromwhich a few scared ani nal
noi ses are audi bl e.

ROBBI E
(i nto bucket)
It's okay - not long now - we'll al
be out in a few hours.

He brushes off sone of the fanmiliar rust-col oured residue
on his hands and cl othes and strokes his little charges
tenderly.

CUT TQO

EXT. FOREST - DAY 1

ADRI AN and NI KKI are al so sheltering fromthe helicopter,
under thick branches, by a | arge stunp.



NI KKI
There's one thing | don't understand.
Wiy weren't you on the raid?

ADRI AN | ooks at her. He doesn't look inclined to answer,
but then does.

ADRI AN
Somet hi ng seenmed wong. | thought we
wer e conprom sed

From hi s expression, she can see there's sonething el se.

ADRI AN ( CONT' D)
(after a nonent)
- And |I'd been thinking things over
for a long time. Jackie's approach
j ust brought everything to a head.

ADRI AN pokes his head out to have a | ook - the helicopter
has noved on

NI KKI
How do you nean?

ADRI AN

So many people in this country agree
wWth us - so many don't want to see
animal s tortured in the nanme of
science and progress. But year in,
year out, it still goes on - Why?

(he answers his own question

bef ore she can)
Because so | ong as peopl e think that
we care nore about hurting people
than protecting animals, they'll be
able to wite us off as lunatics. W
can win this war, but only if we see
t he bigger picture. W have to be
nore than vandals - we have to learn
how t o persuade peopl e, not just
frighten them and we have to accept
that until we've won people's hearts
and m nds, we will never change
anyt hi ng.

NI KKI
(sceptically)



And you know how to do that, do you?

He | ooks at her, realising she doesn't believe him takes
a small piece of paper frominside his jacket and passes
it to her.

NI KKI ( CONT' D)
VWhat's this?

ADRI AN
My acceptance letter. I'mgoing to
| aw school. I n Toronto.

As he says this, he stands, heading back out onto the
pat h.

NI KKI
(She stands, catches up with
hi m
Why ?
ADRI AN

Because they won't be able to wite
me off as an extrem st when I'min a
suit and when |I'm facing them across
a courtroom Wen | can | ook like
them and sound |i ke them and still
shred their argunments to pieces,
that's when I'|I| be really dangerous.

NI KKI
VWhat about Fenel |l a?

ADRI AN | ooks at her as if she's gone nad.

ADRI AN
She's comng with ne.

NI KKI stops, noticing sonething on the base of a tree
nearby - the red lichen.

ADRI AN (CONT' D) (cont'd)
You recognise it?

NI KKI
Yeah, that's it.

ADRI AN
Then | know where we're going.



CUT TO
| NT. MORTUARY. CLEAN ROOM - DAY 1

HARRY yel | s down t he ' phone.

HARRY
(into ' phone)
|'"'m 1l ooking for a sanple filed by
Ni kki Al exander this norning.
(pause)
It was residue found on a body's
fingers. No, this norning.

MUMFORD arrives - Harry is told sonmething down the
' phone.

HARRY ( CONT' D)
(to MUMFORD)
Cet me a pen!
MUMFORD gr abs one, races over.
CUT TGO

I NT. HEWTT'S OFFI CE. VWH TTI NGDON - DAY 1:

HEWTT is still watching TRAYNOR, trying to remain calm

Finally, TRAYNCOR reaches over, takes the nunber off the
desk and di al s.

The 'phone at the other end of TRAYNOR s |line is answered
- by a very neutral nmale voice.

NEUTRAL MALE VO CE (V/ O
Hel | 0?

TRAYNCR hesi t at es.

TRAYNOR
(into ' phone)
This is Sinon Traynor.

NEUTRAL MALE VO CE (V/ O
We know who you are. Get Hewitt to
show you where the agent is. Get him
out of there before the police get



anywhere near him and stop bei ng such
a bl oody fool.

TRAYNOR
What about the girl?

CLICK. That's it.
TRAYNCR repl aces the 'phone.
HEW TT | ooks still frightened, but hopeful.

It takes TRAYNOR several noments to recover and turn back
to HEW TT.

HEWTT tries to make eye contact but TRAYNOR doesn't even
want to | ook at him

TRAYNOR ( CONT' D)
Were are they?

CUT TO
| NT. MORTUARY. CLEAN ROOM DAY 1

HARRY is at his conputer frantically searching through
i mges of nobsses and |lichens. MUMFORD i s poring through
books.

HARRY
|"ve got it! "Xantharia Wagiensis.
(readi ng)
Rust col oured Iichen, comonly called
"Hooded Sunburst". It's found on oak
trees, mainly in South Western

Engl and.

The two nen | ook at each other and then scranble for a
nap.

CUT TO

| NT. HEARI NG ROOM GVC HEADQUARTERS - DAY:

GARNETT
- And after the letter, did you have
any other contact with Anelia Brown?



LIONEL is at the stand - answering questions fromhis
solicitor.

L1 ONEL
No.

GARNETT
So, at the tinme, she didn't seemto
have any anxi eties about what she'd
witten to you or what m ght have
happened?

L1 ONEL
No.

GARNETT
So why do you think you' re here
t oday, Professor?

L1 ONEL

| have no idea. My entire life, ny
entire working life, has been in the
service of Anelia Brown and peopl e
like her. Al 1've ever done is try
to understand a di sease that takes
children and parents away from each
ot her. ..

(he | ooks at SYLVI A)
...and husbands and wives - in the
hope that one day it m ght be
st opped.

GARNETT
Do you believe that you breached your
duty of care to Rufus Brown - or to
any other of the sanples left in your
care during this tinme?

A pause - confusion and di stress seem about to overcone
Li onel. There's an uneasy silence in the room

He manages to find stillness and certainty and turn back
towards Garnett.

LI ONEL
Each one of us has their own noral
boundary, w thin oursel ves.



(he turns from Garnett to

the room
And | wanted to go so nuch further. |
wanted to give the nother of that boy

answers. | wanted to tell her that no
one el se would suffer |ike her. But |
didn't. | went as far as | believed |
could - within what | believe to be
the rul es.

GARNETT

| have no ot her questions.
GARNETT wi t hdr aws.
There is sonme conferring anong the nenbers of the panel.

Eventual |y, Sir PETER GREENFI ELD | ooks up - his gaze
falls on LEO

SI R PETER GREENFI ELD
Al right, when we reconvene | think
the panel would Iike to hear from
Prof essor Leo Dalton.

CUT TO
EXT. WVH TTI NGDON GROUNDS - DAY 1

HEW TT | eads TRAYNOR towards sone ol d sheds on one side
of the Wi ttingdon conpl ex.

CUT TO
EXT. STREETS / INT. CAR - DAY 1

A car contai ning HARRY and MUMFORD drives at great speed.

As they join the notorway, MUVORD is on his 'phone and
HARRY realises that his own i s now ringing.

CUT TO
| NT. BROKEN DOWN KI TCHEN / I NT. CAR - DAY 1

TRAYNOR i s | eani ng over JUSTINE, checking her pulse, with
hi s phone jamred by his ear.

TRAYNOR



Justine, can you hear nme? Justine?

HARRY (V/ O
(from ' phone)
Hel | 0?

TRAYNOR (V/ O
(from' phone)
It's me. |'ve found Justine Finch.

| NTERCUT TRAYNOR AND HARRY:

HARRY
Is she still alive?

TRAYNCR
Just. But there's no one el se here.

HARRY
W think we know where they are.

TRAYNOR
VWher e?

HARRY hesi t at es.
TRAYNOR ( CONT' D)
If it's nearby there's a chance | can
get there before you - and before
anyone else is hurt.
HARRY gl ances across at MJUMFORD
MUMFORD i s absorbed in his 'phone call.

HARRY
Ckay.

CUT TQO

EXT. WVH TTI NGDON GROUNDS - DAY 1

As TRAYNOR energes, dialling another nunber on his phone,
HEWTT is waiting at the door.

He | ooks at Traynor, fearful of his reaction.

HEW TT



They forced us to do it - they forced
to act like this.

Bef ore TRAYNCR can respond, his call is answered.
TRAYNOR
(into ' phone)
Yes, 1'd Iike an anbul ance.

HEWTT s eyes flare with panic.

HEW TT
What are you doi ng?

He reaches out, tries to stop TRAYNOR. TRAYNOR pushes him
away, towards the door he has just energed from

TRAYNOR
(to Hew tt)
You wil|l make sure that girl gets to
a hospital. Because if I'"'mgoing to
do this, she lives.

As TRAYNOR wal ks away, HEW TT fearfully goes into the
room that TRAYNOR j ust cane out of.

CUT TQO

| NT. ROBBIE S HATCH - DAY 1

Still in his bunker, ROBBIE starts to hear footsteps
above him

Looki ng anxi ous, he reaches deep into a little cubby hole
and fetches sonething fromit.

He scranbles to the other end of his bunker and starts
nmovi ng towards the surface.

CUT TO
| NT. HEARI NG ROOM GVC CORRI DOR - DAY 1

Everyone is going back in after the | atest recess.

LI ONEL
Leo?



LEO realises that LIONEL is standing next to him SYLVIA
alittle way away.

LEO
VWhat is it, Lionel?

LI ONEL | eans cl ose so SYLVIA can't hear him

LEO (CONT' D)
What ?

LI ONEL' s expression is desperate, but not w thout
dignity.

LI ONEL
Try to renmenber how it felt, please.

LEO
How what felt?

There's a bony, clamy hand on LEO s wi st.

LI ONEL
To have a cause, Leo. To have a
pur pose.

LEO extracts his own hand - as gently as he can - he
turns to go towards the w tness stand.

CUT TQO

EXT. FOREST - DAY 1

ADRI AN | ooks fromone tree to another - he checks the
surroundi ng area, N KKI al ongside him

He crouches down under one tree.

He starts to nove earth away.

The thick red dust cones off on his hands.

He finds the outlines of the hatch door, goes to lift it.

ADRI AN
Robbi e? You in there?

An openi ng, ROBBIE | ooks out, sees Adrian.



The two boys | ook at each other in surprise and fear.
Robbi e notices Ni kki .

ADRI AN ( CONT' D)
She's a pat hol ogi st.

O f ROBBIE s so-why's-she-here? | ook:

ADRI AN ( CONT' D)
She found Sam s body.

Robbi e registers this news. Slowy, he opens the hatch
and clinbs out, carrying the bucket with him

ROBBI E
They were waiting for us. But | got
them | bl oody got them out.

He gestures to the animals inside it. Adrian throws a
gl ance at Ni kki, then | ooks back at Robbi e.

ADRI AN
It's not just Sam Robbie. Lisa is
dead t oo.

Robbi e flinches, but betrays little enotion.

ROBBI E
What about C aire and Justine?
ADRI AN
Claire's with the police.
ROBBI E
She won't tell them anyt hing.
ADRI AN
Robbi e, Wi ttingdon have got Justine.
There's still a small chance that we

can save her

RCOBBI E
How?

ADRI AN | ooks down towards the bucket that ROBBIE is
hol di ng and the ani mal s.

ROBBI E ( CONT' D)
No way.



ADRI AN
She is our friend.

ROBBI E
She al ways knew t here m ght be
| osses.

ADRI AN
Can't you see? W can never beat them
like this. W wll |ose, and again
it'"ll end up looking like we're the
savages.

ROBBI E
Maybe we need to be savages to win
this war.

ADRI AN

Robbi e, when we started out, what did
we want to achi eve?

ROBBI E
W wanted to shut down Whittingdon -
no conproni ses.

(beat)
And if Justine dies, it will be to
save mllions of lives - mllions of
animal |ives.
ADRI AN

This isn't about mllions of lives
right now It's about her life. Look
me in the eye and tell nme what could
be worth that?

ROBBI E | ooks away.

ADRI AN ( CONT' D)
Look at ne, Robbi e.

Robbi e 1 ooks at himbitterly.

ROBBI E
It's easy for you, isn't it?

ADRI AN
No, Robbie, it's not easy - but it's
the only thing we can do.



NILKKI  (Q'S)
Adri an?

Both nmen | ook up towards her.

NI KKI ( CONT' D)
| think there's someone com ng.

Fol | owi ng her gaze, ADRI AN hears the sound of approaching
f oot st eps.

ADRI AN
(re the bucket)
Pl ease, Robbie. Let nme give those
ani mal s back.

On ROBBIE - still uncertain.
CUT TO

EXT. MOTORVWAY / INT. CAR - DAY 1

HARRY and MUVFORD s vehi cl e conti nues.

HARRY (V/ O
(fromthe car)
The caravan is here, and groups of
oak trees here, here and here. But
this is the one that's closest to
Wi ttingdon, so that's where we'l|l

try.
CcUT TO

EXT. TH CK WOODLAND. FOREST - DAY 1

Looki ng around cautiously, ROBBIE, N KKI and ADRI AN wal k
al ong a path away fromthe hideout.

ADRI AN i s now carrying the bucket.
He sees sonet hing ahead of him reacts.

FENELLA energes into the open a little, doing everything
to avoid their gaze.

Adrian stops, stunned, unable to speak for a nonent.

ADRI AN



A nmoment

Fen?
(she doesn't answer)
Fen, what are you doi ng?

| at er PHELAN energes fromthe undergrowth behind

her. He remains standi ng sone di stance away, but has his
gun rai sed and pointed at ADRI AN, N KKI and ROBBI E

PHELAN
Are those the ani mal s?

Nobody answers.

PHELAN ( CONT' D)
Put the bucket on the ground.

ADRI AN
What's goi ng on Fen?

Phel an gestures at her.

It's all

ADRI AN i s

PHELAN
Tell them

FENELLA can do not to fall apart.

FENELLA
Just give it to him Adrian, please.
They' Il let you go, they' Il let
Justine go. Just give himthe

ani mal s.
t oo shocked to conply

ADRI AN
How | ong have you - ?

PHELAN
- It doesn't matter, Burney.
Al t hough, | have to say, if she'd got
in bed with him- he indicates Robbie
- instead of you we'd have tidied
this all up a long tine ago.

Fenell a | ooks to the floor in shane.

FENELLA
| didn't know it would go this far.



ADRI AN
But - But, Fen?

As Adrian continues to reel, ROBBIE is |ooking in
di stress and confusion fromhimto FENELLA.

ROBBI E
- Adrian, what are we doi ng?
PHELAN cones a little closer, gun still pointed.
PHELAN

Hand the aninals over to ne so we can
make |i ke this never happened.

Adrian seens to pull hinmself together a little.

ADRI AN
Tell us where Justine is?
PHELAN
She' s safe.
ROBBI E
What proof have we got that she's
still alive?
PHELAN
She was when | |left her.
FENELLA
She is. | spoke to her.

In the di stance we can hear sirens.

ADRI AN hesitates. He | ooks to Robbie, then at Fen,
back to Robbi e.

ADRI AN
(to ROBBI E)
For Justi ne.

After a noment, ROBBIE nods.
ADRI AN wal ks sl owmy towards PHELAN.
Reaching him he holds out the bucket.

PHELAN

t hen



Show ne.
Adrian inclines the bucket. We see the aninmals inside.

PHELAN ( CONT' D)
Thank you.

The sirens are getting | ouder. Phelan reaches over, takes
t he bucket and now turns to N kki.

PHELAN ( CONT' D)
(to NI KKI)
| assune that's the police. So why
don't you go and join thenf

Adrian and Robbi e | ook at each other uncertainly - what's
happeni ng now.

Ni kki hesitates, then she deci des.

NI KKI
No.

She steps forward, right in front of the gun between
PHELAN and ADRI AN.

PHEL AN
VWhat's going on here has nothing to
do with you

NI KKI stands her ground.
PHELAN ( CONT' D)
For the last tine, |'m suggesting you
wal k away.
NI KKI betrays no reaction.
The sound of SIRENS, CARS, VO CES not far away.
NI KKI still doesn't nove.

Finally, Phelan |lowers his gun.

PHELAN ( CONT' D)
Fi ne.

Taki ng the bucket with him he backs away, nelting into
the forest.



As the inmport of what she's done sinks in, NKKI finds
ADRI AN' s hand on her shoul der, turns to see himl ooking
very grateful.

CUT TO
| NT. HEARI NG ROOM GVC HEADQUARTERS - DAY 1

ALAN GARNETT
You're an old friend of Professor
Dal t on?

Leo is now on the stand.

LEO
Yes | am

ALAN GARNETT
How di d you becone friends?

LEO
W were at nedical school at the sane
tinme. And then we worked together.

ALAN GARNETT
And what opinion did you form of
Li onel C une during the course of
this friendship?

LEO
Lionel Cune is a very gifted
pat hol ogist. He is utterly conmtted
to his work and the benefits it can
bri ng.

ALAN GARNETT
So, in other words as |ong as you've
known Lionel Cune his only
notivation has been to hel p people
t hrough his research?

LEO
Yes.

GARNETT turns back, relieved, to announce that he has no
further questions.

Leo hesitates before he speaks again.



LEO ( CONT' D)
But that doesn't justify his actions
in this case.

GARNETT spins, ruffled.

ALAN GARNETT
Prof essor Dalton, aren't you here as
a character w tness?

LEO
"' m here as a pat hol ogi st.

He pauses as if weighing up how far to go.

LEO ( CONT' D)
And | may dislike the regul ations
that Lionel broke but | can't agree
that he had the right to break them

There's a MURMJUR in the hearing roomat this assertion,
but Leo has made up his mnd to say it all.

LEO ( CONT' D)
Unli ke many doctors, a lot of my work
is on the forensic side and that
means | spend a lot of tine with what
|'ve heard referred to all day here
as "the public". And that's taught
me that there's really no such thing.
There are just individual nmen and
wonen | i ke Anelia Brown. They're the
people at risk from our deci sions,
and that is why the | aw nust be
abi ded by. Because without it there's
nothing to protect them from what we
decide is right or wong for them

Silence as the inpact of Leo's statenent is absorbed by
all present.

CUT TO

EXT. TH CK WOODLAND. FOREST - DAY 1

Sirens still blazing, Harry and Munford finally arrive at
t he edge of the woodl and.

EXT. TH CK WOODLAND. FOREST - DAY 1




In the woods: But ahead of them TRAYNOR, alone, is
runni ng up the path towards N KKI and the others.

On the edges of the woodl and: HARRY and MJUMFORD ener ge
fromtheir cars and start sprinting into the trees.

Back on the path: N KKI, ROBBIE and ADRI AN stand cl ose
t oget her.

FENELLA sits in a heap near by.
| gnoring her, ADRIAN turns to go over towards ROBBIE

ADRI AN
It isn't over, Robbie. This is where
the real battle begins. W'll stil
wn, we'll still -

A SHARP CRACK
BLOOD SPATTERS across NI KKI's face.
Al'l four of themdrop to the floor in terror.

In the undergrowth: PHELAN | owers his gun and, carrying
t he bucket, nelts into the woods.

Back on the path: NKKI is the first to recover. She
| ooks up and sees that ADRI AN has been shot.

FENELLA is in shock. Robbie, stunned, gazes at himin
bew | der nent .

ROBBI E
Adrian - ?

NI KKI nmoves quickly and starts to try to give him
energency nedi cal attention.

TRAYNCR races round the corner, sees the tableau and
instantly knows he's too | ate.

CUT TO

| NT. HEARI NG ROOM GVC HEADQUARTERS - DAY 1

The seats of the panel are now enpty.



The witnesses and public spectators in attendance HUSH as
they return and head back into their positions.

Sir PETER | ooks over the room
Si | ence.

SI R PETER GREENFI ELD
Havi ng heard all the evidence put
before us, the panel has cone to its
decision. And this is that in respect
of the human remains |eft under his
responsibility by the coroner in
August 2003, Lionel Cune did breach
his duty of care.

There is no cry of celebration, or of disapproval.

SI R PETER GREENFI ELD ( CONT' D)
In line with the penalties required
by the offense, Professor Clune is
suspended fromall research, for a
period of five years.

LEO sees LIONEL involuntarily reach out for Sylvia.
CUT TO

EXT. TH CK WOODLAND. FOREST - DAY 1

NIKKI is battling to save ADRIAN. But she can see it's
no good.

As he slips away from consci ousness, she sits back and
shakes her head at the approachi ng TRAYNOR

ROBBI E drops to his knees beside Adrian's body, starting
to weep.

FENELLA stands, conpletely nunb, a little way off.
HARRY and MUMFORD approach up the path.

MUMFORD heads straight for TRAYNOR

Traynor turns to himin apol ogy.

TRAYNOR
|"msorry. | did what | could.



MUMFORD can't believe it. But his shock swiftly turns to
rage.

MUMFORD
Wll so did I.

He steps forward and SMACKS TRAYNOR square on the nose.
TRAYNCOR reel s back, blood gushing fromunder his hands.

TRAYNOR
| had orders, just like you.

MUMFORD
And if it hadn't been for you, |
coul d have foll owed m ne.

Still breathless fromhis sprint, HARRY goes over to
NI KKI, puts a hand on her shoul der; she gl ances up, they
| ook at each ot her.

CUT TO

| NT. HEARI NG ROOM GMC HEADQUARTERS - DAY 1

Everyone filing out of the GMC room LEO remai ns seated,
until he is al one.

MALE VO CE (O S)
Wl |l done, Leo.

LEO | ooks up - sees HARVEY W LSON standi ng before him
| ooki ng furious.

HARVEY W LSON
You just set back the cause of
research into MND by five years.

Harvey turns and marches out.
LEO remai ns where he is.
CUT TGO

| NT / EXT. POLICE CAR FOREST - DAY 1

Cars prepare to take Robbie and Fenella away and all the
ot hers back to London.



By one car, HARRY and MUMFORD shake hands - restrained
but respectful.

HARRY goes over and gets into the back of a car in which
NI KKI is already sitting.

It pulls away and they both stare out the w ndows on
their respective sides, |ooking shattered.

Wt hout turning around, HARRY reaches out his hand, curls
it around NI KKI's.

She accepts his grip.
After a second, she turns slightly towards him

NI KKI
You know, it's a good offer. | think
you should take it.

A pause.

HARRY
| was afraid you'd say that. That's
why | didn't want to nmention it.

They remai n, hands |i nked.

FADE QUT.



